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ABSTRACT

In 2006, the documentary “An Inconvenient Truth” gained the 79th Annual
Academy Awards for best documentary. From December 7th to December 18th,
Copenhagen conference attracted the eyes of the world. In the just-ended 82nd Annual
Academy Awards this year, another documentary about environmental protection
—“The Cove” won the Academy Award for best documentary. With Science and
technology advancing rapidly today, the importance of environmental issues has been
raised to a new height.

John Grierson, the father of British and Canadian documentary film, once said,
“Art is not a mirror, but the hammer.” Documentary, as a kind of special artistic form,
plays a specific role in finding the roots of social problems.

Under the premise that the environmental problem has become the focus of
world attention, this paper tries to take three American winning documentary awards
for example to do research on documentary about environment protection. (“The
Cove” won the 82nd academy award for best documentary, “An Inconvenient Truth”
gained the 79th Annual Academy Awards for best documentary, and Burning The
Future: Coal In America won award in the Pare Lorentz International Film Festival )

Through study, this paper found this type of film focuses on three aspects to
build issues: conflict, rationality and feasibility. As for the narrative visual point, the
“Burning the Future: Coal in America” has used multi-dimensional perspectives, and
the objectivity and authenticity of it are superior to “An Inconvenient Truth” and “The
Cove”. In addition, through comprehensive use of documentary elements, the three
films resort to the expression of “universal value" and thus they are across the border

and convey the "ecological justice" theme.

Keywords: American documentary; Environmental Movement; Narratology
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