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CHAPTER II 

LIFE AND PHILOSOPHY OF THE AUTHOR 

Russia from 1800 until 1910 was more fertile in 

the field of dramatic literature than it had been ever 

before or has been since. A look at Russian playwrights 

of this period not only gives a picture of the progress 

of Russian drama but indicates the quality of the harvest 

reaped in dramatic literature. Anton Chekov, accepted by 

most as* ssia's foremost playwright, had written Uncle 

Vanya, The Three Sisters, and The Cherry Orchard, and was 

having them produced by the ~oscow Art Theatre. He had 

been preceeded by Pushkin, Gogol, Turgeniev, and Tolstoy 

and was followed by Gorki and Andreyev. It was into this 

era or Russian drama that a writer who was to defy the 

established quest for realism was born. Thi~ man ·was to 

branch off from the main stream of Russian drama as com-

pletely as Ohekov had in preceding years. 

Leonid Nikolaivich Andreyev was born o ugust 9, 

18711 1n the city of Orel, about two hun red miles ~outh 

of the cultural center of Russia, Moscow. Andreyev's early 

Drama 

1 
•rnest B. ·atson and 1

• illiam B. Pres ey, Contem~or r:y 
(;ew York: Charles Scribner's Sons, 1941) • 41. 
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life uas burdened w:i. th unh:? p:pin.e C'l :.; and poverty. Dev yi te 

his rnea[_~re leans, he rit no, •·en. to r_,ra .ua te from the Uni ver­

si ty of £. osco 1.1 with n. d. -~ree in ln.w at tl1e ac:e o.f tuenty­

si • Because he hLd suffered emot:tonally Jue to h s 

poverty, A.ndreyeY ex_perj_enced severe mental anguish which 

caused him to attempt sulcicle three times du :--ing his early 

manhoo • 

In a desperate attempt to find a profession which 

was s11.tisfying to him, Andreyev, whose d1staste for la·w 

was exceeded only by his fear of poverty, was led to 

support himself by painting, newspaper reporting, and 

.f:tction writing for the Moscow Courier. While he was ....... ~ -~--~,-----~ 
:penning fictional short Rtories for the .Q.Q_¥rier_, one of 

his pieces attracted the attention of the realist play­

wright }Iaxim Gorki lrho was reaching his :productive helr;ht 

at thi.s time. It was Gorki who gave Andrey-v the C}dly 

needed encourar[ement and asslstance that ·Here to le d h" m 

:tnto a literary career. 

These men whose personalities and philo-ouh"e 0 iere 

diametrically opposed should ho.ve been; from all lo·:ical 

1r cecn no more clearly th~~n in their attl tudcs tow: .. 1:·d 

thought. For exar:1•le, r~orkt 1 fJ re.re t for -hought and t e 

min were very ht . h. 0 ~ h lH~ht 1:J thG :Jot:;:-, e of nll th t 

exists. out oi .. t orclse cverythi:rv: t.1a i~-; r-e~:n 

□ 2n. 112 

1 fe 1. 

----------------------------------
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ph'losophy toward thought revealed 

o! inex~licablc mysteries ••• deceives him, it leaves 

him in nainfu1 and l:mpotent lone1lness in front of all 

that is in.Jsterj_ous and itsHlf vani.::-he"'. 113 Andreyev' £ 

1-;ras e. pei:-so.nal:l ty whtch oppost~d 1 tseli' ar:.1 refused to 

reallzo a means · :.-.r wh:i.~h 1 t r.ould be unJ f:ted. Acttve 

pretest and utter despair 'i:· e:r~e c·onstantly at wa:c ·within 

him. His :l.cleals were h.igh; and. when they were :not realized, 

he 1Ias unable to :reorganize his lifo and thouPhtg to accent 
~ ~ 

that wh:i.ch had ha.p:(.1ened. For exo.mple, in the last ye .. r~ 

of his l.;,ft:' he servE~d the Kerenski GovernmrJnt; but when 

that Party was overtJ:1:roi;,,,11., he hecanw a flerce anti-Eolshev-. , " 

:'Lst, r;.n action 't.thich led him into a self'-im> ;Sed exile. 

malreup was not stab:e at any time 

still helcl tb.at e1emen.t of m:;-st'.i.cism ~hich had i''~.sc:tna ted 

::.orki and 111s readers and l:1<-'ld bef;Yl 1n"evalent in h:· - ' 

Most of .ndreyev's work is oom~ose~ of h ghly symbolic 

i;raged1es whlch seek to reveal the my~terious eleTIL nts of 

the world and life. His 1lays oan moat eas ly bo comfnred 

with those cf ~·aetE.rlln};;. 1.1:h.ese two man. held an t wir "'asio 

c:oa.l a eta.tic thet:,t:r.c i ,, +h c.t.1:c c:f mood ra th r th::...n r.1ovement, _____________ ,.,, ...... ~.,;~~.-----------------
•z. 
:J Ibid., p. 88. . -~ 
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Andreycv 'Jtro e fo LS ic.eal f rri ~ cal ·1ction 

only 1hen abuolutely e~sentl~l and attempted to introduce 

nent · l actlon. which he felt captured more e.ff-.cti vely the 

c irl t of nan. I.f the play coultl • like a 1-,oe,., express 

the essence of mDn's exlste oe and his soul• the tie 

theatre woul. have finD.lly obtained, in ,,..,ndreyev' s op1nio~ , 

the tatus o. t\rt.. :ro him pJ.P.~rs htir:1 to become . ~e truthful 

J.f the theatre ·i;r'"'re to 1-'ve. up to hj_s ldea of :i..ts oblis;~tion. 

I ~cti n in the accepted sense of novcmcht 
and visible achievement on the staee, necessary 
to the theatre·? 1\f ot so si::1ce 1 modern life 
aspects tend to withdraw farther from external 
activities and ~o eeper iuio the recesses of 
the soul and toward mental act1.on.5 

To Andreyev the stru.1~gle of man _. s br:tsed on a 

confllct between intellect and nature, what is natural and 

"rihat :1.s social. 

Once man . .ha become t.c'le fo ndation of social 
life, all connecting boundarles and points of 
contact heretofore exJ.stin 0 between h_m :c..nd 
nature dlsapr,ear. Fe if' not rterely J.eft in 
iSO..t..atir)!l but about him is formed a denert, a 
vast soc:i.D.l chasm. • • • If the t.nd 1 vi dual 
cannot estublis 1 a d· r:~ct bond between h_~s 
personal existence an~ the law of nature there 
resu1tg the trs.~ edy: :PersonaJ._ty renounces the 
rorld. 

Andreyev, whose .~oul had really found no re,;) t, ed 

in 1910 in u self--Jposed emi-c ile nece~sl~atcd ecau e 

Of "1is , 1olitical v· ei'/C::. Th,...'"' ho 1t h .... 1· fe \n ·i • d • .t' _ .., .1..-..,, (:) .LL .L. ~ .l:i. 1..r-;-,ye .. 

lays by L :·.2n!d Andrcyey. :,ra . lated by Olar o L. 
11e!:)dcr and ..... red I'Jeu on c cott. .4. ~droyev' s quotation n tr e 
pre .. oe, "Life und j)hilosophy 1 (J ·1,v- York: .'or bner•~~ ..:.'on, 
1925) • x11. 

G 
bid., • xvii. 



8 

been very m· .ch :l.J.one des1-:1 te being married t1iice a.r..d 

laving at lenst a few friends. 

1,wrds, .Torl.:1' s evaluati.on of A.ndreyev best. douf' tt.i . 

11 0 .A.ndreyev nan appeared oor in sptri t, ..... 
creature interwoven cl 1rreconci1Eble contra­
dicti.one f i·_stlnct and intellect, forever 
deprived of the possibility of attaining 
inner harmony. All his works are vanity of 
van~ties anc self-deception. And, above all, 
he 1s the slave of death and all his life long 
he walks dragc;ing itc chain.7 

7Aaxim Gorki, Remi:nesccncc<3 (Ne .. ork: Dover 
:F .bltcat1ons, 1946) p. 145. 



e;r'" sp an ul tima:te not jugt external :reality. He feels 

th.at the m:tnd is the co:rr;~roll:tng element in all human 

existence, not that the rnind neoessq;rily benef· ts man 

but that it controls htm, auc that exi;ern&l reality is 

merBly a facade which often hides the ultim~te reality 

within. However, in attempting to achieve this en~ he 

could .not 

am not the slave of eit,her symbol:tsm or rezlisl,_, b 1 t they 
., 

are my servant;:;1 now ti:lt: one, now the other. !I.!. As a --
result of this method of 1-rrlting, A:.. dr8yev' s r,l~:1.ys ere 

very diiT1cu1t to cl3,.::..: ify as symbol:tsm or rcaJ.is1n. 

This combination -- or diver~ity -- of styles is no 

better reflected thqn ~n his ma or wor:, .e iho 9ets Sla:ned. 

In tbis play Andr0yev ·na '"es the ac-t:ton totally re 1 "t c. 

Cf ,., 

1 
Prank \ .• vh ndler, n·val .. -'laywr 

on : La f · ~, • l:'. I3 o • , 1 



10 

c.1.re used tc sho•,1 t:t>.e realir;t c ,s·'Gects of the clrc.L; ut 

the ilalo~ue he ~ive& to these real. stj p opl~ is something 

1.s .,:peakln,:;;- of her llorrs. ,<J.00, He's 

t oueh she 

.Ge .ssior ltb 

This inconsi..;;ta:ncy in the developnent 

play ln. term.s of' the 

of the work a· e often quite distu~bing. It i~ di~ficult 

to decido in 1hich stl·le the author is working. "Although 

the play ~1eems to hi11"t de~e1J1ir meanings, LndrE>yev i~ reported 

to have said that :1. t ·wa .. ) rec1:.1y all on Ghe ~:;;urf2 ce, and that 

ho WD.s luur;h:l.ng at the leszjon-hunt··.ug publI ·•. n 2 

Perhnns _;ndr--;;~ v did not v:ri.te 

ihile these o aracters are 

ol.' the play, 

dlalo~;ue .:~~dreye-v· hu.:i given then. add t·· onal 

importa.r1ce. Th., :..yx:1bollsm e.,:ists on +wo 1 ire ls, the f rst 

being solely ~ithin the ocrirt and th0 Jecond reflectin~ 

the f'· rst instance, could -·o/'ery easily repr sent int 1 eot 

moc}~:1.n·,. the C O U"ill10 n man throur:; their m ckcry of lm. He 

deliberately mak--<:o hil rnclf ~--r-- l, a2. l t e fOI"lCl l ocks m 

2
Ibid., l• 12£3. 
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n_l .' te ly, thereby 

o . c' enl h~ u t , 

w1tl the plqy refl~ctinc the 

ic i-muld 

I' e secon' .11 s 

nor 1 s l.t 01· of s/rrbolS.srr: 

1eoau~e or e:ch 1· d1v11tr1'a 

0 



/.c o j.rudu On b t "'t . \Q" \.•', ,.~,.,.,,t >!' . S . J. ,. • / I.a< ~ ~ •• 

te n •,:i 1. tr· ..,,. .. 
t,C!iJ.:..neut circus located outsi e in 

acrobat .t..n turn 

to nerve a : a. clo .,.,11. 

D to 

• 

1 , . t · c , , c ur. 
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(tto ~n( of tto ti ird at w't1 ' 
to t110 0 

.c o e ont (t e ... CH. tl of .;O suela, l 
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force 

de. ts could ta\e pl~cb, 

or1currad. 

1 V 11 

t,he 

to 

s 
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the circus pervades. The existence of the circu~ ao a 

·whole, s 1-ray of life, phyc:•ically over-shado ·ls the 

realistic qualities of the room. To increase this effect, 

the lif;htin :) lnstrurucn-t-·· J.ocat1::➔ t1 on the rl.gging r use 

to ill~ inate t~e ro)m. The entire ~ta:e icture is large 

and spacial so tlr t there is a ft?elinc of openn0cs and 

freedom. 

i\.tldreyev states no specific perlod or time for ~he 

actlon of the play; ho'tever, it is u .... ua ly set in the early 

1900's. Because of the unrealL;tic qual1tles and the theatri­

cal background of the circus, the writer has decided to styl-

i :.e the costuraes of t e circus people b · nw.k!.nr; them raod.ern 

in design. The stylizctioll is ·~chieved by exagf;era ting 

specific qualities of the ch, .. racter. ?or example, Consuelats 
,. / 

purity, innocence and nqivete ~hould be ex.ibited quite bold-

ly. The U6e of white or li~ht colored materials of ·rery soft 

texture will reflect theae elements and th~s 1 ccmbined with 

a soft low neckline, will help to reinforce the qual~ties 

,,·thin her per~onality. Zina1da's costume, if mgde of a 

hard-looking, almost .eta.llic material and cut so tn t the 

lines are severe and stif, w 11 demonstrate her~ rdne~s 

and aE;&rcss vene.sc. 1' e e dellberate tyli~ation Yill . e 

the theatrical qu--.li t:tes wh ch t e lay ro;iuires by ! -1n 

chara.ctor tr lts anr rersona.li t· es phys. c lly ap})". nt. 

Due to the r ina il t;y to sec ]. __ ' a1 y thi111:~ tl er 
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than a strur~ .le for · osse<'sion, the characters not ~ nv-olved 

.n the c:i.rcu.:;; except through their contact 1 vi th the circus 

people (..,ucb as Count Hanclni, the Baron, and the Gentleman) 

shoul·· seem stiff and inflexible. Therefore, the .flambouancy 

and theatricqlity of the circus people is in vivid contrast 

to the str ct, unyielding aur;;terl ty of these other characters. 

The writer feels that this disparity w:lll best be seen if 

the 11outstders 0 are costumed u:'31ng some of the features of 

the early 1900's. The high collars, stiff fronts and t ~ered 

pants which give the formal, almost confinin 0 appearance of 

the men's clothing of the period will project the reality 

which these characters :possess. 

In He Who Gets Slapned the author has combined two 
... ~ - ·------ - . * " -· 

styles of play writing which at first seem to be in complete 

opposition. Upon further consideration it becomes a parent 

that this di vcrsi ty serves the purpose of focusin.· and 

strengthenin~ the major theme of the play. The reality of 

one group of characters loses its truth: ulness in the theatri­

cality of the other. The circus people whose life js ruled 

by an extreme non~reality emer~e as the ~ore truthful and 

re~l of the two ~roup~ of characters. T1i~ theme itself i 

one of optosition nnL contr-st and ~ndreyev h s e 1 w:t 

it by UG .ng thi □ 0 amc method -- contr~st. 

also tren~th ned in the coot es 

h1.t cl.cn-1 t s 

o th t the 

show ;10 a whole stn:t.c n a ~ opo3j tlon ·. bout re~ 1.1. t 

co1 trad ctr· l t J reveal nr, t,I: e trutr 

tr th. 

• 
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Consuela - 1\ ba:;:>e bf-l..clc ci r.c .1s r· der !I 1,:-nr;wn Rs O ':'h1; 
Bare b2.c '" 'ro.n.i ·o Queen 11 

count Fanci111 - consu.'Jl.s.' s fa th :.-r 

He - A. cJ.,.nm. in. Brig_uet • c ci ::·cus 

:Sriquet - 1l1he manager of the c:trcus 

Zinaida - Alton tamer, Brlquet' s un,1;1n.rried wife 

Alfred B~zano - .A. jock11;y and. barebac'!c rid.er 

A Gentlemm1 

BB.ron Reg11ard 

J:tm Jackson - ~h8 chief cloi-m 

Polly - lJ. nru<1:1.cal clcnm 

Angelico. 

l1.nd others - ArtistEtS of Drique-1.; s circus. 

l 
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Act I: "cene i 

1,.-" ~~ ' ...... 1· - , 'r. . ,. '; ,; ~,...,4. • .::;J...,., J..L.,, .\_ •. ,;.:;,l)o ! .. .J...U 

some oi' t, ie <.cto .:.• • .,. ~ ~ •:'.>l'"'·" + 11-~ .,,., ... 0·"'1 ···~1 .. r•) -·- ~, c,.,t,.i. ·"' h .r·-- -..,.~-~-'c' ,.,,., ,,., -~ ~ '-' ___ ..... C"lt- ;;.,..,; 'WJ., ... ~..: ,.;,..\.., .L. ,,~ ~ ..... , (., t: 4 . .1..t ... ,t, t.;1' ... k ,-.J. · ...;1 l..,J'\,..• Vt~ .,U..t.4 \.;,c;,,.4,J... ~, 

dur1 ng rehearsals or pc rfo::cmance s" Ac;aln it :b.:1 a cl·.ec4-room 
f r 11:..; 0d ctr·cu.s .1?' o perty. the ..,.i:;~U.ls u..:.. ,, ~ov :r,sd 111 ,.,i1 c ~ rcus 
s .. n.nouncements and 6 1n.ring :poste:cs. 

Tho time :ls morning. In the circus h2,ll a . ehears -1 ln 
,-o"i·:1·0' on r•r-1 ·•)·•··~·rJ~"l"!:.!+"inri.·• ,;.;~,, ·,;,• 'i\ .• (:·;•1~ ·:-',,r +~l"" ;:'.-;/'I','\'~• !1' b _ ... <t.:> , (,A._,.J..'\...4 ..t ~ \;.;. X: ~- '"" u ...... """ ....... J --...i. ~- ~.)'-., .... '"V ~,<...,.. ...., J,;,. V u. u ...,.. c---:.-o 
perf'o!'mance. As the curtain goes up, "the c:r·ackJ.ng whit 
n 't' ~ + ;.·, ;c', h 0' , ... I:'" 0 ..(,• {-i~ "' -~ .; J: y, ,.~ ~r1A .... •I• Ar O -,·e l· ('. .,.. -~ .r· .• ,. ..,, ·'·r' ., . '"' ng < .. -•t.\"' U..t.1-.C, ::..-.1."'-t...\~~::...> J. \..IS..(.C J.., .. t.v....1 ..... ~b"'·':,..,.;;.;V...,. ·- -- . .1..U, ..,a....;._,\.JU ,...,.u ,t,_.;,.. • 

Til1y e.nd Polly a!'e SC =rehearsing jurrrning through hoops. UR 

TILLY and. J:'0-I..L7 

(1.ti:thout stop~ ing work .. ) 

Where is Con:.:1uela? (Uo 
daucbtcr ·? {~-.o c.•,J1rn,er.) 
Countesrn Consuela? 

,.,,,...,.-:-~,,e·· .. ) _-, .... ~ ... .,..,;,,.,th -'- • ).J 

I sa.1d ½: .e .• :e 

TILLY ~.nd 1)0LY Y 

Busy. 

'rrj - ·r n·.1..-·d \\(')TI, .. • . J I ... •-•• , • J,. 

:Busy. 

id 1•-l-rn:.--e i:~ m;r 
i 8 nr du us L.t e 1·; 

,. im. 

the 
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!1A1 OifI 

;;hat · re you doing' 

TILLY and ::'OLLY' 

Busy. 

I uo der if you could obl1~8 mu ••• (Crosses closer to 
T and J.) I ~aid I ~ondcr 1£ you could ohlige ••• 11 tle 
te□ :Jorary finunc::.al • • • so stupid • • • a osurd, rea.lly • 
laEt one's cneck bou~ in a -- never ~inrl. Could you bu so 
kind ••• little favor. 

1~I LLY and :POLLY 

(.Gmp'Lylni~ ) cl .et::s 2.nd showirJ.g lin ng,;,. ) 
B:'.'1 pty. C,.r and J? da:UCi.., 11 n.:.cl::: '·l.i..ro · ·;h Ji( 

Briq_ uet UO. ) 

:2onjour, mes en a:c1ts. 

TILLY .nd .?OLLY 

1)01--ry .... ..!.JJ 

(Confidentially.) That Manoin:t is about. 

All 5 one. A..1.l 
d0c1·. :?-1'·er 

• • 

( Crosses hastily to desk and puts away cash box.; .So en,rly? 

POLLY 

(Cro~sing D with him.) Yes. 

\lh&. ~ does he .-iant 't 

.PO L'Y 

1'he usual. )on' t lend him nn rthlng, I'apa. I-e ' .... no m 
count th n I .r; • '.l ill '::; in br.:.a form todr-y. 
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BRiqUET 

'Thy? 

lOLLY 

,ays he's not well. Says his throat's sore. 

BRIQUET 

0hall I look at it? 

lOLLY 

Yes, please, papa. (Briquet calls 1rilly over. While 
he io looking at his throat Mancini reapvcars.) 

BlUQUET 

Little uider please. Oh, 1 t' s nothing. Paint l t 1-ri th 
iodine. 

I told him it was nothing. Come on. 

( Cros,.,es L of Briquet.) Hm ! • . . Docto.r Briquet ! 
Better be careful -- you're not qualified. 

• • • 

( Siena.ls P and T away. They exit UC.) '.Phey only 1,•ant a 
little looking after. They're all so fussy about their 
health -- almost as nervous as the animals. 

His throat's just burnt with drink. That's all. Those 
two c:;et sozzled. "':very ni .,ht. 00Z~:':led. Absinthe. ;ell, 
I _ean! It's th~ir morals that wa1t "looling after.ti 

B. IQUl!,T 

(31ts at de~k.) Oh, shut up, J~ncini! I'm tired of you. 
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HANCTJI 

Count }'.rancinl a votre Dervice ! ( Sl ts in chair DS of 
desk.) Oh, look, I wonder if ~rou could oblte;e 1 e ••• 
a little te. porary financial ••• 18ft one's check book -­
dell, somewhera ••• absurd of course ••• little favor. 

BRIQUET 

No. tlnd I ·rnn't have you ntouchi.nf/ 1 my arti;3tes. 

MANCINI 

(He stands.) Touching -- (Crosses L of desk.) quel 
phraPe! The indignity! 

BRI(J:JET 

(Turns chair to face M.) Tired of you, poking your nose 
into everyth:tng. You worry the artistes. One da~r they' 11 
turn on you and I shan't stop them. 

As a man of entirely different society -- l'alta societ -­
I can't be expected to treat your artistes as equals ••• 
now you ••• I do you the honor of speaking to you quite 
informally. 

BRii~UET 

( Slightly threa. tening. ) Well • • • 1iell • • • he ally! 

Never mind ••• it 1 s all a joke. Still if your artistes 
did turn nasty • • • eve:c seen this, Briquet" ( ni~aws a 
stilletto.) Useful little thing. Oh, b.; the ,ay I found 
such a girl out by the gas worts yesterday. Oh, well, I 
know you don't approve ••• but chacun a Jon gout ••• 
and anyhow what about ~'"OU and Zinaida • • • does GVerybody 
J<...now you're not married? I say-, lend me a hundred ·"rancs. 

BRIQUET 

l, ot sou. 

hen I' 11 t-,he Con, ual a.way · 1d th ... t' 11 'b t 1 t. 
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B:. re. m-;;T 

You threaten that every dayo 

And so would you if you Tere shard up ~c I ~m, ~s 
shamefully hard u:p. Listen, ( Cros~.;es to B.) you know 
as well as I do that I've got to l ee:p up the pre=-->tlz·e 
of mv nRme • • • some.how • • • and clJ. because of the 
mj sf'~rtv.nr-:s of my flncestors T hnvc to m.::,,kc my u~.t:.e;hter, 
Oonsuelat the Countess Veronica, an eque trienne ••• an 
equestrienne ••• just for bread and butter. 

You s31end too much on women • • • you 1 11 end up :i.n rr:L.on. 

HANCINI 

Prison! Of course not. {OrosrJes a li.ttle ar,.:-a,/, then 
turus to face B,) Hhy, I've ,::,ct tc live up to Y'J.y n-··me, 
haven't I? The na.1.~cinJ s a:r-e known nll over Italy .£'or th.e ir 
love of women. Ir1 it my f&ult that I have to pay -uch 
terrible prices for what my ,u1cestors had for nothir~g? 
.rt.at do you ln:1ol1 •·· bout i',~rnily trad_._ tion 'l You' :?.'c no etter 
thr_;,n a. -- ·~·rnlJ., ·we won't say -what. No1-;, I non' t drink r nd 
I stopy,,ed rl:....yin.g cards after that ••• veli, case. ;;O 
nt~0d to ln.ugh. Now if I give up women what 1--11.11 be le.ft of 
I-:iancini? Only a coat of arms! so • • • in th~ name of 
family trad tion • • • lf!nd me a hundred francs. 

No, I've t ld you I won't. 

M.1 N.'CINI 

You !now I let Consuela keep half her salary ••• per6~ps 
you think I don't :ove my child ••• q o~ly l.ttle 

aUEhter! All I have left to cec- allv the mcrory of her 
3r1nted mJther! now can you be so bnrt. (Fr te de to er 
1.nto d:..rty hanky.) 

BRI' UE'r 

/hat you mean is she's si ly enou"h to EiVe you h lf hr 
s l.ry. (Turns his back on N.) JO, no, •ianci ·, I'v ·d 
enou _,h of you. 
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( Zinaida, the lion ta.mer enters UC. Sbe is burn nr~ly 
beautifnl. Her quiet r,estu:.."e[:; at f .rst glance give an 
impression of lan~uor. She 1s Briquet's unmarried wife.) 

ZINAlDA 

(13 stands.) Good morning. 

riAiJCINI 

( Cr ;sses ri.y; to her, falJ s on bls kneen and kioses ',.er hand.) 
~qr 1 '"'n10 '111"'"·,aa ·' "tib·' ,, t1-:, ..... b,.,r1 a"' +1-1-11 r::- br•or ,·,"'Ir ...... ~,'!,.a '·~· ,L!.,.(A,.J,., C:-k. ,,,,,, .,_i;.il,:..A .. c,,..J. c::~- ... t:. J".i. ,, .. • '6,£ ..L. ... ) •J ..... • ♦ • L-<...1.,J 

pierce t'H) w:t th l 5 t3 dafgcr ,ut I cannot controJ. this outburst 
of my 1ov-e ! .Hadame • • • Count r1ancini has thA honor of 
soliciting one look from those lustrouR eyes. 

(To B.) Money? 

Yes. 

(Cets up and vr:lpeo his }::p,~es.) Duches;:1! Don't bl~ so h._.rd­
hearted! I am no lion, no tiser, no savage beast for you 
to tame ••• I am a poor modest <iomestic puss who be,·s, 
e,;num, e;num • • • ( ea tlng noi.se.s,) for a saucer, a little 
saucer of milk. 

ZINAIDA 

Jackson says you've got a teacher for Consuela -- whatever 
for? 

(M sits on sofn beside z.) The uolicitude of c f~th r 
Duchess, the ncvcr-ceo.s. nr:, Cc..;.:!'.'O of a lovin!>'-: fa tho • ·le 
te rr1 hle m sf o:rtn:n.A s of our fn. n ly, when l ra ,·, $ c 1_ lo 
h ve left heir ar~ on her nd1 c, tion. ·.T1end 0 ! 
d uehter o.f r'ount f✓.anoin1, t, e counter.s Veron'. kn), n to 
thou >-J. d:." r,f::O r,onnuelri, ls . Cf c~ly .. 'tornte ••• :L.> -trr-t 



to be? 
' money • 

. . .. 

. . :31 ' ~w _.no.~ er. 

And you, Bri uat. you aJk me 1hy I need 

(Crosses to R of sofa.) \That's sb.e 1;ej.nc tau(·:ht? 

HAliICIMI 

Everything. A student has been giving her lessons, but 
1 had to get rld o:f hlm yesterday. He fell :tn love vri th 
her, the cheek of it! He miaowed outside her door like a 
cat. Everythi.ng, Briquet, everything that you don't lmow 
••• l:tterature, history, at:1trouomy, orn:ttholocy, philo­
sophy, orthography, mythology • • • I don't ·wish my daughter 
• • • 

('t.:nter t1,;a 3roung ;2:lrl:: in :,-,~gc '-;lore dress. They Pit on 
be!!ch us.) 

