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ABSTRACT

This thesis explores the late eighteenth-century history of European and
Aboriginal male bodies in contact. It covers the period from 1770 to 1803, and
charts French and British maritime explorers’ representations of the Aboriginal
male body. In particular it examines their descriptions of both the body’s
various parts, such as skin, hair, the face. and tongue, and how it was used in the
pursuit of war, subsistence, pleasure and courtship. The thesis contextualises the
explorers’ descriptions of different aspects of the Aboriginal male body within
the contemporary European intellectual, cultural, and political milieus, in order
to shed light on the particularities of eighteenth-century thought. More
specifically, this thesis will examine what these representations reveal about the
period’s diverse ideas about human difference, the state of nature, so-called
savage societies, corporeality, the nature of civilisation, hygiene, sexuality,

language, and peace and conflict.

This thesis is not only about European observations of Aboriginal men,
but also a study of first contact in Australia. It is an intervention in the existing
culture-contact historiography and exploration hagiography because it subjects
the explorers’ accounts of Aboriginal contact to a much closer reading,
examining aspects of the encounters which have often been elided, perhaps
because they were considered too mundane, prurient, or fantastic. In this regard
the thesis builds on the scholarship of literary scholars such as Stephen
Greenblatt, who recognise that the European contact narratives can not be read
uncritically as ethnographic sources, and instead advocate that they be examined

for what they reveal about European representational practices.



ABSTRACT

The aim of this thesis is to draw out the complexities and nuances of
eighteenth-century confact narratives, and consider the agency of the Aboriginal
subjects, not by speculating on their perspectives, but by contextualising the
European representations, and bringing to light lesser known accounts in which
they controlled the nature of the encounters, were depicted in a more positive
light, and subjected the Europeans to similar scrutiny. and at times, with equal

disdain.
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Introduction

BODIES IN CONTACT

L. bodies in contact

When 1 first began this thesis, 1 believed that first contacts between European
explorers and Aboriginal people were momentous encounters, unutterably
changing the lives of those involved. My initial intention was to expound on the
political ramifications of first contact, and suggest how these encounters could
illuminate complex discourses on race relations, imperialism, and colonisation. 1
planned to explain how these encounters offered insights into the trajectory of
the history that followed. Perhaps, in my desire to construct a vivid history, 1
was mindful of some contact narratives which relate dramatic scenes of
mayhem and bloodshed, or alternatively, other historiographical discourses
which depict the diplomacy of two cultures coming together, exchanging tokens
of amity and recognising their common humanity.' Over the course of my

research, however, my ambitions changed.

' For examples of this kind of narrative which suggests that first contacts were momentous see
Tzvetan Todorov, The Conquest of America: The Question of the Other, Richard Howard
{trans.), Harper and Row Publishers, New York, 1984, and Anne Salmond, Trial of the Cannibal
Dog: The Remarkable Story of Captain Cook'’s Encounters in the South Seas, Yale University
Press, New Haven and London, 2003. Examples of histories which depict Aboriginal people as
passive victims are Emest Favenc, The History of Australian Exploration from 1788-1888,
Turner and Henderson, Sydney, 1888. and Alan Moorehead, The Fatal Impact: An Account of
the Invasion of the Sowth Pacific 1767-1840, Hamish Hamilton, London, 1966. For contact
histories which focus on indigenous protocols of encountering strangers see D.J. Mulvaney,
Encounters in Place: Qutsiders and Aboriginal Australians 1606-1984, University of
Queensland Press. St Lucia, 1989, and Maria Nugent, Botany Bay: Where Histories Meet. Allen
and Unwin. Crows Nest, 2005. Finally, Inga Clendinnen constructs a narrative of the British and
Aboriginal people’s relatively amicable engagement in Inga Clendinnen, Dancing with
Strangers, Text Publishing, Melbourne, 2003.
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What crystallised the thinking behind this thesis was a particular incident
concerning James Cook. Cook has been both idealised and vilified for his
impact on antipodean history, be it through his incredible navigational
discoveries, or as a rapacious harbinger of colonisation.” But 1 had a different
Cook in mind. Upon his very first opportunity to make landfall in Australia and
meet the Aboriginal people of Botany Bay, hitherto unseen by European cyes,
he decided to defer this epochal moment in Australian history, preferring to
have a spot of lunch first. Perhaps. his nonchalance merely emulated the
indifference that the Aboriginal people had displayed at the strangers’ arrival in
the bay, for they had ‘scarce[ly] lifted their eyes from their employment™ when
the Endeavour sailed past.” | cannot believe that after this seemingly mundane
beginning either the explorers or the indigenes thought that, their lives would

never be the same after their encounter.

In fact, many of the Europeans’ exchanges with Aboriginal people could
be construed as somewhat mundane, concerning practical matters such as the
search for water, or else eliciting trivial information, for example the Oyster Bay
word for fart.! This is not to say that there were no dramatic encounters between
explorers and Aboriginal people, for there were certainly meetings which led to
tragic deaths, or provided new insights into the nature of indigenous life, and
even contributed to European theories about mankind and civilisation in
general. And there were undoubtedly occasional moments of mutual
understanding and comprehension between the two groups, as well as wonder,
awe, confusion, and derision. Yet, the vast majority of the explorers’ accounts
of Aboriginal people concern simple facts about how Aboriginal people lived,

what they ate, where they slept, and even how they relieved themselves.

2 Nicholas Thomas succinetly and evocatively traces both interpretations of Cook in Nicholas
Thomas, Discoveries: The Vovages of Captain Cook, Penguin Books. London. 2004 {2003],
XXXI-11i.

? Joseph Banks, The Endeavour Journal of Joseph Banks: The Australian Journey, Paul Brunton
(ed.), Harper Collins Publishers in association with the State Library of New South Wales,
Pymble, 1998, 22-3.

‘ Frangois Péron, A Voyage of Discovery fo the Southern Hemisphere, performed by order of the
Emperor Napoleon. during the years 1801, 1802, 1803, and 1804, Richard Phillips. London.
1809. repr. by Mark Walsh Publishing, North Metbourne. 1975, 218. This will be discussed in
chapter four.
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These descriptions of ordinary activities conducted during first
encounters tend to be left out of contact histories, in favour of instances which
more obviously shed light on broader political concerns, such as land tenure,
diplomatic protocols and rituals, and gender relations.” But such accounts are
also pregnant with implication, so deserve close examination. These accounts of
the mundane challenge teleological histories, because they illustrate that first
encounters were not between imperial invaders and indigenous victims, both
with preordained roles to enact the colonial process. Instead, these meetings
were simply between men, for women were usually left at home, be that a house
in Europe or a sheller amongst the trees. Moreover, they were meetings between
men with more immediate concerns than empire. such as the need for
nourishment, anxiety over safeguarding themselves from harm, or competing
feelings of fear, bewilderment, curiosity, and surprise. Neither the European nor
Aboriginal men consistently held the upper-hand in these exchanges, or
controlled the situations, as both were ultimately held hostage to the needs of
their bodies. At the same time, it was these mutually recognised frailties and
pleasures of the body, which enabled the European and Aboriginal men brief
moments of connection: miming acts of bodily elimination, laughing at the
other’s Jack of strength, stamina, or agility, and touching, scrutinizing, and

adorning each other’s bodies.

Hence, first contacts should be read as corporeal encounters, as the body
was a crucial part of these first exchanges between foreign peoples. Indeed the
term contact means ‘to touch’, and it was through their own bodies that the
Europeans engaged with indigenous people. It was through their perceptions of
the indigenous body that they apprehended and comprehended the Aboriginal
people and culture. Further, the explorers were also products of their time, and

in the eighteenth century Europeans were obsessed with the body.® New

* See for example Alan Frost, ‘New South Wales as terra nullius: The British denial of
Aboriginal land rights’, in Susan Janson and Stuart Macintyre {(eds), Through White Eyes, Allen
and Unwin, Sydney, 1990, 65-76, Mulvaney, Encounters in Place, and Ann McGrath, *The
White Man’s Looking Glass: Aboriginal-Colonial Gender Relations at Port Yackson’, Australian
Historical Studies, vol. 24, no. 99, Oct. 1990, 189-206.

® For general histories on the body in the eighteenth century see Roy Porter, Flesh in the Age of
Reason, Penguin Books, London. 2004, Daniel Cottom, Cannibals and Philosophers. Bodies of
Enlightenment, John Hopkins University Press, Baltimore and London. 2001, and Veronica
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empirical sciences enabled closer, and seemingly more sophisticated scrutiny of
it, and taxonomies created ostensibly objective ways of cataloguing and
ordering bodies.” Further, new institutions and media were developing to
regulate and disseminate how its appetites should be controlled and disciplined.?
Finalty, high and low cultures alike explored and relished both the dignities and

indignities of the human body.”

This thesis is about bodies. On one level, the thesis covers the period
from 1770 to 1803, and charts the European maritime explorers’ representations
of the Aboriginal male body, that is, their descriptions of both the body’s
various parts and how it was used in the pursuit of war, subsistence, and
pleasure. Yet, the thesis is also an intellectual history, interpreting these various
descriptions of different aspects of the Aboriginal male body as case studies in
order to examine the particularities of eighteenth-century thought. For example
the period’s diverse philosophies on the state of nature, and savage life in
particular, corporeality, human difference, the nature of civilisation and stadial

theory, hygiene, sexuality, language, peace and conflict, and so on.

Finally, whilst benefiting from the extensive and diverse scholarship on
first contact in general, and the exploration of Australia in particular, | also
critique this extant research. Many studies smooth out and flatten the
complexities of these first cross-cultural encounters, in order to construct more
straight-forward hagiographies about the achievements of the European
explorers, or else anthropological conjectures on the nature of pre-colonial

Aboriginal life. These narratives tend to be concerned with investigating either

Kelly and Dorothea Von Miicke (eds), Body and Texr in the Eighteenth Century, Stanford
University Press, Stanford, 1994.

7 For discussions of the empirical scrutiny and categorisation of the body see Barbara Maria
Stafford. Body Criticism: Imaging the Unseen in Enlightenment Art and Medicine, MIT Press,
Cambridge (MA), 1993 [1991]). Londa Schiebinger. Nature s Body: Gender in the Making of
Modern Science, Beacon Press, Boston, 1993, and Emmanuel Chukwudi Eze (ed.), Race and the
Enlightenment: 4 Reader, Blackwell Publishers, Cambridge (MA). 1997.

8 See Carol Blum, Strength in Numbers: Population, Reproduction, and Power in Eighteenth-
Century France. John Hopkins University Press. Baltimore, 2002, Vernon A, Rosario. The
Erotic Imagination: French Histories of Perversity, Oxford University Press, New York, 1997,
and Vernon A. Rosario ‘Forbidden Pleasures: Enlightenment Literature on Sexual Advice’, in
Paula Bennett and Vernon Rosario (eds.). Sofitary Pleasures: The Historical, Literary, and
Artistic Discourses on Autoeroticism, Routledge, New York. 1995, 75-100.

® For example Simon Dickie. ‘Hilarity and Pitilessness in the Mid-Eighteenth Century’.
Eighieenth-Century Studies, Vol. 37, No. 1, 2003_1-22.
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the explorers or the indigenes, so neither allows a detailed. nuanced, exploration
of first contact as the interplay between Europeans and Aboriginal people. So
this thesis is also about contact. 1t is not concerned solely with European
observations of Aboriginal men, but also how the explorers interpreted the
various ways they touched and engaged with the Aboriginal men, and how they
responded to Aboriginal men’s scrutiny of, and physical intercourse with them.
In short, then, this thesis explores the late eighteenth-century history of

European and Aboriginal male bodies in contact.

ii. histories of contact

The history of European contacts in Australia began in the early seventeenth
century with the landing of the Duyfken at Cape York in 1606. The Dutch
pinnace was captained by Willem Jansz, and was commissioned by the Dutch
East India Company, or VOC, to investigate the ‘rumours of trade opportunities
and gold lying to the southeast of the Spice Istands’.'” Our knowledge of this
encounter is only fragmentary, as Jansz’s journals have long been lost, so it can
only be pieced together from the official documents of the VOC administration;
the place names and arcs of coastlines on the nascent maps of terra australis
incognita, imstructions for, and accounts by, the navigators of subsequent
expeditions; and the personal records of observers who noted the ship’s
departure from Bantam in late 1605."" All we know of this very first encounter
is that the Duyfken sailed into what the Dutch called Fly Bay, and the captain
sent a boat to explore an unnamed waterway, which became known as Batavia
River. Here the sailors were attacked by a volley of spears and one of their men
was killed. The only record of these Aboriginal people was that were ‘wild,

cruel, black and barbarous men who killed some of [the VOCs] sailors’."

1% William Eisler, The Furthest Shore: Images of Terra Australis from the Middle Ages to
Captain Cook, Cambridge University Press, Cambridge. 1995, 69.

" These documents and maps are reproduced in Giinter Schilder, Australia Unveiled: The share
of the Dutch navigators in the discovery of Australia, trans. by Olaf Richter, Theatrvim Orbis
Terrarvm Ltd., Amsterdam, 1976.

2 This description was in the instructions issued to Abet Tasman in 1644, for his second voyage
to Australia. ARAKA 771, Batavias Brieff Boek lopende van 15 Januarji tot 29 November Anno
1644 No. 2. fol. 39, cited in Schilder, Australia Unveiled, 50.
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Subsequent European landings would contribute hitle more to the
European picture of Aboriginal people. This is partly due to the fact that for the
next hundred and sixty years or so, European landings were due to either folly
or efficient mercantilism, so the documeniary evidence of their encounters with
Aboriginal people is scant.” The only exception to this was the landing of
English buccaneer William Dampier off the north-west coast in 1688 and
further south at Shark Bay in 1699. He briefly encountered the local Aboriginal
people, but found that they offered nothing desirable for the FEuropean trader,
and his attempts to extract ‘some service from them’ in the form of carrying
water barrels was a dismal failure. His evaluation that they were ‘the
miserablest People in the World’, along with his blunt descriptions of their
bodies and material culture, were well remembered by later explorers who

sought to either prove or refute his accounts."

It was not until the eighteenth-century that the European interactions
with, and descriptions of, indigenous peoples became more fully developed and
heterogeneous, as this was when ‘advancements in Kknowledge™ were
incorporated into the goals of the voyages of discovery. From this time the
expeditions’ crews included naturalists, botanists, zoologists, proto-
anthropologists, artists, and men familiar with different philosophical
approaches to the study of man. These voyages of discovery also had wealthy

patrons such as the state, the admiralty, or scientific societies, so they could

P Many European merchants and explorers paid brief visits 1o the northem and western coasts
of the continent. and the southern coast of Tasmania. The Dutch are best represented by
Carstensz in 1623, and Tasman in 1642; the Spanish by de Quiros in 1606; and the English by
the buccaneer William Dampier in 1688 and 1699. Dampier’s journals were published in the
contemporary period, so little was known about these other voyages by competing maritime
powers. The details of de Quiros’s voyage were not known of by the English until 1762 and
Tasman’s until 1694. See Eisler, The Furthest Shore, and }ohn Kenny. Before the First Fleet:
Europeans in Australia 1606-1777. Kangaroo Press. Kenthurst NSW, 1995, 41.

His accounts were similar to Jansz's in essence, for he shared the Dutchman’s imperatives
and was just as disappointed by the lack of commercial potential. His accounts will be examined
in other chapters as they were very influential for the eighteenth-century explorers who often
compared the Aboriginal people they saw with his description of the New Hollanders. William
Dampier, 4 New Vovage Round the World: The Journal of a Buccaneer, Mark Becken (ed.).
Hummingbird Press. London. 1998 [1697], 221 and 218, and William Dampier, 4 Voyage to
New Holland, &c., in the year 1699, James Knapston, London, 1703.
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afford to conduct more leisurely explorations, and indulge interests which

- . 15
would not necessarily return great financial reward.

Between 1770 and 1803 more than twenty European expeditions landed
in Australia, but only a handful have had an enduring legacy on the history of
culture contact. In 1770 James Cook charted the then unknown east coast of the
continent, meeting Aboriginal people at Botany Bay and Endeavour River. His
companion ship, the Adventure, visited Tasmania during Cook’s second voyage
of discovery. and he himself landed there on his third.'"® Despite these later
expeditions, it is his first voyage on the Endeavour which is considered to have
inaugurated Australian history. His accounts of the land and people eventually
gave rise to the First Fleet which established the first British colony at Port
Jackson in 1788. Despite creating a settlement, the First Fleet can be seen as

explorers, because the expedition’s administration and marines were largely

' The eighteenth-century voyages of discovery were also backed by the state. and not trading
companies, so were more formally organised. O.H.K Spate. The Pacific since Magellan:
Folume 3: Paradise Found and Lost. Australian National University Press. Canberra. 1988, 55.
1% The scholarly interest in Cook’s three voyages is extensive, stemming from its inclusion in
John Hawkesworth’s compendium of four Jate eighteenth-century expeditions to the South Seas.
John Hawkesworth. 4n Account of The Vovages Undertaken By The Order of His Present
Majesty For Making Discoveries in The Southern Hemisphere. and Successively Performed By
Commodore Byron, Captain Carteret, Captain Wallis. and Captain Cook, in the Dolphin. the
Swallow, And rthe Endeavour, 3 Vols.. W, Strahan and T. Caddell. London. 1773. Most recent
studies. however, are indebted 1o the painstakingly fine editing of John Cawte Beaglehole, who
edited the journals from Cook's three vovages in his magnum opus. James Cook. The Journals
of Caprain James Cook on his Voyage of Discovery, 4 vols. J.C. Beaglehole {ed.). Hakluyt
Society. London. 1955-1967. Beaglehole also edited joseph Banks’ joumnals, of which the
Australian section was further annotated by Paul Brunton. See Joseph Banks, The Endeavour
Journal of Joseph Banks 1768-1771. 2 vols, 1.C. Beaglehole {ed.). Angus and Robertson with
the State Library of New South Wales, Sydney. 1962, and Banks. Australian Journey. The work
of Bernard Smith brought the numerous art works from Cook’s vovages to light, and influenced
later scholars’ ideas about eighteenth-century representations of indigenous peoples. See
Bemard Smith, European Visions and the South Pacific 1768-1850: A Study in the History of
Art and Ildeas, Oxford University Press, London. Oxford, and New York. 1960, and Bernard
Smith. /magining the Pacific: In the Wake of the Cook Voyages, Melbourne University Press at
the Miegunyah Press. Carlton, 1992, and Ridiger Joppien and Bernard Smith, The Art of
Captain Cook's Voyages, Oxford University Press in association with the Australian Academy
of the Humanities, Melbourne, 1987. Numerous works have examined Cook’s voyages. though
many are primarily hagiographies which pay little regard 10 the representations of Aboriginal
people. A key turning point in the scholarship came with Gananath Obeyesckere, who took issue
with Marshall Sahlins’ interpretation of indigenous responses. and will be discussed later.
However, Obeyesekere is also significant because he highlights the viclence of these first
encounters. Gananath Obeyesekere. The Apotheosis of Captain Cook: European Mythmaking in
the Pacific, 2™ ed.. Princeton University Press, Princeton. 1997 [1992]. Finally, recent works
have provided more nuanced readings of Cook’s voyages. using anthropological evidence to
present indigenous perspectives in these encounters. See Salmond, Trial of the Cannibal,
Thomas, Discoveries, and Glyndwr Williams (ed.). Caprain Cook: Explorations and
Reassessments, Boydell Press, Rochester, 2004,
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given four-year commissions, so most returned home again in 1792. Further,
during their stay they explored an exiensive area in New South Wales, including
Broken Bay towards the north, and the Blue Mountains in the west. They
recorded their discoveries and opinions in journals, many of which were
published at the time, so shaped the idea of Aboriginal people in the British
popular imaginary.17 Fellow Englishman Matthew Flinders circumnavigated the
continent in the fnvestigator from 1801 to 1803, meeting Aboriginal people at
numerous points throughout his voyage, and is remembered for suggesting the

- 5 13
nation’s eventual name.

17 Although the First Fleet was led by Arthur Phillip. the eventual governoy of the new colony.
the official journal was to be written by the marine captain John Huntes. John Hunter, An
Historical Jowrnal of Evenmts at Svdney and o Sea, 1787-1792, by Captain John Hunter.
Commander H.M.S. Sirtus. with further Accounts by Governor Arthur Phillip, Lieutenam P.G.
King. and Liewtenant H.L. Ball. John Bach (ed.). Angus and Robertson. Sydney. 1968 [1793].
However, duc to the contemporary popularity of traveler's journals numerous officers had
publishing deals such as John White and Watkin Tench. John White. Journal of a Voyage to
New Sowth Wales, Angus and Robertson. Sydney. 1962 [1790]. and Watkin TFench, 7178&:
Comprising ‘A Narrative of the Expedition to Botany Bay’ and 'A Complete Account of the
Serlement ar Port Jackson’. Tim Flannery {ed.). The Text Publishing Company. Melbourne.
1996 [1789 & 1793]. As with Cook’s voyages. most of the extensive scholarship has excluded
the First Fleet's contact with Aboriginal people, or else examined it in relatively cursory detail.
See for example, John Moore, The First Fieet Marines [786-1792, University of Queensland
Press. St Lucia, 1987, Alan Frost. Arthur Phillip, 1738-1814: His Voyaging. Oxford University
Press. Melbourne, 1987, and Alan Frost, Botany Bay Mirages: lilusions of Australia’'s Convict
Beginnings, Melbourne University Press, Carleton, 1994. The various portraits of Aboriginal
people have been reproduced and examined, however. Peter Emmett (ed.). Fleeting Encounters:
Pictures and Chronicles of the First Fleet, Museum of Sydney. Sydney. 1995, and Bemard
Smith and Alwyne Wheeler, The Art of the First Fieet and Other Early Australian Drawings,
Oxford University Press in association with the Australian Academy of the Humanities and the
British Museum, Melbourne, 1988. An important development in the historiography was Ann
McGrath’s examination of the First Fleet men’s encounters with Aboriginal women, which
critiqued the officers’ sense of chivalry, and their representations of both the indigenous women
and men. McGrath, *White Man's Looking Glass™. Finally. the most significant study is Inga
Clendinnen’s. which reinterprets the British and Aboriginal encounters through a close reading
of the First Fleet journals, and seeks 1o draw out the complexities of the interactions between
these people, with a particular focus on the development of amity. This work not only rewrites
the Aboriginal protagonists back into this well-trod history, but attempts to capture and project
their individual characters and drives, a dramatic departure from ecarlier histories which
homogenised Aboriginal people. Clendinnen. Dancing with Strangers. This work will be
discussed in detail later.

¥ The scholarship on Flinders has mainly been biographical and emphasises his navigational
and cartographic achievements. or else his personal relationships with his long-suffering wife,
Ann Chappelle, who devotedly waited for him during his many vears away, and his cat Trim.
See for example. Emest Scott, The Life of Matthew Flinders, RN.. Angus and Roberison,
Svdrney. 1914, Miriam Estensen, The Life of Matthew Fiinders, Allen and Unwin. Crow’s Nest,
2002. Catharine Retter, Letters to Ann: the Love Letters of Matthew Flinders and Ann
Chappelle, Angus and Robertson. Pymble, 2001. and Annette Macarthur-Onslow, A
biographical tribute 1o the memory of Trim, Angus and Robertson, Pymble. 1997. While Scott
does mention Flinders™ encounters with Aboriginal people his analysis was limited, for example
all he said of the King Georges Sound men was that they were “friendly. ... shy and suspicious’,
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The French also sent their ships to chart this still largely unknown land.
Marc-Joseph Marion-Dufresne’s Mascarin and Marguis de Castries landed in
Tasmania in 1772, and though their encounter with the indigenous people was
brief and violent, it was the first recorded European contact with Tasmanians.
Antoine Bruny d’Entrecasteaux led the Recherche and the Espérance to
southern waters in order 1o look for Jean-Frangois de Galaup de La Pérouse who
had gone missing shortly afier his departure from Botany Bay in 1788,
[)’Entrecasteaux visited Tasmania in 1792 and again in 1793, and his crew’s
depiction of indigenous people challenged the majority of European accounts by
representing them in a different light."” Finally, Nicolas Baudin’s Géographe
and Naturaliste sailed around the continent from 180! to 1803, and was to date
the most sophisticated scientific expedition, amassing a vast array of floral and
faunal specimens. The naturalists were also versed in the latest ethnographic
philosophies and methodologies, so recorded detailed descriptions of the
Aboriginal people, and produced a fine collection of illustrations depicting

individuals and scenes of indigenous life’® It is these particular explorers’

There has been a recent resurgence of interest in Flinders” encounter with the Baudin expedition
in 1802, which explore Flinders® contact with Aboriginai people in more detail. Jean Fornasiero.,
Peter Monteath, and John West-Sooby, Encountering Terra Australis: The Australian Voyvages
of Nicolas Baudin and Matthew Flinders, Wakefield Press, Kent Town, 2004 and Anthony J.
Brown, Ml-Starred Captains: Flinders and Baudin, rev’d ed., Fremantle Arts Centre Press,
Fremantle, 2004.

" The brief nature of these expeditions’ stays in Tasmania, and the fact that many of the
Journals have only recently been translated into English. has meant that they have thus far
received comparatively little attention in Australia except by French Studies scholars. One of the
few scholars to explore these French expeditions’ encounters with Aboriginal people is Colin
Dyer, who has meticulously reproduced many of the journals’ descriptions of Aboriginal people
and society, but mostly refrained from interpreting or analysing them. See Colin Dyer, The
French Explorers and the Aboriginal Australians, 1772-1839, University of Queensland Press,
St Lucia, 2005. A valuable source on Marion-Dufresne’s expedition is Edward Duyker’s
translation of the various accounts of the expedition’s stay in Tasmania and his biography.
Edward Duyker (ed.), The Discovery of Tasmania: Journal Extracts from the Expeditions of
Abel Janszoon Tasman and Marc-Joseph Marion Dufresne 1642 & 1772, St. David's Park
Publishing. Hobart. 1992, and Edward Duyker, An Qfficer of the Biue: Marc-Joseph Marion
Dufresne, South Sea xplorer, 1724-1772, Melbourne University Press, Carlton, 1994, The
Jjournal of Jacques de Labillardiére, botanist on d’Entrecasteaux’s expedition was translated into
English in 1800, but, except for a few valuable translations. has been also been largely ignored
by Australian scholars. Brian Plomley and Josiane Piard-Bernier (trans. and ed.), The General:
the Visits of the Expedition led by Bruny d'Entrecasteaux to Tasmanian Warers in 1792 and
1793, Queen Victoria Museum, Launceston, 1993, and Bruny d’Entrecasteaux. Foyage fo
Australia and the Pacific, 1791-1793, Edward Duyker and Maryse Duyker {trans. and eds.),
Melbourne University Press, Carleton South, 2001, and Frank Horner, Looking for La Perouse:
D'Entrecasteawx in Australia and the South Pacific, 1792-1793. Miegunyah Press. Carlton
South, 1995,

0 As with the aforementioned French expeditions, this voyage has received less academic
attention in Australia than the British expeditions. though its recent bicentenary has catalysed
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encounters with Aboriginal men, throughout the continent and Tasmania, which

will be examined in this thesis.

iii. contact histories

These voyages have long been subject to scholarly study., so charting the
historiography of first encounters in Australia is a difficult undertaking. The
field includes texts for both popular and academic audiences. and represents
scholars from history and anthropology. and occasionally geography and literary
studies. It also incorporates the agenda of imperialists. espousers of agency, and
post-colonialists, and adopts both western and indigenous perspectives.
Consequently, this broad field has amassed a plethora of interpreters all
essentially examining the same texts but to different ends. Entering this crowded
arena and contributing to the immense corpus of this scholarship is a daunting

task.

Negotiating the historiography 1s also difficult because it needs to be
contextualised within the broader international scholarship. Although many
studies focus exclusively on contact in Australia, or construct discovery and
exploration as the foundation of the nation’s history, such a designation is

somewhat restrictive, It is less limiting to consider it as transnational history, for

some important works, Volume One of the official journal was published in 1807, and transiated
into English in 1809, illustrating the contemporary popularity of travellers™ journals. Frangois
Péron and Louis de Freycinet, Voyage de découverte aux terre Ausirales. exécuté par ordre de
Sa Majesté I'Empereur et Roi, sur les corvettes le Géographe, le Naturaliste, er la goelette le
Casuarina, pendant les années 1800, 1801 [802. 1803, er 1804. 4 Vols, Imprimerie royale.
Paris. 1807-16, and Péron, Foyage. However, the remaining volumes, and other journals would
not be translated until much later. Frangois Péron. and Louis de Freycinet. Foyage of the
Discovery 1o the Southern Lands: Book [V, Comprising Chapters XX to XXXIV, 2™ Ed.. 1824,
Christine Cornell (trans.), The Friends of the State Library of South Australia, Adelaide. 2003,
and Nicolas Baudin, The Journal of Post-Captain Nicolas Baudin Commander-in-Chief of the
Corvettes Géographe and Naturaliste, Christine Comell (trans.). Libraries Board of South
Ausiralia, Adelaide, 1974. Key texts in the scholarship on the Baudin expedition’s encounters
with Aboriginal people include N.J.B. Plomley. The Baudin Fxpedition and the Tasmanian
Aborigines, 1802, Blubberhead Press, Hobart, 1983. Jacqueline Bonnemains. Elfiott Forsyth. and
Bernard Smith (eds). Baudin in Australian Waters: The Artwork of the French Vovage of
Discovery to the Southern Lands 1800-1804. Oxford University Press in association with the
Australian Academy of the Humanities, Melbourne, 1988. Margaret Sankey. ‘Perceptions of the
Aborigines Recorded during the Baudin Expedition: the D'ynamics of First Encounter’. in Bruce
Bennett (ed.), Australia in Between Cultures. Specialists Session papers from the [998
Australian Academy of the Humanities Symposium. Australian Academy of the Humanities,
Canberra, 1999, 55-76, select essays in Margaret Sankey. Peter Cowley. and Jean Fornasiero
(eds). The Baudin Expedition 180-1804: Texts, Contexts, and Subtexts, special edition of
Australian Journal of French Studies, Vol. XL1. No. 2, 2004, and Dyer, French Explorers.

10
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the explorers themsetves came from different European locations, and had
travelled 10 a host of countries encountering a variety of other non-European
peoples, which in turn influenced their perceptions and representations of
Aboriginal men. Further, the scholarship has been influenced by studies of first
contact in other locales such as the Americas and the Pacific. Thus, instead of
considering the history of contact in Australia in isolation, it is crucial to draw

on these works as well.

The first histories to describe European and Aboriginal encounters were
conducted by nineteenth-century encyclopaedists of European exploration. for
example, Ernest Favenc’s The History of Ausmralian Exploration from 1788 lo
1888 (1888). which essentially constructed this history as an encounter between
the explorer and environment. and almost eclipsed Aboriginal people

21

altogether.”” Later studies attempted to rewrite indigenous peoples into this
history of exploration but stiil has an imperialist agenda, charting a narrative of
western progress. Alan Moorehead’s immensely popular The Fatal Impact. An
Account of the Invasion of the South Pacific 1767-1840 (1966) for example,
represents a teleological history of contact, constructing the decimation of
indigenous people. culture, and environment as inevitable.”” It typifies
indigenous history as one of victimhood, suggesting that European contact
psychologically and materially destroyed indigenous societies through the
introduction of new technologies, mores, vices, and contagions.”’ Subsequent

histories on first encounters critiqued this narrative by addressing indigenous

agency and employing archaeological and anthropological evidence.

Though it only makes minor references to Australia, K.R. Howe’s
Where the Waves Fall: A New South Sea Islands History from First Setilement
to Colonial Rule (1984) illustrates an important turn in the historiography, for it

challenges the assumption that ‘Europeans were culturally and technologically

2! This text consists mainly of descriptive exposition which link long quotes from the primary
sources, This volume is divided into two parts: the first tracing the land explorations from 1803
to 1888: and the second. the maritime expeditions from the sixteenth to the early nineteenth
centuries. Favenc. History of Australian Exploration.

? Moorehead. Fatal Impact.

2 For an overview of the ‘fatal impact thesis” and its critics see lan Campbell’s excellent
historiographical essay on Pacific contact. 1.C. Campbell. ‘The Culture of Culture Contact:
Refractions from Polynesia’, Journal of World History, Vol. 14. No. 1, 2003, 66-8.

11
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superior, the Islanders implicitly or explicitly inferior. passive, and unable to
cope with the white man’s all-powerful way of life'.** He situates Furopean
contact within the context of indigenous histories which stretch back tens of
thousands of years, and argues that Pacific Islanders were essentially rational,
and approached their encounters with Europeans in a strategic manner.”’ D.J.
Mulvaney adopts a similar approach in his Encounters in Place: Qutsiders and
Aboriginal Australians  1606-1985 (1989).7° He uses twentieth-century
anthropological evidence on Aboriginal codes of behaviour and archaeological
evidence, in order to attempt to illustrate the indigenous perspectives on first
contact. Mulvaney also seeks to demystify the FEuwropeans’ accounts of
indigenous culture by interpreting them in a pragmatic fashion, for example,
suggesting that the reason Tasmanians were not seen by the crew of the

Adventure was indigenous *prudence’.”’

Such pragmatic interpretations also imbue the hagiographies of the
explorers as well, for they are largely intended to chart the journeys and
discoveries of the individual expeditions. This is particularly apparent in the
historiography concerning French expeditions, which have challenged the
eminence of British voyagers in the history of Australian exploration by
translating the French accounts, and bringing to light valuable extracts from the
journals. Examples of these include Edward Duyker (ed.), The Discovery of
Tasmania: Journal Extracts from the Expeditions of Abel Janszoon Tasman and
Marc-Joseph Marion Dufresne 1642 and 1772 (1992), Brian Plomley and
losiane Piard-Bernier, The General: the Visits of the Expedition led by Bruny
d'Entrecasteaux o Tasmanian Waters in 1792 and 1793 (1993), and Colin
Dyer, The French Explorers and the Aboriginal Australians, 1772-1839
(2005).28 However, in their descriptions of the expeditions, these studies, in

tandem with the biographical works by authors such as Alan Frost, Edward

" K R. Howe, Where the Waves Fall: A New South Sea Jslands History from First Settlement 10
Colonial Rule, University of Hawaii Press, Honolulu, 1984, 330.

3 For exampie, he suggests that the Tahitians realised they could not martially compete with
Samuel Wallis, but they ‘still tried to gain some initiatives’. which took the form of a
‘flourishing trade in prostitution’. Howe. Where the Waves Fall. 87-8.

2 Mulvaney, Encounters in Place.
7 Mulvaney, Encounters in Place, 33.

12
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Duyker, and Anthony Brown, tend 1o read the journals in an uncritical fashion.”
They take for granted the assumption that the explorers were rational and
modem, and that their accounts of Aboriginal people were essentially factual,

though perhaps a little biased.

Besides being anachronistic, the problem with ascribing a contemporary
rationality to either the eighteenth-century Aborigines or Europeans is that it
curtails the interpretative possibilities of the accounts, resulting in brief matter-
of-fact discussions of the encounters. These works tend to gloss over the
explorers’ contact with Aboriginal people in a reductive fashion, by assuming
that the explorers were only concerned with a quest for land or knowledge, and
the Aborigines were wary of the Europeans’ presence, and perhaps even
cognisant of their aims. As stated earlier, the primary concern of such studies is
to chart the achievements of the expeditions, so they often elide or smooth over
the journals’ eighteenth-century eccentricities, such as their entertainment of the
idea of the fantastic, or the explorers’ seemingly prurient interests in the body.
Such decontextualisation is particularly apparent in Inga Clendinnen’s Dancing

with Strangers (2003).%°

Clendinnen is one of the few historians to offer an ambitious and
conjectural reading of the explorer journals, so her arguments will be discussed
in particular detail throughout the chapters of this thesis. She reconstructs the
relations between Aboriginal people and the British colonists of the new Port
Jackson settlement by closely reading the First Fleet journals, and seeks to draw
out the complexities of the interactions between these people, with a particular
focus on the development of amity. Dancing with Strangers has received
popular acclaim because of its dedication to characterisation, as many of
Clendinnen’s chapters focus on individual officers and Aboriginal men.
However, in her studies of the latter she is faced with a similar problem

identified by Greg Dening, that in her excavation of the Aboriginal protagonists

28 Duyker {ed.). Discovery of Tasmania, Plomley and Piard-Bernier {trans. and ed.), The
General, and Dyer. French Explorers.

¥ Alan Frost, The Precarious Life of James Mario Matra: Voyager with Cook, American
Loyalist, Servant of Empire. Miegunyah Press. Cariton Vic.. 1995, Edward Duyker, Frangois
Péron: An Impetuous Life: Naturalist and Vovager, Miegunyah Press, Carlton Vic.. 2006, and
Brown, /li-Starred Caprains.
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she has to use ‘outsider’ sources to portray the drives of the ‘insider’.’’ She
acknowledges this difficulty, but does not genuinely take heed of it, and rarely
approaches the British represemations of the Aboriginal men with sufficient
scepticism or critique. Further, her examination of the self-representations of the

British outsider is poorly developed.

Clendinnen accepts prima-facie the British perceptions of Aboriginal
people and does not explain the contexts of their encounters. For example, in
her discussion of Bennelong’s seemingly volatile temperament, she does not
consider whether his behaviour transgressed what the eighteenth-century
Britons considered normative behaviour for themselves or for the savage.’
Further, Clendinnen’s aftection for her First Fleet officers is palpable, but she
does not always recognise that they too were very different animals to the
contemporary reader, and that their perceptions were partly determined by their
contemporary ethnocentrism, imperial agenda, and amowr propre. so in need of
much contextualisation. While it is a fascinating read. its exclusive focus on the
First Fleet, and biographical emphasis means that Dancing with Strangers has
not engaged with the broader historiography or even the wider contexts of the
British and Aboriginal encounter. Moreover, its focus on the particular reveals
little about the general, so it fails to elucidate the ‘universal aspects’ of culture

contact.

In his historiographical essay on Pacific culture contact, lan Campbell
suggests that the desire to explain the universal aspects of culture comact rather
than just describing the vnique features of a particular encounter, was one of the
motives of postmodemists such as Dening.” Dening prefers to identify as a
neomodernist, and suggests that his approach to ‘knowledge-making’ is to be

aware of the ‘possibilities and limits of knowing’, to realise ‘what is known and

30 . . :
Clendinnen. Dancing with Strangers.

' In his explanation of why he turned to anthropological methodologies and sources in his
work, historian Greg Dening states '] wanted to know the Marquesans as much as | could as
they were before they were influenced and changed by European ways. ... I discovered that
there were customs and institutions among the Marquesans which 1 could not understand or
indeed uncover in the outsider’s views of them that were my sources. I tumed 10 anthropology”.
Greg Dening, Islands and Beaches: Discourses on a Silemt Land: Marquesas 1774-1888.
Melbourne University Press, Carlton, 1980. 4.

32 Clendinnen, Dancing with Strangers, 107,
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how brokenly it is known’. and to ‘begin with the real and enlarge it with
imagination’.34 He considers “1slands’ as the ideal subject for his neomodernism,
because while they are small and isolated, thereby ‘manageable’, they are where
‘humankind themes’ are played out. Beaches are the theatre for observing such
themes, as they are the sites where encounters between ‘those who come first
and those who come after” occurred. Finally, Dening contends that the ‘past
belongs to all those on whom it impinges’. which includes us today.” So, for
Dening, contact history is not just about the particular individuals who
encountered one another, but can be interpreted for universal themes which shed

light on other cultures and other times.

Other influential studies which have explored these universal aspects of
culture contact have not come from historians but instead from anthropologists,
philosophers, and literary scholars. The most significant scholar in this field is
the anthropologist Marshall Sahlins, whose work sparked one of the most
controversial debates in the field. Campbeii contends that Sahlins® interest in
contact history stems from his curiosity concerning what happens when ‘two
structures normally occupying different worlds come into contact’.*® Sahlins

juxtaposes the British depictions of sexual encounters in Hawaii with an

33 Campbell. *Culture of Culture Contact’, 69.
A4 Dening argues that ‘modernity in principles of knowledge-advancement can never be gone,
be “posi-"". so prefers to identify as a neomodernist rather than a postmodernist. Greg Dening.

Beach Crossings: Vovaging across times, culture and selfl Miegunyah Press. Carhion. 2004, 12-
3.

% He goes on to say that we ‘are bound together by the encounters of Native and Strangers in
our past. There is no “other side of the beach’, no “this side of the beach’ in a history of this all-
impinging past. Such a history needs to be inclusive. Each side can only tell its own history by
also telling the other’s. That is its politics’. Dening, Beack Crossings, 13. Such an assertion is
controversial because since the 1990s there have been debates about insiders and outsiders, and
who has the right to speak for the past and for indigenous people. For an averview of this debate
see Geoffrey M White and Tv Kawika Tengan, Disappearing Worlds: Anthropology and
Cultural Studies in Hawai'i and the Pacific’, The Contemporary Pacific. Vol. 13, No. 2, 2001,
381-416. For proponents of the view that indigenous insiders must speak for themselves, see
Haunani-Kay Trask. ‘Natives and Anthropologists: The Colonial Struggle’. The Contemporary
Pacific, Vol.3, 1991, 159-67, and Linda Tuhiwai Smith, Decolonizing Methodelogies: Research
and Indigenous Peoples. Zed Books, London and New York, 1999, In Australia this issue was
most contentious within feminism, and the best known debate was between Diane Bell and
Jackie Huggins. See Diane Bell ‘Speaking About Rape is Everyone’s Business”, Women s
Studies International Forum, Vol. 12, No. 4, 1989, 403-416. ). Huggins. J. Wilmott, ]. Tarago,
K. Willets, L. Bond. L. Holt, E. Bourke. M. Bin Salik, P. Fowell. J. Schmider, V. Craigie. and
L. McBride-Levi, ‘Letter to the editor’. Women's Studies International Forum, Vol. 14, No. 5.
1991, 506-513, and for a discussion see Aileen Moreton-Robinson. Talkin' Up to the White
Woman: Aboriginal Women and Feminism, University of Queensland Press. St Lucia, 2000.

