SERXCAHEE

RIH

=]

¥ AEE R

I

ot

2R miD: 10384 R R
o

5: 10220070153993 UDC

<
@
=
3
@
@
m
o
2
o
o,
=
2
5]
5
)
5
a
@,
2
@
]
°
)
S
@
a°
)
)
il
o
]
=
©
)
O
c
~

i+ % 2w X

PEGEREIRIR

A Study of the Depictions of Dreams in Chinese Traditional Operas

FEEE

ESHITHS © MR R
Tl BRI B
IR AL . 2010 5 4 B
ICXEHAM . 2010 & 5 B
FAETEM: 2010 F A

EMRRAZTLN:

2010 & 4 H

Kioysoday reuonnnsu] Ausianiun uswerx Aq papinoid

340D W Aq noA o11ybnoug

<
-1



https://core.ac.uk/display/41419105?utm_source=pdf&utm_medium=banner&utm_campaign=pdf-decoration-v1

B TR 2018 3R Y 1 75 B

ARNEZ AL SR A NAE IR T N, JRAL5E R
WEFURR . ANTER TG ER S LA Nk ek 3k
I FE R, S D& = 5 sU AR B, R4 A
A CETTREF T AEZARTESE GR1T)).

HH, ZEEALRION ( )
WA (D BT, 3R15 ( ) PR (41)
2B =R B, 1R ( ) SEEG S SE

2y

G £E L B389 IR TR R A 17 97 N B0 = 44 75,
RA VTR BN A, w1l POAER A B O

\=

FUAN (B4 FEiRE

2010 % 5 H 16 H



B I TR LA CEERUE A

ANFEE IR (b NI E A0 26 B AT SEi k) 4%
RLRE O B AV I IR 22N 18 S, I 1) 28 B 1) B AR e MR RS A A 18 30 (L
FRAR AT L RO, Fe VR SA LI SCE N TR A B 5 e R B e e
LN e TP NI D=9 B PN 3 e VA 7o a0 /AN o S G 10 =4 DA 7o &
A AR R BT IR, R S LV ST bR R0 G HE AR, SR S2 BN
75 BN el How Oy SN E B A 18 0

PSS AT G

( ) LAFETTRFRE R R H B ENRE AR, T
FOH HE, EREN BRI

( ) 2 AR, TEH B IRAL .

(G AE L EMRAE S AT “ V7 BOR EMRM AR RE AR
CaEMNTREREZ 2T ELWAMRL, ReFITRERER RS
SE ARSI N ATF AR S IR A AEE R, BRI AT AL
3, BIEH BB

2
# 6

§>

BN (B&4): 5
2010 & 5 H 16 H



SEIEE AR AT EE S HNBHE, 2 MARREMLEIRR, B
e MEFMBER IR . WHF ST HIEEIRES, SRR E b i Sca %,
RS R, Bt b 7 s SE MR S SR L, IRl A BRAR
AT OB A, AR T AT ST A T E R R G EA LR .
B, AHEBANERRIN G, Bk MEHERTE, — A BRIz,

FER AR SCA T, B EAEBOVEERIAL . MBI, GHEBOVIE
Iy 2 Ab RT3 3, S AR 5 S5 AN R A2 B R RIE HRr R I E T S &
o XA, AT TR A% AR I VR b b, RIS
Rt WL, LEY. WEHBEEA, SCIESMAR K SEI)6E .

A RIS T, BIE NS FHAEMNKRR . X 7R, R
MW NAE T 22 IR AR B A iy 2, TGRSR ff K R
HIRvE Sl . ANERIEBICT A drig . A WNGE NERS, R H AR
AR H LA IR e 5 BELRE , AATT#SZIARE A SRR “ R EBE” BefE 25 i shan
TR S B MAENERR A BIBOA R, AGEE A, MR- HRAE
HEEE R R R, MATRERFEL AR, FBAYE AT S
IS I BRI . XL T AR, B R — AR S il I RUA
EAREEIE R, IF LS I 2R IE AT TR T SR AR 2

RIS, Bt Dol 7T NS T AEm R RHEIK R AL HERNT
IR, RIET M EGTEASERAIASNME, M8, XERREREL N
A LA “HT R N7 REBMITNE RS RE, AREEBNRATE S, X
SO RARBLI R NS B 5 8 e St . ANERON TIRE B QERTNAT 14
BEHIBG, AN T LA AR R, XL R KB NI A 1 %5 ™ 1)
EEXIER L T . (EAET R IR Re L, o2, MRS,
Pl T NTAS TG 1A Ay AR G2

OHEBHE, KT TR R WA O, BRI T 55— AR P00t 7.