(Sits on otool.) You are a fool, Mancini. (In a didactic 
tone.) What is the polnt? ~!hat does she need with book­
learnlng? While :,3he 's here .Jhe needn't lmow a11ythiuc about 
that kind of life ••• ordinary life • • • audience life. 
t!hat • G r;eo;;-:raphy? • • • I would be twice as ba.p1y if I 
didn't know any geo -;raphy. If I were tb.e government I would 
forbid artists to read books. Let them read the ~ost 0 rs. 
1'ha t 1 s enough. ( Polly and Tilly a11a. another actoi..,_ enter. 
P and T ~it on 8t~ps. Th. ~cto~ joi~s ~he cirls.) 
C"'nsucla 1~; rt ... :L1e a.Y-tist ... - n(n-r~ but r>,s f; on a.,: ~f1)11 te"' ch 
h r • • • my·Gholo<:i;J • • • !::Wtd she beJ ,il s to r q . , __ ,Le' lJ. 
be !:,oad f nr .no·~:htn~--:, s e '11 -::;et J11oody, mnrht-.., ~~ -t,' J.J. r'i< ':-.., 
her m:!.:.:;era ble, ::tn,,. t~he '11 go nd p" · son h r.;elf • • • h, 
I k.no ·T these books. • • .. ~r1. they tef1ch lP immo li ties 
nd how to kill yourself. 

I love the serials that comG 0tt ln mn-s. 
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BRIQU •,T 

r, ore fool you. .ind you• 11 ta.ke a. wronr.r turnlne;. Believe 
me, my friends, we ought to .1.ore;et entirely what 11,appens 
in books • • • • How can r,.~~ un ·.erstand what happens in 
books. • • 

lt.1.A.NCINI 

riq_uet, you are f.L. o .. cur ,.ntlst! en ener..y of enli;-hten­
en.t. 

And you a:r·e a fool. ( Jtands, crosses back to des - • ) You' re 
one of the public, and what has it taught you? If you'd 
been born in a circus lilce me, you• cl know some thing. Edu­
cation is nonsense. Ask Zinaida -- she's done all that 
book-learning ••• she knows everything they teach ••• 
ceography, mythology, I don•t kno"'\'11-hat ology •••• Has 
it made her any happ:ter? Has it made r.er any happier? Tell 
them, my darling. 

ZIN.1\ID.A 

Oh, leave me out of this, Louis. 
!, I 
I 'Ml .. UCifiI 
L ·, 
I 

! 
(crossing to B.) Oht!go to lazes ••• 8nd whe I 1 ten 
to your asinine philpsor.hy I want to fleece you for s ore 
than a ht:.ndred francs, • . • • t1rrn hundred • • • a thousand! 
My God, what a manager ~ •• c. c-<tingy old st:inflint ••• 
that's what you are •••• Listen, my honorable va ◄abonds 
••• he pays you starv,ti.011 wa~es. I'll make you give 
Consuela e, rai~3e. Tell me, who is 1 t who brlngs in full 
houses every nieht? You? A couple 0£ musical donkeys? 
Tigers? Lions? Who cares for those starveling cato? 

ZIUAIDA 

(CrosEin to z.) I be~ 1 our 1rraon, ~1na1da, or y o 
of honor I ' idn' t mean o hurt your fe 11J .; • • • 
capt vated by your brGve·y ••• ~our ~r~ c. • • -r 
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rt 'wrc ino • • • inD y U' i 't1 h1nl.i,.. ,.,ut ,·:h". · do 
thoy tm~le . n'tn~d horoi r3 ( I'A-. ,o of· 1: otar e 1)1. ;1 d 
cl ftl '• 1I. 00! ttrnP,; ~1:.th o 1trruoi');J!! 1

• • ,1.Jton! ( 10 
": V rn. J • {' l: ~ r l :J . ':.':_ t: l 

·bt1t ~l" · l i "'v~ .. ~~~r,L ;~.,. ; -1. t; . "' ~ • ... ' •• ~ .,J.~ • • ' 

h c r ;~i C' i1 a c _ • • • 1 t 1 :; r • ~ 1 f' ! 
, u 'i :.., ;.,.'Cl r .. \u J: ·1ltH;·,;H th•- .··;re. 

Y•b, -t'~ 2 wondc~ful trio~! 
B :~!"'!~ t·1' s? 

• • 

"1 r, r- • 1~ 
'II •· . ' ' ' J 

:'} ·i' (.-Y. 

( 0J~Sf.HJ$ U t.o l fl ..... "ld :t1 
•) Id J ! Id. :t! 'l ho bo ·.zy.zr. n 'e 

ir. lov(!, like . c>.t. 't .. 1at' o t}::c lt~e··, ! ?:,,.t 1··:-;t.: '.: ~.n 
"dil~f'! '•'J~..t.'k~ ~•• ~ '''0""""""" '1'.tnl\'I .. 1.-.1,l/_,,.,·f.f. ,;•t.~•t .;,,., ·,,"-•'--j.-, J•l-.""' •"'· 

QU. -~ ,t,{J,.,J ... , o. .,:,- •"I-••-~• .,.v, .. •VU-,\~.j. V t:,'I.;; ..1.,.1. , .L b,i. ,-,.. ._;. 

idea, woulc:i :r~>u., !'aptt Hr:u::;; .. l.(?'i..11 Iott cau. • ·;., do 'W:t thou 
oou~uale. 

, u·. • 

no rc.n f om · 1e 1 ,r:'1.1'0 • 



·~"':t'Y- u•n ..4.. ..- t.-~ ..;.. V 4,..r 

J.i}:o t,hc,_ t 
""!OTC J:,han 

}iJ·~d /;' 

G J ~;:1:. • 
U t ""'C) ,,.,, 0 1 ,t .•• . .. 1 ' .... , 

J · . .cti·•ta 

et, 

28 

,·~--- ... '\,# \ ~ > . 
.I,,_ ,\\ ..,! J :.i.,J,. ~l.At. 

tw 1 .:.~ up to 
re · :.1 he •f-1 



1.f he•~; 1~un1~ i '·n cut. 
" i. i'w ,~ o u:n t ? 

( ., crossaz r., 15.ttle UC:.) 

(C·:-o"~:·C!· -1 1tf" 

4,c•di!: y; :!· c:~r.w 

T ln.,,ed a trno 
T1, ,rn, ld 1:·:ko 
,. "'2 , ... 

fro: H _.,.,l. ~\, 1.~ 
l-:) ~-r-::oo tut'l.,. T 

J 
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(He enters UC follo,rnd by Atblete, lo·wn and t110 other 
artists. He s middle-aged and 1lain, but his stran:c 
face ha~ a l'vely expre sion.) 

fill 

(Bowin 0 and smiling.) Excuse me ••• Are you the 
manaq:er? 

BRIQUET 

Yes. (Crosses UC to He.) How do you do? ,_,it down. 
Polly, a chair. 

HE 

Oh, please don't bother -- (Looks round.) Your company? 
Delighted to ••• 

MANCINI 

(Preeri1ng himself he crosses above sofa to Re.) Count 
Mancini. 

B~IQUET 

And tell me your name? 

I haven't got one Jet. You usually make up your own 
names, don't you? I haven't thought of one ••• yet. 
Perhaps you'll help me. I have thou 6 ht of something 
but I'm afraid lt may sound a little ••• out of key 

· ••• bookish. 

BRI'UET 

Bookish? 

HE 

Ye. Too hi~hbrow. (1hey all look ~urprised.) Trese 
two .,entlemen are clo1-1ns? I am so ~rou to mc·t them. 
(~ hakes hands w .th them. They mn1<e funny f'-'cei,.').) 

B. I U T 

Loo1'" h re • • • wh..'l do you Wi nt rn~ to do for o ·, 
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1., 

Oh, no, I want to do something for you, ?apa Briquet. 

Papa! :aut you aren't like • • you don't look like • • • 

( HeRssuringly) I could. become '1 like 11 
.. • • -~hall I 

imitate these gentlemen? 

BRIQUET 

(Involuntarily.) .Are you drunk, sir'? 

RE 

I don't drink ••• it's just my personality. 

BRIQUET 

}·[here did you work before, my boy? Are you a jongleur? 

HJ,; 

No, I'm afraid not, but I'm o;lad, Papa Briquet, that you 
think of me as one of you. 

But you look ••• distingue ••• quite the 1:?;entleman. 

( ~vasively) Good of you to say so. 

BRI'- UET 

Well ••• what d 'you want? My com1Jany is full up. ':hat 
do you want? 

HE 

(Pause) I want to be a clorm.. ( :3ome of the a tors '"'mile.) 

~· .. IQU ..,T 

You're ank1ne rather lot. 11h t c··n you o 
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HE 

Nothin ·• I can't do a thing! 'l1hat 1 s fu:nny in ltself, 
isn't it? 

BRI~TJET 

Not to me. 

(Rather helpless, but looking round smilinG•) vv'e must 
invent something. 

BRIQUET 

Something ••• bookish? 

(Jackson, the clow--i1, en'ters UC slowly without being 
noticed by the others. He st&nd.s behind •fe. ) 

Yes• •• a nice little speech• for inatance, on some 
relif,ious theme • • • some little debate amonc the clovms. 

BRIQlf8T 

Debate! 'Jhat the hell! This :ls a circus, not a college. 

( adly) Oh, I'm sorry ••• something else ••• uomething 
funny about the creation of the world ad 1.ts ruler~. 

Wonderful ••• and ~et m) license suspended? 

JACrSON 

( 0rosr::1:r g to H. ) 
I don't etther. 

Don't you like ·..,he rulers of ti.1e worl. ·? 
Shake hands. 

Our chief clown. The famous J ckson. 

hln is a~ nt honor 
;r at r>len ... re ••. 

• • • : our ,., n i u ,·, :...1. . V ll 1'10 l:'.!U..,} 
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( .3l rns to ~-1e to t.$.L$ off hiiJ COb.t. ·;··lP'rHs hhJ ro't'nd n:nd 
examines him crl t cully.,) Clo11iu? Hm • • • 1i:it 's ook c~ t 
you. Take off your he.t • , • turn rot:tnd • • • ::3-mile • • • 
~o on; more. r-·road.etr • • • hm • • • ..:a:>.a could do s.-;c,~' e ti·,:lnz 
~-:1th thn,t .t·aoe. (Sadly} I :3U"')po~e you ca:n.1t even turn r;l 

i:;01-.•e:r-~~aul ·t? 

How old ~r~ you? 

:hn.nk you, 
tr mer? ';/h 

ITT: 

7, HJ. A DA 

ty • • • 
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HE 

But this l.Jn It fla', tery o 

You're evidently not used to high society, my dear. 1hls 
,:;entleman expresses h:i .. mself wl th s:tncer.;. ty, beautifully 
phra ed ••• and it is bad manners too •• well ••• 
as for me ~ •• I --

( Consuela and :Sezano enter UC.) 

CONSUELA 

Oh, are you here, Daddy? (Cros~es to M.) 

MANCINI 

Yes, my chil1. Are y~u ti~ed, pet? (risses he~.) May 
I :i_ntrorluce my daushter, sir • • the Countess Veronica • 
kno,;m on the stage as Consuela, th~ Bare back 'tango ~ueen. 
Have you ever seen her? 

HE 

Yes, she's beautiful. 

HANO:DII 

Of course! (Z exits UC.) Everyone acknowledges i.t ! And 
how do you like her name? Consuela ••• I took it fron 
a novel by George Sand. It means 11 cons olt. ti o:i.1. 

11 

HE 

<~ui te a reader. 

HAN'JINI 

Oh that's othin~. I:n s _ i te of you, str ne;e ,-rt sh ..( ca 
see, s1.r·, that you are a· erson of one'o o,m cla"""' ••• 
I must explain that only the terrible. is.fortune of our 
ancient cl" n • o • Jic tran 1·t, £, loria mundi, sir • • • 

7hut up, .Daddy. Where's my h th erch ef, Alfr d? 

B'EZ NO 

H _ ,1101 sre. 

• • 
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( ,··hows 1 t tc He.) 1· .. eal Yen.e ... ian lace • • • d 'you l:tke 
it? 

(BowiLg) Beautiful! 
more I want to stay! 
other • • • 'Make~ a 

J?apa Briquet th& wore _ ::::oc -the 
on the c11e he,n.cl -~- a Count, on the 

face.) 

J.ACK30N 

That's not bad • • • listen • • • rack your brains • • • 
think of somethin1s. EYerybod;y- here tt1.lnks out hin cnn 
lihe of business. 

( dand to he""·.d, thinking, pause. ) Think • • • ~rr~.nk • • • 
Eureka! 

POLI¥ 

That means "got itu ••• well? 

' ' . 
I• 11 be He Who Gets Slapped ~ ➔ • the Funny l•' ~n Vho Gets 
Knocked About. ( All 1au.eh) 1 You see • • • I've 1._ade you 

' I . 

laugh ••• a~d that'd n0t e~s~. (All now 0erious, f0lly 
sir hs. ) , 

TIJJLk ! 
I / 

No, it's not easy. Did you ~atlgh, Polly? 

Like hell. £id you? 

TILLY 

Yes, I laughed. (Iruitatin·,· an ~nctrument, he .::1.n:~'"' & l~ltl 
tune.} 

JACKSON 

''He 11ho ~et,.... Slapp d. 11 
t 10t bnd. 
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I rather like it myself. It ~u1to my personality 
..... nd, fr:i.ends -- I've f'oe.lld c.l. .r::.:i.mc. ·row's this --

,JACKSON 

(Thinking) 11HE. 11 Not bad. 

00:NJUBLA. 

(In a singi:n13 voice.) ''HE" is so funny! 11IIB11 like a dog! 

JACKSON 

(Smacks HE, who exclaims. General law~hter covers his 
exclamation.) ••ne Who Gets S.1a~.pecl! 11 

HE 

(Smiles, rubbing his face.) 
You didn't hurt me a bit •• 

So unexpected! Ho,;-; funny! 
• but my face burns! 

(Agu;;1 there is loud l·:i..uc.:=)1te:c. ,,he clowns ulea ": a?:ll cac:!{le 
and bark. r-1ancini assumes a bored air and looks Qt his 
watch, The two girls exi.t UC.} 

Ene;age him, Papa. Briquet ••• new bloo. 

( Looking at 11a tch. ) 2,Iind ,,rou, my dear sir, Pa pa ri<1 uet 
1s a perfect old miser -- if JOU thin1~ you' 11 rret r~ood 
money here you've come to hA wro f shov. , slau ••• Q 

0·1~ow ••• a cuff ••• what c::.rti chey ·uu1th'.i 111.tu:._,e a 
:penny! GC' bs.cl<: to ttc b .. 1.1 ' onde, :" ou' 11 ms .... ro r1ore t'1ere. 
thy! Fo:r. a slap -- ;just a tr, ; iEts one .. c;ht -:::-'~Y -- u·r 
friend the J"iarqu. s Just Pot , amar.;es t.o the tune of f ft 
-chous --

Don't 1.nterfer ~, 1anc1ni. 
ook ~rt r tm~ ~Qnk10 .? 

( r )<" ,, 
' I "- 'J 1 11 0 
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J.AC SON 

I don't mind. 

}OLLY 

(Crosses to He.) D'you like music? Beethoven on broom­
st cks? Mozart on bottles? 

HE 

I'll be everlastingly grateful if you'll teach me. A 
clo~m! A funny nw.n! 1rhe dream of mJ chil lhood! ',l~en 
"11 m,r frie11ds at ochool were thrilled by xl.utarch' s 
heroes and the wonders of science ••• I dreamed of 
clolms, Beethoven on broomsticko, I•""oza:rt on bottles -- I 
have been looking for thit:3 all my life! Oh, but listen ••• 
J mu t have a co::Jtume. 

J,. CKSON 

Oh, dear! You don't 1cnow much. ( ru ttins fl ger on his 
forehead.) You don't think of a costume just like that. 
I've got a rising sun ~ust 11era on m,.. cost.J.me. (Str1.. 1-es 
his posterior.) I took two years to think it out. 

HE 

vr;.s. I 1 u ,,, 4·'r:·in·,. +oo J. V , \I t., ..... l"- l.f • 

MANCINI 

And I must ?,O. Consuela 1y child, e;et dres ed. ( ;o re. ) 
i·Ie 're lunching with :Baron '.aegnard, a fr ehd ol' mine tL.e 
banker. 

{All the c:l.rcus people but ezano, Polly nd ~t:illy e .. ~1 t 
UC.) 

i;o 1.t! Indeed! And do yo1t c i 1 th s equtt:. t on 1·or,? 
Mere antics, our faire p- ~ser let rnpG. Anis! ah.s 

" '\"'1 r, n •.r ... ~ ~ .L. / w • • • ...L.· 
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CON ""tffiLA 

Oh Daddy' , ., . 
MAUCIHI 

JU<"'t th. n\. of tbe posl tion you i'JUt one ln ! 
the Baron • • • the Baron exyP-cts one • • • 
Oh, I'm ~otting quite hot. 

One _promises 
It'Q im·. dsible. 

But why does the silly old Daron matter? 

Do you hear that, 1 Heaven! 

She muot rehea ·se. 
we'll start. 

Jt!A.JCIJ.TI 

:tchearse ! 1 ~nean ! voung m2.n, you :nust be mad: Pad! 
I allou you ,.,._ ln 'the cause of art, solely in t~1e cause 
of .:~~.t -- t) dev3lo:p ay d~~u:.;1.1t r's phy.sl,1ue, L..nd ·-·ou ••• 

Oh, never mlnr • Dadd r, run alo:ag ail'~ o 1' t l)e ~1111;. 0:... 
course we nu..:;t work. Go and h.1.ve lunch ·rith :ro 1r Ba on. 
Oh, and Da .dy, you forgot your clean har rt}::erchlef 9..r·ain. 
I washed :it for y(.,u yestex·" 1 ay. 

(Ashamed, blushing.) Abourd! !•1Y linen ... s washed y t e 
laun · ress wh le you play ,r. th ,/Our dolls • • • ;rou J n' t 
l:::l1 "' what ou 1 re sn..J nt.., • • • 1.;:1e,;e 1Jeo,i:1lo J;Jl ;n-c ~, · 111~, 

he&. ve- k 1ow... i1h2 t. llid culour•. J.' 1 co nt .• 

CO SUELA 

vhall I write him a 1 ttle note 

1',ANCI TI 

( nrrr ly) I tt·e :ot ! 
hor::;c l··u;n! Good- y. 

1:. ,tlc 
. t u.., 

ot ·i10 .ld 
oL o 1 l • 
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( L ughine) Oh, .nd I 1 ove "71'.'i ting! Do I really -~ te 
badly? Did you like my noto, /\lfred "? Or dl it ria ·e 
you laugh? 

(Blushing) 1:0. I didn't J.uut;· .... Come on, Co1-1s1..-ela. 
( 'they go out, meotint~ ~,inaida · ente:cinr. ) 

.Are you go· ng bacl~ ···o wor1c, .Bezano? 

(Politely) Yes. There's still a lot of work to be done 
on the 11ew tang:o. Eow· ar€~ your li.ons, '.tviadal.!le z.:.naida '/ I 
expect they're foeli·1b this we~ther. 

(Cal ing him from the rln 0 .) Alf~ed! 

You're beins called. 
crosses to Briquet.) 

Zl!JAIDA 

You' cl better go. 
Finished·? 

,:.:ihe 

Then so long till the show. ~o o:p. thinking about a cootume, 
HE, and I' 11 think too. Be here n t ten t.or:Jorro,1 and I• 11 
work with you. Don't be l.at,;;; or I'll catch you an extra 
clip on the mug. 

HB 

1 '11 be here.. ( Jae cson ex:i.ts UC. ) Wh t a , ind :1,an ! : 11 
the people ' roun ~ you are so kind, l::Upa : riquet. ( : c~osses 
to 13.) I suppose that @oou.-1 okln"'.; yoUJ'.ll, fello-w is i lo o 
with Con~uela, isn't he? (L2ur.ths) 
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ZilA.IDA 

ot your busineos, llJ'os;y-Parker. How much does he w, nt, 
Papa? 

13RIQUET 

Just a minute. (Turns to H.) Liv ten, L • I don't vant 
to make a contract wlth you. 

Just as you like ••• don't let's talk about_ oney ••• 
we can trust one another ••• let's 1rait and see what I'm 
worth to you and then ••• 

BRIQUET 

(Pleased) How that's very decent of you. Really, Zinaida, 
the man doesn't know anything. 

7.INAID.A. 

All right ••• better take his particulars though. (She 
.:.1 ts in chair DS of desk.) \'here's tne book? 

J3RIQUJflT 

Here. (To H.) \'~e have to 1.cee:p a register of all our 
artistes you know ••• It's police regulations ••• 
then if we have tro-uble or a suicide or that ••• (Tango 
and calls heard from the ring.) 

ZI:NAIDA 

What's your name? 

HE 

(~miling) He 1ho Get~ Slapped! That's what I c ose. Or 
don't you like it? 

BRI J Ul~T 

Oh, yco, r1e 11 ke l t, but we must have your real name. 
H ven't you cot a passport? 

(Con.fused) p ;.;,Sport? No ••• oh, w 11. y ~ •••• I 
ean I h~ ve • • • but had no ·· de th r o. 1 .r (".lo 

1tr ct. 'Jhat do JOU Int it for? 
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(rinaida and Bri uet look at one another. Z pushes 
book -~ide.) 

ZIN.11.IDA 

Then we can't en,;c:v;e you. We can't ;·et on the urong 
side of the police just for you. 

Oh, by the way • • • you don't ]<:now, she's my wife. 'he's 
quite rir1'ht, you know • • • you mic;ht cet : 1c· ed by a 
horse ••• have an accident or somethinr- ••• never 
1-now. I don't care myse1.f ••• but the authorities thinlc 
di.fferent. If anything happens, well, th.at's that, and I 
don't want to know any more • • • but ·they want to kno-w • • • 
oh, well, I suppose 1t•s necessary ••• I don't know ••• 
Got a card? 

~,ell, yes, I h-ave • 
want my n.s.m e kn o·:m? 

• • 

HE 

but you do ur1derstand I don't 

BRIQUET 

So~e little? ••• er ••• ? 

HE 

· ometh1ng like that. Look here, can't we ima,~ine that 
I've f.,Ot no name'? That I've lost it? Like an umbrella? 
Or that someone's taken it by mistake? When a stry dog 
walks in, you don't aak hlm his name, you ju·t give him 
another ••• that',) all I am. HE the Dog. (Leunohs. 

ZIN IDA 

ahy on't you just tell us your n~ e ••• no one el3e 
need know. 

HE 

Honestly? 

ZI AI.DA 

ionestly. 

All ·tc;ht. (I· nd~ Z hi.., c..trd. · l c looks, hqn c- it to n. 
Both look ;t HE.) 
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13RIQU:E;T 

• • 

HE 

Oh, for heaven• s saJ-e -- thic doesn't exist u..ny more • • • 
this is something that was lost ae~es ego ••• lt's just a 
loot umbrella ••• forget it ••• I've forc;otten it. 
I'm the funny man who gets knocked ··bout. That's all. 

Listen •• 
you dru.."'1.k? 
bit ••• 

BRIQUET 

• forgive me1 sir ••• but I ask you ••• are 
I'm sorry to have to ask it, but you look a 

HE 

No. But please don't call me sir. 

ZIN'AIDA 

It's his business after all. (Hides the card.) I knew 
there v1as something funny a bout you. You've seen that 
Bezano is in love 1-d th our equestrienne and you see that 
I love my Briquet? 

HE 

{Also smiling.) Oh yes. You adore him. 

ZIN~. IJJA 

I adore him. Now take him, Briquet, and show him the rine 
and the stables. I must finish these. 

HE 

The circus .... the s1angles ••• the ring, where l 
shall get knoclced about ••• Come on, BriQuet, let's o 
• • • un t11 I feel the actU':ll sawdust under m feet, I 
shan't believe it. 

JJRJQUE'l' 

All risht. (Kisses z.) Come on! 
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• • • 
• • • 

\;ell ...... I've ::::;ot :J ma11 i.fho lorilr n a:..1,(H'.' the care,., • • • 
just an ordinary, low type r~ort of no.n " • • iro don't 
re,,.lly -~"""'01·" ~."~ 7 th 1 ·nzy "llV"Ut h· 1 ?•1 11" .. c.,m1·,· c"'.n,,,.,.,.~ . .; .. 1,,,,, -~ ' ,..i.....u,. 1,\-6 t:J.>,,..J..; ...... ~ ~ ,!V"V ,, ~ ... ~ . .u. . ...... -...~ ~ll.L;, ,/J J.~i .. :\.JJ,.,,,j V..c.l-t.;J 

~ages. .Ho ;;.O~ s :tn 1nd out 1-.ri:tt1:out ,'O nmor.1 aG J.ooltint, at 
the 11ons • • • :pertcctly at home. ·why d • you strp_po':)e tho.t 
is? .:Jooody knows r11Jr1 ,. • • everybody }n:101; a Li.(J uu,. every­
body• o tor:rified of my oin.g it, bet • • •. (1nd ho' c quite 
stupid • • • you'll pl"Ob··;bll oo~•e ,'J.<')l."Oss h:1.rn -• btrt don't 
~~ th1n.?::. :J:f -1s;o1x.te; ix to -u e oag~H1l• roy sul.1'-;t-ln wouldn' -t 
n£t11' ba: h :,rou td)(H1t, 

(Lau ·½hing) 
Lou:in, send. 

Oh, s.11 r:lcht. ~f(:J.1 • ♦. • lOU go on, 
T1-e?.rl.Jl0 :Ul.. T. 'HfW..t ' .• ·word \·Lth 'i;tJ. 

o 1, and 

(H u..nd \D· cxj;t uo.. Zi.r:u.:d .. da look$ a;:,ain at -t·1e 0·1:,.,(1 then 
hides t. 1b~ ';.;nJJn; qv.iclt y u,1. a,nd dcn,m t: e :roo'.n, ... tops 
and listena to the tanvo t·:ld.oh e!1d.t:. ,Jbruptly. She 3t0:11-~s 
"'ot·-'1-rnlc'"' ~it·""·~•"'..1.:n.'"' ,,...,.. 1-,h.o r1 """l'.'~ (. AQ'I"' -f. .... O')'';h 'ts'J·"!.-.·~ch ·.n~-•, ..... n ;{ . ~..,_I , , ,ci:J t ,::f \1,-,,. • , :;, Cl"' y !W :.J.,,,.,,.>,. .... - \IJ · <-\ ,,._ n~.~...,_ .- I 

OO'Y¼CS.) 

( .,. ,,.i...,...,..a TJr, ) ~1 "t"'~l' 1 ~""t J"'l 1,/t~,.."'lt;,r iit''"" ir1::i h,,.or,n,,""' .r 
,.; .. I.Iv./',¢ , .. ·• _j •7 V ,i .- \'.,1,J,-l. ib " • """'°'"""'',._; •· -'-"'"'~-~ ..... ,. v•.. . "' V J. 

-.vo.ntt much 't:..roo. {Z loo s. -·,-t; him ~11~ntl:i·• 13, 1·w-·hes 
_nd frown.a. '"'u.rr s to ,.,o.) 

hezano! (he uto .s.) ~z ·u.o! 
you' .e L lov 1 l t 1 Co1 : t r.:ilra • 

J 0 "'1 ' 1- 0 
. re,ou1' 
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•• 

{Look~ .. straight in.to he:r eyes. .f'ro· dly. ) J • rr ct ln. love 
w th uey body. :low ,::, ild ~ be i 1 J o'!.:a t ii th (Joi: su - lD-? ':3h.e' n 
· ere today, a:r1~i go ... 1e totior:row. fer int!· er mi.f!ht ... ~.::~o 1-c:r 
a-.-;a.y. Allyho.-.r, ;th.o am I? /-1. joc:ceJ? :.:-y _£';.:~her was a co./blor 
i· l-ile.n. Jon:lu.ela! •• • I C-;ln'·t uvo.n tr ... 11,~ a out Jt ,,.,,.r 
,!!ora t.:1a:n ny ho:r-, ,:,S can. L.01•f c(n1ld I love OoI!suola? 

