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PREFACE

Exactly a hundred years after the publication of Lutuwin's

Eva und Adam for the first time, this study hopes to revive

interest in a work which can be regarded as part of an important
European literary tradition: the translation into the vernacular
of the Latin apocryphal account of the postlapsarian lives of
Adam and Eve. In view of this a translation into English of the
Middle High German text has been included, in order to assist in
the comparison of the various versions of the legends in the
vernacular. In recent years translations have been made of 01ld
Irish and 01d French versions but not of any of the Middle High
German versions, O0f these Lutwin's poem is the most extensive
and arguably the most interesting. A late copy of the work is all
that has come down to us, but the mid=fifteenth century Codex
Vindob.2980 contains twenty-nine illustrations which occupy a
virtually unique place within Adam and Eve iconography and need
no justification for their inclusion in this study.

I am indebted to Dr. Brian Murdoch who first drew my
attention to the topic and has since supervised my studies most
conscientiously. 1 also wish to thank Rosemary Muir-wright of
the Fine Art Department, University of Stirling and Dr. Rudolf
Simek of the German Institute of the University of Vienna for
their practical comments and assistance. My thanks are due to
the Manuscript Department of the National Library in Vienna both
for permitting me to study the manuscript and for providing me
with a microfilm copye.

Part of this study was published last year as volume 303 of

the Gdppingen Arbeiten zur Germanistik under the title of

Illustration and Text in Lutwin's 'Eua und Adam'. Codex Vindob,

2980. This appears here with some alterations and revisions as
Part IV of the Introduction. 1 am grateful to Professor Ulrich
MUller of Salzburg University for both accepting the work in his
series and for his ready assistance in preparing all twenty-nine
illustrations for publication for the first tims. Photocopies of

the illustrations have been included in Appendix I for the



IV

convenience of immediate reference but are inevitably inferior
in quality to those in the monograph., The list of manuscripts
in Appendix II has besn accepted for publication by the editors

of Neuphilologische Mitteilungen and will be entitled " The

Apocryphal 'Vita Adae et Evae': Some Comments on the Manuscript
Tradition."

I owe much to the patience and support of my friends and
family, above all to my parents to whom this work is dedicated.,
Finally, albeit more recently, special thanks are due to my

husband, Peter, whose encouragement and advice made the completion

of this study possible.

Edinburgh/stirling MeEoHo=M,
May, 1981
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Lutwin's Eua und Adam is cited by line-reference to the edition

that forms part of this study. In these citations emendations to

the text are distinguished by being enclosed in brackets.



INTRODUCTION
TO LUTWIN'S EVA UND ADAM




I. THE STUDY OF LUTWIN'S EVA UND ADARM

Lutwin's Ewa und Adam was edited and published by Konrad

Hofmann and Wilhelm Meyer in 1881.1 Before then little attention

had been paid to the work. F. von der Hagen and J.G.Busching

first mention it in their Literarischer Grundriss zur Geschichte

der deutschen Poesie of 1812, where a few of the opsning verses

and the closing nineteen are given, the latter being briefly ex-
plained as referring to the Holy Rood legend.2 K.Goedeks, in his

Deutsche Dichtung im Mittelalter sixty years later, seems to regard

the poem as a full account of Genesis chapters I-IV (from the
Creation to the Flood) rather than as a narrative about the proto-
plasts., Goedeke does not comment on the non=biblical nature of the
work until a later edition.3 The first opinion regarding its
literary value was voiced by M.Haupt in 1872 who, while pointing
out an interesting motif, nevertheless condemns it as anaz

eee armselige[s] gedicht das sonst fast nichts merkuwlird-
iges enthdlt und keinen abdruck verdient.

Six years later, in the introduction to his edition of the Latin

Vita Adae et Evae, Meyer expresses the opposite view and gives two

reasons for publishing the uorksz

eses denn der Dichter gehdrt zu den besseren jener Zeit.
Er ist nicht ein getreuer Uebersetzer des lateinischen
Textes, sondern er steht Uber demselben und verdndsert
ihn 8fters und meistens nicht ungeschickt; darzu ist die
Darstellung zismlich lebhaft.

Meyer made a significant contribution to scholarship in
recognizing the importance of the Adam-apocrypha for the Middle
Ages and in bringing teo light some of the many vernacular versions
which testify to their popularity. These legends which tell of the
life of the protoplasts after their expulsion from paradise provide
details to supplement the brevity of the biblical account and were,
along with many other apocryphal writings, held in high esteem.6
The Latin version of the Christian Adambooks, which are probably

of Jewish origin, is the so-called Vita Adae et Evae7 which is

thought to have emerged in the fourth century and is the direct
source of most European versions in the vernacular. At least

thirty manuscripts containing the Vita Adas et Evae were known to

Meyer when he edited it in 1878. Since then other scholars have

referred to over twenty more, and in the course of the present
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study seventeen further manuscripts have come to light. There

must be more. Meyer's edition is a collation of German manuscripts
dating from the ninth to the fifteenth centuries. Many of the
other manuscripts which have been found were written in other
countries, and Meyer's classification of his manuscripts has proved
to be both limited and a little misleading. It appears necessary,
however, in view of later discussion of Lutwin's work to explain
Mayer's classification and in so doing to outline the narrative of

the Vita Adae et Evae, sven though this has bsen done bef‘ore.8

Meyer's first class contains the basic elements of the legend
which are as follows: after their expulsion from paradise &dam and
Eve are hungry and search in vain for food. Eve is in despair, and
Adam suggests that they both do penance in the hope that God will
forgive them. She is to stand in the Tigris for thirty-seven days,
while he stands in the Jordan for forty days. At Adam's request
the Jordan stops flowing, and the fish help‘him to pray. After
eighteen days Satan goes to Eve in the guise of an angel and per-
suades her to break off her penance by assuring her that God has
forgiven them both. Adam, however, instantly recognizes the devil
and demands to know why he persists in persecuting them. Satan
explains that when he was the Archangel Lucifer he was ordered to
worship the image of God in Man, but,on contemptuocusly refusing,
Satan and his sympathisers wera cast out of heaven for seeking to
set him up as high as God. Therefore his temptation of Eve was
his revenge on Adam. After Adam has completed his penance, Eve is
so overcome by shame that she leaves him., As her time comes to
give birth to their first child, Eve calls in vain upon God and
then upon the sun and the stars to restore Adam to her. The rising
sun tells Adam of her plight, and Adam, reunited with her, inter-
cedss on her behalf with Cod who sends Michael and twelve angels
to assist at the birth., Cain is born and immediately brings his
mother food. An angel teaches Adam how to till the ground. Abel
is born, but Eve's ominous dream and Adam's decision to give the
brothers separate duties fail to avert Abel's death at the hands
of Cain., Seth is born and is followed by thirty sons and thirty
daughters. Adam tells Seth how he was once miraculously trans-
ported to paradise and told that he must die, although God also

comforted him by promising that Adam's descendants would be allowed
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to serve God. Adam lives to be nine hundred and thirty years
old and then falls ill and explains to his children how God, at
the time of Adam's fall from grace, had said he would inflict
seventy maladies upon him., Eve is full of grief and wishes to
share his pain. He finally asks her and Seth to go to paradise
and beg for the 0il of Mercy. On their way Seth is attacked by
the Serpent which only departs when Seth curses it. Mother and
son do penance before the gates of paradise, where Michael tells
them that their request cannot be granted, but that in five
thousand and five hundred ysars time the Son of God will be bap-
tized in the Jordan and will an_eint with the 0il of fMercy all
those who believe in him. He will also descend into hell and
redeem Adam who is to die six days after Seth's return. They
return to Adam with four herbs from paradise, but Adam reproaches
Eve for her part in their fall and dies. The sun and moon darken,
and Eve and the children mourn. God appears and promises to re-
deem Adam, who with Abel is buried by the angels with great
ceremony., Before Eve dies, she directs her children to record
their history on tablets for posterity. She is buried beside
Adam and mourned until Michael appears and tells the children
not to mourn longer than six days. Seth then makes the tablets.

Meyer's second class has two interpolations: Adam also tells
Seth the secrets which were revealed to him when he ate from the
tree of knowledge, and at the end it is related how Solomon found
Seth's tablets. The third class has the first of these inter-
polations and ends with the legend of the Holy Rood. 1Instead of
the herbs, Seth, as he lesaves paradise, is given a twig with three
leaves from the tree of knowledge. This he drops by mistake in
the Jordan, but when Adam hears of it,he rejoices. Seth retrieves
the twig and plants it at the head of his father's grave. It
grows into a tree which is later found by a number of 0ld Testament
figures and is finally used for the wood of the Cross.

After some deliberation Meyer concludes that Lutwin must have
known Class I and I1I, possibly in a mixed version containing both.9
since Meyer is restricted to these manuscnpts alone, he sees any
divergence on the part of Lutwin as proof of his independence from
his sources, a point to which he attaches much importance. Apart

from the poet's own discursive passages, Meyer considers the
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following passages to be innovations on Lutwin's part: the

material from the Vita Adae et Evae is preceded by the Genesis

account of the Fall; Eve leaves Adam in anger, because he prefers
paradise to their love; the Genesis account of Cain and Abel
follows Eve's dream; Eve's grief is emphasized in her laments
over Adam; Michael's admonition on mourning is given earlier;

and Seth journeys twice to paradise.

The main elements of Lutwin's narrative are as follows. The
first quarter of the work deals with the Creation, Fall, and Ex-
pulsion with a description of the four rivers of paradise and an
explanation of the names given to the protoplasts. Genesis chap-
ters II to 11l are followed quite closely, but nesarly half of this
section contains discursive passages by the narrator. The retell-

ing of the Vita Adas et Evae begins at line 811 and is adhered to

closely: Adam and Eve decide to do penance; Eve is persuaded by
the Devil to stop; the Devil explains his fall from grace; Cain is
born; Cain kills Abel; Adam talks to Seth; Adam falls ill; Seth and
Eve journey to paradise and return with an olive=~branch; Adam dies
and is buried; and Eve's prophecy and death mark the end of this
legend. The poem, however, continues with Seth's second journey

to paradise and his return with an apple-branch, and ends with the
Flood, where the dove brings Noah a branch from the olive=tree
growing out of Adam's grave. The Vita is episodic in nature, and
Lutwin follows his source and adapts or expands those parts that
interest him most; Eve's second fall is interrupted by an excursus
directed at men and women on the problems of selecting a suitable
gspouse; the circumstances of Cain's conception (ignored in the Vita)
and birth are described in detail; the promise of redemption is
stressed in the telling of the legend of the Holy Rood; and the
significance of the Fall for mankind is considered in the passages
relating Eve's grief for the dead Adam.

The only known copy of Ewa und Adam is in the National Library

in Vienna (Cod ex Vind.2980), and the manuscript dates from the mid-
fifteenth century.10 In his "Textkritik"™ to the edition Meyer
attributes the difficulties with which he wosS faced to the
carelessness of the copyist11:

Die Handschrift ist nemlich entstellt durch Verderbnisse
aller Art, von den natlrlichsten Versehen bis zu schlimm-



en Interpolationen. Besonders die Nachl3ssigkeit und
Gedankenlosigkeit des Schreibers hat viel Schaden an-
gerichtet.

The editors decision to retain the orthography and linguistic
inconsistencies of the sole manuscript and to make emendations
where he considered the sense of the original to be affected

has been generally applauded. E.Steinmeyer and R.Sprenger con-
tribute further emendations of their own. Sprenger also draws
attention to the pure rhymes of the couplets which, he claims,

show that "das Gedicht noch der besseren Zeit, jedenfalls noch

dem 13. Jh. angehart."12 Yet opinions diverge concerning Lutwin's
knowledge of other poets. Sprenger views his knowledge of Hart-
mann, Wolfram, and Kenrad Fleck in a positive light, whils K.Bartsch
assumes that Lutwin was a beginner trying to copy wolf‘ram.13
Steinmeyer was able to show that Lutwin borrowed ideas and phrases
from Wirnt von Gravenberg's Wigalois (from which work Lutwin
appesars to have adopted the technique of ending speeches and
sections with rhyming triplets) and that he adapted two passages

from Konrad von Heimesfurt's Maria Himmelfahrt. Steinmeyer

4
concludasg H

Zieht man von Liutwins leistung ab was er diesen seinen
vorbildern verdankte und was er seinen lateinischen
guellen entnahm, so bleibt in der tat nur ein armseliges
rest Ubrige.

This remark was clearly meant to counter Meyer's insistence on the
independent nature of Lutwin's work. However, J.Seemliller in 1907

makes a point about originality which later scholars writing on

Lutwin also take into consideration15:
Die meistens eng begrenzte Individualitdt mittelhoch-
deutscher Schriftsteller kann oft besser an dem Stoffe,
den sie sich wdhlten, an der Art der Quelle, die sie zu
seiner Bearbeitung benutzten, gemessen werden, als in
der grdsseren oder geringeren Freiheit, mit der sie
ihrer Quelle gegeniiberstehen.

Seemliller observes that Lutwin's courtly model, Wigalois, " ist
nicht libel gewd&hlt " and goes on to make favourable comparison
between Lutwin and Johannes von Frankenstein, author of the
Kreuzigerleg
«ss jener wdhlt den Passionsstoff, zu seiner Bearbeitung
aber eine Quelle, die seines epischen Elemente zerstdrt

und exegetische Kleinlichkeiten vollst&ndig Uberwuchern
ldsst; dieser wahlt ebenfalls einen geistlichen, aber
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mit sagenhaften E£lementen geschmiickten Vorwurf, und
eine Quelle, die dem Bearbeiter epische Haltung
ermdglichte: Liutwin hat viel engere Beziehungen zu
dem Publikum, fUr das er schreibt; er nimmt in Erzghl-
ung wie in Reflexion Ricksicht auf dieses.

For over twenty ysars Evwa und Adam was largely ignored, until

A.C.Dunstan's studies on the English versions of the Vita Adas et

Evae led him to compare the work with a number of English manu-
scripts of the Latin text collated and edited by J.H.Mozley.17
Dunstan was able to show instances where Lutwin departs from
Meyer's texts in details which are, however, present in Mozley's,
and that the naming of Adam, the description of the four rivers of
paradise, the Biblical account of the Fall and of the Cain and Abel
story are also included in other vernacular versions. Dunstan's
thesis is that in the Middle Ages originality was not to be
expected of the poet who was reworking religicus themes from Latin
sources and that " deliberate alteration should be our last hypoth-
esis, not our f‘irst."18 He concludes that Lutwin's source was not
one of Meyer's texts and that Lutwin probably followed his source
closely.

The aim of G.Eis' study of Lutwin is rather different in

approach, although he also concentrates on the source19:

Ich mdchte nur Uber Lutwins Heimat und Lebenszeit die
Ergebnisse meines Nachforschens vorlegen sowie Meysrs
Erkenntnisse lber die Quellen flir die deutsche Adams-—-
legende vergenauern und erginzen und dem Werke seinen
Platz im deutschen Dichterwald des Mittelalters zu-
weisen.

Eis' main concern in 1935 is to prove that during the later
Middle Ages Bohemia was an important contributor to the field of
German religious poetry. Accordingly, he deduces from the rhymes
(and provides a rhyme index) that the poet was an Austrian who had
settled in Bohemia, and he identifies him with a clerk named
Leutwin who is mentioned in a document of 1300 concerning the
Cistercian monastery at Sedletz near Kuttenberg. The first half
of the study seeks to show that this Leutwin lived in a milieu
which fostered literary creativity and that the post himself
indicates that he had turned his back upon the world and was segk=
ing refuge in God. The poet gives no autobiographical details at
all, but Eis attributes a gloomy visw of life to personal mis-

fortunes and disappointments and suggests that an unhappy
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marriage was responsible for his misogynist vieus.20 Eis also
surmigses that the pre-Christian Adambook " mit seiner diisteren
Vorstellung eines unerbittlichen Gottes seinem unfrohen Sinn

besonders zusagte."21

In specific support of his views on the gsographical proven=
ance of the work, Eis claims that the direct source of Lutwin's

work was the version of Vita Adae et Evae to bs found in the

Austrian legendary, the Magnum Legendarium Austriacum, the text of

which he also publishes. But while dismissing much of Dunstan's
evidence as insubstantial, he is forced to conclude that the poet
must also have known a version of Meyer's Class III which had
details in common with the English manuscripts. Eis appears to
support Meyer's assertions of Lutwin's originality but considers
that he was writing his first work, since most of his literary
borrowings occur in the first quarter of the poem where he is
without a main source. He also detects the influence of a
possible compatriot, Heinrich von Freiberg, in a comparison of

his Gedicht vom Heiligen Kreuz with Seth's second journsy to

paradise. Eis' study of Lutwin is the most extensive so far but
it offers little in the way of genuine literary evaluation.
A few years later Dunstan set out to prove that Eis' evidence

of the poem being based on the Magnum Legendarium Austriacum

rather than any other version of the Vita was inconclusive. He

maintains that22:
Lutwin's poem contains much that is common to the texts
of Meyer, Mozley, and MLA [=Nagnum Legendarium Austri-
gcum], and contains a little found only in each one of
thnese groups. The evidence of other translations, e.g.
the Middle English versions, suggests that Lutwin found
in his source matter contained in none of the printed
texts.

Since then,little attention has been paid to the source, although
the opposing views of Dunstan and Eis are usually pointed out, and
G.l"liksch23 and F.Uhly24 accept those of the latter. B.Murdoch,
however, finds Eis' illustrations " neither quantitatively nor
qualitatively convincing."

Reference works on the Middle Ages offer little in the way of

literary evaluation of Lutwin's Eva und Adam. 0f the literary

historians P.Piper 26 refers to the work only in connection with

the Vita Adae et Evae, and J.Kelle27 mentions it but briefly in his
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notee while discussing the Anegenge. G.Ehrismann recognizes the
thematic importance of the poem but apart from referring to
Lutwin's dependency on earlier courtly models refrains from further

comment.28 In the Annalen der deutschen Literatur F.Ranke mentions

Lutwin while discussing how the religious poetry of the later
Middle Ages continued to cultivate the verse form.zg Two surveys,

B.Sowinski's Lehrhafte Dichtung des Mittelalter530 and A.Masser's

Bibel= und Legendenepik des deutschen Nittelalters,31 both includs

Lutwin but without specific comment. E.Frenzel, in her Stoffe der

Weltliteratur refers to the work as a "moralisierende Gedicht".32

He=-Fr.Rosenfeld's entry on Lutwin in the Verfasserlexikon agrees

that in the light of Dunstan's and Eis' papers the extent of
Lutwin's originality has been overestimated in the past. He does
not agree with Eis that Heinrich von Freiberg's poem influenced
Lutwin's treatment of the legend of the Holy Rood and concedes
that the poem has charm owing to a " gewisser volkstilimlicher Zug "
and the " naive innere Beteiﬁ%ng " of the poet.33 H.de Boor,

finally, ventures some interesting opinions in his Dis deutsche

Literatur im spédten Mittelalter. He recognizes Lutwin's work as

being the fullest and most important poetic account of the Vita
and unlike Eis sees Lutwin as the teller of a comforting ta1934:

Uberall ist das Leben Adams von g8ttlicher Flirsorge um=-
geben, stehen Adam und Eva mit Engeln in traulichem
Verkehr, klingt die Verheissung klinftiger Erldsung ein.