36 Campbell. ‘Culture of Culture Contact”, 73.
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anthropological study of Hawaiian sexual practices and discourses in his
‘Supplement to the Voyage of Cook; or, le calcul sauvage’ (1981). His aim is to
compare the structural relations of both cultures, and, more importantly, reveal
how historic events impacted on the enduring structural characteristics of the
two societies.”” This approach situates contact within the context of both
societies. and gives a less tokenistic indigenous perspective than some of the
aforementioned studies. However, it is his scholarship on the death of Cook

which has attracted controversy.

In *Captain James Cook; or The Dving God’ (1982} Sahlins examines
the historical events which led to Cook being described as the god Lono by the

8 He contends that the Hawaiians

Hawaiians and later European writers.’
understood the strangers’ arrival within the praxis of their own myths and
beliefs, and since Cook’s return to Kealakekva Bay coincided with the makihiki,
which celebrated Lono’s annual arrival, and bore other resemblances to this
myth, Cook was perceived as the embodiment of the deity, and as such ritually
sacrificed at the end of the festival. Sahlins’ interest here was to illuminate the
‘structure of the conjuncture’, or understand the *set of historical relationships

that at once reproduce the traditional cultural categories and gives them new

values out of the pragmatic context’ ™

However, he was criticised by the Sri Lankan anthropologist Gananath
Obeyesekere who, as a fellow *native’, sympathised with the Hawaiians. In The
Apotheosis of Captain Cook: European Mythmaking in the Pacific (1992) he
accused Sahlins of reproducing European myths which held that naive natives
always believed white men to be gods, and as such, argued that indigenous
people were denied a rational sensibility.”” He also peoints out that such accounts
mask the fact that Cook had a hand in his own death because of his increasingly

violent and avaricious treatment of the indigenous people. Although not all of

3 Marshall Sahlins, ‘Supplement to the Voyage of Cook: or. le calcul sauvage™, in Islands of
History, University of Chicago Press. Chicago and London, 1985, 1-31. This essay was
originally given as the Marc Bloch Lecture, L. Ecole des Hautes Etudes en Sciences Sociales,
Paris, June, 1981.

*® Sahlins, ‘Captain James Cook: or The Dying God'. in Islands of History, 10435, This essay
was originally given as the Sir James G. Frazer Lecture, Liverpool University. May 1982.

3 Sahlins, ‘Captain James Cook’, 125.

10 Obeyesekere, Apotheosis of Captain Cook.
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Obevesekere’s criticisms were justified {(as Sahlins’ rejoinder How “Natives”
Think: Abour Captain Cook, For Example (1995) established). The Apotheosis
of Captain Cook did illustrate an important trajectory in the contact scholarship:
that explorers” contact narratives reveal more about the cultural milieu of the

Europeans than they do about that of the indigenes’.*'

Edward Said’s Oriemafism (1978) greatly influenced scholars
investigating the west’s engagement with the east, for he held that Europe’s
representations of the orient were not based on any reality, but rather its
perception of the orient, and that Europe gained its ‘strength and identity’ by
contrasting itself to this imagined east.”” Moreover, the ‘tradition of thought,
imagery, [and] vocabulary’ about the orient enabled the west 1o ‘manage — and
even produce — the orient politically, sociologically, militarily, ideclogically,
scientifically, and imaginatively’.* Said’s thesis was mirrored in contact
histories such as Tzvetan Todorov's The Conguest of America (1984) which
examines the Spanish encounter with indigenous Americans.** He similarly
recognises that one cannot find in the Spanish accounts a ‘detailed portrait’ of
the indigenous people, for these just refiect how the Spanish wanted to see the
Americans. Instead, Todorov considers this contact history as an exemplary case

for investigating the moral question of how the ‘self” deals with the *other’.

Said’s influence is even more apparent in the works of literary scholars.
In his essay ‘Tales of Distinction: European ethnography and the Caribbean’
(1994), Peter Hulme subjects the Spanish explorers’ accounts to a detailed close
analysis, recognising that the explorers” words were not descriptions of the
indigenous people but instead interpretations, which are in turn interpreted by
the reader.’ He argues that it is through these interpretations that the Caribs

were invented, and that this ‘enabled European observers to enter into a series of

I Marshall Sahlins, How “Natives” Think: About Capirain Cook, For Example, University of
Chicago Press, Chicago and London, 1995.

2 Edward Said, Orientalism: Western Conceptions aof the Orient, Penguin Books. London,
1978.

4 Said, Orfentalism, 3.

4 Todorov, Conguest of America.

* Peter Hulme, *Tales of distinction: European ethnography and the Caribbean’. in Stuart B.
Schwartz (ed.), /mpficit Understandings: Observing. Reporting, and Reflecting on the
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antagonisms and identifications with the non-European’.*® Stephen Greenblatt
m Marvellous Possessions (1991) similarly recognises that traveller’s accounts
were distortions of the truth, but holds that they were nol systematic, so the
falsities can not simply be stripped away to arrive at a secure truth.*’ Instead of
attempting to distinguish between true and false representations, Greenblatt
attentively examines the nature of the representational practices that the
Europeans deployed. in their attempts to describe what they saw and did in the

New World. and he endeavours 1o resist speaking for and about the indigenes.48

Unfortunately, Greenblatt’s thesis that explorers’ sources can only shed
light on the *European practice of representation’. has not really been embraced
in the Australian contact historiography. N.L.B. Plomley, in his The Baudin
Fxpedition and the Tasmanian Aborigines, 1802 (1983), along with Mulvaney,
Dyer, and to a degree, Clendinnen. use the explorers’ ethnographies as
anthropological sources not for the purpose of understanding culture contact,
but in order to understand the nature of Aboriginal pre-contact society, or as

Clendinnen describes it, the Australians’ ‘contest culture’.®®

Some  histories, however, follow Sahlins® lead and use later
anthropological sources and indigenous oral histories to supplement the
explorers’ accounts in order 1o shed light on the Aboriginal perspectives of
contact. Maria Nugent, in Botany Bay. Where Histories Meet (2005), speculates
on the Aboriginal people’s reaction to Cook’s arrival, suggesting that they were
acting in accordance with indigenous protocols performed when meeting
strangers.”’ Nugent’s methodology also complies with Hulme’s, for she closely
reads the Endeavour journals, and instead of accepting their words prima-facie,
interprets them in the light of the contemporary European desires and

imaginary. In Discoveries: The Voyages of Captain Cook (2003), Nicholas

Encounter Between Euwropeans and Other Peoples in The Early-Modern Era, Cambridge
University Press, Cambridge. 1994. 157-97.

% Hulme, *Tales of Distinction™. 169.

47 Stephen Greenblait. Marvelous Possessions: The Wonders of the New World, University of
Chicago Press. Chicago. 1991,

4 .
8 Greenblatt. Marvelous Possessions, 4-8.

19 Plomley. Baudin Expedition, Mulvaney. Encounters in Place. Dyer. French Explorers, and
Clendinnen. Dancing with Strangers.
5 Nugent, Botany Bay.

18



BODIES IN CONTACT

Thomas Seeiharly tarvaies e Codk armals wm Ting deia, usng, W voyagers

2athier TRPRRNLES 10 conexaise el accounts of Abvotigindl peopie and
Australia.”' He also refrains from speculating on what the sources revealed
about the Aboriginal cultures and mores, and uses oral histories 1o flesh out his
depiction of the indigenous people. However, these Botany Bay and Endeavour
River contact histories only form a small part of both Nugent’s and Thomas’
much larger projects to trace a cultural history of Botany Bay and chart the
history of Cook’s three voyages. As such, neither is a sustained examination of

first encounters between Australian Aboriginal people and Europeans.

This thesis benefits from this extensive and diverse scholarship; from the
explorers’” accounts which have been meticulously edited and re-edited over the
years, the innovative political and methodological turns which have shaped the
trajectory of the historiography. and especially literary studies’ emphasis on
close reading and investigating the European representational practices. Yet, the
thesis makes an original contribution to this field in a number of ways. Firstly,
the thesis explores a wider range of expeditions than most histories, which tend
to examine either single expeditions or voyagers. Comparing the different
accounts highlights the inconsistencies in the Europeans’ depictions of
Aboriginal men, alleviating the temptation to consider these journals as factual
ethnographic sources. Yet, the thesis also has a much narrower temporal scope
compared to contact histories such as Mulvaney’s Encounters in Place. This
allows a more detailed examination of the broader inteliectual, cultural, and
historical contexts, and a more leisurely close reading of individual encounters.
Finally, while most Austraiian contact histories refer in passing to Aboriginal
people’s physicality, especially in the context of race, this thesis has a much
greater focus on bodies. By drawing on the equally bread and dynamic
scholarship concerning corporeal histories, this thesis is able to critically
examine the Europeans’ representation of Aboriginal bodies, and illuminate the

interplay between the two groups.

51 . .
Thomas. Discoveries.
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iv. fragmented bodies

Histories of the eighteenth-century body have had an immense influence on my
approach to examining the history of Eurepean and Aboriginal contact. During
this period, Daniel Cottom states, knowledge was no longer attained through
‘conjectural innate ideas’. Instead learned men increasingly turned ‘towards the
palpable, dissectible, scrutable organs of the body’, and their attention to the
viscera and orifices reflected their acknowledgement of ‘the body as a sexual,
cultural, social, historical, and political entity existing through its exchanges
with other bodies’.”> Anne C. Vila argues that the dominant image associated
with the Enlightenment philosophe was ‘of opening up, of uncovering what lies
hidden in the human heart, mind, and body. and then of representing what one
has seen with the feverish talent and enthusiasm of the natural genius’.™ And
Elizabeth Grosz contends that ‘human bodies have the wonderful ability. while
striving for integration and cohesion, organic and psychic wholeness. to also
provide for and indeed produce fragmentations, fracturings, dislocations that
orient bodies and body parts towards other bodies and body parts’>' | have
identified these ideas about dissection and scrutiny, fragmentation and body
parts, and feverish enthusiasm in my explorers” attempts to observe and describe

the Aboriginal men. These ideas are alse mirrored in my own approach,

This thesis is organised thematically rather than chronologically, or by
expedition, so the eighteenth-century concern with corporeal fragmentation is
reflected in its structure. | have fractured the cohesive narratives of the
individual voyages, and dislocated the encounters from their immediate
temporal and geographical contexts, in order to dissect the explorers® accounts
of the Aboriginal men’s bodies, and reinterpret them within the context of the
broader eighteenth-century intellectual culture. Thus the thesis will on occasion
revisit particular encounters, though analyse different aspects. The thesis is

divided into two sections: the ‘Body in Parts® and the *‘Body in Action’.

2 Cottom, Cannibals and Philosophers, 7-9.

53 Anne C. Vila, Enlightenment and Pathology: Sensibility in the Literature and Medicine of
Eighteenth-Century France, John Hopkins University Press. Baltimore. 1998, 7.

34 Elizabeth Grosz. Volatile Bodies: Towards a C orporeal Feminism, Indiana University Press.
Bloomington, 1994, 13.
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The first section traces the explorers’ observations and descriptions of
particular parts of the Aboriginal male body. They scrutinised various body
parts, describing each separately, such as skin, hair, nose, belly, calves. brows,
eyes, and so on. So this section reflects the way in which the explorers
perceived the body, by atomising it into discrete, observable parts which could
ostensibly be better apprehended and comprehended. They believed that these
individual parts corresponded to, and reveated. the inherent qualities of the
Aboriginal men, so expounded on their characters, temperament. intelligence,
and drives. Yet, fragmenting the body into these separate parts also allows me to
elucidate various Enlightenment ideas abowt corporeality, by similarly reducing
this enormous corpus of compiex, interconnected, yet at times contradictory

ideas, into more digestible chunks.

The first chapter, Skin, surveys the different significances of skin in the
eighteenth century, with particular emphasis on the emerging racial taxonomies
and various innate qualities associated with black skin. The chapter analyses the
explorers’ attempts to empirically describe the Aboriginal men’s skin colour,
and how their differing descriptions reflected their various evaluations of the
men, Race was not the only factor which determined ideas about skin, however,
so the chapter will also explore how the Europeans’ dealt with the fact that the
men displayed so much skin through their nakedness. It will also explore their
representations of the Aboriginal men’s adornment practices, excavating what
their accounts reveal about eighteenth-century ideas of modesty, propriety.

hygiene, and primitiveness,

The emerging racial discourses also concerned the physiological nature
of hair, which is the theme of the second chapter. Hair details the explorers’
descriptions of the Aboriginal men’s hair, both on their heads and bodies, and
their debates over whether or not the men had ‘woolly® hair. This chapter also
addresses the changing cultural attachments to hair, manifested in how it was
dressed and worn throughout the eighteenth century. It examines the explorers’
diverse representations of the Aboriginal men’s hairstyles, both in their written
accounts and their illustrations. This investigation reveals the ethnographic

shortcomings of these naturalists’ representations, and challenges the idea that
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we can recover some sense of indigenous cultures in these accounts. Hair also
begins to chart the explorers’ interactions with the Aboriginal men, as they

seemingly bond through shaving and grooming,

The face is investigated in the third chapter, which highlights the
subjective nature of the explorers” representations of the Aboriginal men. In the
eighteenth century the visage was assumed to reveal a person’s inner qualities
such as intellect and temperament. The Europeans not only observed the men’s
faces in order to evaluate their attractiveness, but also their characters. Face will
survey various eighteenth-century ideas about the face, and the different
sciences for measuring and divining meaning from it. This chapter also
examines their explorers’ interactions with the Aboriginal men in greater detail,
as their investigations into the men’s senses such as sight, smell, taste, and
hearing, made them aware of the indigenes’ appraisals of their own bodies and

culture.

Chapter four, Fongue, examines the European understanding of
indigenous languages, and considers the way in which communication is
embodied. The explorers relied on gestures to communicate with the Aboriginal
men, and compiled their lexicons through learning the names of various body
parts and miming bodily actions. This chapter also explores the idea of
incarceration in the European representational practices. The explorers drew on
eighteenth-century theories which assumed that indigenous intellects were
imprisoned by their cumbersome tongues, for they were thought to lack
grammar and the ability to articulate abstract concepts. More literally, this
chapter also explores the ways in which some of the explorers had to resort to
capturing and incarcerating indigenous men in order to learn their languages and

teach their own.

The second section of the thesis, Body in Action, examines the explorers’
discussions of the Aboriginal men’s roles and activities in daily life, and their
speculations on how the indigenous bodies compared to their own. The
explorers could not confidently predict the kind of the reception they would
receive when they first encountered indigenous peoples, so were very keen to

discover whether they were peaceful or belligerent. These expectations were
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partly governed by debates between the proponents of Thomas Hobbes’™ view
that the state of savagery was a state of war, and Jean-Jacques Rousseau’s
rejoinder that natural man was inherently pacific. Chapter five, Martial Bodies,
discusses the explorers’ descriptions of peace and conflict in Aboriginal society,
including assessments of their weapons. martial protocols and rituals, trials, and
warrior contests. The interactions between Europeans and Aboriginal men wil]
alse be investigated as the explorers negotiated the strict instructions they had
been given on how to treat the natives. as well as their desire 1o test the martial
capabilities of the indigenous warriors, by measuring their physical sirength,

and dexterity.

The explorers also represented the Aboriginal men’s labour and leisure,
and how these were dominated by the assumption thal the savage men were
essentiatly indolent. This chapter, /mdolent Bodies, will trace the various
eighteenth-century ideas which elaborated diverse physiological and
environmental explanations for why indigenous people were ostensibly languid
and ignorant, and investigate how such notions blinded the explorers’ 1o the
actual labours that they witnessed the Aboriginal men perform. The explorers’
representations of the Aboriginal men’s leisure pursuits will also be examined,
with a particular emphasis on courtship and sex, which was perceived more as a

form of recreation than procreation.

v, some explanatory notes on the rerminology

This thesis discusses a number of different peoples, and deciding how to refer to
them is a difficult undertaking, as the explorers and the indigenous people alike
were diverse and difficult to fix in any one territory or language. My primary
aim concerns clarity, so 1 will use broad terms to refer to the different groups
discussed. Firstly, I use masculine biased language because this thesis is about
men, and it reflects the politics of the time. Secondly, the expeditions
investigated in this thesis were conceived of, and funded by, England and
France, so 1 will refer to the explorers as British and French, even though the

individual crewmen involved came from a wider variety of countries, The more
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difficult task is justifying the nomenclature for the various indigenous peoples

referred to throughout the thesis.

| have opted to use the terms ‘Aborigines’ and ‘Aboriginal people’
because these are the terms most commonly used amongst historians, and they
specifically identify Australian indigenous people. However, it is important to
acknowledge that the term ‘Aborigine’ has come under fire by Indigenous
Australian scholars because of its particular settler-colonial connotations,
especially its use within the various Protection Acts which subjectified,
quarantined, and oppressed Indigenous Australian peoples. It also has a generic
meaning, homogenising numercus peoples. its adjectival form ‘Aboriginal’ has
not received the same level of criticism, but alternative terms are becoming
more commonplace. While ‘Aborigine’ and ‘Aboriginal people’ are certainly
problematic, alternative terms also have their limitations, as 1 will now

demonstrate.

Clendinnen asserts that ‘“Aborigine™ is anachronistic ... [and] also
smoothes away the people’s variousness, and their sheer unexpectedness’, so

EER

she prefers to ‘call them “Australians™ because this ‘is what they undoubtediy
were’.” However, 1 find ‘Australian’ just as homogenising. and also
anachronistic when discussing the eighteenth century. In the posi-Mabo era,
some historians have attempted to identify the name of the particular language
groups discussed, because it acknowledges indigenous people’s agency and
identity, and recognises their specific connections to land. However, this can
also be a difficult and somewhat disingenuous undertaking. Since many of the
explorers failed to discover or record such names, and tragically, in many
instances the local people no longer live in the same areas, modern historians
can only achieve this by consulting later language-group maps such as thai
compiled by Norman Tindale. However, these maps are not infallible, and
interpreting them is no easy matter. For example, in describing the encounter

between Baudin’s crew and the Shark Bay men, Duyker refers to the latter as

the ‘Malkana people’, whereas Jean Fornasiero, Peter Monteath, and John West-

33 Clendinnen, Dancing with Strangers, 4.
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Sooby, identified the same individuals as the ‘Nanda tribe’.** A further hurdle to
this is the fact that Aboriginal people frequently travelled long distances to visit
others, conduct ceremonies, and trade with other language groups. So at any
time a group of Aboriginal people could comprise peoples from different
language groups. The First Fleet officers occasionally identified individuals
from areas tens of miles away, and in describing the people who regularly

visited Port Jackson. recorded many different clan names.

While 1 use the term ‘Aborigine’, 1 will also distinguish between
mainland Aboriginal people and Tasmanians because the explorers themselves
drew such distinctions, considering them discrete peoples. Finally, terms such as
‘savage’. ‘native’. ‘natwrel’. and ‘Indian’ were used to refer to Australian
indigenous people; ‘savages’. ‘Indians’ and ‘Americans’ to refer to indigenous
North and South Americans; and ‘Negro® to describe a broad range of African
peoples, were all used in the eighteenth-century, and not always used in a
pejorative manner. So | also use these terms in the thesis without quotation

marks to reflect the language of the era.

As a final aside, 1 also use the term ‘Enlightenment” in a sweeping
manner, conflating the thinkers of the French, Scottish, German, and, according
to Roy Porter, the British, Enlightenments. While 1 have elaborated on the ideas
of certain individuals and distinguished them from the theories of others, 1 have
also followed Roy Porter’s lead in perceiving the ‘Enlightenment’ as & ‘cluster
of overlapping and interacting elites who shared a mission to modernize’.
Although I wiil critique what ‘modernization’ meant to them, and, at the risk of
‘diaboliz[ing] it as a plot of dead white males’, investigate how it impacted on

western understandings of Aboriginal men.”’

36 Duyker, Frangois Péron, 183, and Fornasiero et al. Encountering Terra dustralis, 258.

3 Roy Porter. Enlightenment: Britain and the Creation of the Modern World, Penguin Books.
London, 2001.
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Chapter One

SKIN

i. intirely naked and black

The pant of the Aboriginal male body that the European explorers found most
striking was its skin, or to be more specific, its colour and the fact that so much
of it was on display. The Aborigines’ blackness and nakedness was remarked on
by all of the navigators, and in some of the earlier accounts little else was
discussed, for example the only physical description of the Aborigines attributed
to the Dutch voyagers of the Duyfken was that they were ‘black’.’ Histories of
race indicate why the eighteenth-century navigators were so interested in
discerning and describing the exact colour of Aboriginal skin. Roxann Wheeler,
in her study The Complexion of Race, argues thatl in the last quarter of the
eighteenth century skin colour became °‘the primary signifier of human

difference’

It was the first category used by the eminent taxonomer Carolus Linnaeus
and the so-called ‘father of race’ Johann Friedrich Blumenbach in their
classifications of the varieties of man. Linnaeus conceived of four different
races, each inhabiting one of the four known continents and possessing a
different skin colour. Nicholas Hudson claims the taxonomer systematised the

‘scattered misconceptions’ of travellers and traders, and perceived the bodies of

! This description was in the instructions issued to Abel Tasman in 1644, for his second voyage
to Australia. ARAKA 771, Batavias Brieff Boek lopende van 15 Januarji tot 29 November Anno
1644. No. 2. fol. 39, cited in Giinter Schilder. Ausiralia Unveiled: The Share of the Dutch
navigators in the discovery of Australia, Olaf Richter {trans). Theatrvm Orbis Terravm Ltd..
Amsterdam. 1976, 50.
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. - . 3 -
each race in terms of skin colour, hair type. and humour.” Linnaeus reported that
Homo afer was “black’ and phlegmatic, Homo europaeus ‘fair’ and sanguine,
Homo asiaticus ‘pale yellow’ and melancholy, and Homo americanus “copper-

. . 4
coloured” and choleric.

Blumenbach elaborated on this schema, renaming the races to reflect
exemplary nations rather than continents, and adding a fifth race to incorporate
new geographic discoveries. Most significantly he arranged his taxonomy into a
hierarchical spectrum. As a committed monogenist Blumenbach believed that
all people were descended from a single origin, and that ‘Innumerable varieties
of mankind run into one another by insensible degrees’. In spite of this, arbitrary
divisions existed so mankind could be divided into five main varieties. He
‘allotted the first place to the Caucasianfs)’., who, to his eye, were the most

‘beautiful race’ so best approximated ‘primeval’® peo‘ple.5 He also contended that

2 Roxann Wheeler, The Complexion of Race: Categories of Difference in Eighteenth-Century
British Culture. University of Pennsylvania Press. Philadelphia. 2000. 7.

 Nicholas Hudson. ‘From “Nation™ to “Race™ The Onigin of Racial Classification in
Eighteenth-Century Thought', Eighteenth-Century Studies, Vol. 29, No. 3, 1996, 232.

ACarolus Linnaeus, The System of Narure. Vol. 1, Lackingion. Allen and Co.. London, 1806.
repr. in Emmanuel Chukwudi Eze, Race and the Enlightenmeni: A4 Reader, Blackwell
Publishers, Cambridge (Mass.). 1997, 10-14. Gould posits that this taxonomy was not
hierarchically arranged, but that a certain degree of chauvinism was apparent in humours that
Linnacus dealt the various races, as to be sanguine was the considered the best. Stephen Jay
Gould, ‘The Geometer of Race’, Discover, 1994, Vol. 15. 65-9, repr. in E. Nathaniel Gates {ed.).
The Concept of "Race " in Natural and Social Science. Garland Publishing. Inc.. New York and
London, 1-5. It is interesting to note that the importance of humours dates back to the various
ancient civilisations including Classical Greeks. Porter observes that in Afrs, Waters, Places
Galen ‘attributed national characteristics” to the humours, though this arrangement varied 1o that
given by Linnaeus. Galen deemed the ‘peoples of the Nonth™ {Europeans) were phlegmatic.
Africans bilious. and the Greeks as ideal. Roy Porter. The Greatest Benefit to Mankind: A4
Medical history of Humanity from Antiquity to the Preseni. Harper Collins Publishers, London.
1997, 56-8.

3 Johann Friedrich Blumenbach, ‘On the Natural Variety of Mankind™ [1795), 3" ed.. The
Anthropotogical Treatises of Johann Friedrich Blumenbach, trans. and ed.. Thomas Bendyshe.
London, 1865. reprinted in Earl W. Count (ed.). This is Race: An Anthology Selected from
International Literature on Races of Man, Henry Schuman. New York, 1950. 34. Twenty years
earlier Immanuel Kant also considered that the original man. or *stem genus’ must originate in
Europe because the ‘portion of the earth between the 31% and 52" parallels in the Old World ...
is rightly held to be that in which the most happy mixture of influences of the colder and hotter
regions and also the greatest wealth of earthly creatures is encountered: where man too must
have departed the least from his original formation because from here he is equally well
prepared for all transplantations’. He posited that since the people who live in this location are
*white brunettes’ this represents original man. He then listed the ‘First race, very blond
{northern European). of damp cold. Second race. Copper-red (America). of dry cold. Third race.
Black (Senegambia), of dry heat. Fourth race. Olive—Yellow (Indians), of dry heat’. Immanuel
Kani, ‘Von den verschiedenen Racen der Menschen. Zur Ankiindigung der Vorlesungen der
physischen Geographie im Sommerlehrjahre’ [On the Different Races of Man). in fmmanue!
Kant’s Sémmitliche Werke, ed. G. Hartenstein, Leipzig. 1867. trans. by E.W. Count, reprinted in
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white skin was the ‘primitive colour of mankind® since darker pigments resulted
from ‘degradation’ through the effects of climate and diet, or mutation.® From
the pinnacie occupied by the ‘white’ and rosy-cheeked Caucasian his hierarchy
‘diverge[d] in both directions into two’: on one side through the ‘copper-
coloured” American to the “yellow’ Mongolian, and on the other the ‘Tawny-
coloured’ Malay and then ‘black’ Ethiopian.” Of all these skin colours it was

black which most piqued the interest of the eighteenth-century philosopher.

Emanuel Chukwudi Eze, in his compendium of eighteenth-century
writings on race, has illustrated the Enlightenment’s preoccupation with the
causes of blackness.® Various theses from eminent European and American
philosophers and writers proposed diverse theological. environmental, climatic.
humoral, and physiological explanalions.9 For example, Immanuel Kant
attributed it to a ‘superabundance of iron particles” in the blood, Oliver
Goldsmith to ‘poverty and nastiness’, the Comite de Buffon to the latitude
resided in, Johann Gottfried von Herder to ‘sensual appetite[s]’, and Benjamin

Rush 1o ‘leprosy’.”" Such speculations contributed to the notion that black skin

Eart W. Count (ed.). This is Race: An Anthology Selected from International Lierature on
Races of Man, Henry Schuman, New York. 1950. 23.

® When discussing mutations he recommends that we “look for the reason why the brown colour
of skin contracted in the torrid zone will last longer in another climate than the white colour of
northern animals if they are transported towards the south’. Blumenbach, *On the Natural
Variety of Mankind’, 34-6.

In his descriptions of the different varieties Blumenbach lists their typical skin colour. hair
type. skull shape, facial features. and then charts the regions they inhabit. Blumenbach. “On the
Natural Variety of Mankind'. 36. Stephen Jay Gould argues that Blumenbach’s hierarchical
arrangement lent an empirical authority to long-held beliefs in the superiority of Europeans and
inaugurated the scientific racism of the nineteenth and twentieth centuries. However, this view
has been refuted. Gould. *‘Geometer of Race’, and Thomas Junker. ‘Blumenbach’s Racial
Geomelry’, Isis, Vol. 89, No. 3, 1998. 498-501.

8 Eze, Race and the Enlightenment.

? See also Claudia Benthien. skin: on the cultural border between self and the world, trans. by
Thomas Dunlap. Columbia University Press. New York, 2002, 145-162.

10 Kant. ‘Von den verschiedenen Racen der Menschen’. 22; Oliver Goldsmith. ‘Observations on
the Causes of the Black Complexion of the Negroes®, Universal Magazine, 1795, 319-20, cited
in Anthony J. Barker. The African Link: British Attitudes 1o the Negro in the Era of the Atlantic
Slave Trade. 1550-1807. Frank Cass. London. 1978, 8(:. Georges Louis Leclerc Comie de
Buffon, Natural history, general and particular. by the Count de Buffon. Translated into
English. lllustrated with three hundred and one copper-plates. and occasional notes and
observations by the translator. trans. William Smellie. 8 Vols. Printed for W. Strahan and T.
Cadell, London, 1781, Vol. 3. 132; Johann Gottfried von Herder. *Organisation of the Peoples
of Africa’, in Ideas on the Philosophy of the History of Mankind, wans. T. Churchill, Bergman
Publishers, London, 1800, repr. in Eze. Race and the Enlightenment, 77; Benjamin Rush,
‘Observations intended to favour a supposition that the black color (as it is called) of the
Negroes is derived from LEPROSY’, Transactions of the American Philosophical Society, Vol.
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was anomalous and deviant. Yet skin colour was not only significant in the
eighteenth century because of the emergent race sciences; the polar opposites,
black and white, had long been conceived in Christian thought as reflecting the
dyad of sin and virtue. Alden Vaughan noted that in most of the European

languages,

the word for “black™ carried a host of disparaging connotations. In
Spanish, for example, negro also meant gloomy, dismal, unfit, and
wretched; in French, noir also connoted foul. dirty, base and wicked;

and “black” has comparable pejorative implications in
Elizabethan and Stuart England."

On the other hand, in the European imagination white skin has long been
associated with the divine light representing purity and righteousness. For
example, in the medieval Christian romance The King of Tars, the sultan’s
‘skin, that had been black and loathsome, became all white through God’s
grace, and was spotless without blemish’.'? and in Shakespeare’s Measure for
Measure Duke Vincentio commends Isabella noting that *The hand that hath
made you fair hath made you good’."* By the eighteenth century white skin was
also seen in a positive light because unlike black skin it could reveal one’s
emotions and passions. Oliver Goldsmith celebrated the Europeans’ ability to
blush, claiming that ‘The fair complexion seems, if 1 may so express it, as a
transparent covering to the soul; all the variations of the passions, even

expressions of joy and sorrow, flows to the cheek’.'* Although not explicitly

4. 1799, cited in Ronald T. Takaki. fron Cages: Race and Culture in Nineteenth-Century
America. Alfred A. Knofp. New York. 1979. 30.

" Alden T. Vaughan, ‘From White Man to Redskin: Changing Anglo-American Perceptions of
the American Indian’, The American Historical Review, Vol. 87, No. 4. 1982, 920.

"2 “His hide. that blac and lithely was/ Al white biom, thurth Godes gras./ And clere withouten
blame’. The King of Tars. ed. Judith Perryman, Heidelberg Middle English Texis. Heidelberg,
1980, cited in Thomas Hahn, ‘The Difference the Middles Ages Makes: Color and Race before
the Modern World’. Journal of Medieval and Early Modern Studies, Vol. 31, No. 1. 2001, 15.

13 William Shakespeare, Measure for Measure, 11, i. 179-82, 814, cited in Steven Connor, The
Book of Skin. Cornell University Press, fthaca, New York. 2004. 20.

" Oliver Goldsmith. A History of the Earth, and Animated Nature, Vol. 1. London, 1774, 375,
cited in Angela Rosenthal. ‘Visceral Culture: Blushing and the Legibility of Whiteness in
Eighteenth-Century British Portraiture’. Art History, Vol. 27, No, 4, 2004, 574. Thomas
Jefferson made a similar observation in 1787 asking * Are not the fine mixtures of red and white.
the expressions of every passion by greater or less suffusions of colour in the one preferable to
that etemal monotony. which reigns in the countenances, that immovable black which covers all
the emotions of the other race?’ Thomas Jefferson, Notes on the State of Virginia, English ed.,
London, 1787, cited in Winthrop Jordan. White Over Black: American Attitudes to the Negro.
1550-1812. University of North Carolina Press, Chapel Hill, 1968, 458. By the ninefeenth
century this ability to express emotion through the suffusion of colour through the skin was not
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discussing white skin, encyclopaedist Denis Diderot noticed that changes in skin
colour reflected one’s temper, so pondered ‘Does a woman have the same

colouring when anticipating pleasure as when in its embrace or taking leave of

it 13

Skin was also significant in the eighteenth century for what it revealed
about one’s health. Historian Barbara Duden, argues that skin was 'a surface on
which the inside revealed itself” as it was then thought 1o be porous, absorbing
and seeping various fluids.'® As such Claudia Benthien contends that skin was a
‘therapeutic organ’ and the site for curing a range of internal ailments.'” Skin is
also significant because it is the organ thorough which we both touch and sense
being touched. According to Radhika Mohanram this sensation was associated
with the libido and sexuality during the middle ages and renaissance, and in the
eighteenth century was considered the lowest of all the senses. Although, she
does note that Herder posited that the ‘feel of an object, produces a desire to

name it’, so argues that ‘touch is linked to the origins of languages’.'*

While skin was significant in the eighteenth century because of what it
was thought to reveal about the body and soul’s internal qualities, when it came
to black skin only two factors really mattered: its colour and its exposure. The
explorers went to great lengths to identify and articulate the Aboriginal men’s
pigment, though were often hindered by the poverty of their own vocabularies
as well as Aboriginal cosmetic practices. They were also struck by the

Aborigines’ nudity: their unimpeded gaze unleashed a range of seemingly

just ‘preferable” but became a sign of humanity. The German naturalist and philosopher Lorenz
Oken stated that ‘The ape man is the moor. The interior of his body does not show through his
skin, which, like plants. is characteristically coloured — he is black and cannot display his inner
emotions by means of colour. The human man is white. His insides show through the skin
because the latter is transparent. uncoloured. A person who is able to blush is a human being:
the person who is not is a moor’. Lorenz Oken, Lekrbuch der Naturphilosophie, Fromann, Jena,
Vol. 3. 1811, 355, cited in Benthien. skin, 152.

"> Denis Diderot. Diderot on Art, ed. and trans. John Goodman, Vol. 1, The Salon of 1765 and
Note on Painting, Yale University Press. New Haven. 1995, 201, cited in Benthien, skin, 103.

'® Barbara Duden. The Woman Beneath the Skin: A Doctor's Patients in Eighteenth-Century
Germany, trans. Thomas Dunlop. Harvard University Press. Cambridge. 1991. 120 & 123. cited
in Benthien, skin, 39-40.

'” She describes a range of various treatments such as appiying poultices and blood-letting.
Benthien, skin, 41.

'8 Radhika Mohanram. ‘Dermographia: Written on the Skin, or How the Irish Became White in
India’, European Journal of English Studies, Vol. 9. No. 3. 2005, 254.
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puerile interests in the Aboriginal body which have generally been ignored by
historians, but which shed a new hght on the eighteenth-century concerns over
modesty, decorum, discipline, and the civilising process. Their examination of
Aboriginal skin also introduced them to various indigenous cuitural practices.
The subsequent representations of those practices exposed both how difficult it
was 1o translate such cross-cultural encounters, as well as the lack of interest
explorers gave to the attempt. This chapter will examine the explorers’
representations of Aboriginal skin colour, nakedness. indigenous methods of

adorning their skin, and also European attempts to clothe them.

ii. blackness

Although William Dampier was not the first European 1o land in Australia his
was the earliest published account, and one widely read by the later eighteenth-
century explorers. Dampier landed at King Sound on the north-west coast of the
continent in January 1688. He met with the focal Aboriginal people on
numerous occasions and even attempted to employ them as water-carriers
without much success. On describing their general appearance Dampier
delivered his infamous account that they were ‘the miserablest People in the
World®. The renowned buccaneer observed that ‘The Colour of the Skins, both
of their Faces and the rest of their Body is Coal-black like that of the Negroes of
Guinea’.'” When he returned to these shores in 1699, this time arriving further
south at Shark Bay, he again met some Aboriginal men and simply stated that
they had ‘the same black skins’ as the people he met on his previous journey

While his descriptions are very brief they are important because they informed

the expectations of the next British voyagers to Australian waters.

Three weeks after having made the decision to leave New Zealand and
sail towards the uncharted east coast of New Holland, the crew of the
Endeavour set eyes on Aboriginal people for the first time. Having languished

in their sticky clothes in the sweltering heat and suffering the musty odour of the

1 wiliiam Dampier, 4 New Voyage Round the World: The Journal of a Buccaneer, Mark
Becken (ed.), Hummingbird Press. London, 1998 [1697], 218.

2 William Dampier. 4 Voyage to New Holland, &c., in the year 1699, James Knapston.
London, 1703, 148.
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ship, the crew were eager for any distractions and entertainment. They were
excited to awake on the 22™ April 1770 and finally be *so near the Shore as to

distinguish several people on the Sea beach’.”

The captain, James Cook.
strongly suspected that this landmass was New Holtand, and having read
Dampier’s popular travelogues expected that the inhabitants would be coal
black. So with great confidence he proposed that the people on the shore
‘appear’d to be of a very dark or black Colour’.”? Joseph Banks. the
Endeavour’s botanist, and more significantly a substantial benefactor to the
expedition, stared through his eye glass at the people and concurred, noting that

they were ‘enormously black’.**

Afterwards they must have discussed the inhabitants® skin colour and
realised that in their excitement about finally setting sights on people they had
merely observed what they had expected to see. When writing his journal Cook
stated that “whether this was the real colour of their skins or the C[ljothes they
might have on | know not’. Banks, being even more candid, added that ‘so far
the prejudices which we had built on Dampier’s account influence us that we
fancied we could see their Colour when we could scarce distinguish whether or
not they were men’. On the 28" they entered Botany Bay and finally had a close
enough encounter with the Aboriginal people to confidently describe them in

detail.

Perhaps chastened by his earlier eagerness, Cook refrained from
describing their skin colour untii the 6" of May, even though he had seen
various ‘natives’ almost every day in between.”* This time he carefully recorded
that they were “of a very dark brown colour but not black’.”> Meanwhile Banks

described their skin colour the first day they entered the bay. Still smarting from

2 James Cook. The Journals of Captain James Cook on his Voyage of Discovery, 4 Vols..
Volume One: The Voyage of the Endeavour 1768-1771. 1.C. Beaglehole (ed.). Hakluyt Society.,
London, 1955, 301.

22 Cook. Journals, 1:301.

2 Joseph Banks, The Endeavour Journal of Joseph Banks: The Australian Journey. Paul
Brunton (ed.). Harper Collins Publishers in association with the Stale Library of New South
Wales, Pymble. 1998. 19,

s unlikely that this restraint was a consequence of Cook’s disinterest in their skin colour
not only because of his initial reaction, but also because Dampier referred to the Aborigines as
‘black men’ every time he mentioned them.

2% Cook, Journals, 1: 312,
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his earlier display of ‘prejudice’. he pointedly refuted Dampier’s comparison of
Aborigines to the ‘Negroes of Guinea’, stating that ‘The people were bilacker
than any we have seen in the Voyage tho by no means negroes’.26 Later, the
botanist would explain that his meticulous description of their colour was a
result of his ethnographic expertise: ‘As for their colour they would
undoubtedly be calld blacks by anyone not usd to consider attentively the
colours of different Nations’ 2" His crewmate James Matra. however, obviously
lacked Banks® keen eye and wasted no time in quibbling over their exact shade,

simply stating that the men were ‘intirely naked and black®.”®

After their brief sojourn at Botany Bay the British then sailed north and
in July anchored at Endeavour River to carry out repairs. Here they had much
more contact with the indigenes so Banks was able to give a more detailed
description of their skin colour. The explorers ‘had connections’ with a ‘“tribe’
consisting of some 21 people, including 12 men, all of whom were ‘compleatly
coverd with dirt’. These *connections’ must have been quite close, for Banks, in
his effort to ascertain ‘What their absolute colour is’ attempted to clean the dirt
off one of them by ‘spitting upon [his] finger and rubbing’ their skin. He found
that this intimate action ‘alterd the colour very little’, so determined that their
skin most closely ‘resembled that of Chocolate’?® Sydney Parkinson, the
expedition’s artist, thought these people’s skin colour ‘like that of wood-soot”, a
more precise description than that which he recorded for the ‘very dark

colour[ed]” people at Bolany Bay.m The explorers were fascinated by the

2 Banks. Australian Journey, 24.

2 He continues his explanation, stating ‘myself should never have thought of such distinctions
had 1 not seen the effect of Sun and wind upon the natives of the South sea Islands. where many
of the Better sort of people who keep themselves close at home are nearly white as Europeans.
while the poorer sort, obligd in their business of fishing &c. 1o expose their naked bodies to all
the inclemencies of the Climate. have some among them but little lighter than the New
Hollanders'. Banks, Australian Journey, 98.
28 James Matra. 4 Journal of a Voyage round the World, In His Majesty’s Ship Endeavour, In
the Years 1768, 1769, 1770, and 1771, Undertaken in Pursuit of Natural Knowledge, at the
Desire of the ROYAL SOCIETY. T. Becket and P. A, De Hondi. London, 1771, reproduced in
Alan Frost, The Precarious Life of James Mario Matra: Voyager with Cook, American Loyalist,
Servant of Empire. Miegunyah Press. Carlton Vic.. 1993, 58.