1-.:o. I to1 . y1:>u tho.t before. 

~ot even a l1ttl~ bit? 

I t,....., .... 

( )fP')re;:~s'1?s n er~, co:n:trol$ herself -_nd ht,t ... r: r e·· .J".) 
Am I vary friehtenlngl 

You'ro very 
ar3 hos ut f 
(our e.re., or , r 
o rd •hut. 

-- 11 '"C r. 

.on . 01. • nu 
me to lov,:,. j'ou. 
I 1rn afra .d · f y<,u. 

n, 
't 
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13BZANO 

Then why don't you look at me'? I tnow why. You kno1-1 
yourself that your eyes can't beg. Lion tamer. 

ZIN.A.IDA 

ult.an loves me. 

Then why is he so sad? 

ZINAIDA 

Yesterday he lickecl my hand like a doe. 

BEZ.ANO 

And today he would have torn you to pieces. He ~r:.;ares and 
stares out of' h1.s cai?:e as thoueh you ,.,rere the only one he 
saw. He's afraid of you and he hat€?s you. D'you want me 
to lick your hand like a dog: 

ZINAI.DA 

No. (.Passionately) I want to k.iss your kind. 

B:EZANO 

(Severely) I'm ashamed when .rou say thingH like tha·t.. 

ZINAIDA 

( Controllin 0 hers.elf.) No one should be so cruel to anyone 
.:.~s you are to me~ ( Crosses to level with him.) Alfred~ I 
love you. No, i'm not order1n~ you. Look at me! I love 
you. (Pause. B starts to go.) Alfred ••• 

BEZA NO 

Don't say it again ever. 1 rton't like it. I ~all h veto 
pa0k up. When you say 111ove 11 it sounds 1 . ce era c .. <:in?; a 
whip. It's disgustine. You ·mow j_t, is. (f e turns and 
eoes out. H1E comes in. } 

HE 

Oh, I'm ~orry ••• I • • • er ••• beg. our p rdon. 



'7.INAIDA 

Crurns. Cros··,es quickly. ) Josy Parkerinc again • • • 
d 'you really 1.-1a t a smack? 

IE 

No. I just forcot my hat. I didn't hear anything. 

ZI.NAIDtt 

I dou't ca_e · f you did or not. 

Y -'f' ·t• es, 1 i s yours. 

( c:~ets ha.t off sofa.) 

ZIN&IDA 

lf£ -- could you love me? 

HE 

(Laughs) I? Love? Now look at me, Zinaida ••• Have 
I got the face of a lover? 

ZIN.AIDA 

One could love a face like that. 

'Lat's beca·.lr3,e ~.'m hai)PY • , • because I've loBt :ny 
umbrella • • • because I'm drunk • • • bec.c.use I'm not 
drun • • • Oh, I feel l::tght-headed like a young: ... rl at 
her f rst hall ••• Oh, . t's so lovely here •... t me ••• 
beat me • • • :ic.o.oc'k me n bout • • • I wan.t to heg).n my lY rt. 
rerhaps 1 t '11 do oO 1ething, to my heart • • • perhaps I shall 
feel love ••• love! ( s J_f listening to his 01m heq,rt 
with pretended terror.) D'you know? I can feel it! 
(In the cl:rcus the tango 1s ple ed a ain.) 

ZINAID/1. 

(L tening too.) Love for ~e? 

.. , • I c1on't know .)'et. Le •e for cvcrl 1orty. Li.:,tenl 
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'Chey' re danctng • • • Consnel. ls very be utLCul ! The 
boy's very beautiful, too. He lookc like a Greek ~od. 
like strtuea Love! (A pqu.e.) 

ZDl IDA 

HE? 

W1at are your orders, Queen? 

ZIN4.IDA 

F? - how CRn I ma~e my ljons l0ve me? 

(ou:rta.1n) 

• • 
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.. OT I: Scene 11 

Same scene. During the show. Music and laughter are 
audible offstage. 

Consuela and the Baron occupy the stage. Consuela is 
dressed for the performance, with a shawl round her 
shoulders. The Baron stands in front of her, a tall 
stout man in evening dress, a rose in his buttonhole. 
Grasping the ground with feet well apart, he gazes at 
her heavily with spiderlike eyes. 

BARO 

( ... of sofa.) Is it true that your father has introduced 
you to r~iarquis Justi? A very rich man? 

CONSUELA 

(On sofa.) Nop he's joking. I've heard him talk about 
the Marquis, but I've never met him. 

BARON 

And do you cnow that your father is a charlatan? 

COMSUELA 

Oh, you mustn't say that ••• Daddy's such a dear. 

BARON 

Did you like the jewels? 

CONSUELA 

Oh, yes, they were lovely! 
said I must send them back. 
all the thing to keep them. 

I was very sorry when addy 
Hes id it wouldn't be at 
I cried. 

BARON 

Your father is a beg')lr and a charlatan. 

I on't th n~ you ou ht to say such nasty th n 
him. 1-re ' s • • • 

• bout 
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BARON 

Let me iss your hand. (Ho tP.:tkes her hand.) 

COWSUELA 

lo, no, it isn't done! When one says how do you Ci.O or 
good-by, yes. Not at any other time. 

BARON 

veryone is in love with you. (He slowly crosses above 
sofa to L.) That's why you a.nd your father think so much 
of ;5roursel ves. -,;rho is this new clown called JiE? I don• t 
like him. There's something odd about him. Is he in love 
with you? I've caught him look1!1g at you as ••• 

CON'.:;;,UELA 

Of course not. He m.akes me die laughing~ D'you know he 
got fifty-two slaps last ntght ••• w~ ~ounted. Fifty­
two ! Daddy said, J·t Th1nJ- if they• d been 401d louis ! " 

'1 BARON 
' 

(S1ts beside c.) And Bezano, Consuela-· d'you like him? 

CONSUELA 

Oh, yest very much. He's so handsome! I, says Bezano 
and me make the most beautt.ful couple in the whole world. 
He calls him Adam and 111e ·1~ve. .Adam and Eve; he calls us. 
But that's not nice actually~ is it? But HE does o a bit 
too far, doesn't he ••• actually? 

BARON 

D' you ha·ve much conversation with .E? 

CONSUELA 

Oh. quite a lot really • .But I don't understand him really. 
It's like as though he drank. 

BARON 

Con uela ••• tho.t's ~.an 9h ••• conso ation. Yo r 
father's an ass. Consuela, I love ~ou. 
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CO SUELA. 

Oh ••• well ••• you must talk that over with J)ad y. 

:BARO'.,. 

Your father's a rogue. He ought to be handed over to t!e 
police. I can't marry you. 

OON 'UEJ,.J...,t 

Daddy says you osn$ 

BARON 

No, I can •t. And sup:pose I shoot myself? Consuela, you 
silly gi.r1, I love you unbearably·. I'm mad, I suppose. 
! ought to be behind bars. Wh;y-do I love you, Co:i.;uelat 

CONSUELA 

You'd better marry rue, you know. 

_ 've had a hundred beautiful women, but I si _. ly didn _, t 
notice them. You're the first one I've ever really loved. 
I can't see any other girl but you. Does God make men 
fall in love? Or is it the Devil? In my case, obviously 
the Devil. Let me kiss your hand. 

OO[SGELA 

liT o • ( A pause • ) 

BARON 

That are you thinking e.bout now, Consuela? I snppo 0 e you 
clo think? -

CONSUELA 

{ S1 ;hing) I don't .mow why, I just feel so orry for 
Bezano. Ie's so kind when h tea.cheo me; and h1s 1 ttle 
room i so tiny. -
Rave you .:e_eeµ to hi room? 
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00.bUELA 

no, IE told me about it. (SmiJ._ng,,} Liste ! Hea::." that 
noise? IB's cetting knocked about. Poor thing! ••• it 
doesn't hurt, thoueh, it isn't like rea 1

• The intermission 
1s due soon. 

BARON 

. {Thl!:"ows away his cip~ar and fall.s to his knees in front of 
her.) Consuela! 

_lease don't! 
hand ••• 

Con uela! 

• • • Do ;ct up ... • Flease, let co my 

:Please get u:9! It's discustin 6 • You're so fat! (C crosses 
tL. B gets up and crosses just above sofa. It is inter­
m1ss_on. t!.pplause a.nd voices offstar;e. Clown an actors 
rush in; there is much chatter, noise and movement, and 
congratulations for HE .. ) 

x'OLLY 

A hundred slaps! Well done, 1-1:-r ! Good for you! 

ou•ve a quite a it. 

TIL Y 

He was the Profet"sor to 1 .ht, and we ~-,~re e no· s. He e 
goee ! (Gives h m a. olo~m' s slap. Lauc;hter and noise, 
creet ne;s to t e 1 a.ron, w .tch he barel o.c1n10 v e c.,. 
Enter I4ancin1. Crosses UC to Baron.) 

A ~iOL. .• I 

' .c- t ucce':J fou! •• ,. lh, Baron, how a.re ., ? ... ces J. • 

Hol, the public doe love to sec the oth r chap etti 
knocked P.'l out. .hat v w "'t ,h w nt! A hip 1nr; boy --
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a scapeeoat, e? {Aside) Your knees are d sty, ron; 
brush the , { loud) m ••• dus everywhere ••• 
Circus life! Consuela, my dear child, ho~ are ;ou? 
( General ch,.~ tter. Drinks are brought j_n -~. ) 

C lJSUELA 

(. earchin · and callin 0 .) Bezano! Alfred~ 

1.ecognize c, Bar n? ( Grosses to him. ) 

Yes, I do. 

Oh? 

BAROM 

You're the clotrr1, HE. 

Right. He i o Gets Slap:,ed. ::ror lve 1:ie a.sk:i.ng, Baron. 
but. you got youi .. jewels baclc all right'? ( 'fho Baron is 
very ~ur r·sed.) ! was asked to return them to you, so 
naturally I ••• 

JACKSON 

(Bringing HE a drink.) Have a wet, you've earned it. 
Believe rie, ladies anc1 gents, this young man will r;o f' r. 
I'm an ol clown • • .. I know my stuff • • • I 1: O'i ~1h~t 
people like ••• but today, 'Y boy, you out~hona even me. 
A cloud has covered my sun. 1.rhey' re siolc of back-chat • • • 
., ired of· taI!c -talk. It's knocLa bout t er ·want • • • --ln.p­
stick, slapstick every 'time. 1 hey long for someone to 1..:,et 
.Knocked about • • • th€y JC rn for someone to e;et !cnocked 
about ••• they dream about t when they get hooe. Chin 
chin, HE. 1e took as 8.ny slaps fl' s • • • oh • • • -:>de 
his century. 

TILL r 
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POLLY 

Bet you he did. 

TILLY 

I'll count next time. 

VOIC..ci 

1r1he front rows weren' ·t la.ughlng. 

JAOKSOll 

Of' cow:-... e riot. 'f1hey' re to 
rigbt uJ; in tl1e gods. 'J:he 
a wa,y. Skoal, .:E ! 

near. __ ey were 1 .u0 hing all 
[;Od Ci ar·e "t. e :ric;ht di sta.~ce 

Skoal! But J~.ckson, look here, ~lOU cut me • • • you 
didn't let me f'inlsh my speech, you butted ln ju t as I 
was getting soing. (Briquat e .. tel•.es UC. OrosBes otm to H.) 

_ uttine, your foot in it, old bo/. :toli to! cs ... _ all right -­
manners -- all right -- but religion•- never touch it. 
1.rake it .from me• ray boy, I just shut you up :_n time -­
d1dn' t I, J?apa Br1quet? 

BRL@!UET 

i-1ais certainement • • • o course. f"here do you t ink you 
are, Hi? his sn•t a college • 

(Defending ff"-) But Btill • • • to cut in on a person's 
gag • • • I mean • • • 

J3RIQUET 

( iously) 1he point · s, c, person ht;,\s no busi 1ess to say the 
kind of things tha need shutting unlci::;s they ... :,pn to 
be drun. • • I' 11 have a rink. 
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VOIO~ 

Drink forte boss! 

13 I ~T 

rot pleased with you tonitJht, rrs. ~:rying to be clever 
a:'· t1.1e expc. se f the audle ce. :~hey do 1' t 1:i.ke it. 
It's rot iliat they p~y ~or. (Drints) nottoms up! :o --
11 at they w=nt =~s a ""ood clean slap -- l'iif::'! bung! 
era h! T ey like that, it 1 s nice. It makes them laugh, 
and then they'll love you. I3 ·t that clever-clever stuff 
of yours -- wall, it's not nice, it's nasty. 

HE 

They 1. .... ughad. 

BRI ·11 UE/? 

~a the wrong side of their faces. 

JAC:~soN 

Just what I tell him. Bit ~ore of that, and you•11 get 
then ugly. 

EZ.All'O 

(E ters crc. C&lls t, C fro to~ of stairs.) 
are, Con~uela -- I've been looting for you. 
(They exit, follo1ed by the aron.) 

HE 

Oh, ~ ere you 
Coe on! 

But listen • • • times ha re changed • • • au le ces L ... v 
chan 6 ed ••• 

JACt ON 

Here, wh ,t's the idea -- teaching me my busi .ss? 

, no, Jackzo .. -- don 1t be a c;ry. ~ fter all, it's a ort 
of game isn't it•, -- the most ,ronderful sort f me --
glorious! one . es on -- ~nto t ~ 1 g -- thee u ic --
ther are t e p cple -- Lor what~ hou~e! · c thcr ts me, 
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in my make-up, feeling fine. It's like a dream. You c n 
hide behind all this -- ( 1.ndlca. tin.: costume and rru.::.sl.c. ) 
and :/ ou can act -- _ree to do an.,rthtng., rec to sL y a1 y­
t'1 n ....... 1::. -;:c be1n 0 ,~runk. Oh, GU oly :,-ou , 1 d rstan ? 
( :ro Jn ckso 1. ) 1 oni ;ht, :. wa~ ~ philosop 1c1 , a f'".'Ca t na. 
• • • I walked like th1.s -- ( l..1ro, aes DC, ir i ta ti . ) I 
told them how wi e I was, hm1 crea t -- superla t , ly 
0 rcat -- hoT: ·c-od J.ivo.:.:i · n me, how hie;h I st o above tho 
e rth, how e;lory shone about my head. d then -- Rnd then 
-- and then you slapped re in the face, ·m, and there ,as 
an enor1 ous 19,ugh, so I .said to you, "~n1a· are they J.rq; ~h­
in...., t? 11 and you cave o ·-=i ... 10-t.1. er, a ... 1d then a ter :,ou 1 

hit me a doJen times, I suddenly said, "I o elieve t'e 
Vice-Cha·. cellor ants me at 'th9 Colleg_, ! ' ' .... ckson 
boxes h19 ears. Laughter. folding face.) Here! 1-;hy 
did you o tb.at? 

JAOKSOF 

Because you as ed for it. ··rying it on us. bave that 
stuff for the customers. (~ bell rings. All exit c 
c 1attor:Ln.g, except Te a..."'ld ~:Cncini.) 

Come on~ boy-s 
pleese • • • 

.. . . Act two, lease! 

{!:'\.UCil I 

trnu'~e no+ on i~ -~1 s J,. '.J - - ~ J. ' 1..i. _.a,.;. ., are you? 

No. This is my ·wait. 

~nt a word with you. 

B ... aQUE'.r 

}.ct t1·10 'begi11:1er._, 

(Offsta1e) 3o~. nors, a+ two ••• all o~, .lo ~e ••• 
( lu ic from the dlroc i n oi' ti.1e ring• ) 

,, you've got somethi r y ·: c stors . ~ve d. 
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HE 

Oh'? 

Yes. Money. Let's have another on you. (Orders dri11ks 
from waiter who is clearing up glarn:3es and debris left 
by the crowd.) 

HE 
(Sits on SL sofa.) 

You look depressed, Mancini. (stretches -- tired.) Oh 
dea:r -- I'm tired -- a bit old for getting knocked about 
-- a hundred slaps at my age! Yes, you look do1-t-n in the 
mouth. Hot- are things going with that girl of yours -­
out by the gas·works? 

Mtt 'JOINI 

Terrible • 
on stool.) 

Prison? 

•• difficult 
l'arents! 

• complications ••• (Sits 

HE 

:Prison! RE, I'm joking, but there's trar:-edy in my heart. 
You understand me, but even you can't explain this passion 
• • • 1 t '11 be the end of me. Why can' ·t I like the things 
that are allowed? Even at the moment of :my ecstasy I'm 
conscious of the law • • • the policeman I s alj1r ys waiting 
to tap me on the shoulder. Oh, dear! 

HE 

Can't you settle things somehow? 

MANCINI 

Can't I cet money Qomehow? 

rIE 

hat about the Baron? 
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MANCINI 

Oh, that! Just biding his time, the old bloodsucker. 
He'll get ihat he wants too. Cne of' these days you'll 
see me ive him Consuela for ten thousand francs -- or 
five. 

HE 

Cheap! 

MANCIMI 

Did I say it wa.sn' t? You know those jewl~ls -• well• 
when I sent them back -- damn honesty! -- I dldn't even 
tin~er with the d:lamonds. 

HE 

Why not? 

Don't tell me he l'.rouldn't weigh them. 

HE 

He won't marry her. 

ii.A.:NCIMI 

Oh, yes, he trill. I know him. 'rhere've been heaps of 
romen before, but this i0 the flrst time he's ever been 
1n love. Devil take him wlth those b.f' c2.rs! Eave you 
seen that car? 

HE 

Yes. Let the .iockey have Consuela. 

MAJlCINI 

Beano? (Laughs Nonsense! Oh, I now, t's all that 
stuff a o t dam e,nd •'ve. But -- ~}ea~ -- no. Clever, 
of course, mais pas convenable. 

Or let me have her. 
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~1ANCINI 

r you a millionaire? I'll thane you not to try to be 
funny. They s y the prisons in this country ~re fright­
ful -- frign-tful, and no di "'crimina tion of any lcind made 
between people of one's own class -- decant people -- and 
j st rif~-reff$ A~e you laughing at m? 

HE 

No. 

MANCINI 

(Angry) One can't tell -- ·nade up like .,c qt. 

HE 

Re won't marry her. It 1 s obvious. Wb..a t is Consuela? 
nhe's completely uneducated. She talks like a cbar. You'd 
truce her for a char -- except on horseback, of course. 
Don't you thin r she' very silly? (.rronchalantly) 

}iANCINI 

No. And you are. What does a woman want to be educated 
for? You amaze me! Consuela is an unpolished jewel. And 
only a donkey could fail to notice her sparkle. (confi­
dentially) 'you know what ha.ppened? I tried to polish 
her. 

HE 

I know • • • you got a tutor. 1-ell? 

!• . .TCII I 

(Nodding his head.) Alarming! (Crosses, stts on sofa.) 
:lent too fast. Had to sack him. Another month, and she 
wuld have kicked me out. hose old diamond merchants in 

Amsterdam a.re clever. They keep their precious stones 
unpolished and fool the thieves. 1Y father tau ht me that. 

IE 

The sleep o~ the di mond. so t 1~ only l 0p.n ·• You 
or thine or two, 1anc1n1. 
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A CINI 

The women of Italy! • • • Do you kno·w what blood t is that 
flow in their vei s? The blood of Hannibal ••• of a 
.1edici • • • of a } orgia • , • of a dlrty L b rdy peasant 
.... of a Moor. In her al forms are :possibl, 3.S in our marble. otrike here -- out sprlngs a washerwoman! Strike 
there -- a sloppy street girl with a. screeching voice! 

tri e their -- but gently. gently -- for there rises a queen. A goddess -- the Venus of the capitol, who s1n~s 
l lee a tradivarius to draw tef.:1.~.cs from the eyes. An Ital­
ian wo an is ••• 

HE 

And what 1111 t_e :Baron make of 10r? 

MAJCI:NI 

A baroness. But there is a fl,.r in the oln tment. 

HE 

O.h'? 

~1.A.,NCINI 

Yes. What will become of me? .A year after the wedding -­
within a year, a 1:tttle year, I shan't be a.llo·wed into 
their ci tchen. ( Crosses L .. ) !J.'hink of it! I! Count 
}fa,noin1 -- and she no more than the simplest, vulg rest, 
little ••• oh! 

HE 

·hat? You ar n't her father? 

Damme, I'm not ysel:f' today. 'i.eavens ! iot her father? 
Can't you see the 1 keness -- the eyes, the mouth -­
( uddenly sighing. Crosses bacc to sofa ~nd its.) Oh, 
my dear sir, how unhappy I am! Here am I -- nobl 
almo t beaten in my stru~r.1.e to u hol he hono of 

me; and ther -- out. the udience -- ait~ th~t 
bear;.1ti> that old elephant, that old spider, ~tarinL, 

t on~ ela ••• But o must he shn_l ~rry er. 
vorrons. All ,y life I have been Irep"r 1~ or th 

an --
·Y 
cld 
st rin 
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s11 nee from the ring.) 
-~here! 
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HE 

• • (Stops and liu -ns. P use ~nd 
}u"·y silence! Very quiet out 

( nai~fereLtly) r~ it? It may be quiet out there, but 
here (touching his head) here there is a sto , a whirl-
wind. Shall I tell you a ut thing -- a freak of na tu:re? 
ror three centuries the Counts Mancini have had no children. 

HE 

Tl en how were Jou born·? 

ltlANCINI 

Ssh~ That is the secret of our sainted mothers. ve are 
too fastidious to trouble ourselves with a matter that a 
peasant can mana.e better. (Tho' as enters u .. ) ~es: The 
manager is on the s~age. 

TH0'1A.3 

( Crossing toward £". ) ·- 've been sent round from the front 
with this. It's from the Baron ;.egnard,, (t'ives le .ter.) 

( Crosses uickly to t.) Is he wai tine for P an we ·, 

r o; he ' s eone ~ 

(.Jervously opening note. ) Oh, my God! ~·1Y Go ! 

(To 'i1:homas, rho is o his way out.) 1\her0 have they got to 
1n the show·? 

Mad me Zi a da £ nd her l:i.one. ( Ie exi s., ) 



61 

t ( .. ' 
t r nit .. ,. cu· 

., 't ": . J. " 
f ... ·•· - l t. 

, ;< v mo te .. 1 fr no .. ;, qulck ....... i· • iJ in tl .. e 1.:ig. J i~:t:. n, 
C, • ,.:: oy th e d of' the, l'!'.10:")'Gh ! 1 [}'O .U.(Yt :ot 0, 0 ;vl" 0 ny 
wn •- b!.teor tl.'l.P .. ~ ~e la.:r , . s _.., yo ear ~1.3.I; · -· 'e.cc. 

{ ~:ri et eJ.. .. ta.rs r,otJ~ JO II oroe;r;e to {.,eo. ) 

is it? ANY 

LB 

._., ,. Jl";Of; -~,he 1 i-: l On, 
h~' r •. ~n.~... )h, T "'Cul ..... 

te·~z· .her to pieoo~. 

~111 , 1,.. ;30 .£ to~ t 1')r, 3r:1( t ct' 
J0 11 ' be a b .. l.ly. - 1,.:Ht ~o 

·-• \.J • 

t 

\/ 

, , d <. 

Jtn f; (. ~ e. 

t. 



· '11 · . , • 

.. r .... : • 

·ht. ~OU 
. t ..1..1 C Oi .... t~ .· C ., 

,.., t •·- ... ..,~vc a d ir. : • 

,a.-... ,,_ 
,).. , j l 

crv 
• ~ ... _ Vi:it:' • • 

' I 
• 

... only :... ... 
( · 1u.~::..ar 

.... ~11:.! Hc:e .Jh) 
• le •oz ..... 

G'.!,. i..ol':-:... UC s 

e au if :.,,::c· 
1·· fc· 1 ·t. ~ _ o:· to~. 

l. - • , .... 
• -.I- ' . 

t .ot r=!~~L • 0 , 
·• • • -

1· .... 

1 our.J l t t , • 

t, C. ld 
t ~ : a.: 

ri·o·c b. 

et .. ., 
,li U'c,..,: • 

t · . 
' -

at 

• 

1 
• 



63 

ZINAID 
:~re you wntchln~ oo? 

RIQUET 

( o ,:-, • ) Com ho e • .. • ti e you came o_ • 
others.) You can o.11 carry on 1ere. { ':.'o z.) 
Zinaida. 

( . ., th • .LO e 

l?OLLY 

You can*t ,.o, .apa, you·•ve got to lock up. 

(Laughing ha1"1pily.) Oh, 3ezano, Bezano •• 
Did you see? Ay lions do love Je? (Beza.no 
answer, exits UR. Z ·wilts and grows pale. 
loll over her. ) 

BRI TT.ET 

Come home, 

• Alfred! 
does not 
:ariquet bends 

Fetch a. chair, someone! ( 1.r gets chair, so.ueone calls for brandy. ) What is the matter, my darlin ? ( Old ·waiter brings bre..ndy. ) 

(Running about. She must be ke1t quiet! C~ear ou"t -- all of you • • • cleax· o ·t ! I' 11 arra ge everythins, · ,pe. Briquet • • • lea"f,e everything to me. Her shai1l -- where's her shawl? :Jhe 1 colJ. 

TIL .,I 

( Talking baby talk.) fould you li e some pretty mus~ c? 

J ,fOINI 

(Giving her brandy.) rink ••• .J chess • 
(Zinnida drin s tt n though it iere ater. 
on her kneov ·· .. n front of ~inaida.) 

• • rinl:. 
uonsuel.-: falls 

o , , y c r 11 g • • • you a.re co 1 d • • • .. u .. r o o , r 
11 ttle h d" • • • oh, my dar .:1. g • • • 
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ZI .AIDA 

( ,Pushing h r 1,,ay e 1tly.) Ho e • • • I' 11 soo... be 11 
ri ht ••• it's nothin really ••• I'm very ••• 
io e ••• Yo stay he e, Briquet ••• you must. 

all right. 

Have my shawl. Are you cold? 

ZI A DA 

Oh, &inalda! ~ hy . o you do i'!;? Why do you want those 
awful lions to love you'? It's all that terrible reading 
an ·that ••• things we aren I t meant to know. (1.0 H.:....) 
Do you und..,,rs+and, HE? You read books too -- you try to 
explain to her, she might listen to you. 1ell her wild 
beasts can't love . mna.n beings • • • they don't • • • they 
can't -- can they? Except in olden times ••• magic ••• 
gods aud goddesses and that. You talk to her. 

1-IE 

(Kindly) tlell, I think they can only love their o·wn 
kind. (Gently) And I must say I think the same thing 
applies to us. 

Yes, yes. Of course • • • stands to reason. La. ·1 of 
ature. n"'·thing else would be • • • v. el 7 • • • not 

natural, wouldn't it, F~? 

I 

Yes, I think you're right, Br quet. 

BR!< UET 

(Kindly) Ttere, you see, you dear i ly worn 
1 agree. 

• • • ' e 

Oh, on Lie , Br1quet ••• forci1 y ur i 1 t rat oi t 
of' v e1,-1 on a cu1 t va ted woma ! 
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ZINA ·nA 

(Faint smile.) r•m all right now • 

. RI UET 

,zy ::i.rling ! 

ZI AIDA 

von't fuss, Louis, I'm going home. 

BRIQtr.C 

can you manage alone? 

