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AHHOTALMA. PaccmaTtpuBaeTca OBONCTBEHHOCTb KOHLIEN-
TyanbHbIX CBSA3eN B adppoamepukaHcKon KyrnbType. Ha npumepe
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(nyHa, conHue, HeboO, 3Be3ga) MPOBOAUTCS KOHTEKCTYyarbHbI
aHanu3 TBopYyecTBa MHOrmx aBtopoB. OTMeYaeTcsl B3anMOBMMS-
HMe adppUKaHCKOM N eBPOMENCKON TPaKTOBOK HEGECHOW KOHLEen-
Tocdepbl.
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ABSTRACT. Dual character of conceptual connections in
African American culture is discussed. On the basis of description
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sun, sky, star) contextual analysis of the works of different au-
thors is undertaken. Interaction of African and European interpre-
tations of celestial concept sphere is stated.
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ConHue u JlyHa — gBa rnaBHbIX CBETUNA, YbsA NpUMpopHas
[OBONCTBEHHOCTb SIBMSIETCA anemeHTamMu nobon kynbtypbl. C oa-
HOW CTOPOHLI, 3TO CMMBOJSIbI OOXECTBEHHOrO Havarna, C4acTbs,
[06OpbIX HaYMHAHWIA, PafOCTHbIX WM3BECTUIA, MPUATHONO BPEMS-
npoBoxaeHusi. C apyron CTOPOHbI, 3TO 3HaKN Beccunus, Hyxabl,
Heyday, nepexunBaHuin, HeB3rog n 6epcteun [bugepmanH 1996:
154-155, 255-256].

[lBoiHasa TpakToBKa HEOECHbIX CBETUIT MPOSBMSETCA U B
adpoamepurKaHCKOM AMCKYpCce, KOTOpbIN OyaeT npeamMeToM Ha-
LLIEero paccMOTpeHusi. 34ecb OBOMCTBEHHOCTb KOHLIEMTyanbHbIX
cBsi3el 0OBACHAETCS LienbiM PSLOM MCTOPUYECKMX U KYNbTYPHbIX
MPUYUH, B YACTHOCTW, COXPAHEHNEM YacTU nereH YepHoro KoH-
TUHEHTA N NEPEOCMbICIIEHMEM EBPOMENCKON Tpagnumun.

B paHHMX adpoamepukaHCKUX nuTepaTypHbIX npousBeae-
Huax XVII-XIX Be. (aBTobnorpacgmm GbiBLIMX paboB, noasusa O.
Yutnu, pomanbl @. [lyrnacca) B cuny CTpeMITeHUss ux cosaare-
ner nokasaTb CBOK OOPa30BaHHOCTb M 3HAHWME KIACCUYECKUX
€BPOMNENCKNX KAHOHOB «4YepHble» 4YepTbl HeOEeCHOW KOoHLEenTo-
cdpepbl ocTaloTcAa B TeHU. CnnsiHne eBponerickon n appukaHckomn
TPaKTOBOK HebGeCHOW KoHLenTocdepbl BNepBble NPOSBNSAETCS B
nonoctune Y. 3. b. [liobya, npuHaanexasLUero K aBTopam Hava-
na XX B., Yyenoseka, Nofy4mBLLErO NPEKpPacHOe eBponerickoe 06-
pa3oBaHue, C O4HOW CTOPOHbI, U B TO € BPEMsI BCceraa YTUBLLErO
adpoamepurKaHCKyo Anacnopy, CTPEMMBLLErToCs AOHECTU 4O K-
POKOWM NyBINKM COXPaHMBLLMECS NTEMEHTLI YEPHOW KyrNbTypbl.

Mpexge yem npencraBuTb ONMUCaHWE KoHuenTocdepbl Oro-
BOPMMCS, YTO NaparnmnenbHO C MOHATUAMWU KOTHUTUBHOW FMHIBUC-
TUKM Mbl Oygem MCnonb3oBaTb TEPMUHOMOTUIO TPaAULMOHHOWN
CTUIUCTMKN. Tak, Mbl MCMOMb3yeM TEPMWUHbI CPaBHEHME, MeTa-
dopa, 3NUTET, ONULETBOPEHNE, METOHUMUS, CUHEKOOXA, ane-
ropus, annto3vs. Ha Haw B3rnsg, 370 He BCTyNaeT B NPOTUBOpPE-
yYMe C MONOXKEHNUAMWU KOTHUTMBHOIO HanpaBlieHWs U MO3BONseT
natb Oornee petanbHoOe onucaHuWe KoHuenTa. Bce paHHble Bbl-
OopKuM, JaroLme NpUMepPbl KOHLENTYanbHOro pasBepThiBaHMSA 06-
pa3a HebeCHbIX CBeTWN, ObiNy MOAENEHbl Ha TPU TPYNMbl: MeTa-
doopuryeckyto, NpeacTaBfieHHy0 CpaBHEHMEM, MeTad)opon, anu-
TETOM, ONMMLETBOPEHNEM; METOHMMMUYECKYID C BblOENIEHVEM B
psge cnyvaeB CMHEKOOXM Kak MOAKIacca; U CMELLaHHyo rpynny,
NPOSIBNAOLLYHOCS MaBHbIM 06pa3oM B anfieropmyeckmx CBA3sIX.
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WNtak, B guckypce Y. 3. b. [ltobya KOHTEKCTyarnbHbIA aHanm3
NO3BONUI BbIAENUTL CreayloLLMe COCTaBnsomMe HeBECHOM KOH-
uentocgepsbl: cloud, moon, sky, stars, sun, sunshine. VIx passu-
TME MOXET MMETb KaK MOSIOXUTENbHYI0, TaK U OTpULATENbHYHO
HanpaBneHHoCTb. Tak, obnako (cloud) MOXeT, C OQHOW CTOPOHBI,
npy NOMoLLM MeTadopuU4eCcKoro anuteta ObiTb CBA3AHHO C XJ10M-
KOM 1 nepegaeaTtb 6oratcTBO, ropAocTb, Bennyune KOra CLLA.

Have you ever seen a cotton field white with harvest, — its
golden fleece hovering above the black earth like a silvery cloud
edged with dark green, its bold white signals waving like the foam
of billows from California to Texas across that Black and human
Sea? [Du Bois 1989: 94].

C [Opyroin CTOpPOHbI, 3TO Tonna OexeHueB, Noaen, UcTep-
3aHHbIX BOWHOW, Me4yaTb pPacoBOW MPUHAOMEXHOCTU, BEYHbIN
Oapbep, 6eabl, TpeBOrKn, reHouna, cyabba mnsros.

But to me neither soldiers nor fugitive speaks with so deep a
meaning as that dark human cloud that clung like remorse on
the rear of those swift columns, swelling at times to half their
size, almost engulfing and choking them [Du Bois 1989: 14].

And yet, with a way to the priesthood of the Church open at last
before him, the cloud lingered there; and even when in old St.
Paul’s the venerable Bishop raised his white arms above the Negro
deacon — even then the burden had not lifted from that heart, for
there had passed a glory from the earth [Du Bois 1989: 155].

JlyHa (moon) npu NoOMOLM ansferopu4ecknx ceasen n o6mb-
NENCKMX anmn3nin cumeonmampyeT B guckypce Y. 3. b. [diobya
3aKaT, yracaHue 1 rpsgyllee Bo3poXxaeHue, BEYHbIN KPYroBoporT,
LMKIbl NPUPOALI U XXN3HW YeroBeKa.

“Oh, the stars in the elements are falling, | And the moon
drips away into blood, | And the ransomed of the Lord are re-
turning unto God, | Blessed be the name of the Lord” [Du Bois
1989: 185].

[Mo3gHee aTa cTpoka BOWOET B KaHBY OOHOW W3 HOBEM
k. Tymepa «Blood-Burning Moon».

KoHuenT «Hebo» (sky) y Y. 3. b. [iobya nmeeT TpaanLMOH-
HYIO €BPOMENCKYI0 TPAKTOBKY Kak CMMBOSa cyacTbsl, yaadu. MNpu-
MeuvaTenbHO, B JaHHOM cny4ae, To, 4to Y. 3. b. [iobya mcnornb-
3yeT «benbin» cumBon blue sky (KOTOpbIA Hapsay € OpPYrMM crio-
BOCOYETaHNEM blue eye 4acTO HOCUT HEraTMBHYH KOHHOTALMIO U

184



accoummpyetca ¢ 6enoi AMEpUKON) B OMMCaHUSAAX CBOEro npe-
BOCXOACTBa Haf NpefcTtaBuTenieM Oernon pachl, a Takke B Kade-
CTBE anneropum Hagexabl Ha OCBOOOXAEHME OT TArOT PacoBOM
ONCKPUMUHaLUN,

That sky was bluest when | could beat my mates at exami-
nation time, or beat them at a foot-race, or even beat their stringy
heads [Du Bois 1989: 2].

