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Abstract

Austria composer Mozart created a lot of vocal music called concert aria, most of
which was composed of for soprano. Vado, ma dove? is one of the three pieces for
Louise Villeneuve composed by Mozart in 1789. This song originally intended to be
used as an episode of comic opera Il Burbero di Buon Cuore created by Spanish
composer Martin Soler. He finished this opera in 1786. Three years later, Mozart
recomposed two arias with music and one of them is Vado, ma dove? The song
expresses the mind and confusion of a young woman in love. Mozart concert arias
have a high value of academic research, but also valuable wealth of vocal learners.
Through music analysis of Mozart concert arias in order to help the vocal learners
understand and master their artistic characteristics and concert approach, to
accurately interpret and understand the works of Mozart concert arias. For the future,
vocal learners show Mozart's artistic charm in the process of singing and teaching
better.

The first part is about the research background and research significance of this
article, mainly expounds the value of the research purpose, the research status and
the research value.

The second part is mainly about the life of Mozart, the origin and classification of
Mozart concert aria. Also include the similarities and differences between Mozart
concert aria and operaArias.

The third part selects one of the Mozart concert Arias Vado, ma dove?, which is
respectively analysised from the creation background, lyrics and music structure.

The fourth part discusses the art processing, singing methods and application value
of Mozart concert Aria Vado, ma dove?, based on the music analysis and the author's
personal practice of singing.

The fifth part is the conclusion of this paper.

Key Words. Mozart; Concert Arias; Musical Analysis; Research on Singing;

Vado, ma dove?
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FIE LR R, W TREBEEEI . ®RITE SRR AEREENIIGENE. mib
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R, 5 R IR A A0 213 BOUR AT FE o AR S LA 22 3 5 SR 23 Wk U (3K
KFTT5? ) (Vado, ma dove?) Jyfil, FESCHR BRI SEAIAR I L 22 1) 1]
BEAEAG b, S5O A B IEEIZR S S AT E R, TR ESR
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TR AR KRR O T BRI T 2 B kU —— 75 R0 % AL D) .
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2.1 RILFFEF

TRIR I X « B[ 3 22 A7 i 553K (Wblfgang Amadeus Mozart, 1756-1791),
AT R A R IR 2E s (IR, §%/R24 6 Salzburg), 2RI %
H R i X SRR R — o AR TR TR R R, AdE 1
PP I8 SRR SRR ARl 5 SR A RO, SR AR S B S
WHIEIRRA, A “CERE” FRE.

2.1.1 #T|EE (1762-1773)

IR AT B ERITIREE, 3% SRl 5 5 A 1 3 R R
4 GHIALRY VNEE, 5 B TP IR IE . 1762 1F, 6 & ISEHLRFTE AR I 224
RS B A TR, SRR VR, s, w2, RAOREEE
N AERIIRAT I, RSB RT. 1764 SERIAAE 3G, BT AR /R TR 5 J.C.
EURR, BIE T B0 3 St . 1766 E 5L A SR M R . 1767 4£5
1768 4P IR VT 4E g, QIE T B PREE] . 1769 K, A B &
KF], HJEAALHRVIE . AR R I0ME £ 2 JC.EMIIaIERN,
1717 HL AR 0 A2 75 L AL B At 2 WO % LS [958 B S8 Ao X — B 3, S
AT T 6 B AHMERNMES (SKE) MZEWNE, SET 3 HLm
o IR, 1768 4 SCFLRFTE VS M 4ER NI GIIE T — 3B KR s il (P mg
&) (Lafinta semplice, 1768), & X I T — &R E FE B TR 22 5
{Ik) (Bastien und Bastienne, 1768), 1770-1773 453 AFE R AFIIRAT I, k
T 7 b PR EROR] (AR E TR LAY (Mitridate, 17700 R (5 55 5
Fr) (luciosilla,1772) . X — B HAM1E il O 4 SR ZAURF QIR A I 2 YA At
XA B 1 % i

BRI SEALAR L AIE T 13 B R AUk, (R 2-D 1

1 Mozart's Works, http://www.classical .net/musi c/composer/works/mozart/, 2013-5-22. ( (i3 5435
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R 2-1: 1762-1773 ALFF T /E & SR 2k U