Churl! And shall Count Mancini desert a woman in distrG ... s? 
I, Count )1Gnci:nJ., shall escort her home. _,et your oor:lsh 
heart at resto I shall escort her. Thomas! -- a co_i.~rey­
ance! Madam's cloak, someone! out of the way, Briquet! 
You are as cl~~sy as a hippopotamus! There, there, gently 
does it! ( o Consuela. ) I shall return for you, my child. 
( 'ill exit UR exoe:pt H:3 and Consuela. J,.siughter and shriol s 
from the ring. Consuela uncon3c1ously ~trikes an affected 
pose, sits on sofa.) 

HE 

Consuela! 

Uh.at ? • • • d e8.r H.E • • • 

Where did you learn to look like that? You loo like a 
statue ••• you look like syche ••• 

I don't know -- (~ ghs) 
I " ? 

t • .1 t::i on ctool.) 

Ar for Z 1d 

T." 
J 
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~; at a.id ~e do? 

CO' T .ELA 

Oh, I aidn 't ua tel': • I shut m~ eyc.J all the vi ,o. l~lf ed 
says she is a cruel 1.01Ian, but she isn't. She hG.u ever 
such nice eyes and tiny hands ••• but theJ're a.luays 
cold, like as though she -waa dea. , actu2,_ly. 1!hat does 
she do i all for? Alfred ~ays it's all right when she•s 
just brave tmd doesn • t c;et cort of excited, but that when 
she's sort of excited itts kin o:f di u.sting. Is that 
true, I.•·? 

HE 

She's in love with Alfred. 

( =- ·rpr:lse ) Bez no? !-!y ..-1.li'red? Does she love the .:>Jome 
ray as oJ~her people? 

Yes -- but · bit , ore, perhaps. 

1· red? 
cost e, 

~ro, .i-h t I s non,.:,ense. (Pause) Th;,,1 t' s a. "arvelous 
2.-IB -- id you think it cut you"sel-P? 

Jackson helped me. 

Jack. on is so kind. 11 clo~ns are kind. 

I'm. not. ..,.,_ horrid. 

(La ..,h ) o , no! You' re not! ou' t e ~1 der.t of h m 
11. Oh deur. Alf c a1d c are :1 .Joon. "1 l ·ou ~ tch 

,e? 
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H 

Of co•rse. I a ~ys co. llo1 beautiful you er, Con·ucla. 

k Eve? 

:; • If t .. e Baron c sks you to marry hin"i, will you say 
yes? 

Oi: co rse l '!:hat's uJ.l Daddy ·~~d I are ,;•rai tin{; for. 
Daddy s id yesterd!:~Y he th~Lnks the Baron I s as good as 
in the bag. I do11' 't love him, of course, but __ '11 be his 
loyal and faithful wife. addy ,;-1ants to teach me to pl~.y 
the 1iano. 

His loyal and :f.ai thful wif'e. Did you ma_~e that up your­
self? 

Of course ••• why ever not? Poer thing •.• e love 
me ever so ~uct. E., darli~g --

HD 

CO!ISUE : 

(Moves closer to RE.) HE, wlat is love? F.veryb d ~o con 
talking about love. ~von Zina da. :ency 7 na·da bein~ in 
love! :oor ~adame! L~sn't t~i · been a sad venin~? 

Hmm? 

id ,/OU --;ai 
( 1,. de. ) 

... ,, 

t tr...ut x~ress1on on your face 
drn 1 t -:now how ,ro 1 o t, c 

,ourself 
o· y • • • 
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I tried a make-up 11Le that once, but I only made ever 
such a mess. I wonder why 1·10men can't be clowns? You 
are quiet, .HE. D1 you feels d too? 

HE 

No, I feel happy tonight. Give me your hand, Consuela -­
I want to read it. 

CO~SUELA 

Oh, can you? You clever thing! But don't you just make 
up a lot of stuff like the gypsies ••• D'you see good 
luck in it? (They both bend over her hand.) 

HE 

Yes, there is good luck i.n it, but • • • Hullo! This is 
funny! Ah, Consuela! What have we here? (Acting) I 
tremble! I do not dare foretell! ••• 

CONSUELA 

Oh, don't be so silly! 

HE 

••• foretell the fateful signs 

CONSUELA 

What do the stars say? 

BE 

• • • 

This is what the stars say ••• but their voices are 
faint and far away; and thetr light is pale like the 
ghosts of young girls. They've east their spell on you, 
Consuela, beautiful Consuela, and you stand at the thres­
hold of eternity-. 

co_rSUELA 

I don't understand. Does it meo..n I shall live a long 
time? 

HE 

Yes • • 8 loo how far this line oes. conouel~, you 1111 
11vo forever. 



6 

00 SUELA 

'.Chere, you see, you are lying -- you' re no better than a 
gypsy! 

But it's written here -- look, silly -- here is eternal 
life. Love and glory. Listen to Jupiter! He says, 
ttGoddess, thou must not marry anyone born of mankindu -­
and Consuela, if you marry the Baron -- you'll be lost. 
and you'll die. 

CO T:,UELA 

Will he gobble me up? 

HE 

No. You'll die before he's had time to gobble you up. 

CONSUl!~LA 

• • 

And what•s going to happen to Daddy? Isn't there anything 
about him? (She laughs and softly sings the waltz that is 
being played offstage.) 

HE 

~on't mock the stars, Consuela. Their spell is powerful 
and dark. Your fate is decreed. Sven Alfred whom you 
love in your heart of hearts cannot save you. e _s (;a, od 
too -- a lost od. He 1~ loc 1 ed in a deep slee • He is 
a lost god who can never find hj_s way to happiness again. 
For et Bezano. 

I don't understand a word ••• there aren't ~Odo really, 
are there? My tutor told me about the , but he .;,aid t 
'l:m,s all myths or something ••• Fancy my Alfred bein - a 
.od! ( he laughs.) 

L1orget him, Consuela, I am the only one who c .n save you. 
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HE 

Look, there's my name written on your hand. 

CONSUELA 

Is ::e ·Tho 1ets s_epped written dov-m too? 

I .;J 

Yes. The stars know everything. But lool: • • • th s is 
~bout me too. Consuela, ·welcome me ••• I ao. o.n old c;od 

in d1scuise. ! h~:ve come down to earth to love you, just 
to love you, silly little Consuela. 

t a :funny god! (Lau,o,hing, she starts to et .nd but RE 
pulls her down.) 

HE 

io, don't laugh. :the gods don't li1t:e it. The gods get 
sad and die when they' re not beliei.red in. Oh, Consuela, 
my love, my joy, 1elcome this 0 od! Listen! One day -­
a m~n found that his soul was sublime, and he ent mad. 
Re trembled w:l th a.n anguish not of t.h1.s earth and he 
realized the immense loneliness of the divine soul. 

I don't even know what langua 6 e you're tal.K.ing. 

HE 

The language that will a1rake:n the £1eepinG jewel. 
Consuela, we co c ;your god who was .itched from the 
hei ht like a stone ••• who came toe rth -1-0 1 e -- to 
act -- to be everl· ,t1.n 0ly drunk with happ1ne_;s. H 11, 
,.odde .... ! (Kisses her hand. ) 

CON?UELA 

Oh, don't • • • let ~~o my hand. Do stop read ng hand • 

le :p. .nrl 1en ;rou iake, re c be • ) me e .. t e t · m 
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when you rose from the sea.. The blue sea and the fo m. 
nemember the sky .nd the quiet breeze fro the east and 
the murmur of spray at your marble feet. 

CO"!'i UELA 

(l·'i th her eyes shut. ) I seem to remember • • • go on. 

ill 

(Takes her by both hands and leads l:er to c.) Don't you 
see the waves breakin 6 ? Don I t · ·ou rememr)er hoi,, the mer-

r- id se.ng heir son>gs, t eir hB,P:'Y song' .. ? ?he er a'.1 ._ . 
..:ii inin'}' blu'-; :i11 the lu·e .:aters. Cc...n' t you ~ ear t .:.e st.m 
singing? ::1i:ngi11::: ll :e golden harp? ca:. •t you see -1-- .e 
hand of ~ad sprea _n,· lirht a love ov .r: tho ,-o:rld <) an •t 
you see the mountains in their blue cloud of :lnce· se sing­
ing their praise? 3emember, Consuela ••• remember the 
mountains ••• remember the sea ••• (:Pause, commanding 
her.) Remember, Consuela. 

OOUSUELA 

( Opening .er eJes.) Oh, RE, I ·was feeling so ha p and 
nor I've for otten it all. Jo, not quite 2_1 ••• ~o on 
• • • tell me again • .. • it :3ort of hurts. · c-~n hear sort 
of talking ••• no sort of sir.:.ging, $B.ying nconsuelc .. " ••• 
Go on, RE. (Pause. tr e tempestuons €allo:i. heard ~·rou the 
ring. .,..,a use.) oh. ID3 -- th.at' s .1. lf "'ed gull pine! Tht..t I s 
hi.s tune! 

( ~uriousl ~ .t' or:;ct Alfred! . love 
are the insnire.tion of my heart •• 
hits him. ) - Vha. t -- ! 

ou,, -onsuol .• 
- l ' • ;_ ove y 1. 

y 
( ha 

(.m3ry} Ycu' ve 1orgotte 1-r o you arG • • • ..:ou' re :. 
,; o Crcts ."'lapped • • • ('t,: -'·urns a1:a- , head lo,;:- red. ) 
a god who tets slapped ••• perhaps they el-pp d you out 
of heaven. 

re 

( urns back quickly.) 3top: I aven't finished c.cti • 

, t ~~ ;rou ·, re ac · n ! '"o ell sow 1 oi u t 
to 'r • 
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II 

I'm the fwny an who get~ ~lapped in the face. 

cot sUJ~LA 

... ou' :re ot cross 11i th me for hitting ;ou'? I didn't want 
to -- not really -- but you were so ridiculous ••• but 
no1·1 you' re all right •:;.,.gc.in. You' re very clever -- or a.re 
you dru..11k. 

Ii t e again. 

HE 

I can't act unless you do. 

(~ouches him ce~tly.) There! 

Don't you mow that you'r n queen and I'm a jester? 
.i\nd don't you know th.stt all queens have fools; and that 
their fools always love them and always get beaten for it? 

cor.;;u1?LA 

;Jo they'? 

'J ... co1.u•3e. 3eauty han 2 fool. So h.'.ls ~ iE3dom -- L r court 
is full of fool - , and the soun · of "i-rhi_"pinr.~ never stops 
a.11 throu'"'" the night. u-t no fool was c er r-i v. n so s ·met 
a Glap a3 you've just given me. Ile ~o Gets l~.ped s 
no rival ••• ( omeone appears at the door. IJ notices 
and acti:i more e ·a,c;geratodly. Cryin •, loudly, he f lls ou 
his lmees~) favo pity on e! I am only a poor jo tcr! 

( , • tcr UC an thleto a d G le.u n fro1 .1.0 o.ud. c • 
~he entloman 1s very omJe 11 ~ ut and cnrri a~ l: t.) 
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00 1SSUE A 

("2mbarra.ssed) 1rha-t' s enoug , HE • • • people are 
l_sten1ng! 

Tr"!';I 
.?l.:..:.: 

( "'etting up.) f·!ho dares to en er the :pal:....oe of my qu · ex ? 

You've r.a de me feel better. r.1m not so sad. Good-by! 
I 1 11 1 r1-te you a little note! (Kx:its UC.) 

(Laughing) 
a one! HE, 

This is a 1~nockabout man, sir • 11 

this gentleman 1111?.nts to see you. 

HE 

• oh, he is 

At your service, sir. (The Athlete exits UC. The two men 
approach each other.) 

RE 

Yes, here I am. 

I can hardly recognize you, my dear ••• (About to s eak 
his name.) 

HE 

( Fiercely cu tl:og in.) iiE. 'hnt ts my name. I Laven' t 
any other :nar e. He --rho Gets .. la_ pcd. And 1· hlle '"Ou.' e 
her, don't forget it. 

GEN LEMAN 

(~Kpr ssing surprise at his manner.) Your manner 10. 

cortainly chn.~g d! 
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t's how we ell behave here. Take jt r lP. ve it. (Cross L) 

1 , .., vc yon for ve:. me? 

RE 

( A•· t I' a .,...,0 l 1 Se t' 1 "1·~,,.,,.. to I'! ) 1r,,,Ve yo,1. 1''ll>(J·u,.-.."' .. t m ... ,,.•1' f'e -~- · , l-' , "' ,,. , '-Y. .J..~.::, ., • Ln ~ i. LJ,v J., ., .._ 

'1er .... , too 

Oh, no, r•m alone. 

HE 

Have you parted already? 

GBNTLEr 

~Jo. ~re ha .. ,e a son. Af·ter ;1 ou di f-1.:ppec:>.i'"e so su denly, 
leaving that i~ 0 ulting letter •• • 

( Crossing toward G.) Insultin.tt? 
insulted? 'r?~a t brought JO 1 here? 
□e, or is it Ju~t c nnce? 

Can you still feel 
w re you loo ing for 

l 've been searchinc- for you -- :!:0:1: si:~ mo:r ths -- all ov r 
the l lnce -- and ton .. l'ht, just ~ J cha ce » I ha uened to 
co e to the clrc s. He must talk ~.-t over • • : - o· 't vou 

ti 

t 1ink perh.c,pc • • • ·we must. 

l .1 . ;,, 

.~ se) ~er ~oppclcunger -- the spe ter th~t 
laid. ( !'2.uoo) 1'a2.. thing!J over! Ver well. 
'.l dro'=' .. at the sta ,· 1 oor, 2.11.c I'll lot yo ~no1, 
o c you. ow you mu~t go. (·roudly) I'n busy. 
""cntloman bows a_ d ·.,oes out. {e oes not rot r 
but sta.ndd 1th outstrotche hand i t pos of 
1an -rl-J.o v_ it .i.o ·· e oor. 

(Curto.in) 

't be 
o r 

".t 1on I ~an 
( .1..hc 

tl--c 
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ACT II: Scene i 

ame cene. :-J.Orrii z, before re earsal. ~C is 1mlkin 
thoughtfully up and dovm the room. The Gentlc:nan enters 
UC. HE doeo not see him. 

GENTLEMAN 

(""tep1:l1ng forward.) Good morning. 

H.E 

T rning round absent-mindedly.) Oh it's you. 

early? I on't se to be expected ••• (C)me 
doun t:1e stairs. ) A:n I disturbi~1g you? • • • Y-:;u ma.de this 
a pointment yourself so • .. • 

HE 

~et's 0 et down to business. 

(Loo¥" ng round with d .. stres '..'.:l.) would have 't-.ou~_;ht you 
would have as :ed me someHhere else • • • your home • • • 

HE 

his i.s my home. 

-··ut 11c ·will be ell stur'!)c d. 

11 he mor~ reaaon or ge ting it o er. ,ol ? 

Q_dl'! L '11 ll 

ter a pfl,U e. ) 1< ;/ I ...:it <lown, 

or cour<10 ••• m· d! 'f ut o· e', ro1-on. 
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(_ fraid, ushe::i the cha .... r '"' m.y and loo}:;;> ho. ple.Jcly ::1d. 
3very hing seems to h · m dan 0 erous and strr-,:1ge. lfi! .iatcnes 
him i di ierentlr. G sits on bench -c.} You look even 

or .... extraor inar · dressed likn t\ati. Yesto2~day :t t ~,ra-- a 
re~m ••• but tod, y • •• 

I told you my :121., e, my name :· s HE. 

Must you be offensive? 

HE 

Yes. 1lel '? 

(Looking ro ~d.) I hardl- ~ow ••• -Ver,thing 1ere is 
so ••• these gla· .. ing light.:, ••• all thoi.)e anL als, I 
saw th m 1r1h.:..n I wa~ looking for you • • • this _r:iell • • • 
this junk • • • and you! A clovrn! You in a c:1.rcu::J ., · • • 
it'"" sc .. ~rcely credible. Yet~ ·when all oux· fr:Le:.--d ... s:1id 
you were dead, '.i was the only one that didn't acree, some­
thing told me you were al ve • • • Still in these sur1 4 ound­
ings it ~s scarcely credible. 

(Cros~ing to LC.} You said vou had a ~on. ., Is he like ne? 

G-:E T1EMAN 

rlE 

I • ~roman often have ch· l rian by a 1e. huab 
ilce tne old o e. Has hat hap e_ed to yoi? 

~ d your book is a grea s cce ear·~ 

- clo_ 't .cno .f'r10.t you 1:1 -. .. n. 

d , ho look 
(Laugh.;)) 
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(Ir n · celly 
f'ind il e? 

'"'on I t y-0 l · ever m nd. 1. y d-'l y 

IS conscience ••• 

t 

( Crosses a 11 ttle to G.) .... urely you l'Wv't/en' t a conscience. 
Or did you thin .. c you hadn • t taken quite everythin · I had? 
T've ncth 4 ng 1-ft now ••• except my clown's get-up ••• 
not quite your style. Get out. 

(Stands, crosses to ~i.) You can't for ive me, that your 
·wlfe. • • 

HE 
m 

-"eally ! ( otu1cl of ·whip crac., :1ng an p· p 'I cry· ng. 
Uhat' s that. 

A dog cl c taur~ht now tricks. (G w n es.) Yes, the 
process of' laarning s so, ctimcs painful. 

( Crosses DL by stool. ) It' rJ so dif f:tcul t f o 
t'o ~o i~ftcul to talt 1ere ••• int ece s rrou d-

ing~ • f you c- ,red so 11 ttle for your ·J fc, .--,_.o 1 v d 
.. OU ,. nd t. OUu 1.t . OU J.d rou tn.,te D ·,c ,. '""' 
drastic 3top'' ~:Uni ( • -

cally) know 1 t' n t 0 t_ro ~,. T 

you -ant to ta e your reve ~e b/ cm rra our 
de ,r da t on. I3 t why o.r jealot .;, of ."ou 
1er nl1raJs ao 1 d ffcr t ~-plause ••• o 
ndi~fcrencc ju,t n ac~? · 1 1cn 

r V 1 . . . 
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.J 

• • .. y u. 

1. t. 

,: ) .& 

.... ~ ~ .. 
"'-'~ .1..,c: .. i.. • ..s ;l) 

"' .,, 1,;Ut' b,(.,;• It io an ~Ju~B ll(1li; 
,.,,"SJ'6r-.~ 4 ........ r ~ .. ,-.i,,.... n . . , 

• • ¥ 1/'\,;.I .... ,..~~"'~ ~(::- y • ...,. 

.~ d you.;.• .1. no. _., tO .iho l·:.not:11s 1nc.., 
m:, hir ·~ .., _, uloe'H)1 hies ·1 
+t.rn ·u l ,m,,.1-•~'l-"·d t· ·r ........... vL ... o" ji .~ .\.~ . .;.~ ..... --.,{:, \t 4 _:,~11 

on u .... 11~, ~ c ,. t.t1em ... 
~o lonG 001ri . ,. • <:::.11 :ta ·1aotl .1.- n.. . '.l •tr~ 

a . ~tort()d 
.. ine. Y'oi,r 

1m~.g -of · .o, . 
non •- h '.-:, 

to~: , ' . 

., . ut , ur 
~ 

" • YvU O.:t•­
l u i'tt:i.~1.. 0 



-t nb ut 

0 
• • • 

")U • • 

t t '.l 

-_uc1_i.! :~ • , ,. • } Oh, yo 
•, .. • vruthf'· ,". .y 5 
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on 

• • 

Lis"" c 
r-0 ., 

..,. ha a J' ~ C :CC 

Q 0, )ii 
you. 

(:~ . orly If 

"T, .. ~~ + _,. 
. \rl;,:i •<1<.1_ .... 

• 

V ..:I 01,·~ .. : !r: ➔ 

(,fl~ } . fo:1: ::ue 
uu .. I t/fJ.;.,. t. 

l 

. .., 

• 

C 



you try to ..,mother your 
steps, but in th irong 
thin __ s -r-ic • (.;o.l~.ri!lg 

t c ~9 r. r y 
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pride, but you follo n -Y foot-
dir0ction • • • ( Oro~ ~os : .• ) cs, 
0. ~ out, . .,miling. , Tell :ne, ~-:o~ld 
: -:··cr8 t d c. 

;MtT:'\ "'rfTIT ,..,"T: 
i..::i .,, '- ....... ~ -

es. tt you don't lo k 1 __ on. ,an uho ••• 

'f " . . eat1 ••• ~f course • • • 

:no sit down. 

.ra 

~ COU"C!e Ir-:-.-,.. --~'t ,,-.1 • \ir'l -r. c~·•'.::, hu+ -,•011 ~-.,o·-11 -'· c-:ov. VJ.. ' ........ 0 .J .. ..__...l.1 t..-(, ,::, . tJ ..,,_,, ,... t. t~ ,. u . lJ ,./ .. ..,. •11 A- !,.i V 

com bac 1
'", 1-n.l.,. you·? Don't laugh. (.A~Jproaches Ne and 

r·es to t',\:e his hands, w2.th abaze.:1e:.n.t.) ::.on't .. rou 
for j_ve m, .. ? 

(Stands) . o .. t touch m • • • get out. (Enter .i.illy and 
~lo~ i~ -e t~ y :Polly UR, pl0.yincr us in first act. :?o 

do ... ot see the two · en. 
(.;.i._-- ... J V -

th' ..; .... 
lJ ~. ) 

__;o J e:........ • • • 

.:or t 10 be ufi t ·? 

· 1 0·. I let /ou'v0 
..,r ...: ~. 3 t . I - OU 

Jou 10 c r,hc'r in 

(~ crosseQ t ~ and J cro~ n~ 

• • • :Urch of +he ---~1ts. --o .... :.. .• - 1 .s 

.. : L.:..d 

0 .JO 
('tho' 

"I ".) u .. 
• • • ,I t 1 s 
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HE 

Really? 

TILLY 

Zinaida told us .... he wouldn't get a benefit otherwise, 
would Qhe? She's a good girl. 

:POLLY 

on't walk like an elephant, you•re an ant. (They exit 
UC, playing.) 

Are these your colleagues? Very extraordinary. 

HE 

~othing here is ordinary. 

GENTLE,:iIA.N 

You used to be so well turned out, (Indicates his clothing.) 
and look at you! 

HE 

(Looking at himself.) Why, it's :pretty! There's the 
rehearsal beginning ••• (starts UC.) You mu.st go now 
you' re in the ·way. 

G :ErTTLEMAl,I 

But you haven't answered my question. (crosses to .) 

HE 

(Listening to stro.1.ns of Tan o heard offsta ,e.) rihat 
que~tion? 

Please tell mo ••• w 11 you ever cone bac~? 

(Liatening to music. ) ~ever. 

• • • • 
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Tha..Yl .. you. (Get up, starts to go but stops.) I'm !)'o1ng. 

HE 

rever. Never. Never. Yes, ~o and don't come back, 
you have your uses there ••• but not here. 

GEN'l'IEM N 

But supposing something ha_
4

ens to you ••• you're 
quite a strong man, but in these surroundings ••• acci­
dents might happen ••• how shall I find out? Do they 
know your name here? 

IrE 

- 0. But you will find out. • • anJthl11g else? 

Can I he sure? Are you speaking the truth? 

HE 

Yes, yes. rever. (Takes • torr door.) 

GENTLEMAN 

May I come to the circus sometimes? 

Of course. 
free seats. 
circus? 

HE 

You're the public ••• but don't a k for 
1 hy clo you want to come? Are you fond of the 

I want to watch you. Perhap I shall undcrsta 1d. I kno r 

you •rell enough to thinr ou nust be here f r a. r e.son .•• 
but w t? (Loo} o hort . i"'.;htedly at T.E. rE ,.,.rim cos 0,.,. d 
thumbs his nose.) rt t?! ! (Offended) That's thut? 

,~y r ,a.son ••• Goo -by, J0 rqu1s, my recardo to yo r 
ot o d con:Jort an oharm1nc oon. ( :r.:: ncini ont r UC. 
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UNOINI 

( cends stairs and crosses to Hand G.) You revel 1n your 
part, HB ! 1~henever I turn up yot 're actino- a·way • • • a 
glutton for work! 

(Introducing.) :.1.he VJarquis o.f Ohateau I owhere -- Count 
.Mancini. 

~ANCinI 

(Preenina) elighted! D'you know this eccentric, ?,!arqu1s. 
(Touching HF patron'lzingly with his cane.) Ht:1.s· 'the got 
an attractive little phiz? 

GENTLEMAN 

(Embarra sed) Yes, I have had the pleasure. (Going) 
Delighte to have ••• 

(Cro~sing to sofa.) 

HAliCI!lI 

Delighted. 

fE 

(Showing him out.) Take care, Marquis ••• it's dark in 
the passage ••• there are some steps ••• unfortunately 
it's not pos~ible for ~e to see you out. 

GENTL •.c A.N 

(Quietly) lon't you shake hands? We shan't ever meet 
a ain. 

There's no need ••• I hope to eet you -- in the in~do~ 
of leaven • • • You' 11 be there, won't you? 

( is a1nfully) Ho you have c ange 

I 

• • • You are -
I m te Uh Gets ""la pod. cTood-b , nrqu s. 

clown! 
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GE1\TTL, iAN 

o d-by. {Loolcin HE in the eyes. 
you mad? 

ery quietly.) Are 

(Just as quietly. Bis eyes wide open.) I'm afraid you 
were never so ri~ht in your life. I am mad. (He shows 
him out, with a big, affected gesture, a sweep of his 
hand and arm from his head to the floor. Lau hs.) 
i,,,-arquis, au revoir! (r he Gentleman goes out. HE comes 
skipping back and taJres a pose next to M.) Mancini! 
Let us dance the Tango! }!anclni ! I adore you! 

Sits on sofa, plays with cane.) You forget yourself! 
You are a dark horse, old boy, but I a.li;a.ys guessed you 
were a person of one's otm class • • • you' re co easy to 
talk to. Is thi8 1-1arqu1s the genuine arttcle 'l 

HE 

Absolutely hallmarked, like you. 

A pleasant face! But at first I took him for an undertaker. 
Oh, HE! When shall I say farewell to t1e.e dirty all~ nd 
?apa Br1quet and these silly posters a_d these common 
jockeys? 

HE 

oon noi,. 

'v1AJ. OIMI 

Oh, HE! I vilt in this milieu ••• I'm tirning into a 
horse myself • • • you know ,;1hat hi h society mep.,n • • • 
one 1s addqu t ly dressed ••• one goes to e tins ••• 
one 1ndule; sin uitty exchan es ••• one play occ lonal 
b ccarat -- without cheating! (Laughs) 

An 1 n the evening on· 11.nkq out to the •·u u bs 
i <; cori. d red a m~.n of honorQ bl intention • 

r on 



An . cs, omeJne up? 
ma rand footmen shall 
pollo· • • • look, HE! 
think it ever had blood 
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A CI I 

( a ghs) 1•11 wear a black silk 
fol.lot me to .;,, uard me from hoi 

Look at my stiletto! D'you 
on it? 

(Acting sham fright.) Oh! 

1\l1JJ!CINI 

ss! 

HE 

What about that girl out by the gas works? 

The parents are comple-t;ely sa"'cisfied • • • but completely. 
They bless my name. (Laughs.) .Apropos ••• what make 
of car d'you think the best? ~nay no object! (Briquet 
enters UC, crosses to des'k. Iii crosses to 4 , they sha:~e 
hands. RE sits on SL.) Ah. Papa Briquet! 

BRI 1U.ET 

~Tell, Mancin:t, you 1 ve ~ot your f .. rewell benefi 't for 
Consuela a· last. Bit only because Zinaida ••• 

HANOI.r!I 

It'M done you a good turn too ••• the Baron's bought 
up all the grand o_rcle -- evex·y r ..,..;,ervabl e seat. ~lha t 

ore do you want? 

I've ,ot very fond of Consuela ••• very sorry to part 
w1 th her. Don't know why she's leavin .- • • • she got 
hone~t wor~ ••• good friend ••• tie at os here ••• 
what more does she want? 