The shades of the prison-house closed around about us all;
walls strait and stubborn to the whitest, but relentlessly narrow, tall,
and unscalable to sons of night who must plod darkly on in resigna-
tion, or beat unavailing palms against the stone, or steadily, half
hopelessly, watch the streak of blue above [Du Bois 1989: 2].

B TpakTOBKe KOHLEenTa «3Be3ga» (Star) nepecekaroTcs OBE
NIMHWK; NpoLUIIoe, UCTOPUS, Hacreame YepHoro KOHTUHEHTa, 6orm
AdpurKkn, ¢ OGHON CTOPOHBI, U XPUCTUAHCTBO, EBPONENCKas Kyrb-
Typa, 6enbivi Bor n ero okpy)xeHue, ¢ opyrou.

But back of this still broods silently the deep religious feeling
of the real Negro heart, the stirring, unguided might of powerful
human souls who have lost the guiding star of the past and
seek in the great night a new religious ideal [Du Bois 1989: 145].

I wonder if in that dim world beyond, as he came gliding in,
there rose on some wan throne a King, — a dark and pierced Jew,
who knows the writings of the earthy damned, saying, as he laid
those heart-wrung talents down, “Well done!” while round about
the morning stars sat singing [Du Bois 1989: 160].

MpMeHnTENBLHO K cdhepe-MULLIEHN «YEeNOBEK» AAHHbIA KOH-
LenT MCMOomnb30BaH MpPU OMUCaHMN €OMHUYHBIX OOAPEHHbLIX Npea-
CTaBuTENEN TEMHOM pacbl, He OOXOABLUMXCA MUPOBOro MpusHa-
HUs1, 1 HerpoB HOra Bo BpeMsi BOWMHbI, OEXEHLIEB, NULLYLLIMX 3aLUMThI.

Through history, the powers of single black men flash here
and there like falling stars, and die sometimes before the world
has rightly gauged their brightness [Du Bois 1989: 3].

KoHuenT «conHue u ero ceeT» (sun, sunshine) Takke nveet
y Y. 3. b. [obya e TpakToBkn. C 0QHOM CTOPOHbLI, 3TO CUMBOJI
M YacTb cBobOoAObl, 6E3MATEHOCTN, PAAOCTU OT KpacoThbl NpPUpPO-
Obl, cyacTbs. Takoe NpoYTeHME CoBnagaeT C 00LLEEeBPONENCKUM.

Free, free as the sunshine trickling down the morning into
these high windows of mine, free as yonder fresh young voices
welling up to me from the caverns of brick and mortar below —
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swelling with song, instinct with life, tremulous treble and darken-
ing bass [Du Bois 1989: 187].

B 10 e Bpems cornacHo adpukaHckum nereHgam ConHue 1
€ro 3HOW — 3TO Bparu YenoBeka, BCeraa roToBble HaHECTU YPOH,
nocesitb rmbenb, NOpoauTb TpeBOry M pasnag. B npose VY. 3. b.
[iobya aTa NMHUA NPOSBNAETCS B KOHTEKCTaX, CBA3AHHbLIX C He-
MUHyemon 6eaom, NPUXoaoM CMepTH.

And so we dreamed and loved and planned by fall and win-
ter, and the full flush of the long Southern spring, till the hot winds
rolled from the fetid Guilf, till the roses shivered and the still stern
sun quivered its awful light over the hills of Atlanta [Du Bois
1989: 148].

He died at eventide, when the sun lay like a brooding sor-
row above the western hills, veiling its face; when the winds
spoke not, and the trees, the great green trees he loved, stood
motionless [Du Bois 1989: 148-149].

Ob6palasch k adpoamepurKaHCKOMY ANCKYpCY Havana XX B.
B LIENIOM, CregyeT OTMETUTb, YTO B 3TOT BPEMEHHOW WHTEpBarn
nogaensoLllee 6ONbLUIMHCTBO Npou3BeaeHun adpoamMepurKaHLEB
nuweTcs Ha acpoamepuKaHCKOM BapWaHTE aHMTMACKOro si3bika
(AAE). 3T0 Hecny4arHO N OOBACHAETCA TEM, YTO YyTb paHee U
HEMoOCpPeACTBEHHO B 3TO BpeMs B AMEpPMKE CTAHOBATCS Ype3Bbl-
YarHO MOMynsipHbl Tak Ha3blBaeMble LLOY MeHecTpenen (minstrel
shows), aHp pasBriekaTenbHOro MNpPeAcTaBlieHNsl, B KOTOPOM
Oernble aKkTepbl B YEPHOM FPUME pPasbirpbiBanv CLEHKN U3 HErpu-
TAHCKOW XM3HKM KOra. OTOT XaHp pa3Burcs M3 LMPKOBbIX HOMEPOB
Hayana XIX B., 6enble NCNONHUTENN KOTOPbIX 06A3aTenbHO rpu-
MUpoBanuch nod HerpoB. B ganbHerwem ocobeHHOCTN NocTaHo-
BOK Takoro poja cknagblBanucb nog sBnusaHvem tpynn T. Panca
(Rice, «Daddy» Thomas) n O. OmmetTta («Virginia Minstrels of
Dan Emmett») [AHrMO-pyccKknii MMHIBOCTPaHOBEQYECKMI COBapb
1996: 601]. JencTBme WOy MeHecTpernen npoucxoguno Ha ag-
poOaMeEPUKAHCKOM aHIMMACKOM, €CTECTBEHHO Ha CTUIIM30BAHHOM
€ro BapuaHTe, a He Ha TOM, KOTOpbI OblfT 4ENCTBUTENBHO B XO4Y
B amacnope. OgHako mcnonb3oBaHne koBepkaHHoro AAE 6naro-
Japs 3TMM MNOCTaHOBKaM BXOOAUT B MOAY M OAeT BO3MOXHOCTb
adpoamepurKkaHCKMM nucaTensam nyonMkoBaTb CBOW Mpou3sene-
HUA, HanucaHHble Ha AAE.
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[na camux e npeacrtaBuTenen guacnopbl nyonvkaums
nponsBedeHnii Ha adpoaMepUKaHCKOM aHrNMIACKOM Obina no-
NbITKOW, C OAHON CTOPOHBI, PaspyLUMTbL TPaAULMOHHOE NPeacTaB-
fleHMe O MPOCTOAYLUHOM, HE pacCTaloLLMMCSA CO CBOMM BaHaXo n
BEYHO ynblbatowemcsa Herpe HOra, roBopsiLleM Ha HeNernom aHr-
nunckom — obpas, co3aaHHbI MOCTaHOBKaMW MeHecTpenen, 1
nokasaTb HacTosAwmn AAE C ero puTMUYHOCTLIO, NPONOPLMAMMU,
HeobblYHbIM MCMOMb30BaAHMEM NEKCUKM, CITOBOM, TO, YTO MpaKTu-
YeCKM HEeM3BECTHO MUPY U B TO XXe BpeMs nepedaeT Ayx guacro-
pbl, YePTbl aMEePUKAHCKOro Herpa.

C ppyron CTOPOHbI, NCNOSIb30BaHNE YEPHOro BapuaHTa aHr-
NNIACKOTO A3blka BCerga Aaeasno AuMacnope YyBCTBO 3allMLLEHHO-
CcTN. JTOT BapuaHT ObINT U OCTAeTCs CMMBOSIOM €AWHEHUS, YTO
0CcobeHHO BaXkHO, Koraa obLwecTBO HaCTPOEHO NPOTUB YEroBeka,
KOTOpbI NblTaeTcss AO0OUTLCA 3KOHOMUYECKOW HEe3aBUCUMOCTU —
TO C YEM CTOSIKHYIIOCb OONbLUMHCTBO adhpoamepuKkaHLUEB Nocrne
ocBobOXaeHusi. OTO Macka, HageBaemas B npuBaTHOW Oecepge,
BapuaHT, nepegarowmin CokpoBeHHoe. M cerogHs adpoamepu-
KaHckue nucartenu, Bkntodasa T. MoppucoH, M. AHgxeno, A. Yun-
COHa, OTMeuvaloT, 4YTo mcnonb3oBaHne AAE B npsmon peun no-
3BONSIeT nepedaTb TakMe OTTEHKM 3HaYeHUs, KOTOpble MOJSTHO-
CTbiO YTPauYMBaKOTCA NPU NEPEXOAE Ha CTaHAapT.

