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I  Requiem for a Nun (1951) D44k
(1) REOEBR TP HE)DRE

RETIE, BIMTRELEWFEHBEE TV EM > T Requiem 50 L, €K DOFFENIIETIE 5D
WA+ 5 7%, &% 7% Faulkner OFE ) OB L % B L 72> o Requiem X 3 % 7 ¥ OB ih &5 &
FHREBEIIBPNIZ3ODOWMEL T O K 5. Faulkner HHF I ARMELZ/NHZE L TWEHRT, W
o 7Yoo -7 8 LTERBE, Bl oEHICEROBRS R, R ETMAL
L7zgf/hii e o XIS 2 RZ 5% ZOMEORE %, “the most daring but perhaps
the least successful solution of the structural problems attempted by Faulkner in any
of his novels” (140) & B ~THH L 72D %%, Faulkner fEan 24 L THEAQLFE B 7% Cleanth
Brooks T® 4. Brooks LLED Requiem WZElx, OEEFEICXILT XL, WEEH 5 & B 5 o
RO 2 HEICITbNS I b oz, MBZERNITZL DL L THEMmD T —~ 2 L5058
BHNL WY WREREOGHTIC L o T HEEZBIREIIT L9 & LD Hugh M. Ruppersburg T
Hbo i, Genette DWFETH D )71 T Requiem % 47H L, “A critical principle underlying
the narrative structure of this novel is that the dramatic sections are narrated.” (133)
ERART, AEOBEMEAM T EWEHELTIEFELFHED FICESN TV L LT 2B ERL 72 1o H#
WZEDUTIE, MRS b, WERE S LB I F CANE O E L CHRDOITENTZEF R b,

L2 L, BEIE, EPFE)FECOVWTHLELLIBICHEB L, XMEoFDLE) OBR DS, Bl
GRS EFE - OFED FICELSN T WD ), WEELRS & Bl i 5 O B4R O O ik o iR L
TWPHIZL PR ETH S, 1D "he [the external narrator] seems at times almost a
character, as indeed he becomes in the third prose narrative” (138) &3 X 9512, K
VEOWFEI T O FEEHANWO L HIZAZ L EZ A, EBEBIZEHB AN IR ->TLE ). D
B &0, KMEOWFHEH DO T, LAY EIFAEOKEN R ZWFEMFAINOFHH F
(“the external narrator’) T» 5 & TIIE, ZOFEN FAWEMARANOEL AWICR LI LI,
Wt b, 0% BHlMED EWHERDZHELOFFALFEN) FTRWR LI, HOWiEHEE -
D ORI OMBEEIFEATL T ),

B IZonwTh, BRRIFWL2FHE)OHRZHEML Td, HOF ) LIz, BliE 5 I35F
DFICFEELN TS, Lo L, —&miZiE, Bliioid, WA zE) FAME FICHo>Tw
ZOTIERL, BIo L) ICEMOBERAYOFFBEL L TCOREICEZBES LEZLOMTY
o EBIIEFEY FICEONTVRLOIL, FONTVAEVEI)ILRZZ2OEEIHTYLHARTH S,
Ruppersburg i, ZTOHRIZOWTIiX, “A usually unseen, uninvolved narrator observes
events, comments on them in the stage directions, identifies speakers, and relays
dialogue directly to the reader.” (133) & L T, 50 FOWAAICL o THBALLY EL T
7%, MEIL, ROEmP 0B 2 ETICHE) Fe WA ERNE) FTH o LHRL TV A
Thbo BRMETOFEY FrWeE#t A CTH 2 201, MBS LM S AOFEY FAR L TH
HET BN IE, WHTOMRMTITEZEL CTEEIMF T XETH L. HH T2 Wi
ET BB, TNPWHETSTEBADERZ 2M4MA%E, BYF2BERBANWETLH6I1E, £
NAYREIR 7 TWREH ANGE Y FICR 2 A L, 72, BIES EBEHB ABICESNL TR Wn
IHVICRRLZEMAZHIATE ZITNIE %S %,