3ho doe n't. ~ut I do. (La1 h I s ed 
rrl, ~tni:::;.,! cl oi, )root., -11 o 

tho snnd-lr nc note? 

r 
a 
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ER QUET 

(Slghing 1 t rns to desk.) All right. 

MANCINI 

ive it me. 

('&onchalantly) Tomorrow • • • I left it at ome. (All 
lauRh.) je're going to motor out to the Baron 1 s villa 
+oday -- they ay it's tout a fait the thing. 

(Slts up.) What for? 

Oh, the whim of a billionaire! He wants to show Consuela 
his hothouse roses and he wants to sh.ow me his cellar. 
He's calling for us here. (Consuela enters UC, almost 
crying, crosses to .'.•.. R stands.) What's the matter, my 
little Consuela? 

CO.NSU'ELA 

Oh, Daddy! It's Alfred! He mustn't .... he's no 
busines.J to shout at me ••• he nearly hit me ,·ith the 
ivhip • • • 

(Blazing) Briquet! I call on you as Director ••• what 
are these? Stable mar.1..ners? ••• To strike my dau hter 
with a horse whip? Some jockey! I am outrage ! 

coN-'UELA 

Oh, Daddy. Don• t create • • • ! ( : starts UC.) 

I'll spar to him. 

( )tops i.) Oh, lease don't. ~ •. Alfred didn 1 t men to 
• • • t ,. , lly f' mo to t • 11 you • • • h 's orr 
htmJelf. 
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I'll 'a ea 1or• wAth him ~11 the s me. 

Oh, don't go at him, he didntt mean it. 

He must be forced to apologize ••• the brute! 

CO .. ·"UELA 

_ ut he ha..., a.polo._) 1 zod • • • Hm·r silly you are • • • I 
couldn't do the act. I was nervy ••• it's all nothing. 
Oh, HE dear, /Ood morning .. fow that tie su:._ts you. 
(B starts us.) l~ere aro you going, Brlquet? To Alfred? 

B ·•r( rn;, . . :, -. vr .. _ 

.No, home, 
resting. 

¼inaida sent you 
( }:xi ts FR. ) 

ere loite • • • she's stlll 

Zinalda's so sweet. Daddy, why is everybody so kind to 
me now? Because I'm going away? (HE moves a little toward 
a. ) i-Iave ~ ou heard the march Tilly 8.!1.d Polly are go .:.ng to 
play? Po~ the bf'Et J.'it? It's ever so nove1-;-,y! 

'.11\l O IN I 

Yes,~ e're gettin~ a wonderful benefit. 

Yes, aren't ;•,e? Daddy, I 1 m so hun ry ••• let'._, ha e 
some sand riches. 

HE 

I'll .etch some, ~y ?ri~c qs. (~xit U .) 

corsUELA 

Oh do, pl ase! (Oall1ng after him.) 
t! 

ot c e e ! I hat 
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(.1ancini and con. ucla ar left alone. 
dth - searchin~ eye.) 

Ie er tin "'e hnr 

'1A crTI 

You look ••• peculiar, my child ••• I do 't know 
-;:r 1other it I s an im· rovemant or not • .. • have you een 
crv-· nc •-;, 

u - c.:..,," 

·re 1, a tiny bit • • • I'm so hungry. 

Didn't you eat any breakfast? 

COJ:::;UELA 

_-o, t_a.t's 1hy I'm, o hu..'Y'lgry ••• yo~ or:;ot to leo.v 
me any money. 

Oh, mon D. eu ! How forgetful • • • but T1~-- shc.o.ll r; a v ry 
good dinner today, so don't eat many SPndwiches. Yes, I 
like it ••• you must cry often ••• it washes of that 
nai yete • • • yo1.t look more • • • fe. in· ne ~ 

Am I very naive, Daddy? 

very. 'I'.oo much so. All very w-ell :..n som types. lt 
not --ou. Be sides, the Baron • • • 

~o~scnc ! ~be B~ron ••• I'm not 
;ou ~ o~ ~1fred ·ms ~o horrid to me 
c!."1. • God cno ·JS • • • 

I 

11 th:::i. · n:~i 1' • • ut 
•.• cv~n you iould har 

rut. ' .t ! C • • • t \ tl 1 t 'O • 
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COFS ELA 

l~ .1,. only s~y it to you. (Circus nois said music 
h ard ofi &". a'.e. ) h listen, .Dadd ! ':1hat' s /\lfred • s 
ne 1 um.be • • • That's t 10 n --v; trick. Jackson vays 
1 t;,;, boun to br-1;,a.~~ his neck • • • poor thing! 

HAJJCIH 

( Tndif.ferentl ~ cro ",;:,es and sits on sof'a. ) Or· ht s legs 
••• or his spine ••• t ey all brea~ something in the 
end. ( e.,ughs) ··ri ttle toy ..... 

CONSUELA 

(ListeninN to the 1 usic.) Oh, how I shall miss it all! 
D cl.du , f cro ses to hlm. ) the .aron promise to make a. 
r ng · or me to gallop ln w er.ever I want. 1./you thi k 
he'o just showing off? 

ro, he's not shou:tne.; off. Ana don't sa.r th.at ahout a 
Baron. 

C N3UELA 

Doesn't matter. Oh, it must be lovely to be rich! You 
could do anything. 

(Enthusiastically) ·,,~-ll'erJthi.ng. Oh ••• our fa e -ill 
be decided today, my child. t'~ touch and go with the 
Baron. 

co·-... UELA 

(In ifferentl ) Is it? 

tl • ;o ! I' aL'no~ t ,e:"t n .1c '1 propose ton y. 
(L uzhs) Hot1ouoo roBe ! And amone the ros s 1 er's 
1 · ·o c .. toh our fle~.r 1 ttle f y ! 

CO SU ;LA 

rl rr ol n dor! 
my an ~ 
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u don't k:no~r, pet, · hat th c I.!.en are 

lfre never kis::;,es my han._ • 

'lfred. J.1::-:'re L i,;;, 2- : ounz puppy • • • he mustn't dare. 
One c 't b too careful with men liJre the Bt;\,ron • • • 

_ce en ••• today he would ~iss your little fin~er. 
... omorro,;·: our -Wl. .. i t G.nd -1-he daJ ,_fter • • • oh, I don't 
kn 1! .-·r q • 

0 ... ,.SUELA 

I eally ~ Daddy! • • •. I ean! • • • 

O'., knol: • • • 

1 don't ·want to hear nasty talk. I shc:.11.'t 1:ialf ~-ve the 
Ja.1·on a slap • • • better o e than .J:!.l get .::i, f he on_y 
'"·s 1uc· e.::; tri ~s. 

( Jepreca tine;lJ) All men are li 1 e that. 

00 'JStTELA 

They aren't. 
1·it' the an 

:\lfrod i '"'n' t. 
:r:i.ches? 

(, tarts ·- • ) 

Lh b~r won't be op n t thl; h~ur, h 1
o ~e rou ~ t 

• • 

ha li le r reek place. Con ·uela,, I mu ~o.rn you • • • 
a. "'a the I D duty • • • don I t tru.:;t J ,~. Some ·11 n ,. about 
him ••• nake in the graos ••• sna e in the rnss ••• 
( eoture, twirling h f n;0r close to is fo head.) 
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CO JSlTELA 

<.:res ..... es t 
every nc. 
fond of me. 

s ocl and Qit .) 01, you say tr:.at ~ out 
ow HE. He ·1 s such a ki:1 an and ev r so 

~ NCIN:i. 

(~ _ -1y) Sorae hinc behin. it. 

CON?UB.LA 

, vaddy! I' sic~ of ~our advice. 

( ters UJ., puffing, wit sandwiches. 
nhe stands, then sits again and eats.) 

0 ~IS illJL.tt 

Crosses to c. 
· .. ere Consu la. 

Oh, lovely fresh ones! • 
than.:s eve-r so. (Eats.) 

• • vou are puff! ••• oh, 
n:, do; cu love ~e? 

Yes, my Princes. I'm your jester. 

And when I .,..o, will you -Pind a · eH p!'incess. 

,: I ....., 

(:'faking a ceremonious bow.) I ~hall fo_low yo ., :o 
pcerle ..... 3 one, sha.11 car , the ~ '1i te tra ... 11 of ~our ~re s 
and. use l wipe away y to' ro. .t:rotcn s o cry.) 

(Lau -:.hin.) _di t! But who. a nity t o beaut· f o u 
days are gone • .. • when 1 the courts of .1.l' i s 
of motley jesters recei vod t. elr .. ic c, 8J c -p • 

d not • • • the last o · t41c ·ancini s, o s o. 
must ~o to u circus! d -~ h my ~c,te . 

s a -to i• 'o 1. 10 c n " TTJOC n.cy i.3 at fl 
0 C no... e t , t 'h. n'r .J. t, • • , 

hat. 
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COj SD •'LA 

0 - e. ,.... ~.,, ·t,- ,. G. 0 .' 
-- t, v >J l) J.,•._;;.. f) • 

I ' ; 
l. ' 

l'nd ·1h_n the Cou...-ri t i tired o.:.· me and ki clcs me ,~ri th his 
o le f ot, then I'll comL to ry ~rincess nd ••• 

(. to:i_ s eat:'...n(;. ) !Juue,hing • • • _,et ano ...... er 1'ick ! 
' ere. -• 4 done ••• hanky, Daddy 
:~au' ,re _:ot. ·.noth8r. Oh dea1, 1·10r •. 

_ •• stic~y ftn~ers. 
agai ••• iT -:: t •· life. 

(1 1zior sly ,)on' .. ,~ f·or...,.""t .!..I , G"-' • 

10, I won't forget. 

MANCINI 

{Looking at ·watch, stands .. ) Yes ••• time ••• he 1-ra.nts 
me to call for him 1-rhen you are ready • • • make your 
toilette befo.rc I c.o!lle back. (Lau,.; ing and bouin 6 ) he 
exi~s ~a.) s~cnori, miei ~op i1c1ti. 

C.-... rs1J.,., A JUl \ . ;i.;..! 

('·· ... ts n sofa and covers he:rsel_:· "iii th her shawl.) 1 , 
co e aLd tal: to me.. Y u t 10-r, uhen you've got -our 
oa1'::e-up on ,1·ou're very handsome, but you loo nice no.,.·, 
too. (as sofa.) 

(~its) ~onsucla, arc you ~o,n~ t narry t.e n ron? 

CO .. ! )\JEL 

( .1.lcl 'foren~l ) bel.i.ev --o. Tho ..:.,t ron i-:; touc an 
:1er , 

lf Jrou eu lt. G· V G h·i I d ldT:[ ch.) .... • " • 

T,l. _ .. ,._, 

hank,. r • 
,J ) JJO you r-rnombcr y ro;. 0 'Y? ,, 

"'O • 
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00 S .LA 

"or,; fu1 11·· 1 . OU Cl ,rallm ! L.kc 5 t '? 

1 J', 

':! at · f you nm.rry the Baron • • • 

Oh, that! __ ,ut t' "t was only jolring. 

HE 

ti:ho : no ·:z • • • sorrretirues a joke :L., true. '2:b.e st rs 
ne ... er 1 rophesy ·h va··:1. If i.t 1 s dif1icult for human to 
talk • • • thi:n~r 110;,,; difficult it is .. :or a -::;ta-,.•. 

10, rJ.~r dear, 1:;:' 
you should die .. 

Thinking 

COJSUELA 

-'· 1··ere you I s 
Consuela • • • 

u .d thi: .. -r t-r .. ,;i c • 
on't marry the 

..;;U_): o....,e 
aron. 

.. o one knows -- like lo ·e :10 o:ne ]().i.1ows. .!)Ut your 
dear 1:.i,;tle eye.,;, will be closec c.nd you ·ron't t ore. 
:f e music ~·:lll play alone anc. 2.lt-'1 Jezt 1 0 wiJ 1 •_:;:J.J.lop 

lone an"" ~1·i.lly ~·r '-: :. ol. y w~ll play their tu es with ut 
you ••• 1illJ :Polly. ~2illy 1.)olly • • • till,r · ol y 
poll -;; 1 • • • ("Iums) 

' · ·r ~ 1 i ,0·1 c . ·. c • r ng. I'm sad enou·h ~ it is. 

Have JOU e 1 er d. :.., ? 

C 

Ye • 
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.hy. 

COHSU IL.A 

·lfr d unset me a bit. ~othing really. 
to l er t eart .. ) ..:'eel "Orne· ti• , here. 
i.11~ 

( ,; _,_ ~h her b ... ild 
11.l..,, I mus !)e 

ou're :not ill. It's the ,•pe .1 of the s· rl.rs. Co suela, 
tts tor fate. 

co:::~sUELl 

~ubbi cih. Why sho ·1c1. "the sta:ts bothel"' wit_ ne? T 11 
me fairy storj about the blue sea and the boaut-f l 
gods. Are Ph2Y-all dead? 

They're alive, but they're sleeping. 

Tn tLe woods~ O.r :in the m:;untains t Cot:lc:. · ever neet 
one. Just think,. sup;_ ostn-:5 I :met s, ,-od o,nfi he t.o'"'k ~ 
loolc at me. I'd ru11 rrTay. (.u~ughing) ·11hcn ha'l no 
breakfast this morning I got so bored a~ d I thought ••• 
think if a god appeared with sorre fcod n as I th.oug t it 

c-~ rd nomcone caJ. .... in .. '' C01~suela." crocsl ... -; ....,en' t 
lau. 0 h. 

IIE 

I didn't la.ugh. 

went 
e • • • 

It' t u • lut he d· .dn' t co11t0, : a only ca.Ll ... c 
r,.,wr,,y. It':-: (act, isntt t? 'l, .1 y id you re 
1ia fcrtotten ••• t c sea •.• (closi1G h • • • 
, nc. t er wa:: sor.. so • • • 

• J 

.e o~ber, ~onauela. 



: • pening her · cs·.) J • ve :fo· ..,o~·t n. ·een MY ~,cnef' t 
poster? It• s ]addy I J idea. 'l1he Baron likes it. 

(( louly) 
to ay. 

ons ela, m,.. J?rl:ncess, don't ·o to the - aron 

Why? ( a use.) 

HE 

(Lowerinu his head slo~ly.) I lon't i~sh it. 

1·Tha t cheek! 

HE 

(His head still lo-:-e:r.) I do_. 1 
J~ wlsh you to mo.rry he 

Baron • • • I shan '· t allow :i. t . • • I in.1:elo.r __ you. 

( __ . gry laugh. ) 01..: ·.d1en who can I m.ar1· '.!' if you plea ~e? 
You' re out of' your mind • • • 11 I shan't allow it ' • • . 
well! o'd'you think you a e? You're a fu y 1 n, they 
could ~ick you out any minute. I'm tired of you ••• 
., our silly old .. ,to:rles are all rit3ht,, but when ou start 
1nterf'ering • • • then you deserve a slau ..... _s tl 'tt 
why yo o · t? U''he stirnds.) 

.rill 

( tands up. ) 1' orc,:i ve me, Con · 1el • 

( Crossing 10 a 11 ttle. ) au lik · · ·1hen tb y slap ou 
and J.aut,h o. you • • • I ha 't ·""or1 ·l ve you. I now. 
(Imitates •an in 's gc turo with her hand.) " .. 'o eth.ine; 
1n l t '1 

• • • ever no nice for a b t a ' t . . . 1 o 
rn '' ! . . . we • • • I m no t l at . or t o ~~ , l 1 • : u an 

o· rry~ne · y train, t '3 al you' e ·o d for. 
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I se ~verrt :n~, my p incess, and! ~eo how lou ro r 
je ter's lying at your feet. (Cro~•es slo,1 to her ad 
kneels.) i ·r.-,3.y own tho_e l is little bGlls are jin'";"lins 
• • • he kn · lo 2.r1d nra ;s .. .. .. he i·m... 1 aperti ent a:r d 
los+ h. tlny reason. Forglve him! 

(L ughing) Oh, all right ••• (Helps h"m up.) I forgive 
you. ..:Io1,; can I marry the Bf.ron? 

,. o • • • but; what does a :prince s care f'or the otLnion. f 
a .oting .lave7 

CON~~fELA 

D' you kno·w 1{hy you' re f'oro-tven? • • • 110-t because of all 
.,chat talk, but because of the sandw:l.ches. oor· old IE. 
Yot.'11 be at my feet again and I'll whistle and ••• 

(!en.eels agaL.YJ..) Anc"' I' 11 come to heel! (Be zano enters 
to.) 

.. EZA JO 

h! (J:'.:E stands.) 

Is it time to rehearse again? 

B:E:ZANO 

re , shall we start, Con$ la? 

~ OU a en' t croc•s al y ore? 

F!Z 

1on't boor· ndod becau e I hou ad~~ ro 
": h . . OU a· to C :.Lllf • • 

• • • 0 
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OOJ\TS • L 

0oodnes ! Of co .rse I r w .•• y u're much too GOOd to 
l veto t~rch ~ ~1· ly like me. 

BEZA:ro 

(G~ing u, the sta rs.) Come on then. ( .,:hey ctar-'- t ·c.) 

HE 

er! 
s:tde. 

· ait a minute, both of ou ••• stand side by 
• • ( They stand side by side, ill at .... ase. ) 

BFZAfO 

What • s the )3.J!l 8 , I{T~? 

(La· hing} Like Adam a1d :5ve? You are an idiot! I'm 
goinr- to chan.::-;e my shoes, AlPred. Cs"l7-lr s to e it. 

(u.lli:ag af·ter her.) How about ycur father and. ·the Baron? 
r:'hey' x:e coming .for you eny minute. 

Oh, let t err. 
follow.) 

0 e ~n ' t rn ... + .,.. e ..,.,, ~ ,_;.-,.vu J..e (Fxits. - starts to 

HE 

r 1on 't C!'O· ·e ,.,ano ~. - l..J , _,,J. .i:J • 

( stops o.nd turns.) Well, what 'you m.nt. I've n t g t 
mr:ch ime. 

zuno, do OU love conss .la? CJ;.-ius ) 

··.1.at'o not our 
( on' t :Ii OW .f OU. 

c trust you·, 

.n ~zA O 

l 3i e•1. • You w .1 t '·o ;:no· ·o 
ou I re , ot m: o.i."' ,:; • llo,1 d 



98 

HE 

Do you kno·w the Baron? (Jumps up on UC bench.) Listen 
••• it's difficult to say this ••• she loves you. 

ve her from that old spider. can't you see the web 
he's ,eaving ro~d her? Get out of the vicious circle. 
Ki nap her •••. ill her ••• take her to heaven ••• 
take her to hell • • • but don't lot her marry the 13---...ron. 

hat sort o man profanes love. And if you're afraid to 
kill onsuela -- kill the Baron. 

B~ZAlJO 

(With a smile. ) And who' 11 lcill all the other men? 

HE 

She loves you. 

BEZANO 

Did she tell you that?· 

HE 

What human pride! And you're a god! Don't you want to 
believe me? Do you mind my not being one of you? Look 
at me ••• I'm not lying, am I? h, I know I'm uc-ly, 
I make idiotic faces and they laugh at me, but can't you 
see I'm a god? Behind all this -- a god like you. 
(Bezano laughs.) What are you laughing at? 

B.EZANO 

You were talking like you did that night when you said 
the Vice-Chancellor sent for you from the college. 

(~ees that B cannot under3tand him o e returns to the 
11aot1n vcin°.) So I am ••• (Jumps off bench.) u.And 
I do bel eve the Vice-Chance lor wants me at the coll e.' 

BEZA 

(A.n1ry) ow loo here f you can '.)et yourself .1::noc ccd bout 
if yo like. b t do 't let j e in for. t. ( t ts to go.) 

HE 

zano! 



' • 

9 

to 1a bout Con uel. 
on ' t 1..;. ~ a · • C-;e z ... 1 o 

tel o 

tle"' ~~tcr:)o, throus o.: i o 
.nu·:-ht~r. ,.,..he .Bo.:r:·on r 11d :,ancini f n, 

.,hejr nt . 'f'. 

·""JJir ,t ! -r • . ur- .... n-; e.i . d ·1.lon ! 
.u'll rea~ oomot .~nv• 

,'.{D 

{Bo··rt.ng e:h.a;;g~:r-~te ly •. ) How·... y u :o, Paron. r"" t_ ...,G, 
,cunt. v u r1u.;;:;t for.,:,,.1ve .a • • • the nnny ::nan -w -a nu d 
~ tLS 01m jolt • • • bu,... an' o ho d . , ron.! 

You've cot your hend .orowed o ••• sm l J. 
r_qu t ci·v-e ~rou a ba-... e£1t? 

Ch, no. )'O 're ov .... ro.cti ·...• ' 1n ~ of t,. .. 
t J ur o-ncfit, ,.,11 .. 1 on or,i111 r.,r n ght,... 

ka .Jo.~:--! ,n, . • .ro • 

Vo:cy s ·:r nee. 

o n 

r. ll o f 
ou :n h 

• ( 1t 

• 

:>A .•• 
..,. 

't .. >oun ,e r:-!'J 

~ iO " I 

}· 

J e 1 ... 
V 

B 

c' ir• "-• 

• • 
O"l 

k . a 

ou'l r"' 

'tri - · OU 

. ) 
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AIOI I 

o n.ed, I will hurry her up. (To HE.) ~ntertain 
the . arou! ( ♦'xits UO. HE strides about the stage, 
s 111no- a."ld ul·3.11cing rom t' me to time at the Baron. 
·Th aron 1 ts wl th h.. le 0 ·s spread . ,,;,,rt and hi c_1in 
on th top of h\ 0 c :ne. Silk hat on hi hea. ~e ts 

ilent.) 

!IE 

hall I entertain you, Baron? 

4ot I don't like clowns. 

And r don't lie barons. (Pause. HE puts o· his bowler, 
takes chair by desk. Places it opposite the Baron. Looks 
him in "the eyes. Pause.) Chatty aren't you? 

:BA .o: 

H.t 

( Tapp..Lng floo with foo·t.) oa1. you ·wait a long tz. e? 

BA ... ON 

A. long time. 

Until you get it? 

.nt 1 I ec it. c~n you? 

T • .. , 

Y s, . can. ( .10 1.,h look at tl1or le tl , 11~ r 
hca.c. 'J clocc to cthor. Prom tho rl o ... c- 0, r~ th r-tr 
of ,he Ta. co. ) 

(O tin) 

ns 
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~r.quat it~ Ls_ 
~10 fJ ,Jbl.'1,r by n tho ar :. ;;te .. ,; Jn.o i:;:i:ou ~ - ;, 

low1i1g ur, c lore· ball onz; t"vO joo 1teyg. dL, 
r\..,, c1 " ,11 ·,. ml:"\'"" I'\• ... .,4. '-.t ~-4 u ...... ;.:;)J,... _1 '-' I.., ~;. • .;if. • 

ou call it sold out. 

boug t up every reoer-v.abl.a e•:--t -­
ea.t. And pa1 sc,ocl mon.ey ....... it*,-. 

VOl':l 
ot U•"'t 

f. ; (-~ ,lll O"'!C• l3 ':\ 'l'1f O "). ,.., e cii..t,, 11~- a.n . .:1 5r-:,"'• tia:.i i- U::l .ics .:, ..:.. .... ,,. ..,, -- . i.,. '. t,.,tf 
~ ... ., ·t: G ~i:::·c 

.,. 
Z::.uo~-r ...... • .... 

them ..... I , et bellyache . -

· ell; .., Jo I, Jo 
..,:.o <;..rd.· • l . '1:h 

hop 

th.e!.r 
from 

bi 

2 t ' ,,; 

1/,, 0 ron 1 

'i • 

•-iox,·t ........ r,.ot ·-
, ~, ~,t1 v .. t 't,.1--.. "4._ A. v 

fr/\ ,, L .~ 
"""•::il. • 

OI /01 G. 

,g ~· 0 
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hut up. 
late, 
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2 D JOC =l 

JAO:.C,O.N 

BR! UET 

o one's talking to you. Get on. You'll be 

!ST JOCKEY 

mhey must hav·o cost thousands. 

2ND JOCKEY 

The ;aron • s .;ot h1 Cl own hothot.ses -- they won't cost hi 
a penny. 

1ST JOCiGEY 

But there's a whole truck :fu_l. You cans ell them a 
mile o.ff. ~he whole ring 1 s to be covered. 

2!TD JOCKEY 

Oh 'l Only the ri.n.? . hat els0? 

1ST JOCtCEY 

It's ta en thousands of roses and rosebuds to cover the 
ring. It's like a carpet. A ca-1et ~ if ~ou _lee□e --

2ND JOCKS 

must say t's an idea. ·he ~ungo on blood-red car et 
of blood-red roses in the m ddle of rlnter. : .. c • 

ART 

A beautiful carpet of be , f 1 roses xor u 
young lady on ,:J, beauttf ul • • • 

BI?J urT 

auti_ul 

nhut up! (B zano's mu 1c card off ta~ .) Th t's 
on. 

0 



103 

LS JOKEY 

Consuela will allop on roses. ~a about Jezano? 

2 D JOO "~;;Y 

ezano rill allop on thorns. 

t ACKSO [ 

ne of ~hese days that younw man will bre ~ his neck. 
He tries to fly -- like a. god. It's not nice watching 
him. It's not like honest work. 

BRIQUET 

io tell you the truth, it's not been like 
since the.se Barons started coming abou·c. 
want -- coming about? It gets my goat •• 
government, d'you kno1" what I'd do? Itd 

etween those sort of peo~le and us. 

JACK'"'O:N' 

And who'd be in the caae -- them or us? ., 

honest work 
Tt{hat do they 
• If I were the 
et up i--on bars 

Us of cour>Je. :Ve're the ecent people -- we're t e a.ni:ma.ls. 

if CKSOt 

Poor little Consuela. 

1ST JOCK ;;y 

Yes,. w sh she werentt le ving. 

'm ver· sorry for oor 1· tt e Conmzel 0 • 

1 T JOC. -:,y 

"o '.i. I. 

2,· D OK .Y 

""o m I. 
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BRI UET 

t's her lookout. It's ber funeral. {Pause. r.,nter 3rd 
Joclrey trn. C os es breathless an running to clothing 
rack 1, gets costume, then cro.ses up to o door. ~he 
pace of the whole ~1cene now quickens.) r,her the 1 

-ve 1 ou been? You'll be late. Hurry up. 

3RD JOCKEY 

1 !cin tb..rough the peep-hole. 

1ST t.TOC. :SY 

( Low ) II pe :-Ia. e didn't catch you at it. 

3RD JOCKEY 

To see the house. You should see ••• give ne my boots, 
u~ 1... • • • have you seen the naron' f3 roses? 

ALL 

(~hout1ng) Yes. 

3RD JOCKDY 

1hey smell like ••• 

t.TACKS lif 

Get on and don't talk. 

3 .. ,JOO"'_,.,. v 

You should see "tbe aud ·.ence -- it rs a real re.la. nd 
hear them. You can hear the hurn ••• It's a wonderful 
... 1 ,ht, Papa, i n' t it? 

BRI 1 UE 

t:"old out -- ot an empty seL .. t. 
(Dis o es th~ boot-clean • 
exlts uc.) 

G VO o my cat. .n 

early your call, bo 
T an1 .. o, M rco. ( •iarco 

a • • 
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h? ';here? 

BR1· UET 

( D pleased) Oh, w at 1:1as she do· ng? 

r.ook~ ng ~t..,- he lion - - ,.,; ._. -~ - ;:;>. And I saw !13 -- looking all worked 
up. 

JACKSON 

It's all this damn gala. 

_adame dot~sn 1 t half' look blazing. She was takin the 
mike out of o d ••• (Other jockeys nudge h·m as Zinaida 
appears. HE cm s with her, entering JO.) 

ZI JAIDA 

Uhat the devil are you bo s ha-1ging about for'? 
to be tand ne b~ e (~ros~es DC to ~riquet. :i'"S 
to J ckson.) 