Ntak, AAE paeT npmBaTtHOCTb M MPOU3BEOEHUS HA HEM
Nnosnb3yrTCA KOMMepYECKMM ycnexoM. OgHako MMEHHO 3Tu OBa
drakTa 1 ctaHoBATCH noBylwkon. Kak nosgHee Hanuwet k. VY.
IPKOHCOH, OH BHEe3arnHoO O0CO3Hasy «UCKYCCTBEHHOCTb TPaOULMOH-
HOW HerpuTaHcKor noasmm Ha AAE, ee npeyBenuyeHHble Bece-
NOCTb U OETCKUIA ONTUMMU3M, HAOYMaHHYH KOMUYHOCTb U MPUTOp-
HYIO CEHTMMEHTaNbHOCTb, €€ CMOCOBHOCTL BblpaXaTb TONbKO ABa
4yyBCTBa — nad)oc unuv omop, genatowme noboe nponsseneHne
nmbo CMeLUHbIM, B0 rpyCTHbIMY. ABTOP, nNuwywmnin Ha AAE,
«4acTo Bblpaxarn To, YTO MMeNno Maro OTHOLLEHUSI K caMon auac-
nope, B 4eNCTBUTENBHOCTN OH OMMCbIBAN TONbKO ONpeaerieHHbIN
acnekT XU3Hn acdpoamepukaHLEeB, TOT, YTO Oblfl MOHATEH U NpPU-
ATEH amMepuKaHCKOMY OOLLLECTBY», T€ e, KTO He MblTancs 3Toro
caenartb, «nucanu Tonbko ans ceds u cBoero y3koro kpyra» (J.
Johnson) [LUuT. no: Rickford 2000: 31].

OTO NPUBOAMT K CreayoLeMy: BCe Yalle B MPON3BELEHNAX
psga agpoamepukaHues (P. Xapnep, Toncu, A. HencoHa n gp.)
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nosBnsetca BapuaHT AAE, oTBevarowmii npencraeneHnsm be-
JIbIX O peyYn HEerpoB, MCMOSb30BaHWE adpPOaAMEPUKAHCKOIO aHr-
NNIACKOro MpeBpalLaeTca B UIMAPCTBO, YTO CNpaBeasIMBO Bbl-
3blBaeT BO3MYLLEHNE OMacnopbl, MOTOMY YTO HarNOMWHAET O Bpe-
MeHax pabcTBa M O NEPEHECEHHBIX YHMKEHUSX. Tak, NosIBNAETCS
nepBoe TeyeHne nucartenen-«nepecmellHmkoBy» (Mockingbird
School), o npounsBegeHusax kotopbix 3. H. XepCToH ¢ ropeybto
HanuweT: «Ecnu BepuTb BOnbWMHCTBY Nuwymnx Ha AAE n ak-
TepaMm, nepemasaHHbIM XOKeHOW NPOOKON, TO HErpUTAHCKasl peydb
— OY€eHb CTpaHHas Bellb, NonHasa ams u Ises» (Z. Hurston) [LuT.
no: Rickford 2000: 30].

lMoxanyn, Tonbko ABYM MO3TaM 9TOro nepvoda yaanocb
«n3bexaTb BCEN BYNbrapHOCTM U HUITepu3Ma, 4obaButb rnybo-
KOW HEXXHOCTU 1 3akoH4YeHHOCTU dhopmbi» [Rickford 2000: 31]. Mbl
nmeem B Buay . J1. JaHbapa v k. Y. [koHcOHa. TemM He Me-
Hee, N B UX MPOU3BEAEHNAX KOHLienTocdepa HeOECHbLIX CBETUI
CBOpA4YMBaAETCA U UCMONb3YeTCA NULb AN ONMCaHUSA Hagexabl
Ha nydllee, XU3Hu, npaeabl, cBO6oAbI. /13 BCeX BO3MOXHbLIX aB-
TOpbl BbIOMpalOT 0Opasbl COnHUA M ero cBeTa, Nydyen u pexe
3Be3p (sun, sunlight, star)

How would you have us, as we are? | Or sinking ‘neath the
load we bear, | Our eyes fixed forward on a star, | Or gazing
empty at despair? | Rising or falling? Men or things? | With drag-
ging pace or footsteps fleet? | Strong, willing sinews in your
wings, | Or tightening chains about your feet? (J. Johnson) [LiuT.
no: Lauter 1990: 1466].

A hush is over all the teeming lists, | And there is pause, a
breath-space in the strife; | A spirit brave has passed beyond the
mists | And vapors that obscure the sun of life (P. Dunbar) [LiuT.
no: Lauter 1990: 482].

And he was no soft-tongued apologist; | He spoke
straightforward, fearlessly uncowed; | The sunlight of his truth
dispelled the mist, | And set in bold relief each dark-hued cloud; |
To sin and crime he gave their proper hue, | And hurled at evil
what was evil’s due (P. Dunbar) [UuT. no: Lauter 1990: 483].

TeyeHne nucaTenemn-«nepecMeLlHNKOBY» CMeHUOo Bpemsa [ap-
NIeMCKOro peHeccaHca (Harlem Renaissance) (1920-1929 rr.). Pas-
BUTNE HEDECHOW KOHLeNToCcKepbl B 3TOT NEpMOS Mbl MPOCIEaNM B
npoussegeHusx J1. Xetosa, [x. Tymepa, 3. H. XepcToH.
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Ona J1. Xbto3a B rpynne cpaBHeEHUs1 Hanbonee 4acTOTHbIM
SIBMSIETCS CONOCTaBMEHNE C COMHLEM 1 nyHow. [pu 3ToM Ha BTO-
poM Monioce OKasbiBaeTCs YenoBeyeckoe nuuo unv Teno, a Tak
Xe rpesa, mevTa.

She was young and beautiful | And golden like the sun-
shine | That warmed her body. | And because she was colored |
Mayville had no place to offer her, | Nor fuel for the clean flame of
joy | That tried to burn within her soul [Hughes 1990: 166].

Look at my face — dark as the night — | Yet shining like the
sun with love’s true light. | | am the child they stole from the sand
| Three hundred years ago in Africa’s land. | | am the dark girl
who crossed the wide sea | Carrying in my body the seed of the
free [Hughes 1990: 288].

But it was there then, | In front of me, | Bright like a sun — |
My dream [Hughes 1990: 11].

OTmeyeHbl cpaBHEHUSA (PU3NYECKMX XapaKTEepUCTUK ApYrux
WCTOYHMKOB CBETa CO CBETOM HEBECHbIX CBETUI.

The light on the Palmolive Building | Shines like a star in the
East [Hughes 1990: 185].

MeTadopunyeckasa Mogenb CTPOUTCSA Ha NPOBEOEHMM aHano-
rMn Mexay nodrMMON, YyBCTBOM HEXHOCTU K HEW, TOCKU, CTPEM-
neHns yBMAeTbCs BHOBb M CBeTUNaMu HovHoro Heba. OTmeTvm
NPVBBIYHOCTb 3TOrO0 Obpasa, MHOrOKPaTHO BCTpevarollerocs B
aHrmnuInCcKon nuTepartype.

You were my moon up in the sky, | At night my wishing star.
| I'love you oh, I love you so — | But you have gone so far!
[Hughes 1990: 113].

CorHue xe, HanpoTuB, NMPU3BaHO NepedaTtb TPYAHOCTU NyTH,
NpensaTcTBMS, BO3HMKaKOLMe Npu JOCTMXeHUM uenu. Cnendwee
COMHue yToMMnseT MyTHWKa, AenaeT ero paBHoAYLHbIM, 6e3yya-
CTHbIM. B gaHHOM crniydae mbl BCTpedaemcs C anemMeHTamm Tpa-
OVLUMOHHON adpUKaHCKOW TPaKTOBKM, YHacrnedoBaHHOW adpoa-
MEpPUKaAHCKOW ANacrnopom.

I couldn’t read then. | couldn’t write. | | had nothing, back
there in the night. | Sometimes, the valley was filled with tears, |
But | kept trudging on through the lonely years. | Sometimes the
road was hot with sun, | But | had to keep on till my work was
done [Hughes 1990: 288].
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C Opyrov CTOPOHbI, COMMHEYHbIA CBET YHUYTOXaeT Mpak Ge-
3bICXOAHOCTH, B 3TOM obpase npmxoauT meyTa, UCTOoMHUBLLIEeECs
XenaHve, ceeplumBluMecs Hagexabl. [MogobHaa mogenb Takke
MOXeT ObITb OXapaKTepmn3oBaHa Kak NonycTepLuasica CTPYKTypa,
3aumMcTBOBaHHag J1. Xbl030M M3 €BPOMNENCKON nuTepaTtypsbl.

