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ABSTRAKT

Tato bakalafska prace se zabyva literarnim piekladem z anglického jazyka do ceského
jazyka. Prace je rozdelena na tfi hlavni Casti. V prvni Casti jsou shrnuta teoreticka
vychodiska pro vypracovani prace. Zde jsou nastinény typy ptekladu a hlavni principy a
metody prekladani. Také pojednava o moznych uskalich literarniho ptekladu. Dale je
zde kratce predstavena povidka amerického autora G. R. R. Martina 4 Night at the Tarn
House. Praktickd ¢ast obsahuje preklad ¢asti vybrané povidky z anglictiny do CeStiny.
Posledni casti, ktera je dale rozd€lena na jednotlivé jazykové roviny, je analyza
piekladaného textu. Blize popisuje navrZzend praktickda feSeni pifelozeného textu a
vybranych zalezitosti zminénych v teoretické casti. Cilem prace je pokus o preklad ¢asti
autentického literarniho dila a zkoumani typologickych rozdili mezi obéma jazyky,

které mohou byt problematické.

KLICOVA SLOVA
pieklad, literarni pteklad, typologické rozdily mezi anglictinou a CeStinou, lingvisticka

analyza



ABSTRACT

This bachelor thesis deals with literary translation from English into Czech. It is divided
into three major parts. The first part describes the theoretical bases; it outlines types of
translation as well as the fundamental principles and methods of translation. Also,
possible impediments of literary translation are discussed. The theoretical part also
briefly introduces a short story written by American author G. R. R. Martin 4 Night at
the Tarn House. The practical part consists of the translation of a part of the short story
from English to Czech. The last part, which is further divided into individual linguistic
levels, presents the analysis of the translated text and comments on the practical
solutions in the translated text as well as on some of the issues mentioned in the
theoretical part. The aim of this thesis is an attempt to translate a part of an authentic
literary text and examine the typological differences between the two languages that

possibly pose a problem.

KEYWORDS
translation, literary translation, typological differences between English and Czech,

linguistic analysis
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1 Introduction

This bachelor thesis focuses on literary translation. There are several reasons
why I decided to write a translation thesis at the Department of English Language and
Literature. During my earlier studies at grammar school I was interested in translation
and I found it interesting to read bilingual books, also, I attempted to translate blog
articles for my friends. Later, during my university studies, I attended seminars dealing
with translation, which only supported my decision. Therefore, an attempt to seriously
work as a translator was a challenging task which I have always wanted to try, along
with acquiring some expertise in translation theory.

The choice of the book was not easy. However, after some time spent on
searching for a suitable material, | managed to find a short story 4 Night at the Tarn
House, written by the acclaimed author G. R. R. Martin, which had not been officially
translated into Czech yet.

The thesis is divided into three parts. The first part provides a general
introduction to translation theory. It outlines some of the basic principles applicable to
translating literary texts and also summarizes the most problematic issues when
translating from English to Czech. The second part is practical. It provides my
translation of a chosen part of the short story. In connection to that, the third part is an
analysis of the text from the point of view of a Czech translator. It is further divided into
three parts and it puts emphasis on discrepancies between the two languages in terms of
lexicology, morphology and syntax, and other various problematic phenomena one

might come across while translating.



2  Theoretical part

2.1 Theory of translation

The following part is dealing with various theoretical approaches to
translation which is unarguably a highly demanding discipline. Also, it describes
basic principles and types of translation. Beside outlining translation procedures
and processes, it also observes methods employed when dealing with the lack of
direct equivalents. Then, the stages of translation creation are defined. Finally, it
discusses potential impediments encountered on lexical, morphological and
syntactic level when translation from English to Czech

The main sources used for the theoretical part are works by noteworthy
Czech theorists of translation, namely Preklad a prekliadani by Dagmar
Knittlova et al., Umeéni prekladu by Jiti Levy and Pozvani k prekladatelské praxi
by Olga Krijtova. These are also complemented by How Language Works by
David Crystal.

2.1.1 Basic translation principles

Over the course of the second half of the 20" century, the theory of translation was
pondered on from the linguistic point of view. Furthermore, what has prevalently been
underscored in the translation literature is the question of equivalence. In other words,
despite the differences between the two language systems, there is a possibility of
translating all information of a particular text from the source language to the target
language (Knittlova 5).