Howsver, de Boor claims that Lutwin contributes little in his
telling of the legend, that he is verbose, and that he rsveals
himself as a " biedersn Moralisten mit kleinblirgerlichem Gesichts-
kreis."35 Nevertheless, he credits him with some successful
touches and draws attention to Eve's parting from Adam and her

prayer to the sun. In his anthology Texte und Zeugnisse, de Boor

includes lines 3014-3307 (of the Hofmann and Meyer edition) in
which nature grieves over Adam's death, and God directs the

. 36
burial while promising the Redemption.

Since the Vita Adae et Evae and not the Bible is its chief

source, Ewa und Adam has received little attention in studies on

Genesis poetry. B.Murdoch's The Fall of Man in the Early Middle

High German Biblical Epic deals only with works earlier than

Lutwin.37 J.M.Evans' Paradise Lost and the Genesis Tradition
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not only ignores this work but makes little of the German
confribution to the tradition in the Middle Ages.38 One unpub-
lished dissertation of 1954 devotes some attention to this area:
" Der Adam=und tEvastoff in der deutschen Literatur '™ by G.Miksch
gives in little more than a hundred pages a survey that includes
the Adambooks, the major biblical epics, and various other treat-

ments (including Haydln 's oratorio, The Creation) of the Adam and

Eve story. It is surprising, therefore, to find in the chapter on
the Middle Ages that, having dealt with a number of Early Middle
High German works in thirteen pages, Miksch then devotes ten pages
to Lutwin. However, she does little more than summarize what had
already been written, especially Eis' work on Lutwin's origins,
visew of the world, and sources; Eis is quoted extensively without
mention of Dunstan's second paper. Miksch also recounts the story
with the curious error that the Serpent bites Seth in the foot and
not the cheek, a detail which both Dunstan and Eis had discussed.
Miksch concludes that although opinions may differ on the value

of Lutwin's poem, it is the first independent account of the lives
of Adam and Ev939:

«ee Nicht mehr das Anfangsglied einer Kette biblischer
heilsgeschichtlicher Ereignisse, sondern losgel&st von
der Tradition, den Schwerpunkt auf das dichterische
Moment Llegend.

Adam and Eve are the first in a long line of penitent sinners
whose histories were of interest to the Middle Ages. Adam's
completion of his penance in the Jordan prefigures not only the
second Adam's baptism there but also the endurance of countless
other saints who in undergoing impossible hardships prove that

there is hope for fallen mankind.40 The Vita Adae et Evae can bs

said to illustrate the Christian reading of Genesis, although it
takes a less severely misogynistic view of Eve than the Church
Fathers often did.41 Even though, unlike Adam, she falls a

second time, she is consistently portrayed as being fully aware of
her wrong-doing and truly penitent. She also proves to be an
exemplary wife and mother. The legends appear to have enjoyed
great popularity in the German speaking countries. B8.Murdoch's
article " Das deutsche Adambuch und die Adamslegenden des Mittel-

alters " describes five other German versions of the Vita as well
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as that of Lutwin.42 Two related versions describe the river
penance and the birth of Cain: one belonging to the thirteenth

century is included by F. von der Hagen in his Gesammtabenteuer?3

the other which is slightly shorter and probably of a later date is

found in some of the manuscripts of Rudolf von Ems' ueltchronik.44

There is a prose version containing the penance and other episodes
including the deaths of the protoplasts in a fifteenth century
manuscript which H.Vollmer published with the corresponding parts
of a thirteenth century metrical version upon which it is based.45
Also important is Hans Folz' prose translation of the Vita, a
working copy for his poetic version which ends with the legend of
the Holy Rood.46 To these may be added the condensed version of
the penance and the second temptation found in the sixteenth

century Obergrunder Weihnachtsspiel, a further witness to the

legend's enduring popularity.47
B.Murdoch introduces Lutwin's poem with the wordsaez

Es geht wieder um ein originales Werk, das sich in
Betonung, Motivierung und Darstellungsweise zeigt,
nicht in Einzelheiten des Stoffes.

and this would appear to be the most appropriate way of describing
the treatment of a theme as popular and familiar as that of the

Vita Adae et Evae. While comparing the German versions Murdoch

draws particular attention to Lutwin's bold characterization of
Eve to which he returns in a more recent article entitled "Eve's

Anger: Literary Secularisation in Lutwin's Adam und Eva". Here

Murdoch concedes that under closer scrutiny Lutwin's misogynistic
views are less apparent than has been thought, and Eve emerges as
a rather more positive figure than is customary.49 Murdoch also
draws attention to Lutwin's literary awareness, for example, his
conscious use of literary topoi which, he concludes, along with
his " playful treatment of the parting as a lovers' quarrel ...
represents a clear secularisation " of the legend.50 This is the
first major study of Lutwin that suggests that there is anything
of literary interest in the work.>.
Little notice has been taken of those parts of the poem which
do not have the Vita as their source. A.Brieger discusses Lutuwin's

account of the Cain and Abel story, especially Abel's prefiguration

of Christ, but disapproves of Lutwin's equating Abel's sacrifice
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with the custom of tithe-givingsz-

« s+ dadurch [wird] das Erhaben-Religifise zu einer
praktischen Tagesfrage verwertet.

Brieger would doubtless have been offended by other passages in
Lutwin's poem as well. H.Messelken comments favourably on Lutwin's
descriptions of the raven and the dove which Noah uses as his
messengers.53 Little attention has bsen paid, however, to the
account of the legend of the Holy Rood. Both Meyer and E£is dis-
miss it as an unsuccessful attempt to fuse the version found in
Meyer's Class 111 with the more detailed version of an unknown
Latin writer, probably of the thirteenth century, which proved to
be highly popular and is the source of Heinrich von Freiberg's
poem,. E.C.Quinn does not mention Lutwin or any other German
versions in her study of the Holy Rood legend, The Quest of Seth
for the 0il of Life of 1962 but in her more recent study of the

Andrius manuscript, which includes an 0ld French version of the
Vita, she refers to the illustrations of the Lutwin manuscript?5
The twenty-nine illustrations have received very little attention
indeed.

Finally, attention should be drawn to the fact that Hofmann
and Meyer published the poem under the title of Lutwin's Adam und
Eva. The final line of the work, however, reads " Hie hat tua
und Adam ein ende " (3939), and the new edition by the present
author will follow this in its title. Apart from helping to
distinguish the two editions, the author believes that Lutwin's
characterization of Eve alone justifies the emphasis of her role

in the poem.56
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II. THE SOURCE

A. The editorial history of the vVita Adae et Evae

More attention has been paid to Lutwin's source by critics
than to other aspects of his work, This was partly because
W.Meyer, who was concerned to publish the poem, considered Lutwin's
handling of the source exceptionally independent. Meyer's view
owed much to the fact that although he had edited several Latin

manuscripts containing the Vita Adae st Evas, there remained many

more unknown to him., The following brief survey of the editorial
history of the VYita Adae et Evae is intended to illustrate the
difficulties in ascertaining the precise nature of Lutwin's source.

The modsrn sditorial history of the Vita Adae et Evae begins

with W.Meyer, who was the first to recognize the importance of the
Latin legend in the Middle Ages. The legend, or rather accretion
of legends, is of Jewish origin and extends the biblical account

of Adam and Eve by relating their lives after their expulsion from
paradise.1 Meyer also made an important contribution to the study
of medieval literature as a whole by drawing attention to a number
of vernacular versions of the legend which have a more or less
common source.2 While assisting in the cataloguing of the Latin
manuscripts in the Munich National Library, Meyer found over twenty
MSS dating from the 10th to 15th centuries containing matter relat-
ing to Adam and Eve under a number of different headings. 1In 1878
he edited some of these MSS under the title of "Vita Adae et Evase"
in the publications of the Bayerische Akademie der Wissenschaften

(philos.=philol.Klasse 14/11I, 185-250). In his extensive intro-

duction to the text Meyer refers to twenty of the Munich MSS and
mentions in foot-notes five Austrian MSS, one in Graz and four in
Uienna.3 As an appendix he also published a 9th century MS which
is in Paris.

There have since been two further editions of signif‘icance.4
In 1929 John Mozley published an edition based on MSS written in
England under the titlse of "Vita Adae" in the Journal of Theolog-
ical Studies (30, 121-149). The introduction refers to fourteen

MSS dating from the 13th to 15th centuries. In 1935 Gerhard Eis



edited a text, the "Vita Adam et Evae", in his collection of

Beitr#ge zucmittelhochdeutschen Legendeund Mystik (pp.241-55)

which he based on two 13th century Austrian MSS.

The Vita Adae et Evae is, howsver, a general title and doss

not represent a uniform text. Meyer found the MSS difficult to

edit and was obliged to classify them in four groups:

0ffenbar haben wir sigentlich nur mit zwei Handschriften-
familien es zu thun, dem Texte der I. Klasse einerseits,
andererseits einem Texte, der uns in den jungen Abschriften
der Il. Klasse erhalten ist, aus welchem schon im 8.
Jahrhundert ein Auszug (IV.P.) gemacht und durch kecke
Interpolationen im XII-XIII Jahrhundert der Text der
Klasse III gebildet wurde. ODer Hauptunterschied der
beiden Familien beruht in den Paragraphen 29a,b,c,d und
51a,b,c,d, welche in der Klasse I nicht stehen.
(p.219)

This passage has been quoted at length, because Meyer's classi-
fication has frequently been cited, although a number of not
necessarily justified assumptions have come to be made about it,
Mozley refers to Class I as representing the "earliest form" and
to the two passages in Class II as "interpolations".5 Meyer's
system does not, however, admit questions of textual precedence.
Class I contains the earliest Munich MSS (10th to 12th centuries),
but Meyer based his edition on this, chiefly because it provided
"einen festen und lesbaren Text", He does conceds the likelihood
of this class also having a number of omissions:

Es ist durchaus nicht zu klihn, wenn wir dem Text der
Klasse I solche Auslassungen zutraun, Denn so alt
auch die Handschriften dieser Klasse und so jung die
von II und III sind, so missen doch viele Stellen nach
II und III gebessert werden.

The additional matter found in Class II is in fact also present

in other MSS which have since come to light.

Obviously Meyer was faced with a difficult editorial task.
Despite the fact that the groupings are not as rigid as has
perhaps been assumed and that they certainly do not imply a
clear chronological development, the classification has proved
useful. For all that, the textual history of this important
apocryphal cycle may well be examined more closely.

Mozley's edition has proved useful for the study of the
vernacular versions of the legend, because he was able to show

a number of instances where the English MSS diverge from those



of Meyer. foreover, there are other passages: the formation of
Adam out of eight elements; his naming after the four cardinal
points; the place of his formation. These passages are to be
found on their own, but they appear in the majority of Mozley's
MSS which he designates the "Arundel™ class.6 Eis' text contains
little in the way of additional material but is a reminder that
variant readings are to be expected in any MS version of the
legend.

We cannot, therefore, speak with confidsnce of interpolation
in a text that is itself considerably fluid, especially in the
absence of clear chronological evidence. As Brian Murdoch has
indicated in the context of the Irish Adam and Eve story in the
10th century Saltair na Rann, it is to an extent incorrect even

to refer to "the" Vita Adae et Evae.7 He refers there to the

division of the legend under rubrics such as "de penitentia®

and "de mortis Adae" and further headings such as "de nomine Adae",
"de natu Cain", "de visione Adae", and "de ligno crucis" may be
postulated. Rather than classes with interpolations it is perhaps
safer to speak of a group of elements or narrative units, many of
which are found together regularly in set patterns. There is,
plainly, a core of these units to which additions may be made, and
these include not only Meyer's "interpolations" but also details
on the creation of Adam and episodes taken from Genesis and the
Holy Rood legend. Each MS can be seen as containing the sum of
what was known about Adam and Eve at a particular time and placs.
Further evidence of this is provided by the vernacular texts which
are not referred to by Meyer or Mozley. The existence of the

Saltair na Rann indicates clearly a lost Latin text quite close

to the Vita but with elements known otherwise only in the Gresk

Apocalypsis Mosis. It is hard to think of these elements as

interpolations. Thus vernacular texts can provide evidence of
lost texts, an aspect as important as their own classification,
for it must not be assumed that all vernacular texts depend upon
known versions of the Vita in Latin.

The preparation of a new edition of the Vita is a task which
has implicit in it several major, if not indeed insuperable,
difficulties. In view of the fluid nature of the text it is

debatable whether any edition would be more viable than that



produced by Meyer as a working text., Nevertheless, it is

plainly important to have such a working text, and Meyer's

edition suffers from the fact that it is based upon a limited range
of MSS. A necessary preliminary for any further work is to
establish just how far Meyer's (and Mezley's and Eis') range of MSS
can be extended. In Appendix II the list of extant Latin MS$S con-
taining the Vita brings togsther and expands the brief references
supplied (more often than not in abbreviated form or in foot-notes)
in the major editions. To these are added five MSS which Friedrich

Stegmliller lists in Repertorium biblicum medii aevi (Madrid, 1940,

I, 25-29) and two further MSS in the Supplementum (Madrid, 1976,

ViII, 7ff.). Stegmlller's groupings of the MSS are unclear. There
are a further seventeen MSS for which I have found refersnces in
catalogues. The list cannot, of course, presume to be complets.
Searching through catalogues of Latin MSS is as frustrating as it
is rewarding. Many catalogues, such as that of the Bibliothéque
Royale in Brussels, cannot sasily be consulted, simply because thay
are not provided with an index. 1In addition, MSS may not always
be correctly identifiable merely by relying on the entry made by
the cataloguer. The heading may be general and refer only to Adam
and Eve, or it may mention their expulsion (probably because of the
incipit), or again it may allude to their penance, a major episode
in the narrative, However, a MS in the John Rylands Library in
Manchester entitled "The legend of Adam's Psnance (lat.)" proved
on ingpection to be a copy of the Holy Rood legend.9

Conclusions about the MSS listed can only be of the most
tentative nature. The bulk appear to be late, but this may be a
simple question of survival; the evidence of the vernacular texts
indicates that the Adam-material was well-known in the West from
an early stage. Again the question of survival makes any geo-
graphical conclusions doubtful. A large number of these MSS
appear to have been written in Germany, but so far none have been
found in Italy, where the legend was also known, so that the evi-
dence we have is somewhat out of proportion. Perhaps the most
important gensral conclusion lies in the number of extant texts.
It is hardly necessary to stress the theological importance of
the protoplasts in the Middle Ages, but it is perhaps less frequent-
ly noted that the apocryphal, as opposed to the canonical, treat-
ments of the Adam and Eve story are very widespread indeed in the

fifteenth century and sarlier.,
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B Lutwin and his source

Discussion of Lutwin and his source must begin with reference
to the debate between Dunstan and Eis. In 1929 Dunstan's aim was
to refute Meyer's claim that Lutwin showed remarkable independence
and originality in the treatment of his source by comparing Lutwin's
poem with Mozley's English MSS of the y3£§.10 Dunstan begins by
making the important point that originality was not expected of
authors of religwus works and proceeds to demonstrate how Meyer's
judgement of Lutwin had been distorted by his ignorance of other
Latin MSS containing the Vita. ODunstan concludes that Lutwin found
in his source passages relating the naming of Adam, the four rivers
of paradise, the biblical account of Adam and Eve, of Cain and Abel,
and even of Noah. 1In 1935, at a time when political ideals could
influence academic views, Eis is concerned to show that the Sudetsn-
land was the provenance of the poem., While much of what Eis says
about "Leutwin der Schreiber" is acceptable, his weakest argument
centres on his belief that Lutwin was using a version of the Vita

to be found in the Mlagnum Legendarium Austriacum.11 He edits a text

based on two MSS in Admont and Zwettl. Unable to ignore Dunstan's
paper, however, £Eis is obliged to defend his own theory by trying
to demonstrate that Lutwin's poem had more in common with the two
Austrian MSS than those edited by Meyer or Mozley. His failure to
do so convincingly underlines the point that it is the knowledgs
of further MSS (his own included) that will throw light on Lutwin's
source, rather than the speculation that a particular version was
the poet's direct source. In his reply Dunstan is able to counter
Eis' arguments effectively and concludes thatlLutwin's poem has much
in common with the texts of Méyer, Mozley, and Eis and contains "a
little found only in each one of these three groups“.12 To this
we may add the possibility that further groups of MSS, made up of
unedited MSS unknown to Dunstan, might yield further information
about Lutwin's type of source, but it is unlikely that his direct
source will ever be established.

In the light of the debate betwsen Dunstan and Eis, the Latin
source that Lutwin used appears to have included the following
episodes: matter taken from Genesis II and III with the naming

of Adam and a passage about the Devil (based on Isaiah XIV); the



penance and Eve's second temptation; the Devil's narrative;

the birth of Cainj the story of Cain and Abel; Adam's account of
his vision; Adam's sickness; Seth's and Eve's journey to paradise
for the 0il of Mercy and their return with an olive-=branch; Adam's
death and burial; Eve's death; and the final episode of Noah and
the dove. Nevertheless, fleyer's early claim that Lutwin handled
his source with some originality need not be dismissed entirely.
There can be no doubt that Lutwin did alter passages in his source
with which he was not in agreement. The best known of these is
where Eve leaves Adam out of anger rather than shame. In all the
printed texts of the Vita Eve confesses her shame at having believed
in the Devil a second time and announces that she will leave Adam
so that she may die in the west. In Meyer's Class III Eve acts on
her resolve as a result of Adam's silencs:

qui non respondit ei verbum., hoc audiens (videns) Eva
cepit ambulare contra partes occidentales «...
(va 18)

Lutwin appears to have found Adam's behaviocur in need of explanat-
ion, for in his version Adam and Eve part as a result of a lovers'
quarrel. Another passage in which Lutwin seems to have been in
disagreement with his source is where Adam on his death-bed re-
proaches Eve, after she has returned from paradise with Seth.

This Adam does (2785-2815), whereupon the narrator makes much of
Eve's immediate suffering and invites special sympathy for her:

Nieman lsbete so unmite

Er miUste sich erbarmen

Uber Eua, die vil armen,

Der von ir fliessen die trehen sehe.
(2829=32)

The narrator proceeds to list the various causes of her suffering
and in an excursus expounds the necessity of the Fall (2885-2919).
This exoneration of Eve is a deliberate attempt to moderate the
attitude expressed by Adam in the Vita. In both cases the narrator
has imposed a personal, if not "original", view upon his source
and can be credited with acting upon his own initiative.