Yes, ?.fndaJJe • • • i: e 'ro rea y • • • ju q·t 

3RD JOC~JY 

OU ought 
cross s 

It's a wonderful al , ;•laclai1,._,, it's on- for Pnpa 
Jr uet. _ou d n't often get ~'rons -nd people li~e • • • 

Zrt AI. 

(S' outin~) "hut n! ~ht 

·r0 ' o tter go. (Boys o it UC.} 'I 1 -to • 
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ZI IDA 

(~triding about.) God, hat a night! ~·hat a nieht. 
(Artiste enters UC, in a panic.) 

ARTIC,I E 

Papa, papa, can ou come a minute • • • 

BRlQUET 

( tands} ;•niat is it? 

.ARTIS'rE 

It's that Madam O '-♦!alley Romanoff'. 

BRIQUET 

;r'ihat about her? 

Slie won't go on. 

BRI .. ~UET 

(Crossing UC.) Drunk again? 

ARTIS 1rE 

Hysterics. 

BI UET 

Yell, I don't care. ( Turns away.} 

lRTI TE 

But when she sets up all the animals 

BRIQUET 

• • • 

The animals! 1y God! (-Sx1 ts quickly UC :.follo, ed by 
the art1ste.) 

J OKSON 

la por o anoe ! ( ,xi ts C. ) 
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I 

,,_;;, · .. h- \t":r 

,., :t X-1/h • 

"',,.,es co~ to hor .. ) , ~ y u en,. T 01 .. i~n1t.,d t 
··atte· war•ef>ay , .bou theboef1t ••• {p~·ce 
an ·orth. ) t ey-• ·~1f lkin~ r und Rn<l r rl :. the r 

fro line;. 

e· .. oi tement n ~a2 thGm re~ tleca. or heaven• s 
• -~~, s ... op pacir1~: r(>l,m,d tl11 . round. I 'rn thr.L kful 

o ~uel 1 2 r:o nr:. 1..: ... ve y<:,u he rd ~ib ut the !.'"ron.1 rose ? 

(1 '"'hing 1ouq· t eiie. cros .... es to aofa.) :,ore here oo! 
• • • ::·o est roeos a.ll tho · loody w:19. Yeo, i• ' __ ;:.,. od 
thl r she'a going ••• s e'~ out of pl ,ce h~rc and 
· ! ,, t.tu.~b .,J our ; .. k • • • a e 1 o too ~·re.· ty o be l a 
11:e this e.d t·o ••• ~ooea le. 

vUt e 

. f I care. 

ro 
ct 
... ho 

'U 

~ th r 

Z .P I!)P: 

r t t l t 
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I ' 

I Hao hav ng a god lau h. 

zr~ IDA 

·ere you? 

HE 

Yes. (Pause) How's Bezano feeling about tonight' 

ZI {AIDA 

I haven't spoken to him~ D'you know .-1hat I think, my 
dear? I think you'r~ out of place here too. 

(Pause) rhat d'you mean by that? (Crosses to 2) 

ZIJ.l!AIDA 

Just what I said. As a matter of fact Co suela' sot 
a rotten bargain .... ~,;hat' 11 she make of the Baron in 
spite of all tnut money? .Cid you gue~Js that Consuela's 
not Mancini's daughter? 

HD 

{Startled) Does she know she isn't? 

ZI lAIDA 

No, why should he? She's a little nobody he .icked up 
in Corsica and he's using her for business instead of 
pleasure. But he adopted her legally. 

HE 

(Ironically) iice to have everything le·al, isn't it? 

ZLJAIDA 

(Crons1ng I of sofa.) Ye~, you arc ~arc~stic toni ht! ••• 
I've changed my mind, 1rn, yo 'd bet er stay 1th u af~ r 
all. 

E 

.on't I be out of lnce? 
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ot when ~1e 1 s ~one. (Cros~e~ above sof 
ou hav n't been here lonG eno r,h yet to 

it really~ ! Ho-w goo for body and soul! 
ho1 you feel ••• I used to be the same, 
longed for security ••• I wanted to cage 
• to chain r el:f to something. 

o Beza.no·? 

Cen-te_. 
ow how lo :-- ' 1"' ~-cJ 

or ac s 
myself up •• 

~ ot o:a.ly Bezano • • • anything to feel safe. ,as 
readful about Sul tan • • • ( Oro •'."ses to des to 0et 

cigarettes. HE sits ou sofa.) Oh, but 1t•s all nonsense 
this longing for security. ;,Ut it's sort of' 1 inful • • • 
~etting rid of it. Like getting rid or old employees 
who pinch things. Leave Consuela alone ••• let her o 
her own way. 

HE 

ca~s and jewels? 

·well, of course. If the Baron doesn't buy her, someone 
will ••• everything pretty "ets bought up. I know how 
it'll te ••• (Crosses to stool and sits.) she'll be a 
ragin beauty for the first ten yea~s, people will look 
round at her in the s reet, hen she'll begin to rouge a 
little round the eyes an· smi.le a bit too much and then. 
• • 

he' 11 take her chau •.c•eur o her butJ.e__ a~ her lover? 
You're a good guegser, Zinaida. 

zr r A 

ren't Ir- cht? Listen, it's no 
I'm sorry for you, it's no ~ood 
I 11 e you, only don't mind 1hat 

r u~ly, ou'r not ·o ~r 
• • 

I 

bus nesn of mine, but 
tru ·11nr; c ;,' 1 st fate. 

'm ~on~ to ny -- ou 
re and o ' c ~oor d. 
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HE 

And my place i~ in t..e st •dust, looking up at he raging 
beauties. (La ghs) uppose that's not wl".Jfi t I want? 

ZINA.IDA 

-lhat does it matter -- what you 0 want''? I •m sorry for 
you but you're a strong ma and t'ere's only one thing to 
do -- forget her. 

HE 

..".1.nd .,. ou call that being strong? '£hat comes f'unnily fxom 
you; Zini.:~a, ,;-:heu you want to be loved by lion! ~-:hen 
you are ready to risk your life for a moments illusion 
o power ••• illusion of love, if you like ••• and 
you tell me to forget! (1i;nter Briquet and 0Iancini, UC. 
1he latter is in e-ag[;erated evenine dress.) 

o you vdll st J wi t·1 u af er c.ll? 

Yes. ( B and ~,1 cross DC, H and Z meet them.) 

MAr OilfI 

d hoii are 1-, - , my dear lady, You are r dian t, my dear 
lady. I vow you are magnificent! Your lion would be an 
avs (lauehs) if he did not kis yo1r W}rrl, as I do. 
("~ <Jse~ her ha d. Se iously. I·1Y .:rie ds ! 1 dnuz-hter 
Consuelo. -- tho cou. toss -- and the ... /iron have e pre oed 
their r 3h to bld farewell to the whole co pany. 

HE 

i:h.m. The ~aron? 

I I 

Of oours ..... , Aul,uste, as uel • ,., y 1 a. t · o , oo t l. 
the internLJ ion, so, a~,lc you to a .... ae. ble i re 

ho othBrs, the more r,Re1t, b . on s, tr ti. 
ri o t too no . y • • • not o c r ·1 0 • f 1 
·ind, my ao r ~.r, ~c tor tot ob r. 11 
br1n dr n s • • • champo.pn • • • · las~ c• • • • 

t 
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.:...; 

t y ur service. ·i nt. (S ar·ts off ,L.) 

.. tANOI JI 

,ai t moment! 
::a t .... er .:'u ... erenl 

You're in a :nev costume ••• black! 
nor C. .funny . en. 

L ,, 

I 'm not a funny EJ.an. Only a poor sinner • • • J)oing 
pen nee. ( ows l:lke a clown, ex1 ts • ) 

Clever chap ••• but no good! 

BRIQUET 

0-, it's for the new finale in honor of Consuela ••• 

t lt Yi CI :rr • ............ ,t!J 

h • • • by the way • • • what do you thin _ of my new 
su t, Zinaida? Your taste in inf'a.llible! (Spreads out 
his lace tie and l~ce cuffs.) 

ZINAIDA 

rerfect. Quite the gentlemin. 

Do ou thin -- · t • G ~- tiny b t to .far-fetched? :r J.0 ·w ars 
bil~s n d srtin~ no 1? 7h1s rab de ocracy wi. 1 dresn us 
all · n sac. cloth • • • or whatever :_ t • s cal lo • ( Si hing) 
Augu..,te tells me thio jabot's not quite the thing. I'm 
a.fr.id he's .·i:,ht. I've r.;ot n bit circusy. (. and a 
·a1 ter return U:{ carry 1.ng ch~· 1po. .no a~d ulas ec. 1 e 

pre/are everyt 1'.ng o tho des • ) f crci ! . . . l ut J;le se 
••• no opping corks! o chinking la ... e-.;)! -oth ng 
rowdy. 1. 11 must bo refined -- d ccroct. 0 ~! ··he b111? 
Joncl that to Daron .JecJno..rd. ( :ln~ ida ta re:,;, a bottl of 
co·: ac fro tr e table a.Gd move o.:way ti tll it to ,. rd r-of • ) 

(' ryin:, to t.:. r bot le from her. ) 
n t ton1 ht. 

m-, m. , .. • m , 
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Zirt IDA 

h, Louis, leave roe .lone. 

BRIQUET 

But, "'1aoouchku. • • • 

ZIH. IDA 

Leave m~ alone. (Crosses to left end of sofa. trt1cts 
and comp ..... ny enter UC. Band E cross to desk.) 

Is this where they're going to have the ••• ooo! 
r't ~ o "!"YI~ f 
V ;,;;;.b;..,.,;;. 

I'll trouble you to behave yournelf an wh as ~d ou to 
come anywny? 

I met the Oount in the passage, he told me to come. 

( --crily) Oh all right, i .c- he ~,"lid so,, b't t ther 0 's 
othing to carry on about •.• don't have too uch, 

)\.ngclica, or you'll come to crief. Hof is she cb.apin 
in t 'ie new r ut n , ~rhomn.s? 

O. K. 

~ ow cross :Papa :..riquet .1. ton .__,ht! (1.;nt r _illy, Polly, 
·-r, r- ~11 the ct r. · .n th , lr o t ':les. ) 

( oneing fQr t.) Qo your 11 

J?O LY 

(Lon. ne for lt.) I don't nt 

ant ch a n ? 

b t, do ou, 1 ·1 



-~ I a ·If 11 
Count 11.:.lL..;? 
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don I t 1 n t it. :~E, 
{Im.it.ates 4~anc~ ni. 

011,_ 

'0 , 0 ia. 0 ·l 

Laughter.) 

i. .. , let c e t_ .da on • • • to. 1 
.. ar • • • care, as,:., you trod on my best :amlly tree! 

. 1:l he 

he act's nearly over ••• onsuela' doing her waltz 
now. (All listen to waltz being played offstage. Tilly 
and ally sing it softly.) Por the l~st time! (Gees 
t e bouquet.) Oh, are tho~e .er flowcra? 

(All listen • • • suddenly -Lhere in a era.sh of ·-P lau ...,c, 
~ houting, screaming. ~lfuch rncve.:ncnt • • • the 2.ctors rour 
c rnpae;n ·• r:ore come :tn talking and laughinc. \,· e1 they 
notice th Director and chnll'! a.;ne tl~t;.;:,:· !;) re sh· • ) 

VOIC S 

'.. .. ey're coming ••• what a nicrt ••• no 1011r1er 1':ith 
all the circle • • • t .. · n_~ \·,hen they oec tho '~ango • • • 
don I t be jeal .s • • • 

RRI(fUE1. 

( ro~sin· t Zinalda.) Silenc ! uict! 
(Jside to Z!naida.) Cheer up, Zinaida. 

on 1 t ))Uoh! 
• • _i .. ·h socie y ! 

(Baron. and Consuela enter UC. 
G"v_nc· ni ls ser:...ous a d ha1::·1-.y. 

.Ja-~on ha'-" a blood-red ro""'e n 

Baron is otlff' d correct. 
Con~uela 1 s hi::~ py. ':h 

h. s buttonhole. _ 11 laud 
and cry t1 .Bravo! ravo ! 11 

) 

(Cro s n..., t , conto_.... .,h, ry fr:e s ••• o , 
• • • Daddy, can't • • • ( /aron cronses to 1 f't 
( Co v.cl' t .rowCJ hcrsel· in :ancl.n:i..':.; cru .. 
face. .:anc:.n1. :·,m.i..los over her he- t t 10 J .... 1 o • 
smile• ..;1: ;htly but emu.in· o 1ect a.. ' ob 1 • 
bur~t of a:~l·uo .) 

ny ears 
C. ) 

c..., her 
aron 

F 
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71 1at'll do ••• chil ro:n ••• t at'll do ••• 

... ~ - c .. ""' .. 
,..c:!.1, l 011 calm yo rself, child.. :on they 11 love 
you. ( f'te ps l'or1· ard.) La ·.cs and ge tle en • • • e 
Baro :egna:r.d - s 1 one ,_ c the ' o or of ~ s ::i. c for t e 
.l,q,nd of ·. y d~·ughtcr in m~.rria.ge ••• ny aurrhter 5 the 
ountess V ronic - , ;1 o ·· ou ~cnm·r as Consuela. Plea e fill 

your clas...,cs! 

::o. tonl ~ht I'.... Consuela • • • I a waJ -;,vill be C nsuela. 
('(ro, scs 'to z, falls 011 her :.ieck.) Darli· (;;l r_adame. 

( resr applau e. Baron crosses to her.) 

Sh! Sile..;1ce ! 
Lg abo ·t for? 

BPTQUET 

Fill your classes! that 
••• ~s you've oomcy yo 

are you all stand­
tJa.y as well drink! 

(. aby -talk and trembling.) They s re v·ary shy • • • you 
take ;your • lass first, and then ·we all will • • • ( T ey 
+"' 1,.,., _., r::,-""""' ("Ola~ .... ~,.. T· it 0 r· i-.ri··-,,. -·· ,...,.._ ~ to o~su"')a v~J..\..V t,,, v...L.4, t"....:> CJ ~;,,,.,v:::;.. I) ~ ""' >.J ~ l...,t:..,v L·-~ ...,., J.. . v .. 

and Earon. ;.-.,h hol s his nl eevc , i th left _ . .a: d, in her 
rieht she h~.s t1 e champagne ·h·i ch spills over • 

.... AI OU 

foutre sJdllin~ your wi~c, Consuela~ 

.... lly ch11 ! ( n aw;.: va -.. d silence.) 

ALL 
1 

... cch! ' cecl.! 



(, tt . nti. \"' flo-..;exy 
to Ce ter., mtnr 

• • to ~ e 
t'• 1 c,~ ,i,.J «;- • .. • "".) 

f , H 1 l)O 
r n o. la.-s 

e otio 
aotionless, isolatea. 
.n o ~ rr e Ul:X'Y !"Inc st _ 

w 11 gl;, 1:.ui·· oh .. ~"fully. 
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unto J! ( .ron 
c .,.. rcu!J • • • "t' 
n r •.•• {. .) 

. 0 j 11:y. ) 
oer-..) · nd i: 

· s c k ~~ ar: ad 
J o r l- T 1 

cl r;lass w 
de. ,, " .... Co ala tho· 

She kiooeo the me .} 

( Oro a sing C. ) !:rt soi'tly r u sp ech ! oi f" , 1 
ut out my Wl. Ai'ter you,. ve -'one 1·t '" ill be t • • • 

'Y t:t''v· been good . .-1 1 and ,lte, ~ n r\.e • e o.ll 
loved ,.OU • • • tmd now • • ,. all WO, ll l ( ve left OU 
w11l b oir little tu e,, ( 11 um tb T~ngo.) 

O ; Plfxed; -here y u ar . ., • , I've boen loo1 ing for ycu. 

Yeo, n. the r1 Bt btl't lOH 'JOU •ro 
( Oro .· < es fron.1 .:.in. to ..J, cli.nk:0 he 
· L o :.:: ·f6.. 4 i .... ucini 0 .los n.t t 
till motionl .) 

• • 

0 S • 
o ·o 
on 1 

l red •• • o • re u ; c tin · or • • • h ' 

11 
" ht --

t 

':f l tr., 0 
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I.1..: y 

t ou, vO''l. ·1uol ' ( Croo ;cu ) 
lt • lolly' ~lro~dy du o d 

~:· y I con 
dr nk · 

hall die •- I 1 v no t ch ·or £ t. -r. 
·X-0!1 dis le· a e. .;ene.ral mover.ie 

!lose~! , a c1! , riand • • • tne .1 t r ... 
on 1 over! 

h • ze can h.ave a. minute or two mo e • • • -~h , tall 
then to hold up the n't. m_ssion • • • ( rh,imo.:'."' l ts tIC ) 
.the band C"'lid play something • • • ("'" .1. '")inr:; i s, • 
· _1ea.: g sponta.n.·ously.) o ~:it'3lu ••• 
1:...·~o .fOU ;-so --e w1 t uo • ., • {,:-) ncercl "') ;70 ' s 
re., e:nber ·-ou .! ... n i lov(~ you ,. • • J., c ~ • t .. ,,la;:r 
(..\.., ~la.use., com ;l;, icnvn. t:on,:ruela .-s Jt:10-0 

(Cro"':..,_ng to • ) ~ .. on't b o up•-et, my ch-ld • _, • t• 
uOinG too .far • • • rea·t -~1n /O'urotilf. dea 
;rou• ta:ito thit; l ttle coned~· to i oart. 
loo~ n.t li. t· ·_o \ear .. 

I'm cl.l r· ,. ' t, i:·e lly ii· 

o~ola o a.) O, 1 .s 

.. Lat 
'.t 

. ' f"or you! 

0 ? 
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Very 1ell • • • · ce.n' t dance • • • but I can hold ig t 
••• ( akes Consuela's arm auc stands il'i the center of 
a circle which has fo eel.) .uanoe Consuela • • • (:Ie 

tands, pullin~ Consuela to him supgestively.) 

MLJ:TCL.iI 

(Applauding) B . t ravo •• • • IJravo ! 

ZINAIDA 

Dis 0 usting! 

COHSUELA 

No, I can't dance like tha ••• let go! ( he goes to z 
and embraces her ao if hiding herself. J.tusic goes on 
piayj; g. The .!.)axon crosses behind stool. there is a 
lio~tile silence among the company.) 

IJ!ANCI rI 

(Al&ne) Bravo! Bravo! Perfect! r~r.fect! 

JACKSO if 

Not quite perfect, Count. (Tilly and Polly imitate C and 
B uithout ovine from their places.) 

ILLY 

(Squeacing in a girl's voice.) Let me go! 

PO!JLY 

~o ••• I ·won't ••• go on ••• dance! ( he music 
stops abruptly. General too loud lauchter. The clowns 
bark and roar. Papa Briquet geoticulates to re-establ sh 

ilence. The Baron apparently as indiff rent as b fore.) 

{eally, the.: 0 vagabonds for.get themselves! It reeks of 
the ta blc ! \Tha. t can one do, i u uste? 

B.AlOI 

on't ~ct excited, Count. 

1 ER ITY OF OKl H M 
LIB A Y 
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HE 

(Approaching the Baron, holding his glass.I /Jay I be 
allored to propose a toast? 

BARON 

Certainly. 

HE 

Let us drink to your dance. (Sniggering laughter from 
the crowd.) 

BARO?l 

I don't dance. 

Then how's this? ••• let us drink to those who can 
wait until they get it. 

BARO.J 

I don't drink toasts I cannot understand. (A woma..~•s 
voice calls out, n:aravoi HE!0 Snigger1ng lau~hter again. 
Jackson takes HJ!.: by ·the arm. ) 

Leave him alone, 
for jokes. 

the Baron's net in the mood 

HE 

But I want to drink with the Baron ••• what else can 
one say? aron! ••• let's drink to the slip 'twi cup 
and lip! ( ;jpills his wina. The - c:.ron turns his back on 
him indifferently. {usic plays in the ring. The bell 
rings.) 

BI{I( U T 

(Relieved) All on • • • m'sieur 
' 

ames • • • to t1 
r ng • • • All on for the fi le. ( '11e crow 
r,, a ler ns . rt st . bo in to 'I( t a. C 0110 ·l 

UL, aron , nd 
' nc i cros to osk. T·11y nd 



1- ~n ·-i.g ns la. er Ula 

( · ,x , it,.,. ly ·rh. • pet· 11;., to 
o t a_ e ~n.y 1;.:.tice .• .. 
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1.' • ) 
• lt(;;i 

o1 e . ) 

• • . . ,. 

e to 7.1 • id • ) 1a:n1".'. hc.nve,ns that t :Z over. { :i ~L 

rel_ · £' • i. , • u~t t.J1~ e s . m t ne ~,, i turnc .. .,,,11 ,·rily o 
~ol • .4::1mt .. 11, you f lways enjoy :l ec ~u'"" • • • bu th1s 
• • • rea11y • • • it; ua.;;;;, • • • 

( Ay 1;i1~oach1ng Oon sue le • } 
I-'ri CvS$ • • • t~ e:te ta.~} 

I was only waiti,.;; my- urn, 
such a c:r·owd. rou.11 you. 

rai1 t ~1e.rc? l 'rn alone ncnr. come:i 0rnd ·tell me·• r ...... -;; • wt;.a t 
yo .. said when ·ti. ey all laUG 1.ed? I co ldn • t h ar • • • 
uhat 1a.s j_ ell ,., ·out? 

Oh, please do~tt ~et h m 
le• croos. ,id you .ee 
c:'iGd • • • ( 1·1 th te·~ .. t. 

!Y-e ~ , rrt 
,~C ID l" I 

• 

on t .. r:ry h1 i , • • it' not to lf' • 

J on ' ~ o ott ,Joo t 1 J • 

t 
.f. ) 

- to. . <; 0 3.WO. • 
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COI~ SUELA 

~·There to. (Laughs) Hov-1 could you? ( He starts to speak. 
Gently.) on't say any 1 ore. Oh, you do look ••• Do 
you love me too? h H~, don't love me ••• please don't 
••• uhy do they all love me? 

.. 
l. 

You're so beautiful. 

COrTSUELA 

(Crosse Dv.) No, no ••• -•m not ••• they mustn't 
love me. I ·was still a tiny bit happy but H:-n they said 
all those nice things abou·t my going away as if I was 
dying -- I thought I should cry ••• Don't let's talk ••• 
Let's drink to mr happiness! What are you doing? 

HE 

( '~hrowing do-w-.a he:r glass.) I'm tl rowing a;;,Jay the glass 
you drank out of before. I shall give you a new one ••• 
(Crosses to desk. for another toast ••• to drink iith 
me this time ••• 

AA.NCI.TI 

(Coming to Consuela.} It's getting awkward, Veronic ! 
Auguste is too patient, waitin~ for you while you stay here 
gossiping wlth thls clown ••• stupld secrets ••• Every­
body• s loolcing at you • • , it's ~et ting quite noti cea.ble ! 
You must break yourself of these habits. 

CONSUELA 

(Loudly) Leave me alone, Daddy. I'll do as I please. 
Do leave me alone. 

BARON 

Don't bother her, Cou..."1t. Consuela! ( Crosses to x1.) Tall 
to anyone you lice a· much as you like. Ci ar, Count. 
(l~ancini and _,a:ron move bo.ck to desk.) 

rs 

( fi1 V'ing Lla e3 o Con u la. ) :.1.erc yo 
cs an to your freedom! 

t 
• u-.. l , p -
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yl L,\r ' !=1 1rourc-"' ~ .J 0 
;.e ust clin .:;lass B. 

Leave me half of yours? 

C0.1.!SUFLA 

?: st I drink such a lot? HE, darling, I she~ll ..:, t 
drunk ••• I've still got the finale. 

You won't 
that I'm 
Drink •• 
in it. 

BE 

get drunk. (Lovingly) 
n old god in disguise? 
• I 've charme t e 1:ine 

Have you forgotten 
(As to a child.) 
••• it's got magic 

( ~s1tating and looking at him.) You have got kind eyes! 
You look so ••• 

HE 

'.Because I love you. Look in my eyes and d. ·ink • • • 
give yo rself up to t ,e ma ic • • • ~1eep • • • ar1d w~l e 
••• anQ remember. Remember your own country ••• your 
own sea • • • your 01:rn sky. 

CO .. UELA 

{l:>utting the glass to her lips.) Shall I see it? I that 
true? 

HE 

Yes, ai·rake, oddess, and remember the time 1 hen you rose 
from the sea ••• remember the s{y a.nc t e 

4
uiet re= 

from the east and the murmur of foam at your marble feet. 

r nks. 
dr n s.) 

C Ol' , ... UE.uA 

,aur•es.) ~here! { ...,assc"' ::.. the P'l 
,ta. t' .:, ·~he m tter? Are ou l t~ h .. c 

HE 

J 'm l ur;h .ng nnd cr.7 n • 

? 
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lll'it NCI I 

(PU.shin .E a·way.) , ow come on. countes , I've had 
enough. ·r can't put u i;rith it even if Auguste can. 
Come along. (ro HE.) .Be oif with you, sir! 

I'm tired. 

r1 AlfCINI 

Jot +oo tired for gossip, not too tired for drink, not 
too tired fer clo,wns. Briq_u.et, isn • t it time t·or this 
child's number? 

CON_UELA 

I 'm tired, .,addy. 

ZIIlAIDA 

Look here, Count, don't be hard on the c;irl ••• .,.. t 
some black coi'f e • • • can't you see shs 's no uell? 

BAROrr 

t at's the matter, Consuela? 

C l.v"G:ELA 

Jo thin • • • just • • • (IlE crosses and sits on steps.) 

ZIMAIDA 

( Crosses to Consuela and 1-iancini and leads O to sofa.) 
Let her. rest ••• s .. 1e' s been or.· her feet 011 day ••• 
all th~s e:c· teroent ••• sit do1m, uc 1 ~, and rest. 
(

1Jraps her up. ) 

ut t ere'- still the fin le. 
the rose::; read ? 

S uts her eyes. ) Are 

Yes, due ry, _,_. ey e.ro ••• ( s . oh cl.) :.o 1 11 l 
ucl a uonderful c'r o't .... you'll juot fly o r lt! 



It 1-nn .. t,s Ki • • 
f' •'i r•} t ..,. -t..,; e· .. 1t 

stand '!, ) .. • • • 

""'etch a. doc or. 

• 
( 

. 2-:t .t •• ;; 

u .... ( '"; ,., ' . t 
~f .. ('. u.) 
·,lu .. " on ... 

19:r'G • ("_ nd 
"',th .. ~t is :~l, "?. 

·-e11a 0 ( iv 

• • 

to 

. ~ 

l e 
·tt tun.a? 

he· :et.} .T.l;; d. r:,.y? 1 ' 
t < .. "' ;) rts 0 st-" nd.) I 
,, he:r· ey s ·::.. <.:e -~en.) 

. ' . ' . 

• 

. .. ,,_,,,...... , 
s. 11 .. th. 

t ' 

oa 't 
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(Crosses to 
I've ~illed 
aGitation. 
Oor..suela.) 

Co suela.) 1hls is deat, my __ ttle -~nee ✓~. 
yoa. :o 're d ing. (..11 are :11 terr·_;;2..e 
~ce Laron is mot·onlco8 ad seec nl 

( :issing) It's a lie! 
you've poisoned her •• 

Villain! You damned clown ••• 
• f tch a doctor! 

A doctor c~n•t h lp. 
Consuela! Consuela! 
sofa.) 

~-fhere 's Consuela! 
..,ees Consuela.) 

You're dy ng my little love. 
(Beza.no enters UC, c· osses abo "e 

BEZAl\T 

T. at 1 s our • • • ( He 

00' SUE!:.,'\. 

Don't frig_. ten (In a f'ar-al-ra.y voice., Is it tl·ue 1 HE? 
-me. I'm so f_ightencd. r~ this death? 