J. C. Catford, a Scottish linguist and phonetician, proposed that different linguistic
items do not necessarily have to carry the same meaning, yet it is vital that they function
identically in the same situations, preferably in all aspects such as semantics,
denotation, connotation and pragmatics. Thus, Catford is regarded as a forerunner of the
later coined term functional equivalence, which nowadays is widely regarded as the

cardinal principle of translation (Knittlova 6).



Additionally, an American linguist E. A. Nida (the Saarbriicken School)
emphasizes dynamic equivalence which endorses the notion that the text should comply
with the culture, textual context, stylistic norms and the effect on the recipient of the
target language (Knittlova et al. 9). This is virtually identical to what the Leipzig School
addresses as the pragmatic aspect. To elaborate more on the aforementioned, a
translation retains adequate pragmatics through adjusting it to the pragmatic rules of the
target language. To put it simply, translation is not a process of production of a new text
by grammatical and semantic substitution, but rather by pragmatic reconstruction that
takes into account factual information, social conventions, stylistics and speech signals
(Knittlova 5).

Similarly, Knittlovd mentions Malinowski’s concept of context of situation which
takes cultural background of the target language into account and suggests commented
translation to successfully provide readers with the relevant cultural insight. Also, she
touches on extralinguistic phenomena that are closely connected to history, culture,
economics and ways of life, and thus have zero correspondence in the target language
(8). Hence, as Jatab asserts, the addition of indispensable information is often
inextricable, as well as the omission of redundant details or the use of analogies. The
extent of alteration of a particular piece of information hinges not only on its function in
the text but also on its relevance and functional style (Knittlova et al. 13).

P. Newmark, a British translation theorist and translator, distinguishes between
communicative translation and semantic translation. He proposes that the former one is
simpler, clearer, better tailored to language register, follows the intention of an author
and is apt to undertranslation, uses more general words in challenging passages of a
text, whereas the latter one is more complicated, more detailed, follows the thought
processes of an author and has a tendency to overtranslation, that is use of more
specific words and addition of information. In reality, both types of translations are used
in some measure when translating a text (Knittlova et al. 10).

In conclusion, in the 1970s the approach shifted from the atomic to holistic one
owing to the progress in sociolinguistics, speech act theory, ethnology,
psycholinguistics and text linguistics. In the 1980s, the translation began converting to

be more culturally oriented. Furthermore, the process of translation was gradually being
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perceived as communicative matter with attention to the function of the target language

(Knittlova et al. 14).

2.1.2 Types of translation

There are many requirements a translation should fulfil in order to be acceptable.
According to B. Grygova, a quality translation should be perceived as an original work,
not as a translation. B. Grygarova also lists three basic criteria to prevent deformation of
the text; the language comes across naturally, the resulting text has identical meaning
and effect on the reader and the translation preservers dynamics of the source language,
and it induces equal reaction (Knittlova et al. 14).

B. Grygarova describes the classification of Jokobson’s who distinguishes three
types of translation. Commonly all three types mentioned below are employed. Firstly,
Intralingual translation which is reiteration of what has been said or written before, e.g.
a synonymous word. Next type is inter-semiotic translation which is representation of
information of one language system through a different one, e.g. reading of
mathematical symbols. The last one is interlingual translation or translation proper,
that is a formulation of information in a way that attempts to eliminate contentual,
formal or stylistic alteration (Knittlova et al. 15).

With regard to translation proper, Grygarova points out that ensuing from the
very fact that text has its form and meaning, translation can be either form-based or
meaning-based. When translating, formal equivalency seeks to make the translated text
closely correspond with the form and content of the original one, whereas dynamic
equivalency is focused on attaining the same impression on the reader. Furthermore,
there are four types distinguished:

1. interlineal translation (irrespective of the grammatical system of the target
language, however, successfully retains every grammatical unit

2. literal translation/slavish translation (lexical units are translated regardless of
their contextual integration but with respect to grammatical system of the target
language, which does not sound natural

3. Free translation/unduly free translation (translation is not attentive to register,

style, connotations, in other words, information is translated freely)
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4. Communicative translation/idiomatic translation (strictly respects pragmatic
aspect, especially when translating conventional formulas, public signs, clichés,

proverbs idioms) (Knittlova et al. 16)

By and large, the objective of a translator is to produce a text which is identical in
terms of its meaning and is fashioned in natural form. Idiomatic translation is in sharp
contrast with free translation which is inconvenient and unacceptable mainly because it
modifies and reforms the outcoming text. As a matter of fact, all types of translation
mentioned above are employed, except for interlineal translation, and the conundrum
of which approach is the most suitable one has changed over the past century. For
expert writings it is more important to be accurate with some degree of unnaturalness,
conversely, for literary work cognitive function is secondary and the translator should
put more emphasis on the aesthetic function, thus adjustment of the content is
acceptable in order to avoid stiffness of the form. Nowadays, there are three
fundamental requirements that the final text should abide by, that is accuracy in
propositional meaning, clarity, unambiguity and comprehensibility, and lastly, the text
should be natural in form (Knittlova et al. 18).

