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P 588 110, 142
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LONDON AUTOGRAPH
CRITICAL COMMENTS OF AMENDMENTS

INTRODUCTION TO SUPPLEMENT A

Syntax used

Keys / Bars / Ms Position / Description

Keys - abbreviated reference for all entries of description. For the description of keys, see

Key to the observations, on p. 2 f below.

Bars - Reference of bar number of the piece.
MS Pos. - Reference of position in the tacsimile of the MS. Abbreviated symbois are

arranged as follows: Column (Left, Right (or btm, top if margins are used)), system
number, the bar number on a system (start counting from the left of the system
regardless of a split bar from the preceding system). The MS Pos. reference may be
prefixed with "r" or "v" where the use of a sheet is extended 1o the other side of the
sheet.

Description - this section contains the following informations;

1)

Location of the symbol(s) in the Bar: The order of geometry is from large to small:
voice, beat, number of note-head, etc., followed by the symbols in question.1 The
symbols were graphically shown in their specific note values as well as exact rhythmic
notations, but the exact direction of stemming is not specified. When pitch is to be
specified, a standard pitch specification is shown in italicized font. This field

terminates with a colon ":",

Amendment Category: The types of amendment are classified into seven levels
according to the manner of amendment:

Amended [symbols] (in [revision aspect]): a symbol is amended by pen to the same
type of symboi.

Overlaid [new symbol] on [old symbol]: a new symbol is overlaid on the top of an old
symbol which is of a different type.

Cancelled [symbol(s)): a symbol is cancelled (crossed out) by pen.

Removed [symbol(s)]: an entire symbol is removed by scraping the surface of paper.

Trimmed [symbol(s)]: part of a symbol is removed by scraping.

Replaced [symbol(s)]: the original symbol is removed by scraping from the surface,
and a new one, which is not necessarily the same type of symbol, is wrilten
on the top.

Added [symbol(s)] (location): Without erasure, a new symbol is added, most often
squeezed into insufficient space or written over the top.

When non-musical symbols are specified (e.g., lines, stains and marks), either Staff (abb = LS for lower
system; US for upper system) or System (abb = SYS) is referred instead of Voices.

Supplement A



3)

Process of amendment: An attempt is made 1o trace the original reading and how the
improvement is made. Two terms are specially used to distinguish the nature of
revisions;

Corrected (in [aspect]) from ante correcturam: when the mistakes is obvious in the
grammar of music, such as consecutive 8th, poor voice reading, or sketch material is
being worked out in a composing process.

Changed (in [aspect]) from ante correcturam: when the change is replacing the
grammatically equally correct reading, but an improvement is found in artistic elements
according to various theoretical as well as aesthetic criteria.

Back ground of the revision and associated information.

Other scholars' opinion and diverse readings of other extant MSS are given in
footnotes.

Key to the observations

Unrelated to Revision process

a
hol
mk

st

trm

Align problem. Normally found in Anna Magdalena's copy.
Holes remain on MSS which are the result of scraping revision work.

Non-musical symbols (e.g., =, # and -) possibly written by copyists when they were
making copies from L. Some of these can be attributed to Anon.Vr who made F. Some
markers remain in L and others erased. These are commonly found above the bar line
They are sometimes written with different shades of ink from the rest of notation.
Furthermore # could be a crossed out = mark (it invites speculation that the mark has
been cancelled because it no longer needed by the copyist).

Rastrum drawing tailure.

Ink stain, which is unintentional trace appearing on the MS, which interferes with the
interpretation of the MS. Not only the stain of ink, but also the other type of external
damage on to MS, such as unidentified chemical substances.

Sheet is trimmed after the music was once written, and some musical symbols became
inaccessible

Related to Revision Process

needs further attention and consideration.

1) REFERENCE BY A PARTICULAR CLASSIFIED ACTIVITY

cm

cp

ext
hm
ml
pr
rhy
sup
vitx

Composing process. It shows multiple traces of primary characteristics of compositional
process that the entry cannot be classified into specific revision groups.

General copying errors. It includes the amendments that do not concern musical
significance excluding specific categories listed in other entries.

Extension to the existing text.

Harmonic revision.

Melodic revision.

Proof-reading amendment.

Rhythmic revision or rhythmically enhanced melodic revision.
Supplementary addition of accidentals.

The enrichment of voice texture.
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1) REFERENCE BY A SPECIFIC AMENDED TARGET

cif Cleis

orn Ornamentations, ornaments
sir Slurs

tie Ties

lll) REFERENCE BY LATER REPAIR WORK NOT DONE BY BACH

159) Repair works which are likely to be carried out by one of successive owners.

Abbreviation used

acd Accidental

ac. ante correcturam
AMB  Anna Magdalena Bach
CHG the change of

JSB  Johann Sebastian Bach
k-s Key Signatures

m.c.  medius correcturam
NH Note-head.

NV Note-value.

NConv Notational Convention
Ol Ordinary ink.

orn ornaments

p.c. post correcturam

PG page

Ri Revision Ink. Refer to the ink used at later occasions.
sqz squeezed

SYS  system

t-s Time signature

WFB  Wilhelm Friedemann Bach

Ornamentations

Terminology of the following ornamentation takes Bach's own definitions {(manieren) specified

in Cb-WFB. Terminology in bracket is English translation.

~~~  Trllo (trill, or mordent): Longer trill is shown as ~~~~~~
~[~ Mordant (mordent, or inverted mordent)
~~~/~ Trillo und mordant

o~ Cadence (turn)
c- Doppelt-cadence
C.. Idem

\n Accent und trillo
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THE DESCRIPTION OF OBSERVATION

Prelude No.1 in C major

Format

The whole piece is accommodated within f.1r, the space expected to use.

f.1r L.H.col.. 7 systems The lower 2 systems are abandoned by crossing out during the
revision on later occasion.

R.H.col.: 5systems.  After the cadence, V S: voli is written. Initiaily the 6th and 7th
systems are unused. These systems are used later for revision.

Title
/
Preelude et Fugue i. parJ.S. Bach

et Fugue i par J (or G7?) is added later. Moreover, par is probably written over di?

General Features
1) Treble Clef (R.H.); Bass Clef (L.H.).
) Key - C major: No k-s.
3) t-s-C;34bars.
) No change of clef in the course of musical progression.

1) Ol black ink - title and notes - Black.
2) Dark brown, thin ink - staves
3) Rl amended pan of the title .

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

mk 3 L1,b.3 B,4 =: Added mark.

ra L7,b.2-3 US,2L =: Amended line by free-hand.

ra R6 US,2L =: Amended line by free hand. The drawing of staff was

suspended after 5 cm.

See Franklin (1989), p.271, for his reconstruction of the events.
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(2) AMENDMENTS AT INITIAL STAGE

Keys Bars MS Pos. Description

cp 3 L1,b.3 A2 J. ¢": Amended NH in NV. Corrected from J NH.

cp 7-8 L3,b.1-2 A, 4/3- 'Ju a. Replaced tie. Adjusted length and direction.
There is a hole on the spot.

m? 8 L3,b.2 B,4 J A: Replaced NH. Corrected in pitch from e to A?

m 10 L4,b.2 A1 J. b: Amended NH in NV. Corrected from J NH.®

cp 10 L4,b.2 T,3-4 .Buf g Replaced tie. Changed from an upward curved
tie.

sup 11 L4,b.3 A,2/3 3 ci”: Added acd above/beside the NH. This natural is
neat, and differs from that of L4,b.2.

hm 11 L4,b.3 S,3/3 T éb": Added acd sqz above NHs.*

hm 11 L4,b.3 S,4/1 & eb”: Added acd sqz above NHs.

rhy 13 L5b.2 S,3 Jf”: Amended NH in NV. Corrected from J; thus the
following _,J & on the 4th beat is an afterthought.®

rhy 13 L5b.2 A3/2 Ja’: Added dot + note. Changed figuration from J to
T2

rhy 13 L5,b.2 T.4 JJ Jag# a: Replaced beam. Changed from JJ3
rhythm.

rhy 13 L5,b.2 S,4 J .3 f"f" Added tie + notes. See S,3 of the same bar.

rhy 13 L5b.2 B,4/2 F B: Replaced NH. Changed in pitch, raising 2nd, and;

rhy 13 L5,b.2 B,4/3 7 A: Added note. Rhythmically as well as harmonically
improved from plain J 4 B Ato complex J U:Fi rhythm.

pr? 14 L5,end S.2/473 g#": Added acd sqz beside the NH.

hm 14 L5,end A3/2 T c#": Added acd above the NH.

cp? 14 L5,end A,3/4 3 ¢": Amended NH in either pitch or alignment.7

cm 14-19 L6-L7 SYS: Cancelled with light brown coloured ink. This ink colour is
similar to the one used for drawing staves here.

m 14 L6,b.1 A4 FTTIf c#"d" f": Cancelled NHs. J a’ was probably
written as the new reading.

m  14-15  L6,b.1-2 S,4/4-1 | & J J da”f#"g" bb": Cancelled tie + NHs. J 4"

was probably written as the new reading.

The MSS of early models (P 804, P 1089, etc.) give the reading of a.c.

‘ The MSS of early model give the reading of a.c.

P 804 and P 1089 give a.c. P 210 gives the NH J while giving the 4th beat in p.c. of L. Itis likely that one of
the scribes of this branch F considered the large NH as an unsuccessfully written minim rather than amended
crotchet from a minim.

P 804 and P 1089 give a.c.

Only P 210 gives a.c.
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cm

ml

mi
ml

ml

mi?

rhy

rhy

mi

mi

15*8 L6,b.2 B,1 d bb: Amended NH in NV. Corrected from J NH. It may be
either the slip of the pen or the trace of drafting harmonic
structure.

15 Le,b.2 A,1 Jf": Cancelled NH. ,J 2 & da’ f#' g’ a’ was probably
written to replace the reading.

15* L6,b.2 T.3 (or A?) J e”: Replaced NH. Changed in pitch from bb".

15 L6,b.2 A(T?),3 J bb’': Removed NH + stem.

17* L7,b.1 T,2 J-g: Replaced NH. Changed in pitch frome’. It is probably
done in order to avoid consecutive 8th with B.

17* L7,b.1 B,2 J e: Amended NH in NV? Changed from Jto J J e a.

18* L7,b.2 S,2/3 T d": Amended NH in pitch. Changed from ¢"? This beat

might have been J Je” c” initially, then the section was
melodically improved by inserting two passing notes in smooth
running semiquavers.

18* L7,b.2 S,4 Jd": Added dotted figuration. It was originally J which was
then rhythmically enhanced as shown in the present reading
J .3 here.

19* L7,b.3 B,1 J A: Replaced NH. Changed in pitch (and also possibly in
NV) from an octave above. A hole remains in the original place.

19* L7,b.3 B.3 J G: Replaced NH. Changed in pitch (and also possibly in

NV) from an octave above. Eight quavers were originally
grouped by beats by beaming, but later modified into the larger
group of two-beat-unit.

20 R1,b.1 A1-2 J.J ¢’ f: Amended NH in NV and added..”. Changed
figuration from J¢’, making preparation for the following
dissonance.

20-22 R1,b.1-3 SYS,2-3 |: Trimmed system. Removing wrongly drawn bar lines.

21 R1,b.2 S,2/3 5 ¢": Amended NH in pitch. Corrected from 2nd above.
Most likely slip of the pen.

26 R3,b.2 S,1/3 T ab": Added acd sqz above the NH.

26 R3,b.2 T,4/1 J bk: Overlaid acd on b. It must be a slip of the pen.

28 R4,b.1 S,3 Ja": Amended NH in NV. Changed from J to J; thus S,4
L -9 must have been added afterwards. '

28 R4,b.1 T.4 Dy¥ d': Replaced notes. Changed figuration from J7 7 &
d'fac’.

28 R4,b.1 S,4,J 3 a"ab": Added tie + notes. See S,3 of the same bar.

29 R4,b.2 S,1J ¢": Amended NH in NV. Changed from J; thus the
following ,J @ must have been added afterwards. As in
R4,b.1: S,3.

10

The entry with asterisk is the discarded reading.
This acd is missing from P 210 and K4.

P 210 and K1 (except Am.B.49) gives a minim while giving the reading of p.c. on the 4th beat. See also
L5,b.2.
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hm

rhy

rhy

(3) LATER AMENDMENTS BY JSB

29

29

29

29
29
29

29
30

30
30

32

33

R4,b.2

R4,b.2

R4,b.2

R4,b.2
R4,b.2
R4,b.2

R4,b.2
R4,b.3

R4,b.3
R4,b.3

R5,b.2

R5,b.3

A1l Uﬁﬁﬁf" f"e" d": Added part? assuming from
crowded notation.

T,1 #5773 ga b: Replaced stems and beams. Changed from
down stemmed J7 3 2 bgabinLS.

A2 Jc": Replaced figuration. The original reading may be
tentatively reconstructed as S 2 4 & c” b'(ora’) f" e".

B,2 #: Replaced rest. Changed from fe.
S,2 ,J 9 g"¢" Added tie + notes. See S,1 of the same bar.

S,3 J f#”: Amended NH in NV. Changed from J f§"; thus the
following /=3 J.must be added afterwards.

A3/2 T eb”: Added acd sqz above the NH.

A,3 Ja': Amended NH in NV. Changed from J; thus the _J .3
of the following beat must have been added.

A4 J 3 a'a’ Added tie + notes. See A,3 of the same bar.

T,4/2 J d": Replaced NH and a stem. Changed from f. The
repair work left a hole on the MS.

T4 Jd: Replaced NH. Corrected in pitch from f to avoid
consecutive 8ves?

A2,1 J g: Amended NH in NV. It could have been J initially, then
rhythmically refined later into J_,J @ 4. There might have been
an intermediate stage when the J was first divided into JJ J g f
g. Then the J fwas scraped off from the staff and re-notated as
g, which was suspended from the 1st beat and finally 3 f was
inserted between two gs.

Keys Bars MS Pos. Description

hm 22 R1,b.3 S,3/1 J.b": Removed acd b from the note. This amendment,
chain reactive with the next listing, may be listed under (2).

hm 22 R1,b.3 B,4/2 F b: Removed acd b from the note.

tie 31 R4,end S,3- J_ || ¢”: Added tie with thin quill. (by JSB?)

cm 14-19 R6-R7 Replaced reading of L6-L7.

m 15 R6,b.2 A,3 ¥: Replaced rest. Changed from J g7

cp R6,end S <direct> b": Direct is wrong, giving 3rd above. It has been
suggested that JSB had C clef in mind.

hm 19 R7,end A.4/4 7 db": Added acd sqz between NHs. Since the flat in

A2/4 is not sqz, this amendment may have caused by the
lapse of attention.

(4) FURTHER LATER AMENDMENT POSSIBLY NOT BY BACH

The following are the added natural, which can be distinguished by its shape. They are absent
from K1, but in K4,

sup

10

L4,b.2

S,2/1 J gh’: Added acd beside the NH.
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sup 12 L5,b.1 A,4/2 3 gh": Added acd (tilted).

The following are the similar cases as described above. But they are absent from both K1 and
K4.

sup 20 R1,b.1 B,3/1 J B: Added acd beside the NH.

sup 24 R2,b.2 S,4/1 7T ck": Added acd, tilted k.

sup 31 R4,end S,1/2 " J b%’: Added acd sqz beside the NH.
sup 16 R6,b.3 S,2/3 3 ei”: Added acd sqz beside the NH.
sup 18 R7,b.2 T,1/1 J bY: Added acd beside the NH.

Fugue No.1 in C major

Format
The whole piece is accommodated within f.1v, the space intended to use.

f.1v L.H.col.. 7 systems

R.H.col.: 7 systems The last system, ca.40% unused. After the cadence, Fine is
marked.

Title
Fuga a3

General Features

1) Treble Clef (R.H); Bass Clef (L.H.).
) Key - C major: No k-s.
) t-s-2/4;83 bars.
)

The change of clef occurs only once: L4,b.3 (L.H) - Alto Clef. Return to Bass Clef is
not indicated as should have done at L4,end.

5) Pencil Fingering - Clementi's ﬁngering.11

H W N

Ink

1) Ol: black - Title, notes.
2) Dark brown ink - staves.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

hol 1 L1,b.1 §,2 ~/~: There is a hole around ~/~ [sic!] caused by paper
scraping repair on recto (wrongly written bar line).

" Franklin/Daw, p.vi.
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mk? 5 Lt,b.5
ra L3,b.3-7
ra L7,end
st 50 R2,b.2
ra R2,b.4-7
ra R2,b.7
ra R6,end
hol 80 R7.,b.1

mk  80-81 R7,b.1-2

st? 81 R7,b.2

(2) AMENDMENTS

S,1 above ¥ =: Removed mark?
LS,2&3L =: Amended lines by free-hand.
Us,2L

LS = Erased staff by unusual stain after the music was written.
It may be an accidental damage.

]

: Amended line by free-hand.

LS,2L =: Amended line by free-hand.
LS,3L £: Amended line by free-hand.
L.S,2L =: Amended line by free-hand.

There is a hole above treble clef. Or a removed directon For G
in f.1r.L6,end?

B,1/2 below T ?: There is a strange mark at the bottom of
staves: indicating the use of foot pedal substituting revised
lowest C?12

There is an ink stain at the bottom of staves, possibly the end
of pedal usage?

Keys Bars MS Pos. Description

cp 29 L5b.4 S,1-2 JJTJ JJc"e"d” e ¢": Added beam between two
beats. Changed from J J 8J 4. The colour of ink was
indistinguishable from the rest; it may be an immediate repair.

cp 45 R1,b.3 B,2/2 T a: Replaced NH. Corrected in pitch from f?

cp 54 R2,b.6 B,1-2 S J J Jc'ad’ d: Added beam between beats. Changed
from J JJ 4. The colour of ink, however, does not show the
difference between them.

m 54 R2,b.6 B,1/2 J a: Replaced NH. Changed in pitch from e’, 5th above.

m 67 R4,end B <direct> A: Replaced direct. Changed in pitch from c.

m 67 R4,end B,2/2°J g#: Replaced NH. Changed in pitch from G.

m 68 R5,b.1 SJJJaS T3 dc" e d e g bh e Replaced NHs. Original
reading can be tentatively read as J7 4 94 9 J Sc"b'a’g’
frg'7e'g’?.

m 70 R5,b.3 S,2 5 J 34 fab'd": Replaced NHs. Changed in pitch from
d'e fd.

m 72 R5,b.5 S,1 d ¢": Amended NH in NV. Comected from Jto J NH.

m 72 R5,b.5 S,(or A),1/2-2 T JJ gfgc: Replaced NHs. Originally
intended as the entry of the subject ba b g.

m 76 R6,b.3 B,2/3 ?g: Replaced NH. Changed in pitch from e

m 78 R6,b.5 B,2/3 ?f: Replaced NH. Changed in pitch from 4.

12

Prof. Rushton points out that this mark is a roughly written letter "d”. If this is true, then the mark was the
pitch indicator of the p. ¢. of B,1/2,

13

Only P 210 and P 237 gives the reading of a.c.
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vix  80-81 R7,b.1-2 TA2- J T TP b2e?2ab’ g’ d e': Added extra voice? It was
squeezed in afterthought, leaving the task of clarifying voice
leading. The first two NHs are not certain whether or not other
NHs in A. viz., f' ¢’, were in fact added later.

m 80 R7,b.1 B,1/3 T d: Replaced NH. Changed in pitch from f.

m 80-81 R7,b.1-2 B,2/1- Fe, |B,1/1 Fg and B,2/1 Fg: Replaced NHs. Changed
in pitch from the bottom Cs.

m 81 R7,b.2 B,1/3 T ab: Replaced NH. Changed in pitch from f.

m 81 R7,b.2 B,2/3 T B: Replaced NH. Changed in pitch from g. In the mean
time, G could have been considered for a candidate assuming
from the ink smudge.

m 82 R7,b.3 T,1 2 a: Replaced NH. Changed in pitch from f.

Prelude No.2 in C major

Format
The piece is accommodated within £.2r, the space intended for it.

f.2r L.H.col.: 7 systems.

R.H.col.: 5 systems The last system leaves 70% of space unused. 6th and 7th
system unused.

Title

//
Preludium 2. diJ.S. Bach

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key-Cminor:k-s - 4bs «8»;5bs «2»;6bs «2» (R.H.); 5bs (L.H.).
3) ts-C; 28 (56 with repetition) bars.
4) No clef change.
ink
1) Ol: the shade of ink is not distinguishable between those of staves and notes - both in

dark black.

2) RI: the darker black shade of ink used for revision, distinguishable from OI. The
difference is, however, subtle in places.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 4 L2,b.2 B,3/2 below 7 *: Ink stain appearing as a round mark.
mk? 14-15 L6,b.1-2 US,above | ?: Removed mark?
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st

st

20-21

24

R1,b.2-3

R3,b.1

R4,end

11

US,above | #7: Removed mark?

LS,3-4 *: Ink stain on d. It does not seem to be a mistake to
write a NH 4 but a careless mistake. No trace of stemming
scraped from the score.

SYS,middle *: It was likely to be the mark made at the paper
manufacturing process. It is brownish, and the same feature
can be observed from the verso.

(2) CORRECTIONS AT INITIAL COPYING STAGE

Keys Bars MS Pos. Description

cp 6 L3,b.1 S2 e Replaced NH. Corrected in pitch from bb’, 2nd above.
it must be AMB's slip of the pen.

cp 8 L3,b.3 8,3/4-4/1 F &b d": Replaced NH. Corrected in pitch from 4"
¢”, 2nd above. It must be AMB's slip of the pen.

cp 13 L5,b.2 8,172 F bb’: Replaced NH. Corrected in pitch from ¢”, 2nd
above. Must be the slip of the pen.

pr 13 L5,b.2 S,1/3; 2/3 T ak’: Added acds sqz between NHs. These acds
have different calligraphic features from those of AMB's
naturals'.

cp 23 R2,b.2 S,2/3 T ¢’ Replaced NH. Changed in pitch from ab. A letter "c"
must have been added above the SYS after those happenings
for clarity of reading. See also f.2v: L2,b.2

cp 26 R3,b.3 A2/2-4 T3 3 (b)) b’ ab’ g*: Replaced NHs. Corrected in

pitch from (eb’) d” ¢" bb’. Caused by the lapse of attention of the
copyist.

{3) AMENDMENTS BY RI AT LATER STAGE

pr
tie

cp

2-3

12

18

L1,b.2-3

L5,b.1

L7,end

S,4/2|; 2/3; 3/3 J; T ; T bk’ Added acds beside the NHs.

T,1 J_ eb’: Amended tie in length. It is extended to the NH it
has meant to.

B,4/1 J i: Overlaid acdon b."

Fugue No.2 in C major

Format

The whole piece is accommodated within f.2v, the space expected to use.

f.2v L.H.col.
R.H.col.:

7 systems

4 systems

14

The last system leaves 50% of space unused. 5th-7th systems
unused.

This acd was interpreted in P 210 as a.c.
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Title

General Features

12

Fuga 5

1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2)
3) t-s-C;28bars.
4) clef change.

Key - C minor: k-s - 4 bs (R.H.); 5 bs (L.H.).

1) Ol black ink for staves and notes.
2) RI: dark black ink of soot-type, used in revised places.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 15 L6,b.1 T4 J T3 g ali bh: Removed beam? Or was it caused by
chemical reaction.

hol 25 R3,beg. US, R of t-s: Damage on MS. A small hole remains on MS.
Caused by the repair on recto sometime after the completion of
the MS.

ra R4,end US,2L =: Line undrawn,

ra R7.end LS =: Line undrawn.

(2) CORRECTIONS AT INITIAL COPYING STAGE

a 4 L1,end
al 5 L2,b.2
! 12 L4,b.3
! 17 L6,end

A,3 <direct> b: Trimmed direct? at the end of upper staff. It was
§ and the direct. The best possible assumption can be
explained through copyist's lack of insight of vertical note-
alignment.

A3 7 Jd' f#'g": Replaced notes. Correcting vertical note-
alignment. This correction results in leaving a hole on the MS.
See also recto, R2,b.2.

S,1-2: Replaced notes? assuming from the repair of US.
Original notation, if at all, is not clear from the MS.

S,end <direct> d": Removed direct?

(3) AMENDMENTS BY RI AT LATER STAGE

pr 9 L3,b.3

pr 27 R4,b.1

T,1/2 3 f: Cancelled NH a with thick quill. A letter 'f'was added
above the NH."®

B,3/3 J ¢b’: Amended by lettering "¢’ of NH in pitch with thin
quill; but the notation intact.

15

The a.c. is represented in F and H only.
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Prelude 3 in C# Major

Format
The whole piece is accommodated within {.3r, the space expected to use.

f.3r L.H.col.: 7 systems

R.H.col.: 6 systems The last system leaves 30% of space unused. 7th system
unused. After the cadence, Volii is marked.

Title _
Prelude 3. diJ: S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).

) Key- C# major:k-s-10 #s (R.H.); 11 #s (L.H.).

3) t-s-Cuptob.25, 3/8 allegro from b.25 to the end; 50 bars in total.
) no clef change.

Ink
Black ink, no variation between those of staves and notes.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

mk 14 L5,end Between stave, 2 =: Added mark?

ra L7,b.2-3 US,4L =: Amended line by free-hand.

mk 20 R1,b.1 Above 8,3 =: Removed mark? (CHG PG P 416)

st 21 R1,b.2 T,2: Stain of white coloured paint or glue on the MS.

ra 25- R3 LS,4L =: Amended line by free-hand.

ra R7 LS,2&4L =. Amended lines by free-hand.

(2) AMENDMENTS

cp 8 L3,end US,end <direct>: Removed direct?

cp? 9 L4,b.1 B,3 J g#: Trimmed NH in pitch? Corrected from f#?'°

cp 11 L4,end US,end <direct?>: Removed direct on e#? This suggests that
RH,3 was initially intended to be copied from a fresh system.

mi? 35 R4,b.3 Sllast 3 e#": Amended NH in pitch? Corrected from f#? Or is it

simply ink stain?

1
8 Only F gives a.c. reading.

Supplement A



14

rhy 49 R6,b.4 Tlend & f#: Trimmed flag? Changing from 2, making invalid
notation: thus the authenticity is spurious.’’

Fugue 3 in C# Major

Format

The whole piece is accommodated within £.3v, the space expected to use.

f.3v L.H.col.: 7systems

L.H.col.: 6 systems The last system leaves 60% of space unused. 7th system
unused. After the cadence, Fine is written.

Title
Fuga

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key-GC#major:k-s-10#s (R.H); 11 #s (L.H.).
3) ts-C;35bars.

4}  no clef change.

1)  Ol: black, used in most parts.
2) Rl dark black,soot-type ink used at later revision.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

mk 3-14 L1,b.3-4 US,above | =: Removed mark?

ra L4,b.2-4 LS,4L =: Amended line by free-hand.
mk 12-13 L4,b.3-4 US,above | =: Removed mark.

ra R7 US,4L =: Line undrawn.

(2) AMENDMENTS AT INITIAL STAGE
cp 6 L2,b.3 8,3 J fx": Overlaid acd on #?

rhy 6 L2,b.3 S,4/12°7 g#": Added note between J J g#" fx". No leger line is
provided for the note, however.'®

17
H, F and K give the reading of a.c.

18
The early model (P 595) gives a variant reading of rhythm as Ufﬁ . Thus the amendment of L was likely to

be caused by instant revision.
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cp
tie

3

cp

cp

cp

hm

13
13

16
16
18

25
26

26
27

27

30

30

30

30

31

L4,end
L5,b.1

L5,b.3
L5,b.4
L6,b.2

R2,b.1
R2,b.2

R2,b.2
R2,b.3

R2,b.3

R3,end

R3,end

R4,b.1

R4,b.1

R4,b.2

15

B,3/1 J~ Gx : Overlaid acd on #?'°

A3-4 || _J . c#’: Removed tie? It is possible to see that A,3
ST 3 Jd# d#’ c#' bt could have been J J, d#’ c#’ before
revision.

B,4/4 7 d#: Replaced note. Corrected in pitch from et
B,3/2 F b#: Ovenlaid acd on k? The symbol is still ambiguous.”’

8,3 ST J & c#" b#’ a#t’ g#": Cancelled NHs. Changed in pitch
from 3rd above. The same type of ink was used, but Rl was
used to amend the edge of the corrected NHs.

A2 J c#’: Replaced stem. Changed from } notation.”?

8,3 J g#’: Amended NH in NV. Corrected from J NH. Assuming
from the removed stem of 2nd NH in A"zas' could have been
planned initially as /3 & & rhythmic flow.

B,4 J J C# E#: Amended beam.

A2 v d#": Amended rest in value. The original reading could
have been t alone.

A4 JJ f# f#'. Replaced notes. This part appears to have
been revised in several layers. The initial reading was most
likely J» g#° alone; then it was changed to J ) f# before it
was changed to the present reading. Revised part appears in
slightly different shade of colour from the rest, but not the
same ink as RI.

B,2/4 5 d#: Amended NH in pitch and NV. Changed from 3
e#, 2nd above. A beam is also added between 3rd and 4th
stems to make 5.

B,2/5 3 e#: Added note. This is the same procedure as in
R1,b.3: S,4, but this case is NOT with RI.

A3-4 J T T Jcx"e#t” a#t’ d#”: Amended beam. Two separate
beams J JJ 4 are joined afterwards. The beam of the 4th beat
is written with RI, while the joined part is not.

B,4/1-2 J5 d#’ e#': Amended NH in outlining for clarity with
RI. /= here is not inserted afterwards for the first time.

A2/2 Jc#”: Removed acd k. At the same time, the NH is
amended from b’.24

18

20

21

22

23

24

P 416 shows the identical correction process.

P 595 gives p.c.

The reading of p.c. is given in F and A, while the a.c. is preserved in H and K.

P 416 overlooks the crotchet stem,

The reading of S. was somehow mis-interpreted in F as JU. but properly read in H and K. A has variant

reading as JJ., thythmic notation.

P 595 gives c# " (¢” in C major). Thus it can be seen as unsuccessful attempt of harmonic revision.
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(3) LATER ADDITIONS WITHRI

16

Keys Bars MS Pos. Description

m 8 L3,b.2 B,2/4 NH 5 f#: Added note between J J g# e#. A new beam
is also added, joining existing 3rd F and newly inserted one.

m 8 L3,b.2 A,4/4 T f#': Added note between T3 g# ' e,

m 9 L3,b.3 S,2/4 T d#": Added note between J 2 e# " cx" >

m 10 L3,end B,2/4 5~ d#: Added note between 3 & e# c* .

m 10 L4,b.1 A4/4 T c#: Added note between T 3 b# d#".

m 17 L6,b.1 S,4/4 T c#": Added note between T 2 b#’ d#".

m 18 L6,b.2 S,2/4 5 e#”: Added note between T J f#" d#".

m 24 R1,b.3 S,2/4 T e#": Added note between T4 f#" d#".

m 24 R1,b.3 S,4/4 5 b#': Amended NH in pitch and NV. Changed from 3
c#". A beamis also added between 3rd and 4th stems to make
=1

m 24 R1,b.3 S,4/5 3 c#": Added note. This is the extension to make the
prevailing J°3 &3 o figure, instead of squeezing 5 in as has
seen in L3,b.2 onwards.

rhy 26 R2,b.2 A,1-2 PyvD f#": Replaced notes. Changed from J7?

hm 28 R2,end A,1/4 3 eb’: Added acd sqz beside the NH.?°

m 28 R3,b.1 A2/4 5 c#": Added note between T 2 b# d#'. The change is
done in a similar manner to L3,b.2; but the added extra beam is
placed not inwards but outwards.

m 28 R3,b.1 A,4/4 T b#: Added note between T3 a# c# .

m 29 R3,b.2 S,2/4 5 4#": Overlaid note on k of the following note. Added
beam was extended outwards as in R3,b.1: A,2.27

m 29 R3,b.2 S,4/2 F d#": Added note between T J c#” eb”. This is the
only cas% that JSB inserted /5 in this position probably by
mistake.?

hm 33 R5,b.2 A,1/3 73 fx : Added acd beside the NHs. The use of the double

. 29
dominant.