And then the wall rose, | Rose slowly, | Slowly, | Between me
and my dream.| Rose slowly, slowly, | Dimming, | Hiding, | The light
of my dream. | Rose until it touched the sky — | The wall. | Shadow.
| I am black. | I lie down in the shadow. | No longer the light of my
dream before me, | Above me. | Only the thick wall. | Only the
shadow. | My hands! | My dark hands! | Break through the wall! |
Find my dream! | Help me to shatter this darkness, | To smash this
night, | To break this shadow | Into a thousand lights of sun, |
Into a thousand whirling dreams | Of sun! [Hughes 1990: 11-12].

lMpuBneveHne anuTeTa orpaHNYMBaETCA MPOTMBOMOCTaBe-
HMEM «COfHUE — fiyHa» 1 ONUCbIBaeT HEOAYLUEBIEHHbIE UNn ab-
CTpaKkTHble npeameThbl, asrneHus [Hughes 1990: 173, 185].

AHanuns NpounsBeAeHNA He BbISIBAN MPUMEPOB OnuvLEeTBOpe-
HUSI MHBIX HEDOECHbIX TEMN MMM SBNEHUN KPOME YKe YMOMSIHYTbIX
cornHua v nyHel. [Npy 9TOM nyHa Bcerga CBs3bIBAETCS C KEHCKUM
obpa3som, 6yab-To 06pa3 Monogon BO3mtoONEHHON UM MOXNITON
mMaTepu, 6adyLUKM, YTO, BMPOYEM, HU B KOEW MEpPe He NPoTUBOpE-
YMT aHIMNNCKOW NNPUYECKON Tpaguumn.

The moon is naked. | The wind has undressed the moon. |
The wind has blown all the cloud-garments | Off the body of the
moon | And now she’s naked, | Stark naked. | But why don’t you
blush, | O shameless moon? | Don’t you know | It isn’t nice to be
naked? [Hughes 1990: 60].

The moon, | Like an old grandmother, | Blessed us with a
kiss | And sleep | Took us both in | Laughing [Hughes 1990: 63].

O6pa3s comnHua He MMeeT YeTKO BbIpaXKeHHOro nona, B 4acT-
HOCTU, OTCYTCTBYIOT NNYHbIE MECTOUMMEHUS, KOTOPbI€ MO3BONUMN
Obl TOYHO ero onpegenuTb. YkaxeM, 4To y J1. Xbto3a comnHue yac-
TO BbICTYMaeT B pPONW CTpagatolero Wmmn XepTBbl, HACTONYMBO
NMoBTOPSeTCA onucaHue GarpoBOro 3akata, AENCTBUTENbHO Xa-
pakTepHoro ans KOxHbix LLTaToB, Npu3BaHHOrO yCcuUnNuTb BnevaTt-
neHne obpeyeHHOro NCTEKaloLLIEero KPOBbHO CyLLLeCTBa.
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Sometimes a wind in the Georgia dusk | Scatters hate like
seed | To sprout its bitter barriers | Where the sunsets bleed
[Hughes 1990: 279].

Sometimes there’s blood in the Georgia dusk, | Left by a
streak of sun, | A crimson trickle in the Georgia dusk. | Whose
blood? ... Everyone’s [Hughes 1990: 279].

MeToHuMU4ecKkoe ncnonb3oBaHue HebecHbIX CBETUN CTaHo-
BuTCa y J1. Xbto3a yacTebto obpasa martepu, HOra unu Mapnema,
npu 3TOM ABa NOCnedHuX Tak e 0T4acTy NpuobpeTaroT XKeHCcKne
yepThl.

The scent of pine wood stings the soft night air. | What'’s the
body of your mother? | Silver moonlight everywhere. | What'’s
the body of your mother? | Sharp pine scent in the evening air
[Hughes 1990: 160].

Cotton and the moon, | Warmth, earth, warmth, | The sky,
the sun, the stars, | The magnolia-scented South. | Beautiful,
like a woman, | Seductive as a dark-eyed whore, | Passionate,
cruel, | Honey-lipped, syphilitic — | That is the South [Hughes
1990: 173].

O, sweep of stars over Harlem streets, | O, little breath of
oblivion that is night [Hughes 1990: 188].

Anneropudeckoe npueneveHne obpasa HeOeCHbIX CBETUN Y
J1. Xbto3a gaeTt npumepbl conoctaBneHns ¢ acdpoamepurKkaHCKom
Amacnopon, HerpomgHbiMm hmsandecknmm Yyeptamm, ¢ OgHON CTO-
poHbl [Hughes 1990: 13, 114-115], n npeBpaTHOCTAMU CyabObI
amepurKaHCKOro Herpa, ¢ Opyron.

The blue bayou’s | A pool of fire. | And I saw the sun go
down, | Down, | Down, | Lawd, | saw the sun go down! [Hughes
1990: 170].

In times of stormy weather | She felt queer pain | That said,
“You'll find rain better | Than shelter from the rain.” | Days filled
with fiery sunshine | Strange hurt she knew | That made | Her
seek the burning sunlight | Rather than the shade. | In months of
snowy winter | When cozy houses hold, | She’d break down doors
| To wander naked | In the cold [Hughes 1990: 84].

B koHTekcTe npoussedeHuin [x. Tymepa, gpyroro nucarens
anoxu apnemckoro peHeccaHca, napannensHo ¢ HebeCcHOW KOH-
uentocdeport obA3aTenbHO 3a4encTBYOTCA 0bpasbl pacTeHus,
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rofioca unu necHun u bora. Yacto Tema cBeTa fyHbl U HOYHOrO
nensaxa npeasapseT obpalleHne k obpasy Xpucra.

A false dusk has come early. The countryside is ashen, chill.
Cabins and roads and canebrakes whisper. The church choir,
dipping into a long silence, sings: My Lord, what a mourning, | My
Lord, what a mourning, | My Lord, what a mourning, | When the
stars begin to fall... Softly luminous over the hills and valleys,
the faint spray of a scattered star... (J. Toomer) [LUnT. no: Gates
1997: 1148-1149].

B cTuxoTBOpHbIX 3apucoBkax k. Tymepa HambornbLuen yac-
TOTHOCTbIO 006NnagatoT HOYHble HebecHble cBeTuna U HOYHOE
BpeMsi CyTok. B moamax [Ix. Tymep 0COOEHHO YacTo MCMONb3yeT
9TW NOHATUA NS CPAaBHEHUS C HUMU OBNNKA KEHLUMHBI:

Her skin is like dusk on the eastern horizon | When the
sun goes down (J. Toomer) [LnT. no: Gates 1997: 1090].

Hair — silver gray, like streams of stars (J. Toomer) [LinT.
no: Gates 1997: 1093].

Cama nyHa ToXe MOXeT OblTb HaderneHa XXEHCKMMWN aHTPO-
NOMOPMHLIMU YepTaMM:

Full moon ... holding her lips apart (J. Toomer) [LUuT. no:
Lauter 1990: 1472].

CBA3b obpasa INyHbl M XEHLMHbI NpeacTaBrieHa 0COOEHHO
ApKO B yKe ynomsiHytonm Hosenne [Ix. Tymepa «Blood-Burning
Moon», noBecTBytoLLen O NoOGBK, CONepHUYECTBE, YOMIACTBE U
rmbenn. B gaHHOM cry4ae fyHa CBsi3aHa C MPEXOBHOWM KPaCOTOM,
3aMNpPETHBLIMU XENMaHUSIMU U TparMyHbiM MOBOPOTOM COObLITUIA.
OTmMeTuM, YTO 34€echb Mbl Takke Habnogaem cnusiHne obpasa cy-
MEPEK 1 NyHbI C KOHLENTaMu pacTeHust, ronoca, necHu n bora.

Y 3. H. XepcToH Ha nepBbIi NnaH BbIXOQUT Npuem meTtado-
pPUYECKOrO ONMLIETBOPEHNSA HEBECHbIX CBeTUN. Tak, ConHue
npeacTaeT nMbo NyTHMKOM, OCTaBNSAOLMM CBOWN crief, B MPOCTO-
pax Heba, NMPOHOCALUMMCA MO FOPU3OHTY B MOKPOBE BPEMEHM,
nmbo CTapuKoM, paBHOAYLUHbIM K pagocTy v ropto. Bo BTOpom
crny4ae Mbl MMEeM A€ero C anmo3nen Ha ad)purKkaHCcKne nerenapl
o0 pgeayuwke ConHeyHon [Mogmbiwke, ctapuke ConHue [Ckasku
Adopukn 2002; 35-36].

The people all saw her come because it was sundown. The
sun was gone, but he had left his footprints in the sky [Hurston
1978: 7].

192



The sun swept around the horizon, trailing its robes of
weeks and days (Z. Hurston) [UwnT. no: Lauter 1990: 1551].