Bearing in mind Lutwin's regard for his source and at the
same time his readiness to clarify or modify what he found thers,
we may turn to his treatment of the concluding episode of his poem.
Meyer's belief that Lutwin knew a Class III version of the Vita

rests mainly on the fact that Lutwin introduces the theme of the
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Holy Rood at a corresponding point in his poem. The legend of

the Holy Rood appears to have been very popular in the fMiddle
Ages. It tells the history of the wood that was used at the
Crucifixion and is found in numerous versions. Its inclusion in
the Vita appears to have been comparatively late and is the most
obvious example of the Christianization of these originally Jewish
1egends.13 As Adam lies dying he sends Eve and Seth to paradise
to fetch the 0il of Mercy. This he is refused, but in an early

borrowing from the Gospel of Nicodemus the angel promises that

Christ will come and annoint all those who believe in him. In
Class III there is the following addition: as Seth and Eve leave
paradise, the angel gives them a branch with three leaves from
the tree of knowledge. Seth drops the branch into the Jordan
while crossing but retrieves it at Adam's request. Adam rejoices
when he sees the branch, and it is planted on his grave. The
branch grows into a great tree which is later found by Solomon's
huntsmen. Solomon has the trees placed in his temple, and when
the Queen of Sheba sees it, she prophesies that it will bring
about the downfall of the Jews. The tree is then thrown into

the probatica piscina, but at the time of the Crucifixion it

floats to the surface and is used for the cross,

The Class 111 version of the Holy Rood legend is by no means
highly developed and forms a short digression in the story of
Adam and Eve. Lutwin's source contained a different version which
he relates in the following manner: Seth is given a green olive-
branch and told to plant it on Adam's grave, for when the branch
bears fruit, Adam will be redeemed. Seth rejoices and determines
to keep the branch well watered, so that it will soon bear fruit,
for he has understood aonly the literal meaning of the angel's words.
Adam dies. An angel carries the olive-branch at the funeral, and
it is planted on his grave. After Eve's death the children take
great care of the tree in the hope that it will soon bear fruit.
Despite its wonderful properties the children can find no fruit
on it and finally despair and disperse. Seth is left alone and
goes to paradise a second time, where the angel Cherubin gives him
an apple=branch with Eve's half-eaten apple still hanging from it,
He explains that the wood that brought misfortune will one day
bring about redemption and tells Seth to take care both of it



and the olive-tree. Thereafter only the best of men may have
the branch in his keeping. Noah has the apple=branch with him
in the ark, and the dove brings him a branch from the olive-tres
as a sign of God's peace and the end of the Flood. Noah recog-
nizes that both branches will bring about the redemption of man-
kind.

Far from being a digression, the Holy Rood legend is here
worked into the conclusion of the poem. Meyer is rather dis-
missive about the whole episode, perhaps because it does not
fit into his classification satisfactorily, and deals with it
briefly. He suggests that Seth's first journey to paradise is
based on a Class III source and that Seth's second journey is
based on the Holy Rood legend in its independent and greatly
expanded form. The version of the Holy Rood lsgend in Lutwin's
poem is, however, quite different from that of Meyer's Class III,
the main point of resemblance being their introduction at the
same stage in the story, Seth's and Eve's journey to paradise.

In the Class III version the history of the branch from the tree
of knowledge consists of a series of recognitions. Adam, Solomon,
and the Queen of Sheba (all figures of the 0ld Testament) each
recognize that the branch will play an important part in the
history of mankind, as the events of the New Testament then prove.
In Lutwin's version the link between the olive=branch and the
Crucifixion is not as strong: the branch is not from the tree of
knowledge; Adam does not recognize the branch as an instrument

of his salvationj and his children eventually despair of the
barren tree. Only Noah recognizes the significance of the branch,
when the dove brings it to him at the end of the Flood, but here
the olive=branch is playing a more immediate role as a symbol of
God's peacses to mankind. If it were not for the angel's promise
that when the branch bears fruit, Adam will be redeemed (2693-
2707), there would be little to link the 0ld Testament with the
New, and the establishing of such a link is precisely the
function of the Holy Rood legend as such.

It is possible that Lutwin's source did in fact contain an
ancient Jewish legend that sought to establish a link between the
lost paradise and the new world after the Flood. For this poss-

ibility we may refer to E.C.Quinn's thesis "that there existed



earlier forms of the Seth legend in which Seth went to paradise
and returned with a twig, probably from the tree of lif‘e."14

Quinn refers to a Jewish legend preserved in the Gali Razia (a

cabbalistic work written in 1552) in which Adam sends Seth to
paradise to ask for God's mercy. The angel gives Seth a branch
from the tree of life and tells him that when it bears its first
fruits God's mercy will be granted and the gates of heaven opened.
Seth plants the branch, and later Moses cuts his staff from it.15
The Moses legend offers an analogy with the Noah legend in Lutwin's
narrative, First there is the question of the true nature of

the olive=branch which the angel brings Seth., There can be little
doubt that it is a branch from the tree of life, the tree from
which Adam was debarred as a result of eating from the tree of
knowledge:

Dovon gebent dem bdm hilt,
Umb den es ist also gewant:
Wer daran leget sin hant

Und siner frlihte nusset,

Das leben in beglisset,

So das er ewigklichen lebet.
(753=58)

But God's words will be revoked, when Adam is finally restored to
paradise:

Do er wol mag berliren

Den boum der barmhertzikeit,
Von dem des lebens slissikeit
One allen gebresten fllisset.
(2645-48)

Nowhere does Lutwin refer directly to either the tree of knowledgs
or to the tree of life (as they are called in Genesis 1I:9 and
I11:22=-24), but in his description of the former he dwells only

on its visual beauty (347-53), while in describing the off-shoot
of the latter he also describes its curative powers (3676-80)

and its indestructibility (3681=-85). The fact that the olive-
branch is not from the tree of knowledge more or less precludes
the possibility of its playing a role in the legend of the Holy
Rood.

The angel's prophecy that the first fruits of the tree will
be a sign of God's mercy towards Adam is more readily assimilated
into the Holy Rood legend. This motif is not present in Meyer's
Class III but is there in two other German versions of the Vita

which include elements from the other legend. 1In both cases
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the branch is indisputably from the tree of knowledge and in the
fuller prose version edited by H.Vollmer the reference is brief:
"wyen das zwy wirt frucht tragen, so wirt dein vater erst gesunt'.'16
H.Fischer's edition of "Die Busse Adams und Evas" from some of the

MSS of Rudolf von Ems's Weltchronik refers to two MSS which

contain the Sethite narrative in another form that does not corre=-
spond with Meyer's Class Ill. Here a son is given a branch from
the tree of knowledge and told that if his father is to recover
from his illness, "ein wurcz muz an disem reis sten."17 The son
then ponders on how this may best be achieved18:

ez must in der erden sten
daz es wurczelt vnd grunet
sam andrew grune zwei tunt ...

as does Seth in Ewa und Adam:

Wir sullent pflantzen wol den zuwy
Und jme fuhte machen by

Nach der lieben engels sage,

Das er schier fruht trage,

Das unser vatter schier erste ...
(2714-18)

Here Seth's credulity is seized on by the narrator as an oppor-
tunity in which to intervene and make clear the connection betwesn
the olive=-branch and the Crucifixion:

Und darzl sol der selbe zuwy
Wahssen, das der sunden fry
Gottes lamp daran ersturbe
Und das leben uns erwurbs
Mit sinem reinem tode.
(2734=38)

That Lutwin feels obliged to spell out the angel's metaphorical
message at some length (2721-60) indicates that he feels it is
necessary to explain the connection with the Holy Rood legend.
His concern may well be due to the fact that originally the
olive-branch legend did not continue beyond Noah, and therefore
the extension of its role required to be stressed from the start.
In Lutwin's poem the Noah legend is discernible beneath the
additional layer of Christological interpretation: Seth is
given a branch from the tree of life and told that it will

bear witness to God's mercy to Adam and his children. The
branch grows into a tree, but when it fails to bear fruit, the
children lose faith, and their descendants incur God's wrath,
The Flood destroys them all except Noah and his family to

whom the dove brings the olive=-branch, the symbol of God's
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peace. In the Vollmer and Fischer versions of the Seth legends
the fruit-bearing function of the branch is still briefly
alluded to, but the branch is from the tree of knowledge with
all its Christological associations. In Lutwin's poem the
branch from the tree of 1life retains its independence as a
symbol of hope amidst the destruction of the aftermath of the
Flood, but it is also paired with the other branch in a unique
combination of the legends of Noah and the Holy Rood.

The fruit-bsaring branch of the tree of life, itself a
symbol of life and rebirth, appears to have been almost completely
superseded by the branch from the tree of knowledge, the symbol
of death. The branch that bore the fruit that Adam ate seemed
better fitted to bear Christ, the second Adam, at the Crucifixion.

In Eva und Adam the apple=branch is introduced in order to rein-

force the function of the olive~branch. UWhether Lutwin made this
expansion himself cannot be established with certainty, although
his intervention, especially at the end of the poem, suggests

that he may have played a part. His source may have contained

a fuller version of the Holy Rood legend that followed on from

the Noah legend in the MS, Alternatively the Holy Rood legend may
have been known to Lutwin from another source in a version that

he considered more suitable than the one present in his source. A
point that must be stressed is that Lutwin does not appear to be
interested in relating the history of the Holy Rood as such but
rather in providing the conclusion to his poem with the promise

of eventual salvation to all descendants of Noah.

In all the printed texts of the Vita Eve summons her children
before she dies and warns them that they will be judged by God
"primum per aquam, secundum per ignem" (VA 49). Accordingly,
she directs Seth to record the history of his parents on tablets

of bronze and stone. In Lutwin's version Eve refers specifically

to the Flood and to the sole survival of Noah and his family
(3560-71) and to Judgement Day (3576-83). After her death the
children's fall from grace is foreshadowed by their eventual
despair of there being any hope of salvation. Seth does not
record his parents' 1lives but instead returns to paradise whers
he is promptly pressented with a token of their first act of sin,
the apple=branch. It should be noted that this episode is brief.

The angel Cherubin's words to Seth amount to an explanation of



- 28 =

the apple-branch and its future purpose, notably:

Also su von disem hdiltzelin
Gefallen sint jn den dot,
Also wurt alle jre not

An disem holtze verendset.
(3760=63)

and an emphatic reminder that the olive-tree will also play its
part:

Und habe ouch in {(dinre pflege)
Den oleyboum alle wege,

Der dort (florieret) stat,

Do din vater sin grap hat,

Von disen holtzen beiden

Wurt erlost von allen leiden
Eua und din vatter Adam,...
(3769-75)

" Thus the apple-=branch is introduced but immediately coupled with
the olive-~tree, so that the former reinforces rather than reduces
the importance of the latter.

After Seth's second journey to paradise the poem draws swift-
ly to a close with an account of the Flood. The Flood itself is
passed over quite quickly, but the narrator lingsrs over the scene
where Noah sends out first the raven and then the dove. The vivid
account of the dove returning to Noah with the olive-=branch and
being rewarded with its freedom forms a peaceful and optimistic
conclusion to the poem. In the end the good prevails, and Noah
is able to understand the mystery of the human suffering that has
gone before:

Noee der mere wol verstunt,

Als die wisen alle dint,

Das mit dem zwige (heilbere)
Gottes fride gekundset were, ...
(3906-09)

But at this point the narrator again intervenes in order to
reiterate the claims of both branches as being instrumental in
the redemption of mankind in words slightly more emphatic than
those of the angel Cherubin:

wanne, als ich vor han geseit,
Die zwige beide kunfftig waren,
Was des todes was verfaren,

Das (das) von den zwigen beiden
Von dem tode wurde gescheiden.
Sus lassent wir die zwige hie.
(3919-24)

Despite the emphasis, the treatment of the Holy Rood legend is
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somewhat perfunctory. The narrator dismisses it altogether with

the words:

Wie unser herre (Jhesu) Crist
An dem zwige die martel leit,
Das wurt von mir nu nit geseit.
(3933-35)

But the dismissal is enough to provide the work with a specifically
Christological ending evidently required by its author. The
combination of the Noah and the Holy Rood legends is not to be
found elsswhere. Unlike the former the latter legend was to

expand and flourish in an independent form. The illustrator of

the fifteenth century MS which preserves the Ewa und Adam is

obliged to go his own way and omits the olive-branch altogether
in favour of the apple-branch. It is fortunate that the poem
itself is faithful to ths Noah legend which might otherwise have
been lost to us.

In conclusion we may consider the number of occasions in
which the narrator refers to a written source. 0On the subject of
the Creation he refers to Genesis I-II four times (78f., 209f.,
211=-15, 3049f.); Cain and Abel are both named with reference to
Genesis IV (1832f., 1904f.); and there are two references to
Genesis VIII on the subject of Noah and the Flood (3809-14, 3851~
53). The narrator therefore invokes Genesis every time he
introduces material from that source. 1In all there are five
direct references to the unnamed Latin source that he was follow-
ing: the first is during the naming of Adam after the four parts
of the world (148); the second confirms that Adam was nine
hundred ysars old when he spoke to Seth (2137-41), and in connect-
ion with this we are later told that "nach sage" Adam lived on
another thirty years (2279-84); the third reference is to nature's
mourning of Adam's death which lasted six days and six nights
(3057=59); the fourth reference confirms the recovery of nature
to its former joyfulness (3497-99), and linked with these last two
references are the verifications of the eclipse of the sun, moon,
and stars (2975=78, 3476-79); the final reference occurs as the
archangels, Michael and Gabriel, are named who assist at the
burial of Adam and Abel (3210-12). These references to a written
source confirm names and numbers, and apart from the first they

all appear in the latter part of the work. There are two further
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references to the written word, but their sources cannot be
traced. As the narrator expounds the necessity of the Fall, he
refers to "die buch" (2896), but more arresting, perhaps, is the
statement, that in Noah's day the sacred apple=branch was the only
relic in existence:

Wanne, als die geschrifft giht,
Uff der erde was andsers niht
dn der zit das heiltlim were,
Ndwen der zwig (heilbere).
(3799-3802)

This piece of information would presumably have afforded some
interest to an audience of the fourteenth century, a period in
which Christians appear to have been very concerned with the
efficacy of relics.,.

Apart from references to the written word there are also
several assertions made as to the telling of the truth., The
ma jority of thsse are to be found at the start of the work which
opens with the maxim "Wer die worheit gerne mynn ..." (see also
102, 276, 533), and before embarking on a description of the
Temptation and Fall, the narrator asserts:

Aller erst horent ein ungemach,
Das ich uch hie kunden wil,

Sit ich der worheit nit enhil.
Die rede ist der worheit zil.
(341-44)

The placing of this assertion just before a crucial moment in
the story gives it the added weight of authority, unlike the
narrator's later call upon Cato, Ovid, and Plato (689ff,) to
support the truth of his claims,which is nothing more than a
rhetorical device. Towards the end of the poem there are
repeated references to "worheit" in connection with the true
meaning of the angel's message to Seth, the deeper truth of
which Seth and the other children have failed to grasp (2743-45,
2751=-54). Eve's grief (3430f.) and the miraculous nature of the
tree (3681ff.) also give rise to further assertions of the truth,
It has been suggested that medieval poets were given to
referving to a written source or vowing that they were telling
the truth precisely at the point where they were being innovative
themselves.19 Convention may have required some poets to resort
to such elaborate concealment, but this does not appear to be the
case with Lutwin, who, when he departs from what we may suppose to

be his source, says nothing. For instance, when he names Adam, hse



refers to a source for the derivation of the name which is

present in many versions of the Yita Adae et Evae. Lutwin

also provides not one but two etymologies for Eve's name with-
out a reference for either, and neither is included in any of
the known versions of the Vita. Similarly there is no refer-
ence to a source when Eve leaves Adam out of anger before the
birth of Cain. In a religieus work we must expect insistence
upon the telling of the truth and fidelity to the source and
that such literary secularization as there is offers some
variation in the presentation of facts but seldom seeks to alter

them outright.

Where Ewa und Adam is concerned, it seems improbable that its

direct Latin source will ever be established. From our knowledge
of other texts of the Vita, howsver, we may deduce that Lutwin

was following a text that was considerably more extensive than
that of Meyer's Class I and quite different from that of Class IIl.
Whether Lutwin himself Christianized the Noah legend is open to

debate but its presence is of some importance in the consideration

of the development of the Holy Rood legend.
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NOTES

2.

For a convenient introduction to the general history of the
Adam-apocrypha, see the translation of Latin and Greek texts
by L.S.A.Wells in R.H.Charles' Apocrypha and Pseudepigrapha
of the 0ld Testament (Oxford, 1913) 11, 123=-33. 1In spite of

the difficulties of separating the various strands of develop-
ment in the Adam-apocrypha, it goes beyond the scope of this

introduction to include references to the Greek Apocalypsis

Mosis or related texts in other languages, although once
again it is difficult to make clear distinctions; see refer-

ences to Saltair na Rann below, n.2.

Further vernacular versions not noted by Ne?er which can in
fact throw great light on the history of the Latin text
include the 0ld Irish Saltair na Rann (The 0ld Irish Adam and
Eve Story, ed., trans., and annotated by D.Greene, F.Kelly,
and B.Murdoch, Dublin, 1976). Vol.II refers to texts in

German and Breton not mentioned by Meyer, and there are also
Italian materials (pp.25-=31).

Meyer does not refer to all the Munich MSS which appear to
contain the Vita Adae et Evae (=VA), see Munich 22-26 in the

MS list. 1In "Die Geschichte des Kreuzholzes vor Christi®,

also in the publications of the Bayerische Akademie der

Wissenschaften (philos.-philol.Klasse 16/1I, Munich, 1882),

Meyer refers to another previously unmentioned MS which
precedes a Holy Rood legend (=fMunich 20). The equally
important legend of the Holy Rood became linked with the Vita
(as Meyer's Class 1II) in a comparetively short version., It
is little more than a digression. In its independent form
the legend appears in numerous MS§S.

Leaving aside partial editions of the Latin texts which pre-
date Meyer, we may note that Latin texts have been published

by L.Katona, "Vita Adaes et Evae", in the Magyar tudomanos

akademia, k8t.18, sz.10, Budapest, 1904 (texts covered by

Meyer), and by C.Horstmann, "Nachtr3ge zu den Legenden 10",

Archiv 79 (1887), 459-70 (covered by Mozley). Katona printed

from an incunable , Horstmann from an Oxford MS (=0xford 3).

Dr. Murdoch has asked me to point out that this MS is referred




to in error as being in the British Museum in his comment=-

ary on Saltair na Rann, II, 19, n.21. S. Harrison Thomson

published the preface of the MS in the Huntington Library
(see San Marino, California in the list) in "A Fifth
Recension of the Latin 'Vita Ade et Eve'", Studi Medievali
N.S.6 (1933), 271-78. The preface contains the fall of
Lucifer and the canonical story of Adam and Eve and may be
related to that of the MS in Brussels.