(4) RI USED FOR CLARITY OF READING (SEE UNDER TEXT (2))

pr 18 L6,b.2 S,3
pr 30 R4,b.1 A 3-4
2 This added NH is so close to the existing % that a.c. of K1 misinterpreted the pitch.
26 This acd is missing from P 209 only.
7
2 Unfortunately | could not identify the ink used to sqz in 53, but the inserted ks in this bar are written in RI.
28

29

While F reproduce the p.c. of L, H and K1 (a.c.) rectified the possible error by Bach. The later reading
represented in A conforms with this interpretation.

Since this acd is present in P 5§95, it may well have already been present in the exemplar. The omission is
eradicated in later proof reading.
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Prelude 6 in D Minor

Format

The whole piece is accommodated within f.4r, the space expected to use.

f.4r L.H.col.:

R.H.col.:
Btm.:

Title

7 systems 50% of the 3rd system is abandoned for an expanded version
is notated in the foot margin.

7 systems The last system leaves 15% of space unused.

1 reduced sized system going across two columns was prepared afterwards
neatly with a rastrum when the first later revision was carried
out. This system was used by two sections where the revision
required an exira system to write the replacement of L3,b.2-3
and the addition to R2,b.1-2.

o~

Preludium 6. di J. S. Bach.

Number 6 was written over 5.

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key - D minor: k-s - 1b (R.H and L.H.).
3) t-s-3/4;53 bars (before revision); 61 bars (after revision).
4) Aclef change occurred once: L4,end <b.22> (L.H.) Bass Clef -> Alto Clef. Restored at
R6,b.2 <b.26>.
CLEFS AND SCRIBE
cf L4 end Formal type of C clef in LS by JsB?¥
cf L5 Alto clef is drawn by JSB in LS. With plenty of space, it was inserted where
plenty of space left. This staff was originally made as a Bass-cletf-staff. On the
half way, either JSB or AMB realised that this should be an Alto-clef-staff, and
JSB completed the amendment.
cf L6 LS clef by JSB.
Ink

1) Ol notes and staves - very dark black.
2) Ink for the additional system - light brown,

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars

MS Pos. Description

30

Emery (1953), p.117,118.
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al?

st

27
29

57

L6,b.3
L7,b.1
R6,b.4

18

US,2: Removed alignment indicator? (cf. see L7,b.1)
\W: Added aligning indicators.

S,1/3 F e'?: Ink smudge, coming from the verso of the folio,
caused by some replaced symbols.

(2) AMENDMENTS AT THE INITIAL COPYING STAGE AND PROOF READING

cp

cp

cp

7

29

30

L2,b.4

L7,b.1

L7,b.2

S$,3 J d": Amended NH in pitch. Corrected from ¢"? Slip of the
pen.

B,2/3 T g#: Amended NH in pitch. Corrected from a. Slip of
the pen? Despite the NH being amended, it still looks like 2.

S,3/1 [ a": Replaced NH. Corrected in pitch from 4"?

(3) FIRST LATER REVISION (CA.1742-1744)

This group is marked with the melodic revision of bars 39-49 and extension of two places (b.11-
and b.37-), which are found in H1 in the same process of correction. A and K gives the
corrected reading as the initial reading. F and P 226 remains unchanged.

pr
ext

ext

mi

mi

mi

ml

ml

ml

mi

mi

mi

ml

9

10-11

36-37

39

43

44

45

46
46

46

47

49

10

L3,b.1
L3,b.2

R2,b.1-2

R2,b.2

R3,b.2

R3,b.3

R3,b.4

R3,b.5
R3,b.5

R4,b.1

R4,b.2

R4,b.4

btm.b.1

B,3/3 T bk: Added acd beside the NH.*

SYS: Cancelled SYS for two bars. A jump mark "F'indicates the
newly composed replacement in the foot margin.

US/US,above | ¥ : Added jump mark on the bar line indicating
the insertion of a newly composed part written in the foot
margin.

B,1/1 F e: Replaced NH + stem. Changed in pitch from e’, an
octave above.

B,1/4 3 G: Replaced NH + stem. Changed in pitch from g, an
octave above. Improvement adds the use of slur.

B,1/4 3 G: Replaced NH + stem. Changed in pitch from f, 7th
above. Improvement adds the use of slur.

B,1/4 3 G: Replaced NH + stem. Changed in pitch from e, 6th
above. Improvement adds the use of slur.

B,1/3 T f: Replaced NH + stem. Changed in pitch from A.

B,2/3-4 T3 fa: Replaced NHs + stems. Changed in pitch from
Ad.

B,3/3-4 T3 g bb: Replaced NHs + stems. Changed in pitch
fromGe.

B/1 & 4 Jg & J G: Replaced NHs + stems. Changed in pitch
from G and g respectively.

B/2-4 7 J J E G C#: Replaced NHs + stems. Changed in pitch
from e g bb.

S,1/4 3 bh": Overlaid acd on b?

31

32

It is interesting to note that AMB's another copy, P 226, shows the same process of emendation. F and H1 +
P 204 (a.c.) also gives the a.c. reading of L, but K and A give the p.c. reading.

This ¥ is missing from F; in H1 it was added by someone at a later date.
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m 15 btm.b.6 S,1/2 T g”: Overlaid stem on NH ¢"? Or is it just the slip of the
pen?
m? 16 btm.b.7 B,1 7 7 dfd fe: Overlaid beam on NHs S5 5 & Bbcd ¢?

(4) SECOND LATER REVISION (CA. 1746)

This group is marked with the melodic revisions of bars 18-25 and 40, which are not found in H1,
F, P 226 and A1. Only K gives p. c. reading.

Keys Bars MS Pos. Description

m 18 L.3,end S,1/4 7 bk: Replaced NH + stem. Changed in pitch froma’.

m 19 L4,b.2 S,1/4 3 bk: Replaced NH + stem. Changed in pitch from a°.

m 20 L4,b.3 S,1/4 3 c#": Replaced NH + stem. Changed in pitch from a’.

m 21 L4,b.4 S,1/4 73 d": Replaced NH + stem. Changed in pitch from a’.

m 22 L5,b.1 S.111-4 FFF3 f a’ b4y c#". Replaced NHs + stems.
Changed from J7 f'a’. Slur is also added.

m 23 L5,b.2 S,1/4 73 e": Replaced NH + stem. Changed in pitch from d".

m 24 L5,b.3 S,1/284 T°8F a’ & ¢": Added notes + slur.

m 25 L5,b.4 S,1/47J f#": Replaced NH + stem. Changed from d".

m 40 R2,b.3 B,1/1 J d: Replaced NH + stem. Changed in pitch from d’, an
octave above.

cp 61 R7.end AT,B J./J./d. fi# ad: Replaced NHs + stems. Corrected in voice

specification from a f# 4>

Fugue 6 in D minor

Format
The whole piece is accommodated within £.4v, the space expected to use.

f.4v L.H.col.: 7 systems

R.H.col.: 6 systems The last one leaves 85% of unused space. 1 system left
unused.

Title
/J
Fuga. 6

Number 6 was modified from 5.

General Features
1) Soprano Clef (R.H.); Bass Clef {L.H.).

33
P 226, F, H, A1 = a.c.; Am.B.57 = same correction; Am.B.49, P 1182, A2 = p.c.
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Key - D minor: k-s - 1 b (R.H. and L.H.).

t-s - C; 27 bars.
no clef change.

Ol: unified black colour in both revised and re-written section.
Brownish coloured ink for = mark (see R1,b.2).

(1) STAINS, MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

a 3 L1,end S/A: Note alignment mistake.

a 3 L2,b.1 US,4: Removed aligning indicators between S and A.

a 9 L4,b.2 A,3-4: Removed aligning indicators between A. and B. from
the upper staff. Erased lines are not filled.

mk 13 L6,beg. US,above t-s -: Added mark? orink stain?

al 16 L7,b.2 SYS: Removed aligning indicators.

mk 18 R1,b.2 US,above,3 =: Added mark in brownish coloured ink. (CHG PG
= P 416)

ra? 19 R1,end US,2L =: Amended line by free-hand? or replaced symbol?

ra R2 US,4L = Amended line by free-hand.

(2) AMENDMENTS, ETC. AT INITIAL STAGE

cp

pr?
pr
al?

cp?
a

tie
tie
pr?
cp

5

o o

10
11
17
21

L2,b.3

L3,end
L4,b.1
L4,b.1

L4,b.1
L4,b.2

L4,end
L5,b.2
R1,b.1
R3,b.1

(3) LATER AMENDMENTS
The following are the later revision after 1742, after F and H were imparted.

A3/2 Jc#': Replaced NH + stem. Correction of note-
alignment.

B,1/3 T eb’: Amended acd in size?
B,2/2 T ¢b’: Added acd by JSB.

A,2/2 above Ja’: Replaced symbol. Correction of note-
alignment? Probably J* g’ in the Soprano was incorrectly placed
a half beat earlier, which was erased from the sheet.

B,3 J bk: Replaced NH? Corrected in position from US to LS?

S,3/3 T e Replaced NH + stem. Correction of note-alignment
by shifting to right against A.

A2 J_ |l 4" Amended tie in length.

B,1 J_ 4: Amended tie in length.

A,4/2 0 bly: Overlaid acd on b.

$,2:311-3 FT 3T 3T ct" d" e" f e" d" e f* g

Replaced notes. Nine notes were written where only six notes
were deleted. Caused by AMB's misalighed copying.
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Keys Bars MS Pos. Description

m 13 L6,b.1 834 4T 3T 3 da"bh"a"g" bb" a" g": Replaced notes.
Changed in pitch from an octave lower.

m 14 L6,b.2 S.(cont.) J 7 353 9" e"d" c#" d" e". Replaced notes.
Changed from Q¥ f".

m 21 R3,b.1 B.3/5 T c#: Added acd below the NH?>*

Prelude 7 in EbMajor

Format
The whole piece is accommodated within £.5r, the space expected to use.

f.5r L.H.col.: 7 systems.
R.H.col.: 7 systems
R.H.btm: 1 relatively short extemporary drawn system at the foot margin (5 bars).

Title
Preludium 7. di Joh. Seb: Bach.

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
) Key - Eb major: k-s - 4 bs (R.H.); 5 bs (L.H.).
3) ts-9/8;71Dbars.
) no clef change.

1) Ol dark black ink for staves and notes. Within the same type of ink, bar lines, clefs
appear to be browner than stems.

2) Ink2; only one brownish ink found in = mark in bb. 64-65 (R7, b.3-4).
3) Rl even darker black colour, distinctively different light reflection.

Text

{1) STAINS, MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L1 US,2L =: Amended line by free-hand.

st 4 L1,b.4 S,1: Stain. A large chemical stain on the paper on the upper
SYS. It happened when the sheet was stored in a folded state.

st 4 L1,b.4 SYS,3: Ink stains in both staves. They are caused by the

revision on the verso (Fg.Eb).

34
This acd was also possibly added into P 695, P 226, H1. F, K4, P 207 and P 212 omit this acd.
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st

st
st

st
st
st

st

st

mk

mk

17

35

39
49

63-64
64-65

L2,b.2

L2,b.3
L2,b.4-5

L4,b.4
L5,beg
R1,b.3

R2,b.3
R4,b.3

R7,b.2-3
R7,b.3-4

22

S,2/3 below J db’ NH *: Ink stain. The NH looks as if it was
amended, but it is caused by the ink coming from the verso.

S,2/3 below J ab’ NH *: Ink stain. As above.

S,3-*J* bb’ | ¢”: Ink stains. These are not sufficiently reasoned
ones, and required further study in future.

A,2* bb: Ink spot comes from the verso.
Left Margin: Ink stain coming from the verso.

B,Z-E: Ink stain from the verso side which appears here as NHs
on eb.

LS: Ink stain appears here as NHs on Bb.

S, last, above: There is a spot on the paper, unrelated with ink
stain or this sort.

SYS,above | =: Added mark with Ol.

SYS,above | =: Added mark with thin brown ink. See under
Ink2.

(2) AMENDMENTS AT INITIAL STAGE

ml

mi

hm

hm

mi

ml

ml

mi

mi
ml

mi

9

15

19

20

34-35

34

37

39

43

43
43
44

L2,b.5

L4,b.2

L5b.1

L5b.2

R1,b.2-3

R1,b.2

R2,b.1

R2,b.3

R3,b.2

R3,b.2
R3,b.2
R3,b.3

a5

Only P 210 gives a.c.

B3 J o &4 4¢hdcdeb: Overlaid notes? The original reading
could have been JJ ¢b ¢’. This amendment may be with RI.
Moisture damage around the notation.

A3 JJJc' bhal: Replaced notes. Changed from J¥ ¢’
notation? This amendment may have been done with RI.
(Further study required).

AT last D /P f-ab": Amended NH in pitch. Changed from g'?
and later divided into two voices?

A1 J.ab’: Amended NH in pitch. Changed from g’. The
letterings 'h as' seem to be written with Ol, while the note ab’ is
again amended with Rl for further clarity.as

ByyLJPJDP|P fGeb Fd | Eb: Replaced NHs. Changed in pitch
from fgeb fd | eb. Rl is found in the NH of g (not G), F, Eb (of the
next bar) and of its quaver flag.

8,3/2 J cb’: Added acd beside the NH. Chain reactive revision
of b.41:5,3/2.

S,3/2°J p": Added acd beside the NH. Chain reactive revision
of b.41:5,3/2.

S,3/2 T g¢b': Added acd sqz above the NH. Chain reactive
revision of b.41:5,3/2.

B,3/2 J d’: Amended NH in pitch. Changed from eb’. Not with
RI. It causes ink stain on the verso.

S,3/2 J f#": Overlaid note on ¥, and added acd above the NH.
$,3/37 g": Replaced beam. Quaver flag was removed.

B,2/2 J b: Amended NH in pitch. Changed from ¢’ It causes ink
stain on the verso.
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cm

44

45

47
55

55

56

64

65

66

R3,b.3

R3,b.4

R4,b.1
R5,b.5

R5,b.5

R5,end

R7,b.3

R7,b.4

R7.,b.5

23

8,3 vJ Jc#”d": Replaced notes. Changed melody from ¥ Y.
d”. The note c#” is a replaced symbol, ¥. And the flag of the
following d” was removed; then a beam was supplied between
two stems. The NH c#" alone appears to be in RI.

S.1 JJJbb" g" d": Overlaid beam on J¢”. The original
reading was probably intended as JJ° ¢” d”; but it is not very
clear whether or not the quaver flag of d"was originally notated

36
on the score.
S,2/2 J ak": Added acd sqz between NHs in OlI.

BJJadd ddd J JabebdbcBb Ab G c Bb: Replaced notes.
The original reading is probably J.dJ JdJ° abc d eb Ab. Rl is
found on the 3rd NH J db, the 5th, 6th J J Bb, Ab NHs with the
beam, the 9th J NH and the 1st NH J of the next bar.

8,3 J J f é" Amended NH in pitch. Changed from J J &b’ f’
in Ol.

B.1JJJd 9 Al Bb Ak G Al Overlaid notes, probably on
D9y Bh. Letters "BAGA' are written with Ol to clarify the vague
notation. Rl is found only on the NH of J Ak.

B JPJPJP Ebfeb dbc Ab: Replaced notes. Changed most
likely from JPJPT T D eb fg? Bb? 7 c? eb?.

B JPJPJP DebdcBbg: Replaced notes. Changed most likely
from JPJPT T Ddeb 2 G? eéb? c? d?

B JPLJLJD Cdc By Ab G: Replaced notes. Changed from
J.dPTTIcANG AbG Ab.

(3) LATER AMENDMENTS, ADDITION WITH R

Keys Bars MS Pos. Description

vix 5 L2,b.1 B vy JJP Eb Eb Eb: Added extra voice. Tonic pedal.

vix 6 L2,b.2 A,1/1 Jc: Replaced stem. Changed from downstemmed
notation to allocate room for newly added B.

vix 6 L2,b.2 B,1 J¥ Eb: Added note + rest.

rhy 6 L2,b.2 B,2-3 ¥¥>JJ Eb Eb Eb: Overlaid notes. Original notation (which
was also added with Rl) was ¢.¥ ¥ Eb, asin b.7:B,2-3.

cp 7 L2,b.3 A1 J f: Replaced stem. Changed from stemmed downwards. It
became necessary when extra voice in B. is inserted. it is also
possible to read that the NH was originally d which is moved to f
in order to avoid consecutive 8ves.

vix 7 L2,b.3 A1 Jd f- Replaced stem. Changed from downstemmed
notation to create room for newly added voice.

vix 7 L2,b.3-4 B Jy2.77P|J éb Eb | Eb: Added extra voice.

vix  7- L2,b.3 T,3- | 4 Bb | Bb: Added extra voice. From the general shape of

36

flag, & 4 might have been the added note: further examination
required.

In P 210, the readings of a.c. and p.c. was mysteriously interposed.
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ml

vix

vix

vix

vix

vitx
vix

mi

mi
vix

vix

10
13

14
14

14-15

15
16
15

43
57
58

L3,b.1
L3,b.4

L3,end
L3,end

L4,b.1-2

L4,b.2
L4,b.3
L4,b,2

R3,b.2
R6,b.1
R6,b.2

24

B,1J F: Replaced NH. Changed in pitch from f, octave above.

B $.7v,JD Bb Bb Bb: Added extra voice. The third beat JJ
seems {0 have revised - 3/1 had a tilted stem (possibly with
quaver flag) which was replaced with vertical stem; 3/2 was ¥
which was erased.

B,1 J¥ Bb: Added extra voice.

B,2 ¥ ¥ Bb: Overlaid rests and added note. Changed from §.
(which is also added with RI) notation?

B (cont.) LyPlJyd. vy P|Pyyd.t. Bbbb | bb Bb | Bb: Added extra
voice.

T30 f: Replaced note. Changed from ¢. (which is also added).
B/T: Added extra voice below existing notation

A2-3 T DS T J ¢’ bbc’ bba: Added extension of voice on the

2nd beat with the replaced symbols on the 3rd beat. The
original reading could have been either J.3. eb’ or J J JdY b’
c'bhe'.

S,1/2 D bk": Added acd beside the NH.

B,2-3 ¥¥¢.: Added extra voice from here onwards.

B,1 J Bb: Added extra voice? Marked with RI. It may well be just
amended with Rl on existing notation assuming from the
directionof stemginA.

(4) Rl USED FOR CLARIFYING READING (SEE TEXT (2))

Keys Bars MS Pos. Description

hm 20 L5,b.2 A1 . ab

m 34-35 R1,b.2-3 B.

m 44 R3,b.3 S,32J c#"

m 55 R5,b.5 B

m 56 R5,end B,1J A}

pr 59 R6,b.3 T/B,1 P d/ Bb: Amended NH in clarity? NHs are written with RI.

They are most likely not been added, but been amended with
Rl at later stage for clarifying reading especially B.

Fugue 7 in Eb Major

Format

The whole piece is accommodated within 1.5v.

L.H.col.:

7 systems.

37

F (P 210) gives }J, possibly interpreting the a.c., i.e., tilted stem of 3/1, as?. H gives Sy, a possible earliest
form of the corrected readings.
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R.H.col.:

Title

4 systems

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key - Ebmajor. k-s -4 bs (R.H.); 5bs (L.H.).
3) ts-¢;70bars.
4) no clef change.

25

The last one leaves 40% of unused space. 3 systems left
unused.

Fuga 7

1) Ol black ink for both notes and staves.
2)  Thinner ink with thin quill for later amendment at L3,end.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 5- L1,b.5-8 All ink stains are from the recto of the sheet caused by replaced
symbols.

st 19-21 L3,b.3-5 Aliink stains are from the recto.

ra L3,b.4-7 US,2L =: Amended line by free-hand.

st 30-31 L5,b.1-2 Allink stains are from the recto.

mk 35-36 L5,b.6-7 SYS,above | =: Added mark with Ol.

st 39-40 L6,b.3-4 Allink stains are from the recto.

st 44-45 L7,b.2-3 Allink stains are from the recto.

st 56-57 R2,b.2-3 S: Allink stains are from the recto.

st 60 R2,last B/end: Ink spots. Not revision.

st 64 R3,b.4 Slast above J f": Paper stain. Not revision.

(2) AMENDMENTS

Keys Bars MS Pos. Description

cp 16 L2,end T,1 o eb’: Amended NH in NV? The semibreve looks as if a
crotchet NH was initially notated. The slip of the pen?

tie 23- L3,end T,2- J_, g: Added tie with thin quill? This tie was located at the
CHG SYS, and requires two ties - one at the end of the SYS,
and the other at the beginning of the next SYS. This later
supplement is the former, and the latter was originally written.

cp? 28 L4,b.5 B,1 J. &b: Amended NH in pitch? Corrected from d?

cp 49 L7,end S,1Jf”: Amended NH in NV. Corrected from J NH.
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cp 52 R1.b.4 A,1 Jab’: Amended NH in pitch? or NV? Changed from J g to J
ab’ This may be a harmonic revision of the dominant to the 7th
of the dominant - creating a suspension? Or is it just a simple
slip of the pen?38

cp 51 R1,b.3 S/2 d f": Amended NH in pitch? It must be the slip of the pen.
cp 59 R2,b.5 B,1J eb: Amended NH in pitch? or NV? (See R1. b.4)

Prelude 8 in D# Minor

Format
The whole piece is accommodated within f.6r. The final bar was not accommodated within the
space prepared beforehand - an extra system for 1 bar space is prepared by free-hand.
f.6r L.H.col.: 7 systems.
R.H.col.: 7 systems

R.H.btm: 1 extemporary prepared system at the foot margin (1 bar). After the cadence,
Volii is given.

Title (Nf-
Prelude 8 di J. S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).
) Key - D# minor: k-s - 9 #s (RH. & L.H.).
3) t-s-C; 36 bars (72 with repetition).

) no clef change.

1) Ol - Blackink. It is used for the most part of the MS incl. notes, brace, clefs, k-s, and t-s.

2) Ink for Staves - light, watery (rastra leaves superfluous ink at the lifting point), brownish
ink. steady, even drawing.

3) Rl - Revisionink. It appears to be very dark thick ink, showing different light reflection.
Itis only found in R1. b.3 LS.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description
st R3,end S,2: Stain. Chemical substance.
ra R5,b.2 SYS,4: Ink stain of 5 parallel lines. It suggests a rastrum

dropped on this spot by mistake.

38
P 595 gives the p.c. reading.
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ra R7.,b.1 SYS: Ink stain of 5 parallel lines.

(2) AMENDMENTS AT INITIAL STAGE

m 1 L1,b.1 S,3/3-4 T3 cx" b#*: Added acds above the NHs. Compare with
b.2:B. Chain reactive revision?

cp? 5 L2,b.3 S,4/3 —'ff#’: Amended NH in pitch? The reason is not clear.
See also L3,b.3

cp 8 L3,b.3 S,2/13 F c#': Amended NH in pitch. as L2,b.3.

pr 12 L4,end B,1/3 T B#: Added acd sqz between NHs.

cp? 14 L5,b.3 S,1/2 F c#": Amended NH in pitch. The position was adjusted

within the interval of a 2nd in either direction. it was most likely
sunk from d#" judging from the length of stem.*®

pr 14 L5,b.3 B,1/4 3 B#: Added acd below the NH.*
cp? 24 R2,end S,2/4 3 fx": Overlaid acd on #?
cp? 27 R4,b.1 S,4/3 T cx': Overaid acd on #?
cp? 32 R5,end B,1/2 F ¢ : Overlaid acd on #?

(3) AMENDMENTS AT LATER STAGE (1) WITH R

hm 20 R1,b.3 B,4/2&4 T a# & 7 a#: Removed ks from beside the NHs. The
erased lines were repaired with RI.
hm 20 R1,b.3 S,4/4 J fx". Added acd sqz beside the NH. With RI?

(4) AMENDMENT AT LATER STAGE (2): CA.1741-1742

The following two amendments are considered to have been made after H (giving a.c. reading)
had been imparted.

Keys Bars MS Pos. Description
m 12 L5,b.1 B,3/4 3 fx : Added acd? sqz beside the NH?
pr 23 R2,b.3 8,3/3 T cx: Added acd below the NH.

Fugue 8 in D# Minor

Format
The whole piece is perfectly accommodated within £.6v, leaving no extra space.

f.6v L.H.col.: 7 systems.
R.H.col.: 7 systems.

39 R . R . .
Note that there is a paper stain on . This may otherwise be confusing n the facsimile .

40
This acd is missing only from P 210.
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Title

General
1)

Text

Features

28

Fuga. a 4

Soprano Clef (R.H.); Bass Clef (L.H.).
Key - D# minor: k-s - 9 #s (R.H. & L.H.).

t-s - C; 46 bars.
no clef change.

Ol: dark black ink for notes.
Very thin ink for staves.

RI: dark shade of ink is found in R4, b.3: but this point is a scraped place, and this may
be the reason for its distinctive shade.

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st L1 All .s’pots are ink stains penetrated through the recto. Not
revision.

st L2,b.3-4 As above.

st L3,b.2 As above

st L3,end As above.

st L4,b.2 As above.

mk 18-19 L6,b.2-3 US,above | =: Removed mark.

ra R2 US,4L = : Amended line by free-hand.

st 40 R6,b.1 S,4 above: Ink stain.

st 42 R6,b.3 S,4: Ink smudge.

(2) AMENDMENTS

Keys Bars MS Pos. Description

cp? 14 L4,b.4 T/3 P cx': Overlaid acd on #?

pr 15 L5,b.1 A/3 P ci(#): Added acd beside the NH? This § appears in
slightly different shade of ink.*!

cp? 15 L5,b.1 B,3/1 J Fx : Overlaid acd on #?*

41

This & is present in F, H, K1 and A2, but absent from A1 and K4.

42

The a.c. was given only in P 210.
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hm

cp
mi!

cp
hm

tie

hm?

vix

vix

19

19
19

21
29
29
30

36

39-40
40

45

45

L6,b.3

L6,b.3
L6.b.3

L7,b.2
R2,b.3
R2,b.3
R2,end

R4,b.3

R5,b.2-3
R5,b.3

R7.,b.2

R7,b.2

29

A2/2 3 f*': Added acd below the NH. With the same ink as the
NH.*

B,2/3 T ¢k: Added acd sqz between NHs.*

A,3/2 F fx'. Added acd sqz beside the NH. With the same ink
as the NH.

S,3/1 J cx": Overlaid acd on #.
A2 F a4": Replaced acd. Changed from either % or #.
T,3/2 " F d#": Overlaid acd on % ?

T,1 J 4’ Replaced NH. Changed in pitch from g#? Making
suspension.

A/1-2 J.D d#' c#': Replaced notes. Changed in figuration from
JJJJ d#'eh’d#’c#'.45
A4- J_IJ g#': Amended tie in length.

A fg#': Amended NH in pitch. Changed from f#. As in
R2,end, is it making a suspension? Or simple copying error?
A1,4 v bh": Replaced rest. Changed from J a#’. The beam of
the following J bk’ was then replaced with a flag. This acd § was
added after the beam was removed.*

A2,4 JTJ fi#" et f#: Replaced notes. Changed initially from
v f#to JJf#' f#, and later 7 e#’ was added between
them.

Prelude 9 in E Major

Format

This piece is almost perfectly accommodated within £.22r, the space prepared for it. The last
two bars are written in extra system prepared by free-hand (by JSB) at the foot margin.

1 reduced sized system at foot margin.

This acd was interpreted for the property of T,2/2 ¢#’in P 210 and LM 4837,

This slim § was ignored in P 210, but present in all the MSS of B. it is missing from A: to A1, someone added it

f.22r L.H.col.: 7 systems.
R.H.col.: 7 systems
R.H.btm:
43
44
at a later date. P 204 is from the p.c. of A1.
45

46

47

The reading of a.c. is kept in A, while p.c. is taken into all the MSS of B.

This ¥ is not an required acd under the k-s. Among A1, K4 and No.543, it is interpreted otherwise as #. From P
209, this acd is entirely eliminated.

The reading of A is m.c., and all the MSS of B gives p.c.
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Title

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).

Text

30

v
Preludium 9. diJ. S. Bach

)  Key-Emajorik-s-4#s(RH. &LH.).
3) t-s-3/4; 54 bars (108 bars with repetition).
) no clef change.

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

a 17 L5,b.3 A3/last J a#: Misplaced acd. It is placed above the NH f#inB.,
5 mm away fromits intended NH.

al? 24 L7,b.3 A/T,2: Replaced notes? or aligning indicators?

st 34 R3,b.2 B,3/1 J d": Ink stain on the stem. Not caused by revision.

mk 36 R4,b.1 SYS,above t-s =: Added mark in brownish colour.

hol 37-38 R4,b.2-3 A,3-, below (;: There is a hole as a result of scraping revision on
verso.

a 40 R5,b.2 A,1/2 J. b: Replaced note. Corrected in note-alignment.
Shifted to 4 mm left.

a? 42 - R5,b.4 S/IA3/1st half Ja’' /S5 d#' e’: Replaced notes. Although the
original state of A. is unknown, that of S. was 4 mm shifted from
right to amend mis-alignment. The unnecessary division of
note by using tie suggests that the exemplar of L was located
at the CHG SYS.

st 45 R6,b.3 A,3/2 below J a’*: Ink stain?

(2) AMENDMENTS

Keys Bars MS Pos. Description

pr? 7 L2,b.4 B,2/3; 3/1; 3/4 Ja# ; Ta# ; Ja#: Added acds above the NHs?

pr? 14 L4,b.4 A,1: Removed rest ¢?

? 16 L5,b.2 A,3/1 F e: Removed acd ¥ from beside the NH?

? 21 L6,b.4 B,1/2 above J a#: Removed orn ~~7*°

pr 40 R5,b.2 A,1/3 , b: Amended tie. Corrected facing from upward to
downward.

cp? 45 R6,b.3 S,3 S e”: Replaced NH or removed #. in former case, the
original reading would be b'.

48

The orn ~~~ is present in K1, K2 and A, but missing from F, H and K4.
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cp? 47 R6,end B,2/2 Te Replaced NH. Corrected in pitch from 4? The slip of
the pen.
m 50 R7,b.3 B1¢S 7 g [# e: Replaced NH. Changed in pitch from b a
9
g#, 3rd above.

Fugue 9 in E Major

Format
This piece is almost perfectly accommodated within the space prepared for it in f.22v. The last
bar is written in extra system prepared by free-hand (by AMB) at the foot margin.
t.22v L.H.col.: 7 systems.
R.H.col.: 7 systems.
R.H.btm: 1 reduced sized system at foot margin.

Title e

Fuga 9,

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key-Emajor:k-s-4#s «12», 6 #s «2» (R.H.); 4 #5 «12», 6 #5 «2» (L.H.).
3) t-s-¢;43bars.

4) no clef change.

Iink and Quilil

1) Ol ink used for note and stave is thick and black.
2) The quill used for the correction of acd - thick.
3) The quill used for adding aligning indicators - thin.

Text50

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 12 L4,b.3 A,2; Stain (ink? or some chemical substance?).

st 24-25 R1,b.3-4 LS: Damaged. The possible interpretation is either of removed
notation (align indicators?) or chemical damage. [further future
study required]

mKk 28-29 R3,b.1-2 SYS,above | =: Added mark.