The sun, the hero of every day, the impersonal old man
that beams as brightly on death as on birth, came up every morn-
ing and raced across the blue dome and dipped into the sea of
fire every morning. Water ran downhill and birds nested
(Z. Hurston) [LuT. no: Lauter 1990: 1551].

Houb n nyHa gns 3. H. XepCToH — 37O, B NepBY0 oyepenb,
CUMBOIbl PAAOCTM >KU3HW, MOJTOL4OCTU, CTPOMHOrO Tena, 340po-
Bbsl. Kak 1 y k. Tymepa, 3T NOHATUS CBsI3aHbl C 0OPa30M KeH-
LLMHBLI, €e KpacoTOW, B3POCMEHMEM, MYLPOCTbI, 0OpeTeHnem
cBoero «sa» [Hurston 1978: 11].

OTmMeTUM, YTO B Criyyae MpuAaHUs JNyHe XKEHCKUX aHTPOoro-
MOPMHbIX YepT B KOHTEKCTE Npou3BeneHunin apoamepmnKaHCKnx
aBTOPOB Mbl BCTpeYaeMcsi C accoumaumen, npucylen MHOrmm
OPYrMM MUPOBLIM KynbTypam. [JaHHas CBs3b NyHbl C XKEHLLMHON,
€ee LuMKnamm 1 30OpoBLEM LUMPOKO MPeAcTaBfieHa U B eBponen-
cKkon Tpaguummn. «B xpuctmaHckon nkoHorpadpum desa n boroma-
Tepb Mapusi 4acTO CpaBHMBAKTCS C JTYHOW MMM M3o0paxaroTcs
CTOSILLMMW UMM BOCCEOAIOLLMMM Ha NTYHHOM cepne. ... /I GornHio
Mpaka 'ekaty Tpmnoantuc (Tpexnukasi) cBa3biBalOT C bpocaroLm-
Mucs B rnasa gasamu JlyHel (Monogas JlyHa, unu HOBOMyHue,
nonHonyHue, TemMHas JlyHa, unu JlyHa Ha yuep6e) n Tpems xus-
HEHHbIMW (ha3amMmn KEHLUMHbI (O4EBUYECTBO, MATEPUHCTBO, CTa-
pocTb)» [BuaepmanH 1996:; 154—-155].

OnucaHHble BbiLLE CXeMbl KOHLENTYarnbHOro pa3BepTbiBaHUSA
YaCTUYHO MPOSABIIAOTCA U Yy adpoamMepuKaHCKUX nucaTtenen Te-
YeHus peanuama, HaTypanmama v mogepHuama (1940-960 rr.).
Ho, B oTnuumne ot aBTOpOB [[@priemMckoro peHeccaHca, XEeHCKMe
YepTbl KOHLUENTAa, CBA3b C Mykamu Jto6BM M BOrom OTXOAAaT Ha
BTOPOW nnaH. HECOMHEHHO, XXeHcKas NMMHUSI MPUCYTCTBYET B ANC-
Kypce 3TOro nepuoga u npeacTtaBrieHa LenbiM psiagoM KpacuBbiX
KOHTEKCTOB, OfHAKO MaBHbIMW BHOBb CTAHOBATCS cyabba M uc-
TOpUS gMacnopbl B LIENIOM U ee OTAEeNbHOro npeacrasutens. P.
PanTt n P. OnnvcoH BoO3BpaLLaloT Hac K KOHUENTyanbHbIM Moae-
nam Y. 3. b. [obya un IN. JaHbapa.

B tBOp4YecTBe P. PanTa koHuenTocdepa HebGecHbIX CBETUI
B Oonbluen mepe pucyeT 3noBewmin obpas. OH cBsizaH MeTago-
PUYECKUMMN OTHOLLUEHUSIMU TIMOO C TEMHOTON, ©e3bICXO4HOCTb,
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BHYTPEHHMM MpoTecToM, NMnbo ¢ obpa3om yenoBeka 6e3 cyabObl
[Wright 1993: 402, 434, 487—-488, 520 v gop.].

HepoBonbCTBO, HEerogoBaHue npeacrtaloT B obpase comnHua
N TbMbI.

He was like a strange plant blooming in the day and wilting
at night; but the sun that made it bloom and the cold darkness
that made it wilt were never seen. It was his own sun and dark-
ness, a private and personal sun and darkness [Wright 1993: 31].

Yenosek, noTepsiBLUMI cebsi, — 3TO NnaHeTa, 3abnyausLuas-
cq B [anakTuke.

Feeling the capacity to be, to live, to act, to pour out the spirit
of their souls into concrete and objective form with a high fervor
born of their racial characteristics, they glide through our complex
civilization like wailing ghosts; they spin like fiery planets lost
from their orbits; they wither and die like trees ripped from na-
tive soul [Wright 1993: 464—465].

lMprvem onMUETBOPEHUS Yalle CBA3bIBAeTCA C 0bOpas3oM
XepTBbl-ComnHLa N XKECTOKNX, XMLLHBLIX Ty4.

Outside his window he saw the sun dying over the roof-tops
in the western sky and watched the first shade of dusk fall [Wright
1993: 48].

All day long it had been springlike; but now dark clouds
were slowly swallowing the sun [Wright 1993: 48].

B 10 e Bpemsi ComnHue 3TO elle 1 anneropusi ceodoabl u
oyayuwiero. OHO e CBA3aHO METOHMMMWYECKON CBA3bI0 C MOHATU-
eM xu3Hn [Wright 1993: 359-360, 420, 468]. Hebo xe Bcerama
BpaXaebHO M BbICTYMaeT 4YacTbl WM CUMBOSIOM PaBHOOYLUUS
NI HEOOBOJIbCTBA OKPYXKAMOLLIMX.

Why was this eternal reaching for something that was not
there? Why this black gulf between him and the world: warm red
blood here and cold blue sky there, and never a wholeness, a
oneness, a meeting of the two? [Wright 1993: 490].

B pomaHe P. 3nnucoHa «YenoBek-HeBuaumkay («Invisible
Man») koHuenTocdepa HebecHbIX cBeTMn obpasyeT metadopu-
YecKkMe U METOHMMUYECKME CBSI3N C OABYMSI OCHOBHbIMU MOHATUS-
MU: YeNOBEK, B YACTHOCTM OMMUCAHME €ro BHELUHOCTU, U UCTOPUS
anacnopbl.

B TekcTe 4acto npoBOOMTCA AOCTAaTOMHO TpaauUMOHHast
aHanormst Mexay TanaHTMBbIM 4YEerOBEKOM W BOCXOOSALLMM
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COMHLIEM. ¥YXO0[, M3 XXM3HWN NMAEepa ONNCLIBAETCS Kak NageHne me-
TeopuTa. BeipaxeHue nuua valle nepegaeTcs Yepes aHanormo ¢
Hebom [Ellison 1992: 121, 124, 435].

OTmeTuM, 4TO B poMaHe P. AnnucoHa HabnogarTcs cylle-
CTBEHHbIE pa3NNunsa Mexay CUCTEMOW KOHLENTyarbHbIX CBS3EW,
npuMeHsieMon B peun Benbix unu xe adpoamepukaHLeB, siB-
NARLWUXCS NOMUTUYECKUMU Nnagepamn, © 00pasHON opraHu3aum-
€ BOCMOMWHAHWIA IMaBHOr0 NepcoHaXa 1 peyn NMpocTbiX Yr1eHOB
anacnopbl. Peyb nepBon rpynnbl OTNIMYAETCA 3HAYUTENbHBIM KO-
NINYECTBOM CTEPLUMXCHA YnogobneHui n B 3HAYUTENbLHOM Mepe
TpagMUMOHHLIM NoABopoM 06pasHbIX cpencTB. HanpoTtus, pedb
rMaBHOIO reposi U OCTarnbHbIX MEPCOHAKEN, KHEBUAMMbBIX» AN
YyepHoM Unn Gernon NONMMTUYECKOW 3NUTbI MOCTPOEHA Ha 3Haun-
TenbHO GOonblUEM KonM4yecTBe OOpasHbIX CBA3EN, XapaKTepHbIX
nnbo ansa adppoamepukaHckoro donbkrnopa, NMbo HanomuHato-
LLMX KOHLENTyanbHy opraHm3auuto Tekcrta Y. 3. b. [Owbya, P.
PainTa, J1. Xbto3a, k. Tymepa, 3. XepCToH.

