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Abstract

Abstract

Brahms is one of the most important nineteenth Century German composer, His
music inherited the music forms and symmetric classical equalization techniques, and
integrate into the romantic spirit and create his own style. His unique music language,
make the music more colorful. Comparison of Brahms’ late piano works even without
the gorgeous skill and theatrical, still become the unique style of writing in the roman
tic period.

According to the research, the current research of Brahms late piano pieces Op.1
18 information in home and aboard, academic papers are (mainly journals, dissertatio
ns and biography)in the majority. This analysis of the playing versions and different
musicians’ playing skills and form is less. This paper is based on the scholars’ researc
h, using the comparative method, analysis method, example method, inductive metho
d, according to compare the three versions of the works and analysis the deep implicat
ion and connotation of the works. To explore the different interpretations of the same
music pianist and unique insights further, so as to provide the analysis and reference f
or more performance, forming a unique style of playing.

This paper is divided into five parts

The first part is an introduction. This part mainly describes the research status of
Brahms in the late piano pieces Op.118, also describes the research methods and resea
rch purposes.

The second part mainly describes the background of creation and the artistic char
acteristics of Brahms's piano works stage, late piano pieces op.118.

The third part in view of the late six piano pieces Op.118, for further analysis of each
piece to form.

The fourth part focuses on the analysis of actual cases of the three musicians in t
he actual playing as well as by subtle differences, analysis of their six piano pieces of

different style interpretation



Abstract

The fifth part expound the piano works Op.118 derivative version comparison an
d analysis of the significance of the research, this part mainly shows the writing intent
ion and inspiration for its performance and teaching.

Key words: Brahms; Op118; performance version
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