49 ' . .
The original reading here is-retained in F and H1. H2 and K1 gives c# ' b a, while A1 gives b g# e. Am.B.49

was later revised according to the p.c. of L (the process may be vice versa).

50 L L N . .
The indication of beat is given two beat in a bar taking semibreve as one beat.
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R7,b.2-3

32

US,2L = : Amended line by free-hand.

{2) AMENDMENTS AT INITIAL STAGE

Keys Bars MS Pos. Description

cp 5 L2,b.2 S.,2 o b’: Removed acd b beside the NH.

a 7 L3,b.1 A2/3-4 JJd# e Replaced notes. Correction of note-
alignment.

cp L3,b.2 T,2/2 jf#: Replaced note. Changed in pitch from d(#).

cp L3,end T,1 Jb: Replaced stem. Changed direction from upward
stemming to downward one to clarify the voice crossing. (See
also R4,b.1)

cp 11 L4,b.2 S,1 o0 ¢": Trimmed NH. Corrected from |21 NH? A hole remains.
A letter '¢' was supplied above SYS.

cp? 15 L5,end T,2/2 J d#: Amended NH in pitch?

cp 18 L6,b.3 B,1/2 J e: Replaced NH. Corrected in pitch from 4#, 2nd raised.

? 19 1L7,b.1 LS,5L: Damaged. The reason unidentified.

pr 19 L7,bA S,2/3 J e#’: Added acd? below/left of the NH. This # is very
small, and vague.51

cp 23 R1,b.2 |: Removed bar line at 21=beat.

tie 23-24 R1,b.2-3 US, on| ,? : Replaced tie? Re-positioned to the top of bar line?

a 27 R2,b.3 B,2 JJJ E C# r#: Replaced notes. Correction of note-
alignment.

vix 31 R4,b.1 A2/2 J f#': Replaced stem. Changed direction of stemming
from upward one.

cp 31 R4,b.1 SYS,2: Removed bar line, which was drawn in wrong place.

a 32 R4,b.2 A,2/3 Jc#": Replaced note. Correction of note-alignment,

shifting it 4 mm to left.

(3) PROOF-READING AMENDMENT WITH THICK QUILL

Keys Bars MS Pos. Description

cp 33 R4,b.3 A,1/2 J fx': Overlaid acd on #? Or amended small % ?
pr 33 R4,b.3 B,1/4 J fx : Overlaid acd on #? Or amended small % ?
cp 33 R4,b.3 B,2/last J fx : Overlaid acd on #.

pr 34 R5,b.1 A1/2 Jd ¢®": Overlaid acd on #? Or amended small X ?
pr 34 R5,b.1 S,2/last J f%': Overlaid acd on #? Or amended small x ?

51

This # is missing from F, H and No.543, but presentin K and A.
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(4) PROOF READING AMENDMENT WITH THIN QUILL.

vix 5§ L2,b.2 T,2/1 J e’ Added stem for T.? The NH is to be shared between
AfT.52

a 13 L5,b.1 A./T,2 between / : Added alighing indicator.

a 18 L6,b.3 A./T,2 Between \: Added aligning indicator.

mk  25-26 R2,b.1-2 SYS,on | /: Added voice-leading indicator.

mk  40-41 R7.b.1-2 SYS,1-2 |: Half bar markers present in various places.

a__ 41 R7.b.2 A./T,1 Between /. Added aligning indicator.

Prelude 10 in E minor

Format
The piece is accommodated within £.7r. It is well-formatted for a binary piece - each repeat
section is accommodated in one column despite their inequality in length.
f.7r L.H.col.. 7 systems.
R.H.col.: 7 systems
R.H.btm: 1 extemporary prepared system at the foot margin (1 bar).

Title -

Preludium i0 diJ. S. Bach

The colour of this title is darker than many parts of the score.

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-E minor.k-s-1#(R.H.); 2 #s (L.H.) with the exception of R7 (1 #).
3) t-s-3/8; 108 bars (216 with repetition).
4) no clef change.

Ink

1) Ol notes, staves - black
2) RI: very dark, thick soot-type ink..

52
This stem is missing from H, but present in F (P 210). It is also missing from P 513, LM 4837, P 207, P 212,

suggesting the doubt among various copyists on note sharing in the texture. In P 546, it is even interpreted
as—.
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Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L3,b.1 US,485L = : Amended lines by free-hand. Staff drawing
began unsuccessiully, then re-started from the point where it
was suspended.

st 34 L5,b.6 SYS: Ink stains are from verso.

st 36 L6,b.1 US: Ink stains are from verso as above.

ra 47 L7,b.5 LS,5L £ : Amended line by free-hand.

st? 49 R1,b.1 B/4 T g: It looks as if something has been removed from the
score beside the stem of the note.

st 102 R7,b.4 B,1 J c: Ink stain.

(2) AMENDMENTS AT INITIAL STAGE

Keys Bars MS Pos. Description

sup 67 R3,b.2 S/3°T f#’: Added acd below between the NHs.

sup 71 R3,b.6 B/2 7 d: Added acd % sqz between NHs.

pr 74 R3,end S/6 3 c#": Added acd sqz between NHs.

cp 84 R5,b.2 S/2°T ¢': Amended NH in pitch. Corrected from 2nd lower?

cp? 91 Ré,b.1 B/6 3 f#: Amended NH in size? The formation of stem does
not suggest any variant reading, however. It can be ink
smudge.

(3) LATER AMENDMENTS WITH RI?

m 4 L1,b.4 B/6 3 a: Replaced NH. Corrected in pitch f#.

cp 6 L1,b.6 S/5 T d#’': Amended NH for clarity of reading. The rest of
notation is blurred in this area, especially 2-3rd 7 s, causedby
moisture.

ml 45 L7,b.3 S/3 T c#": Added acd above the NH.

st 51 R1,b.3 S,1-2 above J J f#" e” A: Added slur?™

pr 77 R4,b.3 S/4 3 d#": Added acd above/left the NH.

(4) ORNAMENTS AND THE SHADE OF INK

Type Bars Ms.Pos Location: ORN INK
TRILLO
18 L3, b.4 S.3Ja ~~ Ri
20 L3, b.6 S,3°Jf# ~~ R
33 L5, b.5 S,1d. b~~~ ?

53
This slur is missing from F and H, but it is present in K and A.
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51 R1,b.3 S2J e ~~ RI
86 R5, b.4 B,1J. b~~~~ RI
89 R5, b.7 S,1d. e ~~~~ RI
97 R6, b.7 B2 J.d# ~~ ol
MORDANT
37 L6, b.2 S2de ~/~ Rl
38 L6, b.3 B2 Jg~I~ RI
39 L6, b.4 S,2 dcH" ~I~ RI
41 L6, b.6 S,2dg"~I~ RI
92 R6, b.2 S2Jd" ~~ RI
95 R6, b.5 B2 dJc ~/~ RI
96 R6, b.7 S2Jdc" ~~ Ri
102 R7,b.4 S,2 T fi#t' ~I~ RI
107 R7,b.9 S$2°J a'~/~ ol
CADENCE
47 L7, b5 Si3J a#’ ?
57 R1, end s a ?
58 R2, b.1 BRJ d ?
59 R2, b.2 Sre g dr ?
78 R4, b.4 Sr2J f#" RI
102 R7, b.4 8,37 d#’ R
107 R7,b.9 S3Jf# ol
DOPPELT CADENCE, ETC.
29 L4, end B,1J.f# C~ ?
77 R4, b.3 S2J.d#" C~ RI
43 L7, b.1 S.J.d"\.. ol
(5) TIES POSSIBLY ENTERED WITH R
tie Bar MS Pos over bar Iine.54 INK
49 R1,b.1 RI?
52 R1, b.4 RI?
R2, ?
R3 ?
R4, b.4 RI?
R4, b5 RI?
R4, b.7 RI?
R5, ?
R6. RI?

54

The distinctiveness is not very diear.
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Fugue 10 in E minor

Format
The whole piece is just accommodated within f.7v by using extemporarily prepared narrow
staves at the foot margin.
f.7v L.H.col.. 7 systems.
R.H.col.: 7 systems. Marked NB to indicate the use of bottom margin

Btm.: 1 extra system introduced by NB, whichgoes across two columns, is prepared
by free-hand.

Title
Fuga 50

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
) Key-Eminor:k-s1#(RH.);24# «10», 1 # «4» (LH.).
3) ts-¢;,71bars.
) no clef change.

1) Ol:the same ink as that used in recto.
2) Ri:title and triplet indicator '3' are written with RI.

Text

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra 17-20 L4,b.2-5 LS,2L = : Amended line by free-hand.

ra 19 L4,b.4 LS,5L = : Amended line by free-hand.

st 25 L6,b.2 S/3 J g': Ink smudge on staccato.

st 31 L7,b.4 B,1 above J f#: Paper stain.

st 56 R6,b.4 S,2/4-6 JJ J g" f#" e": Stain on US. Moisture damage?

(2) AMENDMENTS

cp 16 L3,end A Jf#': Amended NH in NV. Corrected from J NH. It must be
a simple copying mistake over change of SYS at the bar split.

cp 24 L6,b.1 B,2 J a: Amended NH in pitch and NV. Corrected from J f#.
JSB's lapse of attention?

? 35 R1,b.3 S,2 below J f#": Removed notation? or moisture damage?

mi? 52 R5,b.4 S,1/3 J ¢’: Replaced NH. Changed in pitch from g
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cp? 53 R6,b.1 S,2/1 J g: Replaced NH? Not only the size of NH is larger than
usual, but also the 5th line of lower staff is repaired.

m? 54 R6,b.2 B,1 J d#: Amended NH in NV? It is most likely J was initially
notated. (Improvement?)

cp 60 R7.,b.4 B,2 J B: Amended NH in NV. Changed from J

cp 61-62 R7,b.5-6 LS |: Added tilted bar line. Thisé was needed to correct the
overflowed notation in the bass.”

mi 69 btm,b.8 B,1/3 "J d#: Added acd above between NHs.
m 69 btm,b.8 S.4/2 7 d#": Added acd above the NH.

Prelude 11 in F Major

Format
The piece is not accommodated within f.8r: it goes to the recto occupying the complete one
extra column (cf. also f.18r).
t.8r L.H.col.. 7 systems.
R.H.col.. 7 systems.
(Btm.: used by the accompanying fugue)
f.8v L.H.col.: 7 systems

L.H.btm: 1 extra system in reduced size for the final bar extemporary prepared with
free-hand at the foot margin.

Title .
f'/
Preeludium ii. di J. S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-Fmajor:k-s-1b(RH.&LH.).
3) ts-3/2;72bars.

4) no clef change.

ink

1) Ol notes, staves - black
2) Ink27?: stainin 1st line + title - sightly different shade from o>

Quill
1)  Afat quill for music is used for the most part of notation.

5
5 This tilted bar line touches the # in b.62:B,1/1. In K, this acd was interpreted as k.

56 .
This may have to be re-examined with a better ink detection equipment.
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A thin quill is used for additions, e.g., slur, tie and extra staves at the bottom of the
sheet.

(1) STAINS AND OTHER MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

mk 17 L7,b.1 SYS,2 =: Added mark.

mk 48 vL2,b.1 US,1 =: Added mark. [OI]

ra vL6,b.4- US,2L = : Amended line by free-hand.

(2) INITIAL AMENDMENTS

tie

cp

pr
ml?

cp

cp
tie
tie
tie
cp
tie

tie

2

3

5
5
6

9

10
12
16
18
18
24-25

L1,b.2

L1,b.3

L2,b.3
L2,b.3
L2,end

L4,b.1
L4,b.2
L5,b.1
L6,b.3
L7,b.2
L7,b.2
R2,b.2-3

(3) LATER AMENDMENTS

S1/S2/A,3: Amended ties in length. With the same shade of
ink.

B,1 d f: Replaced NH. Corrected in pitch from g. The slip of the
pen.

S2,2/1 ¥: Amended rest in size.
S2,2/2-4 JJ Jeh’ f#' g': Added acds?

T.1 Jd: Amended NH in NV. Corrected from J.NH Simple
copying mistake at a bar-split caused by CHG SYS.

T,2/2 J. d': Amended NH in NV. Changed from J NH.

S2. o_d c": Amended tie in length. [O1]

B,3 dJ, e: Amended tie in length.

S1. 0., c": Amended tie in length.

B,1 o. c: Removed stem. Changed from a down stemmed J.
S1/52/A,3: Amended ties in length.

8,3- J ¢’: Removed tie from above bar line.”

Keys Bars MS Pos. Description

tie 8 L3,b.3 T. oUJ- ¢’: Added tie. Written with thin quill with wobbly hand.

pr 9 L4,b.1 T,2/1 }: Added rest by JSB?"®

tie 11 L4,b.3 T,1/2- ., a: Added tie with thin quill.*®

tie 13 L5,b.2 T.3 o, a: Amended tie in length? Or a slur over B.
J J 44 4 J 47 With thin pen.

57 This tie is present in all the extant MSS examined. The tie in A 3- is, however, missing from H2 and LM 4837.

58 This } is missing from K4 and A as well as P 206.

59

This tie is missing from P 209. K4 and P 210 are either not stemmed L or in far relation, for they do not use
dotted minim.
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tie 35 R5,b.3 T,2- o, a: Added tie?"

tie 70 vL7,b.4 T,2 o, c: Added tie with thin quill.*'

(4) SLURS

sir Bar L-POS. Location: Symbois Pitch Ink/Quill
1 L1,b.1 S1JJJ e"f'g" Thin
1 L1,b.1 S2JJJ7J fre”d”c¢”  Thin
1 L1,b.1 S3JJJJ d"c"bh'a’  Thin
2 L1,b.2 s2,1 JJ 2 a'g'f Normal
2 L1,b.2 A2 T fed Normal
3 L2,b.1 B2JJJ gfe Thin
3 L2,b.1 B37JJJ d c B Thin
4 L2,b.2 A2J D fed Thin
5 L2,b.3 AV ST c'd' e’ Thin
5 L2,b.3 S22 JJ7 efit' g’ Thin
10 L4,b.2 B1-2J JJJJJJ G Thin
10 L4,b.2 B3dJ 4 J(d) agfle) Thin
11 L4,b.3 S1-2 7 J AT T TS e-d” Thin, wobbly
11 L4,b.3 $3J7JJ c"bb'a’ Thin
13 L5,b.2 B23JJdJdJd g Thin?%?
15 L6,b.2 A1 T T e'f'g Thin
15 L6,b.2 A2 T D g'fe Thin
16 L6,b.3 A2J D fled Thin
16 L6,b.3 T3JJJ d’'c'vh Thin

Fugue 11 in F Major

Format

The layout of the fugue is affected by the severe space constraint as a result of copying the

prelude. JSB created three reduced sized systems in unused marginal spaces.

f.8v top.: 1 reduced size system instantly prepared by free-hand at head margin.
R.H.col.: 7 systems (pre-prepared with rastrum)

btm.: 1 reduced size system instantly prepared by free-hand at foot margin. Marking
Volti indicates the use of the space in the other side of the sheet.

f.8r btm: 1 reduced size system running across two columns in the foot margin of the
prelude side. It is introduced by the instruction Final zur folgend Fuga.

6
0 This tie is missing from H (in P 206 it is added later). in Am.B.57 this tie seems to have been added as well.

&1 This tie is missing from F (P 210), H1, but presentin H2, Kand A.

62
This slur may be the extension of the tie in T.
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Title

General Features

Soprano Clef (R.H.); Bass Clef (L.H.).
Key - F major:k-s - 1b (R.H. & L.H.).

1)

W N

)
)
)

D

ink

t-s - 6/16; 99 bars.
clef change - once

40

L.H.(R1, b.2) from Sop.Clf to Trb.Clf - restored at R1,end.

Black ink throughout. No variation.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

clf R1,end Formal type of Soprano Clef indicating the change of clef at the
beginning of next SYS,

mk 59 R6,b.1 US,above t-s =: Added mark with slightly brownish in shade of
colour.

ra 66 R6,b.8 LS: Unidentified reason for unstable staff drawing. Not of
scraping notation. (The result of uneven table when the staff
was prepared?)

ra R6,b.11- LS,2L = : Amended line by free-hand? Or the drawing penis
loose?

ra rbtm SYS £ ; Amended lines. This extemporary SYS was prepared
for 8 bars space first by free hand, then extended to the rest (2
bars) afterwards assuming from the joint.

(2) AMENDMENTS

m 6 top,b.6-7  S.J 3| S IS Ta’d" g’ d" |c" f by’ f: Replaced notes. The
original reading is probably a’ b’ c¢" bb"c” d" b’ f".

? 54 R5,b.6 S,2 D bb’": Removed or Replaced symbols? There is a undrawn
5th line just right to the quaver stem. It is probable that the initial
notation was J, then one inner flag was scraped off.

m 74 R7,b.5 8,2 T ek Overlaid acd on b.%

cp 79 R7.end S. «direct> ¢": Cancelied direct. It was originally wrongly written
(3rd below), then new one was subsequently supplied.

vtx 85 btm,b.6 A1,2 v J7J ¢’ bh: Added extra voice? It is squeezed in.

63

H1 and H2 gives a.c., and all the other MSS gives p.c.
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Prelude 13 in F# Major

Format

This piece is accommodated within £.9r. Final two bars are unfortunately tailed to be written

within pre-prepared staves.

f.9r L.H.col.: 7 systems.
R.H.col.: 7 systems
R.H.btm:

Title

General Features

Text

1 reduced sized hand-written systems at the right most of foot margin. Volii is

marked after the final cadence.

Prelude 13 diJ. S. Bach

Soprano Clef (R.H.); Bass Clef (L.H.).
Key - F# major: k-s - 9 #s (RH. & L.H.).

t-s - 3/4; 75 bars.
no clef change.

Stains: Many stains on this sheet may well be carefully (some can be partially) erased
notation of ~~, = mark, or ties.

Notes, staves - black

Added word "uiufs"? is found at the end of R7, in light brown shade with thin quill.

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description
mk 23 L5,b.3 S,3/1 above J b#' =7: Removed mark?
st 26 L6,b.1 S,2/3 above T c#" *: Stain above NH.

st 28-30 L6,b.3-5

st 34

L7,b.4

st 44-45 R2,b.3-4

st 61
a
st 66
ra

74

R5,b.5
R6
R6,b.4
R6,b.5-7
R7.,end

LS: Stains as well as poorly written staff.

B,2 above J . a# *: Stain. It can also be the trace of removed =
mark or ~~,

SYS,above | *: Stain. It could be the trace of removed tie or =
mark.

S,1/473 c#": Ink stain. Not amended NH.

US,2L = : Amended line by free-hand.

B,2 above JFf# *: Stain or removed = mark.

US,4L = : Amended line by free-hand.

SYS,above: Added word "uiufs" with brown ink with thin quill.
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(2) AMENDMENTS

Keys Bars MS Pos. Description

m 1 L1,b.1 B/2-3F J . g# a#: Replaced NH. Changed in pitch from e# f#.
Later Revision judging from the length of stems.

hm 9 L2,b.4 S,3/3 T b#': Added acd sqz between NHs.

pr 12 L3,b.2 S,2- J_, f#": Amended tie in length.®

m 25 L5,b.5 S,1 S & b’ d#": Replaced NH. Changed in pitch from g#' b,
3rd below.

Fugue 13 in F# Major
Format
This piece is perfectly accommodated within £.9v, the space prepared for it.

f.9v L.H.col.: 7 systems.
R.H.col.: 7 systems.  Fineis marked after the final cadence.

Title
Fugaa3.r3.

r3 (13) is added with darker ink by WFB

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key-F#major.k-s-9#s(RH &LH).
3) {-s-¢;84bars.
4) no clef change.
ink
1) Ol black ink for staves and notes.

2) RI; slightly different light reflection, mainly used for outlining.
3) Pencil: L5, b.4.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st L5,b.2-3 SYS,Above: Stain. It is a stemof J o & o through recto.

64
This amended tie was interpreted differently in K as an ornament: In Am.B.57, Am.B.49, P 1182 and P 513 it

was interpreted as ~/~, while in P 211 and P 237 as ~~~. In H1 this unique shape of tie was reproduced.
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st

ra

(2) AMENDMENTS

cp

mi
cp

cp
mi

pr
pr
tie

hm

25

29
41
45
48

51
52
52-53
80

L6

R7

L4,b.6

L5b.4
L7.b.5
R1,b.3
R1,b.6

R2,b.3
R2,b.4
R2,b.4-5
R7,b.3

43

Ink stains from prelude side. None of these are identified as
revisions.

LS,4L = : Amended line by free-hand.

S,2/2 Jg#': Amended NH in pitch. Originally 2nd higher? It
must be the slip of a pen, viewing from the thematic syntax.

S,2 J fx": Added acd beside the NHs with pencil.**
A,1/2 J fx': Overlaid acd on #.
A2 J c#’: Amended NH in NV. Corrected from J?

B,1 J e#: Amended NH in NV? It was possibly written initially as
d e#, then later changed to J J J J e#f g# a# b#,

A2/3 T ei”: Added acd sqz between NHs.*®
S,2/3 J ei": Added acd sqz between NHs.*
US,above | J ¢”; Cancelled tie.*®

B/8 J e: Removed acd k.

(8) RI USED FOR CLARITY OF READING.

There are many symbols on the MS which appear to have been amended with RI. The most of
those are not related with revisions, but outlining the existing notation.

Keys Bars MS Pos. Description
12 L2,b.5 A2 ¢ (apart of the subject)
m 13 L2,b.6 A. JJ b# cx': Added acds beside the NHs? (improvement of
melodic minor scale in D# minor?)
15 L3,b.2 A1 JJa#’ g#' two NHs only.
16-17  L3b.3-4  Seéi":
17 L3,b.4 siavt J
49 R2,b.1 S/A/B
55 R3,b.1 Blast J f#
56 R3,b.2 SJIJJdct"fit b ak’
56 R3,b.2 A1 el
56 R3,b.2 B1Jb
65

66

67

68

This % is missing from H1 and MU MS 161, but is presentin K1, K4 and A.

This acd is present in most of the MSS of B (except P 206 and P 237). it is missing from A (to A1 was added

the acd at much later date).

This acd is found in all the MSS of B while it was originally missing from A, but it was added at a later date to

Al

This tie is present in the MSS of K, and to H1 and A1 it was added at a later date.
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Prelude 14 in F# minor

Format
This piece is accommodated spaciously within £.10r, the space allocated for it.

f.10r L.H.col.: 7 systems.

R.H.col.: 6 systems The last one leaves 60% of space unused. The7th system was
left unused.

Title _
Preludium i4.  di J. S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).

) Key - F# minor:k-s - 3 #s «9», 4 #s «4» (R.H.); 3 #s «1», 5 #s «12» (L.H.)
3) t-s-3/4;43 bars.

) no clef change.

1)  Ol: black, unified shade with the other folios.
2) Rl: dark black, soot-type ink. The shade is easily distinguishable.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 1 L1,b.1 A,2 above J c#*: Ink stain.

st 4 L2,b.1 LS,above k-s *: Ink stain.

st 6 L2,b.3 B,3 right to J B# *: Ink stain.

st 23 L7,b.3 B,2/2 T B: Ink smudge. Unlikely that the NH was amended.
mk 27 R1,b.3 S,1-2 above J c#” =?: Removed mark.

st? 34 R3,b.2 S,1 J gi": Replaced NH? Or removed ink stain? In the former

case, the pitch is changed from a’. And since no further trace
of revision is found, e.g., stemming or beaming. It must have
been an immediate judgement to discard this reading if it were
truly the case.

ra  40-41 R5,b.2-3 LS,3L = : Amended line by free-hand.
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Fugue 14 in F# Minor

Format
This piece is accommodated within £.10v, but utilizes an extra system created in the foot margin
to complete the movement.
f.1ov L.H.col.: 7 systems.
R.H.col.: 7 systems. At the end, NB marks the use of foot margin.

Btm.: 1 reduced sized system prepared by free-hand which runs across two
columns. The system is introduced by the instruction NB.

Title —

Fuga i

It is written in darker ink, but not certain whether it is the same ink as the one used for later
addition (R} of recto.

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key - F# minor: k-s - 3#s «12» 4#fs «3» (R.H.); 3#s5 «4», 5#s «11» (L.H.).
3) ts-C;70bars.
4) no clef change.

Ink
Black ink for both notes and staves. No variation in the shade of ink.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 10 L3,b.1 S,3 above J e# " Ink stain. Splashed ink around NH. The place
looks as if a stem along line with the NH is scraped off from the
staff judging from the unusual ink smudge on 4th and 5th lines
of the staff.

mk? 11 L3,b.2 A.2 above J g# ?7: Removed mark? It leaves blank space on the
1st line of US.

ra L4 US,2L = : Amended line by free-hand.

mk 15 L4,beg US,above t-s -: Added mark.

st 23 L5,b.4 B,3: Ink stains.

mk? 29 L7,b.1 US,5L =7: Replaced mark? Amended line by free-hand.

st 41 R2,b.4 LS,3: Ink stain from recto.

st 42 R3,b.1 Stain around S.

st 51 R5,b.2 B,2: Stain. No definite trace of scraping revision.
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(2) INITIAL AMENDMENTS

Keys Bars MS Pos. Description

rhy 10 L3,b.4 B,1 J .4 c# B: Added dot + semiquaver beam for rhythmic
improvement? Assuming from the alignment, the original
reading was J 4 rhythm.

rhy 13 L4,b.3 At JJc# g#: Amended beam. Changed from JJ of the
theme's canonic motion. It is likely that the modification was
done as soon as the material of the 2nd beat became

complete.

rhy 13 L4,b.3 B,1 J c#: Amended NH in NV. Changed from J NH.

rhy 15 L5,b.2 B,1 J. B: Amended NH in NV. Changed from J judging from the
size of the NH.

rhy 16 L5,b.3 S,1/4 P d': Amended stem + flag. Changed from J stem.

m 20 L6,b.4 T,3 SJ3 b (a) g#: Replaced NHs. Changed from g# (a) b (or
d’). Immediate amendment, before beaming.

m? 27 R1,b.3 S,2/3 °F c#": Overlaid stem on NH? If so, changed from either
f#'ora’. ltis also possible that the thick stem is a ink smudge.

rhy 30 R2,b.1 B,1/1 J F#: Replaced flag. Changed rhythmic notation from

J J. It appears to be an immediate repair judging from the intact
notation of the 2nd beat.

pr 33 R2,end S,3/2 T ali": Added acd sqz between NHs.

m 39 R4,b.3 S ST aS Tt d#" e#t” " b db": Added acds. #s are

on NHs and ks are sqz between NHs. The original reading must
have been c#" d" e¢” f#" " d”. Revision on melodic minor

scale. See also Bl Used.
tie 40 R5,b.2 S.dy f#': Amended tie in length.
m 40 R5,b.2 A3/1 J b: Replaced NH? Corrected in pitch from 4°? No further

trace of revision is found, e.g., stemming or beaming. It must
have been an immediate judgement to discard this reading.

vix 41 R5,b.3 T.: Added extra voice? Ink is the same as the other voice.
cm 42 R6,b.1 S. J Jc#' f#t": Amended beam. Changed in rhythmic notation
from 2J.

(3) LATER AMENDMENTS WITH R

Keys Bars MS Pos. Description

pr Added all triplet indicators - *3'

sup 35 R3,b.3 S,2/4 F d4": Added acd sqz between NHs.

a 37 R4,b.1 A2/2-; Bi2- T J Jg# a# b#;; JD e d#: Replaced notes.

Correction of note-alignment. It is certain that these two voices
were written prior to S.

sup 38 R4,b.2 S,3/5 3 d4": Added acd sqz beside the NH.

m 39 R4,b.3 S ST 85353 (c#" d#") e#” (f4") eb” (44"): Added acds on
e". Improvement to melodic minor scale.

sup 41 R5,b.3 S,2/2 J b4': Added acd sqz between NHs.
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ra R7,b.2-5 US,2L = : Amended line by free-hand.
mk? 60 R7,b.3 S,3 above J g#* #7?: Removed mark?
ra 61 R7,b.4 The trace of uneven surface of table-top to rule staves?

(2) AMENDMENTS

Keys Bars MS Pos. Description

? 5 L1,end A4 ¥: Replaced rest? The 5th line of the lower staff appear to
be repaired where the ¥ is notated. It is possible that a NH
could have been placed there.

? 17 L4,b.3 A3 Ja': Replaced NH? Original reading looks to have been
f#', raised in 3rd.

cp 21 L5,b.2 B,2 J f#: Amended NH in NV. Changed from 4 NH (instantly).

sup 35 R1,b.2 A3/2 T bh": Added acd sqz between NHs.*

cp 54 R6,b.1 B/4;11-12 Db; T Jg# f#: Amended NH in pitch. It must be the
slip of a pen.

mk? 66 btm,b.5 B,2-3 below SYS: Concealed notation of mark or ~~ by the

paper mounting frame.

Prelude 15 in G Major

Format
The piece is fairly well-written within the available space.

f.11r L.H.col.: 7 systems.
R.H.col.: 7 systems The last one leaves 35% of space unused.

Title _
Preeludium i5. diJ. S. Bach

Genera! Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-Gmajor:k-s-1#(RH.);1#«8»,2#s «6» (L.H.).
3) t-s-3/4; 48 bars (96 with repetition).

4) clef change occurred once:
L.H. at L3,b.2 from Bas.Clf to Alt.CIf. At the beginning of L4 a Bas.Clf was first
mistakenly entered, which was immediately followed by an AR.CIf. The Bass staff is
restored at L4,b.3.

69
This acd touches the dot of the note at S,3/1 gives the dot the appearance of y. And so it was interpreted in H

and K.
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Ol: black in staves and notes.

RI: darker black shade of ink used in some particular area for later additions or
revisions, e.g., ornaments. The difference of shades is, however, not very distinctive.

(see £.71).

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 1 L1,b.1 A6 on J e’ Ink smudge on beam.

a 6 L2,b.3 A-B,1 //: Added aligning indicators.

st 16-17 L5,b.2-3 US,above :||: ?: Ink stain. Oris it a removed = mark?

mk  30-31 R2,b.2-3 US,above | =: Added mark.

ra R3,b.2-4 LS,2L = : Amended line by free-hand.

ra R7.b.2- US,3L = : Amended line by free-hand.

(2) AMENDMENTS

Keys Bars MS Pos. Description

tie 3 L1,b.3-4  S,3/43 d": Added tie? with thin quill.”

cp 4 L1,b.4 S.1 Jd": Amended NH in NV. Corrected from J. Copying
mistake happened due to the change of SYS in the middle of a
bar.

cp 4 L2,b.1 S,2 J d": Amended NH in NV. Corrected from J NH.

cp L2,b.2 B,1/3 T e: Replaced NH. Corrected in pitch from g.

cp 13 L4,b.3 S,3 above SYS ?: Removed orn «s. It must be the misplaced
one for the coming NH.

? 25 L7,b.4 S,2; Damage. In many places the US shows the traces of
vertically scraped off notations. They are either unsuccessfully
drawn staves or the trace of removed aligning indicators. [f they
were the aligning indicators, it may be interesting to note that
they were directing the wrong NHs.

cp 28 R1,b.3 8,3/2 T g': Replaced NH. Corrected in pitch from f#".

cp 30 R2,b.2 S,3/2 J ¢": Amended NH in pitch. Corrected from d".

a 36 R3,b.4 B,1/2-4 JJJ f# d a: Replaced notes. Correction of note-
alignment.

{(3) RIUSED

mk 17 L5b.3 SYS,outside, one above and one below %; %: Added marks in
RI?

