<
@
=
3
@
@
m
o
2
o
o,
=
2
5]
5
)
5
a
@,
2
@
]
°
)
S
@
a°
)
)
il
o
]
=
©
)
O
c
~

" PR GiiG: 10384 RS HR
s
e 2 . 10220071152800 UDC
T 4
I AR
i & % A w X
S A Pk =4
R EFE =
On Disaster Photography
= &
it
e
" ESHINEE . BEREIFIT
n Z W g H: 2 AN =
it IOIEZAM . 2010 & 4 B
EX&EEHER ;. 20108 B
SAOSFHEE: 2010&F B
i BT s F
% P 13 A
2010 &4 H

PaS
T

Kioysoday reuonnnsu] Ausianiun uswerx Aq papinoid

340D T Ad nok o3 ybnoig


https://core.ac.uk/display/41417338?utm_source=pdf&utm_medium=banner&utm_campaign=pdf-decoration-v1

B TR 2018 3R Y 1 75 B

ARNEZ AL SR A NAE IR T N, JRAL5E R
WEFURR . ANTER TG ER S LA Nk ek 3k
I FE R, S D& = 5 sU AR B, R4 A
A CETTREF T AEZARTESE GR1T)).

HH, ZEEALRION ( )
WA (D BT, 3R15 ( ) PR (41)
2B =R B, 1R ( ) SEEG S SE

2y

G £E L B389 IR TR R A 17 97 N B0 = 44 75,
RA VTR BN A, w1l POAER A B O

\=

PN (BE4D:

200 4 H H



B I TR LA CEERUE A

ANFEE IR (b NI E A0 26 B AT SEi k) 4%
RLRE O B AV I IR 22N 18 S, I 1) 28 B 1) B AR e MR RS A A 18 30 (L
FRAR AT L RO, Fe VR SA LI SCE N TR A B 5 e R B e e
LN e TP NI D=9 B PN 3 e VA 7o a0 /AN o S G 10 =4 DA 7o &
A AR R BT IR, R S LV ST bR R0 G HE AR, SR S2 BN
75 BN el How Oy SN E B A 18 0

PSS AT G

( ) LAFETTRFRE R R H B ENRE AR, T
FOH HE, EREN BRI

( ) 2 AR, TEH B IRAL .

(G AE L EMRAE S AT “ V7 BOR EMRM AR RE AR
CaEMNTREREZ 2T ELWAMRL, ReFITRERER RS
SE ARSI N ATF AR S IR A AEE R, BRI AT AL
3, BIEH BB

2
# 6

&

FEIN (4.
200 & H H



S

mE

512 PR ZIG, “RAE” HIRPIAEEIEL E N RALE . TR, S
SRA (1R R RIS 5 A B AE A 525 1 2 AN 5 o S b R I N SR 1 1 L
EAEAESCAL T 5 5 R B APIRES , (AR P 8 ABA, AESRAMETTHT, 2R

RAMEFLE AT ER— D EERSE YIRS RS, ST HA S
R, MHEAE Z RSO 5 RAEREAF Bl RTS8 AR SCR AL T MEAR K
B SR M A P A T 25 R R ME R 35 . EE Sy A I

B EEA OO S . BRI R CRAMERRRS AT R, —. W
B O T EIARS Rl = I ERRIRAE N Z AR R & L. R)a, 18
B B EXHATAE “ ROMESREE 7 KA SO I PIR A ST 35 AT AR

BB LETARRA SR, EEMNRAER A AR/ LI B/
FLAEAB AR BT RS mi 5 A (AR 55 D5 T AT T B 2 5 IR AT

=R MNEUEERA AT, RIEZARK GREIND KI5, i
RN RAEBERAE Y 5 A EGE IR, SAREIESEERE 7P & N
S, AR I TG WU [0 ) B 43 R AR N S . Ak, SEGRALIS BT B Bt
S R R

ST MG & B L 2 SOMERE Ry 1 o SR 3o SRMERE A AN AT
RS, T H 2 BONIUEX R, IR RMER IR [N, SOUENE A iR S 30 R 1
BRI SGESR, MAERE PIRARE S, &5, DU KRR
ONAEA 53 A 9 HE R BT IS R X 24 BT A AE (1 S A

REgE . KAMERGY, EERNEE A UE



Abstract

Abstract

After 5.12 Wenchuan earthquake, “disaster” was brutally pushed to people's
visions again. In recent years, many types of serious disasters broke out in several
regions of the world. In fact, Disaster is an eternal topic for human being, it sharpens
the position of life and death, and highlights the “problem of being”. Then, in the face
of disasters, what can Art do?

Disaster photography is an important species of photographic art. In some sense,
because of its own particularity, from the moment it was born, photography has
become an art that relates the most to disasters. This paper will be based on artistic
and aesthetic points of view to comprehensively study disaster photography. This
paper divided into four parts:

The primary chapter clarifies relevant concepts. First of all, dismantles the
research theme “Disaster Photography”. a. Determines the scope and characteristics of
Disaster. b. Briefly discusses the possibility and meaning that photography could
bring as a category of art. Eventually, on the basis of both, explains the meaning of
“disaster photography” and the position this paper has taken.

Chapter two focuses on the art work itself. It carries out full investigation and
researches on the contents, expression and significance of disaster photography.
Furthermore, focuses on the full-spectrum view of photos’ new features and their
changing role in the evolutionary media age.

The third chapter researches from the perspective of creating subject, and
concerns the artists’ (photographers’) position. Photographer usually becomes a
bridge to connect the presence and absence. The conflict between art and ethics is
highlighted. So photographers have to face unavoidable anxiety of identity and moral
dilemmas. In addition, baptism of disasters will have some unique effects on the
photographers themselves.

The last chapter, from the perspective of audiences, analyzes the aesthetic sense
of disaster photos. Disaster pictures not only enrich people's experience, but also
become a source of reflection and speculation, and cultivate people’s disaster
awareness. Meanwhile, the disaster photos will present a unique tragic beauty and
sublimity. Looking at the pictures, people will acquire an aesthetic transcendence.
Finally, on the basis of Heidegger's Existenzphilosophie, the last chapter emphasizes
the reflection of being which is evoked by disaster photos.

Key Words: Disaster Photography; Moral Dilemma; Reflection of Being
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