Banks, Australian Journey, 98. Unfortunately he did not record the Aboriginal response to
this impromptu cleaning.
30 Sydney Parkinson, A Journal of a Vovage to the South Seas, in his Majesty’s Ship The
Endeavour. Stanfield Parkinson. London. 1773, Australiana Facsimile Editions A34. Libraries
Board of South Australia. Adelaide, 1972, 147 and 134.
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Aboriginal men’s skin, for they evidently discussed its colour on various
occasions. Cook, in his general overview of the “Natives of this Country’
borrowed from both Banks and Parkinson by concluding that ‘their skins [are]
the Colour of Wood soot or of a dark Chocolate’.”’ It is difficult to ascertain
exactly what the different explorers had in mind as they distinguished between
the various shades of dark brown, but each degree of difference was clearly
considered very significant, both for what it suggested about the Aboriginal
people’s degree of degradation (as delineated by the likes of Blumenbach), and

also for what it revealed about the acuity of the explorer’s eye.

Just as Cook had been armed with Dampier’s description of New
Helland the First Fleet officers were furnished with the Endeavour journals. The
British settlers arrived in January 1788 and quickly established their colony at
Port Jackson. Despite creating an outpost of the empire, their journals still read
as explorer accounts as they only had a slight knowledge of the country based
on Cook’s brief descriptions, and explored many uncharted areas such as
Sydney Harbour, Broken Bay to the north, and Parramatta and the Blue
Mountains to the west. Furthermore, many of the officers who published their
journals returned to Britain after a four year commission so were not permanent

settlers.

One of these visitors was the marine Lieutenant Watkin Tench. He was a
well-read young man and quickly established that he was familiar with the
Endeavowr accounts by refuting Cook’s description of the colour of the
Aboriginal people. Within his first month of arriving he wrote a very detailed
ethnography of the ‘natives of New South Wales’, and noted at various points
that the First Fleeters were ‘induced 1o call into question the accounts which Mr
Cook had given of this people’ . He pompously claimed that ‘ Their colour Mr
Cook is inclined to think rather a deep chocolate than an absolute black, ... but ]

am of the opinion, all the washing in the world would not render them two

3 Cook, Journats. 1: 395.
2 Watkin Tench, 1788: Comprising 'A Narrative of the Expedition to Botany Bay' and ‘A

Complete Account of the Setilement at Port Jackson’. Tim Flannery (ed.). The Text Publishing
Company. Melbourne, 1996 [1789 & 1793], 51.
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degrees less black than an African Negro’." Almost one year later Tench had
the opportunity to test this thesis. Arabanoo, who had been captured on the 31°
December 1789, had been promptly bathed by the British: ‘immers[ed] in a tub
of water and soap” he was ‘washed and scrubbed from head to foot’. Tench had
the ‘honour to perform’ some parts of this “ablution” just so he could finally
discover the Aborigines’” ‘real colour’, and happily concluded that ‘they are as

black as the lighter cast of the A frican Negroes’."!

While this was not an unambiguous claim, many of his fellow officers
agreed, and instead of deliberating over exact shades of dark brown like the
Endeavour explorers. they pondered over the differing degrees of black. In light
of the Enlightenment discourse on skin colour, and Blumenbach’s hierarchical
spectrum such distinctions were significant as they suggested that the
Aboriginal people were more ‘degraded’ than Cook thought, which had a great
bearing on how they were perceived. Just like Banks, William Bradley
recognised that the unguenis the Aborigines used masked the colour of their
skin, although assumed it was merely dirt, stating ‘they are so dirty that it is
hard to tell the reat colour of their hides’ but posited that it ‘is nearly black.’*
Using the word ‘hide’ is quite unusual and suggests his evaluations are
disparaging; Steven Connor suggests that a hide ‘evokes disgust, disgrace and

horror’, because it is a skin ‘scoured away from the body™.*® Although Bradley

*% Tench. 1788, 52.
M Tench. 1788 97.

A3 William Bradley. 4 Vovage to New South Wales: The Journal of Lieutenant William Bradiey
RN of HMS Sirius, 1786-1792, Facsim. Trusices of the Public Library of New South Wales,
Sydney. 1965. 73. John Hunter similarly noted that the Aborigines were *abominably filthy .
and though he did elaborate in a disparaging tone. he recognised that they possessed “skin’,
which he described as a ‘rusty kind of black™, and also acknowledged that he had seen ‘many of
the women almost as light as a mulatto’. John Hunter. An Historical Journal of the Transactions
at Port Jackson and Norfolk Island with the Discoveries which have been made in New South
Wales and in the Southern Ocean since the publication of Phiilip's Vovage. compiled from the
official Papers: Including the Journals of Governors Phillip and King, and of Liewi. Ball: and
the Voyages from the First Sailing of the Sirius in 1787 1o the Rerurn of that Ship's Company to
England in 1792, lohn Stockdale. london. 1793, Australiana Facsimile Editions No, 148,
Libraries Board of South Australia, Adelaide. 1968. 58. Although the surgeon Arthur Bowes
Smyth thought that the men were a ‘dark black colour™ and incorrectly asserted that they did
‘not besmear their hair or Bodies with any kind of Qil or paint as many Indians do”. Arthur
Bowes Smyth, The Journal of Arthur Bowes Smyth: Surgeon on Ladyv Penryth 1787-89, Paul G.
Fidlon and R.}. Ryan (eds). Australian Document Library. Sydney. 1979, 57 and 58.

* Connor. Book of Skin. 11. He illustrates this by noting the difference between the words for
*skin’ and *hide’ in Greek (chros and derma) and Latin (cutis and pellis).
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probably did not have this association in mind, his intention must have been

. . . N - 3
derogatory because *hide’ most commonly refers 10 an animal’s skin.”’

Lieutenant Phillip Gidley King was less offensive about the Aboriginal
men’s apparent dirtiness, but still considered it important to ascertain their true
colour. He had been absent for the first two years of the settlement’s foundation
because shortly after arriving with the First Fleet he went on to lead the
settlement at Norfolk Island. Consequently he did not have much close contact
with Aboriginal people, so when he returned to Port Jackson in April 1790 he
took a great interest in Bennelong, a young man who had been kidnapped the
previous December in order to initiate ‘intercourse with the natives’.”® King
observed, ‘now that the dirt is washed from his skin, we find his colour is a dark
black.”™ This description is striking for it is one of few which point out
Bennelong’s colour. Tench, Hunter, and the governor. Arthur Phillip who took
an immense shine to the young man while he lived in the colony, refrained from
mentioning his pigment. Perhaps this was because they were aware of the
negative connotations associated with blackness, and did not want to taint

Bennelong with whom they had developed a close relationship?

Alternatively, prolonged contact with the Aboriginal people may have
led the Britons to realise that they could not make such definitive
pronouncements like Tench’s initial claim of black over brown, because skin
colour varied from individual to individual. After four years in Port Jackson the
Judge-Advocate of the colony David Collins stated in his ethnographic
overview that ‘The colour of these people is not uniform’, and that some ‘were

nearly as black as the African negro; while others have exhibited only a copper

*7 Banks also used this term when he described washing their skin with his own saliva. He
thought that the dirt ‘seemd 1o have stuck to their hides from the day of their birth without their
once having attempted to remove ", Banks, Austrafian Journey. 98.

*% The British recorded that Bennelong went by five different names. but most of the officers
called him variations on Bennelong. however. King used his preferred name of Wolle-warre.
Phillip Gidley King. ‘Lieutenant King's Jounal’, in John Hunter, An Historical Journal of
Events at Svdney and ar Sea, 1787-1792. by Captain John Hunter, Commander H.M.S. Sirius,
with further Accoums by Governor Arthur Phillip, Lievtenant P.G. King, and Lieutenant H.L.
Ball, John Bach (ed.). Angus and Roberison. Sydney. 1968 [1793], 269. and Tench, 1788, 117.
39 King. “Lieutenant King’s Journal". 269.
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or Malay colour™." Noting this variation is an important remark, because he
employs the same terminology used by Linnaeus and other Enlightenment
philosophers to distinguish the African and American races in their taxonomies.
Such an observation undermines the value of these arbitrary classifications, and
is perhaps the reason why Tench, in his extensive summary of the Aboriginal
people. completely omitted any mention of their skin colour. After four years

perhaps he realised that such discussions were meaningless.

Matthew Flinders, the English voyager who circumnavigated Australia
in 1802, explicitly maintained that there was little need to discourse on their
skin colour, not because it was so varied. but because he considered it
monotonously consistent. While off the coast of Keppel Bay in Queensland he
stated that ‘It is scarcely necessary to say, that these people are almost black,
and go entirely naked. since none of any other colour, or regularly wearing
clothes, have been seen in any part of Terra Australis’.*' This claim openly
contradicts that of Collins, and is valuable because it highlights just how
difficult and arbitrary it is to accurately distinguish skin colour and achieve a
universal consensus on the terms employed. Tench unwittingly recognised this
when he noted with some amusement that the Aborigines had a different frame
of reference for white skin colour than the Britons. ‘It must be remarked’ he
wrote, ‘that they translate the epithet white when they speak of us, not by the
name which they assign to this white earth, but by that with which they
distinguish the palm of their hands’.*? So it is evident that what was chocolate,
wood-soot, copper, or dark black, to some explorers, was simply ‘almost black’

to those with a less discerning eye.

Other explorers did not benefit from such a long stay as the First Fleet

officers or were not as crude as Flinders, so were just as keen to discuss the

* David Collins. An Account of the English Colony in New South Wales. Brian Fleicher (ed.),
AH & AW, Reed in association with the Royal Australian Historical Society. Sydney. 1975,
459,

1 Matthew Flinders. 4 Vovage to Terra Australis, G&W Nicol. Pall Mall, 1814, 30. He does
however describe the skin colour of the Murray Islanders of the Torres Strait as ‘chocolate’,
perhaps because he recognised that they were ethnically different 1o mainland New Hollanders,
despite claiming that their ‘features and hair appeared 1o be similar to those of the natives of
New South Wales’. Flinders. Foyage, 110,

%2 Tench, 1788, 249.
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Aboriginal men’s skin colour as the Britons had been when they first arrived.
They too, however, also seemed to quickly tire of the exercise. The French
sctentific expedition sanctioned by Napoleon and led by Post-Captain Nicolas
Baudin closely charted the west and south coasts of Australia and made detailed
ethnographic observations in Tasmania. The naturalist who authored the official
publication, Frangois Péron, initially recorded the skin colour of the Aboriginal
people they met whilst in Western Australia, but evidently gave up this practice
because he considered it a futile exercise.*” After almost one year in Australian
waters he reported the geographical surveyor Pierre Faure’s brief account of the
Aboriginal people of Western Port, on the eastern south coast in a rather
lacklustre way, completely omitting any mention of their skin colour. He
acknowledged that ‘however imperfect [the observations] may be, they apply so
exactly to the different nations, ... that no doubt can remain, as to the whole of

the hordes having descended from the same race’.**

Like Flinders, whom he had accidentally met at Encounter Bay in April
1802, he saw all of the Aboriginal people as essentially the same. His
crewmates had a similar jaundiced eye, and only continued to mention skin
colour when they discovered a surprising fact. For example, on their return
voyage to Europe Baudin®s ships stopped at Nuyts Land, on the western south
coast, and near Bald Island met with some Aboriginal men. The midshipman
Joseph Ransonnet’s report suggests that the Aboriginal men were friendly and
accommodating, allowing the strangers to conduct a very thorough inspection of
them, for he states that ‘The insides of their mouths appeared as black as the

outside of their bodies’.**

Tasmania received a number of visits throughout the eighteenth century,
though not all resulted in encournters with its seemingly elusive indigenous

inhabitants. Neither the Dutch explorer Abel Janszoon Tasman, who first

43 péron saw a ‘brown colourfed]’ man when they first landed at Geographe Bay. Frangois
Péron, A Voyage of Discovery 1o the Southern Hemisphere, performed by order of the Emperor
Napoleon, during the years 1801, 1802, 1803, and 1804, Richard Phillips. London, 1809, repr.
by Mark Walsh Publishing. North Melboume. 1975, 60.

“ péron, Vovage of Discovery, 269.

5 Frangois Péron and Louis de Freycinet. Voyage of the Discovery to the Southern Lands. Book
IV, Comprising Chapters XXI1 to XXXIV. 2" Ed.. 1824, Christine Cornell (trans.). The Friends
of the State Library of South Australia, Adelaide, 2003, 122.
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discovered the island in 1642, nor the crew of the Advenrure, Cook’s companion
ship on his second voyage which landed in 1773. saw any Tasmanians. Other
expeditions such as that led by Marc-Joseph Marion Dufresne in 1772, Cook,
on his third voyage in 1777, and Bruny d’Entrecasteaux’s first visit in 1792, had
very limited encounters with the Tasmanians, which contributed to the mystery
surrounding these people. Consequently. when the opportunity arose, the
explorers were keen to document as much as possible about the shy islanders,
and most considered them to be a separate race 1o the mainland New
Hollanders. Their skin colour was usually one of the first descriptions that the

explorers recorded.

Marion-Dufresne’s discussion of the ‘Diemenlanders’™ skin colour arose
from rather macabre circumstances. His landing had initially been welcomed by
the Tasmanians. perhaps because he had the foresight to try to minimise their
difference to the locals by presenting themselves naked. After anchoring
Marion-Dufresne and some of his men approached the shore in three boats.
Upon seeing them, the Tasmanians lit a fire and watched their progress,
shouting and gesturing at them when they were finally ‘within earshot” of the
beach. Marion-Dufresne evaluated the scene and concluding that they seemed
friendly enough ‘made two sailors undress and go ashore, unarmed, carrying
with them some small presenls'.“ The Tasmanians ‘came leaping to meet’ the
naked seamen, ‘two big boys. well built and very white’, then ceremoniously
presented them with a torch, and seemed to delight in their gifts of mirrors and
necklaces."’ Marion-Dufresne’s boat then landed, and although he was clothed

the captain was similarly welcomed.

Upon the third long-boat’s approach, however, the Tasmanians became
‘alarmed’ by the growing invasion so ‘made threats to prevent it from

landing’.** The men attacked the Frenchmen with spears and stones, and after

* e Dez. Exirait d’un nouveau voyage en australazie en 1772, Archives Nationales, Paris,
{Archives Privées). Fond Bougainville 155 AP 3 piéce 4. Edward Duyker (trans.}, in Edward
Duyker (ed.). The Discovery of Tasmania: Journal Extracis from the Expeditions of Abel
Janszoon Tasman and Marc-Joseph Marion-Dufresne 1642 & 1772, St. David's Park
Publishing. Hobart, 1992, 31,

" Le Dez. Extrait, 31,

a8 Ambroise Berard Marie Le Jar du Clesmeur, Account of a vovage in the South Seas and the
Pacific beginning in 1771 .., Maryse Duyker (trans.), in Edward Duyker (ed.), The Discovery of
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chasing them down to the water’s edge were fired upon by the visitors. Some of
the men fell to the ground, but promptly sprang up and retreated towards the
bush. The Frenchmen pursued the fleeing Tasmanians, and at the end of a trail
of blood found the corpse of a man who had been struck by their shot. Not
wasting this opportunity to discover more about the Diemenlanders, the

explorers promptly examined the body.

Ambroise Bernard Le lar Du Clesmeur, commander of Marion-
Dufresne’s companion ship the Marguis de Castries. simply noted that the
Tasmanians’ ‘colour is black’.*” Comparing his account to that of the party who
mspected the dead man, it seems unlikely that Du Clesmeur was actually one of
their number, for his description contradicts that of his crewmates. Julien-Marie
Crozet, Marion-Dufresne’s  second-in-command on the Mascarin,
acknowledged that “he seemed black’, but to be sure, they carefully washed the
body, and then ‘found that his natural colour was reddish, and that it was only
smoke and dirt which made him look so dark’.”® Ensign Paul Chevillard de
Montesson claimed the man was ‘light red’, and clarified the description by

noting that it was *very close to that of the Malambours of Madagascar’. *’

Though macabre, washing the dead man’s body gave Marion-Dufresne’s
men a clearer indication of the Tasmanians® skin colour, as other explorers stil]
considered them to be black. When Cook landed in Adventure Bay on the south-

east of the island on his third voyage, his men thought that they were ‘a dull

Tasmania: Jowrnal Extracts from the Expeditions of Abel Janszoon Tasman and Marc-Joseph
Marion-Dufresne 1642 & 1772, St. David’s Park Publishing. Hobart. 1992, 22.

4 Du Clesmeur, Account, 22.

0y ulien Crozet, Journal of the voyage of M. Marion-Dufresne, Fireship Captain and Knight of
Saint Louis, Commanding the King’s flute the Mascarin having under his orders the Chevalier
Duclesmeur, Naval Guard, Commanding the Marquis de Castries. Departed from the Isle de
Jrance for Otahiti and New Zealand. Edward Duyker (trans.). Edward Duyker (ed.), The
Discovery of Tasmonia: Journal Extracts from the Expeditions of Abel Janszoon Tasman and
Marc-Joseph Marion-Dufresne 1642 & 1772. 5t. David’s Park Publishing, Hobart, 1992, 26.

*! paul Chevillard de Montesson. Journal of the voyage of M. Marion-Dufresne. Fireship
Caprain and Knight of Saint Lowis, Commanding the King s flute the Mascarin having under his
orders the Chevalier Duclesmeur, Naval Guard, Commanding the Marquis de Castries.
Departed from the Isle de France for Otahiti and New Zealand. Edward Duyker (trans.).
Edward Duyker (ed.). The Discovery of Tasmania: Journal Extracts from the Expeditions of
Abel Janszoon Tasman and Marc-Joseph Marion-Dufresne 1642 & 1772, St. David's Park
Publishing, Hobart, 1992. 47. Plomley notes that ‘Malambours” may be a corruption of
Antaimanambondro, a small Malagasy ethnic group. Plomley. Baudin Expedition, 47n,
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black’> even though they recognised that the Tasmanians deliberately
blackened their skin. William Anderson, Cook’s naturalist and surgeon,
commented that ‘it would appear as if they sometimes heightend their black
colour by smutting their bodys® with charcoal. His interaction with the
Tasmanians must have been very limited because he only realised this when he
observed that they left a mark ‘on any clean substance [such] as white paper
when they handled it’, and not because he detected any unevenness in the

application of their cosmetic.™

Despite finding these tantalising traces. Anderson did not speculate on
why the Tasmanians darkened their skin or what their true colour was, which is
curious considering some of the contemporary reflections on the matter. It was
recognised in the eighteenth century that certain peoples deliberately blackened
their skin, and it was thought that such practices influenced ideas about the
variety of man. Buffon claimed that the ‘Hottentots’ of southern Africa *would
only be of a tawny colour if they did not blacken their skin with grease and
paint’, and speculated that their natural colour revealed that they were ‘not true
Negroes, but blacks beginning to approach towards whiteness’** Other
explorers contemplated the motive behind the practice in Tasmania, but seemed

to be more concerned with ascertaining the islanders’ unadulterated pigment.

D’Entrecasteaux first visited Tasmania in 1792 during his voyage in
search of the unfortunate La Perouse who had gone missing four years earlier,
but he did not have any prolonged encounters with the locals until his return
visit in 1793. Alexandre d’Hesmivy d’Auribeau, d’Entrecasteaux’s captain oﬁ
the Recherche, described his first encounter with the Tasmanians at Blackwater
L.agoon on Bruny Island in great detail, for they spent the better part of a day

with a local family, eating, conversing, entertaining, and walking with them. He

2 William Anderson, ‘A Journal of a Voyage Made in His Majesty’s Sloop Resolution’. in
James Cook. The Journals of Captain James Cook on His Voyages of Discovery: The Vovage of
the Resolution and Discovery 1776-1780. 4 Vols. 1.C. Beaglehole (ed.). Cambridge University
Press, Cambridge. 1967, Vol 3, Part |1, 785.

*3 Anderson. *A Journal', 3(11): 786.

3 Buffon, Natural history, 3. 155-6. Buffon further evidences his claim with an account
provided to him by Tavernier: ‘The Dutch. says he. carried off a Hottenlot girl a few days after
her birth, brought her up among themselves. and she soon became as white as any European.
From this, he concludes, that ail the Hottentots would be equally fair, if they did not perpetually
daub themselves with dirt and black paints’. Buffon, Narural history, 3: 158.
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observed that the men blackened their faces with charcoal but could tell from
their bodies that their ‘natural colour’ was ‘lighter than that of the African
negroes and which one can compare to slightly dark copper’.” His second pilot.
loseph Raoul, speculated on the meaning of this ‘hideous’ cosmetic. Seeing that
they appeared ‘forced 1o supply the men with food’. Raoul immediately
assumed that the women were subjugated by their husbands, and upon noticing
that ‘The women do not blacken any part of their body’ he reasoned that the
charcoal was a ‘luxury” for the men, reflecting their position of power over the

ostensibly weaker sex.’®

This hypothesis was too ambitious to derive from his single day of
interaction with the family, and was dashed by later explorers who observed
women also blackening their skin.”” However, this example reveals the fact that
most of the explorers’ encounters with Aboriginal people were brief and
infrequent, so their observations were fleshed out with conjectures which often
went begging for evidence. Perhaps it was this which led some explorers to
seemingly less ambitious theorising: Baudin, during his stay in Tasmania in
1802 posited that ‘perhaps it is because they do not think themselves black
enough that they daub various parts of their faces with charcoal’.”® This
conjecture may seem quite obvious, but it suggests a nascent cultural relativism

which was quite rare during the eighteenth century.

The fact that non-Europeans appreciated or even preferred their own
physical attributes, especially those deplored in the west, was received with
some surprise. For example, Buffon. in his description of the ‘Negroes of the

island of Goree” observed that they

33 Alexandre d'Hesmivy d’Auribeau. ‘D'Hesmivy d’Auribeau’s first meeting with the Natives,
1793, in Brian Plomley and Josiane Piard-Bernier (trans. and ed.). The General: the Visits of
the Expedition led by Bruny d Entrecasteaux to Tasmanian Waters in 1792 and 1793, Queen
Victoria Museum, Launceston. 1993. 282.

3 Joseph Raoul, *Extracts from the journal of Joseph Raoul. Seocnd pilot on the Recherche. for
1793’ in Brian Plomley and Josiane Piard-Bernier (trans. and ed.), The General.: the Visits of
the Expedition led by Bruny d'Entrecasteaux to Tasmanian Waters in 1792 and 1793. Queen
Victoria Museum, Launceston, 1993. 304-5.

57 Nicolas Baudin, The Journal of Post-Captain Nicolas Baudin Commander-in-Chief of the
Corvettes Géographe and Naturaliste, Christine Comnell (trans.), Libraries Board of South
Australia. Adelaide. 1974, 324.

38 Baudin, Journal, 303.
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are so fond of a black shining complexion, that they despise [any
who] want this perfection, in the same manner as tawny men are
despised by the Europeans. ... They believe their country to be the
finest in the universe; and that they are the handsomest men in the
world, because they are the blackest.”

The explorers echoed Buffon’s surprise when they realised that the Aborigines
not only liked their own black skin. but that they might have considered white

skin 1o be unsightly and abnormal.

On one occasion, when Baudin’s men met with a group of Tasmanian
women, Frangois Péron and Sub-Lieutenant Frangois Antoine Boniface
Heirisson allowed them to blacken their white faces as a way of ingratiating
themselves to the group. Péron thought that one of the women noticed him in
particular and approached him with some charcoal which she had taken from
her ‘rush basket’. crumbling it in her hands and applying to his face ‘a coating
of this black makeup’. He was then surprised to find they ‘seemed to become
the subject of great admiration 1o the women’, for they were congratulated ‘on
the new charms [they] had just acquired’."0 This experience was a revelation for
Péron, for he later stated ‘Thus it appears that the fairness of skin, of which
Europeans are so vain, is an absolute defect, and a sort of deformity, which, in
these distant climates, must yield to the palm of beauty to the blackness of
coal’ ® It was not only the blackness of Aboriginal skin, be it real or enhanced,
which caught the explorers’ eye, however, for the other aspect which led to
great speculation was the fact that so much of it was visible. The explorers were
intrigued by their nakedness, for both prurient reasons as well as a concern over

their sensitivity to the cold.

iil. nakedness

All of the explorers stated that Aboriginal people went unclothed, for example,
Crozet observed that ‘All were equally naked, men and women'.*’ Yet

nakedness is not a neutral state. modern scholarship suggests that the naked

5 Buffon, Natural history, 3: 145,
60 Péron, Foyage of Discovery, 198,
%1 péron, Vayage of Discovery, 198.
62 Crozet, Journal, 24.
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body is ‘represented and constrained by codes of behaviour, contexts,
differentiation from the clothed body, loose significations and cultural rituals’.®
So it must be asked what exactly constituted nakedness for the explorer? Baudin
described a Tasmanian as ‘naked from head to foot, excepr for a skin or piece of
bark covering his back’.*" while Hesmivy d’Auribeau thought that ‘These
inhabitants were absolutely naked and wore pieces of kangaroo skin more as an
ornament that anything else’.*” It might seem overreaching to suggest that these

two voyagers have different conceptions of nakedness and clothing, but slight

distinctions between these accounts highlight an ethnographic absurdity.

Ann Little, in her discussion of clothing on the New England frontier,
notes that the English defined the Native Americans as naked despite describing
their ‘dress and adornment’. She states that ‘Although it seems contradictory to
describe the apparel worn by “naked” Indians this paradox has an ideological
logic’: to *signify Indian difference’.®® Fellow historian Margaret Hunt notes
that nakedness not only marked racial or cultural difference but also class
difference, for in the eighteenth century the English poor were known 1o go
unclad when they had to wash their only clothes, or sell them when *desperate
for food or rent money’.*” However, in regard to indigenes it was not just a
marker of ““‘one of Those Things ‘We' Are Not™:*® according to Wheeler
‘Nakedness signified “a negation of civilisation™.*” These interpretations are
borne out in Raoul's description of the Tasmanians: ‘There is no need to say

that some of them wore anything except some pieces of skin of the kangaroo ...

% In his study Cover draws on the work of Judith Butler, Michel Foucault. and more

specifically Paul Bindrim and Elizabeth Grosz. Rob Cover. ‘The Naked Subject: Nudity,
Context and Sexualization in Contemporary Culture’, Body and Sociery, Vol. 9. No. 3. 2003, 53.
% Baudin, Journal, 173. My emphasis.
% For example ‘a belt around their waist and around their ankles’. D'Hesmivy d’Auribeau,
‘D*Hesmivy d’Auribeau’s first meeting’, 287 and 285. My emphasis.
% Ann M. Linle, **Shoot That Rogue. for he Hath an Englishman’s Coat On!” Cultural Cross-
Dressing on the New England Frontier, 1620-1769°, The New England Quarterly, Vol. 74, No,
2. 2001, 246-7. Wheeler concurs, claiming that ‘Other than Christianity, clothing was another
category of difference that Europeans saw as crucial to their own and others” identity’. Wheeler,
Complexion of Race, 17,

Margaret Hunt, ‘Racism. Imperialism. and the Traveler's Gaze in Eighteenth-Century
England’. The Journal of British Studies, Vol. 32, No. 4, 1993, 344,
o8 Humt, ‘Racism, Imperialism®, 344.
69 Wheeler, Complexion of Race. 17-9.
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People in their primitive state are only naked!”.” Hence. for Raoul nakedness
was the natural corollary of the fact that they lived in a state of nature, despite
some of them, albeit twenty years later, being commended by Baudin ‘for the

elegance of their dress’.”!

These inconsistencies in conceptions of nakedness are clarified by
Anderson who described the Tasmanians as ‘quite naked and destitute of every
ornament’. Later, he observed that this was to be expected ‘for this is not the
only nation that go thus expos’d’. He then detailed the various states of undress

amongst other indigenous peoples he had so far witnessed on his voyage:

the women of Terra del Fuego go coverd with a seal skin nearly in
the same manner, and the men there have their privitys expos’d as
much as those of New Hoiland though they cover their shoulders
with a skin. The men amongst the great Cyclades and at new
Caledonia indeed cover the Penis but leave the Scrotum expos’d.
Several of those in the last place even neglect covering the Penis and
go entirely naked.”

So here we see the crucial marker of nakedness: having one’s genitals
uncovered.”” Needless to say, to the eighteenth-century European eye the sight
of ‘privitys’ seemingly on display transgressed western notions of modesty and
decorum.” Rob Cover argues that ‘In the biblical tradition ... nakedness, as the
exposure of the genitals, cannot be disconnected from sexuality’, so public

displays were equated with immodesty, sexual availability, or licentiousness.””

However, some of the explorers were open-minded enough to realise
that this was not necessarily the case. Banks, drawing on theological inspiration
for his rumination, grandly stated *Of cloth[e]s they had not the least part but

naked as even our general father was before his fall, they seemd no more

7 Raoul. ‘Extracts’, 306.

"' Baudin states that ‘two were remarkable for the elegance of their dress. One wore the skin of
a kangaroo, or some other animal. which covered his shoulders and his chest right down to the
navel’. Baudin, Journal, 303.

72 Anderson. ‘A Journal’, 3(11): 788-9.

* Banks was similarly surprised that they did not cover their genitals, for he says of the
Endeavour River people: ‘Cloaths they had none, not the least rag, those parts which nature
willingly conceals being exposd to view compleatly uncoverd’. Banks. Australian Journey, 63.
™ Rob Cover points out that in western culture nakedness ‘has been inseparable from sex and
sexuality, and has hence been located adjacent to the indecent. the obscene and the immoral’.
Cover, ‘Naked Subject’, 55.
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conscious of their nakedness than if they had not been the children of Parents
who eat the fruit of the tree of knowledge’.”® Banks’ biblical allusion highlights
his belief that, like Adam and Eve, the Aborigines were ‘naked but “not
ashamed™’, so their nakedness had nothing to do with sexual immorality.” Yet,
not all of the explorers necessarily appreciated this axiom. William Bayly,
Cook’s astronomer on his third voyage, noted with an apparent tinge of
disappointment that ‘Tho all parts of the body is exposed. the [Tasmanian]
Women refused to cohabit with our people on any Account’.”® Their abstinence
dashed the explorers’ expectations, for Europeans had long assumed that black-
skinned women were far from chaste, and in some early travellers” fantasies
African women had been cast as the sexual aggressors of white men.”” This
stereotype was so entrenched that indigenous women’s modesty was considered

worthy of serious investigation.

Two sets of anthropological instructions had been prepared for the
Baudin expedition: one authored by Georges Cuvier which focused on
anatomical inquiries, and the other by Joseph-Marie de Gérando which
considered social and cultural mores.*” On the issue of modesty de Gérando
asked ‘Are there, in fact, any savage tribes so brutish that the women have
absolutely no sense of modesty, that they completely lack inhibitions, and that
they go before men without a blush?’®" Ann McGrath, in her innovative history
of cross-cultural gender relations at Port Jackson, explored the chivalric routines

the Britons performed in order to discover the women’s ‘sooty blush’.** Laura

73 Cover. *The Naked Subject’. 55.

7® Banks. Australian Journey, 99.

7 Cover, “Naked Subject’. 55. He draws on Genesis 2:25 here.

™ William Bayly. ‘29 January'. cited in James Cook. The Journals of Captain James Cook on
His Vovage of Discovery, 4 Vols., Volume Three: The Vovage of the Resolution and Discovery
1776-1780, 2 Parts. (ed.) J. C. Beaglehole. Cambridge University Press. 1967, Pant 1. 55 fn 2,

" Anne McClintock. Imperial Leather: Race, Gender and Sexuality in the Colonial Contest,
Routledge, New York and London. 1995, 22.

30 Georges Cuvier, ‘Note Instructive Sur Les Recherches A Faire Relativement Aux Différences
Anatomiques Des Diverses Races D'Hommes™ in Jean Copand and Jean Jamin (eds.). Aux
Origins de L Anthropologie Francaise: Les Mémoires de la Société des Observateurs de
1’Homme en 'an V1, Le Sycomore, Paris, 1978, 171-176. and Joseph-Marie de Gérando, The
Observation of Savage Peoples. F. C. T. Moore (trans.), University of California Press. Berkeley
and Los Angeles, 1969.

8 pe Gérando, Observation of Savage Peoples. 89.

82 Ann McGrath. “The White Man’s Looking Glass: Aboriginal-Colonial Gender Relations at
Port Jackson’'. Australian Historical Studies. Vol, 24, No, 99, Oct. 1990, 186-206. Sturma and
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Runge contends that in the latter part of the eighteenth century feminine *beauty
was constructed as a mode of conduct, visibly perceived in the expression of
modesty, cheerfulness, gentleness, and passivity’,"” best symbolised by a
coquettish blush to the cheek.® The explorers soon realised that the blush was
not the only indicator of modesty; for a woman’s repose, even when naked,
could still be demure. The Tasmanian women’s decorum was evidently cause
for much discussion amongst the Frenchmen for d’Hesmivy d’Auribeau states
‘We all noticed that when the women sat down, one of their feet was always
placed in front of their private parts, covering them completely”.* However,
while women’s modesty piqued the interest of the majority of the explorers and
historians. indigenous men’s nakedness and sense of shame also intrigued the

explorers, though has yet to receive the same scholarly attention.

Continuing on from his discussion of the women’s delicate repose,
d’Hesmivy d’Auribeau also noted the position in which the men sat. ‘Two or
three men were seen to take up [the same} position for a moment, but at their
meal they sat with their legs drawn up beneath them, perpendicular 1o their
knees’.*® Banks also noticed amongst the Endeavour River people that the men
seemed to stand in a decorous manner, for they ‘often, or almost allways with
their hand or something they held in it hide [their genitals] in some measure at
least, seemingly doing that as if by instinct’.®” Though whether this was their
typical behaviour, or a self-conscious reaction 1o the Europeans’ intense
scrutiny it is difficult to say. So the men were occasionally seen to be modest,
but for the most part appeared completely unfazed by their nudity; moreover
their state of undress allowed them to practice some unwittingly indecorous

behaviours.

O'Brien also investigate the late eighteenth-century explorers’ interactions with Aboriginal
women and their representations of the women’s modesty. Michael Sturma, ‘The nubile
savage’. History Today. Vol. 45. No. 4. April 1995. 7-9, and Patty O'Brien. *Divine Browns and
the Mighty Whiteman: Exotic Primitivism and the Baudin Voyage to Tasmania, 1802°, Journal
of Australian Studies. Vol. 63. 1999, 13-21.

8 Laura L. Runge. ‘Beauty and Gallantry: A Model of Polite Conversation Revisited'.
Eighteenth-Century Life. Vol. 25. Winter 2001, 44.

*¥ Rosenthal, *Visceral Culture’, 574-8.

83 D’Hesmivy d’Auribeau, *D*Hesmivy d* Auribeau’s first meeting™, 283.

86 D Hesmivy d’ Auribeau, ‘D*Hesmivy d’ Auribeau’s first meeting’. 283.

8 Banks. Austratian Journe 'y, 63.
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One habit which caught the eye of the explorers in Tasmania was the
men’s fondling of their genitals. David Samwell, the surgeon’s mate on Cook’s
third voyage, noticed that *All the time they stood still, they supported their
Backs in some degree, by putting their lefi Arms behind them & laying hold of
their right close to the Elbow, while the right Hand was constantly employed in
pulling or playing with the Prepuce’.gs This same habit was observed with much
amusement by the Baudin expedition in 1802, and was e¢ven depicted by the
artist Nicolas-Martin Petit in his drawing of a man standing, holding his spear in
his right hand and his foreskin in his left.*” The man has a serious expression,
his mouth is slightly down-turned and his eyes are shadowed, suggesting that
either his touch is absent-minded, or as Péron egocentrically suggests, he is
disappointed with his endowment afier seeing that of the Frenchmen.” Yet. in
the water-colour reproduction the man’s expression has changed, which

completely alters the implication of the drawing.”'

In the amended version his eyes look up and to the side, and he is now

disconcertingly smiling, giving his demeanour a lascivious and even perhaps

% David Samwell, *Some Account of A Voyage to South Sea’s In 1776-1777-1776, in James
Cook. The Journals of Captain James Cook on His Voyages of Discovery, 4 Vols.. Volume
Three: The Voyage of the Resolution and Discovery 1776-1780. 2 Parts, J.C. Beaglehole (ed.).
Cambridge Umiversity Press. Cambridge. 1967. Part 11, 993.

89 “The men have a rather curious habit that greatly amused our sailors; it is to hold the end of
their prepuce between their fingers nearly all the time. Consequently. it is very long’. Baudin.
Journal, 344, Milius also observed the habit in Port Jackson: ‘Quand ils causent ensemble ils
sont dans I"habitude de se tenir Je prépuce avec ta main gauche et leurs armes toujours a la main
droite’. Pierre Bernard Milius, Recir du Voyage aux Terres Ausirales par Pierre Bernard
Milius, Second su le Naturalisie dans [ 'expedition Baudin (1800-1804), Jacqueline Bonnemains
and Pascale Hauguel, (eds.). Société havraise d’études diverses, Muséum d’histoire naturelle du
Havre. Le Havre. 1987, 48, and Nicolas-Martin Petit, “Portrait of an Aborigine standing”, 25 x
15.5 ¢m, pencil and charcoal. Muséum d’Histoire Naturelle — Le Havre, N° 20023.1, reproduced
in Jacqueline Bonnemains. Elliott Forsyth. and Bemard Smith (eds). Baudin in Australian
Warers: The Artwork of the French Veyage of Discovery to the Southern Lands 1800-18(4,
Oxford University Press in association with the Australian Academy of the Humanitics,
Melbourne. 1988, 156.

90 According to Péron apparently afier seeing a young French man’s erection, *Several of them
showed with a sort of scom their soft and flaccid organs and shook them briefly with an
expression of regret and desire which seemed to indicate that they did not experience it as often
as we did". This account was not published in the 1809 English translation, but was translated
from the original and reproduced by Plomley. Frangois Péron, Feyage de découverte aux terre
Australes, exécuté par ordre de Sa Majesié |'Empereur et Roi, sur les corvettes le Géographe, le
Naturaliste, et la goelette le Casuarina, pendant les années 1800, 1801, 1802, 1803, et 1804;
N.1.B. Plomley (trans.). in N.1.B. Plomley. The Baudin Expedition and the Tasmanian
Aborigines. 1802, Hobart. Blubberhead Press. 1983, 84.
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deranged air. The only adornment on his naked skin is his cicatrisation marks,
and even they have changed, as he now possesses a myriad of short longitudinal
scars on his shoulders in addition to those on his torso and thigh detailed in the
original. These amendments not only exoticise the man. but his facial
expression now suggests that his action is sexually transgressive. The man’s
appearance exemplifies the insane onanist. as imagined in the eighteenth-
century after the publication of the seminal text Onania; or, the Heinous Sin of
Self-Pollution ... (1710) and Samuel-Auguste-André-David Tissot’s Onanism,
or a Treatise upon the Disorders Produced by Masturbation (1760} which,
according to historian Vernon Rosario reconceptualised masturbation as a

‘sexual practice potentially fatal to individuals and society alike®.”

Unfortunately, it was this altered reproduction, and not the more
ambiguous original which penetrated the public domain, as it was used to
construct a composite image of a group of Tasmanians and published in the
official joumal.g3 Since it is Petit’s only image of a completely nude Tasmanian
man, it explicitly connects nakedness with sexual transgression when in all
likelihood the Tasmanians’ ‘rather curious habit’ of ‘constantly’ holding their
foreskins was an innocent practice.”® Anderson, who also observed this custom
when he was at Adventure Bay. exclaimed that ‘the men absolutely piay with
their Penis as a child would with any Bauble or a man twirl about the key of his

° For the surgeon this absent-minded

Watch while conversing with you’.’
practice suggested that the Tasmanian men might be childlike, a thesis

supported by his observation of another of their habits.

*! Nicolas-Martin Petit. *Portrait of the same Aborigine”, 38.5 x 21 ¢cm. water-colour. gouache.
ink and pencil on blue-tinted paper. Muséum d’Histoire Naturelle - Le Havre. N° 20023.2,
reproduced in Bonnemains et al., Baudin in Australian Waters, 157.

Vernon A. Rosario. The Erotic Imagination: French Histories of Perversity. Oxford
University Press. New York. 1997, 16-8. Tissot included many confessionals in his text by his
patients whose addictions led to their horrible demise. In an illustration in a similar text a
‘young female onanist’ has been depicted and like Petit's Tasmanian her eyes also look up
giving her a deranged air. Frontispiece to Dr. Rozier’s Of Secret Habits. or the Hls Produced by
Onanism in Women, 1830, reproduced as Figure | in Rosario. Erotic Imagination, 29.

