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Abstract

The artistic performance organization is the main object of Chinese “cultural
system reform”. Since the reform and opening, the state-owned artistic performance
organization had been affected by the cultural system reform most directly, followed
by the private artistic performance organization. In recent 10 years, Chinese cultural
industry has a huge development, the business model has been built gradually, and
with the institutional change and policy oriented, the artistic performance organization
change autonomously, Chinese arts market is on the road of cultural undertakings and

cultural industries.

In the process of cultural system reform, the development status and matter of
various artistic performance organization was generalized in time, and the
corresponding way of the cultural system reform was chosen for the better

development of artistic performance organization.

At present stage, Chinese artistic performance organization have many problems,
the limited research object for vague cultural system reform target, the reform of
artistic performance market is relatively limited, and the various artistic performance
organization of cultural undertakings and cultural industries is not included in the
cultural system reform, and the social production relations between “state-owned” and

“private” was cut off.

The definition and category of “artistic performance organization” of “cultural
system reform” was settle, the related concept was amended and in this paper, and a
method of classifications was proposed in this paper. The “State-owned artistic
performance organization” was extended and renamed “Country-host artistic
performance organization”, the same to “Private artistic performance organization”
and renamed “Mass-run artistic performance organization”, each of them contains
“professional” and “non- professional”. In order to clarify the significance of the
development of cultural productivity, and to compare the management mode and
business model of artistic performance organization among Chinese mainland, Taiwan

and Hong Kong, some special cases of the new join of artistic performance


http://dict.cnki.net/dict_result.aspx?searchword=%B9%FA%D3%D0&tjType=sentence&style=&t=the+state-owned
http://dict.cnki.net/dict_result.aspx?searchword=%B9%FA%D3%D0&tjType=sentence&style=&t=the+state-owned
http://dict.cnki.net/dict_result.aspx?searchword=%B9%FA%D3%D0&tjType=sentence&style=&t=the+state-owned

organization were analyzed, what more, the advantage and disadvantage was analyzed
to prove the active affection brought by the presented method. In the end, some
relevant suggestions were proposed for the current situation, issue and future direction

of cultural system reform.

Key words: cultural systemreform; artistic performance organization; innovation

classification
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