26 R1,b.1 S/4 above J f#"

70

This tie is missing only from H.
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27 R1,b.2 S3leftto2nd Jd#": #
32 R2,b.4 S,1 above Je": ~/~

34 R3,b.2 S,1/2 above J ¢": ~/~
40 R5,b.1 S,3 above J ¢": ~/~

45 R6,b.3 S,3/2 above J f#": o

Fugue 15 in G Major

Format
The piece is accommodated within f.11v, the space allocated for it.

f.11v L.H.col.: 7 systems.

R.H.col.: 5systems.  The last one leaves 60% of unused space. 2 systems were left
unused.

Title

—

Fuga. i5

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key-Gmajor:k-s-1#(R.H.);2#s(LH.).

3) t-s-3/8;82bars.

4) no clef change.
Ink

1) Ol black ink, identical with the recto.

2) Rl slightly darker black than Ol, but not very clear. Possibly used for orn and title.
Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

a 15 L3,b.1 A-B,2 //: Removed aligning indicators.

st 33 L5,b.6-7 Ink smudge come from some other paper.

a 38 L6,b.4 S-A-B\/\: Added aligning indicators.

st 51 R1,b.5 B,2 above T 4 ?: Ink stain from the recto.

a 69 R4,b.5 S-A,1-2 \\: Added aligning indicators.

(2) AMENDMENTS

cp 16 L3,b.2 S,2. or A,3: Replaced tie or Removed slur. It was most likely the

former case (for S.), and fount it to be too low.
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? 26 L4,b.5 A,3 J f1": Replaced NH? Changed in pitch from a?

? 32 L5,b.5 S,1 ¥: Replaced rest. Original reading is not certain.

cp 44 L7,b.4 A1 J c#': Removed quaver flag.”’

cp? 49 R1,b.3 A3 J a’: Removed quaver flag. Beaming is extended from the

preceding notes. The reading of A. in this bar might have been
J 42 ratherthan J J J in a present reading.

Prelude 16 in G Minor

Format

This prelude is the only instance which started from the right hand column. It is the case that the
accompanying fugue is written prior to the prelude.

f.12r R.H.col.: 7systems.  The instruction NB introduces the use of remote place.
L.H.col.: the 7th system of 7 systems (first 6 systems are used by the fugue).

Title

—_—

Preeludium 16 diJ. S. Bach

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
) G minor:k-s - 3bs (R.H. & L.H.).
) ts-C Largo; 21 bars.
) no clef change.

H W N

Ink
Black ink for staves and notes. Unified colour of ink.

Text

Voice texture specification is given at local harmonic texture rather than longer linear
construction.

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description
st R2,end SYS,end LS: ink spot? or cancelled direct for B?

71
Only No.543 gives a.c. reading.
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(2) AMENDMENTS

cp? 3 R2,b.1 B,3 J d: Amended NH in NV. Corrected from J NH. Copying
mistake at the change of SYS within a bar. Or later rhythmic
refinement?’?

cp 7 R3,b.2 A1 J bb’: Amended NH in NV. Corrected from J NH.
tie 21 L7,end A2/2-F, ¢": Added tie?”
tie 21 L7,end S2,3-4 D, d": Added tie? This tie is very small.”

Fugue 16 in G Minor

Format
This piece does not accommodate itself into the single side of a bifolium. It even goes to the
other side of the sheet without giving instruction (such as volti or NB)
t.12v L.H.col.: 7 systems.
R.H.col.: 7 systems.

f.12r L.H.col.: 6 systems The last one leaves 20% of unused space. 7th system is used
by the prelude for Nota Bene.

Title .
¢
Fuga i6

General Features

1)  Soprano Clef (R.H.); Bass Cief (L.H.).

2) Key-Gminor:k-s-3bs (RH.&LH.).

3) t-s-3/4;84 bars.

4) no clef change. There is, however, a confusion of clef at R1,b.1.

Ink

1) Ol (black) is used widely including staves and notes.
2) RI: distinctive darker shade of black, found in the last page only (f.12r,R.H.col.).

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

72 " . R .
Only F gives a.c. reading. See also the same type of variant in f.3v, R2,b.2. These two instances suggest

that the scribe of F tends to interpret such large crotchets as they were unsuccessfully written minims.

& It is missing from F, H, K4 and Am.B.49, but presentin Am.B.57 and K3 MSS,

74 It is missing from both F and H, but presentin K and A.

Supplement A



cp?
ra
st

(2) AMENDMENTS

41

81

R3,b.2
rL4,b.5
rL6,b.1

52

A,3/3 T b’ Overlaid acd on b? Or ink smudge?
LS,2L =: Amended line by free-hand.
SYS,2 above: Ink stain.

Keys Bars MS Pos. Description

cp 14 L3,b.3 8,2/2-3 J7 g’a". Amended NHs in pitch. Corrected from f' g,
2nd raised. Immediate amendment.

hm 19 L4,end B,3 7 4 e f# g: Added acd: b sqz beside NH, and # above
the NH. Changed fromeb f .

m 27 L6,b.4 A,1/2°F ¢': Amended NH in pitch. Changed from a’. Immediate
amendment. A,1 may have been planned initially as J 5 & &
running parallel in 3rds with S.

cp 31 R1,b.1 US,clef: Overlaid Sop. Clef on Treb. Clef.

cp 31 R1,b.1 S2 T J Jek" d" eh” d”: Replaced notes. Corrected from
3rd above, caused by clef error.

cm? 60 rL1,b.2 S,1 JJ th” éb": Trimmed beam.

cm 62 ri1,b.4 A2 J T J dc"bb’ c"bb": Added 2nd + 4th semiquavers? The
3rd NH ¢ appears to have been amended in pitch, raised in
2nd. The original reading could have been J J ¢” bb".

cp? 69 rL3,b.3 B,2/3 3 f#: Added acd above/between the NHs?

cm? 72 rL4,b.1 T,2/1 J ¢b”: Amended NH in pitch. It appears that the attempt
might well be made twice. From the downward stemming of 4’
it could have been once the property of T. The amended NH
eb’ suggests the original notation 4.

cp rLs k-s: Amended k-s?

cp 81 rt5,b.5 S,1 J g': Amended NH in NV. Corrected from J NH.

cm? 80 rL5,b.4 S,3: Cancelled NH J. The J on the 1st beat is changed to J.

cp? 80 rL5,b.4 S.- d._ - Amended tie in length.

(3) AMENDED WITH R

? 60 rL1,b.2 ST/B,1 Jbb" [Jeb’ | dc’: Amended NHs with Rl for clarity of
reading.

rhy 77 rL5,b.1 AJT,2 D1 bh'/d’: Added notes, or only outlined with RI.

? 78 r,5,b.2 A.: Notated with Rl, possibly only outlined with RI.

Prelude 17 in Ab Major

Format

This piece occupies the whole bifolium f.13 of which one side (R.H.col. {.13v) is used to be
pasted together with the accompanying bifolium (f.14).
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f.13r L.H.col.: 7 systems.

R.H.col.. 7 systems. There is no indication of Volti or any other instruction to turn

the page.

f.13v L.H.col.. 6 systems The last one leaves 60% of space unused. 7th system left

unused.

R.H.col.. 7 systems are ruled, but unused. This side is pasted to the .14,

Title

Prelude i7 é Fugue parJ.S. Bach

par written on di? It appears 1o have been written with the same ink.

General
1)
2)
3)
4)

Text

Features

Treble Clef (R.H.); Bass Clef (L.H.).
Key - Ab major: k-s - 6 bs (R.H. & L.H.).
t-s - 3/4; 77 bars.

no clef change.

Ol - black ink for notes.
Watery dark brown ink for staves.
Rl - darker black, soot-type ink. This ink is used together with a sharp quill.

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st 4 L1 end S,3: Ink is blurred caused by moisture. No trace of amending.

mk 29 L7,b.5 S,2 above JF [ #?: Removed mark?

mk R7,b.4 SYS,2 above #: Removed mark.

(2) AMENDMENTS

m 16 L4,b.4 B,1/2 3 eb: Overlaid beam on NH éb'.

sup 23 L6,b.3 8,3/2°F db": Amended acd b in size.

m 27 L7,b.3 B,2/5 3 d?: Added acd (which is quite illegible - either §or b )
below the NH.

m 27 L7,b.3 B,3/4-5 573 dh ¢: Added acds sqz between NHs.

m? 32 R1,b.3 B,2/4 3 4% Added acd sqz beside the NH.

mi? 33 R1,end S,2/6 3 db": Replaced NH in pitch. Corrected from bb’.

m 35 R2,b.3 S,1/last J ei": Replaced NH. Changed in pitch from c'? A letter
*¢' was written above the SYS.

sup 35 R2,b.3 S,3/4 3 éb": Added acd below the NH.

m? 46 R5,b.2 B,1/4 5F gb: Added acd above the NH?
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mi
ml

ml

55
57

63
64
74

R7.b.3
R7,b.5

vL2,b.3
vL2,b.4
vL5,b.2

(3) AMENDMENT WITH R

54

S,1/2 F eb”: Amended NH in pitch. Corrected from db".

B,1-2 J o534 9 (F) AbBbcdbc: Cancelled NHs.
Changed from (F) c db éb f éb. The following bass direct is also
re-notated.

B,3/4 J g: Overlaid stem on NH db.
B,1 J_ F Ab: Cancelled NHs. Changed from cs, 3rd above.
S,1/3 °F bbb’: Replaced NH. Original reading was not certain.

Keys Bars MS Pos. Description

vix 10 L3,b.2 T,3 UJ’ d’: Added tie + note? Written in different calligraphy
from that of JSB.”

m 14 L4,b.2 S,3/3 T dh": Added acd sqz between NHs. Proof reading in
nature as ks on 4 are also found elsewhere in Ol.

m 15 L4,b.3 B,2/4 5F 44" Added acd sqz between NHs.

pr 52 R6,b.4 A1 J bb": Cancelled quaver flag.

tie 59 vL1,b.3 S(A?),1/last , gb" (eb"): Added tie with thin quill? Two ties in S.
{thin) and A. (fat) are not aligned. It is likely that the thin one in
S. was added later.”®

vix 70 vL4,b.2 A1/A2 ,Pyc” [ab’: Added ties + notes + rest. Marked with

. . 77
reduced sized notation.

Fugue 17 in Ab Major

Format

This piece also occupies the whole bifolium of which one side (L.H.col. f.14r) is used to be
pasted together with the accompanying bifolium.

pasted with the f.13. Neither music nor staff is drawn.

The last one uses only 20% of system. No other systems are
prepared after this.

They are missing from K1, but present in all the other MSS.

In K1 and A1, the tie for eb” is missing. This fact cannot prove the interpretation of tie in L otherwise, for the

f.14r L.H.col.: —~——--

R.H.col.: 7 systems.
f.14v L.H.col.; 7 systems.

R.H.col.: 3 systems
75
76

pitch indication of tie is often ambiguous.

77

They are absent from K. Later MSS (A1 and H1) give full sized ) without the following rests. Assuming that K
was stemmed from L, this revision must have carried out at a later date.
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Fuga. ex As dur. r.7. di J. S. Bach

There are 3 distinctive stages in the history of the title

1)  The title Fuga is written when the piece is first copied out assuming from the analogy of
pen and ink with the rest of musical notation.

2) adding ex gis dur. di J. S. Bach with very thin pen, but the ink is a dark, dense one.
3) correcting gis to As then adding r.7. with very thin ink, light brown in colour with athick

quill inWFB's hand.

General

Features

1) Treble Clef (R.H.); Bass Clef (L.H.)

) Abmajor:k-s - 6bs (RH. & L.H.).
3) t-s-C;50bars.
) clef change is occurred once:

L.H. R2,b.2 from Bas.Clf to Alt.Clf - > restored at R3,b.1.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description -

st 12 R4,b.2 B,3/4 above 3 db’ *: Ink stain. Light brown in colour.

st 13 R4,b.3 S,3/4 below 3 g’ *: Ink stain. as above.

mk 34 vL5,b.1 B,4 above fg =: Added mark between staves. With the same
colour of ink. (CHG SYS P 416)

a 38 vL6,b.1 B,2 J J 4 db b f: Mis-aligned notation as if it had been planned
initially as J~J J db eb f before beaming stage.

ra vL7 US,2L = : Amended line by free-hand.

ra vR3 LS,2L = Line undrawn.

(2) INITIAL AMENDMENTS

cp

cp 11
mi 14
mi 15
m? 16

R3,beg

R4,b.1

R4,b.4
R5,b.2

R5,b.3

78

LS Clef: JSB noticed he was writing a wrong clef just before
completing a Bass Clef he then wrote a Alto Clef without delay
and t-s followed.

B,3/1-3 || & 7 ab g ab: Replaced NHs. Corrected from 3rd
above. Caused by CHG SYS. A hole remains on the third NH ¢’
of the a.c. reading.

B,1/3 3 dk: Added acd sqz beside the NH.”®

T,2/2 J bb: Added note + beam to join with the beam of the
preceding beat.

T,3 & ab: Replaced NH. Changed in pitch from f, 3rd below. To
avoid consecutive 8ves with B?

This § was not found in P 1089 and No.543, but was present in N.10490.

Supplement A



mi

hm?
mi
cp
cp?
mi

cp

cp?

cp?

mi?
st?
ml?

cp

20

21
23
31
31
34
44

45
45

47
48
49
50

R7,b.1

R7.,b.2
vL1,b.2
vL3,end
vL4,b.1
vL4,end
vR1,b.1

vR1,b.2
vR1,b.2

vR2,b.1
vR2,b.2
vR2,b.3
vR3,b.1

56

B,2/1 J db: Amended NH in pitch? Corrected from eb? The Slip
of the pen caused by CHG SYS.

A4 D db’: Replaced acd. Changed from . The slip of the pen?
T,2/2°F cb’: Added acd sqz above the NH.”

S,1/2"J gh": Added acd beside the NH?*°

A,4/1 J d4": Overlaid acd on b.

8,1/2°J d4": Overlaid acd on .

T,1-2 J2JJ(d4) &b’ fp’ (d"): Amended NH in pitch. Corrected
from (db’) f' g* (d°).

T,1 J p*: Amended NH in pitch. Corrected from g

B,1 JFJ 2 dbdb’ cb’ db’: Replaced 2nd NH and stem db' and
3rd NH cb’. The 1st NH was amended in pitch; corrected from éb.

B,4/1 J éb: Replaced NH. Changed in pitch from c?
A2 J7J bb db’: Damage by moisture?

A,1 J bb’: Replaced note. Changed in pitch from g
A,1d éb’: Amended NH in NV. Corrected from J NH.

(3) LATER AMENDMENTS (CA.17447)

Keys Bars MS Pos. Description
m 6 R2,b.2 S,1 Jeb”: Added note.”’

m 27 vL2,b.3 S,3/4 3 k" Added acd sqz below the NH.*?
m 34 vL5,b.1 B,3/3 T ab: Overlaid acd on §?%

hm 46 VR1,b.3 A1 J " Added acd? on fb".%*

Additional Information

DIFFERENT USE OF TIE FOUND BETWEEN THE L AND BN

Bars L MS pos

29
39
44

Voice L Bn Bn pos
L3,b.2  8,2-3 Jd Sk R1,b.2
L6,b.2  A34 ST PO R4, b.2
R1,b.1  S,2-4 Judd Jdd 4 R6, b.1

* indicates the reading of H1 and A1.

78

80

81

82

83

84

This b is missing from N.10490; the text of P 1089 is corrupted around this point.

This b is missing from Bn. Within the branch of Bn, however, Vil 45 32 added the acd at a later date which
passed on its reading to P 304.

This revision was carried out after F was imparted. K gives p.c. Bn gives a.c.

This & is missing from F, K4, H1, P 1076 and No.543, but present in K, Bn and A.

F and K1 give a.c., while all the others gives p.c.

This b is missing from F, but present in K, etc.
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P 274 (Bn)

Title
Fuga ex Gis dur diJ. S. Bach.

Fuga was written with the same quill/ink with the music, while ex Gis dur di J. S. Bach was later
added with browner ink with a different quiil of thin tip.

Format

This piece is written in a single sheet (33.5-33 ¢cm x 20.5 cm), which is now bound in a
miscellaneous collection as pages 29-30.

recto 8 systems.

verso 8 systems. The last system leaves 60% of space unused.

Text

Keys Bars Ms Position Description

cf b.6 R2,b.2 LS: no clef change to Alto Clef asin L.

cp b.18 R5, b.4 B,3/2-4 T J & c dbeb: Amended NH in pitch, 2nd raised.
Corrected from Bb c db

cp b.44 L6, b.1 B,2 J7 7 & fb g abbbb: Amended (or Replaced) NHs in pitch.

Corrected in pitch, raising 2nd from eb f ¢ ab.

Prelude 18 in G# Minor

Format
This piece uses 8 system format, presumably specially prepared for this long movement.

t.15r L.H.col.: 8 systems.

R.H.col.: 7 systems The last one leaves 30% of space unused, which is used by
the instruction - Fuga. - the title of the following movement. The
8th system is used by the following fugue.

Title
Prelude i8. di'J. S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key - G# minor:k-s - 7 #s (R.H.); 8 #s (L.H.).
3) t-s-C;50bars (100 with repetition).
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4) clef change occurred twice:
L.H. R3,b.3 from Bass Clef to Alto Clef - restored at R3,end.
L.H. R6,b.2 from Bass Clef to Alto Clef - restored at R6,b.4.

Ink
Black ink throughout.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L1 LS,1S = Staff drawing is unsuccessful to begin with.
mk 7 L2,end S,2 above =?7: Removed mark?

ra L7 US,2L = : Amended line by free-hand.

mk 22-23 L8,b.1-2 SYS, above | =: Removed mark (CHG SYS P 416).

a? 23 L8,b.2 LS,5L = : Amended line by free-hand.

ra R5 LS,2L = Amended line by free-hand.

(2) INITIAL AMENDMENTS

pr 2 L1,b.2 B,2/4 3 fx : Added acd beside the NH with thick quill?®°
hm? 17 L6,b.2 B,4/2 T g#: Amended NH in pitch. Corrected from a#?
cp? 22 L7,end B,2/2 F g#: Overlaid stem on NH e#.

hm? 23 L8,b.2 B,3/284 (S) T (F) 3 e#: Added acd below the NHSs.

cp 24 L8,b.3 A2 J cx": Overlaid acd on #?

pr 36 R3,b.4 B,3/3 & 4,2 T b#: Added acds below the NHs.

(3) LATER AMENDMENTS
hm 6 L2,b.3 B,2 J ¢i?: Replaced acd. Changed from #7%

mli? 37 R3,b.5 S,1/3-4 T 3 b#' ¢ %(or #)": Added acds below the NHs? Or sqz
notation at CHG SYS? The second acd is ambiguous shape,
added with worn out quill at separate occasion. ’

85
This acd is missing from H, K4 and A, but presentin F, K1, p.c., A1,

86
No extant MSS | have examined so far gives p.c.

87
The acd of S,1/3 is present in all the MSS. The acd of S, 1/4 is missing from H, but present in K1 and F (as #)

and K4 and A (as X).
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Fugue 18 in G# Minor

Format
This pieces is the only instance which does not start from a fresh page. It starts with the left
space by the prelude. Staves are not firmly written. In many places hand filled lines are supplied.
f.15r R.H.col.: 1 system (the 8th system)
f.15v L.H.col.: 8 systems.

R.H.col.: 8systems.  With the instruction NB, the use of foot margin is indicated.

Btm.: 1 reduced sized system prepared with free-hand which runs
across two columns. The piece ends with the instruction Fine.

Title
Fuga

Fuga

It is written twice: one at the end of prelude (f.15r R7) right after double bar as an instruction, the
other on the top of the beginning of the next system as a movement header. Both are written by
JSB himself with the quill which he copied the music.

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-G#minor. k-s 5 #s «2», 7 #s «16» (R.H.); 8 #s (L.H.).
3) t-s-6/8;143 bars.

4) clef change is occurred only once:
L.H. R3,b.6 from Bass Clef to Alto Cief - restored at R4,b.1.

1) Ol black ink for notes, staves.
2) Onlyin L8,b.3, the rest was added with different quality of ink with a sharp quill.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos, Description

ra L1,b.3 LS,2L = : Amended line by free-hand.

] L1,b.4 LS,4L = : Amended line by free-hand.

ra L1,b.5 US,2L = : Amended line by free-hand.

ra L2,b.2 US,2L = : Amended line by free-hand.

ra L2,b.2 LS,2L = : Amended line by free-hand.

ra L2,b.3 LS,5L = : Amended line by free-hand.

ra L2,b.4 LS,2&5L = : Amended lines by free-hand.
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ra L2,b.5 L.S,2&48&5L = : Amended lines by free-hand.

ra L2,b.5-6 US,284L = : Amended lines by free-hand.

mk? 47 L6,b.6 S,2/1 beside J f#" x ?: Removed mark?

ra L8,b.7-8 US,2L £ : Amended line by free-hand.

ra 73 R2,b.2 US,1-2: Unidentified damage running diagonally. Caused by
uneven surface of table when staves were in preparation?

trm 86 R3,end S,2/3 J: Trimmed off notation from the paper.

ra 87 R4,b.1 LS,2L = : Amended line by free-hand.

mk 92 R4,b.6 S,2 above J~ d#" #?: Removed mark? A small hole remains.

hol R4,b.6-7 US,below |: A small hole on the MS.

ra R8 LS,2L = : Amended line by free-hand.

mk R8,b.3 A,1: A hole is found but there is no trace of revision from the
notational features.

mk 133 btm,b.12 A,2: Replaced tie? A hole remains.

{2) AMENDMENTS

Keys Bars MS Pos. Description

cp? 45 L6,b.4 A2/1 P ¢x': Overlaid acd? on #? Slip of the pen.

pr 58 L8,b.3 A,2/2 ¥: Added rest with thin quill.*®

m 73 R2,b.2 A.2/2 T ab’: Replaced NH. Corrected in pitch from f#° judging
from the length of stem.

tie 81 R3,b.3 US,2: Removed tie? (blotted?)

cp 84 R3,b.6 B,2/2 a'sa#': Replaced NH. Corrected in pitch from 4th below
e#'in US.

Prelude 19 in A Major

Format
This piece is accommodated within f.16r, the space intended to use.

f.16r L.H.col.: 7 systems.

R.H.col.: 4 systems The last one leaves 40% of space unused. 3 systems were left
unused below.

Title _
Preeludium 9. di J. S. Bach

88
This rest is originally missing from H1, but present in H2 and A. In K, the NV was interpreted instead as J.,

probably to make up the incomplete notation.
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General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key-Amajor:k-s-3#s (RH.);3#s «7», 5#s «4» (LH.).
3) t-s-12/8; 33 bars.
4) clef change is occurred once:

L.H. L2,end from Bass Clef to Alto Clef -vrestored atL3,b.3.

1) Ol black ink for notes and staves.
2) Slightly different shade of ink with a sharp quill (R2,b.3).

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description
ra L5 Staves are not firmly written. Here and there lines are missing.
ra L5b.2-3 LS,5L = : Amended line by free-hand.

(2) AMENDMENTS

cp? 21 L7,b.2 S,2/2 P a’: Replaced stem + flag. Originally it had downward
stemming.
sup 27 R2,b.2 B,1/3 J g#: Added acd above the NH. With distinguishable
. . o . 89
calligraphic distinction from the rest of the sharp.
m 28 R2,b.3 B,2/3 J a#: Added acd above the NH. With sharp quill.90

Fugue 19 in A Major

Format
This piece is accommodated within £.16v, the space intended to use.

f.16v L.H.col.. 7 systems.

R.H.col.: 4 systems The last one leaves 80% of space unused. 3 systems left
unused.

Title
~
Fuga i9

89
This acd is missing from A and K4, but presentin F, H, K1, K2 and P 207.

90
This acd is missing only from H.
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General Features

1)  Soprano Clef (R.H.); Bass Clef (L.H.).

) Key- Amajor:k-s -3 #s(R.H.); 3#s «14», 5 #s «7» (L.H.).
3) ts-C;29bars.

) no clef change.

Ink
Black ink for notes, staves

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

st L4,b.3 Ink stains on the staves. Cause unknown.

st 22 R1,b.2 B,4/3 T d#: Stain, causing damage on LS

st 25 R2,b.3 A1 fg#': Moisture damage? Ink slightly blurred. No trace of
revision,

(2) AMENDMENTS

cp 5 L2,b.2 S,4/3 J d": Amended NH in note-alignment?

m 8 L3,b.2 S,1/2 J c#": Replaced NH. Changed in pitch from e”, 3rd
above.

pr 9 L3,b.3 B,2/3 & 3/3-4 Te# & T Jd# e#: Added acds above the NHs?

cp 9 L3,b.3 S,3/2 T e#: Added acd beside the NH? It is relatively small, and
somewhat misplaced.

pr? 20 L7,end S,4/3 " J gh": Added acd sqz between NHs.

m 21 R1,b.1 S,1/4 3 g#": Overlaid acd on . Very poorly modified, and

almost indecipherable. Even this b was added sqz between
NHs. The shade of ink is the same.91

m 28 R3,b.3 S,3/4 & 4/4 3 d#" & Jdh": Added acds below the NHs.*

Prelude 20 in A Minor

Format
This piece is accommodated within 1.17r, the space intended to use.

f.17r L.H.col.: 7 systems.

A1 (primary reading) gives no acd; A2 (second reading) gives § ; H and K give post correcturam. F, in this
case, omit the acd: the scribe was probably unable to read.

92
These acds were missing from A, but present in B.
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Title

63

The last one leaves 60% of space unused. 1 system below left
unused.

>

)

Praludium 20  diJ.S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).

2) Key - Aminor: k-s - nil.

3) ts-GC;32bars.
4) no clef change.

Ink

Black ink for both staves and notes

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L3,b.2-3 US,2L £ : Amended line by free-hand.

st 19 R1,b.1 B,1/2 below J d’ *: Stain at 3rd below of the NH.
st 24 R2,b.4 S,2/4 below 3 e’ *: Stain at 3rd below of the NH?

(2) AMENDMENTS

m 9 L4,b.1 S,2/1 Fa#’: Replaced NH. Corrected in pitch from c#", 3rd
above.

hm? 19 R1,b.1 S,1/6 3 bb’: Added acd beside the NH, but below the
preceding NH.

hm? 22 R2,b.2 8,1/5 T c#": Added acd (in reduced size) above the NH.

hm 23 R2,b.3 B,3/5 T bb: Added acd beside the NH, but above the
preceding NH.

pr? 24 R3,b.1 B,4/3 T f#: Added acd above the NH.

cp 25 R3,b.2 S.1/673 8" Replaced NH. Changed in pitch from e’ 3rd below.

a 26 R3,b.3 S,1/2°J e": Replaced NH + stem. Corrected in note-alignment?

cp 31 R5,b.3 S,1/6 3 ci”: Replaced NH. Corrected in pitch from a’ assuming
from the position of stain as well as the length of stem.

sup 31 R5,b.3 S,1/6 3 ch": Added acd sqz beside the NH. This took place
after the NH was amended.

cp 31 R5,b.3 S,3/1 J a": Replaced NH. Corrected in pitch from c"?
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Fugue 20 in A Minor

Format
This piece is accommodated within £.17v, the space intended to use.

f.17v L.H.col.: 7 systems.

R.H.col.: 4 systems The last one leaves 20% of space unused. 3 systems left
unused.

Title

S\
)

Fuga 20

General Features
1) Soprano Clef (R.H.}; Bass Clef (L.H.).
) Key - A minor: k-s - nil.
) ts-C;28bars.
) no clef change.

W N

Ink
Black ink for notes, staves

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L5,b.1 LS,5L = : Amended line by free-hand.
ra L5,b.2 LS,2L. = : Amended line by free-hand.
mk 19 L7,b.3 SYS,2 #7: Removed mark?

ra R7 LS,2L = Line undrawn.

(2) AMENDMENTS

m? 11 L4,b.2 A4/1 T a: Replaced NH. Corrected in pitch from f#7 It may,
however, simply be obscured the reading by careless
beaming. A letter "a" was added to clarify the reading.

pr 11 L4,b.2 B,4/3 % f#: Added acd above/beside the NH.”
cp? 14 L5b.2 A1/2 ?g’: Amended NH in pitch? Corrected in pitch from a’?

93
This acd is missing from H and A. At a later date, someone wrote this acd into A1,
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Prelude 21 in Bb Major

Format

The piece is not accommodated within one side of a bifolium £.18: it goes to the verso

. 94
occupying a complete one extra column.

f.18r L.H.col.: 7 systems.

R.H.col.: 7 systems. It goes to the other side without giving an instruction Volti.

(Btm.: used by the accompanying fugue)

t.18v L.H.col: 7 systems The last one leaves 30% of space unused. This space is used

by the title of the following fugue.

Title
Prelude 2i. diJ.S. Bach

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-Bbmajor:k-s-3bs (RH.&L.H.).
3) t-s-12/16; 87 bars.

4) Many clef changes occurred:

R.H. b.13,2 (L4,b.1) from Sop.Cif to A1.Cif

b.15,4 (L4,b.3) from Al.Cif to Bas.Clf

b.16,2 (L4,b.4) from Bas.Clf to Al.CIf

b.16,4 (L4,b.4) from AHl.CIf to Bas.Clf - back at L4,end.
L.H. b.13,2 (L4,b.1) from Bas.Clf to Alt.CIf - back at L4,b.1,4
L.H. b.14.2 (L4,b.2) from Bas.Clf to Alt.Clf - back at L4,b.2,4
L.H. b.17,1 (L4,end) from Bas.Cif to At.CIf - back at L5,b.2,1
L.H. b.37,2 (R2,end) from Bas.Clf to Trb.Clf - back at 4
L.H. b.38,2 (R3,b.1) from Bas.Clf to Trb.CH - back at 4
L.H. b.39,2 (R3,b.2) from Bas.Clf to Alt.Clf - back at R4,b.5,1
R.H. b.39,4 (R3,b.2) from Sop.Clf to Bas.CH - back at R3,b.3,2
R.H. b.40,4 (R3,b.3) from Sop.Cif to Bas.Clf - back at R3,b.4,2
L.H. b.70,1 (vL3,b.4) from Bas.Clf to Alt.Clf - back at vL3,end,3
L.H. b.86,3 (vL7,b.2) from Bas.Cl to Ait.Clf - back at vL7,b.3,3

Ink

1) Ol: black thicker ink - notes, t-s, etc.
2) Brownish think ink - staves

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

mk 20 L5,b.4 S,3 beside J. " =: Removed mark.

94 . . . .
f.8r is constructed in the identical format.
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26 L7,b.2 B,2 on J. bk #2: Removed mark? or erased crossed out ~~?
27-28 L7,b.3-4 US,above | #7: Removed mark? (CHG PG in P 416)
28-29 L7,b.4-5 LS,2L = : Amended line by free-hand.

39 R3,b.2 S,2-3 =?: Removed mark? or removed misplaced NH? (CHG
SYSin P 416)
49 R5,b.4 SYS,2 -: Removed mark (8 mm).
55 R7.,b.1 S,1-2 ?7: Removed mark? (CHG PG in P 416)
vL1,b.1 US,Above t-s *: Stain. Two ink stains put a tie between.
68 vL3,b.2 S,1 beside J. c" =?: Removed mark?
vL7 LS,2L = : Amended line by free-hand.

(2) INITIAL AMENDMENTS

m 6 L2,b.2 B,2/3 3 f#: Added acd above the NH?

thy 7 L2,b.3 S,4 ST, 78 bb a’ bb": Added beam. Changed from
J T F3 thythmic notation.”®

hm? 14 L4,b.2 S,2/1 F g: Amended NH in pitch. Changed from a.

cp 24 L6,b.4 B,3/2 3 a: Replaced NH. Changed in pitch from f7 .

hm? 38 R3,b.1 S,3/2 & 4/3 T & 3 db": Added acd sqz between NHs. Harmony
is changed from Gmto Eb7.

cp 61 vL1,b.3 A,3 J.¢": Amended NH in pitch. Corrected from b”. The slip of
the pen?

m 63 vL2,b.1 B,1-2 S5 3 559 AFG ABbc: Overlaid notes on J . J. A Bb.

hm 63 vL2,b.1 A,2/2 T gb’: Added acd above/beside the NH.

hm 63 vL2,b.1 B,3/1 J db: Added acd sqz beside the NH.