93 Nicolas-Martin Petit or Charles Lesueur, ‘Group of Aborigines’, 24 x 16 cm. pencil and ink.
Group composed of the figures (20005, 20022, 20023, 20012) for plate XV. Arlas, signed by
Lesueur. Reproduced in Bonnemains et al. Baudin in Australian Warers. 158. Muséum
d’Histoire Naturelle — Le Havre, N° 20024.1. reproduced in Bonnemains et al.. Boudin in
Australian Waters, 158.
* Baudin, Journal, 344,

9 Anderson, ‘A Journal’, 3(]1); 789.
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The indigenes’ nakedness, no doubt a simple fact of life for them and an
artefact of their cultures and technologies. seemed to render them utterly
available to any and all of the explorers’ interests, even including how they
relieved themselves, ‘Their manner of making natural Evacuations’, according
to Anderson, ‘also show that they are either destitute of ali sense of shame or at
least that they are under no restraint amongst each other, for the men never

® Felix Emmanuel Hamelin,

chang’d their posture on making water’.’
commander of the Naturaliste, Baudin's companion ship, observed the same
practice while he was speaking 10 a man: “he merely made a quarter turn to obey
the need, and 1 think this was only on account of the wind blowing the urine on
1o his legs, because | saw a little boy, who was standing talking at my feet,
urinate without turning away. as there was no wind’.”” Ascertaining *savage’
people’s ‘sense of shame’ was considered important in the eighteenth century
because it addressed the emergent stadial theory which equated the hierarchy of
civilisations with the differing ages of man and constructed so-called primitive
people as childlike. For example Henry Homes, Lord Kames held that ‘as, with
respect to individuals, there is a progress from infancy to maturity; so there is a
similar progress in every nation from its savage state to its maturity in arts and
sciences’.”® Discovering whether indigenous peoples possessed any sense of
shame also impacted on contemporary disciplinary regimes implemented in

Europe.

Norbert Elias in his influential study The Civilising Process argues that
from the sixteenth to the nineteenth centuries ‘standards of shame, delicacy, and
self-control® were imposed, and ‘coarse practices’ such as ‘voiding in public’
were vociferously discouraged. Further, it was thought that the civilising

process was best begun with children, who were “taught to discipline all their

% He adds. ‘and would sometimes not move their legs out of the way but suffer the Urine to run
down upon them’. Anderson, ‘A Journal™, 3(1): 788.

7 Jacques-Felix-Emmanuel Hamelin, ‘Papers of Jacques-Felix-Emmanuel Hamelin®, N.I.B.
Plomley (trans.), repr. in N.I.B. Plomley. The Baudin Expedition and the Tasmanian Aborigines,
1802. Blubberhead Press. Hobart. 1983, 125.

9 Lord Kames [Henry Home]. Skerches of the History of Man. 3 ed., 2 Vols., Edinburgh,
1779, Vol 2. p. 468-9 cited in Gustav Jahoda. Jmages of Savages: Ancient Roots of Modern
Prejudice in Western Culture. Routledge. London and New York. 1999, 132.
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appetites and desires’.”” Perhaps Anderson believed that the Tasmanians simply
needed to be indoctrinated with a ‘sense of shame’ and instructed on how to
control their urges in a civil manner? Or to borrow Anne McClintock’s thesis on
the hegemonic vses of race to control the ‘dangerous classes’ in the ‘urban
metropoles”.'™ perhaps these representations contributed to the indoctrination of
westerners with regimes to control their bodies which set them apart from the
primitive other? Irrespective of Anderson’s motives, this account also highlights
an important tenet: the Aborigines’ nudity unleashed the explorers’ baser
curiosities. They seemed uvtterly unselfconscious about gazing at the Aboriginal
men’s nakedness, be it noticing their calloused knees or, more surprisingly,

- . . . 0
scrutinizing, their pemses.] :

When Flinders” men first saw Aboriginal people on the north coast they
evidently examined their genitals. Tragically, their first opportunity to examine
a man was similar to that of Marion-Dufresne’s men: the man had been shot by
Flinders’ men in response to the spearing of master’s mate John Whitewood.'®
Upon hearing this news, the master’s mate, Denis Lacy, organised a search
party to ‘intercept the natives” who had been at the first meeting, and that dusk,
a young seaman shot an Aboriginal man who had fled to his canoe. In his
‘triumph’ the mariner swam to the canoe to claim the vessel but accidentally
capsized it. spilling his victim’s body into the water. The next day, much to their
surprise, they found the Aboriginal man’s corpse on the beach where he had
died after swimming to shore. Capitalising on this ‘mischief being unfortunately
done’, Flinders sent his painter ashore to ‘make a drawing’, as well as the

naturalist and surgeon to examine the body for ‘anatomical purposes’. During

% Norbert Elias, The History of Manners. Vol. 1 of The Civilising Process. Edmund Jephcott,
(trans.). Pantheon. New York.1978. 100. cited in G.J. Barker-Benfield, The Culture of
Sensibility: Sex and Society in Eighteenth-Century Britain, University of Chicago Press.
Chicago, 1992, 78-79.

1% McClintock. Imperial Leather. 5. Michael Sturma makes a similar argument about the
depiction of Pacific Islander women. claiming that the function of the representations was 1o
control western women. Sturma, ‘The nubile savage’. 8.

%) e Dez thought that the Tasmanians ‘must often be on their knees, because the skin on them
is very hard’. Le Dez. Extrair. 33.

Y92 Whitewood initiated the first meeting. but met his downfall when he mistakenly reached for
a spear he thought was being offered to him and instead was speared through the breast.
Flinders. Vovage, 197,
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this examination they noticed with much surprise that the man ‘appeared to have

. . N 3
been circumcised!”.'"

This discovery meant that Flinders and his men were on the look out for
further examples. Later, after his landing at Caledon Bay Flinders described the
‘natives’ and exclaimed that ‘the most remarkable circumstance in their persons
was, that the whole of them appeared to have undergone the Jewish and
Mahometan rite of circumeision’.'™ Unfortunatety, he did not elaborate on what
significance he thought this apparent association to Judaism or Islam might
have, but, given that he was an avowed Christian, his analogy must be pointed.
According to Gary Taylor circumcision was seen as the mark of a ‘superstitious
sect” of Jews and Muslims, and ‘became for Christians the mark of a people

who rejected Gogd*.'”

Irrespective of his theological views, this observation illustrates that
Flinders was not shy about gazing at the Aboriginal men’s penises, for he recites
a list of cases where circumcision was either practiced or not: ‘The same thing
was before noticed in a native of Isle Woodah, and in two at Wellesley's
Islands; ... No such practice was found on the South or East Coasts, nor was it
observed in the natives of the islands in Torres Strait, who however, go naked as
the Australians’.'® Despite his carefully documented catalogue of the men’s
genitals Flinders was unable to say much more about the practice, for he stated
‘with what view it may be done, or whence the custom was received, it is not in
my power to state’.’”’ Apart from giving the Europeans an opportunity to
unabashedly inspect and describe the men’s ‘privitys’, the Aborigines’

nakedness also gave rise to more philanthropic interests amongst the explorers.

"% Flinders. Vayage, 198. Elkin notes that circumcision and subincision were widely practiced
in the northern parts of Australia, and was an important rite in initiation and also in making
Medicine Men. Circumeision was ‘the main symbolic act of ritual death’, and ‘subincision
expresses sympathy and also ritual solidarity’. A.P. Elkin, Aboriginal Men of High Degree:
Initiation and Sorcery in the World s Oldest Tradition. Inner Traditions, Rochester. 1994, 27.
1% Elinders, Voyage, 212.

105 Gary Tavlor, Castration: An Abbreviated History of Western Manhood, Routledge, New
York, 2002, 164. Sander Gilman contends that this negative association is even older, as during
the classical period Jewish men were able to undergo ‘foreskin reconstitution” in order to ‘pass’
for as Roman. Sander L. Gilman, Making the Body Beawtiful: A Cultural History of Aesthetic
Surgery, Princeton University Press. Princeton, 1999 139.

1% Flinders. Voyage, 212.

197 Elinders. Voyage, 212.
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Aboriginal people’s nudity elicited some empathy from the European
visitors as they pondered how the naked indigenes would cope in colder

' Jn an attempt to ingratiate themselves with the indigenes,

temperatures.
Marion-Dufresne instructed two of his men to strip naked before meeting the
Tasmanians. Perhaps it was this incident which prompted the Frenchmen’s
sympathy: they had firsti-hand experience of the cold. Le Dez posited that ‘they
must suffer very much during the winter. which must be long and hard’.""”
Though the Mascarin and the Marguis de Castries had visited during the
summer, the Frenchmen still found it startlingly cold. Jean Roux noticed that
‘Although they are situated in a higher latitude than our Europe, the cold is
infinitely more unbearable. The actual season here is summer, but it is as cold as
February in our climate’.'"” Having determined that the Tasmanians went naked
they assumed that their only method for “fending off the cold™ was ‘by lighting

fires,''! and that this was why they ‘are never without fire’.'"?

The Europeans were convinced that the islanders did not know to wear
the kangaroo furs which they carried with them. Jacques-Malo La Motte du
Portail, sub-lieutenant on d’Entrecasteaux’s companion ship the Espérance,
thought that the skins were used ‘for the children to lie on and to sit on
themselves rather than 1o serve as clothing’. and whilst conceding that he had
seen women ‘spread {the fur] over their shoulders’, he claimed that this was

113

simply a convenient means of carrying it.”~ Yet. Nicolas-Martin Petit made

numerous illustrations of the Tasmanian men and women wearing what looks to

"% Iy fact Tench pointedly warned that one could not infer from their nakedness that inured ‘to

the changes of the elements’ as he had seen them ‘shivering and huddling themselves up in
heaps® as they waited “until a fire can be kindled®. Tench. /788, 52-3.

109 ¢ Dez, Exirair, 34.

1 Jean Roux. *Journal du voyage fait sur le vaisseau du Roi Le Mascarin. commandé par M.
Marion Chevalier de I'Ordre Royal et Militaire de St Louis. Capitaine de Brulot: accompagné de
la Flutte le Marquis de Castries pour fail le voyage de 1.’1sle de Taity ou de Cythére, en faisant
la decouverte des Terres Australes. passant a la nouvelle hollande. a Ta nouvelle Zelande &c.
&c.”. Archives Nationales, Series Marine. 413/142/°18. Marvse Duyker (trans.). in Edward
Duvker (ed.), The Discovery of Tasmania: Jowrnal Extracts from the Expeditions of Abel
Janszoon Tasman and Marc-Joseph Morion-Dufresne 1642 & 1772, St David's Park
Publishing, Hobart, 1992, 42.

e Dez, Extrait, 34.

nz Roux, ‘Journal’. 42.

s Jacques-Malo La Motie du Portail. “Journal of La Motte Du Pontail (Espérance)’. in Brian
Plomley and Josiane Piard-Bemier (trans. and ed.). The General: the Visits of the Expedition led
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be animal-skin cloaks, and Baudin mentioned one describing it as ‘the skin of a
kangaroo, or some other animal’.'" Baudin’s expedition stayed in Tasmania
from January through to June experiencing the summer and autumn, so perhaps

these images were drawn in the cooler season.

In one of these works Petit depicts a seated man wearing a large wrap
thrown over one shoulder and possibly tied in the front, as it drapes under the
arm and down the back far enough to cover his buttocks as he sits. It appears to
be made from animal fur worn inside out because though it looks to have a
smooth surface, around the edges worn over the shoulder Petit has depicted the
nap of the fur."”® It may be glib 10 say that the islanders obviously knew how to
cope with the Tasmanian winter since they lived there, yet this thought did not
necessarily penetrate the minds of the explorers who tried to introduce

Aboriginal people to western clothing,.

European apparel was used by various voyapers as gifts in order to
placate Aboriginal people during first encounters or else as trade items, for
instance one of Baudin’s ‘sailors exchanged his jacket for a kangaroo-skin®.''®
In this instance the ‘pative’ happily ‘tied it round his neck’, probably in the
same way he had worn his originai cloak, and then set off. The sailor noticed
that the man had only travelled a short distance before he promptly took the
jacket off and removed its buttons before abandoning it to the elements. Though
the sailor profited from his exchange because he retrieved his jacket and kept
the fur, he must have been bemused by the fact that the man was only interested
in the buttons. Michael Sturma names these exchanges ‘make-overs’, as he does
not consider that they were exclusively motivated by pragmatic reasons such as

s 117

trade, but were ‘often a first step toward forming a relationship’.” " He also

posits that ‘make-overs could involve an element of humour or jest at the

by Bruny d'Entrecasteaus to Tasmanian Waters in 1792 and 1793, Queen Victoria Museum.
Launceston. 1993, 300.

14 Baudin, Journal. 303.

"3 Nicolas-Martin Petit or Charles Lesueur. *Aborigine seated in front of his fire”. 21.5 x 23
cm, water-colour, gouache and ink on blue-tinted paper. Muséum d'Histoire Naturelle — Le
Havre, N° 20005, reproduced in Bonnemains et al.. Baudin in Australian Waters. 139. There are
12 series of portraits of Tasmanians all wearing cloaks.

1% Baudin. Journal. 305.
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other’s expense’, so clothing Aboriginal people in western attire may have also

been a bit of a game for the Europeans.''®

Sturma’s thesis is borne out in the explorers’ accounts. For instance,
Baudin described an incident where his sailors were amused by their attempts to
dress the Tasmanians. One man who had been ‘dressed in long canvas breeches’
was 50 encumbered by the unfamiliar garb that ‘he had all the difficulty in the
world to reach a tree about twenty-five paces from him’. The sailors no doubt
laughed at the man’s inelegant gait as he tried to negotiate the short distance
before quickly getting ‘rid of this uncomfortable attire’, and was evidently so
disturbed by the restrictive garb that he ‘would not even take the buttons from
it".""® Tench also relayed a folly concerning clothes. In September 1790 he met
a group of Aboriginal people on the north shore of the harbour, including
Bennelong and his ‘shy’ wife Barangaroo. This was the first time Tench had
met his former captive’s spouse, and after some time had passed she was finally
presented to the Englishmen. bul not before being dressed in a petticoat by
another woman, Abarco. Tench found this ‘prudery of the wilderness’ vastly
amusing, and together with Bennelong ridiculed her, and ‘soon laughed her out

of it’ so she “stood “armed cap-a-pee in nakedness””.'?°

But not all of the Britons were as quick to accept the Aborigines’
reluctance to adopt western dress. The governor Arthur Phillip was the most
committed to this enterprise as he saw it as a crucial means of civilising the
‘savages’, so hoped that they would quickly see the practical benefits of
clothing. Observing some Aboriginal people during a rain shower, he noticed
that they covered their heads with pieces of bark. At that moment he decided
they would be thankful for garments, as he believed their failure to clothe
themselves was merely an artefact of their ignorance and, as far as he could tell,
not indicative of an ingrained aversion to clothing. Moreover, Phillip considered

it his responsibility 1o educate the Aborigines on this matter, for it was

"7 Michael Sturma, ‘Dressing. Undressing, and Early Furopean Contact in Australia and
Tahiti’, Pacific Studies. Vol. 21, No. 3. 1998, 92.

"8 Sturma. ‘Dressing, Undressing”, 95.
19 Baudin. Journal, 305.

129 Tench, 7788, 142. Tench did not cite the source of this quote. but ‘Cap-a-pee” appears fo
have been an English derivation of the French term cap-d-pied meaning ‘head to foot’.
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‘undeniably certain that to teach the shivering savage how to clothe his body,

and 1o shelter himself completely from the cold and wet’ was a good deed.'’

To this end the governer ordered a supply of ‘frocks and jackets to
distribute among them, the design of the which [were] to be made long and
Joose, and to serve for either men or women’.'” Inga Clendinnen finds this
decision indicative of Phillip’s ‘direct’ character, assuming that he thought this
unusual but easy to wear style more suitable for the Aboriginal people.m But
surely he was not oblivious to the connotations of such an outfit? In a society as
codified as eighteenth-century Britain, clothing Aboriginal men in a unisex
dress would have been emasculating, if not infantilizing. Phillipe Aries
illustrates the development of a distinct style of children’s clothing from the
seventeenth century onwards, which gradually replaced the miniature adult
attire previously worn by children. One of the new outfits he describes is
reminiscent of that designed by the governor: a ‘long robe” which ‘looks like a

priest’s cassock’."

Irrespective of the particular connotations of this outfit, Phillip’s attempt
to transform the appearance of the Aborigines had a paternalistic quality.
Western dress was a conspicuous symbol of western civilisation, so by clothing
Aboriginal people, Phillip was attempting to improve them through assimilation

125

and, according to Clendinnen, to foster a sense of modesty and shame. *” During

Bennelong’s captivity Phillip had him clad in western clothing, despite the
discomfort his woollen attire would have caused him in the hot Australian
climate; and in order to indoctrinate in him a respect for the Sabbath, ‘on

126

Sundays he [was] drest in nankeen’. = Bennelong’s outfits were not merely

21 Arthur Phillip, The Voyage of Governor Phillip to Botany Bay: with contributions by other
Officers of the First Fleet and observations on affairs of the time by Lord Auckland, James ].
Auchmuty (ed.), Published in Association with the Royal Australian Historical Society and
Angus and Robertson, Sydney, 1970, 141.

12 Phillip, Voyage of Governor Phiilip, 138.

123 Clendinnen, Dancing with Strangers. 30.

124 Phillipe Ariés, Centuries of Childhood: a Social History of Family Life, trans. by R. Baldick,
Knopf. New York, 1962, 48-9,

125 Sturma ‘Dressing, Undressing’. 96. and Clendinnen, Darncing with Strangers. 108.

126 Bennelong was kidnapped towards the beginning of the Australian summer and escaped at
the end of autumn. King, ‘Lieutenant King's Journal”, 269. Nankeen was a pale vellowish cloth
originally made at Nanking from a variety of cotton, but in the eighteenth century could alse
refer 1o a variety of unbleached silk.
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indulgent gifts. as Phillip hoped that this transformation would be permanent:
“The governor's reason for making him wear the thick kersey [was] that he may
be so sensible of the cold as not to be able to go without cloaths’.'*” To his
consternation this plan failed. for, when Bennelong finally absconded, he first
‘stripped himself of his very decent cloathing, left them behind, and walked
of " 128

Overall, in this early period western clothing clearly held little appeal for
the Aborigines, as it was noted that ‘they never come back wearing the clothes’

2 Further, they must have been perplexed by the

they had been given.
European’s high regard for their own apparel. Péron threatened to Kill 2 man
who attempted to forcibly remove his jacket,l‘m and Hamelin had little success
in conveying the importance of colour-coordination to a confused Tasmanian.
During one of his interviews he noticed that one of the men had ‘his hands
coated with red chalk® and that to his dismay the man had *passed them several
times over the leg of [his] trousers’. So Hamelin showed the man the dirty
imprint left behind on his pants, and tried ‘to make him understand that this did
not match the blue’ fabric. The man finally realised that the Frenchman was
agitated by the stain so ‘took a handful of ashes to throw on it’ but was
prevented just in time. Afterwards Hamelin shuddered at the realisation that if
he ‘had let him, [the man] would have removed the chalk by rubbing [his] leg
with a wisp of grass and some ashes like scouring a frying pan’."' No doubt the

Aboriginal men’s disregard for European clothing was partly because they much

1 King. ‘Lieutenant King's Journal’, 269. Clendinnen states that “Phillip’s very basic stralegy
was to develop a physical dependence on warmth’, Clendinnen, Dancing with Strangers. 108.
"8 Hunter. Historical Journal. 139. 1t would become apparent that Bennelong associated
clothing with the colony. The first time he was seen again was at the whale feast four months
later. where he was naked and to some of the officers barely recognisable. He agreed to meet
with the governor; but first put on a shirt to wear. Despite having worn one throughout his five-
month tong incarceration, he only managed to put it on after being assisted. Tench. /788, 135.
Evidently clothing bore no lasting significance to him. and he only wore a shirt in recognition of
its importance to Phillip. Though whether this was 10 indulge the governor’s tastes or 10 suggest
he was Phillip’s equal is difficult to ascertain.

12% La Motte du Portail imagined that they chose not to adopt the western attire because *to do
50 would cramp them very much, in spite of the warmth they must gain in this way'. La Motte
du Portail, ‘Journal®, 303.

13 Péron, Voyage of Discovery, 221. This episode will be discussed in chapter 4.

1 Hamelin, ‘Papers’. 123.

58



SKIN

preferred their own methods of adorning their bodies: painting their skin with

ochres. clay and charcoal and indelibly marking it with scars.

iv. adorning the skin

Throughout Australia the European explorers witnessed a range of Aboriginal
bodily adornments such as the wearing of hair belts. fur cloaks. shell necklaces,
bone ornaments for their hair, or piercing their noses, and blackening, oiling,
painting and scarifying their skin. Their evaluations of these apparent
decorations were mixed: often scomful, occasionally admiring, and at times
moderated by a nascent cultural relativism which only appreciated these
embellishments in the context of the Aborigines’ apparently limited technology.
Yet, even the most sympathetic voyagers still saw them as merely decorative,
and did not comprehend their meaning, for they focussed on their materiality
and did not consider the significance such adornments harboured within
Aboriginal society. This tendency is evident in their representations of the

Aboriginal men’s painted and scarified skin.

As previously mentioned Aboriginal men and women applied various
unguents such as fish oil or animal fat to their skin and blackened it with
charcoal, but most of the explorers simply thought that ‘their greasy skin’,
which was ‘covered with every sort of dirt’, was a sign that they ‘never
washed’.""? However, at least Collins recognised that there was a prophylactic
purpose to this ‘disgusting practice’ since it ‘guard[ed] against the effects of the
air and of mosquitoes, and flies; some of which are large and bite with much
severity’. Although recognising the rationale did not prevent him from
complaining about the ‘horrible stench’.'” These applications drew the
explorers’ attention because they obscured the Aborigines’ real colour which the
Europeans were initially determined to discover. Yet the explorers seem
comparatively indifferent to the designs that the Aboriginal men painted on their

bodies with chalk and ochre.

132
133

Hunter, Historical Journal, 58-9.
Collins, Account, 457.
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This is not to say that they ignored the practice, but their discussions
were merely descriptive and often lacklustre in tone; painting bodies did not
spark the same interest as the aforementioned ‘disgusting’ or inexplicable
practices, For example Samwell simply stated that ‘They daub their Faces, Hair,
Beards, & their Bodies with red Earth’.'*! Baudin did not describe it in any
more detail, but pointed out that the children, who were not painted, ‘were very
attractive’ because, in his opinion, they were ‘not being disfigured by the red

%3 Matra at

and black colouring used by the men and women for adomment’”.
least described the designs, but only in a truncated fashion, stating ‘On their
breasts were observed rude figures or men, darts, &cc. done with a kind of

white paint; which was also daubed irregularly on other parts of their bodies™.'**

Despite the uninspired tone Matra’s account is most telling, because in
his descriptions of the designs he concludes his list with *&cc.’. Remembering
that Matra sailed on the Endeavour, and ostensibly witnessed a culture that had
not been previously ‘discovered’, his disinclination to describe all of the
‘figures’ painted on their skin seems surprising. However, it indicates that to the
eighteenth-century European eye painted skin was no longer an ethnographic
novelty and not worthy of much discussion. Centuries of comtact with the
Americas and Africa meant that the western observer was familiar with this
practice, and moreover the technique and materials used seemingly rendered it
entirely accessible to outsiders. This attitude is even reflected in the scholarship,
which largely explores permanent body modifications and marginalises
‘reversible body-marking’ such as ‘decoration, painting and masking’.”*’” Of the
explorers, only two undertook detailed examinations of the painted Aboriginal

body - Collins and Hunter - and this was probably because only the First Fleet

134 Samwell, *‘Some Account’, 3(11): 993.

"** Baudin. Journal, 323.

" Matra. Journal, 58.

17 pasi Falk. ‘Written in the Flesh’. Body and Society, Vol. 1. No. 1, 98. This marginalisation is
evident in two fine historiographical arlicles which survey the extant scholarship on body
modifications and ‘primitive’ body decoration which only mention body paint briefly, and an
anthropological study which charts body art practices from around the world. Llewellyn Negrin.
*Some thoughts on “primitive” body decoration’, Postcolonial Studies, Vol. 3, Neo. 3, 2000, 331-
5. and Enid Schildkrout, ‘Inscribing the Body', Annual Review of Anthropology, Vol. 33, 2004.
319-44. and Arnold Rubin, Marks of Civilization: Artistic Transformations of the Human Body,
Museum of Cultural History, University of California, Los Angeles, 1988.
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officers had the opportunity to witness the painting conducted in preparation for

rituals and ceremonties.

The Britons had noticed that the local Aboriginal people ‘often had a
dance amongst themselves at night, on the lower part of Sydney-cove’, so one
day in late 1790 they requested that they be allowed to watch."”® The next
evening the ‘govermnor and a considerable number attended’ but not before
arming themselves as ‘experiences had convinced [them] that these people have
a good deal of treachery in their disposition’. The English were even ailowed to
watch the dancers prepare. and noted that ‘much attention was paid to
decorating themselves’. Hunter thought ‘they were all Adams and Eves, without
even a figleaf but without their dignity’. He noticed that the women painted the
men and he mocked the men for it, as ‘no fop preparing for an assembly was
ever more desirous of making his person irresistibly beautiful’. His use of the
term ‘beautiful’ rather than ‘handsome’ suggests that Hunter could only equate
the ochres and clays with make-up, so considered it an effete undertaking.
Wearing make-up or other cosmetic adornments was condemned by the more
puritanical, for example by John Bulwer in his Anthropometamorphosis. Men'’s
transform’d or the ARTIFICIAL CHANGELING (1653)."*° The men ‘were
chiefly ornamented with streaks of white, done with pipe-clay, and in different
forms, according to the taste of the man himself, or to that of the lady who
adorned him’."*® Evidently Hunter perceived it as little more than a decorative
practice and did not ponder the significance of the designs, or any non-foppish

reasons for the Aborigines painting themselves."' Once they were ready

138 Hunter, Historical Journal, 210,

" The full title of this 1ext continues Historically Presented in the mad and cruel Gallaniry,
Foolish Bravery, Ridiculous Beauty, Filthy Fineness, and Loathesome Loveliness of most
Nations, Fashioning and altering their Bodies from the mould intended by Nature with
Vindication of the Regular Beauty and Honesty of Nature, and an Appendix of the Pedigree of
the English Gallant, This text was one of the first comparative catalogues of bodily adornment
practices from around the known world. Falk. ‘Written in the Flesh’. 101 and Schildkrout,
‘Inscribing the Body’, 324.

ad Hunter, Historical Journal, 210,

Hat Though Hunter does not recognise it, it can be assumed that the designs had a esoteric
meaning. Anthropologist Howard Morphy notes that within Yolngu people’s body painting the
designs are crucially important, for ‘they are the very designs that the ancestral beings had
painted on their bodies, ... thus the use of paintings in ritual allows performers to participate in
the spiritual dimension that was instrumental in shaping the world and which is fundamental 1o
continuing existence’. Howard Morphy. Ancestral Connections: Art and an Aboriginal System
of Knowledge, University of Chicago Press, Chicago. 1991, 48, cited in Max Charlesworth.
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everyone walked down to the site where ‘a considerable number of people were
assembled’” and ‘several fires lighted’, though the Britons first checked that
‘there were no armed lurkers among the bushes’, and then enjoyed the spectacle

of the Aborigines’ ‘truly wild and savage’ dance.'*

Collins did not describe the particular ceremonies he witnessed, though
it is most likely that he was in the audience with Hunter and the governor. His
account is nonetheless interesting because he posits two modes to the practice
amongst the Aboriginal people of Sydney: he suggested they used red clay
‘when preparing to fight’ and white ‘for the more peaceful amusements of
dancing’.143 This observation that paint was used mainly in ceremonies is
supported by Pasi Falk’s claim that body painting is ‘used primarily in the
“liminal” phases of ritual in which rules of the “normal state™ are annulled and
replaced by inverted ones’ such as the application of ‘warpaint’ before a

battle.'*

Yet, if Collins’ theory on the significance of white paint was correct, it
would certainly cast a new light on Sydney Parkinson’s famous illustration
"Two of the Natives of New Holland Advancing to Combat’, suggesting the

unlikely scenario that the Endeavour had interrupted an indigenous dance.'*’

This engraving., which is thought to represent the reaction of the Botany
Bay men who attempted to repel Cook’s landing, depicts two men whose bodies
are painted in white designs. The man in front has a diagonal cross-hatch pattern
on his chest, two embellished parallel lines on his thighs, and two rings around
his upper calves; the second man’s designs are mostly hidden by his partner
standing in front."*® Parkinson’s image suggests that white clay may have been
instead used ‘when preparing to fight’. Collins’ theory was also contested by the

fact that Hunter describes men ‘painted with red and white streaks all over the

“Introduction’, in Max Charlesworth. Frangoise Dussart and Howard Morphy (eds) 4boriginal
Religions in Ausiralia: An Anthology of Recent Writings, Ashgate. England. 2005. 9.

2 Hunter, Historical Journal, 211. The dance itself will be discussed in chapter six.

143 Collins. Account, 457.

1% Falk, “Written in the Flesh’. 98.

15 T, Chambers afier Sydney Parkinson, 'Two of the Natives of New Holland. Advancing to
Combat’. in Parkinson. Journal.

"% Banks describes the two men as “painted with white. their faces seemingly only dusted with
it, their bodies painted with broad strokes drawn over their breasts and backs resembling much a
soldiers cross belts, and their legs and thighs also with broad garters or bracelets’. Banks.
Australian Journey, 22.
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face and body’,'"

and the Port Jackson Painter produced illustrations of
Aboriginal men painted in both red and white."*® So while it is difficult to
ascertain the symbolic meaning of white or red in Aboriginal culture, this
example illustrates how speculative the explorers’ theses were, and

consequently how little they understood indigenous culture.

Collins also described the designs. stating that the ‘fashion of these
ornaments was left to each person’s taste; and some, when decorated in their
best manner looked perfectly horrible’. He continued on to say that ‘Nothing
could appear more terrible than a black and dismal face, with a large white
circle drawn around each eye’. This evaluation is not unexpected, as Liewellyn

Negrin argues that,

uniike Western make-up which is designed to enhance rather than to
disguise the ‘natural’ features of the face, primitive face-painting
contravenes the contours of the face, ‘de-humanizing’ the wearer by
transforming him/her into something other than him/herself ... often
achieved through the use of geometric forms and unnaturalistic
colours which obscure the wearer’s identity.”g

The fact that body paint could mask one’s identity was something that the
Europeans found particularly alarming. Baudin described his reaction to seeing
Péron and Heirrison return to the ship with their faces blackened, absurdly
claiming that ‘we no longer recognised them except by their clothes’."*® While
this was surely an exaggeration, it does illustrate the perceivably precarious
nature of European identity which can be so easily lost.'*! Collins was even
disturbed by the disguising effect of the paint on the Aboriginal men’s bodies,
considering the ‘waved lines marked down each arm, thigh and leg’ and the

‘lines drawn over each rib, presented to the beholder a truly spectre-like figure’.

"7 Hunter, Historicat Journal, 37.
"8 See for instance the Port Jackson Painter’s porirait of Colbee in which he is painted up after
Balloderee’s burial: he has red and white dots painted over his chest, shoulders. and upper arms,
and red and white streaks across his forehead, temples and cheeks. Port Jackson Painter,
‘Colebee. When a Moobee. Afier Balloderrees Bunial®, ink, water-colour, 13 x 12.4 cm. Watling
67, Natural History Museum, London. reproduced as Plate 24 in Peter Emmett (ed.), Fleeting
Encounters: Pictures and Chronicles of the First Fleet, Museum of Sydney, Sydney, 1995, 57.
149 . .

Negrin, *Some thoughts™, 333.

150 Baudin. Journal, 324.

151 Samuel Otter explores this theme in his analysis of face tattooing in Melville’s Typee.

Samuel Otter. Melville s Anatomies, University of California Press, Berkeley. 1999. 40-2.
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Hunter had a similar reaction, though thought that the designs made the men

appear ‘exactly like so many moving skeletons’.’*? The only aspect of the

designs which Hunter appreciated were those which he recognised as

appropriate to his own sensibility; he states that ‘some of them were painted

with a little degree of taste, ... yet there were those who, at a small distance,
2 153

appeared as if they were accoutred with cross-belts’.””” Such a pattern conforms

with his western imagining of a warrior, if not that of the Aborigines.

Finally, the British were also bemused by the technique used to apply
the ochres. According to Collins ‘it must be observed, that when other liquid
could not be readily procured. they moistened the clay with their own saliva’.'*
His preface suggests that the judge-advocate was disgusted by this method, or at
least considered it an oddity. On the other hand Hunter seemed quite amused by
it, for his description was more elaborate and marked with an ironic use of

language. ‘This paint’, he said,

could not be applied without a little moisture, and the lady, in
drawing those marks on the face, which were so essential a part of
the decoration, 1 observed frequently to spit in the face of her friend,
whom she was em‘ployed in adorning, in order to make the white
clay mark stronger.' >
Hunter and Collins® palpable distaste was somewhat hypocritical
because the English were not averse to using saliva when necessary themselves,
for, as mentioned earlier, Banks tried ‘spitting upon [his] finger and rubbing’ an

Aboriginal man’s skin in order to clean it.'*

So in the European mind there was
a sharp distinction between acceptable uses of saliva: it was tolerated for the
purpose of cleaning, but clearly not in applying adornments. However, while the
explorers seemed repulsed by the techniques used to apply the body paint, they

were utterly perplexed by how the Aborigines managed to scarify their skin.

182 Hunter, Historical Journal, 57.

'3 Hunter, Historical Journal, $7. This design must have been significant to the Eora people for
twenty years earlier Banks described a similar design ‘resembling much a soldiers cross belts®
on the men who tricd to prevent the Endeavour crew’s men from landing. Banks, Australion
Journey, 22.

134 Collins, Account, 458.
135 Hunter, Historical Journal, 211.
136 Banks, Australian Journey, 98.
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Scarification was practiced by a number of indigenous societies
throughout Australia and involved cutting a design in the skin and then
maniputating the healing process, or cicatrisation, so that permanent keloid scars
were formed. Generally scarification was used in initiation ceremonies to mark
one’s transition from childhood to adulthood occurring once the individual had
acquired the requisite knowledge, and to delineate both their role and their
relations to kin in society. Yet within various Aboriginal societies it took on
particular significance. For example, beyond marking a rite of passage, Jennifer
Biddle argues that scarification has a transformative effect, for within Warlpiri
society the scarified body becomes the country, because the marks inscribed on
the body reflect those imprinted on the landscape by the ancestral spirits during
the Dreaming.'”” The materiality of the scars. then, is not their only significance,
as meaning is made, at least partly, in the actual process of scarification itself.
However, the explorers had no way of knowing this, and the majority were

confounded by the practice, both by its purpose and method.

When Anderson witnessed scarified skin in Tasmania he could not even
give a name to it, or speculate on its reason. He simply stated that ‘Their arms
and bodyes are cut in longitudinal lines of different lengths and directions which
rise considerably above the surface of the skin, and make it difficult to guess the
method they use to perform this operation’.””® Le Dez was similarly ignorant
about the practice, and only noted that the dead man they had inspected ‘had
several little scars or black marks in a crescent shape’ on his chest.'*” While his
compatriot de Montesson did not know the name of the practice, he recognised

that the ‘cuts on his chest [were] like those of the people of Mozambique’, so at

Jeast recognised it."®” Baudin assumed that the cicatrisation marks were tattoos,

7 Jennifer Biddle. ‘Inscribing Identity: Skin as country in the Central Desert’. in Sara Ahmed
and Jackic Stacey (eds) Thinking Through the Skin. Routledge. London and New York, 2001,
178-81.

158 Anderson. *A Journal’, 3(1I); 785,

%) & Dez, Extrait, 33.

%0 De Montesson, Journal, 47. Eighteenth-century Furopeans were aware of cicatrisation
marks but had a limited knowledge of the practice of scarification. Diderot and I)’ Alembert’s
Encycloépedie describes the ‘skin incisions’, ‘slashes” and ‘marks on the skin’ that various
African peoples bore, but does not include any discussion of what it signified. Interestingly. of
the peoples described who scarify their skin, the Fouéda who use a delicate design like a mosaic
of flowers are considered the best workers, while those who use larger patterns are considered
lazy, drunken, gluttonous and thieving. “les Fouéda (principalement les femmes) se font cizeler
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a practice recently ‘discovered’ in the Pacific Islands, but conceded that ‘the
way in which it is done it rather difficult to visualize, for the marks are raised on
the surface of the skin®. After speculating that either cauterization or incisions
would result in sunken as opposed to raised scars, Baudin decided to ‘leav([e] it

to [his] scientists to explain’.'®!

The more astute explorers guessed at the methods used, for example
Banks speculated from ‘their breadth and the convexity with which they had
heald shewd plainly that they had been made by deep cuts of some blunt
instrument, a shell perhaps or the edge of a broken stone’."*” Collins, by virtue
of his interest in the more arcane aspects of Aboriginal culture, proposed the
most likely scarification technique, claiming that the skin was ‘cut with broken
pieces of the shell they use at the end of the throwing stick. By keeping open
these incisions, the flesh grows up between the sides of the wound, and after a
time, skinning over, forms a large wale or seam’.'® Collins recognised that the
scarification happened when the recipient had reached a certain age, and that the
boys he knew who ‘underwent the operation” returned to the colony ‘proud of
the ormament” and ‘despis[ing] the pain which they must have endured’,
suggesting that it was some kind of valiant ordeal. Yet, he still misguidedly
considered scarification as merely decorative, and did not attribute any greater

- 164
significance to the process,

The view that is was exclusively ornamental created much confusion, as

some explorers were perturbed by the fact that Aboriginal people had rejected

le visage. & méme tout le corps, formant des desseins de fleur, des mosaiques & des
compartimens trés réguliers, |l sembie a les voir qu'on leur ait appliqué sur la peau une étosse
brune, travaillée en piquure de Marseille. Ces negres sont estimés les meilleurs pour le travail
des habitations’, and ‘Les moins estimés de tous les negres sont les Bambaras: leur mal
propreté, ainsi que plusiers grandes balaffres qu’ils se font transversalement sur les joues depuis
les nez jusqu’aux oreilles. les rendent hideux. 1ls sont paresseux, ivrognes, gourmands & grands
voleurs’. M. le Romain, ‘Negres’. in Denis Diderot and Jean Le Rond d’Alembert (eds.),
Encyclopédie ou Dictionairre raisonné des sciences, des arts, et des métiers par une Société de
Gens de lettres. 17 Volumes, Chez Briasson et al., Paris. 1751-1772, Vol. 11. 81.

'*! Baudin, Journal, 344. Though Baudin dismissed it Samwell proposes that the scars ‘seem’d
to have been made by fire”. Samwell. *Some Account’. 3(11): 994,

162 Banks. Austratian Journey, 100.

163 .
Collins, Account, 457-8.

164 . . . S . . . L
Elkin describes various initiation cerernonies practiced throughout Austrahia and it is evident

that some represent the ritual death of the initiand and connects them with the spiritual realm

and their ancestor beings. Hence the process of scarification is just as important as the

materiality of the cicatrisation marks. Elkin, Aboriginal Men.
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Eurc;pean clothing and accessories yet appeared proud of their scarification.
Tench petulantly noted that ‘Notwithstanding the disregard they have invariably
shown for all the finery we could deck them with. they [were] fond of adorning
themselves with scars’, adding that these only ‘increase[d] their natural
hideousness’. He claimed that it was “hardly possible to see anything in human
shape more ugly than one of these savages thus scarified’.'®® The marine’s harsh
criticism was obviously fuelled by his indignation over the perceived snubbing
of the western accoutrements the Britons had offered them, but it might also
have reflected the long held western belief that ‘body markings were a sign of
savagery’.”’f’

Jane Caplan and other scholars have traced the long history of tattooing,
pinking, and branding in the west, demonstrating that within the Christian
tradition these could be used punitively against prisoners, commercially for
branding slaves, and as a sign of religious devotion for monks and pilgrims.'®’
Yet by the sixteenth century this history had largely been forgotten, or else
disavowed as an atavistic practice, exemplified by John White’s imagining of
the tattooed ancient Britons, the Picts, in his famous illustrations of a ‘warrior’
holding forth a severed head, or as a primitive custom, characterised by the
depictions of the newly discovered inhabitants of the New World.'®® Inscribing

the body came to be considered un-Christian, as, according to Enid Schildkrout

the ‘unmarked body’ was ‘a sign of God’s work™.'® Tattoos were banned by the

Y% Tench, 7788, 52.

188 Enid Schildkrout. ‘Inscribing the Body’. Annual Review of Anthropology, Vol. 33. 2004,
324, [online]. available at <http://www.arjournals.annualreviews.org> , accessed 20/6/06.

*7 Jane Caplan, ‘Introduction’, in Jane Caplan (ed.) Written on the Body: The Tattoo in
European and American History, Reaktion Books, London. 2000, xi-xxiii.

18 Joliet Fleming, ‘“The Renaissance Tattoo’, in Jane Caplan (ed.) Written on the Body: The
Tattoo in European and American History, Reaktion Books, London, 2000, 71-4, and
Schildkrout. ‘Inscribing the Body'. 324. Alfred Gel) posits that Cesare Lombroso, in his
infamous nineteenth-century thesis on criminal behaviour, was the first 1o make tattooing the
‘object of scientific speculation in the West’ after he listed it as one of the characteristics of the
‘atavistic being”. Cesare Lombroso, Criminal Man according 1o the Classification of Cesare
Lombroso, summarized by Gina Lobroso Ferrero, with an introduction by Cesare Lombroso,
New York, 1911, xiv-xv, cited in Alfred Gell. Wrapping in Images: Tattooing in Polynesia,
Clarendon Press, Oxford. 1993, 12,

169 Schildkrout, ‘Inscribing the Body’, 324. Pasi Falk similarly contends that ‘lrreversibly
moulding or marking of the body is ofien conceived of as a profanation of the image of God and
decorating or painting as shameless articulation of the flesh’. Falk, ‘Written in the Flesh’, 100.
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Church in 787,”0 as Leviticus 19:28 commands that ‘You shall not make any

cuttings in your flesh for the dead, nor print any marks upon you’.m

So Tench’s vitriolic response to scarification might have been an antefact
of this belief that it contravened the integrity of the natural body and identified it
as savage. He failed to see that there was any cultural significance to the
practice, for he speculated that the reason behind it was purely frivolous, which

contributed all the more to his ire. He facetiously noted that.