& 512, Ruppersburgid, “Making the reader a listener, forcing him to identify with
the town by imagining his presence there, the narrator leads the reader towards a

participatory understanding of Cecilia Farmer and Jefferson, an understanding which



more conventional narrative methods could not allow.” (147) &#~<XT, 9 12D&K D
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The courthouse is less old than the town, which began somewhere under the turn
of the century as a Chickasaw Agency trading-post and so continued for almost
thirty years before it discovered, not that it lacked a depository for its records and
certainly not that it needed one, but that only by creating or anyway decreeing
one, could it cope with a situation which otherwise was going to cost somebody

moneys,

The settlement had the records; even the simple dispossession of Indians begot
in time a minuscule of archive, let alone the normal litter of man's ramshackle
confederation against environment—that time and that wilderness;—in this case,
a meagre, fading, dogeared, uncorrelated, at times i1lliterate sheaf of land grants
and patents and transfers and deeds, and tax- and militia-rolls, and bills of sale
for slaves, and counting-house lists of spurious currency and exchange rates, and
liens and mortgages, and listed rewards for escaped or stolen Negroes and other
livestock, and diary-like annotations of births and marriages and deaths and

public hangings and land-auctions, accumulating slowly for those three decades in



a sort of iron pirate’'s chest in the back room of the postoffice-tradingpost-store,
until that day thirty years later when, because of a jailbreak compounded by an
ancient monster iron padlock transported a thousand miles by horseback from

Carolina, the box was removed to a small new leanto room [...]. (475)

GIE (2) 81 FWaERS o

Now Pettigrew stood up, very slowly. They looked at one another. After a
moment Pettigrew said, ‘So?’

‘Ratcliffe says your name’s Jefferson, Peobody said.

‘That’s right,” Pettigrew said. Thomas Jefferson Pettigrew. I'm from old
Ferginny.” (492)

I (3) % 1 FWak o Off K
Because they—the sparrows and the pigeons—endured, durable, a hundred years,
the oldest things there except the courthouse centennial and serene above the town
most of whose people now no longer even knew who Doctor Habersham and old
Alec Holston and Louis Grenier were, had been; centennial and serene above the
change: the electricity and gasoline, the neon and the crowded cacophonous air;
even Negroes passing in beneath the balconies and into the chancery clerk’s office
to cast ballots too, voting for the same white-skinned rascals and demagogues and
white supremacy champions that the white ones did, —durable: every few years the
county fathers, dreaming of bakhshish, would instigate a movement to tear it down
and erect a new modern one, but someone would at the last moment defeat them;
they will try it again of course and be defeated perhaps once again or even maybe
twice again, but no more than that. Because its fate is to stand in the hinterland
of America: its doom is its longevity; like a man, its simple age is its own reproach,
and after the hundred years, will become unbearable. But not for a little while
yvet; for a little while yet the sparrows and the pigeons: garrulous myriad and
independent the one, the other uxorious and interminable, at once frantic and
tranquil—until the clock strikes again which even after a hundred years, they still
seem unable to get used to, bursting in one swirling explosion out of the belfry as
though the hour, instead of merely adding one puny infinitesimal more to the long
weary increment since Genesis, had shattered the virgin pristine air with the first
loud dingdong of time and doom. (504-05)
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SCENE I
Courtroom. 5:30 P. M. November thirteenth.

The Curtain is down. As the lights begin to go up:

MAN’'S VOICE (behind the curtain)

Let the prisoner stand.

The curtain rises, symbolising the rising of the prisoner in the dock, and revealing
a section of the courtroom. It does not occupy the whole stage, but only the upper
left half, leaving the other half and the bottom of the stage in darkness, so that the
visible scene is not only spotlighted but elevated slightly too, a further symbolism
which will be clearer when Act II opens—the symbolism of the elevated tribunal of

justice of which this, a County court, is only the intermediate, not the highest, stage.

This 1s a section of the court—the bar, the judge, officers, the opposing lawyers,
the jury. The defense lawyer is Gavin Stevens, about fifty. He looks more like a

poet than a lawyer and actually is: a bachelor, descendant of one of the pioneer



Yoknapatawpha County families, Harvard and Heidelberg educated, and returned
to his native soil to be a sort of bucolic Cincinnatus, champion not so much of truth
as of justice, or of justice as he sees it, constantly involving himself, often for no
pay, in affairs of equity and passion and even crime too among his people, white
and Negro both, sometimes directly contrary to his office of County Attorney which

he has held for years, as is the present business.