In addition, Levy asserts that it is vital for the translator to be creative, in other
words, they should translate ideas not words. Translation requires imagination and
thoughtful interpretation of the text (57). For example, Krijtova points out that for a
translation to retain the dynamics of the text, it is necessary to not avoid expletive words
because information and redundancy should be in balance as it is in regular

communication (21).

2.1.3 Translation procedures, processes and methods

Knittlova mentions that there is a variety of methods and processes with the same
objective. Earlier theoreticians of translation did not apply specific terms, conversely,
they referred to the changes generally as procedures. However, contemporary Czech
linguists implemented seven fundamental methods dealing with the lack of direct

equivalents described by Vinay and Darbelnet.
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1. Transcription (transcription which is more or less adopted to the practice of the
target language)

2. Calque (literal translation, retaining the same structure)

3. Substitution (substitution of one linguistic means by another equivalent one)

4. Transposition (necessary grammatical changes due to the difference between the
source and target language)

5. Modulation (change of viewpoint)

6. Equivalency (which Knittlova regards to as inaccurate term for description of
stylistic and structural means different from the original)

7. Adaptation (substitution of a situation described in the source language by an

adequate situation in the target language) (9)

Later, in revised version, they also included a method of borrowing.
Furthermore, an American theorist G. Vazquez-Ayora came to another four methods.
Besides transposition, modulation, equivalency and adaptation, he added amplification
(extension of the text), explicitness (addition of explanations), omission and
compensation. Next, an American translation theorist of linguistics J. L. Malone works
with the following terms: divergence (you : ty/vy), convergence (ty/vy : you), reduction
(Here I am! : Zde!) , condensation (s modrym hibetem : blue-packed), diffusion
(tongue-heavy : mit tézky jazyk), reordering (change of word order) (Knittlova et al.
20).

Similarly, American linguists E. A. Nida and D. Bolinger also go further and take

into consideration generative grammar and componential analysis of meaning.

In his theory, Nida incorporates key features of Chomsky’s model into his ‘science’
of translation. He sees that it provides the translator with a technique to decode the
Source Text (ST) and a procedure to encode the Target Text (TT). Thus, the surface
structure of the ST is analyzed into the basic elements of the deep structure. These
are ‘transferred’ in the translation process and then restructured semantically and

stylistically into the surface structure of the TT (Wu & Xu 397).
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Additionally, Nida, as well as Chomsky, acknowledges that all languages share
basic kernel structures from which all other structures are derived (Gentzler 55). To
elaborate more on the latter one, according to Newmark, componential analysis is “the
basic comparison of a source language (SL) word with a target language (TL) word
which has a similar meaning, but not an obvious one-to-one equivalent, by
demonstrating first their common and then their differing sense components™ (115).

As Knittlova mentions, in the process of translation, a particular stylistic variation
should be considered when restructuring the text. Russian linguists elaborate more on
previously determined methods and instead of adopting broader terms of Vinay and
Darbelnet’s terminology, they use more specific types and name the concrete processes
transformations which are further divided into four types: reordering of sentence
structure, lexical and grammatical modification, addition and omission. In addition, V.
G. Gak and I. J. Recker focus on the logical connection between the terms and their
correspondence (21).

However, semantic level is of paramount importance. The basic elements sememes
which are represented by /lexemes consist of archisemes of general meaning and
differential semes of specific meaning. Ensuing from the fact that the semantics of a
word functions due to the interaction with the semantic structure of the whole utterance,
sememes of a particular word can be either included in sememes of other units of the
utterance or implied by the situation and omitted (Knittlova et al. 22).