~E, my darling H~, say it's all a joke • 
precious r ,, • 

T don't vant ••• 
• • ,y darli g, 

HE 

( Pushing t e Baron away, he ste.nds in 1.:...~ place in front 
of Consuela.) Yes, it is joke. Cru 't Jou ear me 
laughing? ""'"rerybody' s lau";hing, silly. Don't lau h, 
Jackson. She's tired. She w6,nts to ~o to sleep • • • how 
C:J.n you lauz;h, Jqc so ? "'lee~ ny darlins~, sle • • • 
sleen, · y little h art • • • slee , , u d ar love! 

All the ·oain' s ~one. \ll y id you pretend · ou fr ... ghtencd 
me. You_s_id r uould llvc ~orev r --~ •t · ou? 

( ft1 o his ans a~ jf tryi wit 
tf-', her :wul 11· ,.1e .• ) Yoo, o ... ,·u 
or~ ••• h ;1 lov lJ t ls o,.,! 

tr {tl to 
1·. lo -- • 
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. es , · sn I t it v All th se .s tr_a t the ri:n__;? 

l:o, it's the sea and the sun. such uo. der ul s shine! 
You are th spray ••• flying to the sun! 1 ou're so 
light • • • OU haven't "llY body • • • f'l;r h .r;her, my 
1 ve! Hight?r! (S1e dies. I-~ moven a1ay.) 

( ..:.o Zinaida, slo ly.) Is sh· aslee1'.J., "<Tama? 

( 1ctting fall t ... .i.e dea he.nd.) I 1 m a.:r2.id nut, Tou·· s, 
s e' dead. (~he c101,11.1.s and nr:iquet 1-ree:p. Le.ncini · s 
overwhelmed. Zinaida crosses to Beza.no. ,;. ~e Baron and 
HE are motionless. :\fia.nc_ni falls on hi8 knees in front 
oi' Consuela. ) 

J ... CI: ON 

( Draws out a large, bri ht ·wdkerchief and cries.) 
Uha t have you done, HE? Why ." i you come here? ( He 
si.ts 011 .uench ·;c. ~-iusic heRrd .from t1e ring.) 

(Fussing) Sto, tl~e ,_ usic! '£hey' re mad ••• what n 
tragedy. ( Tilly exits ·re. Z1naida strokes t4 e to of 
.. eza.no's head. '111en le notlces he:r he tar.:es her had and 

presses it to his eyes. me Baron tears t~ rose from 
h s buttonhole.) 

I.JAID 

( 'till strok:ing Bezano's he: ... d. J Louz_c:-, call · he :police. 

(:Taking from stupor.) The police • • 
r✓ol_ce ! I $.!1 t c Count : 1anc n . • • . 
_t fq U '( e::-! t • e ( ..,tf rts l!J to "T...:•) 
• • • you , 1..•,rmod fool • • • ( nri ,. u__. t 
. 1.u•derer! You tl ie '! I '11 1cill you 

• yes, call 
Cl t _,_ nc 
o.' ·. a r 

q l, .)t:"J hil .• ) 
mysolf! 

the 
i • • • 
fr it 

01 



(Tryin to 
1:0 e _ q 1i ~ t , 
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. ut up i1a..nei .:. • ) 
ri r-· lnt3 • • .. 

filP.0.1.f 

I ·w:tll fGtcl + tol· .cc 
lll ~ our elf to:..:'"'~ _GJr. 

( tarts off UR slouly, J-:;he:_ quickly.. Yelling.) am 
wi tnes . .;;,, I sa ·7 • • • I aro e. wi tnes... • • • T sa him 

ut the poi on j_nto • • • I • • • ( 1.'xi ts) 

• • • 

(tlr n,..,in1--<, his hc. __ ds. ) 1?0 son • • • so :.. t . n tr e • • • 
Oh, HE, now y ,u've a.Jked f'or it, you've a31'"ed for it this 
time. 

( To Jackson.) 
he loved her .. 

1 ·1--

Z .... -iAIDA 

Leave hi~ soul in peace, 
• • happy Conc~uela! 

Jim. After 211 

( ,;ntering quickly --... ~~, pointi:r.v: to his head.) , ick! 
The Baron • • • le' s dead • • • he's shot him .. ,elf ! 

(1hrou1ng his arms up.) G ... - ! r1he .uaron! 1.. -o.t c:- terrible 
thing for the box office! 

(1:ncohorcnt) 
.dnron' s .. • • 

' e 3aron . . . ~t·o 
do so~ething ••• 

• • • but ·uht.l • • • th.e 

-re r,,,..,et • n,...~ni -, o'~~ ·,~,-..re t u,...·~~ '·t" s 1 ·1ch 
-.:_ VI..,_ ., , , • ..,_ _ • 1 \.A. ""'-" V .i. t -'- • a e e I, 

an 1 1JOTta.nt ccntlcmu,n • • • 

1 
,I.. 

( 1 1th dif.f'iculty.) 1he Haran: (L~u,ha) 'h n he I on 
WO t off', ~'JOp ! 

(8hocked, croorJe., u to ~ ,. ) "•h! ' at' 
to y. . • n'd juct rill d h.o~olf 
foolin, • • • ( 11.la , d) ·l t' . ., th c tto 

1 "l n 
o on 



(;, c.r din,., t :P, us:i.n[: !'.ll .. 11.:- s ~rcns L, s ea :inG 0~.crfully.) 
::L!.led himself? so ou r ally · ovcd her, ...,a1 on. _ ou loved 

y Consuela. Aud yo 1 -1anted to gl")t tlter· · lirst. ::o ••• 
-

1n. col:l.inf{;, Consuela, don't list.en to rim. ( Starts toward 
t e sofa. J I 'u coming, : ':m coruin 6 • ("::e oatc 1 es at G 

t. roat c. ' falls. Other actors run t t.i.im,) 

(Certa~n) 



In 01 .. der to eve top an aooura.te deeifn conoa.~ 1 t 

is __ 11 erat1VE'i tht the des1(7;ri'1e-r he co.plotel· 1 f~ 11 r 

with a.oh o.f the ob1.i:r. ote;."e. Thu.~ n ar.i.$ly :31 s f each 

of th. main oh meters is esoontial. 

con.suel.a ts a "..T4f!Jey pretty ,p,-irl of n:lneteen or 

twenty w ose 1r:uiooence is the dou '.Lnant .fa,oet or her par .... 

aonali ty.. She has been k y)t ~u1 :11monant 9.s poas1 bl so 

tht:it she mi., ht be e~plo1ted. ·e1~ un es oz s v~nea to P 

and to ~ 2,ano i pr1ma.x~11y bace.\:us$ t:ihe does not undare>tsnd 

that they truly lov·o kMtr. She ha"' avt.:cl" been r von the 

·chance to e pe:tie.nce any J\rofound em t1onal feoli ~ O.' ", 

as a. result, is nr,t able t,o invol v _; hvI'self dcopl, nou 

to diocover ·•r's love s. r1er l1f'.; s a sr..tillo-..1 a un ul• 

f11 .ed o c, but th .1 is cc n: letely without her ~ oi~ c e. 

Thur; her 1n.noe c no 01 ly nhi b t ut .\:x ot c • er 

1:1 r:riagc ,,o th. n ron 1s c ~ly one ot c nv- o -

sue la a re s to m .~rry only 1 c ue th t\"' t. 

1h -~ tot~ J.ly un bl(!) t col b .t u. lo -

cau e l L oo ,let ly .,1 thout · c c ;Jol G. 

128 
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see this characteristic in others. 

Count Mancini, Consuela's guardian, is a greedy, 

ma"teriali~tio man. He found Consuela ·when ·he ·was very 

young and has played the part of her father so that he 

may exploit her as a financial j_nv·estment. tor this 

reason the Count permits Consuela to perform in the circus, 

taking a large percentage of her wages. Because his only 

interest is keeping himself financially stable, he uses 

Consuela to get what he oannot obtain through his family 

name. He feels the.,t money will reir1state his former aristo­

cratic status. As black as the Count may seem, he is not a 

complete blackguard. His frantic struggle to be an aristo­

crat often makes him more :pathetic than villainous. The 

man's continual grasiiing for wealth and position is quite 

obviously a battle he cannot win. The Count only manages 

to enmesh him~elf dee1,er in the pettiness from which he is 

trying to escape. 

Briquet 1s the Manager o the circus. All the embers 

of the troupe call him II pa.pa.11 and indeed he treats tr.e:m a.s 

children. As he says in the play: 11All they want is loo -

1ng after". He is Circus personified and rejects the out­

side world because of his mistru~t of it. Briquet fe.ls 

that the world is of no concern to the rtlsts, that it 

only depresae them to t'e point where they are unable to 

function aD they should -- !\S · rtistu. H .:) · ff'a.ir w t 
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Zinaida is a lasting emotional involvement for him, not 

erely an nfatuation. 

Zinuida, the lion t mer of the circus, is hard and 

aggress1ve in both professional and personal matters. She 

i not, however, entirely cold or unfeelln~. his aggress­

iv ness and hardness often cause her to resent a face to 

the world which disclaims any sensitivity, a quality which 

she does possess. By mistaking her senoitivlty f'or weak­

ness she hides not only that facet of her life but also 

her need ·o be loved. The strength ad courage she has 

when working ·with her lion'"" disappears 11hen she comes n 

contact with other people. This is her true 1ea~ ass, a 

:ea cness she does not realize. She is Br1quet' s mistre s 

n t because she is deeply in love with hi , but because 

she has the need for a type of love vhtch she fi· ds with 

him -- a love ~~h.tch asks noth.:.ng in return. Her infatu­

ation with Bezano is merely that --- an infatuation. She 

pursues him because he is young and good looking and, more 

importantly, because he 1s a challenge much like the taming 

of a young lion. 

He ls a an of sens1'tivity and intelligence. He 

has completely withdro.wn from the v1orld due to the injustice 

o · havine; his '1·Ti .e stolen and his id as pla iarized nd bas­

tardized. Ie entors into he torld of the c rcuu to cscu 
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oal1ty by lo 1 ~ h1m olf t c the ..,r1 a _ . ty of h1 

... c o.rl • 1 hls role Clt.; • he olow •. , lie cen lnu. h t 

l · lT rl 41 lo "!.t 1 !.iC .. ~ hi. • 

on . 'l.O) ,0 , ,1 .,, 0 ...... .. iO ld 

.:.at d h~ ,; fH')l .... ~ ·.C ·1 10 tte 

h 

trut.., he ttoro 1 eort:'.r.ohf.:¾l st le to --_; s u 1:tc.1c • n t 

cty 

1-.:,r t ia 10< not j' + a fool lu . ll t 11 fool t ··t.:. !;;t fer,:; .ing ,.~ V us .... • 

0~ .r.•.,t• "'1 t~~ • he .. :hto e,... boci,urm he in l"'O ~ 1 ::-o 
, __ 

- .. i .J.. ,i!' "l• v t~ ~J ~, •i· -~ 

h <'\ :"'> iov-~ no f'Ul-~ ~1~~ t.:., S .:·~1. 0:1 
~ 

C'C'~U ,e ·:ou- ... s C,S\n ... 'V ~ • ·-S 

to be 1 . Cfl(.rtl .... ,~ l~n,.1 H'l.UQ..1,; ;too·~ b~;t ... o \ or1. 11ot to ·'- v•-· "~. 

her love. .. ;~ind of l VO ':fh ,:,I~ n eu~~ 'rd o.f -r111 1 h t~ -~ .. ~ 
':r.o l i"" 1 c-.;J:,le. L o.f' h .. ~ ,r' 1 ·1 '•( ... .:, ... ·"" _,. ) -

lovo n ... /{'0 tion _ ... 
1)J. ,Jyt li~ C 

' on ,. :re- l~ ~e ... ., :1at the i.1 1' O 11:,- .for 

de-; .... r" ,C olovat on. • or ::1 ), 

v~ '.) CO~ , .. ;rue , 1/0 s. l C ... r .Cr 1C fl t , 4t 

0 tl: uorl h ,. been ., ') ce .. 4. 't I I., • 

--1 

uct-

;.; 
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Alfred Bezano, Consuela's p rtner, is a handsome 

young man of' twenty-three wbose physical attractiveness 

feeds his youthfulness and pride ..... qualities which 

greatly contrast him with the older and ore experienced 

members of the troupe. He is acoutely aware of Z1naida's 

esire for him but treats her with disdain...,_ a dlsdain 

prompted by his love for Consuela and, in a larger part, 

by his honest admiration for Briquet. Since Consuela is 

unaware of his feelings for her, she does not respond to 

him; therefore, Bezano's pride will not permit him to 

risk telling her of his love. 

Baron Ret~nard is an aristocra tlc hypocrite who 

scorns those beneath him in social position. He is con­

temptuous of all the circus people with the £xoept1on of 

Consuela whom he accepts because of her beauty and because 

he can make· ·her over as he 11leases. The '! .ron is uch 

more a villain than '.Mancini since his acquisi ti venes , 

which is the dominant ele 1en-t of hi~ personality, has grown 

far beyond the rel~.tively petty avarice of the ount. 

The Gentleman, who is respon ible for He's no ition - ~ 

as we know lt, is the personification of the inhumanity 

and a tcrial~_stic qualities of the world which the clown 

has left. Af'ter stealing He' c- mater .: 1 ·weal th an intellec­

tual nchlf"lvem nts, t.he Gontlemnn findc< t10.t ho s much un­

happ er than ever before -- cone:equ0nc h--- c ot under-
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p in"'· of oe.,.,min[~ me 1anlcal. 

;: th t eso two oppooing styles of acti g L tronuoed, 

t tire ~roducti n uat th~n nece3a• r~ly be :n accord-

s· real. ·hus t .. e 

play ·"' ._) a ,; ol, is quite thea. rical to . ke tl at r; oup 

: ot i.n th clrcus ve "'Y much out o place. 

111he set, hou ·h a fairly real 7 st·' c oo · .t :first 

lance, seems to di000l e into an arena where t·c lives 

o~ the circus peopl are enacted as though they wc~e 

still in perf rmance. hus the non-rea11ty of the char­

ncters is seen literally. 1he artists carry tneir par-

fo anc s into p:rj_vate life, ma1cin t 1e isti_ ction bet,;•reen 

1onstaga 1 and 1tof1'stageli almost nonexistent tot em •• So 

whe~ a scene of dialogue is ended, t 10 fadin 0 of the lights 

on that area and the change of focu~ to another area through 

thls sa-' e method help to carr~ out tr1e idea o.£.' perpetual 

per 01."m, ce. These ...,.eople h' ve, in a . ense, played another 

see e, yven hough it ha b~en real. 

By usi· g these obviously heatric 1 -tecl 1 ue~ in 

<le ling with reality a depth i.::. 0 iven to the arti ts which 

other ·r se -wuld be lacking. By the s~ e to1 en "'· e peo 1 

o t · ido t e c .rcu3 a ·"e ~een s hallow and ·wo-cl ie. ional. 

J.h ·1 ""tor f ~ ls that t t was A dreyev' s ai 1 wr ti 

t. - play. _he non-real· otic often co tai s more truth that 

th o.liot c. 





i-ioo On 3tnJ.td 
........ f...,....,J, ... 

. lcnhant ·, tool 

--oll r ... 1.00"} ., 1:.~ 

... cci:n:t - ' .:.he 1 
.; 1;,1..le·:;, t,, :i.~ '.Lfti.-1 ..... o' 

Hriquet. .... 7-1i\!)er iioney 
le~~ .. 1c - -:nd,t-:,:t"C:hiel ( .fr:,r 1~ :n~u -, ... .,.., 

I!(+) .... ti all in:: 0.nr-d 

- -· .:t Cl 
- l" nc 

Act I. 



J . eI:·son - : .. 11 ns 
_:-·i .... n~c - 1:i,,11 0J.l .f1, ,,,,it.~ 
,ai e.::-s - '""--1ent C·•em a.enc Glt.._,soa, -r~ c '~;.(."'" J ., 

,..,,1.tl""<"' ,...o ,:~••1· _,,,,,-:'n•~ -1·':'.._'·~ , ,J . ,.. .:;i ., .. ,. Lll.U. l/<.i ,... ~ 11 - -

11ou<1uot of 'I sea or1 ~Joi'a (for co.nliJuola 
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CHAP·. RV 

1hroughout Le Whg Get lapped, the ·uthor calls 

for VErious musical numbers to be used as background for 

the circus. Fowever, he does not speci y anything partic­

ular other than the ·type, such as waltz, tango, or gallop. 

In choosinG the individual ~ieces for this production I 

have tried to use usic that·~ European in flavor and 

fairly unknown in America. 

he tango used as oonsuelo.'s thee is' Joh' y 11
, a 

son:T 1·:ritten y 'the German composer, Iir odrich .dollander, 

anc her waltz ls 11 arlam:i di me" by It o __ o a, an Italian 

co.n oc-,er. Bezano' s ,all op is I ron rerret rien 11 
- one of 

11 it Qf's son uritt n by r,.ucaire nd ont, . nd the 

... usic for tbe clo1-m son, 0 T lly-r 1olly 11 
j__c• Itri he :r u nr, 

0,e er ls'' .from urt Weil' s John~y ~o.hn_Q_l}_• .A.not er .,...re ch 

oong 11 ~ravo pour le clovm 11 by Louiguy Cort t s 'L ed 

ac th overt re. The ot or incid nt'l ~usic co · st o : 

''IJ. to tro (l r uro 1 by otc' II 11 ~ 0 "'11 ,, 

• 

3 



T BLE 2 

Ch· raoter 

Consuela: ct I, ~cene i and Act , cenc 
::!lo s , ,:re... -;.r u_ ··:.-::lr , ..::.i0 t.:.--s 

- Ballet Shoes 
r~es -

QSteln: Let I, ;cen- ii a2d Act - ., 'cone·· 
Body - Leotard, Tights 
F et - allet 1oes 

ccessories - Shawl 

:~w1cini: Let I, 3c n~ i, Act I, Jcene ::. · 2-n'l !let II, Scene i 
Body - Coat, Pants, Shirt, ~ie, ~u penders 
·=rec:t - .;hoes,, socks and ·pats 
Accessories - ~ttds; Cuff-links, Stic 1 ~in, Gloves 

and handrerchiei' 

~:a.ncini ! Act r-, Scene ii 
od - ,.T bot, coat; Pants, ''hirt, cummerbm - , 

':)Us pend ors 
-eet - s oes, socks and Spats 
Acces ories - studs and Glov s 

Ta: Act I, ]cene i 
nead - 'iat 

He: 

e: 

Body - Overcoat, Cot, V~ct, ~h· rt, Pant~, Tie 
Su ..,..,enders 

~.et - Shoes nd socls 
ccessories - studs, cuff-li ~s: ~love~ 

~ ct I, 3ccne ii 
ad - rr t 

.Jody - ·)hirt nd vcral .., 
cet .,OC cs and c!) t 

AcceaSO ies - Tie 

Act II, 
;Ody -
-e t -
cce(".!s 

cona . 
Co "l t , P'ln t..., , 
.... bees, Soc 1-s 

- Be t 

en 
- t 

1 
o. 

CCCJOOr 0 

r n Ov 
0 oc -: 

lric ~ 
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CL ... l\.fl,¾': Continu d_. 

riquct: 11 scenes 
Do y - Ooa t, Shirt, .:a:r ts, ..:1Us enders 
, 1•ect - ,._hoes, Socks 
iccessories - ctudo, C ff-linkd, ~ie 

Zinaida: _ ct I, scene i and Act II, Scene i 
~ - 31 use, Sa~•, ~ants 
Feet - .Bnots 

cces ories - Bracelet, :...~ar_ ir.s,_, 

a: ct :.. , ::,Ce ,e ~ i 1 d _ ' ~ :i, Scene ii 
Body - Blouse, Pants 
.2cet - oots 
Accessories - Gloves, Belt 

bczano: Let I, 3cene i and Act II, 3cene i 
:ao y - Pants, Shirt 
·,'eet - .t,all _ t 0 hoes 
~cce3sories - Belt 

ozano: ct ., Scene i a21d \ct I 't ~cene i.i 
od - '~ights, Shirt, cumr~1erbund 

Peet - ~allet Shoes 

~ ntleman: Act I, 1cene ii 
read - ,.!at 

Jody - Overcoat, O at, ..£-ant , ,"hlr , Sus pen rs 
ject - 1ho s, 1oc~s 

~D. 

Acces ories - studs, Cuff-1·· 1;'.:s 

1 man: . ct I 
.. ea - I.at 

(', . , ~cene 1. 

on: 

ody - · ants, hirt, Coat, ~uspetl s 
I.ieet - , oes, .:>OC :.., 

Acccu~ories - s· uds, Ju ~-11~ s, le 

\C" T . , ·cnno :i.1 l ct 
' 

·cen 
Head - ·at 
. ody V rco'1.t, Cori. t, r~.nt,;) . '"t - .L. ' 
,'e t ~;hoes, ocks, "''p t - ) ; 

cce,:;.::;or. C'"' - -tud-J, a ~ f- 0 
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C 

Ji Jackson: Act_, cene ii 
Le '"' - :a·· 

d Ac~ II, Ccene 1 

Body - Clo,;,m Suit 
>et - Shoes 
Accessories - ~-ff, Gloves 

n elica: Act I, ...,cer e ~t. and. .Act 
?cd- - 11 use, Pants 

-.- l --, ,...cene i 

~·e t - Ballet Sloes 

.1.ne;el:.c .: · .. ct · .. , Sc ne ii an· Act II~ Seen ii 
Head ... :~en. t her 
:Bo l~'" - Leotard, i'esh ii.ose 
e<hoes - ;reels 
t n0.es· ·--o-,···~ es - -:•nr•r1.·,.,.,r::-•eo , .... 1ov · s • v .., i;, . -l.. '-"- I C:. • 44t,;;, ..;.I /I ·J ~ 

~rt:ste: Act I, ~ceno i and Act II, sc~ne i 
:Eody - :'",.:1 .. nts 
~e~t - Ballet ~~oes, Socks 
Accessories - Jelt, Towel,- 1·{ristba 1d..,, ::ec tlace 

.b.rtiste: ~-ct :;: , Beene ii and Act II, see 
Body - · rui.ks, TJ.gh·1.s, '"eot, ape 
Feet - Ballet Shoes 

Cc ~~o~ AS yr~eot~ 0 nds 
- "") ·"" • ..,,. - ~ ..,L. .:;::) !}<yv 

.. 
l.. l 

Assis ant: Act I, :itcene i and Act I.i, cu11e i 
~-ody -· ;_;louse, ;,rap- .round S ::rt 
'?eet - andals 

_ssistant: 
r:·e :J.d 
B dy 
1:e t 

1 t I --, . 1 · d I\ ... ---~c . , ;:;cene J. __ .an ~'i..c v __ J., 

- Father 
.... Leotard, .esh I os-.., Ca)e 
- ;:eels 

.'!", 0 "'• T "'CC"",.. . . -· -• t ; 4v C.: 
t -r, .. Ce:-1 

eol ose ; :; . . t , t _ ·ht u , 
· cl.., 

-~C eu•~orle~ - ,C" r 

:ce e ii 

j 
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a.:. cer: ·,. t .,. :, ··con :i.: B.nc.l 1-ct II cene ·• 
.• ad - Tcwelry 
·
1 01·r -··,lt r 'J,·p ·1 ,-.-n·'·r ro-·1 ... .._ •· • -~. •. . :si .:.1...:1, __ i .. a, ·- •-~- u ::> ' • - - ,.;, 

~CCCSoories - ~WO ~.l:tn,~s, T,'ive Bracelets~ ..-.'='r2." nrs 

Athle~e ~ .t. ct I,, .)ce:no i ci.lld Act ... I, ::;ceuo :i 
HeHd - _.er ... t 
~-·ody •· -~·;,-rna ·er, Pants 
7eet - S~oes, Socks 

Athlete! .Act I, Scene 1i and Act :I, ~;cene · i 
: ead - 2 r'ba...vi 
-:'ody - "Tarem :rants; cw ~erbu:nd 

Cl orni: Act I, ;-.;ce.ne 1 and Act II, - oe:ne i 
3ody - Srnok1ng ,Jacket, Tee Shirt, Pants 
~.et - Shoes, socks 

.::;ody ... Clo1·m. Suit 
?eet - Shoes, Socks 

• -"'l C) ~ .. 0cessories - :.1uII • 

ii 

Gloves 

~-raJ.. t3r 111: ► .. ct I, Seen 11 and Act II, See ... 0 ii 
Body ... Coa.t, Shirt,, Pants 
~ . "h ~ ~ s , e e -c - ) ~ e s , ) o ,., -: 
Lccessories - ~tuds, !ie 

·u,."i.'.'311. f/2 ~ .i.ct I, ,cenc ii and 'l.. t II, '""ccnc ii 
-:;ody - ,,1-·rt, J:'ants 
!eot - "ho-s, 10c s 
CC e .c::: ,<:!or .·Le c.: - • • d !:-: .. ',' i e " r on 

- ~ - - ;,< ,. • , .!.\.,.! 



\ 



.P TE 3 



147 



Corusu£LA 
1-1 Z-1 



149 



MANCINI 
1-1 1-2 2-1 

150 



FLAB 

151 



L T ~ 9 

BRJQLJ[T 
Au ScE111f.s 



PLAT 10 

153 



:PLATE 11 

ZINA/DA 
1-2 Z-2 

154 



155 

TH£ BARON 
1-2 2-1 



P.wA' 1 13 

156 



.. 

157 

B£ZAND 
1-1 2-1 



l 
j 

BEZANO 
1-2 c-z 



· . iA ~ 16 

159 

PoLLY 
1-1 2-1 



, , 

, 

160 

I 
P□LLY 
1-l 2-2 



161 

TILLY 
1-1 Z-1 



162 

TrLLY 
1-Z 2-2 



THE GENTLE/VIAN 
1-Z 

J r E1 ".lQ ,. - £. 

163 



PL TE 21 

1 

THE GENTLEMAN 
l-1 



. l:.A ... E 22 

I 

J1M JACKSON 
1-1 2 - I 

l 5 

r 



J1M JACK501\J 
1-Z Z-2 

166 

-_J 



167 

ANGEL/OU£ 
1-1 Z · l 



L.ATE 25 

A NG[L/QU[ 

1 ·c Z-Z 

1 



• 

169 



170 



28 

171 

THOMAS 
1-1 2-1 



172 

THOMAS 
1 ~z 2-Z 



3 

Ass1STANT ~ 
1-1 Z·l § 

~ 

173 



l ·1 31 A,i. . 

Ass1srANT 
1-Z 2-2 

r 

174 



·, -· TB 32 

ATl-lL[T[ 
1-1 c-1 

175 



I 
v 

176 

ATHL[T[ 
1-2 2-2 



177 

0ANC£R 
1-1 e-1 



l 

0ANC£R 
1-c Z-l 

. 78 



1'79 

CLOWN 
1-1 Z-1 



180 



...... 
\,JAJT£R •1 
1-2 2-2 

• 

.... 



