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Svete txlny (Gladsome nght) Pavel Chesnokov (1877-1944) is the
most prohfxc composer. associated wrth the Moscow Synodal School.
ysf" _composrhonal output includes over 500 choral works, over 400 of
- which are sacred. His choral writing is characterized by a variety of
- textures, from austere unisons to sumptuous eight-voice polyphony, and
. colorful harmony Approxunately one-third of his sacred works are
o 'chant-based Relatively. early in his musical career Chesnokov served
as ‘mstruqtor of choral music at several girls’ secondary schools. Fmdmg
Sla dearth of quahty choral music written for women’s voices, he
e composed his Opus 9, a series of 30 sacred works drawn from the Divine
. Liturgy, All-Night Vigil, and Lenten services of the Orthodox Church.
- These works do not use pre-existing chant melodies although many of
~ the melodies are chant-like. “Gladsome Light” is -one of the most
crent of hymns still in use today.

2 'Translatron
~ Gladsome Light of the holy glory of the Immortal One-

" the Heavenly Father, holy and blessed- '
T O]esus Christ! Now that we have come to the setting

" of the sun, and behold the light of evening, we praise
?the Father, Son, and Holy Spirit, God. ,
g.fThou art worthy at every moment to be praised in -
. hymns by reverent voices. :
+QSon of God, Thou art the Giver of Life; therefore all
the world- %lonfles Thee. = = .

"‘s, in C was commissioned in 1989 by Henry- Leck. Mr.
s'chosen for his wonderful sense of color, texture, melodic
d-fharmomc movement. The opening movement is in ¢ minor
cending triad becommg a cornerstone in the work. The same
turns at the end of the mass creating a balanced unity. The
ABA form. The Gloria is written for double choir with a
ile| section providing a contrastmg plamtrve ¢ minor melody. The

nent concludes with afugue in A-flat major. The Sanctus offers a
ra W1th the gentle swaymg of parallel trxads

Born' '”'Vensplls, Latvra, Imant Rammsh emrgrated to Canada at an -
early age, ‘and studied at the Royal Conservatory of Toronto, University
~of! ;oronto, Akademie Mozarteum, Salzburg; the Umversrty of British
* Columbia; and the University of Victoria. His music is tonal and
" romantic, and he has received many commissions and performances
Werdwxde He was the founding conductor of the New Caledonia

.!
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" Chamber Orchestra (now the Pnnce George Symphony) and. the Youth '
_‘Symphony Orchestra of the Okanagan, among others e

" Herbsthed was wntten in 1844 ona text by Khngemann It was written .

- asa vocal duet. Whrle Mendelssohn was: tremendously prohfrc in his

_ writing for the voice, the vocal duets are rather obscure :and among the

_most lovely compositions by Mendelssohn. In'this companson of the
'~ quick passing of autumn into winter to the quick passing of love, youth,
~and life, Mendelssohn's ability to express the emotional content of the
- text is heard. In addition, his great technical ‘skill and creative
imagination- was demonstrated in this duet ‘which is very well suited to
choral- performance Grout stated that Mendelssohn and Brahms were
the two composers of the Romantic period who knew best how to write
- 1dromat1cally for chorus Both composers wrote many works for female
voices. : ,

Translatxon :
~ Ah, how soon the dance fades away
~ Spring’ changes into winter
Ah, how soon-all the merrunent transforms into' the
mourning of silence..
Soon the last green is gone. :
All 'of them want to leave for home

Joy changes to longing pain. :

‘Thoughts of love sweet asthe spnng and qurckly blown
away. - ,
One thing, only one that wﬂl never waver That is ‘

' longmg wh1ch never goes away. . ’ '

: Ave Maria By the time Francrs Poulenc began the composruon of his
“opera Dialogues of the Carmelites in 1953, he had already -written
dozens ofme_lg_chgs, three song cycles, the: thames of the Black Virgin;

aMassin G, a vast settmg of the: §Lahat__M_a_ ter- ‘text for soprano solo,

mixed chorus, and large orchestra, and his .four- Motets for Times .of
Penitence. In'short, he was a skrllful and experxenced composer who
__knew how to use. voxces expertly e

~ The scenario of the Dm_lggue_s stems from a short story by Gerturd von'le

~ Fort entitled Die Letzte am. Schaffot (L n the Scaffold). ' This
ogruesome little tale recounts the’ fate irteen” Carmelite nuns who, '
dunng the French Revolution, were' con_d: ned to decapxtatron at the
‘guillotine for their refusal to disband the vent at Compegne. - The