What is more, Poldauf prefers the term translation counterpart in the target
language because when searching for a suitable equivalent, it is often at the expense of
minute changes in details, some of which are untransferable and therefore
counterbalanced by compensations or substitutions. Consequently, the following
examples can occur; total equivalency, partial equivalency, several equivalents, zero
equivalency. Generally speaking, there are four aspects of lexical units that a translator
should take into account, namely, a form, lexical and semantic connection, meaning and
style (Knittlova et al. 24, 25).

J. Levy summarizes the process of translation as a relation among the objective
content and its two realizations, one of a reader of the original and then a reader of the

translation, each of which slightly vary. In theory, the translator attempts to suppress the
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differences between the languages as well as the discrepancies between the individual

(social) consciousness of the reader of a translation (52).

2.1.4 Stages of translation creation

Based on the premise that the original text is a material for an artistic analysis, J.
Levy in his “Umeéni prekladu’ divides the work of creation of a translation into three
stages. Firstly, understanding the template, then interpretation of the template and lastly,
restyling the template (53).

Unarguably, as Levy states, a translator ought to be a good reader in the first
place because he/she is the one who delivers subjective understanding of the text which
is the result of subjective viewing of the original author. Broadly speaking, to well
comprehend the original work, a translator should earn adequate philological
understanding of a text. Another level is to mediate subtle ideological aesthetic values,
that is for instance a tinge of irony or dryness of a statement. The aforementioned leads
to the understanding of the facts, such as the characters, relationships and their gradual
development, setting of the story and author’s ideological intention (53-57).

Following this, Levy says that understanding of the reality of the language is
vital for the reason that occasionally, especially with polysemes and words carrying
broad meaning, it is inevitable to interpret the original text by choosing a more specific
word to achieve correspondence in the target language. Also, the foundation for
translation should be the essential features of the original work, and objective concept
its aim, since translation is virtually interpretation. Thus, translators should withdraw
from their own realities and experience, and should avert their relating to the plot,
because if often leads to subjectivism which might be in contrary to the objective
meaning and validity of the original work. A translator should determine the
interpretative view beforehand and bear in mind the message they want to
communicate. Next, aesthetic and ideological values of the original work are what a
translation should be based on. The author can to a certain extent reveal a new
viewpoint through highlighting or suppressing some motives, and through stylistics,

however, it is unacceptable to alter the original ideas and distort the text (59-67).
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Finally, Levy describes the last phase of translation when the translator restyles
the original while retaining its artistic value. The reconstruction of the original text into
the target language is complex for the reason that the two languages do not share
linguistic devices, meanings and aesthetic values. What also does not overlap is
perceiving and naming the segments of extra-linguistic reality. Thus, richer categories
of semantic possibilities of one language are used for a compensation for meagre
categories of the other one (68).

Furthermore, Levy draws attention to the fact that the source language to some
degree affects the target language, which can possibly lead to unnatural phrases.
Moreover, forceful translation of expressions not present in the target language seem to
be artificial and uninventive. However, through re-stylization both can be eliminated.
Also, context is of paramount importance when selecting from a wider range of stylistic
devices (74).

Without any doubt, translation is a challenging discipline which besides the
aforementioned issues, requires thorough knowledge of the cultural and historical
background of the setting of the plot, so that translators, as Levy notes, would be able to
recognize how the background is mirrored in the text and consequently reflect it in the
translation, because one does not translate only words but also the atmosphere and ideas
behind it (56).

All in all, the text should be perceived as a whole and not with atomic approach.
Levy concludes that creativity, imagination, as well as objectivism and talent for

stylistics play vital role in translation creation (84).

2.1.5 Theory related to potential problematic phenomena

Generally speaking, languages can be classified in two ways. One being the
genealogical point of view, which approaches languages from a historical viewpoint.
Both English and Czech belong to Indo-European family, they have diverged from a
common source, Proto-Indo-European language. Furthermore, English is ranked among
West Germanic languages and Czech among West Slavonic languages (Crystal 367).

Crystal also describes the other way, typological classification, as “a comparison of

the formal similarities which exist between languages” (369). To put it simply, it is
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grouping of languages into structural types with regard to phonology, grammar and
vocabulary. English is isolating/analytic language where sentence word order is fixed
because it is the means of expressing grammatical relationships. Whereas Czech
expresses grammatical relationships by the change of internal structure of the words,
usually by inflectional endings, where one ending can carry more grammatical
categories, and thus belongs to inflecting/synthetic type. Although it must be said that
languages do not fall into one particular type inclusively because there are a variety of
features present (370).