Unsatisfied, however, with natural beauty (like the people of all other
countries) they strive by adscititious embellishments to heighten
attraction, and often with little success. Hence the naked savage of
New South Wales ... scarifies his body, the charms of which
increase in pr07p0rtion to the number and magnitude by which it is
distinguished."”
While others considered it a decorative practice, Tench was generally at odds
with them in his criticism of body modifications because in the late eighteenth
century the European navigators’ attitude towards skin modifications was
becoming quite ambivalent. A case in point was the explorers’ reaction to the

practice of tatlooing.

Though the term ‘tattooing’ is now used in English to refer to the
‘making of indelible pigmented traces which are inside or underneath the

skin’'"?

in all cultures and times, the word actually originates from the
eighteenth-century voyages of discovery to the Pacific. ‘Tattoo’ is derived from
the Polynesian word tataw, which Nicholas Thomas eloquently defines as ‘the
onomatopoeic name for the Polynesian body art that sailors were quite literally
struck by. Ta-tau was, roughly, the sound made when a sharp instrument with a
row of fine teeth was repeatedly hammered, puncturing the skin and marking it
indelibly’.'™ Alfred Gell suggests that the explorers enthusiastically embraced
tattooing ‘from the very first moment that Eurcpean satlors and Polynesians

came into contact with one another’, adapting a new significance for the
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Falk, *Written in the Flesh’, 100,

Fleming. *‘Renaissance Tattoo’, 78.

Tench, 1788, 247-8.

Gell. Wrapping in Images, 38. Note the French term tarouage has the same origins.
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practice as an expression of the ‘mariner’s habitus’.'” This is a valuable
observation, but somewhat exaggerated as Samuel Otter has demonstrated that
various navigators feared that tattooing would mask their identity, and only

submitted as a means of ensconcing themselves in the local polity.!”

Harriet Guest most persuasively argues that the British response was
ambivalent, noting that it was ‘not quite the object of distaste or
disapprobation’. Apart from the fact that Banks and Parkinson, as well as a host
of later voyagers, were tattooed during the Endeavour’s visit 10 Tahiti in 1769,
she also reads William Hodges® portrait of an old Maori man with his face
tattooed as a ‘sentimental appropriation which perceives in tattoos the marks of
private and individual character’.'”’ This western reception of tattooing revealed
the influence of the Enlightenment which encouraged the savants to secularize
their knowledge, and broaden their outlook beyond the parameters set down in

the gospel.'”®

Yet, this appreciation was limited to tattooing, for the explorers who
viewed scarification in the more positive light mistakenly referred to
scarification as tattooing. Perhaps this was because the individuals concerned
had not witnessed tattooed skin first hand so assumned that the marks borne by
the Tasmanians were tattoos. Joseph Raoul noted that ‘they are tattooed without
regularity’, whilst his colleague, botanist Jacques-Julien Houtou de Labillardiére
considered a man to be ‘tattooed with great symmetry’ and as such ‘presumed

this savage to be a New Holland beau’ whom the French ‘all admired’.'”

1" Nicholas Thomas, Discoveries: The Voyages of Captain Cook. Penguin Books. London.
2004, 78.

173 Gell, Wrapping in Images, 10. Greg Dening concurs, stating that *A tattoo was the badge of
a voyage 1o Polynesia in the eighteenth century’ and cataloguing the various tattoos of the
crewmates on the Bounty. Greg Dening, Mr Bligh's Bad Language: FPassion, Power and Theatre
on the Bounty, Cambridge University Press. Cambridge, 1992, 35-6.

176 Otier, Melville 's Anatomies, 40-2.

177 Narriet Guest. ‘Curiously Marked: Tattooing and Gender Difference in Eighteenth-century
British Perceptions of the South Pacific’, in Caplan, Written on the Body, 97-101.

178 Roy Porter, Enlightenment: Britain and the Creation of the Modern World, Penguin Books,
London, 2000, 99.

179 Raoul, *Extracts’. 306. and Labillardiére. ¥oyage in Search of La Perouse 1791-1794, De
Capo Press. New York, 1971, 319.
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D’Hesmivy d’Auribeau even conceded that one of the ‘heavily tattooed’

Tasmanian youths was a ‘very pretty child’.'®

Despite the fact that some of the French reactions to 1attooing were more
positive. it was still only seen as decorative, so did not merit serious scientific
investigation. Consequently, cicatrisation marks appear as little more than a
garnish for their ethnographic portraits, and are not represented as integral to the
body, nor as an individuating practice. Virginal European eyes could only
perceive scarification as homogenising: communities of Aborigines were a mass
of “‘much scarr’d’ black bodies, and the people whose cicatrisation marks were
described were generally only referred to as natives, savages or men, and not by
their names. 1t is only in the portraits that we discover their names, yet these

images are so inconsistent as to be unreliable.

The key example of this fluctuating portrayal of scarification was
Nicolas-Martin Petit’s illustration of the Port Jackson man Mousquéda which
exists in multiple versions. There are four portraits of Mousquéda housed in the
Collection Lesueur in Le Havre, France, two original drawings 20039.1 and

20039.2 and two engravings for the Atlases.'®!

These portraits are almost the
same, in that the figure, background and aspect are all identical. The only
variation is in the depiction of Mousquéda’s body modifications, as each shows
him with a different combination of nasal piercing, cicatrisation, and designs
painted on his body. In 20039.1 Mousquéda is depicted with two columns of
short latitudinal scars on his chest, and a long longitudinal scar on his upper
arm, yet in 20039.2 he has no cicatrisation marks. In the engraving published in
the journal he is in full regalia even though neither of the original drawings
depict him with red body paint or a nasal piercing. This variation suggests that
the Europeans were uninterested in scarification as a marker of Aboriginal

identity and status, and only viewed it as an exotic embellishment for their

illustrations.

180 D"Hesmivy d’Auribeau’. ‘D’ Hesmivy &"Auribeau’s First Meeting™, 285.

'*! Nicholas-Martin Petit. ‘Bust of an Aborigine’. 26 x 20 cm. pastel. charcoal. ink and pencil.
Muséum d’Histoire Naturelle - Le Havre. N® 20039.1. reproduced in Bonnemains et al.. Baudin
in Australian Waters, 174, and Nicholas-Martin Petit. *Bust of the same Aborigine”, 30 x 24 cm,
pastel. charcoal. ink and pencil. Muséum d'Histoire Naturelle — Le Havre, N° 20039.2,
reproduced in Bonnemains et al.. Baudin in Australian Waters. 175.
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However, within this sea of indifference were a few individuals who
speculated on the significance of scarification. La Motte du Portail noticed that
‘young men and ... children’ did not possess cicatrisation marks, so realised that
scarification was a rite of passage which they experienced at a particular age, a
theory echoed by Baudin who observed that ‘Amongst these people, tattooing
appears not to be done before a certain time, for the children, even those

82 However. Banks gave the

between twelve and fifteen carried no marks at all’.
most detailed explanation on the meaning of scarification because he attempted
to question the Aboriginal people he met at Endeavour River about it through
the use of gestures. He determined that the ‘large scars in regular lines ... were
the marks of their Lamentations for the deceasd, in honour to those whose
memory or 10 shew the excess of their grief they had in this manner wept in
blood”. While later anthropological literature suggests that he had confused
scarification with a mourning ritual of self-flageilation which many Aboriginal
societies also practiced, his inquiry into cicatrisation marks beyond the

materiality of the scars should be recognised.'®’

v. conclusion

The explorers were explicitly interested in the Aboriginal men’s skin because of
its colour, reflecting the new empiricai interest in skin colour inspired by
Enlightenment taxonomies. Some tried desperately to catalogue the various
men’s exacl colour, refuting their predecessors in an attempt to demonstrate the
attentiveness of their eye, while others pragmatically employed the universal
term black. Yet a close analysis of their descriptions of the Aboriginal men’s
skin reveals a range of other interests, most concerning their nakedness, which
left their bodies open to intense scrutiny, even parts which one would expect
eighteenth-century probity would deem unmentionable. Their baser interests

have largely been ignored by historians, perhaps from a concern about what the
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La Motte du Portail. ‘Journal’, 300 and Baudin, Journal, 344.

Banks. Australian Journey, 100. This is a good explanation. and indeed many Aboriginal
people did scar themselves as a sign of mourning. but these instances would not have created the
keloid scars Banks described. which Paul Brunton suggests are more likely initiation
cicatrisations, For a brief discussion of the various types of scars see Robert Brain, The
Decorated Body. Hutchinson and Co., London. 1979. 81. and Paul Brunton {ed.), Ausiralion
Journey, 100 fn 17.
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explorers’ representations may imply about Aboriginal society. Yet they are a
valuable source for understanding eighteenth-century European sensibilities,
changing notions of decorum, and how these new civilising regimes worked on

the body.

The explorers interest in the Aborigines’ nakedness was also in some
regard benevolent, as they sought to introduce them to the benefits of western
apparel, but with little recognition of the cultural significance of clothing.
Indeed. the explorers primary focus on the natural aspects of the body meant
that they largely ignored the ways in which skin was a cultural artefact, a site to
inscribe identity and belonging with charcoals, ochres, clays and cicatrisation
marks. During these first encounters the explorers were largely limited to
documenting the visible aspects of the skin. as they were often unable to
investigate any deeper meanings because they lacked a common tongue. Some
intrepid explorers still groped for understanding, speculating on the significance
of what they witnessed despite the limited evidence. This difficulty was a
constant theme in their representations of the Aboriginal body and will be

equally apparent in their discussions of the men’s hair.
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Chapter Two

HAIR

i. hair

Descriptions of hair pepper the eighteenth-century explorers’ discussions of
Aboriginal men; its texture and colour, the styles in which it was sculpted, the
various pomades and adornments used, and how it was groomed. It was not only
the Tocks which garnered interest, the navigators also discussed the Aboriginal
men’s beards and the amount of body hair they possessed. This level of
attention is curious and not one which has been reflected in the historiography.
In fact art historian Angela Rosenthal observes that more “often than not studies
of eighteenth-century culture have overlooked or underemphasised the
importance of hair’." Until the last two decades those historians who adopted an

interest in hair have focussed their attention on the eighteenth-century wig.

The period is renowned for the coloured, curled, powdered, and
perfumed wigs worn by the wealthy c¢lite, and taken to the extreme by the
flamboyant idlers known as Macaronis, whose cumbersome towers of hair
prevented them from participating in any occupation other than preening.’ The
wigs not only indicated one’s status, however, they could also mask it. Lynn

Festa suggests that differences in rank and ‘natural endowment’ could be erased

! Angela Rosenthal. *Raising Hair'. Eighteenth-Century Studies, Vol. 38, No. 1, 2004, |

* Richard Corson. Fashions in Hair: The First Five Thousand Years, Peter QOwen, London.
1971, 261-326, and Lynn Festa. "Personal Effects: Wigs and Possessive Individualism in the
Long Eighteenth Century’, Eighteenth-Century Life, Vol. 29, No. 2. 2005, 47-90.

3 John Woodforde. The Strange Story of False Hair. Drake Publishers Inc.. New York, 1972,
40-43, and Corson. Fashions in Hair, 279.
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by wearing a wig.4 In 1736 Gentleman's Magazine asked *What imaginable
Difference is there now between a Head adorned with the finest Tresses ... and
a wither’d Pate almost bereft of Hair? A Bag or a Black Ribbon cover all alike.
One Man’s Hair is as like that of another as two Drops of Water’.> While
significant, this focus on wigs has obscured the multiple meanings of hair to the
eighteenth-century individual. Not all eighteenth-century concerns were about
status; natural hair could also reveal the individual’s inner state of health.
Hairdresser James Stewart posited that hair was connected to the body’s
humours, so warned anyone whose hair ‘sheds, runs thick, lank or refuses to
buckle’ that they ‘ought to be careful of falling into nervous disorders’.® Hair
belied one’s psychological wellbeing as well as physical condition. Robert
Houston notes that during this period hair was so thoroughly laboured over that
to flout convention and leave it ‘in a state of nature’ was considered a sign of

7
madness or at least eccentricity.

Of greater significance to the eighteenth-century explorers, however,
was what hair revealed about race. Although the Comte de Buffon observed that
people who lived in the same area could have hair of diverse colours and
textures, so ‘any differences ... ought to be considered as merely accidental’.®
he still believed that climate determined the nature of the hair. After examining
the animal kingdom he claimed that ‘heat and cold have great influence upon
the colour of the hair of both men and other animals. In the northern regions,
black hair is seldom or never seen’.” However, it was through the influential

work of the great taxonomer Carolus Linnaeus, whose categorisation of skin

4 Festa, *Personal Effects”. 59.

5 Gentleman's Magazine, Vol. 6. 1736. 378 cited in Festa. ‘Personal Effects’. 59.

® This was because “the strength of the hair [is] connecied with that of the fibres of the body™.
James Stewarl. Plocacosmos, or the Whole Art of Hair Dressing. London, 1782, 175 — 76 cited
in Festa, ‘Personal Effects’, 64. Woodforde defines ‘Buckles. from the French boucles, [as)
hollow rolls of hair’. Woodforde. Strange Story, 22.

" Robent Houston. ‘The Face of Madness in Eighteenth- and Early Nineteenth-Century
Scotland’, Fighteenth-Century Life. Vol. 29, No. 2, 2003, 52.

8 He adds. “In France. for example, there are men upon whose hair is as short and as crisped as
that of a Negro'. Georges Louis Leclerc, comte de Buffon. Natwral history, general and
particular, by the Count de Buffon. Translated into English. Hlustrated with three hundred and
one copper-plates, and occasional notes and observations by the transiator, trans. William
Smellie, 8 Vols, Printed for W. Strahan and T. Cadel. London, 1781, Vol. 3, 136.

? He continues *And squirrels, hares, weasels, and several other animals, are white in the north,
but brown or gray in more southern latitudes’. Buffon. Natural History. Vol. 3. 136.
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colour was discussed in the previous chapter, that hair became one of the key

indicators 1n tracing the relationships between the different varieties of man.

From the revised tenth edition onwards of his Systema Naturae Linnaeus
included hair in his taxonomy, and by citing it as his second descriptor afier skin
colour elevated its significance to that of a racial phenotype. Linnaeus attributed
the following types to the four races he constructed: the hair of Homo
americanus was ‘black, straight, thick’, Homo europaeus ‘yellow, brown,
flowing’, Homo asiaticus ‘abundant black’, and Homo afer ‘black, frizzled’ '’
This catalogue reduced the varieties of man to just four, determined by the
known continents. 1t masked differences within each constructed ‘race’ (which
previously had been widely recorded).' and exaggerated those between the

races.

The purported empiricism of the taxonomic sciences gave credibility to
long-held beliefs that physical characteristics such as hair type and skin colour
reflected the inherent qualities of the races. For example in the late seventeenth
century William Petty thought that Europeans and Africans ‘in their Haire
differs as much as a straight line differs from a Circle’, and that this correlated
to crucial differences in ‘their Naturall Manners, & in the internall Qualities of
their Minds’."> The conception that these diverse hair types were so marked and
indicative of more intrinsic differences led some theorists to challenge the
prevailing monogenist view that all peoples were descended from one common
ancestor, and instead advocate polygenesis. For example, Jean Henri Samuel
Formey, in his contribution to Diderot and d’Alembert’s Encyclopédie alleged

that the ‘Negro’ possessed ‘wool instead of hair’, and that this difference, in

0 . . . .
Carolus Linnaeus (carl von Linné), Systema Naturae sive regna tria naturae. secundum

classes, ordines. genera, species, cum characteribus, differentiis, synonymis, locis. 12" edition,
Laurentius Salvius. Stockholm. 1766-68_ 28, cited in Rosenthal. ‘Raising Hair’. 2.

" Byrd and Tharp detail various fifteenth and sixteenth-century Europeans’ descriptions of a
wide range of African hair styles and textures, for example Jean Barbot wrote that ‘the Senegal
blacks [have] their hair either curled or long and lank, and piled up on their head in the shape of
a pointed hat’. A.D. Byrd and L.L. Tharp, Hair Story. Untangling the Roots of Black Halr in
America, St Martin’s Press. New York, 2001, 8-9.

" William Petty, The Petry Papers, New York, 1927, 21, cited in Thomas DiPiero. ‘Missing
Links: Whiteness and the Color of Reason in the Eighteenth Century’, Eighteenth Century:
Theory and Interpretation, Vol. 40, Iss. 2, Summer 1999, 164,
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concert with others concerning skin and facial features, suggested that they

‘ . . 2 13
appear to constitute a new species of man’.

However, hair has been ascribed other meanings which were not
necessarily recognised in the eighteenth century, but are still useful for
interrogating the explorers’ accounts. Recent anthropological and historical
studies have revealed that hair attracts our attention because, according to
Simon Coates it *surrounds the most expressive part of the body, the face, [so]
any changes made to it are inherently visible and noticeable’, and anthropologist
Patrick Olivelle claims that it is symbolically significant because it is the only
part of the body that grows back. so can be repeatedly manipulated.'® This

b

tendency means that hair will always be *“worked upon™ by human hands’, and
unlike animal hair, never ‘exists in a natural state’, for even the seeming neglect

of hair is a conscious treatment of it *by refusing to manipulate it at all’."*

The premise of this chapter is that hair is never just simply there,'® for
indeed it is not just there in the explorers’ journals. Although some of their
descriptions seem innocuous and purely descriptive, they are in fact imbued
with meaning, reflecting the Europeans’ concerns with blackness, race, culture,
civilisation, and hygiene. These interests are revealed in both their written
descriptions and the numerous portraits depicting Aboriginal men’s hair, styles,
and adornments which percolate the journals and atlases. In addition to these

diverse descriptions the explorers also described interactions with Aboriginal

"* “Non ~ seulement leur couleur les distingue, mais ils different des autres hommes par tous les
traits de leur visage. des nez larges & plats. de grosses levres. & de la laine au liew de cheveux.
paroissent constitver une nouvelle espece d hommes™ (my emphasis). M. Formey, *Negre'. in
Denis Diderot and Jean Le Rond d”Alembert (eds.). Encyclopédie ou Dictionairre raisonné des
sciences. des arts, et des métiers par une Société de Gens de lettres. Chez Briasson et al. Paris.
1751-1772 [1765]. 17 Volumes. Vol. 11. 76.

" Simon Coates, *Scissors or Sword? The Symbolism of a Medieval Haircut’. History Today,
May 1999. 8. and Patrick Olivelle. ‘Hair and society: social significance of hair in south Asian
traditions”, in Alf Hilebeitel and Barbara D. Miller {eds.). Hair: lts power and Meaning in Asian
Cultures. State University of New York Press, Albany. 1998. 36.

'* Shane White and Graham White. Stylin: African American Expressive Culture from its
Beginnings to the Zoot Suil. Comnell University Press. Ithaca and London, 1998, 42, Alf
Hilebeitel. “Introduction: hair tropes’. in Alf Hilebeitel and Barbara D. Miller {eds.). Hair: Its
power and Meaning in Asian Cultures, State University of New York Press, Albany. 1998, 2.
and Olivelle, ‘Hair and society’, 23.

'® Gananath Obeyesekere, when describing Patrick Olivelle’s work surmises that *‘Hair is just
there as a product of our biological inheritance: but it can not be just left there. Hair must be
dealt with’, Gananath Obeyesckere, ‘Foreword®, in Alf Hiltebeitel and Barbara D. Miller (eds)
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men which revolved around grooming practices, so this chapter will also
explore the way in which hair was the basis for both amicable and ambivalent

exchanges between natives and navigators.

ii. strait in some and curld in others

Taken simply at face value, the explorers’ accounts of the physiological nature
of Aboriginal men’s hair seem to be merely bald description; the accounts are
relatively short and illustrative, and extensive disquisitions are lacking. The first
recorded description of Aboriginal people’s hair was English buccaneer William
Dampier’s 1697 account of Aborigines from the north-west of Australia. In his
account, Dampier invoked images of familiar non-European people, stating that
“Their hair is black, short and curled like that of the Negroes, and not long and
lank like the common Indians’.'” His comparison of their hair to that of African
‘Negroes’ signposted a debate which was to dominate discussions of Aboriginal
men’s hair throughout the eighteenth and nineteenth centuries: whether or not

Aboriginal people had ‘woolly’ hair.

This eighteenth-century definition and conceptualisation of African hair
as ‘wool’ is interconnected with discourses on slavery which sought to
dehumanise the African body in order to justify its abject treatment. The Oxford
English Dictionary indicates that this derogatory term signifying ‘the short,
tightly-curled hair of Negroid peoples’ was first used in a runaway slave
advertisement in 1697. The explicit reference to animals was not accidental, as
many slave owners used the term to ‘differentiate it from the supposedly
superior white variety” of hair, even when ‘the appearance of their slaves’ hair
differed litle from their own’.'”® This type of hair was also ascribed sexual
connotations, for according to Allan Peterkin, ‘frizzy’ hair was seen as

s 19

‘demonic, licentious, and pubic’.”” Eventually, the term ‘wool® escaped the

shackles of slavery and was used by many esteemed eighteenth-century

Hair: its Power and Meaning in Asian Cultures, State University of New York Press. Albany.
1998 xii.

" William Dampier, A New Foyage Round the World: The Journal of an English Buccaneer.
{1697), Mark Beken (ed.}, Hummingbird Press. London. 1998. 218.

™ White and White, Stylin’, 47 and Byrd and Tharp. Hair Story. 12.
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philosophers and early ethnographers. With an ostensibly neutral empiricism
Herder sought to explain the cause of “woolly™ hair, proposing that excessive
heat induced the ‘unnatural® generation of *fine juices in the skin’® which caused
the hair to become ‘wool.”® Like the Entightenment philosophers’ discussions
of blackness, such investigations insinuated that this type was deviant. This
presumption imbues the explorers’ accounts of Aboriginal hair because many

either simply determine, or painstakingly deny. that it is ‘wool’.

The Endeavour’s Joseph Banks weighed in on this debate when he
asserted that ‘the hair of their heads was bushy and thick but by no means
wooley like that of a Negro'.?' Yet the expedition’s artist Sydney Parkinson
claimed that the same men’s hair was ‘black and frizzled’, illustrating that it was
just as difficult to achieve a consensus on their hair texture as their skin
colour.”* However, the most interesting account from the Endeavour journals
was Captain James Cook’s claim that the Aboriginal people of Botany Bay did
not have ‘wooly frizled hair, but black and lank much like ours’.”* The intrepid
captain was evidently aware of the negative connotations of so-called woolly
hair as he was very reluctant to label it thus. Perhaps he suggested that their hair
was ‘lank’ like Europeans’ in order to repeal Dampier’s view of Aborigines as

the “‘miserablest people’ or else distance himself from the prejudiced discourse

' Allan Peterkin. One Thousand Beards: A Cultural History of Facial Hair, Arsenal Pulp Press.
Vancouver, 2001, 101, cited in Rosenthal, ‘Raising Hair’, 4,

®)ohann Gottfried von Herder. ‘Organisation of the Peoples of Africa’, in fdeas on the
Philosophy of the History of Mankind. trans. T. Churchill. Bergman Publishers, London, 1800,
repr. in Immanuel Chukwudi Eze (ed.). Race and the Enlightenment: A Reader. Blackwell
Publishers, Cambridge (Mass.). 1997, 76. This theory was flawed, however. as Buffon noticed
that while the nation of ‘Zanguebar® was in the ‘Torrid Zone. [it was] not excessively hot™ yet
the *hair of the natives is black and crisped like that of the Negroes™. He also notes that the
Hottentots of South Africa, who live in a more temperate area. have ‘short, black, frizled,
woolly hair’. Buffon, Natural hisiory, Vol 3, 136 and 152.

Banks noticed that the hair of the Endeavour River Aborigines was ‘strait in some and curld
in others™ and that ‘it was the same consistence with our hair, by no means wooly or curld like
that of the Negroes’. Joseph Banks, The Endeavour Journal of Joseph Banks: The Australian
Jotrney, Paul Brunton (ed.), Harper Collins Publishers in association with the State Library of
New South Wales, Pymble, 1998, 24 and 63.

2 Sydney Parkinson, 4 Journal of a Voyage to the South Seas, in his Majesty’s Ship The
Endeavour, Stanfield Parkinson, London, 1773, Australiana Facsimile Editions A34, Libraries
Board of South Ausiralia, Adelaide, 1972, 134.

? James Cook. The Journals of Captain James Cook on his Voyage of Discovery, 4 Vols..
Volume One: The Vovage of the Endeavour 1768-1771. ).C. Beaglehole (ed.), Hakluyt Society,
London, 1935, 312.
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on ‘wool’? This certainly seems the case when considering his attempts to

describe the Tasmanians’ hair.

Many of the explorers categorically described the islanders’ hair as
‘woolly’, even Cook, but according to Beaglehole it was only reluctantly, after
much debate with James King, Captain of the Discovery. The celebrated
navigator wrole that the hair of the Adventure Bay Tasmanians ‘was as woolly
as any Native of Guinea’.” But his original editor John Douglas noted in a
footnote that “Captain Cook was very unwilling to allow that the hair of the
natives ... was weolly, fancying that his people, who first observed this, had
been deceived, from its being clotted with grease and red ochre’. King insisted
that this was so, and urged Cook to inspect the hair of some boys and women,
who did not apply indigenous pomades, and upon doing so. ‘he owned himself
satisfied that it was naturally woolly’.”> William Anderson, Cook’s surgeon,
admitted that he thought that the ‘frizzling disposition® of their hair might be a
result of the ‘grease mix’d with a red paint or ochre which they smear in great
abundance over their heads’, but upon examining a boy ‘who appear’d never to

have us’d any’ he found it to be ‘perfectly wooly’.*®

Cook’s disparate accounts of the New Hollanders® and Tasmanians® hair
seemed to cause some confusion even though they were from different voyages.
First Fleet marine Watkin Tench mistakenly alleged that Cook proclaimed the
Port Jackson Aborigines’ hair to be woolly, and quickly refuted this imagined
assertion. It is difficult to ascertain the source of his mistake: he either

misattributed Parkinson’s account to Cook or conflated Cook’s Tasmanian

2 James Cook. The Journals of Captain James Cook on His Voyages of Discovery. 4 Vols..
Volume Three: The Voyage of the Resolution and Discovery 1776-1780. 2 Parts. ).C. Beaglehole
{ed.), Cambridge University Press, Cambridge, 1967, Part 1. 52.

23 John Douglas cited by Beaglehole in Cook, Voyage. 3(1): 52 fn 2.

25 William Anderson. ‘A Journal of a Voyage Made in His Majesty’s Sloop Resolution’, in
James Cook, The Journals of Captain James Cook on His Voyages of Discovery: The Voyage of
the Resolution and Discovery 1776-1780. 4 Vols. J.C. Beaglehole {ed.). Cambridge University
Press, Cambridge. 1967, Vol.3. Part 11, 785. The surgeon’s mate, William Ellis, concurred with
this assessment, stating that the Tasmanians’ hair was ‘short and wooly”. William Ellis, An
authentic narrative of a voyage performed by Captain Cook and Captain Clerke, in His
Majesty’s Ships Resolution and Discovery, during the vears 1776, 1777, 1778, 1779, and 1780,
G. Robinson. Pater-noster Row; J. Sewell. Cornhill; and J. Debrett. Piccadilly. London, 1782,
17.
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ethnography with that of New South Wales.”” Shortly before his departure from
Port Jackson Tench announced that *“Mr Cook seems inclined to believe the
covering of their heads to be wool. But this is erroneous’. He unwittingly
emulated Cook when he pointedly stated that ‘It is certainly hair’ which the
Aborigines had, and moreover, ‘when regularly combed [it] becomes soon
nearly as flexible and docile as our own’.?® Indeed. Bennelong, who had been
incarcerated in the colony for five months and forced to adopt western clothing
and ablutions, was uniquely described by Lieutenant Phillip Gidley King as
having hair ‘the same as the Asiatics, but very coarse and strong’.”” Further,
Collins noticed that when Bennelong returned to Port Jackson after his three-
year visit to England in 1792 he ‘was found to have very long black hair’

because he had benefited from “having some attention paid to his dress while in

3
London’.™

Tench’s polemical position that Aborigines did in fact possess hair,
especially noticeable when rehabilitated in a European manner, reveals the
explorers’ awareness of the derogatory implications of the term ‘wool’. This is
even suggested in some of the explorers’ careful avoidance of the term, and
their favouring of the words ‘crispd’ or “frizzed” instead.”' Further, some of the

Frenchmen from the expeditions led by Marc-Joseph Marion-Dufresne, Bruny

27 Tench could not have read in the contemporary account that Cook considered the mainland
Abarigines’ hair ‘woolly’, because while John Hawkesworth cut the aforementioned description
from his edition of Cook’s journal: he does include the description of the Endeavour River
Aborigines’ hair which states “their hair was black. but not woolly: it was short cropped. in
some lank. and in others curled’. John Hawkesworth. An Account of The Voyvages Undertaken
By The Order of His Present Majesty For Making Discoveries in The Southern Hemisphere, and
Successively Performed By Commodore Byron, Captain Carteret, Captain Wallis, and Captain
Cook, in the Dolphin, the Swallow, And the Endeavour, 3 Vols.. W. Strahan and T. Caddell.
Lendon, 1773, Vol. 3. 504 and 572.

* Watkin Tench, 1788: Comprising ‘A Narrative of the Expedition to Botany Bay and ‘A
Complete Account of the Settlement at Port Jackson’, Tim Flannery {ed.). The Text Publishing
Company, Melbourne, 1996 [1789 & 1793], 244-245. Fellow First Fleet member, the surgeon
Arthur Bowes Smyth similarly stated that their hair was ‘not wooly, but short & curly™. Arthur
Bowes Smyth, The Journal of Arthur Bowes Smyth: Surgeon on Lady Penryth 1787-89.
Australian Documents Library. Sydney, 1979, 57.

2 Phillip Gidley King, ‘Lieutenant King's Joumnal’, in John Hunter, An Historical Journal of
Events at Sydney and ar Sea, 1787-1792, by Captain John Hunter. Commander H.M.S. Sirius,
with further Accounts by Governor Arthur Phillip, Lieutenant P.G. King. and Lieutenant H L.
Bail, John Bach (ed.), Angus and Robertson, Sydney, 1968 [1793]. 269.

30 David Collins, An Account of the English Colony in New South Wales. Brian Fletcher (ed.),
AH & A W. Reed in association with the Royal Australian Historical Society. Sydney, 1975,
459.

*1 See Parkinson. Journal, 134. Banks. Australian Journey, 99. and Bowes Smyth. Journal, 57.
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d’Entrecasteaux and Nicolas Baudin, used the term frizzy (crépus) rather than
wool (laineaux) when describing the Tasmanians® hair, For example Baudin
described it as ‘frizzy, but not nearly as thick as the Africans’; commander of
the Marguis de Castries Ambroise Bernard Marie Le Jar du Clesmeur said the
Tasmanians have ‘frizzled hair’. whereas second-in-command of the Mascarin
Julien Crozet compared their hair to the ‘*wool” of Kaffirs’, and botanist
Jacques de Labillardiére simply states that the “natives have woolly hair®
However, this was not a hard and fast rule: Pierre Bernard Milius of the
Naturaliste combined both terms describing the Tasmanians® hair as “wool’

which is ‘very frizzy at least”

However, the explorers’ interest in the Aborigines’ natural hair went
beyond their locks, for some also noticed their body hair, such as Marion-
Dufresne’s men even though their stay in Tasmania was very brief. Alexandre
d"Hesmivy d’Auribeau thought that “The men’s bodies are generally covered
with short, fine reddish hair’.** His perception that it was reddish suggests that it
was actually very fine, because he thinks it the same colour of their skin, but
different to that on the their heads. Perhaps he thought this a sign that they were
unmanly? According to Kevin Parker in the eighteenth century coarse body hair

was a ‘harbinger of manhood’, and ‘downy, transparent hair’ the mark of the

3? Nicolas Baudin. The Journal of Post-Caprain Nicolas Baudin Commander-in-Chief of the
Corvettes Géographe and Naturaliste. Christine Comell (trans.). Libraries Board of South
Australia, Adelaide, 1974, 344, Ambroise Bernard Marie Le Jar du Clesmeur, dccount of a
voyage in the South Seas and the Pacific beginning in 1771 .., Maryse Duyker (trans.), in
Edward Duyker {ed.). The Discovery of Tasmania: Journal Extracts from the Expeditions of
Abel Janszoon Tasman and Marc-Joseph Marion Dufresne 1642 & 1772, S1. David's Park
Publishing. Hobart, 1992, 22, Julien Crozet, Journal of the voyage of M. Marion Dufresne,
Fireship Capiain and Knight of Saint Louis, Commanding the King's flute the Mascarin having
under his orders the Chevalier Duclesmeur. Naval Guard, Commanding the Marquis de
Castries. Departed from the Isle de france for Otahiti and New Zealand. Edward Duyker
(trans.). in Edward Duyker {(ed.), The Discovery of Tasmania: Journal Extrocis from the
Expeditions of Abel Janszoon Tasman and Marc-Joseph Marion Dufresne 1642 & 1772 St
David’s Park Publishing. Hobart, 1992, 25, and Jacques de Labillardiére. An Account of a
voyage in search of La Pérouse. ). Debrett, London, 1800, in Brian Plomley and Josiane Piard-
Bermier {trans. and ed.). The General: the lisits of the Expedition led by Bruny d Entrecasteaux
to Tasmanian Waters in 1792 and 1793, Queen Victoria Museum, Launceston, 1993, 290,

** ‘Comme ils les ont laineaux ou du moins trés crépus’. Pierre Bernard Milius, Recit du Voyage
aux Terres Ausirales, par Pierre Bernard Milius, Second sur le “Naturaliste” dans l'expédition
Baudin (1800-1804), transcribed by Jacqueline Bonnemains and Pascal Hauguel, Société
Havraise d’Etudes Diverses, Le Havre, 1987, 31.

M Alexandre d’Hesmivy d’Aurtbeau, ‘D’Hesmivy d”Auribeau’s first meeting with the Natives,
1793°. in Brian Plomley and Josiane Piard-Bernier (trans. and ed.). The General: the Visits of
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‘impubere’ ** D'Hesmivy d’Auribeau’s crewmate Jacques-Malo La Motte du
Portail also noticed their fine hair, commenting that ‘the rest of the body is
hardly hairy at all’. He clearly considered this a pecuhiarity for he pondered its
cause: ‘|1 do not know if the small amount of hair with the other parts are
covered is the natural condition or whether it has been removed’.* Intriguingly,
the notion that the men had been depilated suggests that the explorers may have

considered their body hair a sign of their savagery as well as their effeminacy.

Eighteenth-century travellers and philosophers were struck by the
Amerindian’s hairlessness. Some considered it a savage custom; for instance
Buffon claimed that the “Savages of Brasil ... pull the hair out of ... every other
part of their bodies, which gives them an uncommon and fierce aspect’.” While
Louis-Alexandre Devérité attributed it to natural causes, and a ‘sign of the
feebleness of their constitution’.®® Meanwhile Jacques-Vincent Delacroix
considered it a sign of the *simplicity of their nourishment’ and a consequence
of their ‘defect of appetite and their indifference to sex’.* Irrespective of the
cause the Tasmanian men’s sparse body hair was considered odd and worthy of
comment. Yet, it is difficult to ascertain whether the men were relatively

hairless because an account by Baudin suggests otherwise.

On a rare visit ashore the post-captain, accompanied by captain Emmanuel
Hamelin, the botanist Jean Baptiste Louis Claude Leschenault and the artist

Nicolas Martin Petit, encountered three Tasmanian men.” After having met

the Expedition led by Bruny d 'Entrecasteaux to Tasmanian Waters in 1792 and 1793, Queen
Victoria Museumn. Launceston, 1993, 282.

*3 Kevin Parker. *Winckelmann, Historical Difference, and the Problem of a Boy®. Eighteenth-
Century Studies, Vol. 25, No. 4, 540-1.

A6 Jacques-Malo La Motie du Portail, ‘Journal of La Motte Du Portail (Espérance)’. in Brian
Plomley and Josiane Piard-Bemier {(trans. and ed.}. The General: the Visits of the Expedition led
by Bruny d Entrecasteaux to Tasmanian Waters in 1792 and 1793, Queen Victoria Museum,
Launceston, 1993, 300.

3 Buffon, Natural History, 3: 184.

8 Louis-Alexandre Devérité, Tableau de la Terre. Abbeville. 1786, Vol. 11, 233, cited in
Comelius 1. Jacnen. ““Les Sauvages Ameriquains™ Persistence into the 18" Century of
Traditional French Concepts and Constructs for Comprehending Amerindians’. Ethnohistory.
Vol. 29, No. 1, 1982, 51.

39 Jacques-Vincent Delacroix. Mémaoires d'un Améicain, Paris, 1771, Vol. 1. 167 cited in
Jaenen, ““Les Sauvages Ameriguains™, 51.

1 Baudin only mentions Hamelin, but Péron names the entire group. Frangois Péron, 4 Voyage
of Discovery to the Southern Hemisphere, performed by order of the Emperor Napoleon, during
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them earlier in the morning the Frenchmen were happy to invite them over after
first negotiating with them to abandon their arms. Soon the islanders were ‘as
familiar as if {they and the Frenchmen] were very much in the habit of being
together’. and happily rifled through the strangers’ pockets. Afier examining
their possessions the men then ‘turned to [their] clothes’ and ‘in order to
humour them in everything” the Frenchmen then displayed their chests ‘about
which they seemed very curious’. However, it seemed to be Leschenault’s
which ‘gave rise to any excitement’ for upon seeing it the Tasmanians gave
‘great exclamations and even greater shouts of laughter’. Baudin assumed this to
be because the doctor was ‘hairless’." Though Baudin did not describe the
men’s body hair their reaction suggests that they found a smooth chest unusual
so must have been relatively hirsute themselves. Indeed it appeared to the
Frenchmen that the Tasmanians considered hairlessness to be a sign of
femininity for sub-lieutenant Jacques de Saint Cricq noticed that *When they
saw a beardless one among us, they would immediately feel his breast and often
they would even unbutton his waistcoat, to make certain that he was not a

woman’ ¥

There are far too few accounts to ascertain whether or not the New
Holland men were hirsute, however. Banks claimed that they were when he
observed that ‘they seemd 10 have a redundancy of hair upon those parts of the
body where it commonly grows'.*’ He must have found the amount of body hair
striking because it was one of the first physical characteristics that Banks
described, straight afier their skin colour and even before describing the hair on
their heads. Despite this, Collins suggested that the Port Jackson men could not
have been unusually hairy for he pointedly singled out one extraordinary

individual whom he referred to as ‘old We-rahng’. He was considered

the vears 1801, 1802, 1803, and 1804, Richard Phillips. London. 1809, repr. by Mark Walsh
Publishing, North Melbourne. 19735, 185.

4 Baudin, Journai, 320.

2 Jacques de St Cricq, ‘Papers of Jacques de St Cricq’. Archives Nalionales, Marine Series
511.48, N.J.B. Plomley (trans), Extract repr. in N.).B. Plomley. The Baudin Expedition and the
Tasmanian Aborigines 1802. Blubber Head Press. Hobart. 1983, 141-4: 141, Worgan was struck
by the same behaviour on his first meeting with Aborigines. George Worgan, Journal of a First
Fieet Surgeon, Library Council of New South Wales in association with the Library of
Australian History, Sydney, 1978, 6.

13 Banks, Australian Journey, 24.
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‘remarkably hairy’ and Collins asserted that “in his whole manner seemed to
have more of the brute and less of the human species about him than any of his
countrymen”.** We-rahng’s description must have been an exaggeration, for in
addition 1o his excessive body hair he was attributed disproportionately long
arms and an excessively prognathic face, so appears as a reversion to the
homines sylvestris, as imagined from the medieval period until the sixteenth

century.

This folkloric creature was ‘usually pictured with a body covered in hair
excepting only his face, knees and elbows’.** Contrary 10 the eighteenth-century
representations early travellers to the Americas depicted the Amerindians as
‘wildmen’ s0 ‘hairy, naked lustful, uncanny, unpredictable, uncultured ... [and]
fulfilling his bestial instincts’."® Despite the ostensible rationalism of the
Enlightenment it seems that folkloric imaginings seeped into the explorers’
representations of Aboriginal men. These examples suggest that the explorers’
descriptions of Aboriginal hair must be read in the context of contemporary
European beliefs about race and gender, prejudices about so-called wool, and
representations of mythic creatures. Yet it was not only the western discourses

which mitigated the reliability of the explorers’ representations of Aboriginal

men’s hair: they were also confounded by the indigenous hairdressing practices.

11, tied in rolled knots and powdered with ochre

The wealth of illustrations depicting Aboriginal people accumulated during the
late eighteenth century showcase a range of hairdressing and grooming
practices. Petit and Charles-Alexandre Lesueur’s illustrations are particularly
useful for demonstrating the techniques used: shaving, cropping, and the
application of ochres and other materials to bind and adorn the hair. Recent
anthropological studies have begun 1o examine the significance and meaning of
hairdressing practices for particular socicties, especially those in Africa and

Asia. Unfortunately, the disparity between the range of styles documented in

4 Collins, Account, 459,

# Gustav Jahoda, tmages of Savages. Ancient Roots of Modern Prejudice in Western Culture,
Routledge, London and New York. 1999, 5.

