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Abstract of the Dissertation

Abstract of the Dissertation

Thisthesisis an attempt to tease out Pedagogy of Western Drama and Theatre as
Education on the purpose of working out something valuable to instruct the future
development of drama and theatre as education in China. Drama education in Western
world is usualy related to two academic fields. One is the areas in drama art which
also refers to professional drama and the other is the territories of non-professional
drama education including exploration on Drama in Education, Theatre in Education,
Cresative Drama, Drama Therapy, etc. The history of Western Drama and Theatre as
Education has been around for 2500 years. However, the drama and theatre as
education had not been an independent fulfilling academic system until 1960s. This
newly-rising interdisciplinary science which has dozens of branches has played a
special rolein the studies of theatre and pedagogy .

This thesis proposes an understanding of the development of Pedagogy of
Western Drama and Theatre as Education. It analyzes how the subject had been
formed, established and became mature by tracing back to history and theory in
Western Drama and Theatre as Education. For the first part, the history of the
theoretic development of Western Drama and Theatre as Education is reviewed and
analyzed, which includes the whole development and inheritance in thought of
Western Drama and Theatre as Education. In the second part, the most important
problems and theories in Pedagogy of Western Drama and Thestre as Education are
explored and analyzed, such as the significance of Western Drama and Theatre as
Education, the functions of drama, etc., with the aim of drawing a living picture for
the system of Pedagogy of Western Drama and Theatre as Education on the basis of
thought from predecessors.

This thesisis in 6 chapters. Chapter 1 teases out the thought of Western Drama
and Theatre as Education from the ancient Greece to the Enlightenment Times,
focusing on the thought on the functions of drama from different debaters in history
while trying to analyze the similarities and differences among those perspectives. Asa
result of the long-term debates, a variety of though of drama education has been

accumulated in the long history, which triggers a new field to emerge in the end of the
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19th century Chapter 2 describes and interprets the early prototypes in the system of
Western Drama and Theatre as Education, such as Drama-in-Education, Cregtive
Drama, Theatre-in-Education and Drama Therapy. Moreover, the primary theories of
the branch categories of Pedagogy of Western Drama and Theatre as Education will
be teased out so that the forming process of the four forms of Western Drama and
Theatre as Education will be seen clearly. The interpretation will also combine with
other scientific subjects who interact with Western Drama and Theatre as Education,
e.g. psychology. Chapter 3 explores how Pedagogy of Western Drama and Thesatre as
Education is established as an independent discipline of applications and academy.
After the analysis about how art reform in the middle of the 20th century impacts on
the development of Western Drama and Theatre as Education, the building process of
the systems of Drama-in-Education, Creative Drama, Educational Drama, etc will be
studied.

In the 1960s, people have been used a scientific discipline to name the whole
activities in non-professional drama education. Chapter 4 is centered on the system of
Pedagogy of Western Drama and Theatre as Education, while providing of a lot of
achievements in this building process of the system The contributing theories from
influential drama educationists to the subject will be paraphrased so as to prove that
the system of Western Drama and Theatre as Education has been a mature discipline
in the world. This part will include the influence from art reform in the 1970s-80s on
the maturity of the system of Western Drama and Thesatre as Education, the maturity
of the system of Western Drama and Theatre as Education in the 1980s, the fierce
debate on Western Drama and Theatre as Education in the 1990s and the rise of
applied drama and the construction of methodologies in Western Drama and Thesatre
as Education in the end of the 20th century.

Chapter 5 & 6 is concerned with what drama can do for human beings and how
human beings can realize the potentials of drama. On the basis of the rich thought and
long-term experience from the field of Western Drama and Theatre as Education,
drama shows us that it is such a powerful force that it can solve so many problems for
the existence of human beings if we understand it earnestly and make full use of it

scientifically.



Abstract of the Dissertation

When seeing drama as an art, it will entertain and educate us, whereas when
viewing it as an media, tool, experience, imitation, action apart from art, it will help
human beings to obtain intelligence, skills, health, harmony, beauty, sublime, holy,

freedom, etc. Drama itself endows it power to develop man as wholeman.

K ey words: western drama and theatre, drama and theatre as education,
Pedagogy of Western Drama and Theatre as Education
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