The conclusion to be drawn from the obvious contrast between the languages is that
there are several impediments and difficulties to be aware of when translating from
English to Czech to skilfully formulate the ideas with the same effectiveness. On the
whole, to avoid stylistic discrepancy, all language levels should be balanced and in

harmony.

2.1.5.1 Lexical level

There are numerous differences between any two languages on the lexical level.
Knittlova asserts that the semantic discrepancy follows from different attitudes towards
describing the extralinguistic reality. Therefore, there are few aspects to be considered,
the level of formality, expertise and function of the word stock as well as its frequency
of use. Consequently, three types of equivalency are distinguished in order to
successfully transfer the asymmetrical word stock (39).

First, total equivalency, where two words clearly denote the same part of the
extralinguistic reality, chiefly words in the centre of the lexis such as body parts,
animals, objects that surround us, or where the context limits the meaning of the
originally polysemic words. It is also stressed that Czech verbs are semantically richer
than English verbs (Knittlova et al. 40).

Secondly, Knitlovd mentions partial equivalency, which is more frequent due to
the formal, denotative, connotative and pragmatic differences between two languages
(41).

Formal differences include the difference between multi-word expressions, for
example phrasal verbs in English, and its one-word equivalents. Although it is more

common that English requires more words to express a single word Czech equivalent, it
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also occurs vice versa, in particular when translating denominal verbs or increased
intensity of an expression (Knittlova et al. 42). Whether the equivalents are explicit, in
other words, whether they contain more information explicitly expressed, or implicit is
another aspect to be considered. Moreover, information only implied in the original text
is occasionally translated into more words with the intention to be neatly accurate,
however, this leads to undesirable extension of the translated, which, on the other hand,
can be more readable, but it should be compensated by compression or omission in
other parts. In connection to this, the aspect of noun groups should be noticed. Usually,
equivalents of such expressions are expressed through pre/post modifications and/or the
use of preposition (Knittlova et al. 44, 45).

It has already been mentioned that denotative difference is the result of varying
attitudes towards naming the extralinguistic reality when the segments of the
extralinguistic reality functions alike in the text. It is common that the semantic
difference occurs between the original word and its equivalent, therefore specification is
the term for replacement of such expression by hyponym. To illustrate this point,
Knittlova stresses that specification is almost invariably employed when translating
English verbs to Czech, Czech verbs are more specific (48). In contrast, generalization
is a process where an expression is substituted by hypernym, which is often observable
in the case of nouns that do not have Czech counterpart in the extralinguistic reality
(Knittlova et al. 59). Other substitutions such as the use of co-hyponym or replacement
of the whole by a part cause semantic continuity, which means the basic semantic
content is the same, what differs is a single seme (Knittlova et al. 60).

As for connotative difference, words evoke characteristic connotations that vary
in any two languages. Furthermore, connotation is either expressive or stylistic. The
former one contains intensification and emotional charge. It combines with the latter
one, where the stratification of language is not the same either. Thus, a translator should
carefully choose the appropriate ways to convey the original text, for instance
diminutives. Stylistically speaking, there are possibilities to choose on the scale of a
particular register from neutral centre to literary or colloquial language. On the whole, it
is vitally important that the effect of the text on a reader is retained and expressed

through adequate means of a particular language (Knittlova et al. 64).
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Lastly, Knittlova describes pragmatic difference also following from different
linguistic and extralinguistic reality experience. To make the content accessible, a
translator may add a piece of information, omit a piece of information, or the most
frequently, substitutes it using analogy that is known in the target language. The last
possibility mentioned is explanatory periphrasis, which is actually a way to deal with
zero equivalency (92). Additionally, Knittlova tackles the challenges of non-traditional
use of language, dialects or registers in the text. Related to this, a language situation
should be pondered upon and consequently appropriate language chosen (96).

Thirdly, zero equivalency is employed where there is no equivalent in the target
language. Therefore, a foreign word is adopted, adjusted to seem more Czech-like,
analogically derived, generalized, paraphrased or omitted. It should also be noted that
using analogy virtually means to create partial equivalent (Knittlova et al. 113).

Finally, often several equivalents exist in the target language for one expression in
the source language. Knittlovd hence emphasizes that the choice of word highly
depends on its context. Namely, situational context, for example the setting of the plot,
language context, particularly collocations, and the style and language of the original
text. Mention should also be made of the fact that the final choice of the words is

subjective (114).