o A R

REAMBEME, FENSR, ARG, EUEITHEE, %
A LB, B TR EEASCET R “IE g, BRESMMEN T
N SRR, EAES R SEa b, il 7 RIE R SRR . Ry
ol 2 RS A A AR K 5 R R, ARII TR DAA 5 N )0 B TR AR
k770 XS, HEEIIREAE T H €N T — AR . BRI RAFAE,
FFAE AR S o HRX A IR R 1 IR A

THABMS B A RS SR . RSB T, EAEZNIA
e A T 2R ZITE, ARG NAE, DAAFLUmr N 2R, FE R G e AUt 5 e,
Rk B O A B 5 G XSRS EE H A TR EREm L 5N
TR, LS E B I E R SOB A ar OAEAE , TTARRR V2 S A8 &, 78
BRI C s A2 1 A A (AL S5 AU

M RIEE . AT, B0, HRGJE R EA, A0k e
5, IR AR R KR . WEBRAIRIRES, Bl OIS T, 2
FOIWAAIAD TR A U 1 B A4 40 A i IR ) P

Kugia. Ak S, SCeThEe

II



ABSTRACT

ABSTRACT

This dissertation is a study of depictions of dreams in Chinese traditional operas.
There are rich and various depictions of dreams in the text of Chinese traditional
operas. These depictions are not just the creation of playwrights, but also a cultural
phenomenon. In the symbolizing of these dreams, from sleeping dreams in daily life
to textual dreams in the play writings, those depictions of dreams are given certain
aesthetic and culture meanings. By doing so, a personal, private, and unrevealed
psychology became collective illusions which took on public, cultural and fixed
meaning. The dreams were not just objects which were to be depicted; they were also
a method of creativity in a meaningful pattern.

In the text of Chinese ancient plays, the depictions of dreams had certain patterns,
such as a special arrangement for emergence and disappearance of dreams, and a
special way of dealing with time and space. Playwrights expressed special functions
and meanings by placing dreams into various parts of plot structure. There were
various subjects in those depictions: marriage and love, legal litigation, departure
from earthly life. The depictions of dreams had four different categories: soul dreams,
ghost dreams, psychological dreams and philosophical dreams. Each of them had a
special cultural function and meaning in the operas.

The depictions of soul dreams were about the connection between human and
universal life. In this divine connection, lonely and broken life became a large and
infinite immortal life. In this transformation, depressed and miserable feelings of
spiritual life disappear. In the context of death and life, reputation and marriage, and
difficulty and hardship in daily life, people dreamed about an affectionate “heavenly
mother” for guidance and help. When the order of human society was destroyed,
people imagined a wise and powerful “heavenly father” who would bring equality,
justice, and ideal order to society. Those stories of dreams which were similar to the
narrative models in mythology expressed the collective desire for a better life and a
better society.

In the depictions of ghost dreams, the emotion connection between human and

universal life were enforced, in which a ghost represented an image of “the
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disappearing man” symbolizing the desire of a cyclical and eternal life. Most of the
time, the images of ghosts who represented “the disappearing man”, expressed
humans’ earthly emotions and desires. Especially in the various depictions of soul
dreams, the ghosts embodied the power of maintaining and fighting for self-esteem.
For rehabilitating reputation and image of the time before death, for consoling the
soul of the death, the soul carried the desire of life and peace after death. Because
death was inevitable, the depictions of ghost dreams played an important role in
conveying people’s images of eternal and spiritual life.

The depictions of psychological dreams, which relate to traditional and simple
dream psychology, described another different and colorful world. In this world, one
could see desire and fear, happiness and sadness, and various unforgettable wishes as
well. The depictions of psychological dreams in Chinese traditional operas applied the
“sentiment theory” of Chinese ancient literature to describe people’s psychology and
feeling. They also borrowed the method of dream images found in Chinese classical
poetry, especially in the adoption and development of story pattern of spiritual women.
These depictions had a special function in describing psychological feeling. The main
function of those depictions was to confirm people’s delicate and complicated inner
world, and also to observe and respect this deep feeling.

The purpose of depictions of philosophical dreams was to criticize and to
transcend the secular world. In those depictions, rational and wise people used the
illusion of the dream to announce the meaning of life, and their understandings and
perceptions of their own life. By examining the unpredictable and meaninglessness of
human life, the main purposes of these dreams were to deny secular value, to confirm
the essence of life, and to acknowledge the independence and loneliness of earthly
life.

The depictions of those four dreams in Chinese traditional operas expressed the
desires for a better life, the experience of the past, and the growth of human

intelligence.

Key words: Chinese ancient opera, depictions of dreams, cultural function
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