(3) Later Amendments (ca.1742)

tie 43 R4,b.2 A3- 4., 4" Added tie with thin quill.

m 60 vL1,b.2 B,3/3 3 Ak: Added acd below the NH.*’

hm 62 vL1,b.4 B,4/3 3 g: Amended NH in size, having removed b from beside
the NH.

hm 62 vL1,b.4 B,4/3 3 ¢: Removed acd b from beside the NH.*

95

96

97

98

This incorrect notation of the a.c. caused the introduction of variant interpretation among K3, K4 and P 204.
Itis interesting to find that Am.B.49 gives the p.c. of L, while F, H and Am.B.57 give the a.c.

This tie is missing from H1 and P 237.
This acd is missing from H, K4 and A, but present in F (added) and K1,
This acd is retained only in H.
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Fugue 21 in Bb Major

Format

The format of this piece is affected by the severe space constraint. Only one column is available
for it. JSB solves the problem by making use of the bottom margin of both sides of the sheet for
creating reduced sized staves.

f.18v R.H.col.. 7 systems (18.5 cm AVG). Jump mark # to introduce the use of foot margin.

Btm.: 1 reduced sized system running across two columns (38.4 cm).
Introduced by #. This system is prepared by rastrum. At the
end of system, it gives the instruction Volti to go to the other
side of the sheet.

f.18r Btm.: 1 reduced sized system running across two columns {23.1 cm).
Introduced by Appendix Fuga. It leaves 30% of space unused. i
ends with the instruction Fine.

Title
Fuga

Fuga. 2r

As in f.15, Fuga is repeated twice, the one instruction, the other movement header. 2r
is written in RI (by WFB).

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).
) Key-Bb major: k-s - 3bs (R.H. & L.H.).
3) t-s-3/4;93 bars.
) no clef change.

1) Ol black ink for notes, t-s, etc.
2) brownish think ink for staves.
3) RI:darker black ink used on the title by WFB.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description
trm btm,end Volti - Chopped off from the paper.

(2) AMENDMENTS

cp 47 R6,b.3 B/6 J d: Amended NH in pitch. Changed from eb.
cp 57 R7,b.4 B,2/2 J ¢b: Removed acd §?

cp 59 R7,b.6 B,1/2 J f: Amended NH in pitch. Corrected from g.
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m 78 btm,b.18  S/6J ¢": Amended NH in pitch. Changed from bb*.>°

Prelude 22 in Bb Minor

Format
This piece is accommodated within £.19r, the space allocated for it.

f.19r L.H.col.. 7 systems.

R.H.col.: 7 systems The last one uses 50% of the system; the rest is used by the
fugue.

Title /—-/’
Prelude 22 di J. S. Bach.

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).
) Key -Bflat minor:k-s - 7 bs (R.H.); 8 bs (L.H.).
) t-s-¢;83bars.
}  no clef change.

H oW N

Ink
Black ink throughout

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description
mk 11 L2,b.5 US: Bar division mark (|) found.
ra L4,end LS,4L = : Amended line by free-hand.

mk 41-42 L7,b.4-5 SYS,above on | =: Removed mark. (CHG PG of P 416)

(2) AMENDMENTS

hm 16 L3,b.4 B,2/2 J gb: Replaced acd. Changed from b.'®

pr 22 L4,b.4 B,1/4 J Al: Added acd below the NH.

? 23 L4,b.5 S,2/2 Tg\b”: Amended NH in pitch. Changed from f"? Or
simply ink smudge?

sup 37 L6,end B,2/3J gh: Added acd above the NH.

99 .
Except No.543, only A gives p.c. reading.

100 The reading of a.c. is given in A and H, while that of p.c. is given in F and K.
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m 66 R4,b.6 B2 J J J J Bb Ab Gb Bb: Replaced NHs. Changed from Bb ¢ db
Bb. Revised after all NHs + stems have set, but before beaming.

cp 78 R6,b.5 B/7 J dh’: Amended NH in pitch. Corrected from ¢'? or Ink
smudge?

Fugue 22 in Bb Minor

Format

This long piece uses 8 system format, while the prelude was written in 7 system one.
Nonetheless it goes back to the other side of the sheet to make use of extra space to complete
the long movement.

f.19v L.H.col: 8 system.

R.H.col: 8 system. The instruction Volii instructs the page turn.

f.19r R.H.col.. 2nd half of the 7th system is introduced by the instruction "Appendix Fuga". It is
not certain that JSB supplied NB at the end of the system.101

Btm.: 1 reduced sized system is prepared with ruler line by line. It
goes across two columns (37.0 cm). The use of this system is
introduced by NB.

Title
Fuga a4. 22.

22 is written in Rl (by WFB}).

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).

) Key - Bb minor: k-s - 7 bs (R.H.); 8 bs (L.H.).
)y t-s-3/2;101 bars.
)

clef change is occurred once:
L.H. L6,b.1from Bas.Clf to Alt.CIf - restored at L6,end.

HW N

Ink

1) Ol black ink throughout.
2) Rl isused on the title by WFB.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

mk  19-20 L4,b.3 8,3 beside ¢ =?: Removed mark?
mk 34-35 L7,b.2-3 SYS,above | =: Removed mark?

101 )
It is most likely trimmed off.
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A1 JJJf gb’ ab’: Note-alignment problem. From the size of
NH, it could have been changed from JJ f' ab".'%

LS,above | =: Removed tie? or = mark?
B,1/2 above _, =7: Removed mark?
US,1L = : Amended line by free-hand.

US,1L = : Amended line by free-hand, or Removed notation of
=mark?

A3 ¥: Replaced rest. Changed from J bb".

A1/ Jf’: Replaced stem. Changed in direction from an
upward one.

A1/2 JgL’: Replaced NH. Original reading could have been
either db’ or ¢’. There is a hole on the 1st line where the NH

once placed.
A,3/last J f': Added note? If so, original notation was J gh’.

A.3/last J eb’: Added note? Considered to be chain-reactive
from L5,b.4.

T,1/2-3 JJc¢' bb: Amended NH in pitch? or later
addition/completion of this joining section?'®

B,3 J db: Amended NH in pitch. Corrected from ¢. It must be a
simple copying mistake as this is a part of the subject in stretto
form.

S,1/4°J f*: Amended NH in pitch?

T,2/2 I ¢b": Amended NH in pitch. Corrected from db".
B,1 J cb": Amended NH in NV. Corrected from J to J3?
A. J_e eb": Why Bach did not use o. here instead?

B,1 J Bb: Amended NH in pitch. Corrected from Ab. It must be a
copying mistake at change of SYS.

US,3L,3: Overlaid line on rest =. At the same time
presumably, = was created in T.

S o, bb": Amended tie in length.

$,2-3 JJ gb” f: Amended NH in NV. Corrected from J NH. At
the same time, two ¢s following the NHs are removed from the
MS.

B,2 J bb: Amended NH in NV. Changed from J but no ¢ is found
to be removed this time.
S,2/283,1 J&J gb": Amended NHs; the former in NV, the latter

in pitch. Suggested original reading is J4 gh” " the same
reading, but in misaligned state.

a 41 L8,b.3
mk 52 R2,b.3-4
mk 66 R5,b.4
ra R6,b.5
ra? Ré6,end
(2) AMENDMENTS

m 14 L3,b.3
cm 25 L5,b.4
cm 25 L5,b.4
rhy 25 L5,b.4
mi? 26 L5b.5
cm? 33 L6,end
cp 33 L7.b.1
cp 35 L7,b.3
cp 36 L7,b.4
rhy 39 L7,end
cn? 58 R3,end
cp 59 R4,b.1
vix 61 R4,b.3
cp 64 R5,b.2
m 67 R5.,b.5
cp 68 Ré,b.1
cp 73 R7.,b.1
102 Agives variantreading J JJ ' gt " b’

103

Dehnhard (1983), p. xxxi, considers that here Bach initially wrote J db’ as given in A1. H and K gives p.c.

reading.

London Autograph - Critical Comments



71

cp 73 R7,b.1 A2 d bb*: Amended NH in NV. Changed from J NH.

? 74 R7,b.2 US,1L,2 ?: Removed NH? or rest?

m 81 R8,b.4 T,3 J gi: Amended NH in NV. Corrected from J and the
following ¢ is erased. This part is a stretto of the end of the
subject.

m 89 rbtm,b.4 S,3 J. bb': Amended NH in NV. Changed from J NH?

(3) LATER AMENDMENTS: PART | (CA.1742)

Keys Bars MS Pos. Description
hm 64 R5,b.2 A2/2 J gh": Added acd below NH? With very thin brown ink.'™
cp? 91 rbtm,b.6 S,2: Removed NH extra J bh".'®

(4) LATER AMENDMENTS: PART Il (CA.1744)
m 76 R7,b.4 S,1/2 J bb": Added note with a worn out quill.'®

(5) LATER AMENDMENT: PART Ill (NOT BY BACH? / AFTER 17447)

pr 79 R8,b.2 A1/3 D gk’: Added acd sqz in between NHs.'"’

Prelude 23 in B Major

Format
This piece is accommodated within 1.20r, the planned space very nicely.

f.2or L.H.col.. 7 systems.

R.H.col.: 7systems. The last one leaves 20% of space where the instruction Volti
Seg la Fuga.is written.

Title
/
Prelude 23. diJ. S. Bach.

General Features
1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-B major: k-s-7#s(R.H.); 8#s (LH.).
3) t-s-C;46bars.

104
Dehnhard (1983), p. xxxi, observes that this acd was removed. If he is comrect, we can explain why only H

has this acd, and why K and A do not have it.

105 This NH is present only in No.543 and H.

108 This note was absent from H and K, while present in A.

107 o
This acd is only present in No.543 and P 207, and missing from F, K and A. Someone added the acd in P 204

at later date.
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4) no clet change.

Ink

1) Ol black thick ink for notes.
2) Thin brown ink for staves.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

p L1,end It is possible that NHs are repaired after the paper damage
some time later.

st L2,b.1-3 Ink stain in various places. No trace of revision.

p L2,end as L1,end.

p L3,end as above.

st L4,b.1-3 Ink stain in various places. No trace of revision. as L2,b.1-3.

st L5 as above.

ra L5,b.3-4 LS,2L =: Amended line by free-hand.

mk L7,b.2 S,4 above J ¢’ #7: Added mark? (CHG PG. P 416)

st R1,b.2 Ink stain in various places. No frace of revision. as L2,b.1-3.

ra R1,b.4-5 US,2L = : Amended line by free-hand.

? 27 R1,end S,4 J e#": Amended NH? There remains a hole on NH.

mk R6,b.2-3 SYS,above | #: Added mark. (CHG PG. P 416)

ra R7 LS,4L = : Amended line by free-hand.

(2) AMENDMENTS
cp? 25 R1,b.3 S,1 J a#”: Amended NH in pitch / NV? Corrected from J ¢#"?

Fugue 23 in B Major

Format

This long movement is just accommodated within the one side of folio by making use of foot
margin.

f.20v L.H.col.: 7 systems.

R.H.col.. 7 systems. = Atthe end of the system, the instruction NB instructs the use
of foot margin.

Btm.: 1 reduced sized system prepared by free-hand. it runs across
two columns in fully stretched length (41.1 cm). The damage as
well as timmed edge of this paper prohibit the access to the
reading the extreme edge of this system.
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Title

Fugaad. 23.

23 is written in Rl (by WFB)

General Features

1) Soprano Clef (R.H.); Bass Clef (L.H.).
2) Key-Bmajor:k-s-7#s(RH.);8#s(LH.).

3) ts-¢; 104 bars.
4) no clef change.

1) Ol notes are written in black ink.

2) Brownish ink for staves, with thick pen, steady drawing. very thin, watery ink.

3) Ink2: greyish colour.'®®

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L2,end LS,2L = : Amended line by free-hand.

ra 1L3,end US,2L = : Amended line by free-hand.

st? 22 L4,b.1 S,2 above J g#": Added mark? Or ink stain?

ra L5,b.4-8 LS,2L = : Amended line by free-hand.

mk L7,b.2-3 SYS,above | =?: Removed mark? (CHG PG, CHICAGO)

mk R1,end LS,1 below =: Added mark in greyish colour. Ink2. (CHG SYS,
CHICAGO)

ra R2 US,2&4L = : Amended lines by free-hand.

st 58 R3,b.1 Ink stains appearing from recto.

st R3,b.5 Stain. Two large ink spots. Marked with ink2.

ra R4,b.4-6 LS,2L = . Amended line by free-hand.

trm btm,end Notation cut off from the paper.

(2) INITIAL AMENDMENTS

cp? 19 L3,b.4 S,1/3 J ak’: Amended acd? Or added acd sqz?

cp 37 L6,b.4 B,1 J 4 4 J A# B c# A#: Amended NH in pitch. Corrected
from B c# d# B, 2nd above.

108 . -
It is not used for revisions, however.

Supplement A



74

m 57 R2,end S. JJJJd (c#”) f#" e” " (d#"): Replaced notes. The original
reading could have been JJ_,JJ c#” fit" d#". The tie was

subsequently removed from the score when J J motion is
created. The stem of f#" is, at the same time, amended to

straighten the tilted notation.

cp 59 R3,b.2 T,1 Jb: Amended NH in NV. Corrected from J? Or is it
discarded reading of A.?

cp? 81 R7,b.2 S,2 J f#": Amended NH in NV. Corrected from J? Or is it an ink
smudge?

(3) LATER AMENDMENTS: PART | (PRE-1740)

ml 42 L7,b.3 B,1/2-4 J J J B A# G#: Replaced NHs, Changed from G# A#
109
B.

{(4) LATER AMENDMENTS: PART Il {CA.1740)

tie 51-52  Ri1,end S,2/2- P, b': Removed tie.'"’

tie 52-53  R2,b.1- S,2/2- D, ak’: Removed tie."”

(5) LATER AMENDMENTS: PART Ill (CA.1742)
m 59 R3,b.2 S,1/last J a’: Replaced NH. Changed in pitch from g#".'"?

Prelude 24 in B Minor

Format
This piece is very well formatted to accommodate itself within f.21r, the space allocated for it.

f.21r L.H.col.: 7 systems.

R.H.col.: 7 systems.

Title (f‘."
Preeludium 24 di J. S. Bach

It is probably written with RI, together with the tempo mark Allegro. The numeration "24" appears
to have been added later assuming from the calligraphy and the different thickness of quill.

General Features
1)  Soprano Clef (R.H.); Bass Clef (L.H.).

9
10 Only No.543 gives the reading of a.c.

1o This tie is retained in H and A1, but not keptin F, K and A2.

mn This tie is retained in H and A, but not kept in F and K.

1 o
2 H, No.543 and A give the reading of a.c., while F and K1 gives the p.c. reading. K4 gives 4" without natural.
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2) Key-Bminor:k-s-2#s(R.H.);2#s «1», 3#s «13» (L.H.).
3) t-s-¢ Allegro; 66 bars.
4) no clef change.

ink

1)  Ol: black ink throughout for most of the piece.

2) Rl sliﬁgtly different shade of ink. It is darker than Ol. It is found in the title, tempo
mark.

Text

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos. Description

ra L2,b.4 US,4L,2: A lump on the paper causes 4th line of a staff
undrawn with rastrum.

L5,b.3-5 US,2L = : Amended line by free-hand.
L7,b.3-4 SYS,above | #: Added mark.

60-61 R6,b.4-5 US,above | #7: Removed mark?
R7,b.1-3 LS,2L = : Amended line by free-hand.
R7.,b.4 LS,2&4&5L = : Amended lines by free-hand.

BB;;B

(2) AMENDMENTS

Keys Bars MS Pos. Description

cp 15 L4,b.2 B/3 J f#: Amended NH in pitch. Corrected from either e or g.

cp 28 L6,b.5 S,1 J Je" d#": Amended beam. Corrected from J73.

cp 34 R1,b.1 S. JJJ ST T Ja g# ..c#": Amended beam. Corrected
from J 7 & a4 & & & beaming.

tie 56-57 R5b.4-5  A2/2 D, e’ Added tie? with thick quill.'"

Fugue 24 in B Minor

Format
This piece is accommodated within £.21v, the space prepared for it.

f.21v L.H.col.: 7 systems.

R.H.col.; 7 systems The last one leaves 80% of space left unused where the
instruction Fine can take liberty of large portion to mark the end
of WTC Il

11
3 The colour, the use of Rl must be re-examined with the original MS again.

11
4 This tie is missing from H1 and P 513
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General Features

76

Fuga 24

1) Soprano Clef (R.H.); Bass Clef (L.H.).

HWN

no clef change.

Text

) Bminorik-s-2#s(R.H.); 2#s «2», 3 #s «12» (LH.).
) t-s-3/8;100 bars.
)

(1) STAINS AND MUSICALLY UNRELATED MARKS

Keys Bars MS Pos.

Description

mk? 12-13 L2,b.3-4
mk 14-15 L2,b.5-6
st 46 L6,b.7

mk  48-49 L7,b.2-3
mk 85 R5,b.2-3

(2) AMENDMENTS

SYS,between | 7. Removed mark?
SYS,above | #7: Removed mark?

US: Moisture damage. Notation blurred. It happened after the
music had been written.

SYS,above | #: Added mark.
SYS,above on | #: Added mark? Or # for f#"?

pr? 11 L2,b.2 A/4-5 =3 d# e#: Added acds below NHs? Or intentionally sqz
due to note-aligning?

pr? 24 L3,end B/5 3 e#: Added acd? above/beside the NH. See L2,b.2.

m? 56 R1,b.3 A2-3 T g# a#: Replaced notes?

cp 93 R6,b.3 A/3 ") a’: Replaced NH. Corrected in pitch from f#7?
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STATISTICAL SURVEY OF AMENDMENTS

Revision on L Reflected in Various Groups of MS (1)

Sorted by WTC 1l Order

Mvt  Bar  MS Pos. Description in brief Key a.c.L m.cL- pclL different
PrC 12 LS5bl Added acd (tilted). sp Xi K4

Pr.C 13 L5,b.2 Added dot + note, rhy P 1089, P 804

Pr.C 10 14,b.2 Amended NH in NV, ml P 1089, P 804

Pr.C 14 LS,end Amended NH in cither pitch or NV ¢p? P210

Pr.C i3 L5b.2 Amended NH in NV, rhy P 210, EM

Pr.C 28 Rab.1 Amended NH in NV, rhy P 210, K1

Pr.C 26 R3b.2 Added acd sqz above the NH. hm P 210, K4

Fg.C 176 R6,b.3 Replaced NH. Changed in pitch ml P 210, K4

Prc 18 L7end Overlaid acd on b, P P210

Fge 9 L3,b.3 Cancelled NH a with thick quil pr F+H K, A

PrC# 9  L4bl Trimmed NH in pitch? @ F H

Fg.C# 13 LA,end Overlaid acd on #7 @ F

Fg.C# 29 R3b.2 Added note ml F H,K1
Fg.C# 25 R2,b.1 Replaced stem. ml F

Fg.C# 26 R2b.2 Amended NH in NV, an F HK A
Fg.C# 16 L5,b.4 Overlaid acd on h? ml HK F A

Fg.C# 28 R2,end Added acd sqz beside the NH. hm mn

Pr.d 29 L7b.1 Amended NH in pitch. p F,.H K A

Prd 9 L3,b.1 Added acd beside the NH. pr F.H

Prd 61 R7,end Replaced NHs + stems. P F, H, Al K

Fgd 21 R3b.1 Added acd below the NH? ml FH KA

PrEb 13 L3apa Added extra voice, wix H F K

Pr.Eb 20 LSb.2 Amended NH in pitch. hm P210 HK

Pr.d# 12 L5,b.1 Added acd? sqz beside the NH? ml H

Pr.d# 14 Ls5,b.3 Added acd below the NH. pr P210 HK,A
Pr.d#é¢ 23 R2,b3 Added acd below the NH. pr H

Fgad# 15 LS,b.1 Added acd beside the NH? pr F,H, K1, A2
Fg.d# 45 R7,b.2 Replaced notes. vix A F,HK
Fg.d# 36 R4,b.3 Replaced notes. ml A F, HK
Fg.d# 15 L5,b.1 Overlaid acd on #? op? P210

Fg.d# 19 16,b.3 Added acd sqz between NHs. hm P210,A

PrE 50 R7b3 Replaced NHL ml F, H1

Pr.E 21 16,b.4 Removed om ~~? ? K, A F, H,K4
Fg.E 19 L7,b.1 Added acd? below/left of the NH.  pr F, H, No.543 K, A

FgE § L2,b.2 Added stem for T.? vix H F

Pr.e 51 R1,b3 Added slur? slr F,H K A

PrF 70 vL7)b.4 Added tie with thin quill. e F, Hi H2,K,A
Pr.F 35 R5,b.3 Added tie? tie H

Pr.F 11 14,b.3 Added tie with thin quill. tie n P210
PrF 9 14,b.1 Added rest by JSB? pr K4, A

FgF 74 R7bS Overlaid acd on b. m  H

FgF# 29 L5b.4 Added acd beside the NHs ml H1, MU MS 161

FgF# 52 R2bS Added acd sqz between NHs, pr A F.HK
FgF# 51 R2,b4 Added acd sqz between NHs. pr A F, H K
FgF# 52 R2,b4-5 Cancelled tie. tie H1, Al K

Pr.G 3 L1,b3-4 Added tie? with thin quill. tie H

FgG 44 L7b4 Removed quaver flag. P No.543

Fgg 3 R2,b.1 Amended NH in NV cp? F HK,A

{cont.)
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Mvt  Bar MS Pos.  Description in brief Key acl m.c.L p.c.L different
Prg 21 Li.end Added tie? e F.H K, A
Prg 21  Llend Added tic? tie F, H, K4, Am.B.49 K3
PrAb 70 vI4b2  Added ties + notes + rest. v K
PrAb 10 L3b2  Addedtic+ note? w K
PrAb 59 vL1b3  Added tie with thin quill? e K1, Al
FgAb 23 vL1b2  Added acd sqz above the NH. m 10490
FgAl? 46 vR1,b3 Added acd? on fb". hm F K
FgAb 6  R2b2 Added note. m  FBn K
Fg.Al? 27 vi2,b.3 Added acd sqz below the NH. ml F, H1, K1, K4 K
FgAb 34 vLSbl Overlaid acd on b? ml F, K1
Fg.Ab 14 R4,b.4 Added acd sqz beside the NH. ml P 1089, No.543
Prg# 37 R3bS Added acds below the NHs? m?  H F,K1,K4, A
Prgf 2  L1,b2 Added acd beside the NH. pr H,K4, A F,K1
Fggh 58 L8b3 Added rest with thin quitl. pr HI 57)
PrA 21 R2b2 Added acd above the NH. sp  AK4 F.H.K1,K2
PrA 28 R2)b.3 Added acd above the NH. ml H
FgA 28 R3b3 Added acds below the NHs. ml A F,H,K
FgA 21  Rlbl Overlaid acd on §. ml F, A HK
Fga 11 14,b.2 Added acd above/beside the NH. pr HA
PBb 7 L12b3 Added beam. thy  FHKI Am.B .49
PBb 6 vLlb4  Removedacdb hm  H
PrBb 60 vL1b2  Added scd below the NH. ml H,K4,A F,K1
PBb 43 R4p2 Added tie with thin quill ie  H1,P237
FgBb 78  bimbl  Amended NHin pitch. ml No.543, A
Pr.bb 16 13,b4 Replaced acd. Changed from H hm AH F K
Fgbb 79  Rspb.2 Added acd sqz in between NHs,  pr No.543, P 207
Fgbb 33 Lé.end Amended NH in pitch? an? A H,K
FgAbL 76 R7,b.4 Added note with 8 wom out quiLL ml HK A
Fg.bb 91 rbim,b.6 Removed NH extra J bl’ﬂ op? No.543, H
FgB 52 R2,b.1- Removed tie. tie HA F,K1
FgB 51 Ri,end Removed tie. tie H, Al F, K, A2
FgB 42 L7,b.3 Replaced NH. Changed in pitch ml No.543
Prb 56  R5b.4-5  Added tic? with thick quill, tic H1,P 513
Revision on L reflected in Various Groups of MS (2)
Sorted by the Groups of ante correcturam / post correcturam of L.
Mvt  Bar MS Pos. Description in brief Key aclL m.c.L p.c.L different
Fg.C# 25 R2b.1 Replaced stem. ml F
FgCH 29 R3b2 Added note ml F H,X1
Fg.C# 13 LA4,end Ovedaid acd on #7 [ F
Fg.d# 45 R7b.2 Replaced notes. vix A F,.H,K
Fgdk 15  LSbd Added acd beside the NH? pr F,H,K1, A2
FgBb 78  bump.i Amended NH in pitch. ml No.543, A
Fgbb 79 R8b2 Added acd sqzin between NHs.  pr No.543, P 207
FgAb 23 vL1b2 Added scd sqz above the NH. ml 10490
FgF# 51 R2b4 Added acd sqz between NHs. pr A F,H,K
FgF# 52 R2bS Added acd sqz between NHs. pr A F,H,K
FgA 28 R3b3 Added acds below the NH, ml A F,H,K
Fgdf 36 R4b3 Replaced notes, A F,H K
Fgbb 33 Léend  Amended NH in pitch? an? A HK
prob 16 L3ba4 Replaced acd. Changed from | hm  AH F.K
PrA 21 R2b2 Added acd above the NH. sp  AK4 F,H K1,K2
PrCE 9  LA4b Trimmed NH in pitch? ? F H
FgCH 26 R2b:2 Amended NHin NV, an F HK A
Fgg 3  R2bl Amended NH in NV o? F HK,A
FgAb 46 WR1b3  Addedacd?onfb”. hm F K
FgA 21 Rlbl Overlsid acd on K. ml F, A H.X
FgAb 6  R2b2  Addednote. m  FBn K
(cont.)
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Mvt  Bar MS Pos.  Description in brief Key aclL m.c.L p.c.L different
Prd 9  Lapl Added acd beside the NH. pr FH

Prd 29 L7bl Amended NH in pitch. @ FH K.A
Fgd 21  R3pl Added acd below the NH? m  FH K. A
Pre 51 RI1b3 Added slur? dr  FH K A
Prg 21 Llend  Addedtie? te  FH KA
Prd 61 Rlend  Replaced NHs + stems. @  FEHA K

PBb 7 L2b3 Added beam. thy  F,HKI Am.B.49
Prg 21 Llend  Addedtie? te  F,H K4, AmB.49 K3

FgE 19 L7,b.1 Added acd? below/left of the NH.  pr F, H, No.543 K. A
PrE 50 R7b3 Replaced NH. m  FHI

PrF 70  vL1b4  Added tie with thin quill ie  FHI H2,K, A
FgAb 27  vI2b3  Added acd sz below the NH. m  FHLK,Ké K

FgAb 34  vISb1l  Ovelsidacdon¥? m  EKI

Fg.c 9 L3b.3 Cancelled NH & with thick quil pr F+H K, A
PcBb 62 vLIp4  Removedacd b bm H

Prd# 12 LSbl Added acd? sqzbeside the NH?  ml H

PrG 3 L1b34  Added tie? with thin quill ie H

PrA 28 R2b3 Added acd above the NH. m  H

PrF 35  RSb3 Added tie? e H

Pr.d# 23 R2,b.3 Added acd below the NH. pr H

FgF 74 R7bS Overlaid scd on b. m  H

FgE 5 1L2,b.2 Added stem for T.? vix H F

Prgé 37 R3bS Added acds below the NHs? m? H F, K1, K4, A
PrEb 13 L3ba4 Added extra voice. v H F K

Fga 11 14,b.2 Added acd above/beside the NH. pr HA

FgB 52 R2bi-  Removedtic. e HA F.KI
FgB S5i  Rlend  Removedtic. ge  H Al F.K, A2
Fgtb 76  R7bd Added note with a wom out quilL ml  H,K A

FgC¥ 16 LSb4 Overlaid acd on b7 ml HK F, A
Prgh 2 Lib2 Added acd beside the NH. pr HK4A E.KI
PrBb 60  vL1b2  Added acd below the NH. m HK4A F.K1
Fggh 58  L8)b3 Added rest with thin quill. pr H 1573
FgF# 52 R2b4-5  Cancelled tie. e Hi,Al K

FgFt 29 L5b4 Added acd beside the NHs m Hi,MUMS 16l

pBb 43 R4b2 Added tie with thin quill e HI,P237

Prb 56  RSb4-5  Added tie? with thick quil. We  H1,PS5i3

FgC# 28 R2end Added acd sqz beside the NH. hm 2

PrF 11 L4b3 Added tie with thin quill. te 2 P210
PrAb 70 vL4b2  Added ties + notes + rest. v K

PrE 21 L6b4 Removed om ~~? K. A F.H,K4
PAb 10 L3b2 Added tie + note? wix Kl

PrC 12 LShl Added acd (tilted). sp Kl K4
PrAb 59 VL1b3  Added tie with thin quill? ie  KI,Al

PLF 9  LAbl Added rest by JSB? pr K4A

FgG 44 L7,b.4 Removed quaver flag. P No.543

FgB 42 Lib3 Replaced NH. Chengedinpitch ~ ml  No.543

Fgbb 91  rbimb6  Removed NH exirs o bb'. @7  NosS43,H

FgAb 14 Rapd Added acd sqz beside the NH. m P 1089, No.543

PrC 13 15b2 Added dot + note. thy P 1089, P804

PrC 10 LAb2 Amended NH in NV. m  P1089, P804

Prc 18 Llend  Overlaidacd onb. @  P210

Fg.d# 15 LSb.1 Overlaid acd on #?7 op? P210

PrC 14 LSend  Amended NHin citherpich or NV op?  P210

PrEb 20 LS5b2  Amended NH in pitch. hm  P210 HK
Prdf 14  L5b3 Added acd below the NH. pr P20 HK A
Fgdf 19  L6b3 Added scd sqz between NH. hm  P210,A

PrC 13 LSh2 Amended NH in NV. thy  P210,EM

PrC 28 Rdbl Amended NH in NV, thy  P210,Kl

FgC 76 R6b3 Repliced NH. Changed inpitch ~ ml P 210,K4

Pr.C 26 R3b2 Added acd sqz sbove the NE. hm  P210,K4L.
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Total Number of Classified Amendments

Mvt Sheet condition..Unrelated..Copy..... Revisions.......... e e ieneei i Proof-read others

hol st rp trm al mk ra cp cm ext hm ml orn rhy slr tie vtx pr sup other

pPr.cC 1 2 8 10 8 13 16 1 1 8
Fg.C 2 2 2 5 3 14 1

Pr.c 3 2 6 1 2

Fg.c 1 1 2 3 2 2
Pr.C# 1 2 3 3 1 1

Fg.CH 2 2 5 3 3 20 2 1 2

Pr.d 1 2 4 2 21 1

Fg.d 6 2 2 3 3 2 3

Pr.Eb 10 2 1 1 3 3 23 1 14

Fg.Eb 8 1 1 6 1

Pr.d¢ 1 2 6 2 2 3

Fg.d# 7 1 1 4 3 1 2 1

Pr.E 1 2 4 1 2 1 3 2
Fg.E 2 6 3 1 10 1 2 4 1
Pr.e 4 2 3 2 26 1 9 2 2
Fg.e 3 2 5 4 1
Pr.F 2 1 4 1 19 11 2

Fq.F 1 3 1 2 1 1
Pr.F¢ 6 1 2 1 2 1 1
FQ.F# 2 1 3 1 3 1 2

Pr.f# S 1 1 1 1 6 6 1 1 1 3
Fg.f4 5 4 3 2 1 1 2
Pr.G 2 2 2 2 6 1 1
Fg.G 2 3 3 2
Pr.g 1 2 2

Fg.g 1 1 8 4 1 1 1 1
Pr.Ab 1 2 14 1 2 1 2 1
Fg.Ab 3 1 1 2 8 2 11

Pr.g# 2 4 2 3 1 2

Fg.qgf 1 1 5 13 2 1 1 1

Pr.A 2 1 1 1
Fg.A 3 2 3 2

Pr.a 2 1 1 3 3 1 1 1
Fg.a 1 3 1 1 1

Pr.Bb 1 8 2 2 6 3 1 1

Fg.Bb 1 3 1

Pr.bb 2 1 1 1 1 1 1 1
Fg.bb 1 4 2 9 3 1 6 2 1 1 1
Pr.B 4 3 2 3 1 1
Fg.B 3 1 2 5 4 3 2

Pr.b 2 4 3 1

Fg.b 1 4 1 1 2
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Minims

Bach's down-stemmed minims in L are studied from two aspects: 1) the shape of note-
heads; and 2) the position of stems relative to note-heads. The shape of note-heads is
classified into seven types with some variations as listed Fig.l a). The position of stem is
defined in Fig.| b).

sisdissddsddlin

(b)
Fig.| : Seven types of minims and Definition of stem position

In Table! below, all the occurrences of down-stemmed minim in L are classified according
to the shape of note-head in each movement, which are represented by folio number.