46 Jaenen, *“Les Sauvages Ameriquains™. 51. see alse Jahoda, Images of Savages, 15-6.
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these early illustrations and the relatively homogenous hairstyles depicted in the
nineteenth- and twentieth-century photographs, suggests that assimilationist
colonial practices deleteriously affected indigenous hairdressing, so it is difficult
to excavate what the different hairstyles meant for Aboriginal people. Yet their
significance is still open to historical interpretation, as Robert Houston states
‘Wearing hair or a wig in a certain way may have had meaning for the wearer,
but what historians observe is the reaction of others to a hairstyle’."” The
explorers recorded a range of reactions, and while the most positive suggested
amazement rather than appreciation, and many were negative, we find that their
responses were largely born out of incomprehension and ignorance. Indigenous
pomades and powders were perceived as mere dirt, and seemingly neglected

styles as an artefact of their limited technology.

John Hunter simply considered that ‘they seem to have no method of
cleaning or combing, it is therefore filthy and matted’.*® His presumption that
Aboriginal hair was simply filthy was shared by many of the explorers. Hunter’s
lieutenant William Bradley. in his brief description of the Aboriginal men he
encountered, made the curt assessment that their hair was ‘clotted with dirt and
vermin’.* His derogatory tone reflected contemporary attitudes to hygiene, as
Europeans of differing classes had long relieved themselves of the pains of
keeping their hair clean and louse-free by simply shaving their heads and
adopting wigs instead.”’ Throughout the seventeenth and cighteenth centuries
the wearing of wigs was de rigueur for various reasons, including fashion and

prestige, but also cleanliness. For example, Samuel Pepys, the famous diarist,

“ Houston, “The Face of Madness’. 52.
** Yohn Hunter, An Historical Journal of the Transactions at Port Jackson and Norfolk Island
with the Discoveries which have been made in New South Wales and in the Southern Ocean
since the publication of Phillip’s Voyage. compiled from the official Papers; Including the
Journals of Governors Phillip and King, and of Liewt. Ball; and the Vovages from the First
Sailing of the Sirius in 1787 1o the Return of that Ship’s Company to England in 1792 John
Stockdale, London. 1793, Australiana Facsimile Editions No. 148, Libraries Board of Scuth
Australia, Adelaide, 1968, 41.
* William Bradley, A4 Voyage to New South Wales: The Journal of Lieutenant William Bradley
RN of HMS Sirius, 1786-1792. Facsim, Trusiees of the Public Library of New South Wales,
Sydney, 1969. 73,

According to Woodforde even farmers and “people with out-of-doors work™ purchased wigs.
typically the ‘scratch bob’ which was ‘intended to resemble the wearer’s own hair’. Woodforde.
Strange Story, 22 and 37.
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claimed that he had ‘no stomach’ for wigs, but only reluctantly wore them as

‘the pains of keeping [his] hair clean {were] so great’.”’

Alternatively, Hunter’s tone may reveal his growing frustration with
having his ethnographic endeavours circumvented. The apparent dirtiness of the
Aborigines’ hair prevented him from making a more conclusive physiological
description of it other than saying it was ‘bushy’ and ‘longer about their
heads’.”” Buffon had noticed that Indigenous hair treatments had made it
difficult to ascertain the physical nature of their hair and consequently
determine their racial classification. He complained about the difficulty of
determining whether the ‘Hottentots’ of southern Africa were ‘Negroes
because of their hair, ‘for they never either comb or wash it, but daily rub on
their heads vast quantities of grease, soot, and dust, which makes their hair
resemble a fleece of wool stuffed with dirt’.>* Buffon was concerned that such
unguents masked the texture of the hair and made it appear like wool which
consequently undermined his thesis that they were ‘not true Negroes, but blacks

beginning to approach to whiteness’.**

The explorers’ descriptions of the Aborigines’ apparently dirty hair also
reveal the power dynamics at play in first encounters. Eleven months after the
First Fleet’s arrival the governor decided that he was *Tired of this petty state of
warfare and endless uncertainty’ which existed between the British and
Aborigines, so was determined to throw down the gauntlet. He resolved to
‘captur[e] some of them’ in order to either ‘inflame’ them and escalate the
conflict so he could decisively put an end to it, or to ‘induce an intercourse’.”
So on New Year’s Eve his marines were despatched to ‘seize and carry off some
of the natives’, though only successfully wrangled one man named Arabanoo

who saw out the rest of his short life in the settlement. After being given a tour

3 Samuel Pepys, The Diary of Samuel Pepys. Robert Latham and William Matthews (eds). 1!
Vols, University of California Berkeley. 1970 — 84, Vol. 4. 130, cited in Festa, ‘Personal
Effects’, 53.

*2 Bradley, Voyage to New South Wales, 73.

** Buffon, Natural history, 3: 153.

3 Buffon, Natural history, 3: 155-6.
35 Tench, 1788, 94.
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of Port Jackson and a meal at the governor’s house. he was then coerced into

having his hair cut and being shaved.*

Unsurprisingly Arabanoo was alarmed when his captors approached him
armed with scissors and a razor. for he refused to ‘submit to these operations
until he had seen them performed on another person’. Realising that they meant
to cut his hair he supposedly ‘readily acquiesced’. and had it *closely cut, his
head combed and his beard shaved’. To what extent his acquiescence was
volitional is questionable. He was at the mercy of his captors, and having
already been disciplined for wiping his hands on one of the govermor’s chairs he
would have had an inkling of how he was expected to behave.”” Further,
Arabanoo had little opportunity to resist as his want of English meant he could
not articulate his refusal. He was not only coerced into submitting to being
groomed, but also into modifying his own behaviour in accordance with British

decorum.®

Just as Tench expected, the prisoner’s hair ‘was filled with vermin® and
he was repulsed to see that Arabanoo ate the lice, believing this was out of
‘either revenge or pleasure’ and not considering that this may have been an
indigenous practice. The British promptly ‘express[d] disgust and abhorrence’
which made him leave ‘it off.>® Tench’s anticipation was no doubt shaped by
the European misperception that the Aborigines were dirty and also by the
aforementioned lengths eighteenth-century Europeans went to in order to

prevent lice: shaving their hair and wearing wigs.” Yet, lice was not necessarily

*® Tench. 1788, 95-7.

¥ For a similar example of cross-cultural coercion and indigenous performance see Shino
Konishi, ‘The tantalising cannibal: rationalising anthropophagy in the long eighteenth century’,
Signatures, special edition edited by Christa Knellwolf. Vol. 5. Summer 2002, [online].
Available at hitpr/www uee.ae ukssipnatares, Ch. 3.8-3.9.

58 Inga Clendinnen briefly decribes this incident and states that *Arabanoo must have gone
through pure terror on that first day. and then for days 10 come’. Inga Clendinnen, Dancing with
Strangers, Text Publishing. Melbourne, 2003, 97.

% Tench. 1788, 97. D’Hesmivy d° Auribeau also noticed that the Tasmanians ate their lice and
drolly stated that *if they consider them a delicacy, they have the means 10 satisfy themseives.
for 1 noticed that there was an abundant supply on every head”. D'Hesmivy d Auribeau.
‘D’Hesmivy d’ Auribeau’s first meeting”. 282,

% The Aborigines actually applied oils and ochres to their skin and hair. John Woodforde
claims that though ‘hygiene had nothing to do with the start of the fashion [it was} certainly a
factor in keeping it going’. as the contemporary soaps did not adequately clean hair and could
not remove ‘clinging lice-nits’. Woodforde, Strange Story. 22.
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an endemic problem for Aboriginal people, as Banks was very surprised to
observe that ‘Dirty as these people are they seem to be intirely free from Lice’.
European travellers had noticed this prevalence even ‘among the most cleanly
Indians’ so Banks found it ‘remarkable’ that the Aborigines did not suffer

because he thought ‘their hair was generaly Matted and filthy enough’.”'

The prevailing perception of filth meant that the explorers’ did not
recognise that New Holland men deliberately manipulated their hair, so written
descriptions of hairstyles are almost entirely absent. Even those which describe
the look of the hair explicitly state that the Aborigines completely ignored their
hair. For instance, Banks claims that ‘In all of them indeed it ... seemd as if
seldom disturbd with the Combing even of their fingers, much less to have any
oil or grease put into it".* It is naive 1o assume that the Aboriginal men simply
left their hair ‘natural’, for Gananath Obeyesekere asserts that hair is not a
‘natural symbol” and ‘must be dealt with; thus everywhere there is culture
control of hair’, even amongst those who ‘*keep it in a culturally defined

“natural” state’.®*

So it is short-sighted to assume, as Banks does, that the Aboriginal men
deliberately refrained from dressing their hair. Though the descriptions of New
Holland hairstyles are relatively rare, there are a few valuable accounts. Péron
and Freycinet describe the hairstyles of some men from King Sound, and while
not explicitly stated, there is a suggestion that the styles may have been
determined by the individuals’ age. *The three eldest, who could have been forty
to fifty years old’ had ‘naturally curly’ hair which was ‘trimmed all around’.
whilst the two younger men, ‘judged to be from sixteen to eighteen years old’
had ‘their long hair ... gathered back into a knot’ and ‘powdered with ochre’ *
In New South Wales Collins noticed that ‘natives who inhabit the south shore of

Botany Bay’ would ‘divide the hair into small parcels. each of which they mat

*' Banks, ustralian Journey. 100.

“ Banks. Australion Journey. 100.

* Obeyesekere summarising the work of Patrick Olivelle in Obeyesekere, ‘Foreword’, xii,

i Frangois Péron and Louis de Freycinet, Foyage of the Discovery to the Southern Lands: Book
¥, Comprising Chapters XXil 1o XXXIV, 2 Ed.. 1824, Christine Comell {irans.). The Friends
of the State Library of South Australia. Adelaide, 2003, 122-3.

38



HAIR

together with gum, and form them into lengths like the thrums of mop’.** While
governor Arthur Phillip did not describe or perhaps even notice the men’s
hairstyles, he did at least observe that they adomned their hair with “the teeth of
dogs. and other animals, the claws of lobsters, and several small bones, which
they fasten there by means of gum’. He even noticed that only men were thus
adorned, suggesting that it may have had some gender specific significance.®
However, it is the illustrations by the artists of the various expeditions which
provide a valuable catalogue of the myriad ways in which Aboriginal men wore
their hair, highlighting the great significance that it must have had in their

culture.

The most common hairstyle depicted is simply short, even length,
unadomed curly hair. Key examples of this style are the depicted in portraits by
Baudin’s artists, Lesueur and Petit, the First Fleet artist, known simply as the
Port Jackson Painter, d’Entrecasteaux’s artist Antoine Piron, and Cook’s artists
Parkinson and John Webber.*” Again, it is difficult to assess how commonplace
this hairstyle was because of the new influence of race theory on ethnographic
portraiture. Bernard Smith claims that new conventions were established during
this period, better ‘suited to the new needs of the science of comparative
anatomy. The older empirical distinctions that included an interest in dress and
ornament [were] to be ignored”.® An example of this was Cuvier’s edict to
artists that they should depict all of the Aborigines with the same simple
hairstyle in their drawings so that it would leave the shape of the skull visible, as

he was more desirous of documenting their anatomical features than their

%% Collins. Account, 457.

% Arthur Phillip, The Voyage of Governor Phillip to Botany Bay: with contributions by other
Officers of the First Fleet and observations on affairs of the time by Lord Auckiand, James ).
Auchmuty (ed.). Published in Association with the Roval Australian Historical Society and
Angus and Robertson, Sydney. 1970. 76. Collins also describes the adornments they use in their
hair but does not say whether it is exclusively men or women. In addition to those listed by
Phillip he mentions “the jaw-bones of large fish. human teeth, pieces of wood, feathers of birds.
the tail of the dog. and certain bones taken out of the head of a fish, not unlike human teeth’.
Collins. Account, 457,

%7 For examples see the many plates in Jacqueline Bonnemains, Elliot Forsyth and Bernard
Smith (eds.). Baudin in Australian Waters: The Artwork of the French Voyage of Discovery to
the Southern Lands 1800-1804. Oxford University Press. Melboumne, 1988, Peter Emmett,
Fleeting Encounters: Pictures and Chronicles of the First Fleet. Museum of Sydney, Sydney.
1995, Jacques Julien Houtou de Labillardiére. Arlas pour servir & la relation du voyage é la
recherche de La Pérouse. Paris 1800. and Parkinson, Jowrnal, plate XXVII,
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cultural practices.”” Also, the apparent ubiquity of this short hairstyle calls into
question how the First Fleet officers had so many occasions on which to cut the

Aborigines’ hair.”

Another short style documented by Petit is of a man with short straight
hair. including a fringe brushed forward onto his forehead.” This illustration is
unique because it is the only one depicting a man with straight hair in contrast to
the majority of descriptions cutlined above about the curliness or woolliness of
Aboriginal hair. Even Petit’s compatriots failed to include this example of
straight hair in their written accounts. Consequently, P.G. Spillett suggests that
it 1s a picture of a man from north-west Australia, another rarity for this
period.72 Although the fact that he has straight hair does not necessarily prove
this: for example Banks said that it ‘was strait in some’ of the New South Wales

men he met.”

There are also many illustrations of men with headbands adorning their
hair. A portrait of Port Jackson man Mackabarang shows him with a headband
perhaps made of small shells placed around his hair,” and Petit’s illustration of
another Port Jackson man depicts him with a more elaborate headband.” His is
a woven band bound twice around his head, with one broad strip sitting on his
forehead, masking his hairline, and another narrow strip sitting further back.
These two bands create a narrow tuft of hair which peeks out in between the two

bands, and another profusion of curls at the back of the head. A final image of a

* Bemnard Smith, Imagining the Pacific: In the Wake of the Cook Vovages, Melbourne
University Press at the Miegunyah Press, Carlton, 1992, 187.

* représentat toutes ses tétes avec le méme arrangement des chevaux, le plus simple possible’.
Georges Cuvier, ‘Note Instructive Sur Les Recherches A Faire Relativemenmt Aux Différences
Anatomiques Des Diverses Races D'Hommes™ in lean Copand and Jean Jamin (eds.). 4ux
Origins de L 'Anthropologie Frangaise: Les Mémoires de la Société des Observateurs de
{'Homme en ’an VIlI, Le Sycomore, Paris, 1978, 175.

* For other accounts of the British cutting and shaving the hair and beards of Aboriginal men
see Tench, /788, 135, 142_and 145.

! Nicolas-Martin Petit, ‘N Hollande™. 25.5 x 23 cm, pastel, charcoal, ink and pencil, Muséum
d'Histoire Naturelle du Havre. N° 20040, repr. in Bonnemains et al.. Baudin in Australian
Waters. 176,

™ Bonnemains et al.. Baudin in Ausiralian Waters. 176.

™ Banks, Australian Journey, 63. Also, as previously stated King described Bennelong’s hair as
*Asiatic” which must mean straight and black. King, ‘Lieutenant King's Joumal’, 269.

™ Afier Petit, Mackabarang. Australian National Maritime Museum, Louis Vuitten Fund.

™ Nicolas-Martin Petit. ‘Portrait of an Aborigine, standing’. 47 x 27 cm, pastel, charcoal, pencil
and ink. Muséum d Histoire Naturelle du Havre, N° 20028, repr. in Bonnemains et al., Baudin
in Australian Waters p. 164.
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mainland Aboriginal man with long hair is Petit’s illustration of Mororé. This
man has long hair which has been pulled back off his face and bound with cloth
into an elaborate arrangemem.n’ Mororé also has a double hinding headband,
with the wider section sitting on his forehead, and another narrower band sitting
closer to his crown. The length of his hair is pulled back into a ponytail bound
completely in white cloth so that it protrudes horizontally from the back of his

head.

Petit’s portraits of Port Jackson Aborigines were drawn in 1802,
approximately 14 years afier the establishment of the settlement, and the use of
cloth suggests that there was some trade or exchange of gifts between the
Aborigines and Britons. While Baudin’s men were in Port Jackson, Milius
noticed that the men who had most contact with the British wore a bandeau
around their forehead.”” Yet, it does not seem as though this contact had any
great influence on the indigenous hair styles. Shane White and Graham White
found in their analysis of African slaves’ hair thal some men adapted Western
hairstyles shortly after arriving in the New World. This adoption could have
been the result of forced shaving, which was a common punishment in the
period, but in some instances they found it was volitional. Some male slaves
acquired wigs, and where this was not possible, some fashioned their own hair
to look like European wigs.Tg Yet, this styling could obviously not pass for a
wig because of the colour and texture of their hair, so White and White suggest
that these men were ‘bricoleurs, drawing from both their African past and their

American present to create a style that was new’.”

So Mororé’s hairstyle may be an example of cultural adaptation, a
mélange of British material culture and indigenous style and meaning.
Unfortunately, it is impossible to recover what this style said about his identity,

as there are no other illustrations or accounts of other men with hair like

’® Nicolas-Martin Petit, ‘Nouvelle-Hollande — Mororé’, 31.5 x 24 cm. pastel. charcoal. ink and
pencil, Muséum d'Histoire Naturelle du Havre. N° 20038.2, repr. in Bonnemains et al., Baudin
in Australian Waters, 173.

7 es sauvages qui ont le plus de fréquentation avec les anglais. portent a la téle un bandeau
qui leur descend sur le front’. Milius, Recit du Voyage, 48.

™ White and White, Styfin ', 50-51,
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Mororé’s, which begs the question of why is there no corresponding written
description for this illustration? The three quarter angle of the drawing
accentuates Mororé’s bone structure and jaw line, suggesting that Petit was
conforming to Cuvier's instruction, yet the hair style masks the shape of his
head, especially the cranial vault which was of particular interest to comparative
anatomists. This portrait fails to consistently privilege anatomical information
over cultural. Apart from the consideration that this illustration was included in
order to furnish exotica for the lay. as opposed to scientific, audiences of the
published works, these elaborate hairstyles may have been represented in the
illustrations and not the written accounts simply because the explorers found it
too difficult to write apposite descriptions. Some were able to deploy the new
physiological and racial lexis with comparative ease, yet in this period before
the advent of social anthropology there was an absence of vocabulary to
describe cultural manifestations such as hairstyles. It is only in extraordinary
circumstances that the Europeans chose to write word pictures of the Aboriginal
hairstyles: such as when they witnessed the highly unusual and exotic hairstyle

worn by some of the Tasmanian men.

There is a striking similarity between the various descriptions of one of
the Tasmanian hairstyles by the voyager led by Marion-Dufresne, Cook,
d’Entrecasteaux and Baudin. Marion-Dufresne’s men, like Cook himself, were

very concise, only noting that their hair was ‘anointed with red ointment”.*’

** They also add that these new hairstyles may have stood in for the rituals and body adornments
that marked identity in Africa. and no longer seemed appropriate in America. White and White,
Stvlin’. 51-2.

¥ Cook. Voyages, 3(1): 52. Le Dez noted that the man whom they had killed had his hair "in the
front ... powdered with a red dust’. Jean Roux thought it *dyed with an ugly red colouring’. and
de Montesson described it as *plastered with red paint’. Le Dez, Fxrrait d un nowveau voyage en
australazie en 1772, Archives Nationales. Paris. {Archives Privées). Fond Bougainville 155 AP
3 piéce 4, Edward Duyker (trans.). in Edward Duyker (ed.). The Discovery of Tasmania:
Journal Extracts from the Expeditions of Abel Janszoon Tasman and Mare-Joseph Marion
Dufresne 1642 & 1772, St. David's Park Publishing. Hobarl. 1992, 33. Jean Roux, ‘Journal du
vovage fait sur le vaisseau du Roi Le Mascarin, commandé par M. Marion Chevalier de 1'Ordre
Royal et Militaire de St Louis. Capitaine de Brulot: accompagné de la Flutte le Marquis de
Castries pour fait le voyage de L']sle de Taity ou de Cythére. en faisant la decouverte des Terres
Australes, passant  la nouvelle hollande. a la nouvelle Zelande &c. &c.’. Archives Nationales.
Series Marine, 41)/142/°18. Maryse Duyker (trans.), in Edward Duyker {ed.). The Discovery of
Tasmania: Journal Extracts from the Expeditions of Abel Janszoon Tasman and Marc-Joseph
Marion Dufresne 1642 & 1772, St. David’s Park Publishing. Hobart. 1992, 42, and Paul
Chevillard de Montesson, Jowrnal of the voyage of M. Marion Dufresne, Fireship Captain and
Knight of Saint Louis, Commanding the King's flute the Mascarin having under his orders the
Chevalier Ductesmeur, Naval Guard, Commanding the Marquis de Castries. Departed from the
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William Ellis enlarged on this description slightly, noticing the texture as well
as the colour: ‘their hair (which was short and wooly) and beard were formed
into small distinct lumps. with a mixture of reddish brown earth, and some kind
of liquid, which appeared to be of an oily nature’. He thought that ‘this mode of
dressing their hair gave them an uncommon appearance’.®' Cook and Ellis’
descriptions to some extent homogenise the Tasmanians, as Cook claims that
‘most” men dress their hair in this manner, and Ellis merely states that it gives
the wearer ‘an uncommon appearance’ without any elaboration. For instance, is
it uncommon to the English or uncommon compared to the rest of the

Aboriginal men?

Cook’s crewmate Bayly sheds light on this matter, and notes that this
hairstyle ‘seemed to be part of their finery as many of them were not dressed in
this manner’. The astronomer was clearly more intrigued with the Tasmanians’
appearance because he gives a more exacting description of their hairstyle,
noticing that the ‘reddish clay’ they used was formed ‘into little round lumps
about the bigness of a middle sized Pea’, so that the ‘head & beard of the men
are hung with little balls on to the ends of the Hairs".** Bayly’s account is an
important counterpoint to the economic descriptions of Cook and others because
it is not only more evocative, but also because he attempts to show how the
Tasmanian men chose to express themselves sartorially, and that some
demarcated themselves through their hairstyles. Yet, Bayly’s journal was not
published, so his description has only penetrated the public domain as a footnote
in Beaglehole’s edition of Cook’s journal. It is mainly through the renowned,
though taciturn Cook that we know anything of the Tasmanian’s sartorial
nature. Perhaps western notions of the apparent egalitarianism, or according to
others, the paucity, of Aboriginal culture and society, is a consequence of these
homogenising descriptions of Aboriginal cultural practices, as more elaborate

alternative accounts were not published?

Isle de france for Otahiti and New Zealand, Edward Duyker (trans.). in Edward Duyker {(ed.),
The Discovery of Tasmania: Journal Extracts from the Expeditions of Abel Janszoon Tasman
and Marc-Joseph Marion Dufresne 1642 & 1772, St. David's Park Publishing. Hobart, 1992,
47.

* Ellis. An quthentic narrative, 1: 17.

# Bayly, 29 January, cited in Cook, Voyage, 3(1). 52. fn 3.
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Another explorer who echoed Bayly's supposition that this particular
hairstyle was considered special. is Baudin, who like Bayly is reiatively
unknown, Although he captained the expedition, it was his naturalists Peron and
Freycinet who were recognised in print, as Baudin died before returning home.
Baudin’s sea-log was not published until 1974 in an English translation, and his
historical journal was not published in French until 2000.*" If these journals had
not been rediscovered by historians in the twentieth century we would have
even less idea of the cultural significance of this Tasmanian hairstyle. Baudin’s
more meticulous account notes that of the group he met, only one wore this
style, making him ‘remarkable for the elegance’ of his appearance. At first sight
Baudin thought the man wore a ‘sort of wig-shaped cap’™® possibly ‘made of
seaweed’, so was determined to have a closer inspection. Possibly crowding
around the man, the Frenchman ‘realised that it was his own hair’, which had
been ‘Divided into small strips about 1” long, and smoothed down with grease
and reddish-brown dirt’ forming “a skull-cap over his head’. The voyagers were
transfixed by this style, for they noticed that ‘every movement he made caused
it to shake in a different way'.*® This exquisite account gives a particularly
exacting description of the man’s hairstyle, which corresponds to Pelit’s

illustration of Ouriaga.*®

Baudin’s account was also unusual because he did not rely on many
analogies to describe their hair. For example, Julien Crozet described the
Tasmanians’ hair as ‘tied in rolled knots and powdered with ochre’.*” This
nenchalant account resists exoticising the men’s hair. suggesting that his eye
assimilated their styling practices with the contemporary European fashions of
wearing boucles, rolls, and queues, and dusting hair with powders and pomades.

Other analogies to western styles could be more controversial. Baudin’s

** See Baudin, Jowrnal, and Nicolas Baudin. Mon voyvage aux Terres Austroles: journal
personnel du commandant Baudin, Jacqueline Bonnemains (ed.). Imprimerie Nationale
Editions. Paris, 2000.

3 Milivs also thought it looked like they wore a wig. or covered their heads with candlewicks.
He states *on dirait qu’ils portent une perruque ou gu’ils ont la téte couverte de grosses méches
de chandelles’. Milius. Recir, 31.

** Baudin. Journal, 303.

* Nicolas-Martin Petit, “Terre de Diémen — Quriaga’, 31 x 25 cm, water-colour, gouache, ink
and pencil on blue-tinted paper. Muséum d’Histoire Naturelle du Havre, N° 20015.2, repr. in
Bonnemains et al., Baudin in Australian Waters. 148.

8 Crozet. Journal, 25.
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compatriot Ransonnet implicitly compared the Tasmanian men’s style to that of
European women, for he claimed that they have very beautifui hair formed into
a chignon and powdered with red earth.*® A chignon is a roll or coil of hair worn
at the nape of the neck, and was an exclusively female hairstyle which came
into fashion in the 1780s, so with this description Ransonnet seemed to feminise
the men. Unfortunately, there are no corresponding portraits of men with this
hairstyle in the accompanying Atas so it is difficult to assess the appositeness of

his descriptor.

Finally, the corpus of Tasmanian portraits portray a very different
picture of Tasmanian hairstyles to these written descriptions. Cook and
d’Entrecasteaux’s artists Webber and Piron exclusively depicted Aboriginal
men with short cropped curly hair, and Petit’s portraits, other than the one
mentioned above, depicted Tasmanian men with shaved heads or with a ring of
hair around the head and the rest shaved. D’Hesmivy d’Auribeau described this
style, comparing it 10 “a skulicap, like that wormn by catholic priests’.sg Soitis
evident that the exoticness of the red-daubed hair contributed to the explorers
waiving the general rule expounded by Cuvier, of ignoring the cultural
manifestations in favour of the physical. This inconsistency and melding of
cultural and racial imperatives also marked the explorers’ descriptions of

Aboriginal beards.

iv. more an encumbrance than a mark of dignity

The explorers observed that most of the Aboriginal men wore beards which
some thought was simply left to grow naturally. In his general overview of New

South Wales Banks stated that ‘the beards of several were bushy and thick’, and

"™ “11s avaient de trés beaux cheveux dont ils avaient formé un beau chignon poudré en terre
rouge avec laquelle les vieux s*étaient frottés le corps’. Joseph Ransonnet. “lettre entrevue avec
les aborigines of Port du Roi George™. Cat no. 09030, Cellection Lesueur du Muséum d'Histoire
Naturelle du Harve.

5 D’Hesmivy d’Auribeau. ‘D'Hesmivy d"Auribeau’s first meeting”, 282. He is describing the
tonsure worn by clerics. which was said to be inspired by Gregory of Tour’s uncle Nicetius,
who. according to Simon Coates. ‘was reputed to have been born with his hair growing in a
circle on top of his head, revealing from birth that he was intended for the episcopate’. Coates,
*Scissors or Sword?", 12.
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Bradley observed that the Port Jackson men’s were ‘very long and bushy®.”” In
Tasmania Anderson observed that the men wore ‘their beards long’.”' However,
as stated earlier, scholars have found that hair is never simply left natural, so
this was a naive belief contested by other accounts. Phillip asserted that ‘the
men keep their beards short’ and even speculated on their methods: ‘it is

thought by scorching off the hair.”

Further, in Tasmania the explorers’
accounts differ markedly to the extent that it could not simply be differences in
beard lengths which explain the inconsistencies. For example, Le Dez stated
that ‘they have very little beard” while d"Hesmivy d’Auribeau claimed ‘they
wear a fairly long beard” which he thought ‘complement|ed] the face to
perfection’.”* Yet, irrespective of how the Aboriginal .men groomed their beards
the Europeans generally did not like facial hair. for d’Entrecasteaux’s botanist

Jacques-Julien Houtou de Labillardiére sneered that the Tasmanian ‘suffer[ed]

their beards to grow’.g'1

The eighteenth century was an unusual period according to Richard
Corson because it was “one of the few times that almost total beardlessness was
ever practiced’ in Europe. Penelope Byrd claims that while wigs were in fashion
‘beards and moustaches were virtually never seen’.”> Houston noted that
growing a beard was so unusual that it represented ‘male eccentricity or
madness and an affront 1o social convention’.”® Yet even though most European
men shaved off their facial hair, the ability to grow a luxuriant beard was
considered essential in some quarters because it was a marker of both

masculinity and race. Carolus Linnaeus exclaimed that ‘God gave men beards

i Banks, dustralian Journey, 99. and Bradley. F'oyage, 73. See also Banks. dustralian Journey,

24 and 29. Worgan. Journal, 6, Bowes Smyth. Journal, 58.

1 Anderson, ‘Joumnal®, 3(11): 785,

2 Phillip. Vayage, 76.

9 Le Dez, Extrait, 33 and d’Hesmivy d Auribeau. ‘D'Hesmivy d”Auribeau’s first meeting’,
282

* Labillardiere, An Account, 290.

’ Corson, Fashions in Hair, 302, and Penelope Byrd. The Male Image: Fashion in Britain
1300-1970, B.T. Batsford Lid.. London. 1979, 159. See also Houston, 'Face of Madness®, 52.
and Rosenthal, ‘Raising Hair’, 2-3.

* Houston, *The Face of Madness. 52.
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" Londa Schiebinger

for omaments and to distinguish them from women’.
claims that eighteenth-century philosophers believed that ‘excess bodily fluids’
such as ‘resorbed semen’ caused the beard to grow, so proved one’s
manliness.”® Further, this sign of masculinity was considered unique to
European men. Charles White mused ‘Where shall we find, unless in the
European ... that majestic beard?’. reflecting the eighteenth-century belief that
the beard was also a racial sign.” So the beard represented a contradictory. yet
somehow comprehended. complex of meanings in eighteenth-century Europe:
abhorred by the fashionable because shaving represented civility and rationality,

yet the physical ability to grow one esteemed due to its racial and gender

significance.

Before Linnaeus came up with his revelutionary taxonomy Europeans
had devised different categories of human populations which were less
differentiated than his and his followers. For instance, Richard Bradley detailed
the comparatively minor differences between Europeans and native Americans
in A Philosophical Account of the Works of Nature (1721), which were solely
based on their facial hair. He believed that of the purported ‘five sorts of men’
the most superior two were ‘the white men, which are Europeans that have
beards; and a sort of white man in America (as | am told) that only differ from
us in having no beards™."™ Yet according to others the indigenous Americans’
subjugation at the hands of the seemingly superior and bearded Conquistadores
was inexplicably linked to their supposedly natural smooth chins, and
Schiebinger contends that to the eighteenth-century natural historians this
‘proved that they belonged to a lower class of humans’, and to some even ‘a

separate species’.'"!

*7 Wilfrid Blunt. The Compleat Naturalist: A Life of Linnaeus, London, 1971, 157, cited in
Londa Schiebinger, *The Anatomy of Difference: Race and Sex in Eighteenth-Century Science’.
Eighteenth-Century Studies. Vol. 23. No. 4. 1990, 391.

%% | onda Schiebinger, Naiure s Body. Gender in the Making of Modern Science, Beacon Press,
Boston, 1993, 125.

* Charles White. 4n Account of the Regular Gradation in Man and in Different Animals and
Vegetables, C. Dilly. London, 1799. 134 cited in Rosenthal, ‘Raising Hair’, 2.

* Elliott Horowitz, “The New World and the Changing Face of Europe’. Sixteenth Century
Journal, Vol 28. No. 4, 1997, 1182.

101 Schiebinger cites Richard McCausland. who reflected on these theories: ‘It has been
advanced by several travelers and histerians that the Indians of America differed from the other
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The fact that a beard could easily be manipulated through shaving meant
that it was not a rehiable raciai indicator. a fact even recognised in the eighteenth
century. Buffon and Blumenbach recognised that Amerindians deliberately
plucked the hairs from their chins, and Schiebinger reveals that some
contemporaries believed that ‘if an Indian shaved from the time of his youth, he

12 8¢ if not considered a

would develop the same lush beard of the European’.
racial sign facial hair was at least seen to represent cultural deviancy, though
this was only determined in accordance with western whims and fashions.
Eiliott Horowitz argues that depending on the particular non-Europeans,
Europeans demarcated themselves from the Other by instituting a facial hair
fashion that was the direct opposite. In fifteenth-century Spain, for example, the
beard was closely associated with ‘the Muslim and the Jew’, so beardlessness
became popular amongst Christians. This distinction was affirmed by the
passing of laws which decreed ‘Henceforward, Jews and Moors are not to shave
their beards, ... but are to wear them Iong’.m3 However, once Europeans
conquered the largely beardless Amerindians beards came back into fashion. as

it was ‘perceived, on some level, as a sign of strength, conquest and empire”."

In the eighteenth-century encounters with Aborigines the Europeans did
not have to refashion their facial hair, as they found that they were already
easily differentiated from the bearded indigenes. In some cases the beard
appeared to exaggerate the ostensibly savage qualities of the Aboriginal men,
especially their fierceness. This was apparent in Baudin’s sailors® disturbing
accounts of the Shark Bay men. Two parties of sailors had rowed ashore so that
they could fish with the nets, but had a terrifying encounter with the local men.
One group claimed that as they were trying to land, a group of ‘extraordinarily
big. strong men’ suddenly ran down the beach and ‘prevented their going
ashore’. The “hundred or more’ men were described as ‘giants’, and apart from

their prodigious size, the only physical characteristic that the terrified

males of the human species in the want of one very characieristic mark of the sex. to wit. that of
a beard’. Richard McCausland, ‘Particulars relative to the Nature and Customs of the Indians of
North-America’, Philosophical Transactions of the Roval Society of London, Vol. 76. 1786,
229-35, cited in Schiebinger. *Anatomy of Difference’, 391.

102 Schiebinger, ‘Anatomy of Difference’, 392.

'"* Horowitz, “The New World’, 1188,

" Horowitz, *The New World’, 1194,
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Frenchmen noticed was their ‘long, black beards [which] grew down to the
middle of their chests’.'” The second party of fishermen returned with a similar
story, and were equally terrified, so Baudin’s naturalists decided to go ashore
and investigate the matter, but upon meeting a group of Aboriginal men found

that they were ‘of ordinary height — even small”!%

Interestingly, these
apparently cool. caim, and collected men of science, unlike the terrified sailors,

did not even find their beards worth mentioning.

There were similar reports on the fierce and beardless native Americans,
which suggests that it was not so much the beard itself, rather that facial hair
signalled difference between the indigene and European. Consequently, by
masking this dissimilarity, in the Aborigines’ case by shaving their beards, the
Europeans imagined that they could also erase their fierceness, and inspire some
kind of accord. It was only the First Fleet men, with their great number and
closer contact with Aboriginal people who were able to attempt this, and did so

within their first month of arriving.

One day ‘some young gentlemen belonging to the Sirius’ met an old
man and noticed that he ‘had a beard of considerable length’ """ In an attempt to
establish cordial relations with the man and follow Phillip’s plan to ‘win their
affections’, the Britons offered to ‘rid him of [it], if he pleased” by ‘Stroking
their chins and showing him the smoothness of them’. After a while the old man
finally understood their ‘signal’ and acquiesced. Using a penknife and ‘making
use of the best substitute for lather he could find’ the marines shaved the man.
Perhaps out of novelty or a genuine preference the old man appeared to
appreciate his new smooth chin, for a few days later he ‘paddling alongside the
Sirius in his canoe and pointing to his beard’ which was taken for him wanting
to be shaved again. The sailors invited the man aboard. but he refused so ‘a
barber was sent down into the boat alongside the canoe™ and ‘leaning over the
gunnel’ shaved the man. The man’s apparent delight suggested to Tench that the

beard held no special significance in Aboriginal society and was more ‘an

'9% peron and Freycinet. Foyage, 134, and Baudin, Journal, 506. This episode will be discussed
in more detail in chapter five.

1% peron and Freycinet. Fovage. 146.

"7 Tench, 1788. 59.
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encumbrance than a mark of dignity”; it was simply a burdensome artefact of
their limited barbering technology. More significantly. Tench hoped that the
intimate act of shaving and being shaved. in which the recipient’s vulnerability
attests his trust,'” was also a culturally transcendent means of bonding,

heralding the ‘dawning of cordiality’ between the two groups;.mq

This was not an isolated case during the formative vears of the Port
Jackson settlement, as Phillip noted that ‘several of them ... seemed to take

110

great delight in being shaved”.”"” Even when the men ‘had no beard”, as was the

case with the young man Immeerawanyee they still eagerly participated in this
western grooming ritual by ‘being combed and having his hair clipped’.’"
However, it seems unlikely that the Britons were happy to play barber to the
Aboriginal men simply to maintain friendly relations, and there must have been
other benefits. For instance, as a strategic initiative, the First Fleeters would
have immediately been able to identify which men chose to consort with them,
and who were still potentially hostile, just by the appearance of their facial hair.
As with their attempts to clothe the Aborigines, grooming would have

contributed to their attempts to assimilate and civilise Aboriginal men.

Just like Arabanoo, Bennelong had been shaved and groomed when he
was kidnapped by the British. He stayed in the settlement for five months during
which he became, at least to British eyes, integrated into western life by wearing
clothes and learning English. Yet, when the opportunity arose he absconded
from the colony and returned to his people where, much 10 the distress of the
Europeans, he reverted to his own customs, by abandoning his western garb and
allowing his beard to grow. Indeed when they saw him again he was ‘so far

disfigured by a long beard’ that it was ‘not without difficulty’ that the officers

"™ This close relationship is exemplified by a popular story related by Corson about a brave
young apprentice barber. who takes up a challenge that no experienced barber wouid: 1o shave a
‘richly carbuncled® officer despite the threat of death if ‘one drop of blood be drawn’. His
reason for taking such a risk is was that ‘if | had drawn blood, 1 should have seen it first. and |
would have cul your throat’. From this example Corson states that ‘In view of the opportunities
afforded to barbers for misusing their tools. it is very much to their credit that they evidently
maintained the confidence of most of their patrons’. Corson. Fashions in Hair, 261.

"% Tench, 1788, 60.

"9 philip, rovage, 76.

""" Tench. 1788, 145.
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‘recognised their old acquaintance’.''> Upon realising that he could meet with
the governor, Bennelong then asked for a razor so that he could shave his beard.
The British assumed that ‘the length of his beard seemed to annoy him much’,
so¢ he was given a pair of scissors and he diligently demonstrated that ‘he had
not forgotten how to use such an instrument” as he clipped away at his hair. But
perhaps his beard was not an encumbrance? Rather, Bennelong may have learnt
that this was what his former captors expected of him following his long
incarceration. Historians have noted that in many different cultures and times
removing hair and shaving was a form of control and punishmem.ll3 However,
the Britons must have expressed their admiration for his newly smooth chin.
which possibly led Bennelong to infer that acquiescing to shaving his beard was
a means of manipulating the settlers who evidently wanted their potential envoy

back.

One week later Bennelong again met some of the officers and behaved
in a far more arrogant fashion. In front of his family and friends, some of whom
were ‘timorous and unwilling to approach’ Bennelong received a fine present of

a ‘hatchet and a fish’'"*

and then ‘called loudly for’ some ‘bread and beef
which he offered to his nervous associates, of whom only two ‘tasted the beef”.
Once finished he then ‘made a motion to be shaved” and to the ‘great admiration
of his countrymen’ he was promptly shaved by the barber who was present.'’
Bennelong appears to be having fun at the Englishmen’s expense, tantalising
their desires to assimilate him and have him return to the colony. His arrogant
performance markedly contrasts with his earlier encounter where he repeatedly
asked for a razor, and had to trim his own hair which suggests a great change in
his attitude, perhaps triggered by his intervening meeting with Phillip. At this

meeting the British made it clear to Bennelong that they wanted him to ‘visit

Sydney’. They attempted to persuade Abaroo to endeavour to convince

"2 Tench, /788, 135.