The prisoner is standing. She is the only one standing in the room—a Negress,

quite black, about thirty—that is, she could be almost anything between twenty

and forty—with a calm impenetrable almost bemused face, [...]. (505-06)
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—until suddenly you, a stranger, an outlander say from the East or the North
or the Far West, passing through the little town by simple accident, or perhaps
relation or acquaintance or friend of one of the outland families which had moved
into one of the pristine and recent subdivisions, yourself turning out of your
way to fumble among road signs and filling stations out of frank curiosity, to
try to learn, comprehend, understand what had brought your cousin or friend or
acquaintance to elect to live here—not specifically here, of course, not specifically
Jefferson, but such as here, such as Jefferson—, suddenly you would realise that
something curious was happening or had happened here: that instead of dying off
as they should as time passed, it was as though these old irreconciliables were
actually increasing in number; as though with each interment of one, two more
shared that vacancy: where in 1900, only thirty-five years afterward, there could
not have been more than two or three capable of it, either by knowledge or memory
of leisure, or even simple willingness and inclination, now, in 1951, eighty-six
years afterward, they could be counted in dozens (and in 1965, a hundred years
afterward, in hundreds because—by now you had already begun to understand why
your kin or friend or acquaintance had elected to come to such as this with his
family and call it his life—by then the children of that second outland invasion
following a war, would also have become not just Mississippians but Jeffersonians
and Yoknapatawphians: by which time—who knows?—not merely the pane, but
the whole window, perhaps the entire wall, may have been removed and embalmed
intact into a museum by an historical, or anyway a cultural, club of ladies,—
why, by that time, they may not even know, or even need to know: only that the
windowpane bearing the girl’s name and the date is that old, which is enough;
has lasted that long: one small rectangle of wavy, crudely-pressed, almost opaque
glass, bearing a few faint scratches apparently no more durable than the thin
dried slime left by the passage of a small, yet which has endured a hundred years)
who are capable and willing too to quit whatever they happen to be doing—sitting
on the last of the wooden benches beneath the last of the locust and chinaberry
trees among the potted conifers of the new age dotting the courthouse yard, or
in the chairs along the shady sidewalk before the Holston House, where a breeze
always blows—to lead you across the street and into the jail and (with courteous
neighborly apologies to the jailor's wife stirring or turning on the stove the peas
and grits and side-meat—purchased in bargain-lot quantities by shrewd and
indefatigable peditation from store to store—which she will serve to the prisoners
for dinner or supper at so much a head—plate—payable by the County, which is

no mean factor in the sinecure of her husband’'s incumbency) into the kitchen and



so to the cloudy pane bearing the faint scratches which, after a moment, you will

descry to be a name and a date; [...]

And again one sense assumes the office of two or three: not only hearing, listening,

and seeing too, but you are even standing on the same spot, [..] (642-45)
CoFIHIE, MEFPWHERFICSNLTHEET 2LV )IBERDP 42O FEICILI o TREZ > T
CLEBETEL., B1IC, B 1RYHERENE) FTOBENTH L. AEFE 2H THRALZLD
I, BIHO®BPECRBERTFIZHINTBY, o5 1950 FEHDE 1 RYFEIRO T O %
BNDDFE->Twbe T, B 1RYEFINOFE) FIXEELL, WERATHED T
MLTWBIETOMETE, WEOKEEZTLZVWT, E1RYWERANOBH AWOFZH E-
TW 5 4,

212, F1KRYHEMFNOBESL ANWHREY FI2LE, BHOOMEFIIHT 5 “you" TONY
NPT THBH, 5IH1ATET, F1RKYBEHFANOBEGZ AW TH L) FIEIEGOEY ICH ZEHIT 5
HFIZ “you” LU HT, TOBRIMEIZ 2 A\MRLAZ[E) . BEH AW TH L) F2° “you”
T2 T 2T, COBGANYHRED FLE—KEZDH L5 1 KYHELFRNOBEZ AW TH D,
1 RYERIE RIS 2 M E FLIFREOREP R LD, LpL, 22T, 81 KWHEFRIGE
DFEPBEALL TVDRIRAEPBEICA LTS 720, B EFIE, EEEE 1 RYEERNOEE AW
‘youl WM OSNZBEHANMEEN) FONTrTE2, BANOHO2IFE L TZTNL, fiRL
LT, HB1KRWHEEFRNZH2ETOMEFIE, BOo2WHHERNTHEY FLLRT 255 AWk
H&F “you  ELE—HTHLIITIHRD 5