- story was subsequently supposed to have been treated in a film version,
-and Bernanos (1888-1948) wrote the screenplay entitled Dialogues des
Carmélites shortly before his death.”  Though the film never




matenahzed - Albert Degum, the executor of the Bernanos estate,
fpubhshed the texts in 1949. - Subsequently, Guido ' Valcarenghi
comumissioned Poulenc "m__ggg_d;___g_, to write this work for the

p__ubl;shmg hgggg fBlcord; (London: Gollancz, 1991, no. 239) o

In the opera, the aristocratic Marquis de la Force sends his daughter,
Blance, to the convent in order to shelter her from the dangers of the
revolution. In the second act, it becomes apparent that the convent is
.’ one of the targets of the revolutionaries: The Father Confessor informs
o the nuns that he has been forbidden from continuing his priestly
. /ministries in the convent. As he leaves, the revolutionary soldiers

" .appear. at the convent door. In act three, the convent has been
- ransacked. Blanche has fled to her father’s protection, but the Mother
: iSupenor comes to remind Blanche of her responsibilities. As the opera
- “draws to its inexorable conclusion, the nuns.are shown ascending the
e platform for execution.

i %

] ,fulehc, himself a devout Catholic, was deeply unmersed in the score
zalogues He commented to.a friend concerning the work:
usly, people won't find it exactly amusing, but I think and hope
ill be deeply moved.” (bed., No. 238) ’ ,

Notes by Mark Radice

id Maclntyres Ave Maria was commissioned by the professional
omens ensemble, Elektra for the 35th anniversary of the Canadian
\ usm ‘Centre. When MacIntyre was asked to write the piece for
Elekt:)ra, it came at a propitious time in that he was deep in research m
a riew opera he was planning about paranormal spiritual events
occurnng in war-torn Bosnia Hercegovina. There was at that time a
story ftold about a small village where children and young adults were
- running daily out into the hills- to "see the Virgin Mary.” Researchers -
supposedly came to the village to investigate and found that this daily
vxsxtatlon was very real to many of the vxllagers and eventually some
of the researchers/claxmed they also saw the vision.

K

MacIntyre was partncularly struck by the celebratory nature of the
visitations and the necessity of connecting with the feminine maternal
nature of the Divine. The effectiveness of the piece comes through the
remarkable portrayal of anticipation, joy, and eventual realization.
This js accomphshed through the repeated “Ave Maria” ostinato asit
contmues to increase” with intensity and “speed throughout the
composmon ‘The plece ends rather abruptly One can speculate that
perhaps the vision is suddenly gone. .
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My Heart's Friend is. an mterpretatxoh oof a Native American text
.comparmg the beauty of the woman descrxbed to natute

- Cantan is a dance-llke plece usmg trad:tmnal Afro-Canbbean sounds
- and rhythms. The text: comes from a children’s book of poetry,
Columpio de luna a “sol. (Pendulum from the Moon to the Sun) by Pura
-~ Vasquez. A native of New York City,  Francisco Nufiez has been
-~ awarded the Young' Vlttuoso International ‘Composition Grant and a
- Certificate  of Recognition ‘from New York City’s Mayor Rudolf
Guiliani: He is the founder and artistic ‘director of the Young People’s.
'~ Chorus of New York Cityand a frequent clu'ucxan at professional music
,conferences and umversmes . :

Las Amanllas is in’ the southem Mexxcan style the huapango One of
the distinguishing characteristics of the style is the “floating

downbeat” which can be felt most clearly in the alto part. Many times

throughout the composition, a ma)or downbeat is a rest for the altos
while the pulse that naturally falls in the mxddle of the bar is nudged
aside by another rest. The resulting « effect is that of a rhythm whose

. downbeat keeps vanishing at just the. point ‘our ears would expect the
~ primary emphasis to fall. Because of the ”floatmg downbeat,” the

~huapango combines the single-minded drive of an ostinato with a sense
of mmble-footed elasticity. = In this piece, the composer has suggested

“that the meaning of the words is not as unportant as the sound of the
words. \ ~ :

Translatxon The yellow bn'ds fly from the cactus. No
longer will the cardinals. sing happily to the song.
Because the trees on the hillside have not come back to
' life the birds will either sing or crush their nest. You
are small and beautiful and I love you just the way you
~are. " You are- like “a’ little “rose from the coast of
Guerrero. - Everybody ‘has. their - own' farewell, but
.~ there’s none like this one. Four times - fwe is twenty,
" three tnnes seven is. twenty-one -

~
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