Tak, COnHLEe B peyu IMaBHOro reposi, B COOTBETCTBUN C Ka-
HOHaMW YCTHOW adypOaMepUKaHCKON Tpaauumn, sIBNSETCA CUM-
BOJSIOM TPEBOr, HEMNPUATHOCTEN, a NpugaHne emy aHTponomopd-
HbIX XapaKTEPUCTMK pUCyeT obpas XeCcToKoro 6ecnoLagHoro cy-
LecTBa.

Far down the road the sun glared cruelly against a tin sign
nailed to a barn [Ellison 1992: 40].

JlyHa e, HanNpOTMB, acCOLMMPYETCA C NACKOBbLIM, HEXHbIM
co3gaHuem. MHorga aTtoT obpas 6nm3ok obpasy matepwu. JlyHa
NponMBaeT TUXWE crnesbl AOXKAS M 3Be3d U B METOHUMMUYECKMX
MOLENAX BbICTYNAET YacTblo MMpPa, MOKOS.

Oh, long green stretch of campus, Oh, quiet songs at dusk,
Oh, moon that kissed the steeple and flooded the perfumed
nights, Oh, bugle that called in the morning, Oh, drum that
marched us militarily at noon — what was real, what solid, what
more than a pleasant, time-Kkilling dream? [Ellison 1992: 36].

“It was as though the very constellations knew our impending
sorrow,” he bugled, his head raised to the ceiling, his voice full-
throated. “For against that great — wide — sweep of sable night
there came the burst of a single jewel-like star, and | saw it shim-
mer, and break, and streak down the cheek of that coal-black
sky like a reluctant and solitary tear...” [Ellison 1992: 125-126].
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lMogo6Hble 0bpasbl conHua 1 NyHbl cBsi3aHbl y P. dnnmucoHa
B OonblUe Mepe C OnMcaHUsaMU UCTopUM anacnopbl. [JOBOMbHO
YacTo WX [JOnornHAeT MeTadopuyeckuii U WMHBEPTUPOBAHHbLIN
NPOCTPAHCTBEHHbIN aNMTET. Hanpumep, kapTuHa Gerymnx Ha ce-
Bep ObIBLUMX paboB, Yeln MyTb OCBELLAET CBET MradyLllien nyHbl,
CBs3aHa C anuTeTamMu «3emnsd TbMbl U 0egcTBUn», «nons bes-
rpamoTHOCTN U HuweTbl» (this land of darkness and sorrow, of
ignorance and degradation, an aching land, the plane of history) n
ap. [Ellison 1992: 116-131].

bk, bonoyvH genaeT nonbiTKy COBMECTUTb TPAKTOBKW He-
OecHon KoHuenTocdepbl, yXKe npeactaBreHHble B adhpoamepu-
KaHCKOW nuTepaTtype, U OLHOBPEMEHHO AaTb COOCTBEHHYH -
HWUIO Pa3BUTMS 3TUX 0bpa3oB. B koHTeKcTe ero pomaHoB («Go Tell
It on the Mountain» [1953], «Giovanni’s Room» [1956], «Another
Country» [1962], «Tell Me How Long This Train’s Been Gone»
[1968], «If Beale Street Could Talk» [1974], «Just above My
Head» [1979] u gp.) HebGecHble OOBLEKTHI HECYT LBOVHYK Tpak-
TOBKY B 3aBMCMMOCTM OT CBSA3N C BPEMEHEM CYTOK. Tak, B MeTa-
dopuyeckor rpynne npeobnagarolMM OKa3biBaeTCsl BrUsIHUE
adpmkaHcKkoro obpasa NyHbl U HOYK, Kak Apyra, 3aliMTHUKa, CUM-
BOMa KynbTypbl MPeaKOB, HAcneaus anacnopbl, NOMNbITOK 00pecTu
ero BHoBb [Baldwin 1985: 166].

ConHue e npeacTaeT B ponu 3r0ro BRacTuUTens, npeg-
BecTHuKa 6ea. Y k. bongymHa aTOT CMMBOJ 4acTO CBA3bIBAETCS
C OMacHOW rPEXOBHOM KPaCOTOW XEHLLUMHbI, 3arnpeTHbIM NOTOBbIM
Brie4YeHnemMm, JoboBHOM TOCKOM, HEBO3MOKHOCTbBIO ObITb BMeEcCTe,
WHBbIM YyBCTBaM, BEAYLUMM K OOLLECTBEHHOMY OCYXOEHMIO, He-
NPUSTUIO.

She was associated in his mind with flame; with fiery leaves in
the autumn, and the fiery sun going down in the evening over the
farthest hill, and with the eternal fires of Hell [Baldwin 1985: 116].

Ponb meTadopbl 1 CpaBHEHUSA YCUITMBAETCS UCMONb30BaHU-
eM anuTeToB cruel v freezing (sun).

The cruel sun, and the indifferent air, and the two of them
burning on a burning field. She knew that, yes, she must now sur-
render, now that she had him; she knew that she could not let him
go [Baldwin 1993: 368].
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When | was with Fonny, the eyes looked straight ahead, into
a freezing sun. When | was alone, the eyes clawed me like a
cat’s claws, raked me like a rake [Baldwin 1988: 186].

OnuueTBOpeHNe B OAHHOM Clnyvae pucyeT obpasbl BOMHA,
Hedpyra, HanagarwLero, ocyxgatowero, 0e3gylwHoro, 3100HOro
CYLLECTBA, a TaK e ChsALero (NpocbinaroLerocs), NosIHOro Heee-
OOMbIX CWIT, MyraroLLen MoLM, HenpeackasyeMoro co3gaHust, Toc-
KYIOLLLErO M pbigatoLLEro, eCrnv YENOBEK 0OPEN MOKON 1 cHacTbe.

The white houses, with their blank front doors, their blackly
shadowed porches, seemed to be in battle with the sun, laboring
and shuddering beneath the merciless light [Baldwin 1993: 201].

And he wanted to say, Vous étes trés jolie, but it was too
late, he had hit the light, the sun glared at him, and everything
wavered in the heat [Baldwin 1993: 435].

The sun had come full awake. It was waking the streets,
and the houses, and crying at the windows [Baldwin 1985: 221].

Takke 3agencTBytoTca obpasbl Heba n obnaka (sky, cloud).
B rpynne cpaBHeHusi, MmeTadopbl U annTeTa NpeobnagatT Mpad-
Hble OMUCAHNA U CBA3b C YYBCTBOM HEMPUA3HKU, YErTIOBEKOM (ero
pa3ymom), MOSHbIM CYpPOBOW PELUMMOCTU, HEeCKOHYaeMbiMu Oe-
namu [Baldwin 1979: 163, 175; 1985: 156; 1988: 22; 1993: 145].
OnvueTBopeHune, NapannensHo ¢ YNOMSAHYTbIM, OAET U UHOW 06-
pa3 Heba, Kak cyLlecTBa, roTOBOro BHMMaTb, CO4YBCTBOBaTb Ye-
NIOBEKY, YTO NPUONMXKaeT 3TOT CUMMBOM K TPaAWMLUMOHHOW €BpO-
Nenckon TpakToBKe Heba, kak 0gHOro 13 NposiBneHun bora.

When he heard this singing, which filled all the silent air,
which swelled until it filled all the waiting earth, the heart within
him broke, and yet began to rise, lifted of its burden; and his
throat unlocked; and his tears came down as though the listen-
ing skies had opened [Baldwin 1985: 97].

B meToOHMMUYeEcCKOW rpynne B psage KOHTEKCTOB fyHa WU
COMHLE MEHSIIOT CBOK KOHHOTALMIO Ha MONTHOCTLIO MPOTUBOMO-
NOXHYHK — COJHUE 3[€eCb BbICTYNaeT CMMBOSIOM npuxoaa K bory,
obpeTeHnem yTelleHus, cnaceHus [Baldwin 1985: 71-72]. OgHo-
BPEMEHHO N HeDO CBA3bIBAETCA C OCBODOXAEHMEM U3 MNNieHa Obl-
NbIX COMHEHW, Ha4Yanom HoBoro gHs [Baldwin 1985: 215-216].
JlyHa e GregHeeT n ncyesaeT, YXOAUT MPOoYb HOYb AYLUEBHbLIX
Tep3aHuii. C ogHOM CTOPOHbI, B 3TUX 00pasax siBHO npeobnagaet
€BpOornencknin aneMeHT. B To e Bpems, 30ecb HeobxoaMmMo Nnom-
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HUTb O CYLL,ECTBOBaHNN B adppOaMepPMKaHCKOM BapUaHTe aHrni-
CKOro g3blka Takux 3HavyeHun nekcembl midnight kak, «4ac, korga
YerioBeK MOrpyXeH B MOSMIMTBY U CO3epLaHne B MoMcKax oTBeTa
Ha CBOW BOMPOCHI» N «BPEMS OEnpeccurM M Moucka Bbixoda M3
TpygHocten» [Smitherman 1994: 160-161], korga m3HayarnbHO
HOYb (MOSIHOYL) Oblfla BpemeHeM efuHeHnsa ¢ borom, obpeTeHu-
€M YCMOKOeHMs1, 3awuTbl. BnocnegcreBum nytemM METOHUMUM B
AAE GbInu nony4deHbl yke ynomsaHyTble 400aBOYHbIE 3HAYEHUS C
HeraTMBHOW KOHHOTAUMEN, NPUONM3MBLUME MOHUMAaHMUE HOYM K
€BpPOMENiCKON TPaKTOBKE.

lMpogomkaeTca M NMHUA CBA3U COSMHLA C OTYYXXOEHMEM,
OCYXX[EHMEM, TOPEM OTAENBHOMO YenoBeka (Heobs3aTenbHO ad-
poamepurKkaHua) 1 TpeBoraMmu, JNULLIEHUAMU adppoamepurKaHCKom
avacnopsbl [Baldwin 1988: 186; 1993: 366-368].