H3OEEIE, 1 RMFEHMANOEL NWHED TI2L Db, "you" OITHE L L ToOXEI
THbo 51T, "you" &, FEY FOFHELWEEMANT, HOENZENSNTERIZITS, &
FramoT, oA TAEKLIBP P EHERTVL, 22T “you' &, #) FOWEL %
BICE 2T TR, BB FS/HIWBESREANTITE T 2BMBN 2T ARELRY, ) FOME
DG ER>TWVD, BEIZ “you" LHGZR—HLTWEHEFIE, ZoO0E3OFEIZL-T,
51 RWEEIE RN OB N HGEE D) oWt R oh o B AW E LTAEHDZEET L L)1
%5 18,

WHEDE 4 OFFESD, Ruppersburg Wl HR I DG WE LWFERNZFEBR T 5, 6 1 KW
RN OGS NWHFED T, “you” HTE)T HAWEEMA E FHILEE-FTHLIOTH S,
GSIHOWESHIE, WEHROPOSZ ZIHE,G L CTHFEZEEBL TV LE) F2EETE 5K
N TW5b, "here” X "now’ & Wwo7z, RLEFOBERMEINRL, BAERGSLHLEE TEO
KRR ZBTH L, CNOLOREEFTZRTEBIL, WEHAOTOLSI I TREETVWLIHER, £
DR THRL TV LRAOFARL L TIEIMIZL 2w, WEEFRNO S ANWH#EY T3, FHEH
RETWLBBICHESL LT, FRER2ILET S, THMEET - FTYEHAZzHB LT 52
o B ANMHEEY) FAEBNLERE-FTHELIILICL-T, WEFE, HHFEBWILEE-F
TR 2T 2 L) FIoFonsd, MEFD, BICE3IOREICL-T, Bz Wik
RANOBEZANWE L THRILL TWd B2, BOPHWTWLYESHICH AT N EEWILE
E-FEWL L) HFADTOENIENLLTHS, GIHISTHRED “you are even standing on the
same spot” T “you” ODITE)IVBAEMETIE CHE SN L, WiEHANOEL A\WIHFEY F1T,
HAOMEFLLTO “you" %, fTEHTLH2HMEONRELT, BATTHBWICHEEL T0wd, 2
DK, ZOWHRSHOMEFIL, “you" THRSINZCHGSDVPSIITITHLTWVWLKEZ, €0
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WKEEDLETHET LI L) RINTWV L,
DED4a2OFRIZL > TEBEN L2 FWLFHE)OHREZWFEMET TV TRLAZON, M8 T
HbHo ARIE, F1XKYHFEHRANOGFEALETHHIETOMEFIE, B 1 RKWIHFINEDY FoBEI
LoT, Wit ANOBEG A NDOF2MEWL, Lrd, MEFIE, CoOBLADHFEY FO "you’
2o TOMFPITIZEY, B ZWHEHRANOEL AW “you” OMEIZEWT, TOHEEZH,

X502, COBYAMEED FA you' FXMRALLET, e
R EEOIEE - FOMC o LI L D, BETFE, [rowra] WP
B4 Z O CHE A B Ao T HEFERT 2 “you” )

%, AODHRRILL THS ORI AN, 2 AL LTHRA [N « e )
DYy, WHEBMIEEBE— FA@l SN2, 2085, ) 3
E1RWERRONMCH LT OME T, WEERO b Q@

AR 2L, ZOWERO RIS b L TR /
IR L CW L L) ICHRIT LD TH b, (= 8)

k2

—Requiem fora Nun \CH \F 2 IREHFRzEBE L THET S8 —

KI5, Faulkner D RZRIEM DO H 2 5, Requiem HLY) LIF, TN FEF TCOWEEMwR® JiETIE
M CERDPSIMEFOHTWRFEY) OHURKPEZ LZMAMAZWHEBEETVICED0HICL > TH
52 L7z BEARBIZIE, Ruppersburg 288 L 220568, HHIZC KXo TR THICHBHATE 2o
2300 WLFEY OHR—WEH AN OEY FUREHBAWICRZ L 2L, Bl EESATY
BZWEIHICRZ L L, WEHERNOB EFLWHEREROP ST 5 L) ICHEET S 2 & —75,
EOXHIZELTwRorE@m L,