Table |: Note Head Shape of Down-stemmed Minims in L

Folio Total S1 Sla Slb Slc 52 S2a S3 S3a S3b S3v S4 S5 56 S7 S7v Other Average

f. 1r - 18 2 2 1 1 1 2 2 7 4.33
f. 1v 10 1 2 1 1 1 4 4,10
f. 3v 4 1 1 1 1 3.50
f. 5v 67 1 10 15 8 1 4 9 11 8 4.12
f. 6v 5 1 1 2 1 2.40
£f. v 40 1 8 5 2 5 4 6 9 4.65
f. 8r 30 1 1 3 8 4 1 3 3 6 3.1
f. 8v 21 1 2 1 1 3 8 1 3 1 3.43
f. 9r 1 1 6.00
f. 9v 29 2 2 1 8 14 2 5.31
£.10r 4 2 1 1 5.00
f.10v 12 1 1 1 2 1 2 2 2 3.75
f.12r 11 1 2 3 2 1 2 4.55
f.l2v 3 1 1 1 3.67
f£f.15r 2 1 1 4.00
f£.15v 4 1 1 2 4.25
f.lér 9 2 2 1 3 1 3.78
f.l6v 5 1 1 1 1 3.40
f.17r 1 1 1.00
f.18r 4 1 2 1 2.50
£f.18v 26 6 4 2 1 3 6 4 4.35
f.19r 55 4 1 1 1 15 5 1 6 6 7 7 1 3.64
£.19v 67 10 1 25 1 5 3 3 6 5 5 3 2.90
f.20r 5 2 1 1 1 4.80
f.20v 92 3 1 1 1 24 1 12 8 5 11 23 2 4.00
£.21r 2 1 1 2.00

total 527
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in Table2 below, all the occurrences of down-stemmed minim in L are classified according
to the stem position of minims in each movement, which are represented by folio number.

Table2 : Stem position of Down-stemmed minims in L

Folio Total Bl B2 B3 B4 B5 other Average
£f. 1r 18 2 1 7 8 3.61
f. 1v 10 1 3 5 1 2.70
£f. 3v 4 3 1 1.25
£f. 5v 67 16 40 11 1.93
£f. 6v 5 1 3 1 2.40
£f. v 40 13 24 3 1.75
f. 8r 30 15 15 1.50
f. 8v 21 9 10 2 1.67
£f. 9r 1 1 1.00
f. 9v 29 9 16 4 1.83
£.10r 4 1 3 1.75
£.10v 12 10 2 1.17
f.12r 11 6 3 2 1.64
f.1l2v 3 1 1 1 2.00
£f.15r 2 1 1 2.00
£.15v 4 1 3 2.75
f.l6r 9 4 3 1 1 2.00
f.l6v 5 3 2 1.40
£f.17r 1 1 1.00
f.18r 4 3 1 1.25
f.18v 26 10 11 5 1.81
£.19r 55 18 31 6 1.78
£.19v 67 33 27 5 1 1 1.60
£.20r 5 2 3 1.60
£f.20v 92 39 42 10 1 1.66
f.21r 2 1 1 3.00
total 527

It seems significant that f.1r alone uses Position 5 in large number.

The shape of the note-heads are also studied against other three aspect of factors
involved in drawing the symbols - 1) Stave Position; 2) Closing state of the note-head; and 3)
Stem position. In Table3 (a), (b) and (c) | analyse each in tum.
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Table3 (a): The Seven types of the Shape of Note-head (1)
Classified according to Stave Position

1 la 1b 1lc 1v 2 2a 3 3a 3b 3v 4 5 6 6v 7 v Total

Lu- 1 4 3 1 2 3

Lu 2 2 5 5 1 2 2 1 6

Li 5 39 34 17 1 3 12 31 16 35 1
L1 1 6 10 3 1 1 2 5 4 4

Ll-

Su- 1 2 1 1 1 2

Su 1 6 1 4 1 3 6 6

s 17 7 7 2 1 42 4 22 11 16 16 35 27

sl 3 2 1 1 4 1

$1-

sum 26 8 7 2 1 101 4 77 45 4 4 32 59 170 1 84 1 526

Codes of location
L (on the line); S (in the space); u (up - above the staff); i (inside the staff); | (low - below the staff); -
(use leger line)

Table 3 (b): The Seven types of the Shape of Note-head (1)
Classified according to Closing state of the note-heads

1 la 1b 1lc 1v 2 2a 3 3a 3b 3v 4 5 6 6v 7 v Total

c1 13 1 22 5 2 15 23 34 1 20

c2 19 2 6 1 1 55 3 41 28 1 3 11 27 27 40

c3 3 5 1 18 10 7 4 6 6 11

Cc4 4 1 1 12 4 5 1 1 P 3 2 13 1

sum 26 8 7 2 1 98 4 717 45 4 4 32 59 69 1 84 1 522

C1 - closing point of a note-head is sharply angled.

C2 - closing point of a note-head is smooth, forming a part of a circle shape.
C3 - both ends of the closing point of a note-head are bent inward of a circle
C4 - one end of the closing point of a note-head is bend inward of a circle.

Table 3 (c): The Seven types of the Shape of Note-head (1)
Classified according to the position of dowm-stem

1 la 1b 1lc 1v 2 2a 3 3a 3b 3v 4 5 6 6v 7 7Tv Total

Bl 17 3 2 1 4 25 22 2 2 6 20 26 1 31

B2 3 2 6 1 41 1 37 20 1 2 23 34 37 36

B3 3 1 15 2 14 3 1 1 5 6 14 1
B4

BS 3 2 1 1 1 1 2

3
sum 26 8 8 2 1 98 4 771 45 4 4 32 59 69 1 84 1 523

See Fig. for the definition of stem position
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Crotchet rests

The examination of crotchet rests can be concentrated on two factors in writing the
symbol: 1) number of stroke; 2) shape of final stroke.

ooy v

A: 2 stroke symbols

el ol

B: 2/ stroke symbols

crerdicl iy

C: 3 stroke symbols

Fig.2: Shape of crotchet rests in L
The roman numerals signify the shape of final stroke indicating the degree of its bend down or

up.
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Crotchet rest Scattered Table

FOLIO Mvt Rl A2 A3 A4 A5 Bl B2 B3 BS B6 B7 B8 C2 C3 C5 CS5v C6 C6v C61 C7 C7v C71 C8 C9 Total

f. 1r Pr.cC 1 1
f. 1v Fg.C 1 2 3
f. 3r Pr.cC# 1 1 1 2 5
f. 3v Fg.c# 2 3 5
f. 5r Pr.Eb 1 2 2 3 1 9
f. Sv Fg.Eb 1 2 1 4
f, 6r Pr.d# 1 1 2
f. 6v Fg.d# 1 1 2
f. v Fg.e 1 1 1 i 4
f. 8r Pr.F 1 1 2
f. 9r Fg.F 1 1 1 3
f. 9v Fg.F# 1 2 1 1 1 6
£.10r Pr.f# 2 5 3 2 2 1 15
£.10v Fg.f# 1 1 5 3 1 11
f.12r Pr.g 1 2 6 3 2 1 2 1 1 19
f.12v Fg.g 1 5 1 4 3 2 11 19
£.13r Pr.Ab 2 102 3 1 1 10
£.13v Pr.Ab 2 1 3 6
f.14r Fg.Ab 1 1 2 4
f.14v Fg.Ab 1 2 3 2 1 1 1 1 12
£.15r Pr.gt 12 1 1 2 3 2 1 1 1 1 16
£.15v Fg.g# 1 1 12 14
f.16r Pr.A 1 2 1 1 2 ki
£f.16v Fg.A 2 7 2 11
f.17v Fg.A 3 8 2 1 2 3 4 3 1 2 29
f.18r Pr.Bb 11 1 1 4
f.18v Fg.Bb 5 1 4 1 4 1 1 1 2 20
£.19r Pr.bb 2 712 1 1 8 5 9 2 4 53
£.19v Fg.bb 2 5 620 2 3 28 23 22 18 2 3 1 11 2 1 149
£.20r Pr.B 11 3 1 2 1 1 1 1 12
f.20v Fg.B 2 2 6 7 3 2 1 2 2 1 2 30
f.21r Pr.b 5 3 2 2 2 2 16




86

Crotchet rest: Summary of Two Aspects

T9 Average

TI T2 T3 T4 T5 T6 T7 T8
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C
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Crotchet rest: Folia of L arranged according to 1) stroke; 2) bending state

FOLIO Mvt AVR AVR

f.13v Pr.Ab A 2.2
£f.20r Pr.B A 3.9
f.16v Fg.A B 2.8
f. 1r Pr.C B 3.0
£.12r Pr.g B 3.7
£.10r Pr.f# B 3.7
f.14r Fg.Ab B 4.0
£f.20v Fg.B B 4.0
f. 3v Fg.C# B 6.6
f. 8r Pr.F BC 2.0
f. 6v Fg.d# BC 4.5
f. 1v Fg.C B-a 4.3
f.14v Fg.Ab B-cC 3.7
f.16r Pr.A B-c 7.4
f. 3r Pr.C# o] 2.4
f. 5v Fg.Eb C 3.0
£f.12v Fg.g C 3.9
£.19v Fg.bb C 4.1
£.10v Fg.f# C 4.3
£f.18v Fg.Bb C 4.6
£f.21r Pr.b C 4.8
f. 9v Fg.F# C 5.5
f.18r Pr.Bb C 5.8
£f.15r Pr.g# C 5.8
f. 5r Pr.Eb C 6.4
f.15v Fg.g# C 6.9
f. 6r Pr.d# C 9.5
f. 7v Fg.e C-ab 5.0
£.19r Pr.bb C-b 3.9
f.17v Fg.A C-b 4.9
f. 9r Fg.F C-b 5.0
£.13r Pr.Ab C-b 5.2
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Crotchet rest; Folia of L arranged according to 1) bending state; 2) stroke

FOLIO Mvt AVR AVR

8r Pr.F
.13v Pr.Ab
3r Pr.C#
.16v Fg.A
ir Pr.C
5v Fg.Eb
.14v Fg.Ab
.12r Pr.g
.10r Pr.f#
.12v Fg.g
.20r Pr.B
.19r Pr.bb
.20v Fg.B
.14r Fg.Ab
.19v Fg.bb
.10v Fg.f#
lv Fg.C
6v Fg.d#
.18v Fg.Bb
.21r Pr.b
.17v Fg.A
v Fg.e
9r Fg.F
.13r Pr.Ab
9v Fg.F#
.18r Pr.Bb
.15r Pr.g#
S5r Pr.Eb
3v Fg.C#
.15v Fg.g#
.16r Pr.A
6r Pr.d#
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Supplement B

WTC II
Examination of variant readings
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Introduction to Supplement B

There are a few important differences in this Supplement B from conventional
listings of variant readings. The first and the most vital is the pitch indication in the
listing. In principle, the pitch is described as it appears in a MS: for example, if
accidentals are involved, the presence/absence of these is specified. This is because in
some instances, some piiches are neither absolutely indisputable nor intended by the
copyist to be so, and sometimes they are very puzzling due to the confusing array of
notational conventions used in the MSS. Similarly, the pitch specified by an appoggiatura
does not mean the pitch intended by the copyist. It is simply to specify the position where
a particular type of appoggiatura is written. Thus the whole point of listing pitches in this
way 1is to preserve the ambiguity as it is in the MS. This often helps to trace the source of
errors. It is true that some copyists misread the text in their exemplar simply because of a
difference in notational convention. And it is not uncommon to find that the copyists had
to add or remove numerous accidentals in order to preserve the reading of the music in
the convention of their own time and region. This trend is extended to correct and improve
errors, or inferior readings. Preserving the original notation in the listing can also be
useful in other areas of study. One of the benefits is that we are able to trace the
diplomatic policy of a copyist whether or not he makes an attempt to modernize notational
convention. The drawback from this method is unavoidable, however. For example, we
cannot immediately be certain what pitch is intended. In order to see this, we should
study the overall use of accidentals by a particular copyist, and then look elsewhere to
find accidentals which might affect the entry in question with reference to the convention.

The second difference from conventional listings is that the examination of each
entry will be fully listed, i.e., for every MS, rather than just the listing of errors or variants
concerned. This will help to ensure that all data are listed which could be useful in
showing relationships between readings.

The third is the indication at the change of systems and pages. This is because at
these points copyists are especially liable to make errors, especially corruptions of various
kinds. Ties and accidentals, in particular, are likely to be involved in such corruptions.
For some entries, the listing itself can be sufficiently significant that we can uncover the
reasons for such errors.

Finally, I should note that the examination of MS was carried out by comparing
the text with that of Henle edition (1972), and the listing is initially founded on Bischoff's
(1884) work.



Code of Symbols
Notes
jo] or |2] Breve (as notated)
1 Semibreve
2 Minim
4 Crotchet
8 or - Quaver (flagged or beamed)
16 or = Semiquaver (flagged or beamed)
32 or * Demisemiquaver (flagged or beamed)
64 or @ Hemidemisemiquaver (flagged or beamed)
. Dot
Rests
B Breve rest
w Semibreve rest
h Minim rest
£ Crotchet rest
r Quaver rest
s Semiquaver rest
d Demisemiquaver rest
Accidentals
b Flat
# Sharp
x Double sharp
bb Double flat
$ Natural
() Acd in () 1s implied by k-s (specified only when vital)
Ornaments
~~ Trillo (as written).
~~ Short trillo (as written)
A Trillo (as written)
\~~~, |/~~~ or \/~~~ Accentund trillo
~/~ Mordant
~4~ Trillo written on crotchet stem
~8~ Trillo written on quaver stem
Cr~~m~ Doppelt-cadence
C/\/\/, C/~~~ Idem
zZ Cadence
tr; 1r Trillo as written
sm8us Or «8u» Appoggiatura (small quaver upper stemmed)
sml6us Or «léu» As above, but semiquaver
sm8ds oOr «8d» As above, but quaver, down stemmed.
other type As written,
Other Symbols
Iy 11, IPGI ~ Bar line; System change; Page change
Tie -
i " Tie over the system. (e.g., _| Ino or _| |\ signifies the tie
split over the system change of which the latter half is
) missing.)
_IPG|_ Tie over the page
~vu NN/ Slur, appoggiatura with facing direction, size
.or’ Dot - small dot; slash - longer dot (as written).

X,\orn Missing symbol(s) as specified locally.



Ink
oI Ordinary Ink used elsewhere
NI New type of Ink
TBr Thin, Brown Ink
DB Dark Black Ink
BI Black Ink
Gr Grey Ink
DI Dark Ink
Br Brown ink

Method Of Revision (see also Supplement A)

add Added

cros Crossed out with pen (rough cancellation)
ovlp Overlapped

ovr Overwritten

remv Removed

rev Revised (general term)

scr Old text scraped off and new text is re-notated
var (v:) Variant

-> Direction of amendment(s)

Convention of Referring Symbols within a Bar

X,nl/n2-n3

X: Voice (S,A,T,B,etc)

nl: beat (specified by t-s or indicated otherwise)

n2; ??th symbol counted from the beats (or bar if beat is not
specified)

n3: to ??th symbol

Convention of Description for Special Symbols

Clef R.H. clef only, treble or soprano
Fermata "N:S,L" - number of symbols, shape (*,U or V), location

Convention of Emphasis

ok. The entry is satisfied as being correct.

in Symbol is present.

no, or missing The specified symbol(s) within a range is/are missing.
"missing" is preferred whenever appropriate.

corrupted The entire range of symbols is missing.

! Emphasising the significant variant/error within an entry.

in (add?) Basically convinced that the symbol was originally in, but
the symbol may have been added.

add? The symbol was perhaps added.

add The symbol was added.

Additional Remarks

Addition or Pitch indication

Inserted comments

Partial distinction within the entry followed by
qualifying remarks, e.g., add, corrupted, etc.



Prelude No.l in C major

This prelude is known in three versions - EM (17 bars), L, and A. DD70 is a revised
reading of L by Wilhelm Friedemann. K1 and K3 are not related each other directly.

Bar | 1 1 1-3 1 1
V,bt/pos | B s,3 5,4
Element | Title t-s Clef volce fig mel ====
Spec.Loc | 1_[1_]4 ==== or ****== {e' g' ¢' bb']
Comment | missing var var
eappl.MSS | P 1089 Tradition EM / L / A P 210/DD 70
EM: var | ==== [e' g' a' bb'] [c’' bb' a' g')
!
P BO4 | 75 Pralude. ¢ sop missing EM EM
P 1089 | 75 Prelude composeé par J. S. Bach ¢ sop missing EM EM
P 561 | 75 Prelude J., §. Bach. ¢ sop missing EM EM
N.10430 | 75 Praludio con Fuga. [ sop missing EM EM
' =
L: var | ==== [e' ¢* g' bb']
|
Add.35021|185 Pralude et Fuge /i par J. §. Bach C treb ok. L ok.
Furstenau| 15 L
Go.S.312 | ©
P 210 1185 Preludium. 1. 4 treb ok. L e' c* a' bb'
DD 70 1185 Preludio di Bach C treb ok. L c' bb' a' g
m========|
Am.B.57 }185 Preludio / i c sop ok. L ok,
P 211 1185 Preludio C sop ok. L ok.
Am.B.49 |185 Preludio 1. o] sop ok. L ok.
30386 1185 Preludium C sop ok. L ok.
P 414 1185 Preludium [ sop ok, L ok.
P 237 1185 Praludium i1 C dur, C sop oK. L ok.
RM 21 a9 |185 Preludium C sop ok. L ok.
LM 4837 |185 Praludium. 1. Ex. C. dur, C sop ok. rev: L -> A ok.
|
A: var 1 Ap *rhdom=
] fe' c* b* a' g' bb'})
P 430 1185 Prelude. / C ¢ C sop oOk. A ok.
P 402 1185 Prelude. o} sop ok. A ok.
P 204 {185 Prelude. C sop ok. A ok.
P 207 1185 Preludium. (o} sop ok. A ok.
P 1076 1185 Prelude C# [of sop ok. A ok.
M B/1974 |185 Prelude /1 C sop oK. A ok,
P 206 1185 Prelude /1 [of sop ok. A ok.
P 209 1185 Praludium, [1) Del Sigl. Bach. Cc sop ok. A ok.
P 584 1185 Praludium, 1. C sop ok. A ok.
2

405 T7 | O

Prelude No.1 in C major



Bar 12 2 3 3 4
V,bt/pos |S,1 $,2/3 T,2-4 B,3-4 S, 1~
Element |fig pitch NV fig tie
Spec.Loc |==== or ***Am== {a) 4_2 [g] mm=mmsm== O **ikme===== on (e')
Comment |0ld or New error error? error/var missing
appl.MSSs {Traditlon P 210 P 210 P 210/DD 70 P 210
EM: var |0Old [a' g’ f' e'] $,2 [d' £ ¢ £*) EM; ==== ====

| [ceBeheGe]

P 804 1] EM 4 2.0 ! EMI | in

P 1089 10 EM 4 2 EM in

P 561 10 EM 4_21| EM| | in

N.10490 |O EM 4_214 EM] | in
|

L: var | L: ==== mm==

| [ce GBb A ce G}

Add.3502110 ok, 2.1 L in (small)
Firstenaui0 L: last ™+*
Go.S,312 |
P 210 {o b 2 (A; 2,) L: last = [A} no
DD 70 {0 ok. 2. [cecBceAdAc) in
i |
Am.B.57 |O ok, 4_11_2 L in
P 211 |10 ok. 4_11_2 L ) in
Am.B.49 |0 ok. 4_21] L 114_
30386 1o ok. 4.2 L in
P 414 10 ok, 4X2 (= A.) L in
P 237 10 ok. 4X2 L in
RM 21 a9 |0 ok. 4X2 L in
LM 4837 |O ok. rev: 42 ->2 2 rev: L -> Af] 114_
| === -
A: wvar flew flg) wr*k=- Al **¥dm= ====
1{a* g* f' e' d' ']} fcdcBceGBbAG)
P 430 IN ok. 4_11_2 A in
P 402 IN ok. 4_11_2 A in
P 204 IN ok. 4_2 A l1a_
P 207 IN ok. 4_11_2 A in
P 1076 IN ok. 4 X}IX 2 A in
M B/1974 |N ok. 4_2 A in
P 206 IN ok. 4_2 A in
P 209 IN ok. 4X2 A in
P 584 IN ok. 4X2 A I14_
2405 T7 |

Supplement B



Bar 14 4 4 5 5= 5
V,bt/pos {B,1-3 s,3 T;B,4 A,1/4 A,3~ T,3-4
‘Element [NV thy,tle vtx pitch tie NV rest
Spec.loc |2. [F] ==-_ (b d' g'} 4 (e] /-- [E A] [a] 2_ [c'] 16srf {c)
Comment |missing var v.exch, error missing SPECIFY
appl.MSS (RM 21/p 237 P 210 RM 21 P 210 P 210
EM: var |
i
P 804 i114_4_4 ok. ok. a ~/~ 2_ 16 only
P 1089 12_4 ok. ok. || a ~/~ 2_ 16 only
P 561 i112_4 ok, ok. a 2_ 16 (stem shared with B.)
N.10490 j112_4 ok. ok. a 2_ 16 only
_| -
L: var |
|
Add.350211]2. ok, ok, a in (small) 16 only
Furstenaul
Go.S.312 |
P 210 12. -==, no tile T;B.stem joined! b ! missing 8 only!
DD 70 12_4 ok, ok, a in 16 only
==s==ss==s|
Am.B.57 2. ok. ok. a in 16 only
P 211 12. ok. ok. a in 16 only
Am.B,49 2. ok. ok. a in 16 only
30386 12. ck. ok. || a in 16 only
P 414 t2. ok. ok. || a in 16 only
P 237 12\\ ok. ok. a in =s=s=====; B 4 [C]
RM 21 a9 {2 no|lno X |{]|ok. v.exch a in ========; B 4 [C}
1M 4837 (1|]2. ok. ok. a in ===s====; B 4f [C)
I _______
Az var §
|
P 430 12_4 ok. ok. a in l16srt
P 402 12_4 ok. ok. a in 16srt
P 204 f1i2_4 ok, ok. a in 16srf
P 207 12_4 ok. ok. a i 16sr only||
P 1076 12_4 ok. ok. a in, but above S.! 16srf
M B/1974 |2_4 ok. ok. a in l6srf
P 206 12_4 ok. ok. a in l16srt
P 209 i2_lino 4 | fok. ok. a in 16 only
P 584 f112_4 ok. oK. a in 16 only
2405 T7 |

Prelude No.1 in C major



Bar 16 6 6 6 6 6 6
V,bt/pos |§,1~ A,1/4 T,1-3 B/3 S,3-4 A,3- S,4
Element |tile pitch rests FIG tie tie rhy
Spec.Loc lon [d']} [a} hi m=m= Oy wk*kdm 4 [c'] 2_ [a] =t*== [c' a' g' a' ¢')
Comment |missing var New or 0ld missing missing error/var
appl.Mss |P 210 P 210 Trad. EM=L / A LM 4837 RM 21 P 210/DD 70
EM: var | 0ld (G A c e] ==== [c' e' d' ¢']}
|
P 804 Iin a no [ ~/~ 4_ i EM} |
P 1089 iin a no 0 ~/~ 4_ in EM
P 561 Iin a no [¢] ~~~ 4 1l EM| |
N.10490 |[in a no var (G A Ge] 4_ missing EM
|
L: var |
|
Add.35021in a no (o} add? in L
Flirstenauj 0
Go.S5.312 |
P 210 Imissing b no o] in in (add?) var: 4=s=== |
DD 70 {in a no [o] in in var: -== [c' a' ¢'}
Am.B.57 |Iin a nol |no [o] P14_ in (wobbly} L
P 211 fin a nol {no [e] 114_ in L
Am.B.49 |in a no [¢] in _ll_ thin Lt
30386 {in a no [ in H_ Ll
P 414 iin a no 0 in in L
P 237 Iin a no o in _ Lil
RM 21 a2 Imissing a no 0 in missing L
LM 4837 ({in a no 0 missing _llno Li
Emonsme | = ==
A: var | fig: =»xxx*=
| {GABcde)
P 430  [in a hile N 1a_ 112_ (wobbly) L )
P 402 Iin a h only N P1a_ tle_ L
P 204 lin a hi N in in L
P 207 RE a missing N in in L
P 1076 Inol|_ all £11£E N in missing L
M B/1974 |[in a h in; £ add? N in in L
P 206 Iin a h in; £ add N in (add?} in L
P 209 Iin a hX N in in L
P 584 Iin a h only N in in L
2405 T7 |
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Bar 16 7 7 2 K 7 7
V,bt/pos IT,4 S,1~ T,1-2 A, 2 S,2/4 S, 3~ A3
Element |rhy tie tie note,rest acd $ tle fig
Spec.Loc }r8_ [d] 4_ [b} 4_8r [d) B8r [q] on [f']) 4_ (g') s=== [e' b d']
Comment |var missing no tie missing add missing var
appl.Mss DD 70 P 210 Am.B.57 DD 70 M B/1974 P 210 P 804
EM: var | +5,2/3 orn --_ [g' g'] s-= [e' d’]

!
P 804 fr8_11_ P14 114_8r 1 ~/~; no acd EM EM
P 1089 jr8_ in 4_8r 4 ~/~; no acd EM EM
P 561 tr8_|1_ 1 14_ {14_8r 4 no acd EM EM
N.1043%0 |rB\ in 4X8ri | 8rif ! no acd|| EM EM

|
L: var |

' |

Add.35021{r8_|i_ in 4 8r 8r no acd in ck.
Flirstenaul
Go.5.312 |
P 210 {8\ missing 4_8r 8r no acd missing ok.
DD 70 Is**~_ [d ¢ d} in 4_8r missing no acd i ok. 11
====s====|
Am.B.57 |r8_ in 4X8r 8r no acd in ok.
P 211 1r8_ in 4_8r 8r no acd in ok.
Am.B.49 |r8_il_ in 4_8r 8r no acd in ok.
30386 1r8_11_ 1 14_ |14_8r 8r no acd in ok.
P 414 1r8_ in 4_8r 8r no acd missing ok.
P 237 1r8_11|_ 114_ 1 14X8X 8r no acd in ok.
RM 21 a9 |r8_ in 4X8X 8 only no acd in ok.
LM 4837 [r8_{IN I14_ 114_8r Br no acd add? ok.

|
A: var |

|
P 430 ir8_ in 4.r 8r no acd in ok.
P 402 1r8_ in 4.\ 8r no acd in ok.
P 204 |r8e_ in 4.r}} 8r|| no acdj| 114,_ Ilok.
P 207 {8\ in 4.\ 8r no acd in ok.
P 1076 18\ in 4.\ Br no acd 4X ok.
M B/1974 |r8_ in 4.r 8r add $ NIl in ok.
P 206 jr8_ in 4.r 8r no acd in ok.
P 209 1r8_ in aA\r! 8r no acd ax ok.
P 584 lr8_ in 4.r]| 8r|| no acd|| 114X 1 llok.
2405 T7 |
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Bar 17- 7 7- 8 8 8-9 8-9 8
V,bt/pos |T,3- B,3 A,4/3- T:B,1-2 A,2-3  T,3- A, 4- S,4/4
Element |rest,note,tle fig tie fig tie rests tie acd #
Spec.Loc {rd._ [e) 4 or ~—— on [a} 8_ [d'} hiw on [c') = [g']
Comment |corrupted var 0ld or New missing missing missing var
appl.Mss |P 210 EM / L=A P 1076 Trad. EM=L / A RM 21  L/Kirnb P 207 RM 21
EM: var | 4 [E) 0ld: ==== =m=== / 4

1 [e ABct#df Bd/D)
P 804 Ird._ EM in 0 in no in no acd
P 1089 Ird._I1_ EM e o in no in no acd
P 561 Ird._ EM in [ in no in no acd
N.10490 |jlrs_4_ | TEM in o in no in no acd

|
L: var | -- {E 6)

|
Add.350211r4._ L rev: u -> ~ 0 in no in no acd
Furstenau| 0
Go0.5.312 |
P 210 I XXX || L b _ll_a! © missing no in no acd
DD 70 1r8_11_4_ Li| in o in no in no acd
==s======|
Am.B.57 jr4._ L in [ in no in no acd
P 211 lr4._ L in [ in no in no acd
Am.B.49 |r4._ L in o] in no in no acd
30386 ird. L in o in no I no acdj|
P 414 1x8_1i|_4_ L _i 0 in no in no acd
P 237 I{r}4.X add? L in [¢] in no in 4 int
RM 21 a9 (rd4._|lIno L i 0 missing no in 4 in!
LM 4837 |r4.X L missing O (B: 4f) in no in + in!

| === R
A: var | New: ====16sr/4_ ====

| e ABc# d/D £ B d)
P 430 lrd. L in N in hlw in no acd
P 402 lrd._ L in N (no rests) in no in no acd
P 204 Ilir4._ L in N in hiw in no acd
P 207 Ird.{_} add? L add TBr? N b lihiw missing no acd
P 1076 fr4.x L missing N _1i hiw? in no acd
M B/1974 |rd._||_ L __ N in hw in no acd
P 206 lrd._ L _il N in hiw in no acd
P 209 lr4._ || no L (I N in no in no acd
P 584 {lird._ 1L in N in no in no acd
2405 T7 |
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Bar 19 9 9 9 9- 10 10
V,bt/pos {§5,1-2/1 A, 2- s,3-4 A,4/1-2 B,3- s,1 T,1-2
Element |[fig tie var acd tie fig rest
Spec.Loc | on {d'} 4 _==- [g#' e' a'}] -.= [c’ ¢'] 2_ [E] -~ {a' a'} (h)
Comment |0Old or New missing var var missing var
appl.MSS |Trad. EM=L / A P 210 RM 21 DD 70 KL 21/P20% P 1089
EM: var |0ld: ====_