13 While most historians focus on the shaving of the head. though to a Jesser extent. surely the
shaving of the beard in a society where it is almost universal for men 1o wear one, would
perform a similar function. The most famous account of shaving is in the story of Samson,
Judges, 16:17. See also Byrd and Tharp. Hair Story, 10-11, Woodforde, Strange Story, 3. White
and White. Stylin’, 40,

M Tench. 1788, 141.
"3 Tench, 1788, 142.
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Bennelong’s wife Barangaroo to come to the settlement, as a ‘means of drawing

her husband and others thither®."'®

Yet. Bennelong’s acts of bravery may also have been intended to show
off in front of his countrymen. for they ‘laughed and exclaimed’ when he was
shaved. but would not “consent to undergo it* only ‘suffer{ing] their beards to be
clipped with a pair of scissors”.'"” Clendinnen contends that Bennelong was a
complex character whose actions were intended to manipulate the Britons and
Aborigines alike. In a similar incident she proposes that Bennelong’s
performance was to aid his own ‘rapidly evolving political project’, to be ‘the
crucial hinge-man between the white men and the local tribes’.""® Irrespective of
whether or not he had an ultimate goal in mind, these examples of shaving
indicate that Bennelong was clearly putting on a performance for both the
British and Aboriginal men. Such spectacles illustrate that the Western
investment of meaning in facial hair and shaving came to be recognised by the
indigenes, and how even such a seemingly mundane practice could be imbued

with the ambivalences of the colonial encounter.

v. conclusion

While hair may essentially be *a mere lifeless extension’ of the body, it has been
imbued with meaning in various cultures and civilisations. In eighteenth-century
Europe it was ascribed political, cultural, hygienic, and, most significantly,
racial importance. And clearly it was highly regarded within Aboriginal
societies as demonstrated by the wide range of hairstyles and adornments used.
Yet, there is more to hair than just its materiality and fashion. The explorers’
accounts reveal that the intimacies connected to maintaining the hair, through
various cleaning, grooming, and styling practices, formed a basis for the
Europeans’ interactions with the Aboriginal men. These close connections could
be coercive and border on punitive, as in the cases of the Aboriginal men
captured and forcefutly bathed, clipped and shaved, or they could invoke amity

as the novelty of being temporarily transformed (for hair has the luxury of

116
17

Tench, /788 143,
Tench, /788. 142,
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always growing back) could elicit amusement and awe. How hair is fashioned
can also be a crucial sign of masculinity, especially in the case of beards and
other facial hair. The explorers accounts of beards are particularly interesting
because they provide a window onto a different era, in which beards were
paradoxically understood as both a sign of racial superiority and cultural
inferiority. This highlights the curiosity and complexity of the period, and
inspires even greater wonder about how the seemingly polar-opposite European
and Aboriginal men were able to find some brief moments of amiable
camaraderie over some soap and a razor. But the beard also draws our gaze to

another body part which still attracts great attention — the face.

8 Clendinnen. Dancing with Strangers, 115.
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FACE

i. envisaging the face in the eighteenth-century

The European explorers’ descriptions of Aboriginal men’s faces were in some
regards uniform, yet at the same time very idiosyncratic. Structurally the
accounts were similar: the face was atomised into an inventory of different
features (the forehead, eyes, nose, teeth, and mouth) and each evaluated
separately, However, in contrast to their representations of other parts of the
Aboriginal male body, their aesthetic appraisals of the face were wide ranging,
For example, John Hunter considered the men ‘very good looking’; Nicolas
Baudin merely found their aspect contained ‘nothing unpleasant’; while Jean
Roux thought they had ‘a very ugly and mean face’.! The diversity of these
assessments indicate just how subjective aesthetic judgements could be, a fact
well recognised in the eighteenth century. David Hume held that ‘Beauty is no

quality in things themselves: It exists merely in the mind which contemplates

' John Hunter. An Historical Journal of the Transactions at Port Jackson and Norfolk Island
with the Discoveries which have been made in New South Wales and in the Southern Ocean
since the publication of Phillip's Vayage, compiled from the official Papers; Including the
Journais of Governors Phillip and King. and of Lieut. Ball; and ihe Voyages from the First
Sailing of the Sirius in 1787 1o the Return of that Ship’s Company to England in 1792, John
Stockdale, London, 1793, Australiana Facsimile Editions No. 148, Libraries Board of South
Australia. Adelaide. 1968, 168; Nicolas Baudin, The Journal of Post-Captain Nicolas Baudin
Commander-in-Chief of the Corvettes Géographe and Naturaliste, Christine Cornell (trans.).
Libraries Board of South Australia. Adelaide, 1974. 303. and Jean Roux, *Journal du voyage fait
sur le vaisseau du Roi Le Mascarin, commandé par M. Marion Chevalier de 1'Ordre Royal et
Militaire de St Louis, Capitaine de Brulot: accompagné de 1a Flutte le Marguis de Castries pour
fait le voyage de L'Isle de Taity ou de Cythére, en faisant la decouverte des Terres Australes,
passant 4 la nouvelle hollande, a la nouvelle Zelande &c. &c.’. Archives Nationales, Series
Marine, 411/142/°18, Maryse Duyker (trans.). in Edward Duyker (ed.), The Discovery of
Tasmania: Journal Extracts from the Expeditions of Abel Janszoon Tasman and Marc-Joseph
Marion Dufresne 1642 & 1772, St. David’s Park Publishing, Hobart, 1992, 42.
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them’.? but eighteenth-century musings on the face were not just about beauty.
The face was considered the body’s most nuanced sign, signifying a range of

attributes which would otherwise lie hidden.

Even now the face is a powerful symbol; in our language the word is
commonly used metaphorically, for instance. to be ‘two faced’ or duplicitous. to
‘look someone in the face” or be confronting, and to ‘lose face™ or be
humiliated. But despite this modern signification Mary Cowling claims that
contemporary attitudes towards the face have become ‘more perfunctory and far
less reverent’ than they were in the eighteenth and nineteenth centuries.’ The
most obvious reason for this was pointed out by Robert Houston, who observed
that in the eighteenth century the only part of the male body not obscured by
modest clothing was the face, especially amongst the elite who even masked
their hands with gloves.* Further, the face was the most obvious conduit
between the inner being and the outside world, as it housed all of the body’s
organs of sense, allowing us to see, hear, smell, taste, and touch.’ Consequently,
the face was fetishised, and according to literary scholar Deidre Lynch
‘understood less as a natural fact. and more as a prototypical sign. an exemplary

sort of reading matter’.®

A range of qualities were believed to be read in the face: the Earl of
Shaftesbury supposed that through it life experiences could be comprehended,

as though etched onto a tabula rasa; British satirist William Hogarth claimed

: David Hume, ‘On the Standard of Taste’, in Essays and Treatises on Several Subjects.

containing Essays, Moral, Political and Literary, to which are added Dialogues Concerning

Natural Religion. 2 Vols._ ). Jones, London. 1822, Vol. 1. 214,

3 Mary Cowling, The Artist as Anthropologist: The Representation of Tvpe and Character in
“ictorian Art, Cambridge University Press, Cambridge. 1989. 7.

* Robert Houston. ‘The Face of Madness in Eighteenth- and Early Nineteenth-Century

Scotland’, Eighteenth-Century Life, Vol. 29, No. 2. 2003, 51.

* Houston. ‘The Face of Madness’, 51. Houston lists touch as the only exception but this is not

the case, as argued by nineteenth-century physiognomist Paolo Mantegazza who claimed that

“This universal cult of the human face is fully justified. In it we find assembled ... all the organs

of the five senses’. Paolo Mantegazza. Physiognomy and Expression. 1890, 24, cited in

Cowling, Arrist as Anthropologist, 7.

* Deidre Lynch, ‘Overloaded Ponraits: The Excesses of Character and Countenance’, in

Veronica Kelly and Dorothea E. Von Miicke (eds.). Body and Text in the Eighteenth Century.

Stanford University Press. Stanford, 1994. 114 and 116.

! Anthony Ashley Cooper. 3" Earl of Shaftesbury, Characteristicks of Men, Manners, Opinions,
Times, 6" ed., London, 1711, Vol. 1, 142, cited in Roy Porter. ‘Making Faces: Physiognomy and

Fashion in Eighteenth-Century England®, Etudes Anglaises, No. 4. 1985, 394.
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that the *face [was] an index of the mind’;® and a century earlier Sir Thomas
Browne held that the visage carried the ‘motto of our soules, wherein he that
cannot read A.B.C. may read our natures’.’ The French in turn studied the face
for signs of the passions: in the seventeenth-century Charles Le Brun, who
influenced portrait artists well into the eighteenth-century, claimed that ‘the face
is the Part of the Body where the Passions more particularly discover

' .10
themselves’.

The eighteenth-century figure most commonly associated with the study
of the face was the Swiss physiognomist and pastor Johann Caspar Lavater, who
described the human face as ‘the most beautiful, eloquent of ali tanguages’."
Lavater’s four volume opus Essays on Physiognomy (1775) popularised the
antique practice of physiognomy as a new ‘science’.'’ Essays comprised
galleries of portraits and profiles with accompanying notes on the moral,
spiritual and intellectual qualities inhered in each immutable feature. Lavater, in
contrast to the pathognomists who studied facial expressions, focussed on fixed
characteristics believing that they revealed one’s underlying character. and not
just fleeting emotions, yet most of his followers conflated the two practices.””
Janet McMaster notes that his ‘method is much more intuitive than empirical’,"*
and as such his findings were highly subjective, for they were largely

determined by his notions of beauty: he believed there to be a correlation

% William Hogarth. *Of the Face’. The Analvsis of Beauty. 136, cited in Janet McMaster.
Reading the Body in the Eighteenth-Century Novel, Palgrave Macmillan, Hampshire, 2004, 50.

? Thomas Browne, Religio Medici. Vol. 2_ P 2, 138. cited in McMaster, Reading the Body. 42.
10 Charles Lebrun (sic), A Method to Learn to Design the Passions, John Williams (trans.).
1734, cited in McMaster. Reading the Body, 73.

)¢, Lavater, Physiognomische Fragmente, zur Beforderung der Memschenkenninis und
Menschenliebe. Leipzig and Winterthur, 1775-1778. Vol. 1. 96, cited in David Bindman, 4pe to
Afoh‘o: Aesthetics and the Idea of Race in the 18" Century. Reaktion Books, London. 2002, 94.

"< McMaster. Reading the Body, 52 and Porter. “Making Faces’. 394.

'* Judith Wechsler. ‘Lavater. Stereotype. and Prejudice’. in Ellis Shookman (ed.). The Faces of
Physiognomy: Interdisciplinary Approaches to Johann Caspar Lavater, Camden House,
Cojumbia S.C.. 1993, 110: F. Price. ‘lmagining Faces: The Laier Eighteenth-Century
Sentimental Heroine and the Legible. Universal Language of Physiognomy’, British Journal of
Fighteenth-Century Siudies, Vol. 6, No. 1. 1983. 3: and Christopher }. Lukasik, ‘The Face of the
Public’, Eariy American Literature, Vol. 39. No. 3. 2004. 426.

' McMaster, Reading the Body. 56.
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between attractiveness and virtue, for ‘the better the morals, the more beautiful;

the worse the morals, the uglier’."

This new science was just one of a number of popular disciplines which
read the face and skull, but Lavater and the Dutch anatomist Petrus Camper
ostensibly lent these practices an empirical respectability. which eventually led
to more insidious interests in the face. Facial features became another fixed sign
of race. as David Bindman has shown in his study of race and aesthetics. He
argues that early travellers observed certain facial features amongst individuals
of different peoples (and extended these 1o represent the entire group).
Subjective evaluations of their beauty formed the basis by which these peoples
and their societies could then be ranked. Lavaterian thinking then implied that
the aesthetic ranking of different races ostensibly reflected the people’s position

on a scale of civilisation.'®

The eighteenth-century face then was a highly nuanced symbol that
could be interpreted in myriad ways. For the explorers, reading the Aboriginal
face was a vital consideration, especially given the absence of a common
language or culture. This body part was one of the only means by which they
knew to gauge the Aboriginal nature and passions; measure their morality and
intellect; or determine their racial affinities. This chapter concerns what the
eighteenth-century German satirist Georg Lichtenberg coined the ‘most
entertaining surface on carth’'’: it will examine the explorers’ representations of
the aesthetics of the Aboriginal male face, including its various adornments, and
their reading of the indigenous countenance. Finally, the notion of the face as
the house of all the senses will be explored, including the Europeans’ own

disquiet at finding themselves the subject of indigenous perceptions.

"* Lavater, Physiognomische Fragmente, Vol. 1. 63, cited in Bindman, Ape to Apolio. 95.

'® Bindman uses Johann Reinhold Forster’s evaluations of Pacific Island peoples as an example
of this link between hierarchies of civilisation and aesthetic appraisals. Bindman, Ape to Apoilo,
12. 19-20. and 126-7.

17 McMaster. Reading the Body. 53.
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ii. tolerably good features

William Dampier was the first explorer to describe the Aboriginal visage in any
detail. He presented their faces as an amalgam of unsightly features: ‘round
Foreheads. and Great Brows’, ‘bottle-noses, pretty full lips, and wide mouths’,
resulting in them possessing a ‘very unpleasing aspect, having no one graceful
feature in their faces’.'"® Dampier’s description of New Holland and its people
was well-known to the later explorers, most notably James Cook, whose
observations differed from his English predecessor’s: just as he found the
‘Eastern side [of the continent] is not that barren and Miserable Country that
Dampier and others have described the western side to be’.'” he thought the

Aboriginal ‘features are far from being disagreeable’.”’

Perhaps, as testimony to his opposition to Dampier, Cook determinedly
refrained from describing their facial features, the only exception being that he
noted that they paint their faces with ochre. His crewmates, however, attempled
to describe the men’s looks, though their descriptions suffered from the poverty
of their experience and vocabularies, resulting in slim and incomplete accounts.
For example, James Matra only stated that ‘Many of them had flat noses, {and]
thick lips’; Sydney Parkinson described their teeth as ‘regular, well-set [and]
farge’; and Joseph Banks perceived in their eyes a certain spirit.”! Yet, despite

‘lively’ eyes and ‘far from disagreeable’ features, Parkinson observed in the

' William Dampier. A New Voyage Round the World: The Journal of a Buccaneer. Mark
Becken {ed.). Hummingbird Press, London, 1998 [1697]. 218-9.

"% Yames Cook, The Journals of Captain James Cook on his Voyage of Discovery, 4 Vols.,
Volume One: The Vovage of the Endeavour 1768-1771. ).C, Beaglehole (ed.). Hakluyt Society,
London, 1955, 397,

0 Cook. Journals, 1: 395. He repeats the same phrase in his description of Botany Bay in
glanicular_. on p. 358.

James Matra, A Journal of a Voyvage round the World, In His Majesty's Ship Endeavour. In
the Years 1768 1769, 1770, and 1771; Undertaken in Pursuit of Natural Knowledge, at the
Desire of the ROYAL SOCIETY, T. Becket and P. A. De Hondt. London, 1771, reproduced in
Alan Frost. The Precarious Life of James Mario Matra: Voyager with Cook, American Loyalist,
Servant of Empire. Miegunyah Press, Carlton Vic., 1995. 63; Sydney Parkinson. 4 Journal of a
Vovage to the South Seas, in his Majesty's Ship The Endeavour, Stanfield Parkinson, London,
1773, Australiana Facsimiles Editions A34. Libraries Board of South Australia, Adelaide, 1972,
147 and 134: Joseph Banks, The Endeavour Journal of Joseph Banks: The Australian Journey.
Paul Brunton {ed.), Harper Collins Publishers in association with the State Library of New
South Wales. Pymble. 1998, 63.
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men who attempted to prevent their landing at Botany Bay a ‘countenance

[which] bespoke disple:asune’.22

The Endeavour accounts are notable for their brevity: compared to those
of later expeditions their descriptions are broad to the point of being
meaningless, comprising only a single adjective for each feature. This illustrates
the Endeavour crew’s relative lack of ethnographic skitl and terminology, and
more importantly, interest, for their primary aim was to document the landscape
and natural resources, not people. Since their ethnography was conducted only
when chance permitted, most of their physical descriptions pertain to the
inhabitants at Endeavour River where the expedition happened to stay the
longest in order to carry out ship repairs.”” However. in the intervening seven
years between visits to Australian shores, Cook furthered his exploration and
came into contact with more indigenous peoples in the Pacific and North
America. This experience marginally enhanced his ethnographic skills. as

evident by his subsequent accounts of the Tasmanian men’s faces.

In 1777, on his third voyage of discovery Cook’s crew spent five days at
Adventure Bay where their encounters with the Aboriginal men were less
openly hostile than they had been at Botany Bay and Endeavour River. Cook, a
comparatively conservative man, employed the same phrase to describe the
Tasmanian men’s features as he had the New Hollanders’, stating that they are
‘far from disagreeable’. However, in spite of his taciturn nature he did elaborate
in his descriptors: the men’s eyes were ‘pretty good’ and their teeth ‘tolerable

even but very dirty’.”* Many of his crew emulated his efficient use of language,

22 parkinson, Journal of a Voyage. 147 and 134.

2 This was the only locale at which Cook mentions physically examining the Aboriginal
people. in order to ascertain if they had all pierced their noses. This will be discussed later in the
chapter. Cook, Journals, 1:358.

2 James Cook, The Journals of Captain James Cook on His Voyages of Discovery. 4 Vols..
Volume Three: The Voyage of the Resolution and Discovery 1776-1780. 2 Parts. 1.C.
Beaglehole (ed.). Cambridge University Press, Cambridge. 1967, Pant 1. 52. His crewmates
William Ellis and Samwell. however, use single adjectives. for examples “their noses flat. lips
thick, forehead low’. and ‘wide mouths’, *bad teeth’, to describe the men’s features. William
Elis. An authentic narrative of a voyage performed by Captain Cook and Captain Clerke, in
His Majesty s Ships Resolution and Discovery, during the years 1776, 1777, 1778, 1779, and
1780, G. Robinson, Pater-noster Row: J. Sewell, Comhill; and ). Debrett, Piccadilly, L.ondon,
1782, Vol. 1, 19, and David Samwell. *‘Some Account of A Voyage to South Sea’s In 1776-
1777-1776". in James Cook. The Journals of Captain James Cook on His Voyages of Discovery:
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except for his experienced naturalist and surgeon William Anderson,” who
qualified his descriptions 10 give a more exact account of their features. The best
illustration of this concemned descriptions of the Tasmanians’ noses. While his
assistant William Ellis bluntly stated that their noses were ‘flat’, Anderson took
pains 10 point out that ‘their noses though broad or full are not flat””® This
comment on the nose not only reflects his more nuanced vocabulary, but also

his familiarity with the contemporary discourses on human variation.

European travellers had for a long time noted the African ‘Negroes™* flat
nose, a feature considered so ugly as to be unnatural; a deliberate manipulation
in order to satisfy an exotic conception of beauty. The Comte de Buffon, in his
*Of the Varieties of the Human Species’ gave a good example of the European
conjecture about the origins of this ostensibly deformed nose: ‘Father Tertre
affirms, that. if most of the Negroes are flat nosed, it is owing to a general
practice of the mothers, who depress the noses of their children as soon as they
come into the world’.?” Buffon disagreed with this theory however, and stated
that except for the Senagalese who possess a fine nose, flat noses were
‘bestowed on them by nature; These, instead of deformities, are regarded as
marks of beauty’.*® Though Buffon held that the ‘unfortunate Negroes [were]

29 it

endowed with excellent hearts and possess the seeds of every human virtue’,
is evident that he, like the numerous European travellers he cited, found the flat
nose, if not a deformity, at least unsightly. Lavater on the other hand, considered

it an ugly ‘bodily defect or blemish’, reflecting one’s immorality, which would

The Voyage of rhe Resolution and Discovery 1776-1780, 4 Vols. 1.C. Beaglehole (ed.),
Cambridge University Press. Cambridge. 1967. Vol. 3. Part 11, 993,

5 Anderson accompanied Cook on his second voyage and would have benefited from the

tutelage of the accomplished German naturalist Johann Reinhold Forster and his son George. as
well as the Swede Anders Sparmann.
%® This is also evident in his descriptions of the Tasmanians® teeth as “not of so clear a white as
is usval amongst people of a black colour’. William Anderson, ‘A Journal of a Vovage Made in
His Majesty’s Sloop Resolution’, in James Cook, The Journals of Captain James Cook on His
Voyages of Discovery: The Voyage of the Resolution and Discovery 1776-1780. 4 Vols. 1.C.
Beaglehole {ed.), Cambridge University Press, Cambridge. 1967, Vol. 3. Part 1. 785,

Georges Louis Leclerc. comte de Buffon. Natural history, general and particular, by the
Count de Buffon. Translated into English. Hlustrated with three hundred and one copper-plates.
and occasional notes and observations by the translator_ wrans. William Smellie. 8 Vols, Printed
for W, Strahan and T. Cadell, London. 1781. Vol 3, 143. He also notes that ‘some’ writers
thought that the flat nose was a consequence of the infant, carried on their mother’s back,
repeatedly knocking their nose against their mother as she walks.

8 Buffon. Nawral history, Vo, 3. 143.
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have ‘in other times ... forbidden [one] to approach the altar of the Lord’.”

Generally, in the eighteenth century the word flat, when applied to the nose, was
a pejorative lerm imbued with notions of ugliness. deviancy and moral
wrpitude.”’ Though no explorer speculated that Aboriginal people may have
artificially flattened their noses, clarifying whether or not they possessed this
much maligned feature continued to be a major concern, and some like

Anderson. would go to great lengths to avoid using the word. "’

In addition to his familiarity with the debates concermning human variety,
Anderson’s account of the Tasmanian face also revealed his knowledge of

another eighteenth-century preoccupation, measuring proportions. He was

** Buffon. Narmral history. Vol. 3. 152,

* For Lavater. this justifies him barring anyone with any physical differences from becoming a
physiognomist. Lavater. Physiognomische Fragmente. Vol. 1. 117, cited in Bindman. Ape to
Apolia. 99.

Gilman also argues that the eighteenth- and nineteenth-century belief that the flat nosc was a
“primitive” nose was ‘primarily because the too-flal nose came to be associated with the
inherited syphilitic nose’. though in his discussion on the syphilitic nose, most of the accounts
describe a “missing” or sunken nose. not a flat nose. However, none of the explorers imply that
the Aboriginal nose is diseased. Sander L. Gilman, Making the Body Beautiful: A Cultural
History of Aesthetic Surgerv. Princeton University Press, Princeton and London, 1999, 85, and
49-60.

32 Anderson’s crewmate Samwell agreed with him claiming that the Tasmanians’ noses ‘though
broad or full are not flat’. The French were similarly confused about the Tasmanians’ noses. Of
the Marion Dufresne expedition de Montesson claimed it was ‘moderately flat”. whereas his
compatriots Crozet and Roux alleged it to be ‘flattened” and ‘aquiline’ respectively:
d’Entrecasteaux’s captain d’Hesmivy d"Auribeau thought it ‘not flat {but] broad: the nostrils are
large and flared’; and Baudin and his men Péron and Ransonnet thought it *flat [but] it in no
way resembles the Affican negroes™ . “large épaté’. or ‘court’. The Bntish also tried to avoid
stating that the New Hollanders’ noses were flat. Matra claimed it was ‘“inclining to flatness’ and
Hunter *broad’. Samwell, ‘Some Account’. 993: Paul Chevillard de Montesson. Journal of the
voyage of M. Marion Dufresne, Fireship Captain and Knight of Saint Louis, Commanding the
King's flute the Mascarin having under his orders the Chevalier Duclesmewr, Naval Guard.
Commanding the Marquis de Castries. Departed from the Isle de france for Otahiti and New
Zealand, Edward Duyker (trans.), in Duyker (ed.)., The Discovery of Tasmania. 47, Julien
Crozet. Journal of the voyage of M. Marion Dufresne, Fireship Captain and Knight of Saint
Louis, Commanding the King's flute the Mascarin having under his orders the Chevalier
Duclesmeur. Naval Guard, Commanding the Marquis de Castries. Deparied from the Isle de
Jfrance for Orahiti and New Zealand. Edward Duvker (trans.). in Duyker (ed.). The Discovery of
Tasmania. 25; Roux. ‘Jounal du voyage’. 42: d’Hesmivy d'Auribeau. ‘I’Hesmivy
d’Auribeau’s first meeting with the Natives, 1793, in Brian Plomley and Josiane Piard-Bernier
(trans. and ed.). The General: the Visits of the Expedition led by Bruny d Entrecasteaux io
Tasmanian Waters in 1792 and 1793, Queen Victoria Museum, Launceston, 1993, 282: Baudin.
Journgl, 344: Frangois Péron, conférence adressée a “Messieurs les professeurs”™, décrivant les
aborigénes et leurs moeurs pres de Port Jackson, No 09032, Dossier 9: Expédition aux Terres
Australes Notes du Vovage. cbtes Est et Sud de la Nouvelle Hellande (auteurs divers).
Collection Lesueur. Muséum d’Histoire Naturelle du Havre: Joseph Ransonnet, “lettre adresée a
Monsieur Péron date de “Paris le ler mars™, Cat no. 09029, Collection Lesueur du Muséum
d’Histoire Naturelle du Havre. See also extracts from the letter printed in Vovage aux Terres
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among the few explorers to observe in the Australian indigenes a prognathic
Jaw. noting that the ‘lower part of the face project[ed] a good deal. as [was] the
case in most Indians [he had] seen, so that a line let fall from the forehead
would cut off a much larger portion than in Europeans’.™ This trait was not
evident in Anderson’s fellow crewmate lohn Webber’s drawing of a Tasmanian
man, which depicted the face from a three quarter angle rather than in profile
and so obscured any suggestion of prognathism. Smith contends that Webber
*did not make a conceptual point about [the prognathous face| as Anderson did’,
for if he had he would have depicted his subject in profile as Nicolas Petit had
done in 1802.* But Webber’s disinterest was not indicative of the time. for the
angle of the human profile had stirred European interest for many centuries:
Albrecht Durer depicted facial angles in his instructions on proportions in 1528,
and in 1755 German art historian Johann Joachim Winckelmann posited in his
Reflections, that the Classical Greek profile. displayed as an almost vertical
straight line, was the ideal of beauty.® Smith contends that Anderson must have

been influenced by Petrus Camper’s studies on the facial angle.™

Camper was a Dutch anatomist and artist known for inventing the finea
Jacialis, or facial line.”” After sketching the profile of a skull, he drew a contour
from the ‘front of the incisor teeth ... to the prominent part of the forehead’, a
line which approximates that imagined by Anderson. Camper would then draw a
perpendicular line from the ‘nose base to the earhole’, and the angle at which
these two lines intersected was the linea facialis.’® He found the perfect angie of

100° in Classical Greek statuary, and noted that the European exemplar was the

Australes, 1816, Vol. 2, 153, and second edition, vol. 3. 1824, 260:. Matra. Journal, 20: and
Hunter. Historical Journal, 58.

** Anderson. *A Journal’. 785.

M John Webber. A native of Van Diemen’s Land, pencil and wash. 355 x 29.2 em., 1777,
Allport Library and Museum of Fine Arts. State Library of Tasmania. Hobarl. reproduced as
Plate 168 in Smith, Imagining the Pacific, 188.

** Albrecht Diirer, Hierin sind begriffen vier Biicher von Menschlichler Proportion (Four Books
of Human Proportion), 1528, cited in Miriam Claude Meijer, Race and Aesthetics in the
Anthropology of Petrus Camper (1722-1789), Rodopi. Amsterdam and Atlanta. 1999, 104, and
1J. Winckelmann, Geschichte der Kunst des Altertums. Bibliothek Klassicher Texte. Darmstadt,
1993, 174, cited in Bindman. Ape 1o Apolio, 90.

*® Bernard Smith, Imagining the Pacificc In the Wake of the Cook Voyages. Melbourne
University Press at the Miegunyah Press, Carlton, 1992, 186-7.

3 Meijer. Race and Aesthetics, 107.

38 Meijer. Race and Aesthetics, 108.
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closest 10 this ideal with a measure of 80°, and the African, with an angle of 70°
was evidently more prognathic. Camper also measured the linea facialis of the
ape and monkey, and found that the orang-utan possessed an angle of 5807
Unfortunately, this hierarchy of facial angles was popularised for it appeared to
empirically confirm the old notion of the Great Chain of Being, and the myth
that Africans were closely related to apes.* Though Anderson did not draw on
this popular myth in his discussion of the Tasmanians™ prognathism. it evidently
crossed the mind of one of the explorers of the next British expedition to

Australia. the First Fleet’s David Collins.

In his overview of the Aboriginal people of Port Jackson the judge-
advocate described their general appearance. He began his description of their
visage by categorically stating that ‘Their noses [were] flat’. His use of this
loaded term is a cue for his disparaging assessment of their looks. After
describing their ‘eyes much sunk in the head” and their ‘extravaganly wide
mouths” he then observed that *‘Many had very prominent jaws; and there was
one man who, but for the gift of speech, might very well have passed for an

+ 41
orang-outang’.

Though he then went on 10 discuss this man’s uwnusual
physique and hirsuteness.*” it was his prominent jaw which catalysed Collins’®
comparison with the ape. Such associations would become more prolific in the

nincteenth century, as tales of mysterious ape-like people living in the

3 Meijer, Race and Aesthetics. 108.

%% Gilman states that *According to the contemporary reading of Camper the African was the
least beautiful (and therefore the least erotic) because he or she is closest to the ape in his or her
physiognomy’. Gilman, Making the Body Beawiiful, 87. For a broad discussion of European
myths on the connection between Africans and apes see Winthrop Jordan. White Over Black:
American Attitudes Toward the Negro, 1550-1812. University of North Carolina Press, Chapel
Hill, 1968. 28-40. and for an eighteenth-century example. see Jahoda’s analysis in Edward
Long’s History of Jamaica, (1774). Gustav Jahoda. Images of Savages: Ancient Roots of
Modern Prejudice in Western Culture. Routledge, London and New York. 1999, 53-8,

1 David Collins, An Account of the English Colony in New South Wales. Brian Fletcher {ed.),
AH & AW. Reed in association with the Royal Australian Historical Society. Sydney. 1975,

459
2 ‘He was remarkably hairy: his arms appeared of an uncommon length: in his gait he was not

perfectly upright; and in his whole manner seemed to have more of the brute and less of the
human species about him than any of his countrymen. Those who have been in that country will,
from this outline of him, recollect old We-rahng’. Collins. Account, 459.
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Australian deserts and analogies of Aboriginal speech to the ‘chatterings of the

: 4
orang-outang’ became more commonplace.

The First Fleet officers who spent the most time with Aboriginal people
were the most conflicted about describing the indigenous Australian visage. In
their overviews of the men’s generic looks many officers were very disparaging.
For example, though George Worgan could not say that ‘their Features [were]
very irregular’, he did disdainfully take note of their ‘rather thick’ lips, ‘yellow,
dark dingy eyes’, and. in his avoidance of the descriptor ‘flat’. stated that they
had ‘broad, short Noses with wide Trumpet Nostrils plugged with dry
drippings>.*' While he did not explicitly judge their looks it is probably safe to
assume that he considered them ugly due to the contemporary discourses on the

transgressive nose.

German philosopher Gotthold Ephraim Lessing observed in 1766 that ‘a
flattened nose with prominent nostrils” was a deformity which ‘produce[d] a
sensation that certainly comes much nearer 1o disgust than what we feel at the
sight of other deformities of body’.** Collins echoed this sentiment stating that
the men had a ‘disgusting appearance’ because of the ‘bone or reed which they
[had] thrust through the cartilage of the nose’.* Perhaps the reason he found it
‘disgusting” was because, according to John Hunter, this adomment ‘widen[ed]
the nostrils, and spread the lower part very much’,"’ reproducing the so-called

deformity despised by Lessing.

Yet, when the officers discuss the individual Aboriginal men with whom
they had forged a friendship, they were evidently able to overcome this
prescribed reaction, for their representations were quite different. Hunter was

the most effusive in his praise, describing Arabanco, the first man they

** Janeen Webb and Andrew Enstice have traced the influence of Darwinian thought on
representations of Aboriginal people as ape-like. See Janeen Webb and Andrew Enstice, Aliens
and Savages: Fiction, Politics, and Prejudice i Austrafio, HarperCollins Publishers, Pymble,
1998 67-72.

i George Worgan, Journal of a First Fleet Surgeon. Library Council of New South Wales in
association with the Library of Australian History. Sydney, 1978. 13.

* Gotthold Ephraim Lessing, Laocedn, William A. Steele {trans). Everyman’s Library. London,
1970. 891T, cited in Gilman, Making the Body Beautiful. 88.

*® Collins, Account, 456.

47 Hunter, Historical Journal, 59.
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kidnapped. as ‘tolerably well looked".** and Bennelong, their second charge as
‘a very good looking young fellow’.*’ Given that both men were random
victims of kidnapping, selected purely by chance, it is unlikely that Arabanoo
and Bennelong happened to be unusually handsome. lnstead, this is another

example of the subjectivity of aesthetic appraisals.

As the British officers developed friendships with these men, no fonger
perceiving them as anonymous savages but instead as individuals, they came to
appreciate their facial features. Perhaps then it was primarily the exoticness of
the Aboriginal visage which rendered it unattractive to the Britons? Watkin
Tench's attempt to construct a generic composite of their facial features
suggests this. He claimed that a ‘high forehead, with prominent overhanging
eyebrows, [was] their leading characteristic’, and acknowledged that ‘in spite of
[their possessing] a true Negro nose, thick lips, and a wide mouth’, all features
which the eighteenth-century European considered ugly, their brow gave ‘an air
of resolute dignity to their aspect’. However, he qualified his complement by
stating that this was only the case ‘when it [did] not operate to destroy all

50
openness of countenance’.

So Tench was only able to overlook their unattractive physiognomy
provided their expressions were open and friendly. This would categorise as
ugly all but the most naive, for many Aborigines were wary of the strangers, and
admit as attractive only those forced to engage with the Britons, such as
Arabanoo and Bennelong. Aesthetic judgements, therefore, were not only
determined by idiosyncratic tastes, but also by the countenance of the subject.
Interpreting the underlying feelings revealed by the look of a person’s face was
considered an important skill in the eighteenth century as evidenced by the

popularity of pathognomy and physiognomy, and one in which the explorers

** John Hunter, An Historical Journal of Events ar Sydney and at Sea, 1787-1792. by Captain
John Hunter, Commander HM.S, Sitius, with further Accounts by Governor Arthur Phillip,
Liewtenant P.G. King, and Lieutenamt H. L. Ball, John Bach (ed.), Angus and Robertson.
Sydney, 1968 [1793). 93. Watkin Tench was similarly appreciative of Arabanoo’s looks.
thinking that he possessed a *countenance which. under happier circumstances. 1 thought would
display manliness and sensibility". Watkin Tench, /788: Comprising ‘A Narrative of the
Expedition to Botany Bay' and A Complete Account of the Settlement at Port Jackson’. Tim
Flannery (ed.). The Text Publishing Company, Melbourne, 1996 {1789 & 1793]. 95.

4% S

Hunter, Historical Journal, 168,

30 Tench, 1788, 245.
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invested heavily, especially since they could not confidently communicate with

the Aborigines without any risk of equivocation.”

The countenance could be read as a useful text, but only if it could be
supported by some other evidence, such as context or familiarity with the
subject. An interesting example of this concerned an incident with Bennelong.
When he was first captured Tench perceived in him a ‘bold intrepid
countenance which bespoke defiance and rf:venge’.‘f’2 Yet, after governor Arthur
Phillip established a close friendship with him (evidenced by the fact that he
called Bennelong dooroow or ‘son’, and was in turn referred to as be-anna or
*father’), Philip saw otherwise in his countemance. This particular occasion
involved a protracted dispute over a young woman named Boorong whom
Bennelong had kidnapped and planned to kill in revenge for an injury inflicted
on him by her father.” After Bennelong had violently attacked this woman
several times, even in front of the British officers, the Governor offered her
sanctuary in his house, But Boorong wanted to leave the house with the others
who had been staying at Bennelong’s hut, including a young man whom Phillip
had assumed to be her husband. Afier Phillip attempted to make the girl
understand that ‘if she went away she would be beat’, Bennelong promised that
he would not hurt her, and the Governor saw ‘so much sincerity in Bennelong’s
countenance, when he said she should not be beat, that leave was given’.54 The
other officers were astounded by Phillip’s decision, especially Collins whose

warnings to Bennelong that he would be executed if he hurt Boorong had

51 _— . . ) )
Scott Juengel, in his analysis of Mary Wollstonecraft's Letters written during a short

residence in Sweden. Norway and Denmark posits that 1 is nol surprising thal given an
‘unfamiliarfity) with native languages’ that the face becomes an ‘expressive marker of race.
class. sensibility and compatibility’. Scott Juengel. ‘Countenancing History: Mary
Wollstonecrafi. Samuel Stanhope Smith. and Enlightenment Racial Science’, ELH. Vol. 68,
2001. 901.

%2 Tench, 1788. 117.

5% Arthur Phillip. ‘Phillip’s Journal’, in John Hunter, An Historical Journal of Events at Sydney
and at Sea, 1787-1792, by Captain John Hunter, Commander HM.S. Sirius, with further
Accounts by Governor Arthur Phillip, Lieutenant P.G. King, and Lieutenant H. L. Ball, John
Bach (ed.). Angus and Robertson, Sydney. 1968 [1793}, 321. Clendinnen sees this episode as a
cultural misunderstanding. She alleges that this was Bennelong’s attempt to prove to Phillip that
he too has a position of authority within his own polity. and had a level of autonomy within the
colony, especially when resident within his own house. Clendinnen. Dancing with Strangers.
149-151.

54 Phillip. Phillip’s Journal. 322-3.
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previously been defied.”® The ‘general opinion was that the girl would be
sacrificed’. for this was a man whose countenance and words expressed
vengeance. however, “Governor Phillip himself was fully persuaded that
Bannelong [sic] would keep his word™.”® And remarkably he did. So interpreting
the countenance could be a useful practice when there was a close relationship
between the subject and the ‘reader’, however. it was less practical in divining

the meaning of indigenous cultural practices.

The absence of a common language ensured that learning about the
indigenous culture was a difficult task as interviews were largely futile
exercises. Many explorers had to rely upon reading other signs to flesh out their
ethnographies. and one of these was the countenance. One question that
intrigued Collins was whether or not Aboriginal people were ‘capable of feeling
sorrow’. His opporiunity to answer this question finally arose upon the death of
a young man named Ballooderry. At his burial Collins observed that the man’s
father Mau-go-ran had ‘tears straining silently down his sable cheek ... butin a
little time they were dried’. The Judge-Advocate searched ‘the old man’s
countenance’ for any signs of emotion but could see nothing other than ‘the
lapse of so many years which had passed over his head’.”” Collins perceived the
father’s countenance as blank, so posited that ‘they are not in the habit of
encouraging long’ feelings of sorrow.”® This was a very bold claim to make
about a complex social ritual like mourning, especially based on such slim and
indefinite evidence as the countenance of one individual. However, it was not as
audacious as it appeared because Collins did not have the benefit of a common
language, and was saddied with a contemporary European faith in the sciences
of pathognomy and physiognomy, which ostensibly laid bare the subjects’

underlying emotions.

The French explorers also atitempted to read the countenance of the

Aboriginal men, and similarly believed that it would reveal their innate

% “when the judge-advocate reasoned with him. and told him that if he killed the girl the

governor would kill him. he marked with his finger those parts of the head. breast and arms
where he said he would wound her, before he cut her head ofT". Phillip, ‘Phillip’s Journal’, 321.

*® Philip. *Phillip’s Journal’. 323.
37 Collins. Account. 499,
58 Collins. Account, 499,
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character. Their most detailed representations of the indigenous face pertain to
the Tasmanian men, because this was where they had the opportunity to spend
the longest time with the indigenes, and to get close enough to distinguish their
features. The first French experiences, however, were far from friendly. In 1772
Marion Dufresne’s men were attacked with a volley of stones. so returned fire,
killing at least one Tasmanian. Needless to say this assault influenced their
perception of the indigenous men’s looks. Lieutenant Le Dez thought they had
‘harsh features and a wild appearance’ and ensign Jean Roux petulantly stated
that ‘They have a very ugly and mean face’.” In contrast to this, the men led by
Bruny d’Entrecasteaux twenty years later found the Tasmanian men to be
amicable and accommodating. Consequently they considered the men they saw
to have ‘an agreeable countenance [and] gentle appearance™.® The impact of the
explorers’ reception on their evaluations of the Tasmanians® face is confirmed

when we examine Frangois Péron’s representations.

When the Naruraliste and the Géographe first arrived in Tasmania in
1802, Baudin’s naturalist beheld an Arcadian vision. Péron was immediately
taken with the landscape, and thought it complemented by its inhabitants. The
first Tasmanian he saw appeared to be an exemplar of the natural man,
physically dexterous and inquisitive. Péron claimed that his ‘physiognomy had
nothing fierce or austere, his eyes were lively and expressive, and his manner
displayed at once both pleasure and surprise’.®’ The man’s older companion had
a ‘frank and open’ countenance ‘notwithstanding some unequivocal signs of

fear and disquiet’.(’2 However, this was Péron’s first encounter, and not all his

encounters were so friendly.

A short while later, after having first whiled away the time interviewing
and singing with a group of Tasmanian women, the French were soon set upon

by their companions’ husbands. Péron perceived in the men’s faces a very

5 Le Dez. Exirait d'un nouveau voyage en australazie en 1772, Archives Nationales. Paris,
(Archives Privées). Fond Bougainville 155 AP 3 piéce 4, Edward Duyker (trans.). in Duyker
{ed.). The Discovery of Tasmania. 33, and Roux, ‘Journal du voyage’. 42.

®0 D"Hesmivy d"Auribeau, ‘D*Hesmivy d” Auribeau’s first meeting”. 282.

6l Frangois Péron. 4 Foyage of Discovery to the Southern Hemisphere, performed by order of
the Emperor Napoleon, during the years 1801, 1802, 1803, and 1804, Richard Phillips, London.
1809, repr. by Mark Walsh Publishing. North Melbourne. 1975. 173.