S. "Yita Adae", p.121.

Be Mozley's edition brought about two important studies on the
vernacular versions by A.C.Dunstan: "The Middle High German
'‘Adam und Eva' of Lutwin and the Latin 'Vita Adae et Evae'"
in MLR 24 (1929), 191-99 and "The Middle English 'Canticum
de Creatione' and the Latin 'Vita Adae et Evae'" in Anglia
55 (1931), 431=42. For studies on the formation of Adam see
those of M.Fdrster, "Adams Erschaffung und Namengebung" in

in Archiv fir Religionswissenschaft 11 (1908), 477-529, and

HeLeCoeTristram, "Der'homo octipartitus'in der irischen und
altenglischen Literatur" in Zeitschrift flir celtische
Philologie 34 (1975), 119=53.

7 0ld Irish, II, 18=21.

B Stegmiiller lists, for example, the Greek texts first, but in

his notation of the Latin versions he includes two texts of
Holy Rood legend amongst the VA material.

9. This is also true of two MSS in Lincoln Cathedral Library
with equally misleading titles which Dx Murdoch refers to in
"Das deutsche Adambuch und die Adamlegenden des Mittelalters"
in Deutsche Literatur des spdten Mittelalters ed. W.Harms and

L.P.Johnson (Berlin, 1975), pp.209=24, n.11.

10, "The Middle High German 'Adam und Eva' by Lutwin and the Latin
'Vita Adae st Evase'", p.191ff.

11. "Heimat, Quellen und Enstehungszeit von Lutwins 'Adam und Eva'"
in Beitr3ge zu mittelhochdeutschen Legende und Mystik (1935),
PPp«25=106.

12, "Lutwin's Latin Source™" in German Studies presented to

HeG.Fiedler (Oxford, 1938), p.173.

13. Meyer's eight Munich MSS which form Class III are all of the

15th century, none are of the 12th century as E.C.Quinn states



14.
15.
16.
17.

18.
19.
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in The Quest Of Seth for the 0il of Life (Chicago, 1962) on

p.88. However, the 13th century metrical version that is

partially included in Vollmer's Das deutsche Adambuch (Ham-

burg, 1908) corresponds with feyser's Class III.
The Quest of Seth, p.S0.
Ibido, p.92-95.

Ein deutsches Adambuch, p.33.

"jie Busse Adams und Evas", Germania 22 (1877), 340, 1.60.
Fischer did not edit the Seth episode.
Ibido’ 11066-680

See U.,P8rksen, Der Erz3hler im mittelhochdeutschen Epos

(Berlin, 1971) p.60 ff. for discussion of this,
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I1I. THE NARRATOR AND HIS TEXT

A. Stylistic influences

Having made the customary request that whoever heor=s or
reads his work might commend him to God's gracs, the narrator

formally names himself:

Der dis buch hat gedihtet,
Mit rymen wol berihtet.
Er ist Lutwin genant.
(57=59)

and adds a traditional humility topos by way of further explan-

ation:

8in nammen ist lutzel jeman erkant,
Das machet sin grosz unheil

Und sin krancker synne ein teil,
Das er nit bas erkant ist,

(60-63)

Medieval authors were never unduly concerned to present accurate
autobiographical details and are notorious for being laconic and
somewhat unhelpful. The above seven lines are typical in the

way in which they impart their information, information which to
us, seven hundred years later, is undoubtedly of greater signifi-
cance than intended by the author or felt by his public. The
author names himself and excuses the fact that he is not better
known, and it is tempting to wonder whether, had he been better
known, he would have named himself at all, since that is all he
tells us. We are, in fact, prevented from further speculation

by E.Steinmeyer who recognized that Lutwin was familiar with Wirnt
von Gravenberg's Wigalois and compared the above lines with the
following from Wirnt's prologue1:

der ditze h8t getihtet,

mit rimen wol berihtet,

wan ditz ist sin &rstez werc.
er heizet wirnt von Grévenberc.
(138-41)

daz machet mfn gr8z unheil

und mfn boeser sin ein teil.
(62f.)

Verbally the two passages are similar, but they do indicate an
important distinction between the two authors. We are told
specifically that this is wirnt's first work, while Lutwin
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apologizes for the fact that he is not better known. Wirnt
may well not be telling the truth (the rhyme is convenient, and
audiences may be more sympathetic teo beginners), sven though
this major work is all that has come down to us. Lutwin, on the
other hand, makes it clear that although his name is little
known, it is known and could have been better known. However,
the references by both poets to misfortune and personal failings
must be regarded as literary fiction rather than as historical
fact, especially in the literary context of the prologus, where
the narrator addresses his audience with all due formality.2

In his prologue Wirnt, after apologizing for his lack of
experience, makes it clear that his aim is to entertain:

ob ich mit mfnem munde
m&hte swaere stunde

den liuten senfte machen,
und von solhen sachen

daz guot ze hoeren waere.
(126=130)

Lutwin's prologue echoes a number of points made by wirnt, but
it is briefer and diverges radically on one issue:

NG wer mag der welte mynne
Verdienen und gottes grils ?

Der zweyer eins er tln mils:

Sich der welte mynne (bewegen)
Und gottes dienstes mit triiwen pflegen,
Oder mit der welte sich betragen
Und gottes dienst wider sagen,
Wann nieman mag zwein heren wol
Dienen nach des nltzes zol.
Jedoch der mir volgen wil,

Der sol gar der welte spil
Lassen usz siner aht

Und von aller siner maht

Disnen dem vil slissen Crist.
(40-53)

Lutwin's professed aim is to instruct, and his biblical reference
to God and mammon (Matthew VI:24) makes it clear which master he
serves, This piece of didactic rhetoric is in sharp contrast with
the final lines of Wirnt's prologus:

der werlte ze minnen
enblient erz sfnen sinnen:
ir gruoz wil er gewinnen.
(142-44)

Wirnt is about to narrate a +omance, a tale of chivalry, whilse

Lutwin has chosen a religious topic.



- 37 =

Despite his intention to instruct rather than to entertain,
Lutwin is as confident as Wirnt that he will succeed in completing
his work "nach dem mlt, Das es die wisen doch diincke glit" (119f.).
By this he does not refer only to his choice of subject matter.
Later in the poem he follows Wirnt in employing another humility
topos which but thinly veils his obvious confidence in his own
powers:

Obe ich rette nach kindes sitte,
Erz8ige ich do iht glites mit,
Obe mir got fligete das,

So sol man mir dancken bas

Dann eime kunstenrichen man,
Der meister ist und dihten kan,
Der hat sin me dann ich getan,
(121-27)

This defence of the narrator's "simple" style, itself a topos,
invites praise and favourable comparison with the more experienced
but possibly less sincsre "meister®™. On three other occasions,
once while describing the Creation and twice while describing Eve's
grief for the dead Adam (110-13; 3379-82; 3428f.), Lutwin employs
the humility topos, but every time it is closely linked with that
of inexpressibility, and twice more he employs the humility topos
where it is evident that he considers he has succeeded rather well
in his description (222-25; 1630-35). Convention required that an
author be modest, and Lutwin, like any other poet, complied to a
certain degree. At this point it would be well to recall the final
lines of the prologue of the fourteenth century religious poem,

Die Erl8sung, in which the author's claim to a "simple" style is

belied by its very expressianzz

Ich enkan nit vil gesmiren
noch die wort gezieren;
ich wil die rede viseren
8ne allez florieren.
GeblOmet rede seit der grél,
her Iwein und her Parzivél,
und wie gewarp 20 Cornew8l
Brangéne, Is8t, Tristan, Rewdl,
Und wie die klire BlanzeflQr
bestricket in der minne snQr
mit Tristande durch amlr
heim z0 Parmenie fOr.
Solcher rede ich niht enger,
Wer sich dan nit wil k&ren her,
der vindet doch wol sfnen wer;
der sehe vor sich dirre und der.



Die rede ist srnestlfch gevar,
des rede ich ernestlfchen dar
mit bl8zen worten unde bar.

NQ h8rt und nemet der rede war.
(85-104)

The unknown author of Die Erl8sung employs a formidable array of

decorative rhetorical devices throughout the poem despite the
gravity of its subjsct. Lutwin was also schoolsd in the arts and
narrative skills practised by poets. His work, he informs us, is
"Mit rymen wol berihtet" (58), and he probably copied Wirnt in
using three rhyming lines to mark the end of a paragraph or speech.
Stylistically Lutwin was certainly deeply influenced by wirnt, but
as far as his handling of his theme is concerned Lutwin probably
owes more to Konrad von Haimesfurt.,

Nowhere does Lutwin explicitly state the theme of his work,
except in its closing lines where he makes a point of saying what
he will not relate, becauss his story has come to an end:

Wie unser herre (Jhesu) Crist
An dem zwige die martel leit,
Das wurt von mir nu nit geseit,
Hie ist der rede nit mere.

Got helffe uns zu (siner ere)
One alle swere. Amen amen,

Hie hat Eua und Adam ein ends.
(3933=39)

In the final line Lutwin names his work "Eua und Adam", something
which almost invariably has been overlooked by critics in this and
in the last century.4 Lutwin never refers to his Latin source by
name, though it seems reasonable to assume that, if it had a title
at all, it was "de Adam et Evae", the most gensral of them. UWe

may assume that he chose to reverse the customary order of the
protoplasts' names, and, although it is a minor detail, this is not
without significance.

Lutwin's reticence in specifying the theme of his poem appears
to be deliberate and is in marked contrast with the careful way in
which Konrad von Heimesfurt introduces his subject in a passage
which is of relevance to Lutwin's work. The following lines are
from the prologue of Konrad's Maria Himmelfahrt, which was written

in the first quarter of the thirteenth centurysg

Diu heilege schrift was wilent e
ebreisch in der alten e.

do wart si so gemsret,

ze kriseschen verkeret,

dar nach in latine braht.



do wart des sit also bedaht
von den die tihten kunden,
swaz si solher maere funden
von misselichen oder von waren
diu da guot ze sagenne waren,
das si diu en tiusche tihtsn
und ze solhem sinne rihten

daz sie ein ieglich man

der doch der buoche niht enkan
wol ze rshte vernimt

und im ze hoeren baz gezimt,
der selben han ich einez,

daz suezer nie deheinez

von menschen geschriben wart,
von unser vrouwen hinvart,

wie und wa si beliep,

wer da was und wer ditz schreip.
(45-66)

In this religious context we may translate the descriptive phrase
"von misselichen oder von waren" as stories which are apocryphal
or canonical. Authors of the thirteenth and fourteenth centuries
were far from prejudiced against apocryphal tales, as long as
they were "guot ze sagenne", to use Konrad's phrase. Konrad him-
self claims that his apocryphal tale about the Ascension of the
Virgin Mary is based on a book '"daz suezer nis deheinez von menschen
geschriben wart.”
Steinmeyer drew attention to the fact that Lutwin was familiar

not only with Wigalois but also with Konrad's Marida Himmelfahrt,

and this is perhaps more significant than he realized.6 Lutuwin
certainly knew this passage and found it unnecessary to give a
similar explanation for the use of his source. He may well have
been aware that other poets had already used the matter of the so-

called Vita Adas et Evae, even though they had by no means exhaust-

ed its possibilities., The two texts published by Fischer and von
der Hagen were written before 1300 and narrate only three episodes
of the many that relate to Adam and Eve., The author of the
slightly fuller version published as "Adams klage™ by von der
Hagen was aware that there was more to tall7=

Min maere hat ein ende,

eint daz ich han vol braht

der rede, der ich hat' gedaht.
Daz maere heizet Adams klage.
Ob ich nu allez solde sagen,
daz er uf der erden leit,

daz waer'ein michel arbeit,

und diuhte lihte idoch ze lank.
(414-21)
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Lutwin has no such qualms about his tale being too long. His is
the fullest version of the legend known in German. With ons
exception he follows closely the various episodes that have come

to be known as the Yita Adase et Evae.

B. Narrative Structure

An assessment of Lutwin as a narrator may begin with a
consideration of the formal structure of the work. To clarify
the overall theme of the poem its contents may be divided as
follows: Part I comprises the prologue, the creation of Adam and
Eve, their temptation, fall, and expulsion; Part II comprises
their penance, the Devil's narrative, and the birth of Cain;

Part 111 begins with the story of Cain and Abel, continues with
Adam's sickness and death, followed by that of Eve, and ends with
Neah. Parts I - 111 may be further divided into sections which
follow paragraph division to a large extent (although the rubri-
cated letter which indicates a new paragraph in the later manu-
script is not always to be trusted) but are primarily based on
subject matter. The number in brackets after the line numbering

indicates the total number of lines in each section,

PART I

1 - 77 (77)
78 ~ 102 (25)
103 - 127 (25)
128 = 153 (27)
154 - 184 (31)
185 = 225 (41)
226 = 260 (35)
261 - 299 (39)
300 - 344 (45)
345 - 391 (47)
392 - 432 (41)
)

)

)

)

)

)

)

)

)

The Prologue

The necessity for the Creation

The poet's defence

The naming of Adam

Phizon

Geon, Tygris, Etufrates

The naming of Eve

Laudatio Dei

God's command; observations by the narrator
Vituperatio Diabuli

The Devil questions Eve

The Temptation

The Fall; observations by the narrator
The immediate consequences

The divine interrogation

God curses the Serpsnt

God curses Eve

God curses Adam

excursus: memento mori

The Expulsion; concluding prayer

433 - 463 (31
464 -~ 506 (43
507 - 533 (27
534 - 566 (33
567 - 591 (25
592 - 615 (24
616 ~ 648 (32
649 - 731 (83
732 - 810 (79
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PART 11

811 = 955 (145)
956 - 1088 (133)
1089 - 1263 (175)

A matter of survival

The penancej Eve's second fall

excursus: an exhortation to all good men
and women

The wisdom of Adam

The Devil's narrative

The price of Minne: a lovers' quarrsl

The curses are partially lifted: Eve gives
birth to Cain, and Adam is shown how to
cultivate the earth

1264 - 1310 (47)
1311 - 1489 (179)
1490 - 1635 (146)
1636 - 1879 (244)

e oo se o

PART 111

1880 - 2096 (217)
2097 - 2276 (180)
2277 - 2521 (245)

Cain and Abel

Adam's vision

Seth's and Eve's journey to paradise:

the olive=branch

The narrator explains the angel's words
Adam reproaches Eve; her first lament
excursus: o felix culpa

The death of Adam; Eve's second lament

The burial of Adam and Abel

The narrator's prayer

Eve's third lament; the angel's message that
they are not to mourn longer than six days
Eve's final lament; her prophecy and death
The miraculous tree

Seth's second journey to paradiss:

the apple-branch

Noah and the dove; the epilogue

2721 - 2760 (40)
2761 - 2884 (124)
2885 - 2919 (35)
2920 - 3059 (140)
3060 - 3279 (220)
3280 - 3304 (25)
3305 - 3499 (195)

o0 @0 69 B8 8% 2% e

3500 - 3628 (129)
3629 - 3706 (88)
3707 - 3802 (96)

3803 - 3939 (137)

From the above outline we may draw a number of conclusions.
Parts I and II comprise almost half the lines of the work, Part III
the rest. In Part I there are no major narrative units but twenty
sections which are short, with the excursus on human frailty (83)
followed by the conclusion (79) and the prologue (77) the longest
of them. The narrater intsrvenes directly at frequent intervals
throughout., 1In Part II there are seven narrative units, and these
are considerably longer than the sections in Part I. The narrator
intervenes only occasionally, but in the excursus addressed to
"all good men and women" he does so at some length (175). In Part
II1I there arefburtaen ma jor narrative units with the direct inter-
ventions by the narrator dwindling from 40 to 35 to 25 lines., The
three final units are comparatively shorter in length as the narr-
ative flow is accelerated.

In Part I we might expect the narrator to inform us of his

intentions other than the fact that he has chosen a religious

topic, but this he does not do explicitly. There ares, however,
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two occasions where an attentive listener or reader might have
been alerted. The first comes after the Devil has been intro-
duced and castigated:

Do er rehte erkos die wile,

Und sich die engel mit yle

Zu hymele begunden heben,

Die do zl hlite wurden geben
Dem sch@nen paradise,

Jn einer slangen wise

Hup er sich in des boumes sste,
Wanne er darunder weste

Adam und Eua sunder hit,
(392-400)

Here in the context of Genesis III the narrator has introduced an
incident from his Latin source: Adam is lying on his sick=bed,
and his children urge him to explain what is the matter. He pro-
ceeds to recount his fall and to explain how God inflicted seven-
ty maladies upon him. 1In W.Meyer's edition of the Vita Adam
begins his tale in the following manner:

Dedit nobis dominus deus angelos duos ad custodiendos
nos. venit hora ut ascendsrunt angeli in conspectu dei
adorare. statim invenit locum adversarius diabulus dum
absentes essent angeli., et seduxit diabulus matrem
vestram, ...

