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Abstract

The Newborn Generation of Chinese cinema, who began to make their films
around 1990, found a twist way out of the crevice of the main-stream political film
and the 5™ generation by their documentary style and private narration. Their pursuing
of reality formed a new trend of "documentarism".

The book My Camera Doesn't Lie which takes a panoramic view of the newborn
generation, declares their challenge towards the hypocrisy of the grand narration with
the sword of reality. Directors, critics and the international film festivals produced the
story of the Chinese Newborn Generation together, while in this process, "real"
became the standard of evaluating a film instead of its art value, which caused
problems to the new-genre cinema.

In this paper, I'll figure out this new dilemma of "real" that the Chinese newborn
generation is facing, then try to find out the true meaning of the documentarism and

the absurdity to take "real" as the criterion of the cinema art.

Key Words: Aesthetics; Documentarism; Chinese Newborn Generation Cinema.
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