Mpumepbl anneropum BNOJMHE yKNaabliBalOTCS B paMKu Tpa-
OWLUMOHHOTO OMOMNEencKoro MPoOYTEHUSI KOHLENTa «COSHLE» Kak
cumBorna Teopua 1 koHUenTa «obnaka» Kak CMMBONa COMHEHUI
[Baldwin 1985: 110-112, 129].

B otnuumne ot nposbl B ahpoamepmnKkaHCcKon noasumv n gpame
1940-1960-x rr. — B nepByl ovepedb 3TO npowusBegeHus I
Bpyke, P. OyHkaHa, M. ToncoHa, J1. XaHcbeppu n P. XengeHa —
HebecHas KoHuenTocdepa npeacTaBneHa OOBOMbHO TpuBUarb-
Ho. OTnnuna HabngaTCa NULLb B CYXXEHUN 00BbEKTa BbiCKa3bl-
BaHMUS OO0 adpoamepukaHLa 1 guacrnopbl B OTNMYME OT YeroBe-
yecTtBa B LernoMm. B meTadopudeckon n cmellaHHon rpynnax oT-
CYTCTBUIO CBeTa ynogobnsawTtcs Genpbl, HacToswee Auvacnopbl
[Hansberry 1988: 82]. OxvaaHue nydlero cpaBHMBAETCA C 3a-
NUTBIMKU FYHHBIM CBETOM flecamu [Tam xe: 38]. [JlocTtnyb coBep-
LUEHCTBA — 3HA4YNT 0OHATL 3Be3abl [Hansberry 1969: 41]. C atum
Xe MOHSITUEM CPaBHMBAIOTCHA yBaXKeHue, noymTaHue, Graronpu-
ATHbLIA NOBOPOT CyabObl, a Takke HEM3MEHHOCTb MUpa.

B paboTax aBTOpOB ABMXeHMS «YepHoro uckycctea» (Black
Arts Movement) nepuoga 1960-1970 rr. (A. bapaka, H. Lxuo-
BaHHK, M. Kuur, 3. Hawnt, C. CaH4e3) nposiBneHusi HebecHoM
KoHLienTocdepbl MOXXHO CYMTaTb OKKa3ULMOHANM3Mamu.

Ecnu cnepoBatb Teopun BOMH B (bM3nKe, TO N3MEHEHUS B
adpoamMepmrKaHCKOM OUCKYPCE MOXHO CPaBHUTL C 3aTyXaHUEM Wt
BO30OHOBEHNEM KonebaHui cpedbl. B crnydae ¢ KoHuentamu
HebecHON cdpepbl MEPBLIN MUK NpMxoauTcs Ha npody Y. 3. b.
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[iobya (1900-1910 rr.), B TBOPYECTBE MOITOB-«MEPECMELLUHNKOBY
CBSA3N KOHLENTOCAEpPb! YNPOLLAKTCS, HAYMHAKT TEepATb Hamnos-
HeHHoCTb. [NosiBnseTca TevyeHme [FapnemMcKoro peHeccaHca u He-
OecHble obpasbl MonyyatT HOBOE pa3BUTME, MPOLOIMKEHHOE B
npose 1940-1960 rr. Btopon nepuopg 3aTyxaHusi NposiBNAeTcs B
noasum n gpame koHua 1960-x n gBMxKeHUn «YepHoro McKyccT-
Bay». TpeTbs BOMHa pa3BUTUs cBA3aHa ¢ TBopyectBoM M. AHO-
xeno, T. K. bBambapsbl, T. MakMunnaH, K. Mengxopa, T. Moppu-
coH, . Hewnnop, 3. Yopkep, M. Xapnepa n MHorux gpyrux. Npu
9TOM HebecHasa KoHLuenTocdepa nonydaeT paBHOMPaBHOE pas-
BUTME M B MPO3aMYECKOM M B MOITUYECKOM >XaHpe. PaccmoTpum
peanunsaumio KOHLENTyarnbHbIX CBA3EN Ha npumepe amnckypca M.
AHOKeno, npeacTtaBieHHOM M MPO30M U CTUXaMN.

OCHOBHbLIM MOMOCOM MeTahOpPMYECKOro pasBePTbIBAHUSA
KOHLeNToB Heba 1 HebGecHbIX cBeTun y M. AHO)KeNno CTaHoBUTCS,
B MEpPBYH o4yepedb, cam yenosek. [pyn 3TOM aBTOP KOHLEHTPU-
pyeTcs Ha pa3BUTMU 00pPa3oB (MOSOAOr0) MYXKUMHBI U JKEHLLMHBI,
Bcerga npuHagnexawmx K HerpougHomn pace. Myxckoe Hayano
OTOXOECTBMSAETCA C COJIHEYHbIM CBETOM, BOCXOAOM COJSHLA,
CYMBOITM3NPYIOLLMMK CUITY M KPacoTy BO3IOOMEHHOrO, ero xe-
NaHHOCTb.

Then you rose into my life | Like a promised sunrise. | Brigh-
tening my days with the light in your eyes [Angelou 1994: 129].

YnogobneHue nobUMoro 0CTOPOXXHOMY COMTHEYHOMY 3aluu-
Ky, JTaCKOBOMY Jydy Ha MOSOBULIE WMNN LIMHOBKE MOCTPOEHO Ha
peanusaummn noTeHumanbHbiX CEM «YHT, TEN0, 3aboTa, 3awuTa»
— T.e. KA4ecCTB, BaXHbIX AN IOOON xeHwwmHbl [Angelou 1994:
10]. B TO e Bpemsi Cembl «XPYMKOCTb, PaHMMOCTb, OOpedYeH-
HOCTb Ha rmbernb» nexar B OCHOBE MepeHoca «3MMHUIA COSTHeY-
HbIV CBET — athpoamMepmnKaHCcKnii NOgPOCTOKY.

A young body, light | As winter sunshine, a new | Seed’s
bursting promise, | Hung from a string of silence | Above its future
[Angelou 1994: 152].

Ecnn B MyXCKOM 0Opase 3anoXeHbl XapakTepUCTMKA MOSI0-
OOCTU, TO XEHLUMHA — 3TO NGO noxunas adpoamepurkaHka, nm-
00 nepcoHax, 3amellalolLnin aBTopa U He UMEKLLUIA BblpaXeH-
HbIX BO3pacTHbIX NapameTpoB. NpeBanupyloLWMMM 34eCk OKasbl-
BaeTCsA CBA3b C JIYHOM (MecsLeM) M yKasaHWe Ha KpacoTy, Cusi-
HWe rnas, My4pOoCTb, CMTOKONCTBME, BHYTPEHHWIA CBET, NMOCTOSAHCT-
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BO, CUITy, MPUBIEKaTENbHOCTb ANSA MYXYuHbl. MogobHas Tpak-
TOBKa BO3BpaLLaeT Hac K pomaHam 3. H. XepCcToH.

Her face was a brown moon that shone on me. She was
beautiful [Angelou 1969: 32].

If you are Black and for me, | press steady, as the weight | of
night. And | will show | cascades of brilliance, astrally. | If you are
Black and constant, | descent importantly, | as ritual, and | will
arch | a crescent moon, naturally [Angelou 1994: 204].

Mpn onmMcaHum cnocobHOCTM NpeogoneTb cebs, cyabdy, no-
KOpUTb MYXXYMHY 0Opasbl NyHbl U COMHUA ynoTpebnsawTca na-
pannernbHo, B Ka4eCTBE €4MHOr0 KOHLenTa.

Why are you beset with gloom? | ‘Cause | walk like I've got
oil wells | Pumping in my living room. | Just like moons and like
suns, | With the certainty of tides, | Just like hopes springing high,
| Still I'll rise [Angelou 1994: 163-164].