(va 33)

Lutwin does not refer to a source for this piece of extraneous
information which underlines the vulnerability of the protoplasts,
but it is there to be recognized. His Latin source may have in-
cluded Genesis I1 and I1II, but it is unlikely that it would have
had this small detail which directly precedes Lutwin's account of
the Fall, a crucial moment in his tale. The other occasion is
just before the Expulsion, where God decrees that Adam must be
banished from paradise lest he eat of the tree of life and become
immortal. This elicits a passionate prayer from the narrator
with which Part I is brought to a closs. The following are its
opening lines:

tya, gott, der tugent vol,
Hette ich des blimes einen zwy,
Das ich vor dem tode fry
Jemerme one ende were,

Das were mir ein slisse mere,

Und were vor truwen wol gsenesen.
(763-68)

The reference here to the branch from the tree of life is of thamat-

ic importance for the rest of the work. Later on, Adam professes



to value a branch from paradise more highly than the joys of love
(1563=68), and the work ends on the certainty that Adam will be
redeemed by the second Adam's willing sacrifice on the paradisi-
acal wood., In Part I these two indirect references to the lsgends
of Adam and Eve and the Holy Rood are the only indications of what
is to come . In general terms, however, Part I can be seen as an
introduction to the rest of the work, and not merely bscause the
biblical account of Adam and Eve logically precedes the apocryphal
account. Lutwin tells the story of the Fall with the customary
emphasis on its dire consequences for mankind (464-506). Adam and
Eve are introduced and named, but in the case of the latter the
narrator slightly modifies her role in the Fall so that she is
presented more sympathetically than is usual. There is a formal

laudatio of God (261-99) and an energetic vituperatio of the Devil

(345-91) who is presented as a formidable adversary. God's cursing

of Adam leads into a homiletic excursus on the memento mori theme,

and Part I concludes with a prayer addressed to Christ and Mary,
the second Adam and Eve. The division of Parts II and III is
thematic rather than formal. 1In Part II Adam and Eve are the main
sub jects as they come to terms with their new condition. This time
only Eve succumbs to the Devil's guile and through Adam the curses
are lifted te a small extent., Eve receives help from the angels at
the time of Cain's birth, and Adam is shown how to cultivate the
earth. In other words man is no longer completely divided from

God for whom the angels act as intermediaries. 1In Part Il the

mood is lighter, and the narrator allows a certain amount of sec-
ularization te prevail, as Adam and Eve establish the human race.
In Part 111, however, Cain's fratricide introduces a more sombre
note. The reality of death is the unavoidable consequence of the
Fall, and this is dwelt upon in the sufferings of Adam and Eve,

The promise of redemption that is given to mankind proves to be of

little immediate comfort to Adam and Eve themselves.
C. Style and Personality of the Narrator

The personality of the author of Eva und Adam appears to have

struck critics in different ways. Eis sees Lutwin as something of

a misanthrope telling a dark tale of suffering. De Boor, on the
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other hand, sees him as a moralist with a limited point of view,
the somewhat verbose teller of a comforting tale. Most recently
Murdoch has seen in Lutwin a literary consciousness that combines
with a secular approach to a popular religious subject. These
views may all be justified to a certain extent at some point or
other in the work, which as a whole is of uneven quality. In com=-
parison with folz' concise poetic account of the Vita, Lutwin's

is at times long-winded and undistinguished. However, there are
virtues to be gained from proceeding at a more leisurely narra-
tive pace, the chief being the care with which Lutwin portrays

Adam and more especially Eve. This may be compared with his far
less interesting portrayal of Cain and Abel who remain stereotypes,
or with his even less substantial portrayal of Seth. Sophisticated
character development is not to be expected in a religious work of
this period, whereas stereotyped characterization is., This makes
Lutwin's portrayal of Adam and Eve the more remarkable: Adam
emerges as practical and rational, while Eve is vulnerable, impuls-
ive, and passionate. The humanity of the couple is most successful-
ly presented in Part II of the work, where Lutwin clearly felt free
to take some liberties with his source. Part II forms the most
homogeneous section of the poem and contains some of the poet's
better writing. We may cite, for example, the passage in which the
Devil justifies his harassment of the protoplasts by claiming that
Adam was the causes of his down-fall. After the creation of man in
God's image Lucifer was commanded to adore Adam, but this he re-
fused to do:

Er ist gemaht von erde,

So bin ich hoch und werdse
Nach gottes bilde beschaffen vor.
Ich bin uber der engel chor
GehBhet sunder menschen list,
Er ist nliwent erde und myst.
Jch bin sch8ne, er ist swar.
Er ist drlibe, ich bin clar.

Er ist vinster, ich bin lieht.
Niemer das von mir beschiht,
Das ich knuwe fur in

Vur den ich geh8het bin,
(1408-19)

The feeling of infinite superiority, the disdain with which the

angel of light dismisses the earth-made man, is skilfully conveyed

in these well-matched antithetical phrases.



The theme of mankind's base beginnings is one that the
narrator has already dealt with in Part I. After God has cursed
Adam, the narrator launches into a homiletic excursus which is
based on the memento mori thems (thus linking with the narrative
where God has told Adam that he will die)

Lieber mensche, bedencke das,
Wer du bist und was

Din kranckes angenge sy.
(649-51)

In this excursus Lutwin displays complete familiarity with the

rhetorical techniques of the sermon:

NU mercke, mensche, ob (iht) sy
Swacher danne die erde ist,

Do du von geboren byst

Mit vil swachem werds.

Nech bistu swacher dann die erde,
Spreche ich, swecher jo gar vil,
Als ich dir bescheiden will.
(663=-68)

The argument is emphatically stated with the four-=fold repetition
of "swach", In the explanation there follows an almost lyrical
description of the bounteous nature of mother earth (669-85) which
is dramatically interrupted by:

N sage, mensche, du fUles asz,
Was glites von dir kommen mégse,
Das zU reinikeit d&ge 7
(686-88)

The narrator then calls upon the authorities (who are in this case
Cato, Ovid, and Plato) to support his claim that nothing can be
said in favour of man's existence, the irony being that man himself
is unable to recognize this truth, as the rest of the excursus
points out.

As is to be expected, this excursus has been cited as proof of
Lutwin's misanthropic nature, but the very expression of these
sentiments makes this particular passage an unreliable witness.8
Lutwin is here following a tradition and not expressing a personal
point of view. That the Devil later expressss a similar

disdain for man's base baeginnings also makes the memsnto mori-

excursus a questionable piece of autobiography, for in the Devil's
mouth the denigration of man made in God's image is clearly a
blasphemy. So it would seem that Lutwin is primarily concerned

with the literary expression of an idea that forms part of the
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dichotomy of the Christian view of man,

The wanckel-excursus that follows on after Eve's second fall
has also been cited as svidence of the narrator's personal views,
in particular his attitude tewards women. In the context of the
poem we would expect Eve's behaviour to be commented on and
applied to her descendents, as it is in the dictum:

Wanckel erbet die fr8wen an
Von Eua, die sinerste began
(1103f.)

Eve's credulity has given rise to her unfortunate bequest to woman-
kind of "wanckelsmut" and "unstete" which the narrator defines as
the inability to distinguish bad counsel from good and to consider
the consequences (1120-29). This view is partially sxpressed in
Wigalois in a far briefer excursus (5393-5412) which begins by
condemning the following feminine characteristic:

es ist ouch noch ein Ubel wip
wirser danne dehein man,

wan si niht bedenken kan

waz ir dar n8ch kimftic sf.
(5393-96)

Wirnt then praises "edeln wip", and it is possible to see in his

excursus the nucleus of that by Lutwin: a man will do better if

he finds favour with a good woman than if he possesses a bad one.
Before addressing both men and women on the subject of choosing a
spouse, Lutwin reflects of women:

Su wllstent nit was wanckel wer,
b in nit dicke offenbere

Euen wanckel wurde geseit.
(1133=35)

This somewhat ironic observation from one who is telling the story
of Adam and Eve at soms length might seem to excuse women, if it
were not for the qualifying statement:

Das ist wor, su (were) basz verseit,
wanne das su (volgerdt)mere
Der bdsen danne der glten lere,

(1136-38)
This generalization that women are more likely to follow a bad
rather than a good example ( just as they will follow bad rather
than good counsel) is a typical part of the process that has been
called the Eve analogy.g Lutwin does not, however, indulge in
sweeping generalizations to the extent that Gottfried does in the

section on Eve in his huote-excursus, for he makes a careful and
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important distinction between good and bad womsn:

£Es ist ein witter underlas
Zwischent den b@sen und gliten,

Den valschen und rein gemiten,

Die bdsen haben valschen mlt,

Die reinen sint vor valsche behit.
Den reinen sol man glites yehen,
Alles glit miis in geschehen.
(1240-46)

Thus Lutwin's misogynism is considerably tempered by this admiss-
ion, and by the time it is reached it is clear that the excursus

is more of a rhetorical exercise than a personal expression of
Lutwin's opinion of women. B.Murdoch has already commented that

a passage in the excursus (1155-62) reads as though Lutwin were
parodying Gottfried (or his imitators), and in his vituperation of
"triwelose wip" Lutwin follows the standard rhetorical procedure.
Men are warned against the physical attractions of women (1185-88)
and (at greater lesngth) against the lure of their wealth (1193-1212).
They are told to value honour above all things, and Adam, Samson,
and Solomon are cited as men who have been humiliatingly enslaved
by women in the past (1225-34)..10 If the passages which denigrate
women come across more vividly than those that praise them, then it
is due to the nature of rhetorical vitupsration, but even so the
excursus ends with the narrator formally naming himself as a well-
wisher of good women:

Wer in glites nit gunne,

Der milsse von in gescheiden sin.
Aber ich armer Lutwin

Sencke darzu myn synne,

Das ich in (wlnschende) bin

Den reinen maniges glites,

Die unverhowendes miites

Sint gegen den valschen mannen.
(1252-59)

This is a statement that needs to be borne in mind when considering
the extent of Lutwin's misogynism, especially with regard to his
portrait of Eve.

Possibly the most revealing passage about Lutwin is the ex-
cursus in which he defends Eve after Adam has reproached her (2885-
2919). In Part III the narrator intervenss far less frequently than
in the rest of the work. This is doubtless because his source gives
him less scope, the main subject now being Adam's mortal suffering.

In the midst of this Lutwin chooses to portray the more personal
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suffering of Eve, which he first justifies by exonerating her

almost completely. The o felix culpa-excursus (2885-2919) may

not be very sophisticated in terms of theological thought, but
the notion is arresting enough in this particular context, where
it allows the narrator in his depiction of Eve's grief to in-

dulge his liking for rhetorical description and expression.

D. The Presentation of Adam and Eve

The way in which Lutwin presents the protagonists of the
poem is of considerable interest: Adam and Eve are exemplary
figures and as such do not offer the author much scope for
characterization. Their historical and theological significancs
is indisputable. Historically they are the first man and woman
to have besn created and therefore of abiding personal interest
to their descendants. Theologically their act of disobediencs
caused a rift between man and God. And yet in the words of the
Exsultet of Easter Saturday: "0 felix culpa, quae talem ac
tantum meruit habere redemptorem", their act of disobedience
can be sesn as one of divine necessity. Lutwin adopts this
optimistic view of the Fall, when he defends Eve against her de-
tractors at the end of the poem. A defence of Eve is not a
common feature of the Adam and Eve story: Jewish and Christian
interpreters of the first three chapters of Genesis have invari-
ably placed the responsibility of the Fall upon Eve, and in the
apocryphal legends she receives the greater part of the blame as
well., When they do their penance, it is Eve who succumbs once
more to the temptation that Satan offers her, while Adam resists.
Throughout Eve's guilt is stressed rather than that of Adam. It
cannot be said that Lutwin tries to reduce Eve's guilt to any
great extent, but he is at pains to elicit sympathy for her.

We may consider first the manner in which Lutwin portrays
Adam and Eve in his biblical account of their story. Adam is
introduced and named after the four cardinal points (128-153).

This naming is first found in the Book of the Secrets of Enoch

and in the Sibylline Books.11 Along with the formation of his

body from eight parts it became an episode in the Vita, although



its position appears not to have been fixed, and it is not always
included.12 In its most slaborate form God sends the four arch-
angels to the feur sarth-stars, and each brings back the first
letter of their namas: Anatole, Dysis,Arctos, and Mesembrion.
Lutwin mentions only the names, and his explanation is brief:
"Der welte teil sint vier" (145), as is his comment: "Den mhte
er wol sunder han" (153). The naming of Eve does not appear in
any of the known versions of the Vita, and Lutwin appsars to have
supplied this etymology himself., There was a well established
tradition concerning the interpretation of Eve's name which was
based on Jerome's "Eva calamitas aut vae vel vita"13 and on the
traiectio of gva into ave, Gabriel's greeting to Nary.14 The
latter became a highly popular topos both in Latin and vernacular
Marian literature, where the bsehaviour of the second Eve is con-
trasted at length with that of the first.15 Lutwin uses an sty-
mology that is less familiar and to be found in the writings of
Richard of St. Laurent (f1.1245)'°;

Eua dicta est ab a, quod est sine, et eu, quod est bonum,
quasi sine bono: quia bonum sibi datum a domino sibi ab-
stulit et viro, immo et toti posteritati suae, quia para-
disi porta per tuam cunctis clausa est.

Lutwin gives a slightly abbreviated version of this interpretation:

'‘td' in krieschem sprichet: 'glit,
A*in latin betlitet: 'an),

Der den nammen prlifen kan,

So aprichet: 'Eua one glt.

Nach anders man in bedlten dilt:

Eua kriesch in latin verkseret
Sprichet: '(ach)'. 1Ich bin geleret,
Der erbset su zlU rehte an,

Wanne Eua glites uns verban.
(247-55)

If "an" (in 253) is emended to "ach" (Jerome's "vae"), then Lutwin's
knowledge of Greek is indeed questionable, but more important is the
fact that he introduces Eve in a deliberately negative light as

"Fua one glit". The tradition to which Lutwin refers (253-55) places
the guilt of the Fall on Eve rather than Adam, a fact which influ-
enced the characterization of the protoplasts to no small degres.
J.M.Evans points out that17:

the portrayal of the temptation is determined to a large
extent by the characterization of Adam and Eve, and this
in turn affects their reactions after the fall and the
nature of their condemnation.,
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The biblical text itself poses certain problems concerning their
characterization, for the Priestly account views man as perfect,
while the Jahwist account sees him as open to temptation and dis-
obediant.18 Christian exegetes had to reconcile the two views,
and, since the woman was clearly the prime mover in the account
of the Fall, misogynistic logic came to be applied to the case in
which both were created perfect but the woman less perfect than
the man. This did not exculpate her in any way (although it did
increase the man's share of the guilt to some extent), for the
dominant attitude towards women in general was hostile. Since
the Bible offers so little in the way of detail about either
protoplast, especially concerning their motivation, the exegetes
were left te surmise and dictate.1g Thus Eve is both intellect-
ually and physically inferior to Adam. Tropologically she re-
presents the flesh, while he represents the intellect, and hist-
orically her temptation of Adam is seen as a malicious act. The
paradox inherent in most portrayals of Eve is summed up in
B.Murdoch's comment thatzgz

it is not unusual, particularly in the transmission from
theological exposition proper to vernacular literary
adaption, to find, for example, that qualities of which
Eve is the tropological figure come to be applied to her
prelapsarian nature, even when such qualities are theo-
logically irreconcilable with her paradisaical state.

In the Vita a comparatively sympathetic view is taken of Eve.
She illustrates quite closely the mulier from mollier etymology

found in Isidore's Etymologiae XI, ii, 18 and elsewhere in that

her physical weakness and her yielding nature are stressed rather
than a malevolent disposition as such, a view that was also adopted
by the author of the Anglo-Saxon Genesis 8.21 In the Vita Eve is
the first to voice her hunger, and Adam assigns her a penance that
is slightly shorter than his own. Halfway through her penance the
Devil tempts her with the promise that she and Adam will be return-
ed to paradise, and believing him she falls a second time. Reject-
ed by God it is only when Adam intercedes on her behalf that angels
are sent to assist her at the birth of Cain, and when on the way to
paradise the Devil taunts her, only her son can drive him away.
Eve's vulnerability is stressed, but she is consistently portrayed
as being meek and penitent and fully conscious of her guilt. Eve

begs Adam to kill her so that he may be saved (an ignorant though
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well=meaning request) as it was shs who sinned, and after she has
besn deceived a second time, she leaves him out of feelings of
shame. Her love for Adam is never in doubt up to the moment of
his death, and just before she dies she acquires some dignity,
when she warns her children of the future destruction of the

world by fire and water. Eve is then buried beside Adam to share
in his final redemption. This view of Eve is quite different from
those expressed in some Jewish haggadah, where Eve's motives for
tempting Adam are attributed to jealousy or disrespect.22 In the
Vite Eve is portrayed as being weak, both physically and intellect-
ually, but her intentions are never wicked, and she is truly
penitent.

Despite the fact that Lutwin introduces Eve as being "one glt!
he takes care in relating her first fall to present her as sympath-
etically as possible. Instead of agreeing with patristic tradition
that there is a potential sinfulness in Eve that causes her to fall,
he stresses her innocence and nalvety which make her the easy victim
of a cunning enemy. The Devil is introduced as a powsrful adversary
(401-14) who understands the child-like nature of his prey. The
words of the Serpent are considerably different from those of the
biblical text:

Got weis wol, wanne ir

Das obes essen begynnent,
Das ir uch zU hant versynnent
An allen gliten dingen.

Wie m8chte uch mysselingen
Von disem cleinen b8ymelin 7
Was kreffte mag daran gesin,
Dovon ir fr8ide verliesent
Und den tot dovon kiesent ?
Das ist ein kintlichsr won,
(442-51)

Indeed the biblical passage is only partially rendered, since there
is no mention of their being "sicut dii'", and they are to acquire
only the knowledge of good, not of good and evil.23 Instead of try-
ing to turn Eve against an invidious God, the Serpent stresses the
apparent triviality of the command by referring to the tree in a
derogatory diminutive. The rest of the speech is based upon the
Serpent's promise "aperientur oculi vestri" but enlarges upon it by
stressing their present condition of childish ignorancs:

Als schiere wurt geton,
Das ir das obes riret,
ZU hant wurt uch entpfiiret
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Der blinde und der dumbe sitt,
Do jr sint gefangen myt.
Darzl wurt uch sunder wan
Manig synne uff getan

Und offen uwer ougen

ZU wissends manig tougen,

Die vor uch verholen sint,

Und sint nyme ale die kint
One kunst und an synnen blint.
(452=63)

This emphasis upon the protoplasts' stupidity and inexperience is
striking and reduces their culpability to a significant extent.

The most they can be accused of wanting to do is improve themselves,
while the more common view of both exegetes and poets imputes pride,

arrogance, and vainglory amongst other sins to their simple act of

disobedience.24

The manner in which Lutwin presents the protoplasts may be

compared with that of the slightly earlier Jansen Enikel whose

Weltchronik begins with an account of the Creation and Fall.25

Enikel's rather rambling version takes into account a number of
sources, and he may well have known of the Vita, for after the
Expulsion he alludes to a source:

Daz buoch uns von im seit,
das Adam vil tiuwer kleit
und ouch sin wip Eva,

daz s8lcher jémer aldi

sft noch 8 wart vernomen, ...
(1119=23)

He does not relate any of the episodes of the Vita, however, but
his account of the Temptation and Fall offers a clearly defined
characterization of Adam and Eve. Adam is virtuous and falls
against his will, while Eve is easily tempted and an accomplished
temptress. UWhen the serpent suggests that God is jealously with-
hoelding wisdom and beauty from them, she replies:

sam mir s&l1 und 1lfp,

west ich daz flr ein wérheit,
swem ez waer liep oder leit,

ich waer dar zuo als8 kluoc,

daz ich des obzs asz genuoc.

(810-14)

Eve is promised the "Bbristen krén" (821), and, speedily convinced
of the truth she wants to believe, she sats the fruit. Eve then
seeks out Adam who immediately recognizes the probable consequences

of her deed. His objections are brushed aside howsver:
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swfc und iz den apfel si,

und brichest d8 hiut daz gebot,
88 wirst d0 schoener dann got,
daz weiz ich von der wirheit,
swem ez sf liep oder leit.

solt ich niht lieber frou sfn,
und daz der himel waers min
und ouch daz paradlse,

80 waer ich vil unwise.
(862-70)

Eve's pride and ambition are stressed as is her lack of respect

for Adam:

Adam, dO bist ein vorhtic man,
dd von maht dO8 niht &re hén.
des muost dO& haben mfnen haz.
(873~-75)
Adam gives in to her, fully convinced in his own mind of the evil
consequences that will ensue but prepared to suffer with her :

wir mezen beidiu 1fden scham.
nQ gip mir her den apfel rét.
(894r7.)

Having esaten the fruit Adam gives vent to his grief in a highly
rhetorical fashion:

d8 evder scham wart gewar,

dé brach er 08z dem kopf daz hér,
wan er schrei mit grimme

mit vil lOter stimme:

'Sw8& mir armen diser n8t.

ich h&n den bitterlfchen tét
gertieret an mit miner hant.