62 Péron, Vayage of Discovery, 174.
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different attitude to that of his earlier acquaintances. These men ‘maintained a
sulky dissatisfied expression of countenance, their looks were fierce and
me:nacing’.("1 The Frenchman assumed that the men’s air was due to their
suppressed frustration over their martial inadequacy: clearly jealous about their
wives, the men ‘endeavoured to conceal’ their mortification at their own
inability ‘to contend with’ the Europeans.*’ Péron did not entertain the notion
that he may have just imagined his own anxieties reflected in their expressions.
for the Frenchmen were greatly outnumbered, and though comforted by their
weapons, could not be certain that the Tasmanians shared their faith in the

superiority of the musket.

This second experience irreparably tainted Péron’s perceptions of the
Tasmanians, for while he saw their faces as “abundantly expressive’ and their
passions ‘strongly marked’, he thought their emotions now manifested in
transgressive ways, revealing their innately treacherous and savage characters.
When the Tasmanians menaced the explorers, Péron thought “they appearfed] at
once suspicious, restless and perfidious’. This was not an inappropriate
judgement in this particular context, but his prejudice was revealed in his
similar condemnation of their other expressions. When they were happy. he
claimed that they ‘had the appearance of madness’; and even the elderly were
not spared his misgivings for he saw their expression as ‘at once sad, sullen and
severe’. After cataloguing their range of dubious expressions he concluded that
‘among all these people, there [was] to be noticed at some moments an
insincerity and ferocity, which [could not] escape the attentive observer, and

which but too well correspond|ed] with their character’.®

Not all of Péron’s compatriots were so rigid in their perceptions. Post-
captain Nicolas Baudin thought that their ‘expression was one of liveliness and
even gaiety’, and while he did perceive their glance as ‘restless’ he generously
assumed that this was ‘perhaps the result of the distrust that men so different

from themselves must have aroused in them’, and not indicative of their innate

63 Péron, Voyage of Discovery, 199.
% péron. Vovage of Discovery. 217-8.
63 Péron. Foyage of Discovery. 199.
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character.”® But the explorers’ representations of the Aboriginal visage were not
only influenced by western tastes and racial discourses, the indigenous
countenance, or the circumstances of their encounters: the Europeans were also

distracted by the novelty of the various Aboriginal facial modifications.

iii. embellishing the face

The two facial modifications which garnered the most interest were tooth
avulsion and nasal piercing. The only indigenous cultural practice which
Dampier discussed was the removal of the ‘two fore-teeth in their upper jaw’,
which he had noticed was common to ‘all of them. men and women, old and
young’, though he was not certain that the teeth were deliberately extracted.®’
This suggestion of a customary ritual tantalised the explorers who keenly sought
clarification. Banks admitted that the Endeavour River people, the only ‘tribe’
with which they ‘had Connections’, all ‘had their fore-teeth’, so ‘differ{ed]
chiefly from those seen by Dampier’.*® But at Port Jackson, Watkin Tench was
able to happily report that ‘The deficiency of one of the fore teeth of the upper
jaw, mentioned by Dampier. we had seen in almost the whole of the men’.*’
Perhaps it is due to the infamous buccaneer that the eighteenth-century

explorers so carefully described the Aboriginal men’s teeth.

There was a difference in the accounts between the teeth of the mainland
Aborigines and the Tasmanians. The New Hoilanders’ teeth were generally
described as *sound’,” whilst the explorers were more effusive about the

Tasmanians’ teeth: even Marion Dufresne’s men, whose attack led to them

% Baudin, Journal, 303 and 344.
67 Dampier. 4 New Voyage, 218-9.
o8 Banks, The Australian Journey, 98.

6 Tench, 7788, 51. Flinders charts the most explicit map of this practice: *It is worthy of
remark, that the three natives seen at Horse-shoe Island had lost the rwo upper front teeth: and
Dampier, in speaking of the inhabitants of the North-west Coast. says. “the two front teeth of the
upper jaw are wanting in all of them. men women. old and young”. Nothing of this kind was
observed in the natives of the islands in Torres Strait. not at Keppel, Hervey's, or Glass-house
Bays. on the East Coast: yet at Port Jackson. further south. it is the custom for the boys, on
arriving at the age of puberty. to have one of the upper front teeth knocked out. but no more; nor
are the girls subject to the same operation’. He then continues to list all of the places where he
had observed whether or not the Aborigines practice tooth avulsion. Matthew Flinders. A
Vovage to Terra Australis, G&W Nicol. Pall Mall. 1814. Vols 2 and 3, 146,

7 Worgan, Journal, 13 and Collins, Account, 459,
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making the most disparaging evaluations of the men’s looks. stilt contended that
they possessed very white, fine teeth.”' Nicolas Baudin noted that their teeth
were so ‘large. healthy, and well-set’ that they appeared 1o be ‘filed down’.”
This hints at how disturbing some of the explorers may have found the
Tasmanian’s perfect teeth, remembering how poor European dental health was
in the eighteenth century.” Péron. gazing at the men’s ‘enormous’ mouths.
could only see that they were ‘armed with large and strong teeth’.”* The British
on the other hand were more critical of the Tasmanian’s teeth: Anderson noted
that they were not so ‘well-set’ and ‘not of so clear a white as [was] usual
amongst people of a black colour’. and his crewmate Samwell simply judged

them to be ‘bad’.”” The disparity between the French and British evaluations is

somewhat baffling.

All expeditions landed within the same region, and Cook arrived only
eight years after Marion Dufresne, whilst twenty years had elapsed between the
two French visits, so it is improbable that indigenous dental care had changed.
Further, it is unlikely that British teeth were healthier than French, because,
according to Mark Blackwell, their sugar industry had dramatically impaired
dental hygiene in the eighteenth-century, and modern dentistry emerged in
France decades before it had been introduced in Britain.’® Consequently. the
differences must be attributed to Anderson’s high expectations about the teeth
of “black’ people, for his anticipation was echoed by Tench, who held that their

“teeth [were] not so white and good as those generally found in Indian nations’.

m de Montesson. Journal, 47. and Crozet, Journal, 25.
& Baudin, Journal. 344,

7 Mark Blackwell notes that dental disease was more prevalent in the eighteenth century than
earlier eras because of the dramalic increase in sugar consumption, especially amongst the
wealthy. Also, one of the most noticeable symptoms of both venereal disease and its cures was
the loss of teeth. Adding to this picture of poorly teeth. is the fact that the wealthy tried 10
circomvent this by purchasing teeth for transplants, procedures developed in France and ltaly
which became very popular in Britain. Consequently. the European dental landscape would have
been full of missing teeth and ‘damaged or rotien incisors. cuspids of bicuspids’. for even
Governor Phillip had a missing front tooth. So the healthy, well-set Tasmanian teeth, must have
appeared very strange. Mark Blackwell, ““Extraneous Bodies™: The Contagion of Live-Tooth
Transplantation in Late Eighteenth-Century England’. Eighteenth-Century Life. Vol. 28. No. 1.
2004, 21-68.

o ‘leur bouche énorme armée de larges et fortes dents’. My emphasis. Frangois Péron,
‘Conférence adressée a “Messicurs les professeurs™,

7 Anderson, ‘A Journal®. 785.

7 Blackwell, ‘““Extraneous Bodies™, 24-5, and 32-3.
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He posited that this was because the men bit “sticks, stones, shells, and all other
hard substances indiscriminately with them, which quickly destroy|ed] the
enamel and [gave] them a jagged and uneven appearance’.”’ Yet. none of his
compatriots concurred. perhaps because they were largely preoccupied by the

space from which the right front tooth had been deliberately extracted.

Excluding Dampier’s observation, the only place in which the
eighteenth-century explorers witnessed tooth avulsion was in New South Wales.
Noting that ‘Every one had the tooth next to the fore tooth in his upper jaw
knock’d out’, the British were ‘at a Loss as 10 y¢ Motive of this Custom’.’®
However, the First Fleet officers quickly recognised that the missing tooth was
highly significant within the local polity, for George Worgan had endured their
rough investigations: he claimed that ‘they will sometimes thrust their Fingers
into your mouth to see if you have parted with this Tooth’.”” The governor
thought he might benefit from the esteem that his similar circumstance might
receive, for when he first recognised that the men of Broken Bay were missing
their right front tooth he quickly pointed out that his too was similarly absent.
This ‘occasioned a general clamour’, and it was thought that the Aborigines
subsequently held him in a higher regard, though it is difficult to say if this was
the case for he shortly after returned to Port Jackson.®® Then, as the Britons
explored further inland they realised that tooth avulsion was not a universal

practice in New South Wales.

On the 14 April 1791, during his expedition to Rose Hill, Tench and his
guides Colbee and Boladeree encountered a new man, Yéllomundee, and his
son Deéeimba. Realising that he was only 38 miles from the coast, Tench was
surprised to see that these two possessed all of their teeth, and was chagrined

that his two Port Jackson interpreters refused to translate his questions on the

77 Tench, 1788, 245.

7% Arthur Bowes Smyth. The Journal of Arthur Bowes Smvth: Surgeon on Lady Penryth 1787-
&9, Paul G. Fidlon and R.). Rvan {eds). Australian Document Library. Sydney. 1979, 57, and
Worgan, Journal, 14,

Worgan. Journal 14.

80 Arthur Phillip. The Voyage of Governor Phillip to Botany Bay: with contributions by other
Officers of the First Fleet and observations on affairs of the time by Lord Auckland. James J.
Auchmuty (ed.), Published in Association with the Royal Australian Historical Society and
Angus and Robertson. Sydney. 1970, 42.
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matter, and indeed ‘showed every desire to waive the subject’.s' Colbee and
Boladeree’s reluctance to discuss tooth avulsion seemed to confirm the British
suspicion that it was ‘a mark of subjection imposed by the tribe of Cameragal
(who are certainly the most powerful community in the country} on the weaker

tribes around them’ ¥

The imperial lens through which the British viewed the world led them
to assume that the extracted tooth was a form of tithing, and it woutd be another
four years before their misconception would be clarified. This false impression
was a consequence of their poor communication, for Collins admitted that when
Bennelong had first explained tooth avulsion shortly after his capture. the
British thought that a man called Cammerragal wore the teeth around his neck,
but “afterwards found that this term was only the distinguishing title of the tribe
which performed the ceremonies incident to the operation”.*' Rather than being

a tithe, the missing tooth represented one’s adult status.

in 1795 Collins had the privilege of witnessing the Yoo-lahng erah-ba-
diahng ceremony, whereby boys had their front tooth removed to catalyse and
signify their transition to manhood.® Collins wrote an extensive and detailed
account of the ritual, often guessing at the meaning of each action and object
and with the aid of his artist published eight engraved plates representing each
stage of the ceremony. Collins noted that the ‘Yoo-lahng erah-ba-diahng’ had
previously taken place in February 1791 but he had not been permitied to
observe it, so while he was aware that Aboriginal boys were initiated he had not
grasped what the ceremony entailed and therefore its full significance. Before it
took place a large number of Aboriginal people from the Sydney region
congregated at Farm Cove clearing the ‘ Yoo-lahng’, or ceremonial space, during
the day, dancing through the night, and awaiting the arrival of the Cameragal

people.”’

¥ Tench, 1788, 193-4.

%2 Tench, 1788, 194 and Collins. dccount, 458.

83 Collins, Account, 485.

¥ The ritual significance of the tooth removal ceremony was indicated by this name, whereas
the loss of any other tooth was referred to by the term “bool-bag-ga’. Collins, Account. 485.

83 Collins, Account, 467.
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The first stage of the ceremony was represented by Collins as a stylised
kidnapping of each of the boys by the Cameragal warriors, who let out *a shout
peculiar to this occasion. clattering their shields and spears, and raising a dust
with their feet’. After each boy had been taken and imprisoned within a ‘grove
of spears’, they were pressed into an ‘awkward and painful’ position, and
required 1o hold it all night, as well as forgoing any ‘refreshment whatsoever’.
The ‘carrahdis’. who performed the ‘mystical rites’, then in turn fell into
contortions as they appeared to deliver a bone from their torsos which would
eventually be used in the ceremony (though Collins demystified the ritual by
churlishly pointing out that the bone had previously been concealed in their
girdles). He was also advised by his guide that the boys would suffer less pain
than the carrahdis had just endured when they succumbed to the operation the

nexl day.

When Collins returned the following moming to observe the rest of the
ceremony, he carefully documented the sequence of events, ensuring that each
was illustrated by his accompanying artist. Firstly, the ‘carrahdis and their
associates’ gathered in a circle where they ‘imitated the dogs of the country’,
endowing the boys, according 1o the sceptical Briton, with ‘whatever good or
beneficial qualities that animal might possess’. Collins was impressed that the
‘during the ceremony the boys sat perfectly still and silent’ not reacting to the
carrahdis’ ostensibly ‘ridiculous appearance’.® The next stage of the ritual
entailed the boys being offered an effigy of a kangaroo and some brushwood,
which Collins assumed represented their power to kill the animal. This then
followed a sequence whereby the carrahdis, whom Collins now referred to as
‘actors’, represented a kangarco hunt. Though he presumably recognised the
importance of this skill he was still amused by this porticn of the ritual, and
found it ‘altogether whimsical and curious’.*” Each *actor’ then took one of the
boys upon their shoulders, and carried him a short distance before releasing him

to stand and await the next stage.

86 Collins, Account, 469.
87 Collins, Account, 473.
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Collins’ interest was piqued by the secretive nature of the next phase, for
the carrahdis absented themselves to get ready and barred Collins from
watching. When they were prepared Collins found that the men and boys had
been arranged in a perplexing manner; some lying on the ground, and others
balanced upon the shoulders of another. He related the actions but had no idea
of their significance, for none of the men whom he questioned responded to his
satisfaction, merely stating that ‘it was very good; that the boys would now
become brave men; that they would see well, and fight well’.® Collins was
evidently surprised at the opacity of the meaning for this particular stage, given
that he had arrogantly presumed the significance of all the previous parts of the
ceremony. He felt more confident interpreting the next sequence though, as it
involved the use of the spear, ‘an exercise which was to form the principal

. s 5 89
business of their lives’.

Finally it was time for the tooth avulsion. Upon his turn each boy was
seated upon the shoulders of one of the men, and had his gum lanced with the
special bone extracted from the carrahdis’ side the previous evening. In a great
performance, a 1col was then fashioned from a throwing stick and with much
ceremony applied to the tooth like a chisel then hammered with a stone.”
Collins thought that the carrahdis’ assistants ‘made the most hideous noise in
the ears of the patients’ as a means of distracting them from the pain, for while
he documented the utterances, he did not recognise them as words, and certainly
did not entertain the notion that the chanting served any arcane purpose. Collins
was then able to surreptitiously procure three teeth from Bennelong'’s sister and
Colbee’s wife, and promised not to let the Cameragal men find out because they

were supposed to receive them.”’

Following the tooth avulsion the boys were then ritually dressed and

ordered not to eat or speak for the day.”” Collins only watched this ‘operation’

88 Collins. Account, 477.
8 Collins, Account, 479,

0 Collins later praises the technique. for upon showing some of the removed teeth to some
‘medical gentlemen’ both in the colony and in England. they all testified that ‘they couid not
have been better extracted. had the proper instrument been used’. Collins, Account, 485.

1 Collins. Account, 485,
92 Collins, Account, 481.
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performed on ‘three or four of the boys™ and missed a section of the ceremony
because he returned to town for a while. Upon his return he found the boys all
‘seated on the trunk of a tree’. and then ‘[s]uddenly, on a signal being given,
they all started up, and rushed inte town, driving before them men, women, and
children’. Collins thought that they ‘were now received into the class of men;
were privileged to wield the spear and the club, and 1o oppose their persons in

combat. They might also now seize such females as they chose for wives’.”

Collins’ account of the tooth avulsion ceremony is a valuable record for
it finely details the Aborigines’ elaborate masculine rite. However, his
description is filtered through his cultural myopia. He assumed that the ultimate
significance of the ritual was that it sanctioned the boys to now live, if not by
the sword. then by the club: enabling them to bear weapons, fight, and pillage
women. Despite having witnessed the esteem given to the Cameragal carrahdis
for their knowledge and access to the sacred realm, he dismissed them as
‘actors’, and did not recognise this as a potential masculine role now open to the
former boys. The British even had reason to believe that this role was an
esteemed ‘office’, for governor Phillip reported an incident with Bennelong in
which he appeared to boast about having performed this operation himself:
‘Bannelong had a throwing stick which he took pains to shew had been cut for
the purpose of knocking out the front tooth, and there was some reason to think
he had performed that office’.’® Despite the shortcomings of Collins’
interpretation, he did at least acknowledge the significance of the process of the

ritual, a recognition not afforded the other main facial modification practiced by

the Aboriginal men.

Throughout the east coast of the continent the explorers observed that
most men had their nasal cartilage pierced, and that on occasion they wore this
piercing with a bone or some other adornment. Most of the explorers assumed
that its sole purpose was decorative, though considered it a ‘ludicrous’
ornament. The Endeavour crew were the first to observe the piercings, and

Banks assumed that their ‘chief” ornament was *a bone about 5 or 6 inches in

9 Collins, Account, 483.
% Phillip, *Phillip’s Journal’, 332.
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length and as thick as a mans [sic] finger’, which *divide[d] the nostrils so that it
sticks across their face’. The ornament was disdainfully referred 10 as a *spritsail
vard’ because it appeared to be ‘riggd across® the face. though Banks hastened
to add that this phrase was only employed by the sailors.”® This term was also
adopted by the First Fleet sailors, and adapted by the French ‘matelots’ who
referred 1o it as the ‘civadiére yard’.”® The only man of letters who admitted to
using the derisive term was the First Fleet surgeon Arthur Bowes Smyth.”’
Perhaps the naturalists and officers were keen o distance themselves from this
low-brow mockery as it was one instance in which a degree of cultural relativity

could easily be afforded: the nasal piercing was perceived as a mere decoration,

The Endeavour’s James Matra sanctimoniously lectured that ‘however
ludicrous it might appear, it is just to observe, thal many of our European
ornaments have no more relation to natural fitness or utility, than this
unexpensive one which the poor ignorant New Hollanders have invented”.”® His
uncharacteristic defence of the Aborigines may have been influenced by the
contemporary criticisms of the frivolous and extravagant indulgences of the
elite, and the elevation of utility as the greatest measure of beauty.” Hinting at
the interesting debates which may have raged on the Endeavour. Banks justified
his criticism of the nasal piercing by claiming that ‘it completely stop’d up both

nostrils so that they spoke in a manner one should think scarce intelligible™.'™

93 Banks, dustralian Journey, 99.

%6 Phillip states that *The perforation of the cartilage that divides the nostrils, and the strange
disfiguring ornament of a long bone or stick thrust through it, was now observed, as described
by Captain Cook; and the same appellation of sprit-sail yard was ludicrously applied to it by the
sailors.” Arthur Phillip, The Vovage of Governor Phillip to Botany Bay: with contributions by
other Officers of the First Fleet and observations on affairs of the time by Lord Auckland. James
I. Auchmuty (ed.), Published in Association with the Royal Australian Historical Society and
Angus and Robertson, Sydney, 1970, 42. Milius describes the adornment as ‘un béton de 12 a
15 pouces de long qui leur traverse le cartilage du nez et que nos matelots appellaient vergue de
civaditre’. A civadiére was a premetric unit of measure, equivalent to 247m’. Pierre Bernard
Milius, Recit du Voyage aux Terres Australes par Pierre Bernard Milius, Second su le
Naturaliste dans ['expedition Baudin (1800-1804). Jacqueline Bonnemains and Pascale
Hauguel, (eds.), Société havraise d’études diverses. Muséum d’histoire naturelle du Havre. Le
Havre, 1987, 48.

% Bowes Smyth states that ‘from its great similitude we ludicrously gave it the name of a Sprit
Sail Yard". Bowes Smyth. Journal, 57.

9% Matra, Journal, 63.

% For a discussion of utility and beauty see Paul Guyer’s analysis of David Hume. Paul Guyer,
*Beauty and Utility in Eighteenth-Century Aesthetics’, Eighteenth-Cenrury Studies, Vol. 35. No,
3, 2002, 35.

Banks. Australian Journey, 99.
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Needless to say. this is an inane criticism for it is improbable that Aboriginal
people adopted a practice which handicapped their communication, and further
it is an allegation which Banks could not verify because he did not speak their
language, so was unable to ascertain whether any of their utterances were

‘intelligible’ or not.

Eventually greater contact with Aboriginal people allowed the explorers
10 perceive other reasons for nasal piercing. Phillip decided that they must have
been *marks of distinction®, for he noticed that not all the men *had their noses
prepared to receive that grotesque appendage’. He also adopted a cultural
relativist stance and acknowledged that ‘ambition must have its badges’. so
while the European wore certain clothes to signal their status and station for the
naked Aborigine ‘the body itself must be compelled to bear them’.'”' The
explorers recognised that the piercing indicated the Aboriginal youths’ entrée to
adulthood, for the piercing occurred in the Yoo-lahng erah-ba-diahng ceremony
just described. Collins had noticed previously that the also boys returned from a
similar ceremony ‘dignified with this strange ornament’.'”” The jewellery was
significant. While most of the men used ‘the small bone in the leg of a
kangaroo, one end of which [was] sharpened to a point’, during the Yoo-lahng
erah-ba-diahng ceremony Collins noticed that one of the carrahdis wore ‘one or
two flowering shrubs through the seprum nasi’, to signify the natural

environment of the kangaroo, which the boys were thereafter entitled to hunt.'”

However, despite this recognition the explorers still found it difficult to
take the practice seriously, as evident by Collins® brief report on this aspect of
the ceremony compared to the tooth avulsion rite. Though, contributing to the
mirthful representations of nasal piercing were some of the humorous incidents
associated with it. While most of the men had their noses pierced, they did not

always wear an adornment, and Hunter noted that it was the minority who wore

7 Arthur Phillip. The Voyage of Governor Phillip 1o Botany Bay. with contributions by other
Officers of the First Fleet and observations on affairs of the time by Lord Auckland. James J.
Auchmuty (ed.), Published in Association with the Royal Australian Historical Society and
Angus and Robertson, Sydney, 1970, 42.

102 Conlins, Account, 458.

1% Collins. Account, 458 and 471. This man is illustrated in the engraved plate *Yoo-long Erah-
ba-diang, No. 2°_ in Collins, Account, 470.
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a ‘stick or small bone’."™

Consequently, though the piercing could, according to
Cook, accommodate a bone as ‘thick as his finger’, the aperture was not
obvious,'” so it was not immediately apparent to the Aboriginal men that the
Europeans did not also have their noses pierced. Worgan reported that one of
the Port Jackson men wanted to know if he ‘likewise’ had ‘the hole in that part’,
and in order to find out ‘picked up a Quill one Day’ and tried to ‘poke it through
[Worgan’s] Nose’. Not satisfied with trying his experiment on the poor surgeon,
the ‘Fellow® then performed the same test on ‘two or three other Gentlemen’s’
noses. Out of a sense of solidarity with the strangers, the man then showed them
that he too ‘could not wear 1t in his own [nose]’ since he also lacked the ‘mark

of distinction®.'% Suggesting this absence was a cause for shame, the man then

slowly shook his head.

Tooth avulsion and nasal piercing were two facial modifications which
gave the explorers many insights into Aboriginal culture and social structures,
and despite some attempts at cultural relativism the poverty of these adornments
also bolstered the Europeans® belief that the Aborigines would benefit from a
superior civilisation. Yet, studying the Aboriginal male face was not always a
comfortable experience, for while the Europeans examined the black men’s

faces, they soon realised that the natives were in turn scrutinising them.

iv. losing face

The explorers’ depictions of facial features were not limited to their physical
nature for each has a specific purpose: to house the different organs of sense,
enabling one to smell, taste, hear, and, most importantly, see. The eighteenth-
century philosopher and scientist alike were fascinated by the study of human
sensations, for advances in anatomy enabled them to study the physiology of the
sense organs, and theories on the progress of man influenced questions on

differences in discernment. Consequently, an analysis of their representations of

1™ William Bradley. A Vovage to New South Wales: The Journal of Lieutenant William Bradley
RN of HMS Sirius, 1786-1792, Facsim. Trustees of the Public Library of New South Wales,
!Sagdney. 1969, 73.

As evident by Cook’s close examination of the men’s noses to ascertain if they had all been
pierced Cook. Journals, 1: 358,
106 Worgan, Journal, 14 and Phillip. Veyage, 42.
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the visage also entails an investigation of how the explorers perceived
Aboriginal perceptions. Unfortunately for most of the explorers, their
expectations that the Aboriginal men would be astounded and impressed by
what they took in of the Europeans’ corporeality and material culture went
unrealised. and instead they were often embarrassed by the indigenes’ lacklustre

TesSponscs.

Most of the explorers documented some examples of Aboriginal
sensations, though Baudin’s expedition was the only one specifically instructed
to conduct a study; indeed Joseph-Marie de Gérando listed the investigation of
the ‘senses of the Savage™ as one of their main objectives.m He urged them to
ascertain which of their senses were most frequently called upon. what
circumstances influenced their development, to compare their faculties of sense
to that of the Europeans, and ascertain ‘what class and species of sensation do
they attach most pleasure?”'®® He even proposed a methodology. though his
ignorance of the practical circumstances the explorers often found themselves in
was patently obvious. He suggested that the ethnographer should judge each

particular sense against the following criteria:

1. the art with which two or more sensations are distinguished; 2. the
tenuity of sensations that can be noticed; 3. the number of sensations
that can be simuitaneously grasped; 4. the speed with which the
operations are carried out; 5. the capacity to prolong them for a more
or less long period without fatigue; 6. finally, the precision of the
judgements which sometimes accompany them. 0%

The explorers rarely had the opportunity to employ de Gérando’s carefully
constructed technique, and most, including Baudin’s men, adopted a more
straightforward approach: they simply documented the Aborigines” reactions to

various objects,

This approach was most apparent in the Europeans’ attempts to gauge
the indigenes’ sense of smell. For example, Alexandre d’Hesmivy d’Auribeau,

d’Entrecasteaux’s captain on the Recherche, gave an old Tasmanian man ‘a

t Joseph-Marie de Gérando, The Observation of Savage Peoples, F.C.T. Moore (trans.),
University of California Press. Berkeley, 1969, 82,

"% De Gérando, Observation, 82.

"% De Gérando. Observation, 82.
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sniff of eav de Cologne’. The man responded by making ‘a slight face’, leading
the Frenchman to infer that ‘he did not like this smell, which was apparently too
strong™.!'® Alternatively, the explorers simply noted the Aboriginal men’s
reactions when the opportunity arose, for example Governor Phillip observed
one man ‘after having touched a piece of pork, held out his finger for his
companions to smell, with strong marks of distaste’. In this instance Phillip was
slightly affronted by the man’s disregard for the aroma of his food, for he
prefaced this account by stating that despite the fact that the ‘bodies of these
people in general smell strongly of oil ... they are not without emotions of
disgust, when they meet with strong effluvia to which their organs are

- 11
unaccustomed’.

Their olfactory revulsion must have stunned the Britons for Tench
contemptuously observed that the ‘rank offensive smell which disgusts so much
in the Negro, prevails strongly among them’.""? He continues by claiming.
however, that those who moved into the settlement and had been ‘taught habits
of cleanliness’, were no longer so malodorous, hinting at one of the purposes of
gauging their sense of smell. The Governor had hoped that introducing the
Aborigines to the benefits of clothing might make them less tnsensible to the
cold, and inveigle them to reside with the colonists.'"” Perhaps, the Britons
hoped that inuring them to the smell of western toiletries might similarly

facilitate their assimilation and co-habitation in the settlement?

The Aborigines’ strict diet also intrigued the explorers. 1t was hoped that
the breaking of bread would lead to the Aborigines welcoming the strangers, but
unfortunately they usually ‘return’d it or threw it away without so much as
tasting it’.”" On the rare occasion in which the Aborigines did try to taste the

bread, they ‘threw the rest back in [the Europeans’] faces with a kind of

1o D’Hesmivy d°Auribeau, ‘D’Hesmivy d"Auribeau’s third meeting’. 286.

M Arthur Phillip. The Voyage of Governor Phillip to Botany Bay: with contributions by other
Qfficers of the First Fleet and observations on affairs of the time by Lord Auckland. James J.
Auchmuty (ed.), Published in Association with the Royal Australian Historical Society and
Angus and Robertson, Sydney, 1970, 78.

"2 Tench, 1788, 245.

"3 phillip, Voyage. 138 and 141,

4 Cook, Journals, 1: 52,
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disdain’.'"® This reluctance to taste European fare was perplexing, for they
happily accepted any local produce, such as fish or turtles on the mainland and
lobster in Tasmania, so their reticence was not solely an artefact of their
disinclination to fraternise with the foreigners. Elisabeth-Paul-Edouard de
Rossel, d’Entrecasteaux’s lieutenant and astronomer, speculated on the
Tasmanians’ unwillingness to partake of European meals. He wondered if it
might be attributed to ‘some unfortunate experience they had with previous
navigators®, but was ‘inclined to think’ that they instinctively only wanted to
‘eat the sort of food with which their upbringing ... had acquainted them’.'"

Despite recognising the Tasmanians’ conservative tastes the French persisted in

trying o tempt them.

The explorers hoped that alcohol would be an enticing lure as their
rations of beer, wine, and spirits were prized possessions constituting one of
their scant shipboard luxuries. One of d’Entrecasteaux’s sailors ‘imagined he
could not regale [the Tasmanians] better than by offering them brandy’.
However, he was vexed to find that the men promptly spat the liquor out.'’” The
naturalist Jacques-Julien Houtou de Labillardiére observed that ‘it appeared to

"% Such fussy tastebuds

occasion them an extremely disagreeable sensation’,
must have surprised the Frenchmen for they had observed that the Tasmanians
were ‘infinitely unparticular about water’ and would happily drink it no matter
how “turbid and muddy’, simply ‘spitting out the foreign bodies that they could

not swallow”.""” The British observed a similar aversion to alcohol among some

115
116

Le Dez, Extrait, 32.

Elisabeth-Paul-Edouard de Rossel, ‘Voyage de d’Entrecasteaux. 1808, Vol. 1, in Brian
Plomley and Josiane Piard-Bemnier (trans. and ed.), The General: the Visits of the Expedition led
by Bruny d'Entrecasteaux to Tasmanian Waters in 1792 and 1793, Queen Victoria Museum,
Launceston, 1993, 308. Baudin noted instances in which the Tasmanians would ‘neither eat or
drink anything our men took ashore with them’. Baudin. Journal, 305 and 318 .

"7 One of Baudin's sailors also tried to instigate a friendly exchange with the Tasmanians by
giving a young man a bottle of arrack, which was a valuable part of the crew’s alcohol
allowance. but the man threw the bottle overboard without even tasting it, causing the rebuffed

sailor to dive into the water 10 rescue it. Péron, Voyage of Discovery, 174.

e Jacques de Labillardiére. An Account of a voyage in search of La Pérouse. ). Debrett,

London, 1800, in Brian Plomley and Josiane Piard-Bernicr (trans. and ed.), The General: the
Visits of the Expedition led by Bruny d Entrecasteaux to Tasmanian Waters in 1792 and 1793,
Queen Victoria Museum, Launceston, 1993, 290.

e D*Hesmivy d"Auribeau. ‘D'Hesmivy d" Auribeau’s first meeting with the Natives. 1793, in
Brian Plomley and Josiane Piard-Bernier (trans. and ed.), The General: the Visits of the
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of the New Hollanders. Arabanoo and Colbee, their early kidnapping victims,
allowed themselves to smell the various ‘liquors’ offered, but refused to try it,

drinking only water.'”” Bennelong was the notable exception.

The British were struck by his immediate fondness for their ‘viands’,
drinking ‘with eager marks of delight and enjoyment’. Tench was particularly
surprised that Bennelong was not more affected by alcohol despite fermented
drinks being new to him."”" In the end though, Bennelong’s tendency to over-
imbibe overshadowed other aspects of his life and character.'”” When Baudin’s
expedition arrived at Port Jackson in 1803 Pierre Bernard Milius had the
opportunity to meet him,’”” and was at first charmed by his ‘rather good’
English and reminiscences about his years spent in England. But he found that
Bennelong ‘would drink to the health of Lady Dundas and would have happily
drunk to the health of all the ladies of England had 1 been inclined to pour him
more drinks’.'”* The Frenchman soon grew weary of Bennelong’s over
indulgence, and ‘was obliged on several occasions to throw him out’.'?
Fortunately not all of the explorers” experiments on their subjects’ senses led to

such ignominious ends for the Aborigines.

The explorers were also keen to test their hearing to see how the men
would be affected by the sounds they heard and particularly how they would
react to music. De Gérando specifically instructed Baudin’s men to examine

Aboriginal songs and musical instruments because these were among the main

Expedition led by Bruny d'Entrecasteaux to Tasmanian Waters in 1792 and 1793. Queen
Victoria Museum, Launceston. 1993, 282.

120 Tench, 1788, 96 and 117.
2! Tench, 1788, 117-8.

22 is obituary stated that “His propensity for drunkenness was inordinate; and when in this
state he was insolent. menacing and overbearing. In fact, he was a thorough savage. not to be
warped from the form and character that nature gave him by all the efforts that mankind could
use”. Sydney Gazette, 3 January 1813, cited in Inga Clendinnen, Dancing with Strangers, Text
Publishing. Melboume. 2003, 271.

"33 Milius refers to this man as Banedou. but he must be referring to Bennelong for he states that
this man had lived a number of years in England. Bennelong went to England with Governor
Phillip in 1792 and after several requests. retumed 1o Sydney in 1795. Inga Clendinnen portrays
Bennelong as a broken man from the time of his return to New South Wales until his death in

1813. Clendinnen, Dancing with Strangers, 264-272.

124, . . .- . .
11 me parut conserver le souvenir de plusiers personnes qu’il avait connues en angleterre, il

but 4 la santé de Lady Dundas et aurait volontiers porté la sonié de toutes les dames anglaises, si
J avais ¢t¢ disposé a hui faire verser a boire”. Milius, Recit du Voyage, 49.
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amusements of native peoples.'>

He observed that it was often striking to the
European that despite the poverty of savage life ‘people with scarcely a
subsistence [concern] themselves with their pleasures’, though he imagined
these to be fairly limited, for the majority of his examples concern music.'?’ So

as soon as the opportunity arose Baudin’s men tested the Aboriginal ear.

Upon their arrival in Tasmania the men of the Naruraliste and the
Géographe had a very friendly welcome from a local family. After discovering
their huts the French were then invited by the hospitable Tasmanians to share
their meal, which they found ‘succulent and well flavoured’. While their hosts
enjoyed their tasty repast “the idea of treating them with a littie music entered
[the explorers’] heads” but ‘not so much to amuse them. as to see what effect

125 . .
After some discussion the

[their) singing would have on [their] audience’.
explorers decided to sing a spirited rendition of La Marseillaise. because, even
though it had been ‘so unhappily prostituted during the revolution’. Péron
considered that 1t was so full of enthusiasm that it was the tune most likely to
‘produce effect’. When the amateur choristers began they noted that the
Tasmanians reacted straight away, by abandoning their meals and lending ‘an
attentive ear’. As the song progressed the Tasmanians responded with a range of
‘divers contortions and so many odd gestures’, that the Frenchmen could barely
contain their laughter, though appreciated the hearty approval of their efforts.
The Aboriginal men let out an ‘exclamation of admiration’ whenever there was
a pause in the singing, and one man animatedly danced to their song and

‘shouted with pleasure at the end of every verse’.'”

Through this rousing rendition the Frenchmen discovered one of the
Tasmanians® enjoyments, as requested by de Gérando, but were unable to

‘penetrate the ideas of them’."*® Péron had no explanation for why his audience

125 “Mr Banedou renouvella si fréquemment ses visiles, qu’elles finirent par m importuner. le
fus obligé, differentes fois, de le mettre 4 la porte.” Milius. Recit du Foyage, 49.

126 Nis list of their imagined ‘arts of amusement’ is rather brief and chaste, encompassing
‘songs and musical instruments’, poetry. an appreciation of ‘perfect harmony’, and ‘luxuries
which are sometimes so extraordinary’, De Gérando, Observation, 97-8,

"7 De Gérando. Observation, 97-8.

128 Péron, Vaoyage of Discovery, 177.

"2 péron. Voyage of Discovery, 177.

130 De Gérando, Observation, 98.
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reacted the way they did for their actions were too perplexing. However,
strangest of all was their subdued indifference to the Frenchmen’s next
serenade. The explorers decided to regale them with some ‘tender airs’ and
though they thought that the ‘savages seemed to comprehend the sense of these’
they barely responded, leading Péron to presume that ‘sounds of this kind did

not much affect them:."’

While it is evidently impossible to recover the
significance of ballads in pre-colonial indigenous Tasmanian society, it is also
difficult to deduce the reality of their reaction. Péron was so taken with their
vociferous response to their version of La Marseillaise that perhaps no
subsequent reaction could satisfy his new desire for affirmation. 1f this was the
case. Péron could only be grateful that he did not receive the same response

d’Entrecasteaux’s men had two decades earlier.

Alexandre-Frangois La Fresnaye de Saint-Aignan, the newly appointed
capitaine de vaisseau on the Recherche, decided to play his violin for the
Tasmanians since they did not appear to have any musical instruments of their
own, and he had previously an incredibly enthusiastic response to his playing
from the islanders at Bouka, However, when he began 1o play they repeatedly
gestured for him to stop. miming that the noise was hurting their ears.
Labillardiére dryly observed that the musician’s ‘self-love was truly mortified,
at the indifference shown to his performance here™.' ™ Although he seemingly
dismissed Saint-Aignan’s recital as ‘some noisy tunes’. he did comment that
‘Savages, in general, are not very sensible to the tonmes of the stringed
instruments’, a claim supported by Jacques-Malo la Motte du Portail, though
d’Hesmivy d’Auribeau posited that they were generally afraid of loud noises, or
anything that ‘has too violent an effect upon their senses”.'" He had already

noticed that the Tasmanians had been frightened by the sound of gunpowder

") peron. Voyage of Discovery. 178.

132 ) abillardiere. Foyage. 302-3.

13 L abillardiére. Voyage. 302-3. lLa Motie du Portail thought that their cars were ‘not
susceptible to sound as are ours’. Jacques-Malo La Motie du Portail. *Journal of La Moitte Du
Portail {Espérance)’. in Brian Plomley and Josiane Piard-Bernier (trans. and ed.). The General:
the Visits of the Expedition led by Bruny d 'Entrecasteawx to Tasmanian Waters in 1792 and
1793, Queen Victoria Museum. Launceston. 1993, 302. D'Hesmivy d’Auribeau, ‘D Hesmivy
d’ Auribeau’s first meeting”, 281.
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explosions after he lit some in an oyster shell to gauge their reactions.'™

However, Saint-Aignan was not so easily dissuaded.

The Frenchman realised that the Tasmanians had ‘little taste for the
violin'. but ‘flattered [himself] that they would not be altogether so insensible to
its tones if lively tunes, and very distinct in their measure, were played’.I35 This
time the Tasmanians waited before reacting, inciting Saint-Aignan to ‘redouble
his exertions, in hopes of obtaining their applause’, but unfortunately it was not
forthcoming. Finally his audience delivered their judgement: ‘the whole
assembly stopp[ed] their ears with their fingers, that they might hear no
more’.'** The poor musician, so dejected by their reaction, dropped his bow
from his hand mid-song, a fact that Labillardiére, unlike his fellow observers,
made sure 1o document for posterity. The Frenchmen’s dignity was restored,
however, when the Tasmanians ‘seemed to listen ... with pleasure’ to their
singing, and even accompanied them, ‘but very sofily’.'” Again. it is difficult to
interpret the Tasmanian’s reaction 1o the violin, for though all of the explorers
posited that they did not like the sound of the musical instrument,
Labillardiére’s ambivalent comments suggest that neither did all of the

Europeans.

The British also suffered a lukewarm response to their musical
performances. The local Aboriginal people had been very reluctant to enter the
confines of the Port Jackson colony, so the first time some of them voluntarily
visited the settlement it was cause for much excitement. The governor gave the
two guests some presents and ‘did every thing that he thought might Induce
them to stay, or come again and bri[n]g their Companions".'38 One of the
incitements was to regale them with a musical rendition: the *Drum was beat
before them’ but this appeared to terrify them ‘exceedingly’. The surgeon

George Worgan did, however, notice that they seemed to like the fife, though

14 D Hesmivy d’ Auribeau. ‘D Hesmivy d° Auribeau’s first meeting”, 279-80.

s Labillardiére, Foyage. 308.

16 | abillardiere. Foyage, 308.

137 La Motte du Portail, “Journal’. 302, and Joseph Raoul, *Extracts from the journal of Joseph
Raoul, Second pilot on the Recherche, for 1793°, in Brian Plomley and Josiane Piard-Bernier

(trans. and ed.). The General: the Visits of the Expedition led by Bruny d'Enirecasteaux to
Tasmanian Waters in 1792 and 1793, Queen Victoria Museum, Launceston. 1993, 306.
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only for *2 or 3 minutes’. Their distaste for the drum is not unexpected for it
must have been alarming and perhaps even deliberately so.""” The British were
perturbed by the Aborigines® apparent indifference 1o all of the things that the
eager hosts hoped to dazzle them with. Worgan complained that the ‘Objects
which must have been entirely new to them did not excite their Curiosity or
Astonishment so much as one might have expected’.”” Indeed it was the sound
of the drum which Worgan suggests released them from their complacency.
Despite the uncertainty over their reaction, the surgeon still posited that *Music
of any kind [did] not attract their attention’, for their only reaction which he had
observed was their sometimes making a ‘grunting Noise by way of keeping
T