O6pa3s conHua NPUMEHNTENBHO K XEHLUMHE nogkpennseTcs
N MHBEPTUPOBaHHbLIM 3anuTeToMm the sun of my smile, peanusyto-
LWMM ceMy «obasiHmey.

Ecnu obpas conHua y M. AHgkeno Gonblue HanoMmHaeT
€BPOMNENCKyt0 TPaAKTOBKY, TO camMoO HEDO ONUCLIBAETCS C MO3NLNIA
TPaAMLMOHHBLIX adPUKAHCKMX MOHATUIA, CBA3LIBAKOLNX COMHEY-
HbI CBET WU OHeBHOe Hebo ¢ Hanactamu pasHoro poga. Y M.
AHIKeno HeraTMBHasi KOHHOTAUMA MPOSIBNIAETCS OCOOEHHO SIPKO
B MeTadopuyecKkon cBA3N LBeTa Heba c rmasamum eBpoamepu-
kaHua. Mpu nepeHoce MMMAMUMPYHOTCA NOTEHUMarnbHbIE KOMIMO-
HEHTbI 3Ha4YEeHNs1 KHEHABMUCTb, Yrpo3a, TPEBOra HOBOIO AHSY.

Breathing | slaughter on the Malcolm X | Institute. | Whole
fist | balled fingers pressing | palm. Shooting up through |
Honky’s blue-eyed sky [Angelou 1994: 95].

AHTponoMopdHbIe XapakTepUCTUKM KoHUenTa Heba u He-
OeCHbIX CBETUIT aBTOP pa3BMBaAET NyTeM MeTadhOpU4eCKOro onu-
LeTBOPEHMS. OMOLIMOHaNbHas MapKUPOBAHHOCTb B OOMbLUMHCT-
BE CIlydaeB COXpPaHSeT MOMOXUTENbHYK HamnpaBfeHHOCTb.
ConHue npeacraeT nNuboO Kak HEMOKOPHbIA OyHTapb, Henpuewm-
NIOLWMI 3aBEAEHHOrO Nopsiaka M yCTOeB NPOLUNoro, nNmbo Kak ka-
NpU3HOEe CYLLECTBO, BbiCEKaloLLEe MCKPbl CBETA U3 OKOB OXWAa-
Husi. Obpa3 Hae3gHMKa B 305I04EHONM MOBO3KE HamnomMuHaeT 00
aHTUYHbIX MUdax.
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His lupin fields sprun old | Deceit and agile poppies dance |
In golden riot. Each day is | Fulminant, exploding brightly | Under
the gaze of his exquisite | Sires, frozen in the famed paint | Of
dead masters. Audacious | Sunlight casts defiance | AT their
feet [Angelou 1994: 142].

As the sun, capriciously, | Struck silver fire from waiting |
Chains where | was bound [Angelou 1994 210].

C Opyrow CTOPOHbI, COMHLE — 9TO HepeLUnTEeSbHbIN, 3aCTeH-
YMBbIN TaHLOpP, MbITAOWMNCA NO40OAPUTL YernoBeKa, U HEKTO
OneaHbIN, Xankvui, 3anuHarLWnnes, ene MayLWwmn, Ho Ybs MMCCUs
BHOBb yTELLUEHNE N MOMOLLIb.

Even sunlight dares | and trembles through | my bars | to
shimmer | dances on| the floor [Angelou 1994: 103].

Then pale sun stumbles | through the poles of | iron to
warm the horror | of grey guard men [Angelou 1994: 103].

KoHTekcTyanbHbIi aHanu3 no3BOMnsieT roBOPUTb, YTO, Kak
npasuno, B guckypce M. AHOKeNO KOHUENT «COSHuEe» UMeeT
MY>KCKME reHAEepHble XapaKTePUCTUKN.

KoHuenT «Hebo» peanusyeTcsd B 4aHHOM cryvae npu nomo-
LK OByx nekcem: sky n heaven. 910 No3BoNseT aBTopy yCUnNnTb
ONMO3ULMI0 «MYXKYMHA — >XeHLMHa». Tak, Hebo (sky, skies) —
CTaHOBUTCA CTpafalolmm ¥ nnavywmm BnobneHHbIM nnm npe-
CblLLEHHbIM 1H060BbIO, GECMOKONHO BOPOYaIOLLMMCS, WLLYLLAM
OTAOXHOBEHWSI HOYHbIM rocTem. Ero mogpyrovi BbicTynaeTt 3akat
UM BOCXOA COMHUA, pexe 3Be3aa.

No sound falls | from the moaning sky | No scow! wrinkles |
the evening pool | The stars lean down | A stony brilliance | While
birds fly. | The market leers | its empty shelves | Streets bare bo-
soms | to scanty cars | This bed yawns | beneath the weight | of
our absent selves [Angelou 1994: 21].

Carefully | the leaves of autumn | sprinkle down the tinny |
sound of little dyings | and skies sated | of ruddy sunsets | of ro-
seate dawns | roil ceaselessly in | cobweb greys and turn | to
black | for comfort [Angelou 1994: 11].

Hebeca (heaven) — aT0 xeHckuih obpas. Even a laugh | that
tickled the tits of | heaven [Angelou 1994: 101].

3 HOYHbIX HEBECHbIX CBETUIT ONMLETBOPEHMIO NoABEpratoT-
Cs1 3B€3bl, aCCOLMUPYIOLLMECS C BHOGNEHHBbIMU (MK C CyLLeCT-
BaMK, COYYBCTBYIOLLMMU Mape) Uim ¢ pbibkamu, MbiTaroWmMMmICs
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YCKOMb3HYTb U3 CeTern MpayHoON 6ECnOMOLLHOCTN — CMMBOJST MPO-
wnbix 6eg Adpukn.

Father, | | wait for you in oceans | tides washing pyramids
high | above my head. | Waves, undulating | corn rows around my
| black feet. | The heavens shift | and stars find holes set | new in
dark infirmity [Angelou 1994: 110].

B rpynne mMeTOHMMMKM BeQyLLMM CTaHOBUTCHA obpas MyHbl, Kak
CMHEKOOXN TUXOM XU3HW Ha MriaHTaumn, NOKOS, MUPHBIX pagocTen
MPOLLIIOro U B TO Xe Bpemsi NpegyyBCTBUS pagoCcTHOro Byayuero,
HOBOro AH4, NonHoro Hagexa, [Angelou 1994: 187-188].

MogobHas NUHMA pa3BUTUS KOHLENTa NOAKpennseTcs n ps-
oM MeTadhopnyecKnx CBA3EN MO BMNOSIHE YCTONYMBOW A1 aMepu-
KaHCKOW NMHIBOKYNbTYPbl MOAENN «COMHLE — Hagexaay. [ns cos-
AaHuns addekTa onnosnuMn aBTop MpYBMEKaeT KOHUEeNTyanbHyo
MOZ€enNb «NponacTb — ONacCHOCTU, TPYAHOCTU, KPYLLUEHNE HaaexXay.

B cmellaHHom rpynne oguH 13 Hanbonee MHTEPECHbLIX 0bpa-
30B — 3TO OCEHHsA BarpsiHas nyHa, CUMBONU3MPYIOLLAA KOHeL,
no6BK, 0O6peYEeHHOCTb Hadexn, yracaHue >KeHLUUHbI, 3akaT Mo-
nogoctu, a TaKk ke npupogy Kora CLUA, namate O MUHyBLUEM.
OpHOBpPEMEHHO aBTOp BO3BpaLLaeT Hac kK obpasam k. Tymepa n
Hosenne «Blood-Burning Moon» (cwm. Bbille).

My hopes | dying slowly | rose petals falling | beneath an au-
tumn red moon | will adorn your unmarked graves | My dreams |
lying quietly | A dark pool under the trees | will not carry your
name | to a forgetful shore | And what a pity | What a pity | that
pity has folded in upon itself | an old man’s mouth | whose teeth
are gone | and | have no pity [Angelou 1994: 44].

Menogua adpoamepukaHCKoW nuTepaTypbl Ha 3TOM He
npepbiBaeTCcst U BMECTe C Hel pa3BMBaeTCsl Tema HeOECHOWM KOH-
uenTocdepbl, [O6ABNSASA K y>Ke 3HAKOMbIM MOTUBaM HOBbIE HOTKM,
obpeTas HOBOE SA3bIKOBOE 1 0Opa3HOe BOMMOLLEHNE — JOCTOWHOE
npogorkeHne Tpaguumi Y. 3. b. [obya, J1. Xbto3a, k. Tymepa,
3. H. XepcToH, [Ix. BonayvHa...
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