WREH TRV FLBESAMICHAZ 2013, B 1RKWHERFICEBAWE L TEENLE T4,
B2 WA FICH LCEFEY FL LT, TOWREMAZINDLLFHEL PO TH 5, Bl D 25
NTVWEWEHICRZL2DIE, BHELOWMFETHLHE 2 KWEHF2FHELBEm AW, & 2 KWEE
MACTERT2FHELZZHMWILIBEE-FTRALTVINLTHE, INLD2D00FHRDIFHTIL,
WakEt o & B 0 oM A, B 1 RWERFEOBEGANDICELINTVE I 26212 L TL
Nb, bbb, Kild, Brooks WAIEORB 2 H L TURKRZHF O TH L, 1 2D/hH
e & LCoWrEdln & 8o oA IT 2, WEMEELRIZLIZEFTR 5,

B3Wm i, ZMHOHEEELELSEAL2AWLFEN OBRIL, FY FoOELEL, “you" z2fio
TOFHFENFICLHHEFAOITRPITEHEFoOMRIL, 2612, HEF2BEHAMET L2WHE
ROBEOFHMWILEE - FICLD2BME Vo724 DO ENIAEAIZL Tz, Faulkner fEfm 4
k% B L 72K, Requiem URIICIERON G WI OBGIE, EHOEZ TIX, WifEMICE A
ENLEBMALTHEL L THE)ORFELIIBYL2BEFEM A2 EHE L CHEYORELE
i CE b, £2T, TITHRRIZ, AmToatr Loz, BEBEFZEME L THE ST 2 H0E
EVOBE2 S L, ARoOMmE Lzwv,

E3OFHEYOHRIZOWTOYFEHEE TV (M8) &, COFERLYEHEZIZBYT, MET
MEED) FOMESHEZZITWEYEHEE LoOMELE ZOWHEMHAOFELEE - FEHLNIZLT
M bo A, METE, 51 RYFHRANOE) FOYHESHE2WHEEA O T A0 -2 A ~x—
ATHEWAZNEIZHL, L2rL, ToOfETIE, WEEANOE)FORBRICL > T, HEFI
WEEM RN OB AN OWFEEH 2zHE W > Tnd, KR, HEFEIWHEKRKELZILE, YikHF
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WOBH AN EFEYFLLT, ZOBHANNET A AT —-AAR—AZ®ET L, T4 AT— AR
R=ZADWEP T EBE L 2ER ARIEBERTHLITOE 1 RYERRT HETro/05 &,
KED 1O LOBEMFIINESTFOENL, —TF, HEFILLoTHY)FLLLTHAWE, B
1L RYFBEMFRANOESZ ZTHGDELBAY “you" ICFE-> T2 HEL EHMITEE - FIZLoTY
EEHILT 2, METIE, UHESHICHAAINAFE) FOEBMNLEET - FIZL-oT, ZOHIC
BT L)L CHEBAILEBT L. 2720, EELZOE, COR, MEFD, 5E) F2ERT 5 “you”
ELTHD ML T 2, HEBWILRE-F2L 2L ThHo, 2O LIZE-T, WMEFIZ
Lo T, BAPHEEMNIZEATYIZHENRRTH21ETOHE 1 KYERTIE, BOPEHADLE L
TEHINTVL I ENBIETRLMFE LIRS, EFBOLEI2HPTRARZLIOTH S,

HE OARWIZEIE JSPS BHIFE JP17TK02578 OB % =1 7-d O T,
* KAgid, 20204F 12 H 5 HIZH 7oA f 2FFE R -WUE 7 2 ) I LFEXLFRETOMIEIEB
FEL LI ELBHES LS 2T 5 Faulkner OFE ) O ki—Requiemfor a Nun (2817 % B FE
ROBES LSOOG EFLII—] ZKIFICME - BELZLDOTT,