I{a* e £
P 804 |10 in ok.}| no; nol | 2_tino 114 {ino
P 1089 10 in ok. no; no 2_ 4 no
PSel |0 in ok. 11 no; noll 2 {l_ (14 " lino
N.10430 |[O in ok. no; no 2_ 4 no

|
L: var |

|
Add.3502110 in ok. (4_||_==-) | Ino; no 4_t_4_ ok. no
Firstenau|0
Go.5.312 |
P 210 10 missing ok. no; no 4_4_ ok. no
DD 70 {0 in ok. £; S 2_ ok. no
===sss===|
Am.B.57 |0 1 ok. no; no 2_ ok. no
P 211 |0 i ok. no; no 2_ ok. no
Am.B.49 |O in ok. no; nol| 2_11_ |{ok. | Ino
30386 10 in ok, no; no 2_ ok. no
P 414 10 in ok. no; no 2_ ok. no
P 237 10 (no tie) in 4_-.=! [g#' a') no; nof| 2 nolino I lok. h in
RM 21 a9 |0 (no tie) in 4-.=! [g¥' g#' a'] no; no 2 no tile ok. no
1M 4837 |0 (a' e’ nol|_ Jlok. (tie add?) no; no 112 no tie ok. no

|
A: var {New; ***¥t== =

|[(a* g' f*' e!
P 430 IN in ok, no; nol | 2_11_ {1ok. | Ino
P 402 IN i 1ok, no; no 2_ ok. no
P 204 IN in ok. no; no 2_ ok. h in
P 207 IN in ok. no; no 2_ ok. no
P 1076 IN in ok. no; no 2_ (small) ok. no
M B/1974 |N in ok. no; no 2_ ok. h in
P 206 IN in ok. ne; no 2_ ok. h add?
P 209 iN in ok. no; no 2 no tie ok. h in
P 584 IN in ok. no; no 2_ ok. hi|
2405 T7 |
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Bar 110 10 10 10-11
V,bt/pos |A,2-3 B,2/3 s; A,3 T,3-]2
Element |tie piteh rhy notes
Spec.Loc |B_ [d'] = [B] -.=_[==- [e' e'/d' d' c#'] rslé (g)
Comment |missing error var SPECIFY
appl.MsS |RM 21 P 210 DD 70 Am.B, 57
EM: var |
1
P 804 |lv: 2= [b) B,2 [e g d g} 4_/==== [e'/b d' c#' b} =m== ====|2 {c# g A g...]
P 1089 iv:i 2= (b) B,2 (e g dg) 4_/==== [e'/b d' c#' b) mm== ====|2 [cf g A g...]
P 561 lv:e 2 = [b] B,2 [e g d g} 4 /==== [e'/b d' c#' D] === ====|2 (cf g A g...]
N.10490 |v: 2 = [b} B,2 [e g d g} 4_/==== [e'/b d' c#' b} m=m=X====|2 (cf g A g...]
}
L: var |
|
Add.35021|4in ok. ok. s16{_}====|2 scr: *~ -> u face
Filrstenaul
Go.S5.312 |
P 210 Ino|ino c - =X/=== 816\====]2
DD 70 Iin ok. 4_[==== [e'/d' d' c#' e'] s§16_====|2
m=s=ssm=s=|
Am.B.57 |in ok, ok . §16_====|2
P 211 Iin ok, ok. s16_====|2
Am.B.49 |in ok. ok. 5§16 _====|2
30386 iin ok, ok. §16_====|2
P 414 Imissing ok. —o=X/=== s16_====|2
P 237 lin ok, -=X/==- §16_====|2
RM 21 a9 |missing ok. - =X/=== s16; slur [g a};XXXX|2/X4 [bb)
LM 4837 tin ok, ~.,=/===1 5,4/1 rev: e'->f' rslé====|44 {g a g f e}la bb)
|
A: var |
|
P 430 Iin ok. ok. rslé_====|2
P 402 Iin ok, ok. 516 _====|2
P 204 Iin ok, ok. rslé_====||2
P 207 lin ok. ok. rsl6 ====1{|2
P 1076 tin ok. ok, rslé ====f{2
M B/1974 |in ok. ok. rslf_====|2
P 206 |in ok. ok. rsl6_===={2
P 209 tin ok. ok. rsl6_====|]2
P 584 1_11_ ok. Jjok. | 1Ts16_====|2
2405 T7 |

bb.10-11:7,3-]12 The crotchet bbin RM 21 on b.11:T 2 is related with LM 4837.
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Bar 110-11 11 11 11 11 12 12
V,bt/pos [A,4- s/2 A,2/3 A,3 5,3/3; 4/1 A/1,2 A,1/3-2
Element (tie,notes texture acd § acd b acd b acd tie
Spec.Loc [4_]_l16sr [a] on [c%] on (bb') on [eb"] = [bb'] on [a']
Comment |missing Suppl. missing var add?
appl.MSs |P 209 Add,.35021 Ftirstenau Hoffmelster P 206
EM: var | [£%/d" at c")

|
P 804 14_1_16 X8, [==== no acd b in no; no no acd in
P 1089 14_11XX ! X8, [==== no acd b in no; no no acd in
P 561 14X XX ! X8, [==== no acd b in noi no no acd in
N.10490 [4X]|IXX ! 8, /==== | no acd b in no; no no acd in

|
L: var i L: s~,/-==

| [£"/d" a' ¢c*]
Add.3502114_{_16 L $ sqz add b in (add?) 2 bs sqz add no acd I
Firstenaul] L no acd
Go.5,312 |
P 210 14_1_16 L $ in no acd b; b in no acd in
DD 70 14_1_16 L $ in b in b; b in no acd in

|
Am.B.57 |4_]_16 L $ in b in b; b in no acd in
P 211 14_1_16 L $ in b in b; b in no acd in
Am.B.49 |4_|_16 L $ in b in b; b in no acd in
30386 14_11_16 L $ in b in b; b in no acd in
P 414 14_11_16 L $ in b in b; b in no acd missing
P 237 14_1_16 L $ in b in b in; no no acd in
RM 21 a9 |4_1_16 L $ ini| lib in b in; no no acd in
LM 4837 (X|4 [see A)! L $ in b in b in; no no acd in

!
A: var | A: =-,/r==

| fd" f"/a' c")
P 430 14_|_16sr A no acd b in b; b in no acd in
P 402 14_1_16sr A no acd b in b; b in no acd in
P 204 j4_11_16sr A no acd b in b; b in no acd in
P 207 14_11_l6sr A no acd b in b; b in no acd in
P 1076 14{_}1116sr vague A no acd b in b in; no no acd in
M B/1974 |4_j_16sr A $ add? b in b; b in no acd in
P 206 14_1_16sx A $ add b in b sqz add; b in no acd add TBr?
P 209 14 nol|ino 16XX A no acd b in b; b in no acd missing
P 584 | 4X16XX A no acd b in b; b in no acd missing
2405 T7 |
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Bar 112 12 12 12-13 13 13 13 13
V,bt/pos |B T,2 A,3-4 T,4/2- A1~ B,1-3 S,2 S,3-
Element |rhy rhy tie tie tie tie fig NV, tie
Spec.Loc (on [A} -- [£# £$] 4_ [a') -_ [a} on [f')] 2_ [d) -.= [d" e"] 4_ {f")
Comment |var var missing missing missing corrupted rev
appl.MSS |FlUrstenau RM 21 P 414 P 1076 P 210 P 207 P 414 L
EM: var |

!
P 804 12_4_11_4 4 [f) _h_ in in in ok. 2{_} cross
P 1089 11{_} cross 4 [f] in in in in ok. 211
P 561 1111 4 (£) in il 14_ in ok, 2
N.104%0C 2.4 ! 4 [f) corrupted missing in in ok. 2

|
L: var {

|
Add.3502114_1}_2 4 | 1=-= in in in in ok. rev: 2->4_
Flirstenau|2_2 --
Go.S5.312 |
P 210 14_2 4 - in i 114x l12_ ok. 2 (error?)
DD 70 [ - in in in in ok. 4_
s=sse===s|
Am.B.57 |2_lino 2 -=11 114_ in in in ok. 4_
P 211 12_tino 2 -1 14_ in in in ok. '
Am.B.49 2_2|| -- in notl_  l14_ 12_ ok. 4_
30386 12_211 - in N hla_ 12_ rev? <~ 4. 4_
P 414 12_2 - missing in 4X in 4, 1 4_
P 237 12_2114 -.= in i 14_ 112_ ok. 4_
RM 21 a9 |2_2 -.= in in in in ok. 4_
LM 4837 11122 no tie ~.= in in in in ok. 4_

|
A: var i

|
P 430 12.4 - in in in 2 11 ok. || 114_
P 402 12_11_44 == 114_ in in in ok. in
P 204 12.4 - in in in in ok. in
P 207 12.411 - in 1_ in | 12X ok. in
P 1076 12.4 -- in nollno in 112_ ok. in
M B/1974 (2.4 -- in in in in ok. in
P 206 12.4 - in in in in ok. in
P 209 12.4 - in in in in ok. in
P 584 12,411 - in 1 I4_ 112_ ok. 4_
2405 17 |
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Bar 113~ 13 13 14 14 14 14
V,bt/pos |S; A,3- T,3-4 T; B,4 s, 1~ A, 2~ B,2/2 A,3/2
Element |fig tie fig tie 4_ pitch acd #
Spec.Loc | [f* £"/d"] on {a} on (e"} [e") [c/g} on {c#")
Comment |var missing var missing missing var rev
appl.MSS |Tradition RM 21 Trad. EM / L / AP 210 P 210 Add.35021
EM: var | T,3 [f g ae] ====/-- i

| [d g¢ c a/B A] i EM has diffe
P 804 12{_}/44_ cross EM EM in in | link to cade
P 1089 12/44_11 EM EM in in |
P 561 12/44_ EM EM in in |
N.10490 (2/44_ EM EM in _llno |

|
L: var | L: ==-/-_==

{ [a g# a/B A)
Add.350211rev: 2/44 -> 4_-.=/-.=4_ in rev =-=/-- -> L in in g ¢ add ab.NH
Firstenau| in g
Go.S.312 |
P 210 |2X-.=/-,=4X in L missing missing g $# in
DD 70 14_-.=/-.=4_11_ in A in in g § in
|
Am.B.57 {4_-.=/-.=4_ in L in in g ¢ in
P 211 14_-.=/-.=4_ in L in in g § in
Am.B.49 [4_-.=/-.=4_ in L in in g # in
30386 14_~.=/-.=4_ in A (Bas rev) in in g ¥ in
P 414 t4_~.=/-.=X_11_ in Afl missing missing g$ # in
P 237 {4_-.=/-.=4_ in A in in g$ $# in
RM 21 a9 {4 _~.=/-.=4_ missing A in in g # in
IM 4837 |4_~.=/-.=4_ missing A in _hi gs # in

1
A: var | [£* e™ £¥/d" d"] Ay ==—/- .=

| [a g§ a/B A)
P 430 1 18_===/-=,=_ in A in in c $# in
P 402 14_===/===.=_ in A in in c $ in
P 204 14_===/=,==.= ||_ in A 114_ in c # in
P 207 {4_===/= =-,=_ in A in in c # in
P 1076 |4_==—/= === in A in in c # in
M B/1974 {4_m=—/= =~ = in A in i c # in
P 206 {4 _wmefm === in A in __ c $# in
P 209 {4 _mm—fo == || in Al | 14X in c # in
P 584 {4_==-{_}/-.=-.=_ erased in A in in c $ in
2405 T7
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Bar 114 14 15 15 15 15 15 15
V,bt/pos |A,3/4 5,4/2 S,1-2 T,1/2 A,2 T,3-4 B,3 A,3
Element |pitch acd $/4 tie acd 4 NV tie rhy notes
Spec.Loc |[e") (g"/g#*) 4_ (d™) on {d') 8r/4 4_= [e'] ==== ré_ [bb')
Comment |rev error? missing var missing
appl.MSS |Add.35021 P 1076 P 210 RM 21 DD 70 P 210
EM: var |}

jrent
P 804 |nce
P 1089 |
P 561 |
N.10490 |

=|

L: var |

|
Add.35021 |rev: d"->e*|| no acd in no acd 4 in ok. 8
Flrstenau}
Go.5.312 |
P 210 |d"t no acd [PGl4 no tie # in! 4 in ok. AR:A
pD 70 fe" $ in in no acd 4 in =-= {bb a g} r8
it
Am.B.57 |e"* no acd in no acd 4i{ in ok. 118\
P 211 |e” no acd in no acd 4|| missing ok, 1ir8_
Am.B.49 |e* no acd in no acd 4 in ok. r8_
30386 |le® no acd in no acd 4 in ok. rg_
P 414 le” no acd in no acd 4 in ok. ré\
p 237 je* no acd in no acd 4|| no {CSt)} ok. 8\
RM 21 a9 |e* no acd {4 no tie no acd 4 no (CSt) ok. \8\
LM 4837 |e" no acd in no acd 2! in ok. n/a

I
A var |

!
P 430 |e” no acd in no acd B8r in ok. re_
P 402 je" no acd in no acd 8r |{ok. | lok. I1r8_
P 204 le* no acd in no acd 8r in ok. 8 _
P 207 |e* no acd 1_ no acd ||8r in ok. r8\
P 1076 je" no acd | 14X no acd 8r in ok. r8_
M B/1974 |e* no acd in no acd B8r in ok. r8_
P 206 fe" no acd in no acd 8r in ok. re_
P 209 le* no acd missing no acd 4 in ok, r8\
P 584 le” no acd missing no acd B8X|| [l4_ | lok. t1re_
2405 T7 |
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Bar 115 15 15-16 15-16 16 16
V,bt/pos |A,4 T,4/3 T,4/3~ B, 4- A,1-2 B,1
Element |[fig piteh tie tie rhy rhy
Spec.Loc |===m= Or =¥*m= - [£") [£'] 4_ [a] 4.8_ [bb'] ====
Comment |Old or New or var error? missing missing var var
appl.MSS [DD 70 / LM 4837 P 210 P 209/210 P 210 RM 21 pp 70
EM: var |

|
P 804 |
P 1089 |
P 561 |
N.10490 |

]
L: var jmm== [bb' g' a' c”]

|
Add.35021 (0 ok. in in 4_--_ ok.
Flrstenau|
Go.S5.312 )
P 210 10 d' n/a missing 4_--\ ok.
DD 70 fvar: -- [bb' a') ok. in in 4_--_ === [a g f}
Am.B.57 |0 ok. in in 4_--_ ok.
P 211 |0 ok. in in 4_--_ ok.
Am.B.49 |0 ok. _lino e 4_--_ ok.
30386 10 ok. in in 4_--_ ok.
P 414 10 ok. missing in 4-=-_ ok.
p 237 |0 ok. no (CSt) missing 4_--\ ok.
RM 21 a9 }o ok. no (Cst) in 4-=\ ok.
LM 4837 |S/A mixed: =, ****x [cM Kh(b}' g' a' c" eb"] ok. in in 4_--_ ok,

[
A: var |New; =**== [bb' a' g' a' c"}

|
P 430 p* ok. in in 4.8_ ok.
P 402 j* ok. in in 4.8_ ok.
P 204 A ok. in in 4.8 ok.
P 207 | * ok, in in 4\8_ ok.
P 1076 [ ok, in in 4.8_ ok.
M B/1974 |* ok. in in 4.8_ ok.
P 206 |* ok. in in 4.8_ ok.
P 209 [ ok. missing in 4.8_ ok.
P 584 |* ok. missing in 4.8_ ok.
2405 T7 |
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Bar 116 16 16-17 17 17 17 17 17
V,bt/pos |T,2/2-3 Bl,2/2 T,4-}1 s,1/1 $,1/3-2 A,3 A,3 S,4/2
Element |{fig note tie,note acd $ tie tile fig pitch
Spec.Loc |see below 8 {g) _1_4 [d') on {b'} -_ {g") -_ [d"} —.= or - **x [d"]
Comment |var no no tle add missing missing Old or New var
appl.Mss |DD 70 P 237,.. P 210/Am.B.57 M B/1974 RM 21 P 209 Nageli
EM: var |

i
P 804 |
P 1089 |
P 561 |
N.10490 |

|
L: var |=_—= [c* ¢*] -.= [d" c"}

|
Add.35021|L in 11_4 11$ in in n/a [o] d*
Flrstenau|
Go.5.312 |
P 210 L in nojino 4 $ in in n/a o] d*
DD 70 |=--- {g* £' ¢'] missing var: _--|4 {c' a d'] $ in in n/a [¢] d*
s====s===|
Am.B.57 |L in X4 $ in in n/a [o] da*
P 211 |L in corrupted $ in in n/a o d"
Am.B.49 |L in _4 (tie is thin) $ in in n/a 0 a”
30386 1L in _IpG|_4 IPGI$ in in n/a [ d*
P 414 L in _1i4 11$ in in n/a ] d"
P 237 IL missing X4 $ in missing n/a (o] d*
RM 21 a9 |-X-- missing _4 $ in missing n/a [¢] d"
1M 4837 |L missing var: --{{4 [c' c'id'} |I$ in in n/a o] dv

|= O,
A: var |- =,- [c' a} - FExx

| [d" ¢" bb' a']}
P 430 iA in 11_4 118 in in in N a*
P 402 I1A in _4 $ in in in N d*
P 204 |A in 11_4 I1$ in in in N a
P 207 1A missing _4 $ in in (add?) |- N d"
P 1076 1A in 11_4 IPGIS. in in N da*
M B/1974 {A in _4 $ add DBr in in N a*
P 206 |1A in _4 $ in in in N d"
P 209 IA in 11_4 11$ in in missing N d"
P 584 {A in _4 $ in in missing N d"
2405 T7 |
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Bar 117 18 18 18 18 - 19 18-19 18-19
V,bt/pos |T,4/2 T,1 S,2/4 A,3/2 B,3-|-4 A4 T,4/3-
Element |pitch rest acd § acd $ mel tie tie
Spec.Loc {{c'} {8)r [(b) on [c#") on [c"]} [Bbeb | AdG ¢} -_(g*} =_ [bb)
Comment |error missing missing add specify RHY fig missing missing
appl.MSs |LM 4837 P 584 P 210 M B/1974 P209/210 P 237
EM: var |

!
P B804 {
P 1089 |
P 561 |
N.10490 |

|
L: var |

|
Add.35021|ok. 8r # add bel.NH no acd 4_-~|4_~--441} in in
Flrstenaul
Go.8§5.312 |
P 210 lok. 8r no acd no acd 4_--14_--]|X4 missing in
DD 70 l]amb.e'/c' 8r # in no acd 4_--14_--4411 in in
mes==s====|
Am,.B.57 Jok. |PG|8r f in no acd 4_—--14_--44 in in
P 211 lok. | PG} IPGIBr  # in no acd 4 _--14_~--44 in in
Am.B.49 |ok. 8r ¢ in|PG| no acd |PGt4_--|4_--44 in in
30386 lok. 8r # in $ in 4.8114_--44 _t i
P 414 lok. 8r # in $ in 4.-14\--441| in in
P 237 lok. |18r 4 in $ in 4.814_--44 in missing
RM 21 a9 |ok. 8r § in|PGI $ in |PG|4X8|4_--44 missing in
LM 4837 |bb! 8r § in $ in 4.814_--|PGIXX ! in in

|
A: var | == mu=4 ==

] [Bb eb | A f# G e])
P 430 lok. 8r # in no acd 4, ==]4_-.=4_-.= in in
P 402 jok. 8r f11 no acd 114, _==14_-.=4_-.= in in
P 204 lok. 8r # in no acd 4, ==|4_-,=4_-.=]|PG| in in
P 207 jok. Br f in $ in 4. ==}4_-.=|{4_~.= in in
P 1076 jok. 8r f in no acd 4, ==[4_-.=||{4_-.= in in
M B/1974 {ok. 8r ¢ in $ sqz add thin 4. =={4_-.=4 -,= in in
P 206 fok. 8r $# in no acd 4, ==l4_-.=4_-.= in in
P 209 lok. 8r # in $ sqz add? 4. ==|4_-.=4_-,=|PG| missing in
P 584 fok. || 118X ! ¥ in $ in 4, ==|4_-.=4_-,=|PG| in in
2405 T7 |

bb.18-19:B,3-|-4 F/P 210: b.19/3 missing; RM 21: b.18/3: 4 only; LM: IIb.19/3-20/1 missing

Prelude No.l1 in C major
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Bar 119 19 19 19 19 20 20
V,bt/pos 18,2 A,3/3 B,3/4 S,3-4 A,4/4 A,1-2 B/2
Element |tle acd § acd $§ tie acd b NV, rhy vtx
Spec.loc {~-_ [e"] (f') {£) - =~ [bb'} on [db'] 4.8
Comment {missing add add missing missing error 0ld / New
appl.Mss |P 209 M B/1974 M B/1974 P 210 LM 4837 P 210 Trad. L / A
EM: var |
|
P 804 |
P 1089 |
P 561 |
N.10490 |
' ==
L: var | ==== ====/8
| fgcde fadf/F)
Add.35021{in no acd no acd in, but vague b sqz add? rev: 2->4.8 O
Firstenau)
Go.S$.312 |
P 210 Iin no acd no acd missing b inj| 28 ! (o]
DD 70 Iin no acd no acd in b inl| ok. O (B: 4)
mms=ss=as|
Am.B.57 iin no acd no acd in b in 4,8_ [o]
P 211 Iin no acd no acd in b in 4.8_11 o]
Am.B.49 |in no acd no acd in b in 4.8_ 0
30386 Iin no acd no acd in b in 4.8_ 0
P 414 Iin no acd no acd in b in|PG| I1PGI4.8_ (o]
P 237 Iin no acd no acd in b in 4.8_|PG|_ O (B: 8r)
RM 21 a9 imissing no acd no acd missing b in 4,8_ O (B: 8rx)
1M 4837 |in no acd no acd in no acd 4.8_ O (B: missing)
==|
L ! =m=s] 68 /4 mm==
| [gcde £/F adf}]
P 430 Iin no acd no acd in b in 4.8_1| N B
P 402 iin no acd no acd in b in 4.8_ N
P 204 lin no acd no acd in b in{PG| 114.8_ N
P 207 iin no acd no acd in b in 4.8_ N
P 1076 lin no acd no acd in b in 4.8_ N
M B/1974 |in add sqz $ NI2 add sqz $ NI2 in b in 4.8 N
P 206 Iin $ sqgz add $ sqgz add in b in 4.8_ N
P 209 jmissing no acd no acd in b in|PG| IPGi4.8_ N
P 584 ladd? no acd no acd in b iniPG} {PGj4.8_ N (no rests)
2405 17 |
b.20:8/2 WFB made comrection on rhythmic consistency.

Supplement B
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Bar 120-21 20 21 21 21 21 21 21
V,bt/pos IT,3-j1  B,4- B/1 A, 1-3 s,2 T, 2-4 s,3-4 B,3-4
‘Element |rests tie rhy tie rhy rhy tie rhy
Spec.Loc |h|E {c) ==== [/ =¥¥&d= ) = [d') =t A r8_4_8r [g] {e'] {4.-/4--)
Comment {in missing 0ld or New missing var var missing SPECIFY!
appl.Mss (P 207 RM 21 Trad. L / A P 210 DD 70 DD 70 P 210 P 1076
EM: var |

l
P 804 {
P 10883 |
P 561 1
N.10490 |

|
L: var | ===
' | [c df a]
Add.35021no in 0 in but amb, ok. r8_4_8(r} add? in 4.8
Flirstenau|
Go.5.312 |
P 210 Ino in 0 missing ok. r8_4_8ri| missing 4.8
DD 70 ino in o in -== [f' d" f'] s**-_4 8r [g f g} in 4_--
m=s====s=|
Am.B.57 [nollno 11 0 add thin ink ok. r8_4_8r in 4.8
P 211 inollno in 0 in (add?) ok, r8_4_8r in 4.8
Am.B.49 Inojino [N 0 {12 no tie ok. r8_4_8r in 4.8
30386  (nolino _||_ © 12 ok. r8_4 8r in 4.8
P 414 Ino in o] missing ok. r8\4\8r in 4.8
P 237 Ino in 0 in ok, r8_4_8r in 4_--
RM 21 a9 |no missing O in ok. r8_4_8ri| in 4_~--
1M 4837 |{no in o in ok, r8\4_srj| in 4_--

|
Ay var \ New; =**#w=

I fcde f£fga)
P 430 | IPGihino in A: + slur in ok. r8_4_8r in 4_--
P 402 Ihig in A 2 |1 ok. | PG| r8_|PG|_4_8r in 4 -
P 204 Ihino in A: + slur in ok. ré_4_8r in 4_--
P 207 lh1€ in in A in ok. r8_4_8X| | in 4_-=11
P 1076 1hix in A: + slur in ok. r8_4_8r|| in 4X-=1|
M B/1974 |hil|t _llno A: + slur in ok. r8_4_8Br in 4.8
P 206 {hilE _llno A: + slur in ok. r8_4_8r in 4.8
P 209 Ihig in A in ok. r8_4_8r in 4.8
P 584 thino in A in ok. r8_4_8r in 4.8
2405 17 |

b.21:A,1-3

In both Am.B.57 and P 211 the tie may have been added at the same time. This entry also suggests the origin of K

inF,

Prelude No.1 in C major
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Bar 122 22 22 22 22 22 22 23
V,bt/pos 18,1-2 T,2-3 A,2-3 T;B,3~-4 $,4/2 $,3-4 B,4,2 S,1-
Element |[tle tie tie vtx acd # rhy pitch tie
Spec.Loc }4_ [c*] rd4,_= [a} on (d'] see below on {cé%) 4.*%*= [b] on f{a'}
Comment {missing missing 0ld or New add var var missing
appl.MSS |P 210/Kirnb P 210 P 1076/Kirnb Trad. L / A P 237 P 209 Nigeli RM 21
EM: var |
|
P 804 |
P 1089 |
P 561 |
N.10490 |
|
L: var | mmmm wma=/8rf
| [a de f§¥ g bb e g/G)
Add.350211in in in O (B: Bri) 4 in 4.**= b erased ||4_
Firstenauimissing
Go.5.312 |
P 210 imissing missing in O (B: 8rf) add #? 4.**= no acd in
DD 70 Iin in in O (B: 8r\) % in 4 -**= no acd in
Am.B.57 |missing in missing 0 (B: B8r\) $ in 4,**= no acd in
P 211 imissing in missing O (B: 8r\) f in 4.,**= no acd in
Am.B,.49 |in in in O (B: 8rf) $ in 4.**= no acd in
30386 Imissing in missing O (B: 8r\}) 4 in 4.**= no acd 114 no tie
P 414 imissing in missing O (B: 8r\} # in 4.**= no acd 114 no tie
P 237 Iin v: 2 missing 0 (B: 8ri)i] # add Thin 4.**= no acd in
RM 21 a9 ||14 no tle in missing 0 (B: Br\) no acd 4.**= no acd missing
LM 4837 | |14_ missing in O (B: 4f) no acd 4.**= no acd in {(add?)
| —
o owvar | == 18sr/4_====
| [a de f4 g/G bb e g]
P 430 Iin in in N (T: 8r) t in 4_-**=no acd in
P 402 tin in in N (T: 8r) ¥ in 4_~**=no acd in
P 204 Iin in in N (T: 8r) f in 4_~**= no acd 114_
P 207 1114_ in in N (T: 8r) # in 4_-**= no acd in
P 1076 1114 in missing N (T: Br) * in 4_-**= no acd in
M B/1974 [in in in N (T: Br) § in 4_-**= no acd in
P 206 tin in in N (T: 8r) f in 4_-**= no acd in
P 209 Iin in in N (T: 16 only) § in 4_=**- no acd 114_
p 584 Iin b _ii_ N (T: 16 only) ¥ in 4_=**~ no acd in
2405 17 |

Supplement B
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Bar 123 23 23-24 24 24 24 24-25
V,bt/pos |A,2-3 §,3 T A,2/1; 2/2 B,3/3-4 S,4/1 A,4/2
Element |rhy rhy rests acd #; $ acd ¢ acd § tie
Spec.Loc {2 [f') see below (w | wy on [f* f'] on {f g} on {c") on [g*)
Comment {var 0ld or New var var add missing
appl.MSS |P 414 Trad. L / A P 1076 DD 70 DD 70 M B/1974 P 210
EM: var |

|
P 804 i
P 1089 |
P 561 |
N.10490 |

!
L: var | L ====_=

I [d* a' bb' d*]
Add.3502114_4 L nho ok, ok, $ add? in
Flrstenau|
Go.5.312 |
P 210 14_4 L no ok, ok, no acd missing
DD 70 14_4 L no 4 £$ 4 g no acd in
memmmmes |
Am.B.57 (4_Il1_4 L nofino  ok. ok. no acd in
P 211 14_11_4 L no ok. ok. no acd in
Am.B.49 |4_11_4 |IL no ok. ok. no acd in
30386 14_4 L no ok, ok. no acd _i_
P 414 144 L no ok. ok. no acd in
P 237 14_4 L no ok, ok. no acd missing
RM 21 a9 |4_4 L no ok. ok. no acd missing
LM 4837 14_4 L (add tle?) no ok. || ok. no acd in

|
A: var | Ay *rtk== =

| {d" c* bb' a' bb' d")
P 430 14_11 {1A hilnoino ok. ok. no acd in
P 402 {2 A wiX ok. || ok, no acd in
P 204 14 4 A wiw ok. ok. no acd in
P 207 14_4 A missing ok.l| ok. $ in in
P 1076 t4_4 A XXX ok. || ok. no acd in
M B/1974 {4_4 A wiw ok. ok. add $ DBr in
P 206 14_4 A wiw ok, £$(add) g $ in in
P 209 14_4 A noiw ok. ok. no acd in
P 584 14_4 A wiwl| ok. ok. no acd i
2405 T7 |

Prelude No.l in C major
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Bar 125 25 25 25 25 25
V,bt/pos |8; A,1 T,1~ A,2-3 T,2/2 T,2/3 S,4
Element |[rhy tie note,tie, rest pitch acd b vtx
Spec.Loc |=-.=_/==- {a' a'/qg' g' f#') rsl6_ [c'] 4_16 (d'] fe') on {bb] see below
Comment |}var missing corrupted error? add? 0ld or New
appl.MSs |DD 70 p 209,584 P 237/RM 21/1M 4837 P 210 P 430 Trad. L / A
EM: var |
|
P 804 |
P 1089 |
P 561 i
N.10490 |
| =
L: var | vtx: sB, /====
| {bb"/g* bb" d" f*]
Add.35021 |ok. in 4_16 (v.small tle) c’ b in |18, /====
Flrstenau|
Go.S5.312 |
P 210 lok. rsléx 4\16 e' ! b in 8.X/g==== 1
DD 70 {4/==== {a'/g*' g* ok. 4_16 c' b in s8., /====
s====ss==|
Am.B.57 |ok. ok. 4_16 (v.small tie) c! b in s8,_ /====
P 211 fok. ok. 4_16 c! ) b in s8, [====
Am.B.49 |ok. ok. 4_16 c' b in sB, /====
30386 |ok. j{ok. 4\16 ct b in s8, [====
P 414 | = =X/=== rsi6X 4 nojino 16 ct b in SB . X/====
P 237 |ok. ok. corrupted ct no acd XXXX/====
RM 21 a8 {-.=X/==- ok. corrupted c! no acd s8X_|{no/====
1M 4837 |ok. ok. corrupted c' b in sB.{_}/-.== ! add?
|
BAr var ' vtr: =~, /r==
| [g" bb"/d" f"]
P 430 |ok. ok. 4_8r c' b add DB? =-~. /r==
P 402 jok. ok. 4\8r ! c! no acd ==, /r==
P 204 |ok. ok. 4_Br ct b in ==._li_/r==
P 207 |ok. ok. 4_8Br c' b in w—, [r==
P 1076 jok. in 4\8r c! b in =—, [r==
M B/1974 Jok. ok. 4_8Br A ct b in =—._/r==
P 206 lok. ok. 4 _8r c! b in ==._/r==
P 209 jok. rsléx ! 4\8r ! [ b sqz add? =-. || _/r==||
P 584 |l{ok. {lrsléxX ! 4\8Br ! c! b in ==, [r==
2405 T7 |
b.25:A,2-3 Origin: L? ante corr?