KOCHEL | DATE WORK PLACE
K.21 Ariafor Tenor & Orchestra
1765 London
(K.19¢) Va, dal furor portata
Offertory for Soprano, SATB & Orchestra Kloster Seeon,
K.34 1766/7 L .
In Festo . Benidicti Bavaria
K.36 Recitative & Aria (licenza) for Tenor & Orchestra
. 1766 . : . Salzburg
(K.33i) Or cheil dover... Tali e contanti sono
K.53 Song for Soprano & Piano
1767 i . i Olmuetz
(K.47e) An dieFreude: Freude, Konigin der Weisen
Song for Soprano & Piano :
K52 1768 i Vienna
Daphne, deine Rosenwangen
K.70 Recitative & Aria (licenza) for Soprano& Orchestra
1769 ) Salzburg
(K.61c) A Berenice... Solnascente
Ariafor Tenor
K71 1770 . . Salzburg
Ah, piu tremar nonvoglio (Doubtful)
K.78 Scenafor Soprano & Orchestra )
1770 i i i Milan
(K.73b) Perpieta, bell'idol mio
K79 Recitative & Ariafor Soprano & Orchestra )
1770 i Milan
(K.73d) O temerario Arbace... Perquel paterno ampl
K.82 Ariafor Soprano & Orchestra
1770 ) Rome
(K.730) Seardire
K83 Ariafor Soprano & Orchestra
1770 e Rome
(K.73p) Setutti imali miel
K.88 Ariafor Soprano & Orchestra i
1770 ) Milan
(K.73¢) Fracento affani
K77 Recitative & Ariafor Soprano & Orchestra i
1770 ) ) Milan
(K.73¢) Misero me... Miseropargoletto

2.1.2 FRFARTHA (1774-1781)

1773 FJi, FEALRFIR IR R, ESORIVAS T, SRAME I 5 R
5322, RIRA A RAT PG AR S 16, GE T RENES. B
R (T (Lafinta giardiniera, 1775) A1 (A E) (Il Ré Pastore .1775).
X AN FILR, 5 B R DA MALR B AR . Oy T F RS 54
TEMITE B, MR, &TAE 1777 45 9 AR R EAMIFE, XEREE
SEREAT TR RIRATI . A T 5 ERAL,  DUEKGR BT /R 2688, A se e AE
e JE BB I B, IR T XA AR R R . S
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WARIR, RIS — S % RN ZE. 1778 %E 5 H, fhn BB, HhTREEWR
dr, N EORBEVERIERAL, AIFAE 1779 4 1 HiR A% /R G L8 .

X, SEHLARESMAIE T 2 HREZER 1 aEE R, 7
HNE/NMESZEW M, 3 N, KR ik T2 R IR IR .
TEEEE, fhids 7 ARSI semabhZe . oz Rl KRSl
KL RNEZSE, 4 ENSRZEN. 4 5NN A%E. 5 2 ks SN,
BT LR I 3 . NI AR B A AR L iy et
PR E 2R, 3 WAz M. 1780 A 5E AL T AR (2 M4l
(Idomenee, 1781 ) AIE . X — I IS FLRF I/ St 2, fENZF b 144
Wiz zh B sem, AR B TR .

B BAET 14 HHFSKNUE. (F2-2) 2

*R 2-2: 1774-1781 BEAL T /E & SR 2 Wk Ui

KOCHEL DATE WORK PLACE
Ariafor Tenor
K209 1775 ! Salzburg
S mostra la sorte
Ariafor Tenor
K210 1775 I ) ; Salzburg
Con ossequio,conrispetto
Ariafor Soprano
K217 1775 Sal zbur
\oi avete un corfedele g
KBS 76 Recitative& Ariafor Alto Salzbur
Ombrafelice g
Ariafor Tenor
K256 1776 . . Salzburg
Clarice cara mia sposa
Recitative& Ariafor Soprano
K272 1777 . Salzburg
Ah,loprevidi
Recitative& Ariafor Soprano .
K294 1778 Mannheim
Alcandro,lo confesso
K295 1778 Ariafor Tenor Mannheim
Se al labbro mio noncredi
Recitative& Ariafor Soprano .
K316 1778 o . paris
Popoli di tessaglia
Recitative& Ariafor Soprano )
K486a 1778 ; . Mannheim
Basta,vincesti
2 AEEQ®,
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