Evad, ich bin von dir genschant, ...
(903-10)

From this point onwards Eve is repeatedly blamed, and from the way
in which she has been presented it is clear that she is culpable.

In Enikel's account of the Fall the protoplasts play an active
role, especially in the scene where Eve tempts and taunts Adam and
he tries to reason with her. This vivid scene is not based on the
biblical account but can be said to illustrate a popular interpret-
ation of the Fall. Lutwin avoids such an interpretation altogether
by stressing the child-=like innocence of the pair:

Die worent alsam die kint

One schamme und silnden eine,
Falsches fry und so reine,

Mit sch8ne und mit wiszheit, ...
(268=71)

However, here the purity, beauty, and wisdom of the pair in paradise

is as yet untried. The Serpent mocks Eve with her inexperience
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him in her nalvety:

tua was der reden fro.

Sd wonde, es were also,

Als er ir kunt hette getan.
Do betroug si leider jr wan,
(464-67)

As in the Vita her act of disobedience is due to a gullible rather
than a malicious nature. The eating of the fruit is related as
laconically as it is in the Bible and, unlike Enikel's Eve, she
has little problem in persuading Adam to share it with her:

Domitte beisz sli darin,
Das ander teil gab sl hin
Adam, das nosz er zi hant.
(480-82)

At this point the narrator intervenes in order to lament the Fall
and its consequences for mankind. Eve is once more addressed as
"sunder glit", but the narrator breaks off the elaborates chess
imagery with which he berates her in order to remind us that Eve
too will suffer the bitter consequences of her sin:

Das lossent wir one hassz,
Wenne su sin wenig genosz,

Die uns broht der sunden klosz,
Dovon sint wir selden blosz.
(503-06)

In retelling the Vita Lutwin emphasizes the sorrows of Eve.

So far Eve has been the main subject with Adam a passive
presence in the background. There is, however, an important if
brief glimpse of him after the Fall:

Adam d8rt verborgen lag

Under der boim este.

Er truwete nit, das gott weste
Die sunde, die er hette getan.
Zwore das was ein tumber wan,
wann gott erkante dies wercke es,
Das der wille volle gee;
(520-26)

Adam, like Eve, is in a state of ignorance which eating from the
tree of knowledge has done little to cure. The Serpent's insist-
ence on their "tumpheit" (455, 474) to Eve is confirmed and re-
called by the "tumber wan" which makes Adam unable to comprehend
the nature of God. Once more Lutwin takes a different view of
Adam than does Enikel who presents Adam in a far more positive

light, A comparison may bs drawn in the scene where God con=-



fronts and questions the guilty couple and is met with the
. 26
following repliss™

Dixitque Adam: Mulier quam dedisti mihi sociam dedit
mihi de ligno, et comedi.

Et dixit Dominus Deus ad mulierem: Quare hoc fecisti ?
Quae respondit: Serpens decepit me, et comedi.

This passage was of considerable interest to the exegetes, because
here the effects of the Fall could be seen at work.27 The stand=
ard commentary of Augustine stresses the pair's arrogance in not
admitting their guilt, while Jerome's comment goes further by
claiming that they were sesking to blame their Creator. Thus the
author of the Wiener Genesis (amongst others) comments: "daz was

der wirsers ual."28 Both Lutwin and Enikel introduce an apology

at this point but for different reasons. Enikel's Adam on sesing

God confesses and begs for mercy:

'*gen&d, herr,' sprach Adam,

tich h8n die gehorsam

zerbrochen und ouch mfn wip.
erbarm dich, herre, Ubr minen 1fp.
(953=56)

He then blames Eve, whose guilt is emphasized by the reversal in
which God curses her first and at some length before turning on
the Serpent. God does not curse Adam, instead the curse is de-
livered by an angel after the Expulsion. Thus Enikel succeeds in
reducing Adam's guilt by increasing that of t£Eve. Lutwin's Adam
is not excused in any way. He is only too eager to stress that
his guilt is small in comparison with Eve's:

Die wart der dppfel susse ynne.

Der asz su und gap ouch mir,

Der nosz ouch ich, die schulde ist ir,
Min schulde ist kleine daran!

(553=-56)

while Eve is prepared to accept personal responsibility for what
she has done:

"Yerre, mir riete der slange also,
Das ich des b8mes wilicher nusse,
An manigem dinge ich des genusse
Und nach der selben slangen rat
Asz ich den appfel andsr statt.
Jch wonde, ich dete reht daran.
Do trdg mich leider myn won, "
Wwanne ich nit reht gevolgst han.
(559-66)

Instead of insisting that the Serpent deceived her, she admits



that on his advice she deceived herself, Eve's admission of
guilt is highly unusual in this context and shows Lutwin as
desirous of portraying Eve as sympathetically as possible.

Lutwin may have known Enikel's Weltchronik and was certainly

familiar with the more traditional and sterner view of Eve, from
which he took the stymology of her name. His portrayal of her,
however, appears to be influenced by the way she is presented in
the Vita: guilty but penitent neverthelass.

In the Vita Adam is presented as possessing an intellect far
superior to that of Eve: when she invites him to kill her, he
refuses to do so on the grounds that they were created as one
flesh, and it is he who suggests undertaking a penance and directs
Eve in what she is to do. The Devil fails to tempt Adam a second
time, and having completed his penance Adam once more enjoys God's
favour. At Adam's request God sends angels to assist Eve at the
birth of Cain, and an angel shows him how to till the ground.
Before his death Adam is promised eventual redemption, and God
himself is present at his burial. 1In the Vita the fallen Adam is
restored not to paradise but to something of his former dignity:
he remains the Lord of Creation whom nature (such as the fish in
the Jordan) obeys and whose death it mourns. Lutwin endorses this
positive view of Adam from the very first in his description of
Adam immediately after the Expulsion:

Adam m8hte belangen

Nach so slisser ougenweyde,

Die er verlosz mit grossem leide,
Doch dett er als ein wyse man,
Der sich des wol enthalten kan,
Des er nit gehaben mage.

(830=35)

This is another borrowing from Wigalois (1207-12) where it des-
cribes Gawan, Wigalois' father, who having left his wife cannot
return to her, because he has left with her the magic girdles that
secures re-entry to her land. Lutwin has been criticized for his
borrowings from other poets and his comment on the above passage,
"Das ist myn rate, dem volgs ich" (839), has given offence, be-
cause it appears to appropriate the lines.29 However, the narra-
tor is chiefly concerned with expressing approval of the resource-
fulness which enables Adam to set about making shelter for himself

in a strange new world, as it does Gawan to return to Arthur's court
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and to continue his 1life there. Like Adam, Gawan is excluded
from the place where he most wants to be, but an analogy between
their situations may not be pushed toe far. 1In Adam's case it is
a question of survival at the basic level of human need, and at
this point the narrator stresses Adam's resourcefulness rather
than his integrity as such.

In the Vita Adam and Eve search for food and can find only
that which is fit for animals to eat, wheresupon Adam remarks on
this and suggests that they do penance. Lutwin makes Adam dig up
the food regardless of its unsuitability and share it with Eve:

Hiemit Adam begunden graben
Der wurtze usz der erden do

Und asz und gab ouch Eua so

Zu niessen wurtze und grasz,
Das vil wenig gegerwet wasz.
(934-38)

There follows a list of the various culinary items for which they
might have been grateful, which has something of the irony with

which in Parzival Wolfram describes the plight of the inhabitants
of Pelrapeire which is such that they do not require tooth-pickssg

der zadel fuogte in hungers nét,
sine heten kaese, vleisch noch prét,
si liezen zenstliren sin.,

(184,7-9)

The purpose of Lutwin's addition appears to bs a playful attempt
to reduce the superhuman stature of the protoplasts at an early
stage, even though it is not possible to alter the superhuman de-
mands made on them later, for they have to undertake a gruelling
penance, produce sixty=three children, and live for ninehundred-
and=-thirty years:

Der hunger gab darzu sin sture,
Das su das krutel dihte glt,
Wanne su mit swerem miit

Gangen worent one essen,

Als ich dis zale han gemessen,
Drig und zwentzig tage

(Dovor) nach senender klage.
(944-50)

By adding up the number of days in which they have gones without

food, the narrator draws attention to the fact that he is follow-
ing his source assiduously, but at the same time he cannot refrain
from using the facts as proof that they were starving and ready to

eat anything. And again he commends Adam's presence of mind:
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Er dett als der byderman:

Wann er es nit verbessern kan,
Do duncket in ein rat,

Was er zu niessende hatt,

Als es imme an die not gat.
(951-55)

It should be noted that Lutwin stresses Adam's practical nature
rather than his intellectual superiority which he does not con-
firm until the Devil fails to tempt him a second time:

Er wonde der selbe bGse geist,
Alles ubels volleist,

Das er mit syme valschen liegen
Solte Adam betriesgen

Als er Euam hette getan,
(1272-76)

In the preceding excursus there is a reminder of Adam's part in
the first Fall, when he is cited as an example of a man who has
been ruined by a woman (1229f.)., This time Adam is proof against
the Devil's scheming:

Doch was so wise Adam,

Wie doch der tlifel were schin
(verkeret) jn engels person,
Das er sin glichsheit,

Sin triegen und valscheit

Zu stunde wol erkant, ...
(1276-82)

and when the Devil accuses Adam of bsing the cause of all his mis=
fortunes, Adam objects vigorously (1338-51) and finally drives
him away in a prayer to God (1492-1501). This establishing of
Adam's ascendency over the Devil is, of course, in the Vita,
where it is followed by Eve's decision to leave Adam out of shame
for what she has done. However, it is at this point that the
narrator intervenes. As the Vita stands an explanation is certain-
ly called for: Eve suddenly leaves Adam out of feelings of shame,
and despite the fact that she is his wife (now pregnant by him)
Adam psrmits her to depart without a word. Lutwin clearly consid-
ered this silence on the part of Adam inhuman and unsatisfactory,
and he skilfully succeeds in changing the episode quite consider-
ably, although the eventual outcome remains the same, and Adam and
Eve are separated when the time comes for her to give birth to
Cain,

In this episode where Lutwin can be seen to be at his most
independent in the handling of his source, the secularization of

the same becomes noticeably pronounced. At the same time, however,



this secularization is of a peculiarly literary nature.31 On
emerging from the river Adam is seized by a desire for Eve which
is couched in the conventional terms of the Minne tradition:

Eua wart von ymme gegrilisset

Mit vil lieplichen dingen.

Jn begunde sere zwingen

Die mynne und ir meisterschafft.
Su kam in an mit solicher crafft,
Das er des nit erwsnden kunde.
(1511-16)

This resembles a stylized passage in Wigalois which comes after the
hero has seen Larie for the first time:

Vrou Minne nam in mit ir kraft
und z8ch in in ir meisterschaft
gewalticliche 8ne wer ...
(41523=~25)

But whereas Wigalois must rescue Larie from the situation she is
in and face many dangers on her behalf before he can win her,
Adam's desire is speedily gratified:

Er miiste begynnen an der stunde
Mit Eua seltzammer gedat,

Als nach menschlich nature hat,
Dovon ir kusche (verwart).

Mit libe ouch su swanger wart ...
(1517-21)

The juxtapositioning of the conventional euphemisms for the sexual
urge with the matter—-of-fact description of its biological conse-
quences is not without effect and does not exclude an affection
that is both mutual and sincere:

Su hetten sin es nit getan,
Jdn geschach beiden liep daran.
(1524f.)

Lutwin has no qualms in mentioning a fact which the Vita simply
passes over. The ironic interplay of courtly euphemisms and un-
courtly realism is carried on in the ensuing dialogue between Eve
and Adam:

“Eya, frunt und here myn,

DU bist mir in das hertzen schrin
Gevallen so kreffticlichen,

Das ich des nit mag wichen,

Min hertze lige by dir begraben.
(1527=31)

Here Eve speaks of Minne with the emphasis on the heart as ths
seat of emotion and then bewails the fact that they did not dis-

cover their "hertzen liebe" (1539) sooner, since it has done them
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so much good. In her enthusiasm she concludes with the assertion:

Ouch sie fur wor dir geseit,

Das ich liep prise

Vur das schone paradise.

Das soltu gloliben mir,

Das machet der grossen liebe gir,
Die ich, here, han zl dir.
(1542-47)

The sentiment is typical of Lutwin's impulsive Eve in that she has
not thought about the implications of what she has said, she is
simply anxious to express how happy she is. Adam's reply is of
great interest. His immediate response is perfectly in accord
with hers:

Ouch het myn hertz und sin
Gehlset also zU dir,

Das du ie me liebest mir.,

Von diner mynne ist das geschehen.
(1551=-54)

and takes up the "exchange of hearts" topos of her speech, but with

Doch miis ich dem paradis iehen
Vur alle sch8ne und wunne
(1555f.)

the speech develops into a rhetorical diatribe against the over-
praising of Minne:

Dovon wene ich, du tobest,
Das du so hoch lobest

Die lisbe vor das paradis.
(1560-62)

The argument is founded on the contrast between the eternal joys

of paradise and the transient pleasures of Minns. To support this

a number of paradise topoi are invoked, namely those which claim
that in paradise there is a complete absence of physical and spirit-
uval discomfort such as hunger, thirst, anxiety, or sorrow. Enikel's
Adam refers to some of these as he bewails his loss of paradise:

mich hungert, des tet ez e niht.
owe der jaemerlichen geschiht.
mich durstet nu, des was ich fri.
ja waen ich mir verteilet sI.
(1203=06)

These topoi are schoed in the Cave of Lovers episode in Gottfried's
Tristan, where the lovers spend their exile from court in a terrest-
rial paradise. Here the intense spiritualization of Minne reaches
its peak in the narrator's claim that Tristan and Isolde had no

need of ordinary food32:
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si sahen beide ein ander an,
da generten si sich vanj

der wuocher, den daz ouge bar,
daz was ir zweier lipnar;

sin azen niht dar inne

wan muot unde minne.,
(16815-20)

Perhaps Lutwin had this claim in mind when he made Adam, the un-
courtly lover, describe the physical effects of Minne with delib-
erately crude realism. Here courtly euphemisms are dispensed with,
and the passage gains in effectiveness from the way in which the
paradise topoi are reversed and driven to their logical conclusions:

Nu lo mich keren (mynen) mit,
So dae ich diner mynne pflege
Und din liebe mich do=i wegs,
Das ich dich mynnen mis,

Dovon (wirt mir nit) hungers bilisz.
Durstet mich (voy¥) mynne see,

So durstet mich nach mynne me.
Bin ich vor mide und lasz,

So bin ich darnach mider basz.
Wanne ich zu der mynne go

So ist mir wol, und darno

8in ich aber frdiden losz.
(1577-88)

In Adam's speech Lutwin appears to be criticizing the literary
extravagances of the Minne tradition, and it is not without effect
that he uses Adam as his mouth-piecs:

Was mit leides hie geschiht,
Des was ich ungewon dort.
Dovon der mynne lop wort
Behagent mir nit umb ein hor.
(1597-1600)

for Adam has been in paradise and is therefore in the uniqus
position of having experienced its delights which are inconceivable
to all other mortals. Thus Adam speaks with authority if not with
dignity on the subject of Minne. In human terms Adam has overre-
acted towards Eve's enthusiasm: his definition of Minne as a
physical experience that results in spiritual dissatisfaction is
one=sided to say the least and might have been voiced from the
pulpit, It is small wonder that Eve is angered and hurries away in
the impulsive fashion that is so typical of her:

Mit zorne sU dannen schiset,
Als ir tumber miit riet,

Und ging mit leide und yle
Me danne tusent myls,
(1615-18)



- 62 =

Adam's silence is now more convincing, for it is clear that Eve
gave him little time to raise any objections., Nor does he remain
unmoved by her departure:

Adam ouch vor leide nam
Einen langen verren gang,
Des in ouch sin mlt twang.
(1622-24)

He is also compelled to undsrtake a long journey, and, as Murdoch
points out, the "ouch" implies that the impulse that compel_s him
is as irrational as that which goads Eve.33 The inadequacies of
the Vita are thus resolved by Lutwin in a very human lovers'
quarrel., Murdoch also draws attention to the fact that it would
be possible to interpret the episode in a theological sense with
Adam representing the rational and Eve the carnal instinct in man-.
kind, but the narrator does not sencourage such a resading, even
though it corresponds with the way in which Adam and Eve are pre-
sented in the 2333.34 Lutwin's Adam is not entirely rational at
this point nor so pragmatic that he remains unaffected by Eve's
departure, for he must learn through experisence what it is to be
without both paradise and Minne, which in a far broader sense
means the human companionship which was given to him in paradise
and which he was allowed to keep. That Adam has learnt something

is perhaps reflected in the verbal echo of Parzival's Mitleidsfrage

when he later finds Eve in great pain and asks: "Eua, waz wirret
dir ?" (1750).

As we have noted, Lutwin's Eve was prepared in the Genesis
account to assume personal responsibility for her act of disobed-
ience, and in the apocryphal account the narrator also emphasizes
her sense of guilt, especially at the point immediately prior to
her request that Adam should kill her:

“Wolte gott, das ich were tot,

Sit du lidest solche not,

Die solt ich billiche eine dulden.,
Die ist von mynen schulden,

Durch das ich han missetan.
(888-92)

Howsver, it is her impulsiveness that distinguishes Lutwin's Eve
from those in other versions of the Vita. When Adam suggests that
they do penance, Eve agrees and hurries away to the Tigris:

Zu der blsse wart ir gach.
Das was durch das ungemach,
Das su von hunger kumber leit,
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Wanne jr erste frossikeit,
Dye hatt erz@iget vor

Uns der unselden spor,

Die hing ir noch ein teil an.
(1014-20)

The reference to her "erste frossikeit" prepares us for the out-
come of her penance. (Greed was seen as one of the sins of the
Fall35 and is appropriate enough in the context of the Vita whers
the first theme is the search for food, but it is the adverb "gach"
that distinguishes Eve's actions most tellingly. After Satan has
persuaded Eve to break off her penance, the narrator comments on
her action in an excursus which begins with the generalization

that women inherit inconstancy from Eve who was the first to ex-

hibit it:

Do si wider die gehorsam

Das verbotten obsz nam

Und wider Adams gebiet,

Als ir der tiifel riet,

So gohes usz der blisse tratt,
(1105=09)

Again the narrator notes the hastiness of her breaking off of her
penance and later concludes that women in general are inclined not
to consider the consequences of their actions until it is too late.
Lutwin does not criticize Eve for this. When she learns from Adam
that she has been deceived again, she faints, and the same topos is
used of her as of many a courtly lady in moments of stress:

Die liehte sunne wart ir naht,
So das su horte nach sprach
Vor dem leide, das ir geschach,
Das su nach des tilifels rat

So gahes us der bisse trat.