=S

VESH (2021) B,

2 [y YR Wy 3E §w ) “classical narratology’ O 4% 51X Herman (1999) 2 X %, Genette
OMHZREBYICEETHMAROYWER % Herman (3 [ A A P HMIRWFESR | “postclassical
narratology’ & &fFiF7z,

SEED FREEFLVOHBRIADA A -V EBES L2, BTLOAELTERILENEDIFT
7w,

CARTETO [XBEFEBNEE] X, £33 (2021) o [ AEBINEE] 2, L) CIRICEY 2 HEE
WKWEAELZbDTH S,

AR OBEDEF L, David Lewis OBIEOIHEIGHIZAE CH - T D o WHEH FFEI R & 12
L7 Lewis (X, Bl%E (actual) ZZEE/ITHON L CIROFEEICHEET 2 IBEMAHFE (indexical
term) ELTHMTH202R_EL, BEIIHLTREFOHD 1 >5TH 5B FEMFIE, L HPME
ATVDLYPT, BFEVITHONTHLELFICThLEEZD (85-88),

SARFTHWL [5 1 kWiE] [% 2 KW5E] & Shlomith Rimon-Kenan OFETH % (92-93),
FHZONOFmEIZBCTORGE, [HWiE] [HNYE] LR CER,

%] 21X, Robert K. Haas |2%03 C 7> Monday 22 May 1950 ® F#& (Letters 305) % &,
SEB, B 1HWENSIZ/AFHEFR L “A Name for the City” O T Harper's 1950 4 10 A
FIZ, EIRWIEH T L /A EF L “The Jail (Nor Even Yet Quite Relinquish—)" ® &
T Partisan Review 1951 4F 9-10 A IZ8 MR /Nt & L TIH I S L 7ze BH A0 1d, 1957 412
Albert Camus OWFEH T ZHIBE L 72HMAIZE D Paris TR SN TW 5,

95 < 1d Olga W. Vickery (1959) OWFZEX, A2 — 1Mt O #F %L % 7 T/ Noel Polk (1981)
DFEL 7205, HEWKEORETE T (Fujithira 2005) O%E% &, KIEOMEE O E 7 —
R VAN R Y € S MR 3 AR

WEER > OFE D OBIAEIEX, “now, in 19517 (642) L ENTWwH I b, IEMICZ 1951 F L%
AbNMb, MAHKREZRTLZEY — FOREMIL, %5 1 %12 “the turn of the century” 2°5 “almost
thirty years” (475) #o7-EHEH LI LENSL, 1830 FHEEZ LN D,
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UKV DRSS A% Sanctuary (1931) TR I > 72FHMED 8EHLERESNT VLI END D,
AL O W1 1940 FFE L HEE TE %,

2RI, EBICEETREZEMOM AL L THR S 72, Ruth Ford & ® 1/ Requiem for a
Nun: A Play (1959) Tld, EESEHORMEKEICOWT, BAIFIZ “the present time in the
town of Jefferson, Yoknapatawpha County, Mississippi’ & & 0, /Nl & ZFEERH R ED R % o
T2, BMOMALELY, AHOBMI ST OREEENEY)OHLETH S 1950 FFEHI D L5
ZD 1940 FEHIZHE SN T WA Z Lid, Bl O T (BHAW) % 2 KW R (EE
i) \2xF LTV EST 2LV ) RO ERZEMFITTVDLLEFR S,

B, B o8 2 KRR o521, BAETRICmA CHAELS T E bbb, —H#
LT, B 2%% 1Y% “Temple and Stevens have just entered.” (548) 2% T 65N 5,

U ZOWREIRIIE, RMELURNC S, #121E, The Sound and the Fury (1929) @ Benjy 7 ¥ =
Y7 Mo Faulkner fEmiZ LITLITR SN 5,

B ZoRERI L, 20 A LTI S, fl 21X, Nathaniel Hawthorne @ The Scarlet Letter
(1850) 2R 51, “you might have recognized, honored reader’ (125) &F&EN FHHE A I
MO 2 @A & % o

16 Z OBkt X, 1 < X Laurence Stern ® Tristram Shandy (1759-1767) (2R 51, #lz
I¥ “—You dropped a curtain at the stair-foot—I thought you had no other way for it—"

(260) & 1 AFRDOFED 28 “you” ZiTA4FH L L TCHETTD 5,

5| 5 Sk
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