Supplement B
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Bar 125 25 26 26 26 26 26 26 27 27
V,bt/pos iA,4/4 B,4/2 A,1 S,1/3 5,2/1 T,1-3 S,2/4 A,3-4 A,1-2 B,1-2
Element {acd $ pitch pitch acd b acd b tie pitch tie tie rhy
Spec.Loc jon [f"] [g} 2_ [eb*]) on (ab*] on [ab"] 2_ [c'] [g"/a™] (4™} 4_ f{d*] _44 [d d)
Comment |add error error missing add? missing missing missing var
appl.MSS M B/1974 LM 4B37 P 584 P 210 L P 209 P 1076 RM 21 RM 21 DD 70
EM: var |

|
P 804 1
P 1089 }
P 561 l
N.10490 |

|
L: var |

1
Add.35021Ino acd ok. ok. b sqz add b add? 2 g" in in ok.
Flirstenaul
Go.S.312 |
P 210 jno acd ok. ok. no acd b in 2{_) add? g" in in | lok.
DD 70 1$ in ok. 4_11_4_ b in fib in  4_ji_4_-.= g" in in _2
e ——— |
Am.B.57 |no acd ok. ok. 1| b in b in 2_|1_ g%l in in ok.
P 211 {no acd ok. ok. || b. in b in 2_1)_ g*ll in in ok.
Am.B.49 |no acd ok. 2_Jlno b in b in _hi_ g*ll in in ok.
30386 Ino acd ok. ok. b in b in 2_ g* in in ok.
P 414 Ino acd ok. ok. b in b in 2_ g" in in ok.
P 237 1$ in b{b)!{{| |lok. no acd b in it2_ g* in in ok.
RM 21 a9 |$ inl| b(b)!il |lok. no acd b in 112_ g" missing missing ok.
LM 4837 |$ in b(b}! 2_11_ no acd b in _lino g 1l in in ok.

|
A: var |

|
P 430 |no acd ok. ok. b in b in 2_11_ g"ll in in ok.
P 402 |no acd ok. ok. b in b in 2_ g* in in ok.!|
P 204 Ino acdi| ok.i{| | lok. b in no acd 112_ g* in in ok,
P 207 {no acd ok. ok. b in b in 2{_} add? g" missing ||4_ _l1_44
P 1076 fno acd ok. ok. b in b in 2_ a"! in 114_ _l1_44
M B/1974 |$ add sqz ok. ok. b in b in 2_ g* in IPGI4_  _IPG|_44
P 206 |$ sgz add ok. ok. b in b in in g* in 114_ _11_44
P 209 Ino acdi{ ok.il | |leb™ b in b in 112X g* in in ok.
P 584 |no acd ok. fb* 1! b in b in 2_ g" in in ok. ||
2405 17 |
b.26:A,1 The error of P 584 may be originated from its exemplar (P 2097?), which is located at the change of system.

Prelude No.1 in C major
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Bar 127 27 27 27 27 27-28
V,bt/pos |A,2/2 T,2-3 §5,2/3-3 A,3-4 T,3/2 B,3-
Element |pitch, acd $§ tie pitch,tie fig acd tie
Spec.Loc |on {c"/a') on [d']) (a"/c"') --_==- {bb' c" bb' - (eb']) 2_ {q)
Comment |var error var var missing
appl.MSS |Kirnberger P 1076 DD 70 P 237 P 209
EM: var |

|
P 804 |
P 1089 |
P 561 |
N.10490 |

|
L: var |

|
Add,35021|c" in a* ok. b in in
Flrstenau}
Go.5.312 |
P 210 {c"® missing a® ok. b in in
DD 70 |cs™ in a" 4_==- [bb' bb' eb"] b in in
mmsmmme— |
Am.B.57 |a' in a" ok. b in in
P 211 la® in a" ok. b in in
Am.B.49 |a' in a" ok. b in in
30386 le™: “Kirnb a.™ _jl_ a"_|{_a" | lok. b in Ih2_
P 414 lc*® in a* —=\=== b in _h
P 237 le® in a" ——\==— no acd in
RM 21 a9 jc" missing a* (no tile) ok, no acd in
IM 4837 |c* in a* (tie add?) ok. b in in

!
A: var |

|
P 430 fe* in a* ok. b in in )
P 402 le™ i i a* ok. b in in
P 204 lc” in a" ok. b in in
P 207 le” in a" ok. b in in
P 1076 |c® missing a" ok. b in in
M B/1974 |c*; $ add? DBr in a* ok, b in in
P 206 le¥*; $ sqz add in a" ok. b in in
P 209 le” missing a* ok. b in missing
P 584 je*t} no||lno a* B ok. b in in
2405 17 |

Supplement B
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Bar j28 28 28 28 28 28
V,bt/pos |8;K,1-2 T,1/3-2 8,3-4 A,3/3 A, 4- T,4
Element |vtx notation rhy acd § tie rhy
Spec.Loc |see below [bb ¢' d' c#' d'] [a" ab”] on (f*) [£%) l6sr [d'}
Comment (0ld or New var error orig.in L add missing wvar
appl.MSS |Trad. L / A RM 21 P 210/Kirnb M B/1974 RM 21 DD 70
EM: var |
|
P BO4 |
P 1089 |
P 561 |
N.10490 |
===
L: var {0ld: 2/44_ [bb“/d"™ g*)
t
Add.35021}0 == = |1{4}_-.= rev <~ 2 no acd in ok.
Furstenau|O (2_~.=)?
Go.5.312
P 210 101 2/744X ==, = 2_~.=! no acd in ok.
DD 70 fvar: 4_-.=/-.=4_ == mme 4_-.= no acd in 8r -
et 2_-.=|| 1 no acd _H ok. ||
==—, = 2_-.=l| ! no acd 1 ok, ||
Am.B.,49 |O ==- =- 4_=.=]| no acd _h ok, ||
30386 10 m=— = 4_-.= no acd in ok.
P 414 10: 2/44X == = 4X-,= no acd in ok.
P 237 10 == ==} 14_-.= no acd in ok.
RM 21 a8 |0 s ] XX-,= ! no acd missing ok.
LM 4837 O ==—, == 4_~.=}| (tie add?) no acd e ok.
m=sm=s===|
A: var INew: 4_==-/- =- =_
| (bb* a* bb"/d" d* g" g"]
P 430 IN === === 4_-.= no acd in ok.
P 402 IN == m=— 4_-.= no acd in ok.
P 204 IN ==e m=— 4_-.= no acd 1i_ ok. ||
P 207 IN ==— m=— 4_-.= no acd 1 ok. ||
P 1076 IN mm—— = 4_-.= no acd in ok.
M B/1374 [N == mm— 4_-.= $ sqz add thin in ok.
P 206 IN === === 4_-.= $ sqz add in ok.
P 209 [4_===~/8_-.=_|}_ ==—_==- 4_-.= no acd in ok.
P 584 |4X==—/4_~-.=_ === === 4_-.= no acd in ok.
2405 T7 |

b.28:8;A,1-2

DD 70 shows WFB's attempt to revise rhythmic consistency to the early section (b.13). It appears that Bach only

revised the earlier part, and left this part intact. Unique mixture of reading of P 209 (alto) is caused by lapse of
attention at copying stage.

b.28:8,3-4

Prelude No.1 in C major

The origin of error is in L. It is significant that F and K are taken from ante correcturam reading.
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Bar 129 29 29 29 29 29 29-30 30 30
V,bt/pos |B,1 S,1-2 A, 2-3 T,2 $,3-4 Al,4- A d-|-2 B,1-2 §2,2-3
Element |pitch tie tie rhy tie tie tie, rhy tie notation
Spec.lLoc |Br [B) 4_ [g") on [e"] 16sr [c'] 4_ (f#") 4_ [d") r8_)_4_-- (g’ bb'}] on {c} 4(_8) {c"]
Comment |error! missing missing var missing missing var missing extra
appl.MSS {RM 21 P 209 RM 21 DD 70 RM 21 P 237 Nigeli P 1076 P 210
EM: var |

|
P 804 |
P 1089 i
P 561 I
N.10490 |
= |
L: var |

|
Add.35021 |ok. add? in ok. add? in ok. in 4 only
Flurstenau]
Go.S5.312 |
P 210 tok. in _IPGI_ 16 only add? in ok. in 4.8
DD 70 lok. in in 8r in in ok. in 4_16
==s===s==|
Am.B,.57 {jilok. |14_ in ok. in in ok. in 4 only
P 211 Iltok. f14_ missing ok. in in ok. in 4 only
Am.B.49 {llok. |i4_ in ok. in in ok. in 4 only
30386 lok. in in ok. in e ok. (r8_|}__4..) 11d_ 4 only
P 414 jok. in in ok, in missing r8\|\4_~-]| missing 4| only
P 237 |c in in ok. in no tie r8\|\4\-- in missing
RM 21 a8 |c missing nol|no 16 only|| 114 no tie in r8\j\4\-- in 4 only
LM 4837 |ljok. add? in ok. add? in r8_|_4\-- in 4 only

| ——
B: var !

|
P 430 |ok. in b ok. 1l in in ok. in 4 only
P 402 |ok. in in ok. in in r8\|\4_-- in 4{{ only
P 204 ok, 114_ in ok. in in ok. in 4 only
P 207 Iliok. 114_ in ok. in in ok. in 4 only
P 1076 {ok. missing in ok. I 114X 1 |1r8\|\4_~- missing 4 only
M B/1974 |ok. in in ok. in in ok. in 4 only
P 206 |ok. in in ok. in in ok. in 4[_2) add?
P 209 fok. missing in 16 only in in ==\I\4_~-- ! in 4 only
P 584 |lok. missing in 16 only in in X8 nol|no 4X-- in 4 only
2405 17 |

bb.29-30:A, 4~|-2 InP 209, vix of A1./A2. is not clearly specified.

Supplement B -
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Bar 130 30 30-31 31 31 31 31 31
V,bt/pos |T,1/3-3 A,3-4 T,4/3- s/1 A,1-2 A,T,2-3 5,3-4 B,3-4
Element |tie,notes tie tle fig tie ties tie rhy
Spec.Loc |_16sri [g] 4_~-.= {a'] on [d'] (4/--) 44 [g' g'] on [e'/g') 4_ [c"] on (G}
Comment |SPECIFY missing missing in missing [2/44)
appl.Mss | RM 21 P 210/Am,B.57 DD 70 P 1076 P 210 P 1076
EM: var |
|
P 804 |
P 1089 |
P 561 |
N.10490 |
|
L: var |
]
Add.350214_16 in in {no CSt)  -- no in 2 _f(add?)[{_ 4_||_4
Firstenaul
Go.S5.312 |
P 210 |X16s in (4_4.!) no (Cst) - no in no| | no missing!
DD 70 1_16 in in (no cst) - tie in! in 2 in 211
Emmmswsme |
Am.B.57 |_16 in no (Cst) - no in 2 in 2}
P 211 1_16 in no (Cst) - no in 2 in 211
Am.B.49 |_16 in in (Cst) -- no in 2 in 211
30386 1_16 missing no (CSt) -- no in 2 in 211
P 414 1_16 missing no (Cst) - no no 2 missing 2
P 237 |_1lésr in noj|no (CSt) ||j-- no no/in in 2
RM 21 a9 [X16 missing no (CSt) - no in 2 missing 2
LM 4837 {_}16 add? in no (CSt) - no 1_ 2 114 no tie 112
= I
Az var |
|
P 430 |_16sr{£} add DB in in (Cst) 4 no in 2 in 2
P 402 {_16srijt in in (no ¢Cst) 4 no in both in 2
P 204 |_l6srf in in (no cst) 4 no in 2 in 211
P 207 |_l6sre in no (CSt) 4 no _Hi_ 2 1i4_ 112
P 1076 |_16srf in no (CSt) 4 no no 2 in 44
M B/1974 |_16srf in in (Cst) 4 no in 2 in 2
P 206 |_16srf var: 2 {a'} no (CSt) 4 no in 2 in 2
P 209 I_16\\E in in (no cst) 4 no 1_ 2 _ly_4x 112
P 584 {_16\\£ in in (no Cst) 4 no in 2 ax ! 2
2

405 T7 |
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Bar 132 32 33 33 33-34 34
V,bt/pos |B S,4/2 T,1- T;B1,2 B R.H.
Element |rhy,tie pitch tie vtx rhy,tie chord
Spec.Loc |erased [a“/g*] 4_ {q] ==~ (g £ g]/4 {e} txture
Comment |[1/22) error missing error SPECIFY [o/n}
appl.MSS |P 1076 RM 21 RM 21/P 402 P 209,P 584
EM: var |
1 Chord: [c® e' c'}
P 804 | 3v
P 1089 | v
P 561 | 3v
N.10490 | 3v in 2.!
|
L: var i Chord: {c" g' e'}
|
Add.35021(2_2_ ok. in ok. 2.2 v
Firstenaul no tie
Go.S5.312 |
P 210 12_2_ ok. 4X (confusing alig) ok. but on 3bt! 2_2X 3v
DD 70 T ok. in ok. 1X v
mess=amae |
Am.B.S57 |2_2_ ok. in ok. 2_2_ v
P 211 12_2_ ok. in ok, 2_2_ 3v
Am.B.49 |2_2_ ok. in ==-/X 1 2.2 3v
30386 12_2_ ok. in ok. 2.2 3v
P 414 12_2_|1_ ok. 4x ok. 2.2 3v
P 237 12_2_ ok. 4x ==-/X1] ! 2_})_2x 3v
RM 21 a9 |22_ g*! | 14% ok. I12_2% 3v
1M 4837 |2_2_ ok. add? ok. || 2_|_2x 3v
= l =
A: var !
|
P 430 12_11_2_ ok. in ok. 1X 4y
P 402 12_2_ ok. 114X ok, 1 v
P 204 RS ok. in (am. length) ok, 1X 4v
P 207 12_2(_} add? ok. in ok. 2{_}2X add? 4v
P 1076 12 no{|no 2 ok. in ok. 2{_}112X erased? 4v
M B/1974 |2_2_ ok. in ok. ! 2_11_2x 4v
P 206 12_2_ ok. in ok, 2_2X 4v
P 209 12_2_ ok. 4x 4 [g]/==- [e £ g] 2_2 nolino 4v
P 584 12_11X2_ ok. 4ax 4 [g)/==- [e f g] 2_2X 4qv
2405 T |
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Bar 134
V,bt/pos |fermata
Element | Final
Spec.Loc | Instruction
Comment |
appl.MssS | IM 4837
EM: var |
i
P 804 12: ~U on the final chord Volti / Fugetta, in C §

P 1089 j1l:

~ on the final choxrd

no

P 561 142 22 on the double bar Fugetta je {?]
N.10490 (2: *“~ on the double bar no
|
L: var |
—_— |
Add.35021 |no V S: volti
Flurstenaul
Go.S5.312 |
P 210 Ino no
DD 70 12: ~U in Seque La Fuga
e |
Am.B.57 {no no
P 211 Ino no
Am.B.49 |no no
30386 ino no
P 414 Ine no
P 237 ino no
RM 21 a% |no 34 (bar total)
LM 4837 |Ino Volti Fuga.
|
A: var |
|
P 430 {1: ~ on the final chord no
P 402 {above Upper S no
P 204 {2: ~U on the final chord no
P 207 Ino ne
P 1076 I1: ~ on the final chord Cegue / Fuga.
M B/1974 |2: “* on the final chord no
P 206 {2: »~ on the final chord no
P 209 ino no
P 584 ino no
2405 T7 |
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Bar |
V,bt/pos |
Element |remark about copyist, revisions
Spec.Lloc |
Comment |
appl.Mss |
EM: var |
|
P 804 |
P 1089 jfingering
P 561 |copy of P 1089?; fingering
N.10490 |many errors (see more details in Chapter III}; few Intermediate readings between EM and L.
|
L: var |
|
Add, 35021 | composing score; many layers of revision work.
Flrstenau|
Go.5,312 |
P 210 |too many errors, omission of ties, some ties are added?
DD 70 |based on L, many inspired improvement as well as grammatical,notational adjustments
=ss===c==|
Am.B.57 |from F? -~ error of ante corr, L is Inherited; 6 ties missing (some = F), 1 rest missing
P 211 |copy of Am.B.57? ~ 3 ties + rest missing match, 2 unique missing; 1 note corrupted
Am.B.49 |from L? but format close to Am.B.57; only 1 ties missing, sharing Am.B.57
30386 |from model of K1?; 1 fig corrupted; 5 ties missing (2 = Am.B.57); later annotation ref.to am.
P 414 |from 30386?; 30+ tles missing (4 = Am.B.57); 1 note corrupted, 3 var rhy.
P 237 Jindirectly related with P 414; 20+ ties X, 2 var mel, 2 pitch, 1 NV, 1 rhy, 1 vtx; 5 acd var
RM 21 a9 |close to P 237; 40 ties missing; S corruptions; 4 rests missing
1M 4837 |related to RM 21; less ties missing, but many may have been added later,
|
A: var
|
P 430 Jmany orthog. error of NH from 3rd below (Clef G-C?) °
P 402 |less rests than P 430
P 204 |from P 430
P 207 |2 types of tles -~ thick & thin -~ may have been revised later.
P 1076 | from post corr., P 430; many ties, notes missing
M B/1974 |almost identical format as P 206; many add of $ for suppl; 2 types of ink for later add.
P 206 |copy of M B/1974?; many acd add for modernizing, supplmeneting.
P 209 {from H?; many ties & rests missing as P 210
P 584 jvery close to P 209, but some ties are in here.
2405 17 |
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This fugue is known in three versions - EM (34 bars in ¢ metre), L (intermediate) and A
{final). K and F went through later modification of text.

Bar {
V,bt/pos |
Element |title Subtitle CLEF
Spec.Loc |
Comment |
appl.MSs |
|
== EM ==
P B804 |Fugetta. no sop
P 1089  |Fugetta. no sop
P 561 |Fugetta. J. S. Bach. no sop
N.10490 |Fuga no sop
== L/K ==|
Add.35021|Fuga a 3. no treb
Fiirstenaul )
P 210 |Fuga a 3. no treb
Go.S5.312 |
Clementi |Fuga by J. S. Bach. Allegro treb
Am.B.57 |{Fuga / a 3, "Donisch" Red ink sop
P 211 |Fuga / & 3 no sop
Am,.B.49 |Fuga. 1. a 3. no sop
MU MS 161 |Fugue. no sop
P 237 |Fuga 1 & 3. C dur no sop
RM 21 |no no sop
LM 4837 |Fuga, a. 3. voc. ex C. dur. no sop
S ———
== A ==
P 430 |Fuga / @ 3. "Donisch" pencil sop
P 402 |Fugue / a. 3, no sop
P 204 [Fuga a 3. no sop
P 1076 {Fuga a. 3. no sop
P 207 |Fuga a 3 {2.) Aus dem 2ten Thell der wohltemperirten Claviers v. J. S. Bach sop
P 212 |Fuga, & 3. no sop
M B/1974 |Fuga a= /3. no sop
P 206 |Fuga [1. & 3} no sop
P 209 {Fuga. no sop
P 584 {Fuga no sop
p 828 |Fugue. (a long introduction was added) treb
2405 T 7 |
no ‘ sop

No, 543 INo 1. Fuga / C. Maggiore

Fugue No.1 in C major



33

Bar 11 1-4 1-8 2 6 7-8 8 9 10
V,bt/pos | S B Al s,1 A, 2- A,2 A B,1
Element |T-S$ rests rests orn orn tie ~——~ NV ~f~
Spec.Loc | w w on {a') on {e'} [g') on 4 [f#') 2_ [g'} on {a}
Comment | missing var
appl.Mss | P 209 No.543

!
== EM == |
P 804 I1¢ no no ~/~ ~/~ iz e 2_ ~/~
P 1089 {¢ no no ~/~ ~/~ in ~4~~{~/~} add 2_{|_ 11~4/~
P 561 1¢ no no e o~ il ~—e 2_ ~~
N.10490 |C no no tr. no in noj | 112_ no
== L/K =={
Add.35021)2/4 in in ~/~ ~/~ __ ~4~ 2_ no
Flrstenaul
P 210 {2/4 bb.3-4 Dbb.1-3,8 tr tr in no 2_11_ no
Go.S,312 |
Clementi (2/4 in no ~/~ ~/~ in e 2_ no
Am.B.57 {2/4 in in ovr? t => ~/~ ~/~ in ~/~ 2_ no
P 211 12/4 in in tr ~/~ in ~/~ 2_ no
Am.B.49 12/4 in in ~/~ ~/~ i ~/~ 2_ no
MU Ms 161(2/4 in in tr tr e ~4~ 2_ no
P 237 12/4 in in bb.1-6,8 ~/~ ~/~ i no 2_ ~/~
RM 21 12/4 in in tr tr in no 2_ tr
LM 4837 12/4 in in ~~~3 add /? ~/~ in tr. 2_ ~/~ or =~~~

| ==
== A == |
P 430 12/4 in in ~/~ add? TBr ~/~ add? in ~~~ + added / 2_ ~/~ Tbr
P 402 i2/4 in in ~/~ ~/~ in no 2_ ~/~
P 204 12/4 in in ~/~ ~/~ in no (rev) 2_ ~/~ add? Tbr
P 1076  {2/4 in in ~e o~ in - 2_ ~
P 207 12/4 in missing o~ - _hi no 2_ no
P 212 12/4 missing missing ~/~ ~/~ in no 2_11_ [i~/~
M B/1974 12/4 in in ~/~ ~/~ in no 2_ ~/~
P 206 12/4 in in ~/~ add? ~/~ add? in no 2_ ~/~ add?
P 209 12/4 no no t. t. missing no 2_I1_ t.
P 584 12/4 no no tr tr missing no 2_Vi_  ~/~
P 828 12/4 in in tr tr in no 2_ tr
2405 T 7 |
No.543 12/4 no no no no in no 44_ no
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Bar 110~ 11 11 11-12 12 12 13 13

V,bt/pos |A,2/3- §,1 A, 2 S S Al Al S,2/1

Element |tie rhy notation tie rhy mel ==== pitch, NV + rests orn

Spec.loc lon [e']) 4 [a'] 4 [g') on [c"] _848 [£* a' g' a'} {c'/g') on [g"}

Comment {missing var var missing var var EM only

appl.Mss | No.543 No.543 No.543 P 1089 No.543 P 1089
|

== EM == |

P BO4 Iin ok. ok, in _4.8 ok, Br [c'] no

P 1089 |in ok. ok. in _4.8 ok. 8r [c') e

P 561 imissing ok. ok. in _4.8 ok. 8r [c'} no

N.104%90 |in ok. ok. in _4.8 ok. 4 {g'] no

== L/K ==|

Add.35021|4in ok. ok. in ok. ok. 4 (g'] no

Filrstenau| ser: 4 [(g'] -> 8r ([g')

P 210 imissing */ ok in ok. ok 4 [g') no

Go.5.312 |

Clementi {in 4 4 hi | lok. | {ok. 4 [g') no

Am.B.57 |in ok. ok. in ok. || ok. | 18r [c') no

P 211 Iin ok. ok. in ok. ok. 4 [g']i] | Ino

Am.B.49 |in ok ok, in ok. ok. scr: 8r {c'}] -> 4 {g'] no

MU MS 161|in ok. ok. in ok. ok. 4 [g'}) no

P 237 imissing ok. ok. in ok. ok. 4 (g'] no

RM 21 fin ok. ok. in ok. ok. 4 (g'} no

LM 4837 Jadd? ok. ok. |} _Hi_ | ok, | lok. rev: 4 [g'} -> Br [c'] no

——————— i

== A == |

P 430 iin ok. ok. in ok. ok. 8r {c'} no

P 402 Iin ck. ok. in === ok.il 8r [c'}] no

P 204 Iin ok. ok. in ck. ok. 8r [c'] no

P 1076 lin ok. ok. in ok. || ok. 8r {c') no

P 207 Iin ok. ok. in ok. ok. 8r [c'] no

P 212 jin ok. ok. in ok. ok, 8r [c'] no

M B/1974 tin ok, ok. in ok, || ok, 1i8r [c']) no

P 206 |in ok. ok. in ok. ok. 8r [c'} no

P 209 Iin ok, ok. in ok. ok. 8r {c'] no

P 584 iin ok. ok. in ok. ok. 8r (c') no

P B28 i1 ok. ok. in ok. ok, 8r [c') no

2405 T 7 |

No.543 Iin - -- [d' g'] missing 4.8 [c" b'] -~ [f' a') 4 [e') no

b.13:A,1 It is difficult to interpret this point. 8r ¢’ was the primary text, which Bach changed to 4 g’ for L. In later version, it

seems that Bach put the old reading back again. This unique procedure is strangely mixed, changed among Kimnb.
MSS.
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Bar 113 13 14 16 16 16 17 17

V,bt/pos |A,2 S$,1/3 A,2 A,1/1 A,1/3 A,2/2 B,1/2 S,1/1

Element |£ acd # fig note {rest) acd # pitch acd # orn

Spec.Loc | on [f*}] ~-- [e¢* g'] - [b'} on f{c*] [a'} on {d/d#}] on [g#"}

Comment {missing var error var var var var EM only

appl.MSS [No.543 No.543 P 237 No.543 No.543 P 804 P 1089
|

== EM == |

P 804 1£11 no acd ok. - no acd b' no acd no

P 1089 |£ no acd ok, - no acd a' no acd ~/~

P 561 (AN no acd ok. - no acd a’' no acd no

N.10490 |£ no acd ok. - no acd a' no acd no

== L/K ==|

Add,35021£1] no acd ok. - no acd a' no acd no

Flrstenaul

P 210 I£ no acd | {ok. - no acd a' no acd no

Go.S.312 |

Clementi |in no acd ok. - no acd a‘' no acd no

Am.B,57 |£ no acd ok. - no acd a' no acd no

P 211 [NEEA no acdi| ok. - no acd a’ no acd no

Am.B,49 £ no acd ok. - no acd a' no acd no

MU Ms 1611£ no acd  ok.|| - no acd a' no acd no

P 237 Iin no acd 4 [e") 1| - no acd a' no acd no

RM 21 fin no acd ok. - no acd a' no 'acd no

LM 4837 |£ no acd ok. - no acd a'll no acd no

== =mm=

== A == |

P 430 1£11 no acd ok. - no acd a’' no acd no

P 402 |£ no acd ok. - no acd a' no acd no

P 204 |£ no acd ok. - no acd a' no acd no

P 1076 1£ no acd ok. - no acd a' no acd no

P 207 I£ no acd ok. || - no acd a‘' no acd no

P 2312 1£ no acd ok. - no acd a' no acd noe

M B/1974 (£ no acd ok. - no acd a' no acd no

P 206 1£ no acd ok. Hi- no acd trim b'->a‘' no acd no

P 209 |£ no acd ok. - no acd a'l| no acd {|no

P 584 | £ no acd ok. - no acd a' no acd | | no

P 828 1£ no acd ok. - no acd a' no acd no

2405 T 7 |

No, 543 Imissing # in ok. r f in a d no
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Bar 117-18 i8 19 19 19 19 20-21

V,bt/pos {A,1-]1/1 s A s,1/2 B,1/3 §,2end S,2/2~

Element |rhy tie tie pitch pitch pitch tie

spec.Loc |44}~ [e" d" c*] on [c*'] on [d"} - [c"'] = [e] [g"/a"/f") on [g"]

Comment |var missing missing error var missing

appl.MSS |P 804 P 210 P 210 No.543 No.543 N.10490
|

== EM == |

P 804 12_- [e"] in 4 _|lno 4 ch? e g" in

P 1089 12_~ {e”] in 4_4_IPGj_ cht e g" in

P 561 12_- [e"] missing 2_1|_ ch! e g"ll in

N.10490 {44~ i {12 (corrupted) c"“' e g" missing

== L/K ==|

Add.35021}44 in in ch! e g* in

Firstenaul

P 210 144~ missing nollno ch! e g" in

Go.S5.312 |

Clementi |44 in in ct! e g" in

Am.B.57 |44}~ in bt ch! e g'il in

P 211 1441~ in i ct! e gl in

Am.B.49 44|~ in in c"! e g"l| in

MU MS 161144~ in in ch! e g" in

P 237 1441~ missing missing ch! e g" _hl

RM 21 144~ missing in ct! e g" in

LM 4837 |{l44]|~ in in rev: a"->c"'; ¢ e q" in

——— =

== A == |

P 430 1444~ in in ctt e rev: a%->g"; in

P 402 1441 1- in in c"! e g" in

P 204 1441~ in in c"? e g" in

P 1076 {441~ 2_ Vi in ch!t e q" in

P 207 1441~ in in c"! e g" in

P 212 1441- in I c"! e g" it in

M B/1974 |441- in in ch! e trim: a" -> in

P 206 1441~ in in c"! e a" in

P 209 1441- in in c"! e a” in

P 584 14411~ in in c*! e a" in

P 828 |44 |- in in c*! e . amb: a"/g" in

2405 T 7 |

No.543 t44|r 44 in a" a ! g" missing
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Bar 120-21 21-23 21 21 22 22 22-

V,bt/pos |A,2/2- S;n,1/2 S,2 A;B,1 5,2/1 s,2/2~

Element |tile text orn ~e vtx orn tie

Spec.loc lon [b'}] reconstructed on [f#"/a') on [f#"] 4/-== [b'/g g' f'] on [c#"} - [d*)

Comment |[missing see below EM only error EM only missing

appl.MSS |{P 1076 No.543 only P 1089 P 237 P 1089 P 828
|

= EM == |

P 804 lin ok. no/no ~~ ok. (LSt Clef->alto) no in

P 1089 Iin ok. e A ~on ok. (LSt Clef->alto) ~~~ in

P 561 Iin ok. ~~~ [/ no e ok. (LSt Clef->alto} =~~~ in

N.10490 |[in ok. no/no no ok. (LSt Clef->alto) no _IPGi_

== L/K ==|

Add.35021)in ok. no Eated ok. (LSt Clef->alto) no in

Flrstenaul| e

P 210 Iin ok. no tr ok. (LSt Clef->alto) no in

Go.5.312 |

Clementi |in ok. no e ok. (LSt Clef->treb.) no in

Am.B.57 jadd? ok. no no ok. (LSt Clef->alto} no in

P 211 imissing ok. no no ok, (LSt Clef->alto) no in

Am.B.49 |in ok. no no ok. (LSt Clef->alto) no in

MU MS 161imissing ok. no no ok. (LSt Clef->alto) no in

P 237 inol |no ok. no no ~==/4 [b* g' f£'/g} no in

RM 21 Imissing ok. no no ok. {ne Clef CHG) no in

IM 4837 |in ok . no -~ ok. (no Clef CHG) no i

memTmam== ' mm==

== A == |

P 430 tin ok. no no ok, (LSt Clef->»alto) no in

P 402 Iin ok. no no ok. (LSt Clef->alto} no in

P 204 lin ok. no no ok. (LSt Clef->alto) no _H

P 1076 Imissing ok. no no ok, (LSt Clef->alto) no in

P 207 iin ok. no no ok, (LSt Clef->alto} no in

P 212 Iin ok. no no ok. (no Clef CHG) no in ’

M B/1974 |in ok. no no ok. (LSt Clef->»alto) no in