Das was ir ander myssetat.
(1305-10)

The fact that Lutwin's Eve leaves Adam out of anger rather than
shame is in keeping with his portrayal of her character. She de-
lights wholsheartedly in the discovery of Minne, but she is under-
standably angered by Adam's reasoning which is far from kindly ex-
pressed, 0Once she is by herself, she is full of anguish and, un-
like in the Vita, longing for Adam:

(su) was mit leide vaste dort.
Jr hertze was belangen (vort)
Nach der mynne siU sich sent,
Der sii Adam het geswent.
(1638-41)



As her time to give birth approaches, the narrator concentrates
upon Eve's state of mind. First she turns to God for mercy, but
it is in vain, and finding herself ignored she reproaches him:

"Eya, werder got, wie tlstu so ?
Von dinen gnaden was ich fro.
Mir hat din gotheit geben

Z4 wunschen ein reines leben.
Das bin ich nl beroubet,

Min froide ist betoubet

Mit bitterlicher clage

Von der swere, dis ich tragse.
(1679-86)

These lines are again adapted from Wigalois, where Beleare is
lamenting for her husband whom she belisves to be dead. This
appears to be the only Wigalois passage used in connection with
Eve, and it may seem rather inappropriate in that Eve can hardly
claim to have led a "reines leben™ up until this point. Neverthe-
less, she is here the heart-broken lover and not just the Eve of
the biblical context. She recalls her quarrel with Adam and con-
cedes that he was right and that she was being unreasonable:

Eya, paradis, wer ich in dir,
Das myn weinen wurde mir
Geringert nach zU einer stunde.
Das mir von Adams mundse

Vor geseit ist, das ist wor.
Jch was gliter synne bar,

Do ich die mynne lobete mer
Danne das paradis so her,

Wann mir nie leit von dir beschach.
Das ich der mynne lobes yach,
Das was gar ein t&rlich ding.
(1687=97)

This is an important passage, because it again underlines Eve's
willingness to admit to her faults, as she does after the Fall.
Experience has shown her that Minne is the source not only of joy
but also of suffering, and she is the wiser for it. Thus it
would seem superficial to view Eve merely as a symbol of the flesh,
for Lutwin presents her in a far more human light as one who errs
and learns.

One of the notable features of the Vita is the way in which
Adam and Eve are shown to be isolated in a completely new and
featureless world. Thus they never go anywhere specific, because
there is nowhere. There are only directions to follow, and these
are given by the rising and setting sun. Eve now addresses the
sun, because although she is in the west the sun will be seen by

Adam when it rises in the east. This links with the tradition



that Adam was the first astrologer, although Lutwin does not
appear to have known this (1738?1’.).36 Throughout the Vita the
forces of nature are allied to the protoplasts, and Eve turns to
the sun, because she knows that Adam alone can help her:

Mir wurde bas, das weis ich wol,
Obe ich Adam nach gesehe,

Was ioch mir darnach beschehe.
(1723=25)

although she is not being altogether truthful when she ends her
prayer to the sun with the words:

Bring mir in zit den selben man,
Der mich hie esynig hat verlan.
(1733f.)

1t was,after all,shewwleft him. When Adam is restored to her, she

greets him joyfully, and it is striking that she is less ignorant

about her pregnancy than other versions make har.37 When Adam asks

her the cause of her suffering, Eve replies:

Das wene ich, das kummet von dir.
Eins ist gewahssen in mir,

Das git mir we iemer mere

Und zabelt jn der mossen serse,
Als es von mir gerne were.
(1753=57)

and the narrator again shows his liking for realistic detail. The
birth of Cain appears to have been a popular episode of the Vita,
and each narrator tries to include some detail that will convey thse

novelty of the event.38 Here Eve is filled with wonder at the
births

Wer hat dis geschaffen,

Das ich also wunderlich

€inen menschen mir glich
Getragen han by mynem hertzen
Mit manigem ungefugem smertzen ?
Das ist ein grosses wunder ...
(1795-1800)

as she voices her awe at the miracle which has been wrought inside
her. But it proves necessary for the angels to show Evs how to
take care of the child before they depart, as she comes closs to
crushing it in an excess of new=found maternal zeal:

Von irem hertzen wart (gestort)
Wwas ir leides ie geschach,

Do su ir liebes kint ansach.
Su nam es mit gelust

Und drucket es an ir brust,

So das sin hertze krachte sers.

(1820-25)
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The second part of Eva und Adam ends on an optimistic, even

cheerful note with the angels acting as God's intermediaries and

partially relieving the protoplasts of the curses laid upon them,
Adam has succesded in exonerating himself in the eyes of God, and
the angel tells Eve that he has been sent to her on Adam's behalf:

Er hat Adams truwe erkant,

Sit er von angenge her

Nyt vant an ymme kranckes mer,
Wanne das er einest dime rat
Volget, und nach der myssetat

Nam er ymme blisse und leistet die.
Was du hast selden his,

Die wurt dir von gotte getan
Durch Adam, den giliten man.
(1774=82)

This passage expands the words of the angel in the Vita quite
considerably, for there no explanation is given for Adam's powers
of intercession. Here there is the reminder that Adam has proved
his "truwe" to God by carrying out the penance that he imposed
upon himself. He is no longer in the state of guilty ignorance
that he was in after the Fall, and the narrator can now stress
Adam's intellectual superiority. This he does when the angel
shows him how to cultivate the land:

Das volget er wann er was wise.
Er lerte in wurcken alles das,
Was menschen synne ie genas,
Darzu hat er bereiten miit,
Wanne er was rein und gut

Und was einer der wisesten man,
Der mannes synne ie gewan.
(1872~78)

With the formal application of the wisdom topos the narrator ssts
the seal upon his portrayal of Adam. The resourceful outcast is
now ready to assume the role of the noble sage.

With the birth of Cain the most intimate episodes of the Vita
can be said to be at an end. After the story of Cain and Abel,
Adam increasingly becomes the central figure of the narrative: it
is he who tells Seth about his vision of God in paradise and who
recounts the Fall as he explains to the children the cause of his
sickness. Eve is relegated to the back-ground until she is told
to accompany Seth to paradiss. On their return (without the 0il
of Mercy but with the promise of eventual redemption) Adam bitterly
reproaches tve for her part in their fall (2785-2815). Before this
he has addressed Eve affectionately (2295ff,), and the narrator

perhaps excuses Adam's outburst with the words:
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Dem verkeret was syn synn
Zu leide, von we das geschach.
(2784F.)

Adam's reproach is, of course, in the Vita, and Lutwin employs it

as the starting=-point at which he refocuses attention upon Eve, for:

Nieman lebete so unmiite

Er miiste sich erbarmen

Uber Eua, die vil armen,

Der von ir fliessen die trehen sehe.
(2829-32)

He further elicits sympathy for her by enumerating her three
sorrows: the first is her loss of paradise; the second the fact
that she is the cause of all misfortune in the world; the third
that Adam is dying. This, the narrator claims, was "ir meist clage"
(2866). Eve's devotion to Adam is expressed in the four laments
that Lutwin puts in her mouth and which, along with his own comm-—
ents, form a substantial addition to the Vita narrative. 1In her
first lament Eve bewails the fact that she cannot do anything to
help Adam and longs to suffer pain herself (2867-84). Whereupon
the narrator challenges her detractors with the notion that her
action was intended by God in the first place:

wellich mensche Eue fliUchet
Und darumbe roche slichet,

Das su den appfel as

Und Adam was ir gemas,

Dser sundet sere daran,

wann, als ich mich versten kan,
Got verhangete darumbs der sunde,
Das su (were) urkunde

Siner grossen barmhertzikeit,
Und das er die menscheit

wolte nemen an sich,

Als die buch bewisent mich,
(2885=96)

The unfortunate consequencses of the Fall are thus justified and
outweighed by the fortunate, namely God's inestimable mercy to man-
kind as revealed in the Incarnation and yearly recalled in the
words of the Exsultet: "o felix culpa, quae talem ac tantum meruit
habere redemptorem®”. With this interpretation Lutwin takes the
Christianization of the Vita a stage further and justifies his
portrayal of Eve as not being entirely "one gut" and deserving of
sympathy. Her laments after Adam's death (2993-3012) and his
funeral (3319-69) are not, however, mersly to provoke sympathy.

In the latter it is especially clear that Lutwin is also using

this display of Eve's grief for literary effect. The speach is
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full of rhetorical devices such as exclamations (variations of
"Ach, mich vil armes wip" occur in 3319, 3341, 3348, 3357),
questions, and exhortations. We are reminded of Enite's lament

in Hartmann's Erec, a well-known display piece of feminine grief?9
Like Enite, Eve reasons that she should die with her husband and
chides God for his lack of mercy towards her:

Jch wene, vil lutzel srbarmen
Dem hohen got von hymelrich,

(Dem aller) gnaden ist nit glich,
Sit du, liber here Adam,

Von mynre ungehorsam

Bist gefallen in den dot.
(3342-47)

Like Enite she invites Death to take her and then taunts him when
he fails to comply with her wishes:

Qwe, dot, du bist (verseit).
Schiihest du ein armes wip ¢
(3360f.)

After the frenzy of this lament the narrator again intervenes with
reflections on the nature of human suffering:

Dem nu geschiht hertzeleit

Und das leit wurt so geleit,

Das leidiclich ein hertzseleit
Mit leide das ander treit,

So das leit nach leide geschiht
Und doch ein leit das ander niht
Mit leide mag veryagen,

Des hertze mlisz schiere verzagen
An fr8lichen sachen.

(3383-91)

This highly rhetorical passage with its repetition of the word
"leit" is another borrowing, this time from Konrad von Heimesfurt's

Marid Himmelfahrt. Lutwin parallels the cumulative effect of this

passage with another enumeration of Eve's sorrows caused by her dis-
obedience to God, her loss of paradise, her disobedisnce to Adam,
and Cain's murder of Abel (3398-3407).40 Each of these sorrows
fails to cancel the other out and is renewed in her loss of Adam:

Ernuwet ist (ir) alles leit
Mit ungefiger bitterkeit,
Wanne er do begraben (lag)

Der yr naht und manig dag

Mit liebe hette vertriben hien.,
(3423-27)

It will be noted that the second enumeration of her sorrows is an
intensification of the first, but again it is her grief for Adam

that predominates. Eve lies on Adam's grave for six days, neither
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eating nor drinking, until the angel appears and orders hsr and
Seth to cease their mourning. Nature returns to its former
state, but Eve remains unconscious and close to death. Towards
midday Eve recovers sufficiently to be able to speak. 1In the
Vita she addresses only her children before dying, but Lutwin
makes her first deliver an encomium on behalf of Adam (3520-46).
The calm resignation of this speech is in marked contrast with
the frenzy of the previous laments as she extols Adam's virtues
and welcomes her own death:

ben tot ich williclichen dol,
Durch das myn sele nach gesehe
Dine reine sele und ir veryehe
Der leit, die ir gescheen sint,
(3539=-42)

In conclusion we may consider the typological function of
Adam and Eve in Lutwin's poem., The Vita contributes to the
Adam/Christ and Eve/Mary typology to a certain extent. Adam
does his penance in the Jordan (a Christianization of the Jewish
legend which probably placed him in the Gihon), and the waters
stand still, as do the stars and the birds in the sky at the
time of Christ's birth according to the infancy-gospels.41
Further points of comparison may be drawn between Adam's death
in the Vita and the canonical account of the death of Christ:
Adam also dies at midday, the sun and the moon and the stars are
eclipsed, and there is an earth-quake (2975-82). In his descript-
ion of nature in mourning Lutwin recalls Adam's penance in the
Jordan:

Die ursprunge von dem brunnen,
Die faste zu tale flussen,

Jre (creffte) su nit genlissen.
Sii mistent gar stille stan

Und clageten den doten man,

Den vischen det jn dem see
Adams dot we.

Die vogel fielen uberal

Von den lufften herabe zu tale.
Die wilden diere und die zammen
Clagetent den heren Adammen

Mmit clegelichem syt.,

Do erz8igeten su mit,

Das er jr here were gewesen, e..
(3036=-49)

and we are reminded that Adam was lord over the animal kingdom

(Genesis I3:26) which implicitly justifies its mourning of him.
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Lutwin does not, however, draw a parallel between Adam and Christ
the king of all Creation. Nor does Lutwin comment dirsctly on the
typological link beteen Eve and Mary, although Mary is duly hailed
after Eve's fall:

Su muter brut, der sun (wirt).

Jr schone wol die hymel zirt.

Jr schone ist wol lobes wert, ...
(802-04)

In the Vita Eve is tempted a second time by the Devil, now disguissed
as an angel of light, who before his fall was the Archangel Lucifer,
the bearer of light, and this second temptation parallels the
canonical Annunciation far more closely than the first. At the
Annunciation the Archangel Gabriel hails Mary, whereupon she con-
ceives Christ, while Eve, having broken off her penance at the in-
stigation of the false angel, and after Adam has succeeded in com-
pleting his, conceives Cain.az The similarities fit into a pattern
which is one of reversal and opposites: Eve's act of disobedience
results in the disgrace of her descendants, while Mary's passive
acceptance of God's will gives mankind the opportunity of being
restored to its former state of grace. Gabriel is the antitype of
the fallen Lucifer, just as the murdered Christ is the antitype of
the murderer Cain. We might also recall that while Eve was formed
from the body of Adam, the second Adam was born of the flesh of the
second Eve. The God=-ordained but nevertheless incestuous nature of
the relationship of the first couple is reflected in the relation-
ship between Mary and Christ, who in a wider typological sense are
the Bride and ‘groom of the Song of Songs, the King and Queen of
Heavan.43 This habit of thinking in terms of reversals and anti-
theses and in seeing a pattern in events of significance came more
naturally to Lutwin and those for whom he wrote than it comes to us.
However, we are helped a little by the knowledge that Lutwin had

in mind Konrad von Heimesfurt's Maria Himmelfahrt in his descript-

ion of Eve's grief for the dead Adam, namely the "leit" passage
(3383-91) guoted above. In the circumstances Lutwin might be
accused of plagiarism, but such an accusation does not take the
context of the passage into account.44 For a moment Lutwin
enmulates the techniques of a poet who has been more ambitious than
himself in endeavouring to express Mary's grief. In both cases
the highly stylized passage serves to underline the inexpressibil-

ity of such intense grief. It is the formal solution of an other-
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wise insoluble problem. That Lutwin doss not over-smphasize

Eve's typological link with Mary is not surprising as it is a
far from flattering one, and despite the fact that they both

have cause to mourn, their circumstances are very different.

Eve is mourning for her husband who has disd of old age and whoss

death is a release from his physical suffering. Mary on the

other hand is mourning for her son who, still in his prime, has

been unjustly tortured to death. Mary's tragedy under the Cross

is incomparably greatsr than that of Eve at Adam's death-bed.
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IV. TEXT AND ILLUSTRATION

A. The iconography of Adam and Eve and the Vita Adae et Evae

Lutwin's Ewa und Adam, (thus the title given to the work by

its author in the last line) an early fourteenth century German
poem on the lives of the protoplasts, is preserved in a mid-
fifteenth century manuscript at the National Library in Vienna.
The twenty-nine illustrative pen—=drawings which, unlike the
text,1 have never been published2 have had little attention
paid to them, but the poem itself has attracted some interest,
chiefly because it is the most extensive German version of the

Vita Adae et Evae.3 The legends which constitute this accretion

of texts appear to be largely Jewish in origin but had been
Christianized by the time the Latin version took shape, which
was probably in the fourth century,4 and en joyed considerable
popularity in Germany during the later Middle Ages.5 These
legends, howsever, do not appear to have materially affected
the iconography of Adam and Eve. For the moment at least the
Lutwin manuscript stands alone in depicting the lives of
the protoplasts in, according to Leonie Reygers, " einer sonst
nie wiederkehrenden Ausflhrlichkeit " by portraying not only the
Biblical account of their Creation, fFall, and Expulsion from
paradise but also their apocryphal efforts to regain sntry and
their eventual deaths.6

Other than in the Lutwin manuscript there appear to be
only two recognized representations of the river-penance. 0n
the wWwest Portal of St.Theobald's at Thann (near Colmar, now in
France) a late fourteenth century cycle includes Adam and Eve
standing together in the water. Eve is also dhown holding Cain
with an angsl on either side of her.7 There is also one miniature

illustrating a German prose version of the Vita Adas et Evas in

Codex 8 in scrinio (after 1458), which is in the University Library
at Hamburg. This also has both the protoplasts standing together
up to their necks in a river but includes the Devil, disguised as
an angel, standing on the bank.8 Although no cyclic representations
of the legends of Adam and Eve have survived to prove an independent

existence, the legends appsar to have influenced the earliest canon-



ical Genesis iconography to some axtent.9 The sevsnth century
Ashburnham Pentateuch depicts Adam and Eve, clothed in skins,
standing inside a hut befors passing on to show Eve with the
children; the four Carolingian Bibles of the School of Tours

may also reflect the legends in their Genesis frontispieces.10

In Germany on the bronze doors of St.Michael's at Hildesheim

(which were made in 1015 at the instigation of Bishop Bernward)

an angel brings tools to Adam, and in the Abbsy Church at Andlau
(in Lowsr Alsace) the sculptures of a mid-twelfth century cycle
have the couple sitting under a tree and bewailing their fate
immediately after their Expulsion.11 However, these examples
represent only minor additions to an iconographic tradition which
was otherwise firmly based on the first three chapters of Genesis.
The remaining fragments of the earliest surviving illustrated Bible,
the Greek fifth century Cotton Genesis,12 as well as related icono=-
graphic recensions of the later twelfth century, such as the

Millstatter Genesis in Klagenfurt13 or the Hortus Deliciarum

of Herrad of Landsberg,14 show that the earliest Bibles wers
illustrated very fully indeed. A certain amount of freedom of
choice in the selection of incidents to be portraysd becomes
characteristic of later Adam and Eve iconography. Examples
which have survived or been documented range from full cycles
to one representative scene of the Adam and Eve story.15

The three most important canonical scenes are the Creation,
Fall, and Expulsion; the other scenes are entirely dependent on
these.16 Together they form the iconographic cycle, but as
independent scenes they have each acquired an individual signifi-
cance. Of grsat importance are the medium and the context in
which the subject is portrayed, as both affect the choice of
scene (or scenes) and the expansion or contraction of the cycle.
The creation of Eve out of Adam's side often represents the
Creation of Man, because it shows with economy both protoplasts
at onca17 as well as furnishing a typological parallel for the
birth of the Church out of the wounded side of Christ.18 The
Fall itself, the major representative scene of the story, is
frequently portrayed in isolation as the sole representation of
human culpability or as the typological counterpart of the First