TABLE 3 

LIGHTING SOHJ<;nu1·1~ 

Instrument No. 1 

Type - 8-inch Bllipsoidal 
Location - 2nd Beam 
Purpose - Up Left lrea 
Lamp ·- 750 T 12 
Scene - 1\.11 

Instrument No. 2 

Type - 8-inch Ellipsoidal 
Location - 2nd Beam 
PurpoQe - Up Left Flller 
Lamp - 500 T. 12 
Scene - A.11 

Instrument No. 3 

Type 8-inch Ellipsoidal 
Location - 2nd Beam 
Purpose - Up Center Area 
Lamp - 750 T 12 
Scene - A.11 

Instrument No. J+ 

Type - 8-inch Ellipsoidal 
Location - 2nd Beam 
Purpose - Up Left Center Filler 
Lamp - 500 rr 12 
Scene - 11 

Instrument Noo 5 

Type - 8-inch Ellipsoidal 
Location - 2nd Beam 
Purpose - Up ~i~ht Area 
Lamp - 750 T 12 
ocene - 11 

Instrument No. 6 

Type - 8-inch Ellipsoidal 
Loe t1on - 2nd Beam 
Purpos - Up Right Filler 
Lamp - 500 T 12 
']c no - All 

182 



.t1 Li• 3: ,,ont:tnu d 

Jn nt No. z 
Ty1e - J-inoh 8111 ~o1Q 1 
--~ c:- tio_n - 2nd Jaam 
Jur. oae - -:P Ji1rht \.,e ter ?ill r 
1.·mp ... 500 T 12 

C.;. ., - fill 

lnsttwrerrt io. 8 
~ .,, ........ lwt,i 

Ty~e - 3•inch Elli~a,idal 
Joco.tion - 2n · oam 
rurpose .... lJJi Lt.ft rea 
.Lamp - 750 T 12 
··.,;cene - All 

lpotrtme~~ No3 2 
Type - 8-inch ~lllpso1d,l 
Loc-t1on - 2nd ½eam 
P rpose - Up Left Filler 
Lamp - 500 1.r 12 
300110 - ,~ 11 

In_strument JJ.o. 10 

Type - 8-lncl Elli .soidal 
Loe _tlon - 2nd Beam 
FUr1ose ... Up :Je .. ta~ Are ~ 
"r,• "7 ho ,n 12 ,w.;:lnl lJ • ,,/ ( -
:::ioene ... All 

T pe - 8-inoh ~ll~pooidal 
Location - 2 d Beam 
Purpose - ~ Left enter r.1 er 
J; mp - 500 T 12 
~;cene - • 11 

Inatrument ro. 12 

Type - q.1no1 ~11ip80l1~l 
11ocntton - 2na Be m 
:Purµooe - Jp ·•1c-:. t A o 
Vi p - 7 f:;O ·r 2 
,;ccn.., .. ,,ll 

lt3 



TABL~ 3: Continued 

Instrument No. 12 
Type - 8-inch Ellipsoidal 
. ,oca tion - 2nd Beam 
Purpose - Up Right .iille:r 
La..11p - 500 r 12 
!:>cene All 

Instrument No. 14 -
Type - 8-inch Ellipsoidal 
Location - 2nd Beam 
Purpose - Up .Right cen·ter 1' ill er 
Lamp - 500 T 12 
Scene - All 

Instrument No. l,2 

Type - 8-inch Ellipsoidal 
Location-1st Beam 
Purpose - Down Left Filler 
Lamp - 500 T 12 
Scene - All 

Instrument /o .. 16 -
Type - 8-inch Ellipsoidal 
Location - 1st Beam 
}'Urpose - Sofa Special 
Lamp - 750 T 12 
Scene - Act I, Scene 1; Act IIt ScJne l; Act II, Scene ii 

Instrument No. 17 =-------------· 
Type - 8-inch Ellipsoidal 
Locatio~ - 1st Beam 
Purpose - Down Left Area 
Lc:unp - 750 T 12 
Scene - All 

Instrument No. 18 

Type - 8-inch -~111psoidal 
Location - 1st Beam 
Purpose - tair Gpeoial 
Lo.mp - 750 T 12 
Scene - Act I I, ·c:ene 11 

184 



TABT 1;, 3· .W l-1 • Continued 

JE.strument lifo. 19 ·---:..-------'---• 
Type - 8-inch Ell1pso11nl 
Location - 1st Beam 
Pur-pose - Down Lef't ~enter FilJ.('r 
Lamp - 500 T 12 

cene - All 

Instr.ument. No. 20 

Type - 8-inch Ellipsoidal 
Location - 1st Beai 
Purpose - 1)01m CerJ.t.E)r Are2 
Lamp - 750 1r 12 
Scene - Al-

Instrument ,~o. 21 

T:,;pe - 8-inch I~llApsoldgl 
Location - 1st Beam 
Purpose - Up Left Special 
Lamp - 7SO T 12 
Scene - 1ct II, Scene ii 

Instrument No. 22 

Type - 8-inch Ellipsoidal 
Location - 1st Beam 
Purpose - Desk SpociEi.1 
Lamp - 750 T 12 
Scene - Act I, scene 11; Act II, ~cene ii 

Instrument fo. 22 
Type - 8-inch Ellipsoidal 
Loca t~~ on - 1st Beam 
J;urpoc e - Do m I~lght C!Gr..tei:r F ... lJ.er 
Lamp - 500 T 12 
Scene - AJ.1 

Instrument No. 24 

Type - 8-inch Ellipsoidal 
Location - 1st Beam 
I.rurpoQe - Down Lef PiJ.le.i.· 
Lamp - 500 T 12 
Scone - .All 
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TABL~ 3: Continued 

Instrument No. 25 

Type - 8-inch Ellipsoidal 
Location - 1st Beam 
.r>u:rr one - no, ·n R:tght Area 
Lmnp - 750 T 12 
:~cene - All 

Instrument No. 26 --
Type - 8-inch Ellipsoidal 
Location ... 1st Beam 
1-v.:C"pO~J~ - Do·wn Left Area 
I18Jllp - 750 '? J.~~ 
Scene - All 

Instrument No •. 2'] 

Type - 8-inch Ellipsoidal 
Locs,tion - 1st 13oa,m 
.Pt1x·1:ose - ;3of'a S,..1ecial .,_ , .t' 

Lamp - 750 T 12 
Scene - Act I, Scene 1; Act II, Scene 1; Act II, Scene ii 

Instrumen·t No_ 28 

Type - 8-inch Ellipsoidal 
Location .... 1st Beam 
:Purpos•· - Down Left Genter Filler 
Lamp -- 500 'l' 12 
Scene All 

Instrument No. 29 

Type - 8-inch Ellipsoidal 
Location - 1st Beam 
P.urr_iose - Down Genter .Area 
Lamp - 750 1r 12 
scene - All 

Instrument No. 30 
I - - ~ 

Type - 8-inch Ellipsoidal 
Location - l~t Beam 
P-ur pose - Down Rieht :Piller 
Lamp - 500 r,:: J.2 
,.,cene - All 

186 



7~=-----

Iv ;e .. C-inch -+~11 J.;o.i.di..1.l 
Location - l t ·c.eall1 
iurpoi.1e • Doun. :~.lr_:ht C•1:E1ter P ~llc,t' 
La.mn - 500 12 
·,ceue - , ll 

"1~-v- ,!:Ii n ,: "'oi1 ....,., 1· ~ r..-,.r11 ·t, .. 1 J...~1 ..,.#-~ 9'11- v .......... ,f .. .,,, " ..;..,...J,. ,J,..t.!~v .. v.:- ... 

LOCI:: ti-O. • 1,•t l3(%lID 
i~u•· .. ose • .i::esk .3 ;£:H:i.al 
LtiID.J) - 730 1

,,~ 12 
~-cene - ~.ct I, .:]oene :.i; --(Jt JI, 3cene ii 

Type - 8~1nch Bllipso1dal 
Location~ 1st 3eam 
?i~r~~1ose ... .uown. Rl_ ·ht Ar a 
Lamp .... 7SO t' 12 
sce:ne ..-;. i\11 

•••. ..,,,,. <"i, t. c~ 1-1 "'i ., -~ ,.,"',...~ ,1 n., J. ~¥ _,VU' ., t. • •· ., <II ··~ .. 1,.. .J.~ ..J ... Jl.,.;) "'"" -''• '1,.J,1;,.,,J.,. 

Locatioh - 1st Besm 
.r-u· ·po~-e - '.t"' ~t ".' '":;;ic~ial 
Lam!-· - 7 ~;iO 'I' 12 
:aene ~ ~ct II, Jcev 11 

r,<'Y :o .,.. .1- noh r~l ipl.:JO' , al 
.,. oea t .. o.ti .... 1 -;t Be• 
J;ur t c) 'H'J - ~ .. cn-rn c·, ·; ht P • .i.ll r 
La ... _p - 5 ·o 7. 12 
r:ce J.O • ;~ 11 

1., 7 



1'.t J,--; 3: Con 1 :i.o 

'f.1· -ie - [:-inch :.:~115-I~-.. :idnl 
'i 00 · t • Ol"' - ,Jt• ... , ("•lb T,,, f•f- ~ lu· t 1, l ...J ~ J.. . .Ji. - .,,. <\.." .. ,.,, W- t V . \of .• J 
,~ pOwO - D ~1~ht ~enter ~,11 
La1.10 - 500 T 12 
~,oe 10 - 1 11 

•
11y >a - 8-i1ch i;llipsoid·il 

T oc<· +ion ·,.;..,.. "'"6 'r-D. -Pt -:•1ot ..i.,I ~'ii Ii,,! -t - _J ~Uf-~ "-" J.,;\·n.J. ·,,J · 
J"....;.1·1,0 sa - 1·}:p '.enter ,,·all 
Lam:v ""' $CO ·: l~. 
<:;c~11e - All 

l•~~a Pinc~ Q~J 4 ~~o~An] ~:.J--v. .. -...1• "~ -~·-..,,,L ...... ...i;.,!-1,.:J. .J:..!J.lL ....... Loo tio. - ·1ta~0 Left Slot ;1 
?1J ·1 .. os~ - llp }1i0ht :·Tall 
L~.mp .... 500 T 12 
·1cer-e - ,\11 

1\,pe .... 8Qinch Bll ·• p:)o1 dc..t.1 Locatl n - 3tn~e Left ,let .. rr,czc - Jp t'~,ente:r r cor 
T 7"•o· rt 12 .~.i-iJ,m p ... :.:> ;. . _ 
c;;~eue - All 

Type - 8-inch ill· p~oidql 
1ooa:t1o:n - Jt,i11a rlif.: .it :_aot 1 ;?ur~o eo ... ~jp Left ~i/all 
lru:np - 50. T 12 
"-'c~anc - :\11 

I ,J.,r~, ... n. t ··o ' 0 U9 I,, '""' v ., • ,r,.. ........,...- ti ,·, 11 ,. ; ti. •rl t n .-.. ._ 

1r; 1 pe - 8-inoh -~111 ;soid 1 "Joo. t1on - 1--tr: r"l"e · J.r-·ht :;lot ,: 1 ~ s., 1. j,. ,0:..1 l - T.af't ~enter •J.,_il .!. J.::-n - ~oo 'f 12 
.;ceno - !\ll 

1 8 



· yp· - d- ... · cL 
.L<Jc.l or .. - .3 ap;1:; . '-'1.f. .ht ·;lc,"t ?~} 
~-rpo3 - Up J~n- er .~11 
Lam ~ - j')O 7 -'~::. 
SO(}f.LO .. •l. ll 

·,.:y e ... 8-1.,ch :1111.;SO:t.~.ul 
Loca: · or.1. - ·.;t : ... ,!t\ £1 ;?ht :. lot ·1~ 

P'Ur}:(FH3 ,.. Ur, :;~n tnr j)OO 
r •'tm ") . ·r O ' 1::2 J.1<;1.w,}: - ;.J ... ..... 

Scene .... 1\ll 

Tyfe • B-inoh Fresnel 
r-0cutl0n - Staec Left r·le 
.Purpo~e - -·et Decor . ·tion 
·r "'-'I')! ...... - .., --~o ,,; ~1 o 
.;J<.-,.j&I i! ' ..J -· 

,,,,,ocne - /ct I, ~h;e,1e .i. ; Ac.., · 3., '· (H? ... e t1 

7,~ "\ ,. f .a.mp - .,I l V 

See e - Act I, ~cene Ac 

~ypc - S-in~h Fresnel 
Locm;ti~:; . - 'p Left Gert-or 1·01e 
:p:•ry;o ·o - ·;ot 1):'!coi-at1o 
"lf' 7r·•· ,.,,0 ... A:l"lT ... ;,; _. C. 

··.ccTJ e - t-"'t I, ~ce.u.e 1.1; , ct 1 

r, · ... G-_nc 1 • r. · e 1 
1ocn tlon - U .. tef' 
.. Ul'. p<.,' 8 • HJ t 1jOC:Or, . 

.. 750 r 20 
. t 1, iC c· 

lt9 
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·olc 

•tt,:r-r,,.\ .. P • .,,,..~h ;_:·.""'.?.".'l'l''fll .,t;,,,f .) :,;;... - I - ~.,._,il,.~.,,,,.;..l; b ,/.---. ,- ..;, --~ 

LcH~at1.c:n .. u·,, Jlrrht centt,r 1- le 
PUY'_pose - ~-·~·t '.},o ,01:i r::1 t~. o 
.wOM p ... 750 '? 20 
·.~~•.·.n~ - ~.~+v T ~n~~~ 14 ~ -r ,._,. _ --V ~ .. - ,.,,;. I -> V \.._ j,. •-..~ - ~ ~· .et 

.. i; . e 



my;o. B-in~h J~linsolddl 
- o,., :r,t :L .. Hl - ja i;i;o.n 
::•u.. •;c:J.: ,,, ..;Jolor.arnu -]pots 
Inm-c - 750 , 12 
•-:ce.~1.e - Act I, "ceno ii; :, ·t .rJ • ·ce: .... · ·•.1 

Type - s-inob llllueoidnl 
T.,.:.H.~<.'A t l v.i ...... Hti t to 
ru..~ · f ;:-.::i ·:::; ... ~:r c 1 o r-.:3,n.JJ,;, ~: r10 t 
1 ,, .. .,,,, 1"! - -, t::,r, t' '1 . 

.1'!.~ ~ ~, V' ' _, ..... , .l 4-.. 

-,,oeL1e ... :ic" .1. , :·;oe:n.e i.l.; c: t J Ii ;_'. ct!.J.: t 

TyJe - S-inc 1 ~111psoi~~l 
Loa2. ,iert.1. ... Tr.. ~ton 
J'UI'.i✓•:;.r;c .... ~;yclGran1J!~ .. )l'iOt 
"f. 1n '· - 7f-'.Q I'(\ 19 
,,J J,, ...) ~ .. ,_ 

.~oe~le - ? i.., t ... , .... ,Cena ..1. i; 

"" - ~ .• . .. . ·c 
.., ' -· p..f ti .,,~y 

~. 
!. {~ 

.L ... t 



GEL COLOR 

Special Lavender 

1 19 ,.., 
2(.t C 

7 21 .. ) 

l+ 22 
~ ,")•:t. 
,.I J:... __ ) 
., 25 ,.1 

7 30 
~ 37 < ..,, 

16 38 
17 "".t() ,., ~ 
'1 $ .... ·~i-0 

Instruments No. 55 and 59 have red 

instrument fo. 58 has blue gel 

.?a t:.lrd A11bl'>r - --
( ~9 4 ... , .., 

9 31 46 
10 32 ·

117 
11 ~";:? 

..; ..I 
,, C,; 

12 71, ,,,.... 
.)'-<· • .: ~t . ~· 

13 3S t'" 
_) -

llf. 36 51 
~-?.4 41 52 
c;'i.) 42 .... 7. - ;) 

27 1+3 
1)(~ 
!- I.., • J-1J+ 

All of the ~~yclorh:na. root lJ:r:;hts have red, c •?~n, amber 
a~1 bluer ~~ells 
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Cue i'o. 1 

i)!\ ,)+ 
~· ..... .t \,f. 
Cue , ... 

Cue No. 2 
-·· 
,·1 ~)-1-1,c~ 1: ~~ • 

111,3 -
·:~-:~•t·ti od 

IJ'ABIY' 4 .J.. J__..J 

Cue ... L:lsht1ng-l 
House to Ha.lf 

- Stage l'-'1ana;.;er 

0ue - Sotto.d-1 
Ste,rt O"N:rtu:r.0 

Der1t. Cue -- 1lghtlng""2 
Ct~e .. ,. r;i;a:.:e U '> ·~.. .,,f( 

~eth0d - st~gc M~nafcr 

]10 Jt • 
:;ue: ~ 
y;~thod 

cue .No. 5 ------
f'-~ 4-· 
.t. 'l.,:. :.:"-./ .. 

'Jue ... 
'.fcthod 

Cue Ne. 6 

Gue - Liglrting-3 
nou::;e Out 

- .. ~+0ue ¥-:L1o::i ,-;,-e"" ·"-'""'J' : ... i..'--.•--···.;) ,j. 
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~T•R CUE SHEET: Continued 

cue . o. 8 

Dept. cue - Lighting-4 
cue - Lights Up In Room 
Method - Man: ltGood morning" 

Cue no. 2 
Dept. Cue - sound-3 
Cue - 1rango 
Me·thod - Man: "When I kiss your handsn 

Cue lo. 10 

Dept. cue. sound~4 
Cue - Whip Crack. Tango stop 
Method• Visual: Exit of Athlete 

cue No. ll 

Dept. cue - sound-5 
cue - Tango and Calls 1,'rom Ring 
Method - Briquet: "A suicide or that ••• " 

cue No. 12 

Dept. Cue - Sound-6 
cue - Tango stop 
Method - Visual: Zinaida's Cross 

cue I'Jo. 12 
Dept. Cue ... sound-7 
cue - '.I.1ango 
Method - He: 11 I can feel it" 

cue No. 14 

Dept. cue - Lighting-5 
cue - Cyclorama Up, pot On He and Z1na1da 
Method - He: 11 Like a statue• u 

oue .1.~ol 15 

Dept. cue - ~tace ~nager 
Cue - curtain 
He thod - Z1na.1do.: 11 ~ .. • lions lov me ?11 



195 

NATER CUE SHEET: Continued 

Cue 1-Io. 16 

pt. Cue - Lighting-6 
Cue - Curtai.n Lights Up 
.riethod - Stage Manager 

Cue No. 11 
Dept. cue - sound-8 
Cue - Tango 
I• ethod - Twenty Second Oount 

cue No. 18 

Dept. cue - Sound.-9 
Que - Fade Tango. Up Circus ~oise 
Method - Ten Second Count 

Cue No. 12 
Dept. cue - Lighting-7 
Cue - Cyclorama Up. Room Up 
Method - Stage Manager 

cue No. 20 

Dept. Cue - Stage 1rianager 
Cue ... Curtain 
Method - Visual 

cue No. 21 

Dept. Cue - Sound-10 
cue - pplause 
Nethod - Consuela: 11You•re so fat. 11 

cue Mo. 22 

Dept. Cue - Lighting-8 
cue - Cyclorama Oh.a.nae 
Method - Consuela: "You're so fat." 

oue No. 23 
Dept. oue - ound-11 
cue - ell 1ng 
·ethod - Jae : ''. • • for t e custom .r • " 



.... E 

~ ... -e. f~\~(i 

,..,t O - ~';'..\ ~ 
··:ethod .... 

♦ 

::::cunP~ .:, 
: : :.t ~.:; '~ C • ,~ ur1 o.~ t~t~ 

• t·" t () 

:\er·:._~• CJl3-tl • .f+it::h ·. l.~r .... ~ 
C;"tie .,. rcy.c_l 1~1··U7\o. :;J.::--; .. ~ .. ~-:.c 
·:o··· ... Qd:• ::a~~: ,., •• ~11. ar.oc 

:~ Ui'l\ ,,,. 
~ 'hv 

,·,t (1 • :iC ~i:r l ...,.11.;. 
':' ._ o ::c1 so 

;; ~*ti 
f 't•"' 
~ .I:&,; ~ 

f ' _11 

• • • 

I< 

l1ttle • • • 

• 



ont, ... uc 

cue - ound-18 
e r :",J~,hte:r 

- I.,e: ' • • • ,.,11 yo-u e · y ye =· fH 

Dev • cue - Lig ting-11 
'"'U • Cta.ngo Oycl(i:t'OJ1l8 
:.:ethod ... cououel : ". • • what lo lov • 

cu1i1 No .. ,34 
b 1 ,_ 

,., yJ. 
4 . .,b-''-"iill 

cue -
1-:ret cc 

Ou • Joun/' -19 
1--;a.lti 

tt. • • ub.at th 

n ,t. cue• ouud 20 
Ct.;e • Fadtl t:ral tz 

,;.,, tars say. t, 

iethod - ~!e: ri., •• re,.e .. b r t .. o ~ea.tt 

Dept. oue • SOU;l.d 21 
Cua - Gallop 
L' .. ethod - Oon$uelfi: 0 co on 

cue ';o,, 31 •r•t •, t. r .'-I. 

Dept. cue - r,1 .!htine-12 
•

1ue - !b.:~ng c; ·clora.ma. 
. •c-tho - u Go on 1 .e. 11 

1:.:el t. 
cue -
~.euhO (;j ... Ii 



l 

198 

, · 1,t. cue - · ott i..1 •'13 
,.,u - ~· us,ic 
:ethod - lsual, ~rom Tights 

Gu .. ~o. 4, 
P~• tL - t tll l = 

De1t. Cu~• Lighting-li 
cue"" CQU$6 UP 
7retho•i. - ~ ta7;G .;~!nn gt"tx 

Dept. cua • ',,:n.md-:~4 
cue • Fade t.;us1c 
-~ethod , ... ..:t-ce tian · e,er 

Da1lt• Gue - ~·ound•."'5 
oue - ·~n tre 'let 
:ethod .. ';taf ;.:,, ,. "~~~er 

Tlb-nt !,,;'-ly • 

cue -
/ta h 

Lichtin"'•l5 
o -· l al£, 

; .c.r .. a. , er 

Dop. cue• 
cu - :)t 

et or." 

, 10 ... L .. · t '!,-17 
ous out 
- ';ta r 

(1nte:rm. ssion) 



g e 

C 
I J 
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J ~HJ.T: C nt1n od 

8 

. ept. ue ... ' ce n: ae r 
v - - 01rtll.t.tl 
Hcthod - ta 0e ~·t; .~nar1,0· 

2 
~ept. ~ue - Jound-26 
vUO ~ "U.d Husi 
},ethod • G ntlai. l", : n JOQ i .!lorniilg./ 1 

1 ~t. cue .. Souttd•27 
cue - i~rdp C ck. :· PPY :{el}; 
t1ath.od .... t·au1tleman: 11 :.eiilly. 1 

cue :.o1 ~1 
I 58 .. ii 1 i'(! 

cu. 

, ;t. cue • .. oi..u1.r1 ... 28 
cu • 'tango 
•,;othod - Gentleman: 

.u'ept. cue - Sound 29 
a e .... -::.:nd ·:t:e.n ;O 

uestion. u 

Method ... .1-11.u1: "I le'ft it at home. n 

Dept. au • ,ound-30 
ru, • ~ .~1 · a1~ s outs 
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:·opt. cu - ,oun · -31 

t t you. • 

C o ... 11,·o ty ' .. eoond .·u o - , .t:dc 
.. ; ttlod - i~~a.n: ". • • d ' r i. t. lo ±:ly. ti 

Gu - L:v;} ting-1 
yclora • oom 
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o on . 
U,., n 



200 

r· n Tff, (•11 ,•1:1·1 • cr,n..,1 ue .~i.l.1o I~ ,..J ,J ..,. .... ~., * "1' 

.... J)t. cue • { und-32 
cue ..... ran. o 
";eth.od .. Ha: n es I ct...n.u 

.l.le_pt. cue - st go ·:_ uc.er 
... urta1n 

• Viou·· 1 

nc1,t. cue - L110htinfs•l9 
oue - curtai:n IJ<~ .. 1t.:; C:p 
Method - ~t :e ~a~aser 

:Capt. cue • ·~oun··--33 
uu,. ... nro t, :'ade '.rango a id .,,:re-us 1'.loize n•~1 t~uoio 
.. •Je thod - :+ ve s c :1d rJou.-nt 

cue ... Ct ··taln 
,..-tethod .., .:;to.c;o ;-:an ~.er 

Dept. oue - ·}ound-~4 
,, ~ - :1 s1o 
:etho - rt s : .. 

cu • ·,ound-3:-5 
• T -nty cod 
0 .. C •• -. • • • 

Up 

e -
'lh 1 • 
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UC - Sound-37 
1J1 (:1 - !'..-Jtd ,.1 ~ i c 
-_ethod • Erl ~uet: 

Cue ::o. 66 
I . ·1 I#·. ---

.,., 10 .~eco d, 
:ne fr :,ht.' 

~)opt., Guo - ::>ound .... 38 
CtlO • re do \11) i-!al tz 
i~e .. hod - 'i'111y: rt. • • how t1. 

·1ue no. 67 
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-~\STER CUE. HE T: continued 

Cue No. 80 

Dept. cue - Sound-46 
cue. End Music Abruptly 
J:ethod ... Visual 

Cue ro. 81 

De pt. cue - I,ighting-26 
Cue - House Up 
•1iethod - Stage 710.nager 



!'\... "T LTi" D OR t,,,,,,I,,, ..J . £.I.., t J,;., 

After 1906 nnd until his p.remature tleath in 1919, 

ndreyav ·1as r,erhaps the most :popular dr·amatiat in r.u >Ji , 

but bis plays proved to be short-lived an did not remain 

in the nat1onal repertory. His :fa.me Ya~ a--~ fl etine s 

1.t was atriking and 'boisterous. In the yeurs preceding 

"'ho First 1',orld ·.1ar each play b uldrey v .,;a:::, a.n v nt 

foll owe~ by e .. ted contro er,_y ruaong o:ri t cs and s ecta­

tors, but his pla a were forgot en befor hi- death, n ver 

to be revived un~er the ~aviets. As~ fierc op•onent of 

Communism, .'i..nd:t•eyev 11as banned from the Rus 1o.n ~·r ss or 

a long time and t 11as not until 1960 tr t th r~ rint of 

1s .elected plry. and otor e ,~~ fin· lly • .. is 

works, however. ~anc into ob 1v1on not onl becGu e o tl , r 

pol t1cc; 1 ov rtone but also beouuse ·•tho;y -:er 
1 

ooul hardl· a p 1 to he Io • reader". 

n tzeon 1105-1917, dry .v ot 

a.t .d nd 

ply 

P.llty. Cf tov .. ver, h lf" doo nm 

be 

re l.on1t • 
( 'l v l · 

he ubj ct m tt r ,J 1 h cl o 
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was quite varied, but much ·was undoubtedly suggested by 

the events and conditions of his time. The early 1900's 

in Russia, indeed in all of b"Urope, was a time of wars, 

assassinations, misery for the lower classes and unrest 

and pessimism in the world of thought. ~uch of his 

material, however, wa.s derived from his ovm mind, one 

which perhaps viewed the world through slightly faulty 

lenses and, as a result, distorted its product. 

Andreyev's treatment of his material covers the 

gamut of styles from wildest fantasy in The Black Maskers 

through allegorical abstraction in The Life Of Ma·n to 

convincing realism in Katherine Ivanivna; but whatever 

the method, symbolism is always present in a greater or 

lesser degree. "Andreyev's true field is symbolism, the 

2 portrayal of the inner life of man by some outer spectacle." 

It is in He Who Gets Slap;ped that Andreyev has most 

perfectly arranged his combination of symbolism and spec­

tacle. The spectacle of a circus with its stir of action 

and excitement juxtaposed with the search of a man to find 

a world he has already lost, has been acclaimed by more 

audiences than any of his other works. tlhenevcr this .1: lay 

was produced abroad, it was highly received by the udienc s; 

and the resumption of its production by educational th tr 

after World :Tar Two showed that it had not lost its st .. e 

pp al. 

2 
Ib d., :p. 125. 



206 

Th- bombastic, :rl oto:riC' li, a.nd rt f1c1el chnr etc 

o .ill r- ev's hlt~ ly ro antici·,,.ea. r,;tyl, rcn 1ns, ho err, 

1n J f ct 1 ~is ploy. In th D ~c - y & ror·1' 

rec.:.11 tic <lra a ·1 • the symbol1o pL .... ys of A dreycv e 

or ti 11 n clo~ed chapter n the hict r~ of theatre. 
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