Temptation of Christ in the uildarness.19 In cyclic represent-
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ations the events leading up to the Fall are somstimes included.
The Andlau sculptures show the protoplasts being led into
paradise and being warned not to eat of the tres of knowledge by
the Creator.20 Eve is somsetimes shown alone with the Serpent,
before she is seen tempting Adam.z1 The iconographic pattern of
the Serpent coiled around the tree and the protoplasts standing
on sither side of it is of great antiquity and very often the
simple, decorative, and, above all, decent addition of fig-leaves
expands this scene to include its immediate consequences. A less
familiar example of this is the fourth century silver vase which
was part of the treasure found on Traprain Law in Scotland.22
Here the gerpent is directing its guile at Eve as both she and
Adam reach for the fruit with one hand and simultaneously cover
their nakedness with the other. The third important scene, the
Expulsion, is often preceded in cyclic representations by the
Creator addressing the guilty couples, but only the San Marco
mosaics in Venice show him clothing them as well.23 In the
four Touronian Bibles they are still clothed at the Expulsion,
but this is not found in later representations. As an independent
scens, the Expulsion is often linked iconographically with
the Annunciation, where Mary, the second Eve, learns of her
role which proves to be that of assisting mankind in opening
the gates of paradise once closed to them.24 The scene which
usually completes the Adam—-and=Eve cycle shows the protoplasts
enduring the curses laid upon them by their Creator: they are
clothed and Adam is working the ground, while Eve is either
spinning or nursing a child.25
In many ways it is surprising that the canonical scsenes
of the Creation, Fall, and Expulsion were not combined with
their counterparts in the apocryphal legends to form an expanded
version of the Adam-and-Eve cycle, for thers are a number of
peculiarly iconographic details to be found in the legends.26
The creation of the protoplasts might well be parallelled by
their deaths, the isolation of Adam before Eve's creation
contrasted with her isolation after his death. Eve's being
tempted by the Serpent/Satan obviously parallels her second
temptation in the Tigris by Satan again in disguise. Adam,

the Lord of Creation, surrounded by animals in paradise, is



also surrounded by animals as he prays in the Jordan. The
expulsion of Adam and Eve by the angel with the flaming sword
couhterbalances Seth's and Eve's acts of penance at the gates

of paradise. The theological significance of ths tree through
which man both fell and was redeemed proved a potent icono-
graphic symbol but it is rarely found in the context of these
legends.27 The labours of the protoplasts remain. Here is
perhaps the key to understanding why the legends never enjoyed
iconographic popularity. Compared with the canonical account

of Adam and Eve the legends are straightforward, positive, and
full of optimism. In particular the harsh labours imposed on
the hapless protoplasts by their vengeful Creator are alleviated:
Adam is shown how to cultivate the earth successfully, and Eve,
after a pregnancy made terrifying by her loneliness and ignorancs,
is finally granted angelic aid at the birth of her first child.
From then on Adam and Eve constantly enjoy the favouw of God

and the assistance of his angels. Even their deaths are
ameliorated by the promise of eventual Redemption. 1In Christian
iconography, however, the Adam—and-Eve cycle or representative
scenes from it occupy an important position at the beginning of

the Heilsgeschichte, the history of mankind's Redemption as it is

traced through the B8ible. Within this theological and icono=-
graphic frameswork the towering figures of Christ (the second
Adam) and Mary (the second Eve) bring salvation to mankind of
which Adam and Eve remain the defenceless, suffering, and sinful

representatives.
B. Codex Vindobonensis 2980

The mid-fifteenth century manuscript which contains Lutwin's
Eva und Adam shows signs of being a hurried copy, which is not

8 X .
uncharacteristic of the period.2 The manuscript is written on

paper in a neat Bastarda by a single hand and contains a number
of orthographic errors.zg The twenty-nine pictures precede (in
eighteen instances) and follow (in eleven) the passages which
they illustrate. According to the capitals each illustration

is placed before a new paragraph, but with reference to the text

this is not true of [4], [11], [15], and [23]. The illustrations



occupy approximately half a page (the size of the manuscript
corresponds roughly to modern A5) averaging twenty lines and
are unframed. They are more or less within the limits set by
the copyist but frequently extend into the margins. The prose
rubrics for [1] to [16] and [18] to [20] are written by the
same hand, and since the rubrics are of some importance, it
seems probable that those of the remaining ten illustrations
were deliberately omitted. 1In [8], [12], [18], and [19] the
rubrics are placed at the foot of the preceding page rather
than above the illustration, and in [12] and [19] the copyist
has forgotten to leave a space and continued to write a couplet
before remembering, stopping, leaving a space, repeating the
couplet, and finally continuing. An unsuccessful attempt to
erase the extra lines has been made in both cases. The indica-
tions are that he was anxious to fit the work onto as few pagss
as possible as quickly as possible., Fifty-four pages contain
half of the poem and spaces for eightsen illustrations, while
the rest of the work and spaces for eleven illustrations occupy
fifty-two pages. In the first half of the poem the copyist was
forced to leave out the rubric of [17], a rather full illustration,
and it would appear that in the second half he was encouraged to
omit the rubrics of the final nine illustrations, thereby leaving
the illustrator more space and saving two pages. The copyist and
the illustrator wsre clearly working from an already illustrated
manuscript, since the illustrator was able to continue undeterred.
Although it cannot bs ascertained when the illustrations wsere
introduced (and the possibility of the poem's having been
illustrated at the time of its composition should not be
ruled out altogether), it is possible that once they were
introduced more than one copy may have been made. The survival
of a single manuscript does not necessarily constitute proof
of a work's unpopularity.30

Colour-washed pen-drawings came to be a popular method
of illustration during the later Middle Ages, but as their
purpose was that of illustration rather than decoration, there
has been a tendency in the past to ignore or dismiss them as
being of little value.31 The illustrations in the Lutwin

manuscript are not exceptional even though their subject



appears to be; it is not, however, the purpose of this thesis
to evaluate them in aesthetic terms but rather in their function
as illustrations of a given text.32 It is neverthelsss

necessary to give some indication first of the general style

of the pictures.33

As in most illustrations of this type, the figure drawings
are the focal points. The colour (with brown and green predominat-
ing) has been rather carelessly applisd and emphasizes the plain
background of the individual pictures. These consist in most
cases of angular, three dimensional blocks or hillocks with tress,
and where paradise is represented, this is indicated by walls
sometimes with trees inside. Added detail, however, may be
relatively complex and realistic such as Eve's distaff in [8]
or Adam's plough in [18]. The modelling and perspective of
the figures, which have also been more carefully coloured in,
point to the period of the manuscript itself, for they are
invariably inclined or viewed three-quarters-on. There are
many stylized attitudes but often considerable movement,
Indications of the later date are also to be found in the
facial features of the figures and in the folds of their
garments. The genesis of the illustrations is problematic,
and it is possible that if the original manuscript contained
both text and illustration, these may represent an updating in
themselves much as the language has assumed a later form than
that of the presumed original. 1In this casse elements of
individual detail but not of broad structure would derive from
the artist of this manuscript.

The immortals are portrayed throughout in traditional robes,
while the mortals are in contemporary costume or dressed as clerics.
Individual characters are not stylized in a typical form that is
constant throughout the drawings, rather the artist makes use of
a "standard" figure of a young man which can as well serve for
Adam or one of his sons. Only the situation and context of the
illustrations make it clear which characters are here involved.
Adam and Eve are for the most part naked: Adam's rib-cage is
still highly stylized, but Eve's soft curves suggest an interest
in depicting the feminine form.35

The female-headed Serpent is a common feature of later
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portrayals of the Fall. A literary source has been found for

this in Peter Comestor's Historia Scholastica, where it is

suggested that the Devil assumed the head of a maiden quia

simllia similibus applaudunt.36 Some illustrators of the talse

make the Serpent's face identical with that of Eve, complete with
long, flowing hair,37 but others, as in our manuscript, simply
give the Serpent indeterminate features and a feminine hair-style.38
The addition of a crown makes plausible the suggestion that dramatic
representations of the Fall, necessitating a speaking Serpent who
was played, perhaps, by the same actor who had played Lucifer,
gave rise to this development. The crown suggests a pictorial
link between the Serpent and the fallen Lucifer, but whatever
the exact origins this exotic hybrid comes to represent in general
terms the workings of deceit, vanity, and pride upon the proto-
plast:ss.:z’9

The other important figure is that of Seth, the third son, in
whom his parents rediscover the virtues of their murdered second
son, Abel.40 The Sethite legend became the first episode concern-
ing the history of the Holy Rood and was, therefore, usually only
part of a separate iconographic cycle which extends from Seth via
numerous distinguished figures in the 0ld Testament (notably Moses
and Solomon) to the Crucifixion and beyond that to the discovery
of the True Cross by St.Helena.41 In the Lutwin manuscript the

Sethite legend forms the conclusion of the Vita Adae et Evas.

Actions rather than attributes distinguish the figures
from each other, especially in the case of Seth who would be
indistinguishable otherwise from the young (clothed) Adam, Cain,
or his other brothers. A beard indicates maturity. The young
Adam's fair hair varies between straight and curly; that of the
young Eve is long, fair, and unbound, but on her death-bed she
and her daughters have their hair fashionably styled. Gestures
are important: that of pointing appears, for example, to indicate
which character is talking while the listener has one arm across
the breast. Not only gestures and the carriage of the head and
body suggest such emotions as sorrow and anger, facial features,
especially the eyes, are also expressive. As the protoplasts
grow older, their eyes are increasingly heavily outlined.

There are never more than five figures in an illustration



with the exception of [17] which has a minor addition in the shape
of the newly born Cain. Thus in [17] four angels represent the
twelve in the text (1768), and in [20] two angels represent many
thousands (2178). Of the thirty sons (plus Seth) and thirty
daughters (2116-19; for 2931, see Meyer's comment) the former

are represented by two in [21], [25], and [27] and four in [28],
and in each case Seth is probably one of them; the latter are
represented by one in [21] and two in [28). In [29] Noah's family
is represented by one son. On the whole scenery is kept to a
minimum: a tree is enough to indicate that the action is taking
place out of doors, and a large object like a bed or a sarcophagus
i8 not placed in any kind of surrounding at all. Lack of space
clearly dictates the depiction of what is essential to the undsr-
standing of the scene, and, indeed, to be understood the ma jority
of these illustrations are dependent on the rubrics and, above all,
upon the text. The illustrator was aware of his own limitations
and those of the medium, but within this scope there remained to
him the opportunity of exsrcising a considerable and by no means
unimportant freedom of choice. Our artist worked quickly but

nevertheless skilfully.
C. The twenty-nine illustrations: description and context

Meyer's and Hofmann's edition of Lutwin's Ewva und Adam

contains the rubrics and brief but accurate descriptions of the
illustrations at the appropriate point in the text. Since their
edition is not readily available, a more detailed description of
the pictures seems desirable as an attempt to do justice not only
to the illustrations themselves but also to the text. The pictures
are described as follows: scens, folio and size of illustration,

rubric, description, text placing, and sourcse.

[1] The Creation of Heaven and Earth
Folio 3v. 123 x 88 mm,

Rubric: Wie gott von ersten hymelrich und ertrich beschuff

The Creator is represented as a man in a brown robe with
long, fair hair and beard and a crossed nimbus. He is blessing

the world which is represented in a circle by water and land with
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trees and houses on it. This in turn is surrounded by another
circle which represents the cosmos,

Placed before 103 and illustrates 103-109.
Source: Genesis I.

The text does not give a detailed description of the
Creation as such. The depiction of the act of Creation presented
problems, but this soclution, which makes use of concentric circles,

appears to have been fairly well known.42

[2] Ihe Creation of Adam
Folio 5r. 128 x 95 mm.

Rubric: Wie gott Adam den ersten menschen beschul ff ]

The Creator is seen pointing at Adam (and probably naming

him) and blessing his new creation.3

Placed before 154 and illustrates 139-140(153) which give

an etymology of Adam's name rather than a description of his

creation,

Source: Genesis I1I1:7

[3] Ihe Creation of Eve
Folio 8r. 137 x 87 mm,

Rubric: Wie got Euam uss Adam beschuff
The Creator stands with his left hand held out to the

sleeping Adam and his right pointing at Eve as she emerges
from Adam's side.44

Placed before 261 and illustrates 235-242 (260) which also
give an etymology of Eve's name.

Source: Genesis 11:21=22

[4] Adam and Eve are led into Paradise by the Creator
Folio 8v. 142 x 99 mm.,

Rubric: Wwie got Adam und Eua in das paradisz furte

Paradise is represented by a garden enclosed by four walls.
Inside are two trees one of which bears fruit similar to that
of the tree of knowledge in [5]. Adam's head is turned away from
the Creator, and his interest is focused on Eve.
Placed before 277 and perhaps expands 266-271:
Do das wip und Adam
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Von gotte in gesetzet sint,

Die worent alsam die kint

One schamme und slinden eine,
Falsches fry und so reinese,

Mit schBne und mit wiszheit, ...

According to the Bible Adam was placed in paradise (Gen:11:8),
and Eve was created there (Gen:II:21-22). Iconographically this
scens, which was supported by a belief that the protoplasts were
both created outside paradise, formed a useful link between the
Creation and the Fall as well as counterbalancing the Expulsion.4
In the Andlau sculptures the scene is combined with the Commandment
(Gen:11:17), and this may be the case here, as the tree of know-
ledge is present in the garden. If so, Adam and Eve are not paying
much attention, but their natural interest in each other may be a

particularly human interpretation of Genesis I11:23-25,

[5] The Temptation and Fall of Adam and Eve
Folio 13v. 130 x 120 mm,

Rubric: Wie Adam und Eua von dem slangen betrogen wurdent und

gli das gebott gottes ubergingent

The tree of knowledge has a yellow trunk, its green leaves
are grouped in threes, and it bears six round, brown fruit. A
seventh is hanging from a twig in the Serpent's mouth, an eighth
is in Eve's hand. The Serpent's blue, spotted body is coiled
round the tree and ends in a crowned human head. Its hair,
which is arranged in two plaited buns in nets, one on either
gide of its face, is in the style of a woman. Eve and the
Serpent are looking at each other, but her body is turned
towards Adam. She is holding the fruit as though she has
just saten and is about to stretch out her arm and offer the
rest to Adam., Adam, who is holding out his hand to take thse
fruit from her, is also looking up at the Serpent.

Placed before 464 and illustrates 464-482.
Source: Genesis III:1-6 .

The apparent simplicity of the symmetry of this scene is
deceptive: it combines both the moments of the Temptation (the

Serpent offering the fruit to Eve) and the Fall (Eve offering
the fruit to Adam). Adam's curiosity about the Serpent is an

interesting feature.
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[6] Adam and Eve hide as they are addressed by the Creator
Folio 15v. 141 x 117 mm,

Rubric: Wie Adam und Eua sich in dem paradise verbargent umb

das su gottes gebott ubergangen hettent.

Only the heads and shoulders of the protoplasts are visibls
as they crouch within the walls of paradise. The Creator is
standing without, pointing at them accusingly, and holding an
orb in his right hand.

Placed before 534 and illustrates 534-536.

Source: Genesis III:8-13

Iconographically, the effects of the Fall are usually
symbolized by the addition of the fig-leaves, but here the
couple are shown in hiding amongst the trees of paradise,
according well with the text which emphasizes the futility
of Adam's action in 520-53347 :

Adam d&rt verborgen lag

Under der bolim este.

Er truwete nit, das gott weste
Die sunde, die sr hette getan.
Zwore das was ein tumber wan,
Wann gott erkante die wercke ee,
Das der wille volle gee e
(520-26)

The orb, an attribute of God the Father,48 is with its
cross an apposite reminder of the Crucifixion to come. It
may have been suggested by these lines which follow on soon
after those above:

Gott aller glitte urspring,

Jn des hant der welte ring
Jst beslossen, und des gewalt
Jst ungezalt und manigvalt ...
(534=37)

[7] The Expulsion of Adam and Eve
Folio 20v. 146 x 109 mm,
Rubric: Wie Adam und Eua us dem par_dise getriben wurdent von

dem engel

The walls of paradise are now crensellated. An angel with

green and brown wings is holding up a sword as he drives out
the protoplasts. Adam is clearly resisting expulsion with a
firmly implanted right foot. Both are looking back at paradise

and are completely naked.
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Placed before 732 after a sermon=like excursus on the

memento mori theme (649-731) but illustrates 818-823.

Source: Genesis 111:24

The iconographic tradition concerning this episode is less
flexible than others: an angel rather than the Creator expels
the protoplasts who are naked except for their fig-leaves.49
This nakedness does not accord with the Biblical account where
they are clothed in skins by the Creator (Gen:III:21) nor here

in 734-748 and 811.50

[8] Ihe Labours of Adam and Eve
Folio 23v. 142 x 128 mm,

Rubric: Wie Adam hacken und Eua spynnen mustent, umb das su

das _gebott gottes ubergangen hettent.

Adam, clothed in a green tunic and brown shoes and hose,
is holding a mattock above his head. Eve, wearing a brown
dress, is seated with a tall distaff between her knees and
is holding the spindle and thread. She is watching Adam.

Placed after the narrator's prayer (763-810) which brings
the Genesis account to its formal conclusion and before 811.

This scene is also the last in the Biblical Adam—~and-Eve
cycle, The labours are derived from the curses in Gen:III:16
and 111:19 (child-bearing and cultivation of land), but Eve's
spinning is a commonplace.51 The presence of a child would
have been in_appropriate at this point because of the legends
which follow. As it is, the picture receives little support
from the text (813-817) which contains only a brief reference

to Adam's future labours and makes no mention of Evs.

[9] Adam_and Eve deliberate
Folio 24v. 127 x 100 mm.

Rubric: Wie Adam und Eua zu rate wurdent, wie su blissen woltent

The hut is a thatched roof supported on poles. Adam and
Eve are sitting on the grass under it., Adam is clothed in a
fringed, yellow tunic and is barefoot. He is pointing at Eve,
who is wearing the same dress as bef‘ore.52

Placed before 870 and illustrates 965-1010.

Source: Vita Adae et Evae I-VI:
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Quando expulsi sunt de paradiso, fecerunt sibi tabernaculum
et fuerunt VII dies lugentes et lamentantes in magna trist-
itia... Et dixit Adam ad Evam: ... sed iuste st digne plang-
imus ante conspectum dei, qui fecit nos. penitesamus peni-
tentiam magnam; forsitan indulgeat et miserebitur nostri
dominus deus et disponet nobis, unde vivamus. Et dixit Eva ad
Adam: domine mi, dic mihi, quid est penitentia et qualiter
peniteam, ... domine mi, quantum cogitasti peniters, quod

ego tibi induxi laborem et tribulationem. Et dixit Adam ad
Evam: non potes tantum facere quantum sgo, sed tantum fac

ut salveris. ego enim faciam quadraginta diebus ieiunans:

tu autem surge et vade ad Tigris fluvium et tolle lapidem et
sta in aqua fluminis XXXVII dies. ego autem faciam in agua
Jordanis XL dies. forsitan miserebitur nostri dominus deus.

This picture is placed near the point at which the poem
takes up its apocryphal source, but according to ths rubric it
refers to Adam's and Eve's later decision to do penance. It
would appear that at some stage an attempt was made to clothe

the protoplasts correctly in the tunicas pelliceas of Gen:III:21.

In this cop