2.1.5.2 Morphological level

On the morphological level it is the difference between two language systems that
has to be dealt with. What specifically constitutes troubles for translators are
grammatical categories. In general, difficulties arise when a grammatical category of the
target language is not developed to the same extent or is not present whatsoever, which
may be compensated with lexical means, however, it sometimes draws undesirable
attention to the meaning of the grammatical category, which can be clearly illustrated
with category of definiteness in English. Conversely, another instance is when the target
language has an extra grammatical category or it is developed to a greater extent, which
is necessary to be expressed, for example category of aspect in Czech (Knittlova et al.
121).

Knittlova mentions the category of aspect is not always definite. In Czech, a verb is

either “dokonavé” (perfective) or “nedokonavé” (imperfective), whereas the English
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category of aspect is not the same. Parallel can be found between the progressive aspect
in English that marks the emphasis put on the continuity of the action, or in different
semantic context, its repetition, and imperfective aspect in Czech. When translating
from English to Czech, the aspect can be detected in other means such as adverbial
particles, prefixes or syntactic constructions (122).

When it comes to the categories of number and person, the important point to note is
that English does not distinguish between “tykéani”, people one is close to are addressed
by the second person of singular, and its counterpart “vykani” to address people more
formally using the second person of plural. Therefore, the context, situation and
convention should be taken into consideration (Knittlova 122).

Additionally, mood and temporal system, which is more developed in English, are
also often misinterpreted or its compensation is neglected. To adequately balance the
dissimilarity, Knittlova suggests adverbial phrases, perfective aspect or explicit
connectors between the actions (122). Also, Krijtova emphasizes the possible
impediments of free indirect speech translation (19).

Knittlova asserts that passive voice, contrastively to English, is only used
sporadically in Czech fiction, and it therefore should not be translated mechanically
from English because it would make the text sound unnatural (123).

Next, Krijtova points out that possessive pronouns always refer to the subject of the
sentence, moreover, translators should avoid the overuse of possessive pronouns and
use the dativ case instead (20).

Lastly, regarding modality, it is up to a translator to recognize which modal shade
the author intended for the text. Often, semantic redistribution is employed to transfer

modality on different parts of a sentence or syntactic reconstruction.

2.1.5.3 Syntactic level

Knittlovéa claims that the syntactic level is a much more complex and challenging
issue to account for during the translation process. The difference between English and
Czech employment of syntactic means highly affects the impression of the text on the

reader. Again, it is caused not only by morphological disparity but also by discrepant
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approaches to extralinguistic reality; in English it is expressed more densely and
implicitly. Significance is also attributed to a functional style (123).

Knittlova observes various differences one needs to be aware of when translating
from English to Czech. An important distinction is between word order which is
relatively fixed in English in comparison to free word order in Czech, because it carries
substantial grammatical function, moreover it plays a plays vital role for functional
sentence perspective. Furthermore, while in English the gist of an utterance is generally
in the main clause and accompanying circumstances in dependent causes, Czech does
not stick to the aforementioned completely, but it also puts less important information in
dependent clauses with explicitly expressed subordinators. In addition, contrarily to
Czech, English prefers sentence condensations to subordinate clauses (124).
Additionally, Krijtova warns of unintentional overuse of relative clauses introduced by
subordinator “ktery”, which also leads to unnatural sound. It is suggested to divide the
complex sentence into smaller chunks or substitute the verb and the subordinator with
present participle (21).

Another tendency in English is to express negation as soon as possible. Similarly,
the means of expressing attitude towards the content information, in particular

emotional evaluation, are not the same.

2.2 Brief introduction of the author

George Raymond Richard Martin, sometimes referred to as GRRM, is an American
author. He was born on September 20 in 1948 in New Jersey. His major at
Northwestern University was journalism. Writing has been his passion from a very
young age. When he was 21, his first professional sale was made and many more soon
followed. Nowadays, Martin ranks among world-renowned authors. Moreover, he has
won many awards, the most prestigious ones are Hugo Awards, Nebula Awards, Locus
Awards, World Fantasy Awards and Emmy Awards. He is best known for his epic
fantasy series A Song of Ice and Fire, later adapted into the TV series Game of Thrones
by HBO Productions. Additionally, he wrote a number of novels, short story

collections, edited anthologies, produced several teleplays and edited many books.
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Furthermore, some of his stories were adapted for film and television. He currently lives
in Santa Fe, New Mexico with his wife named Parris McBride (“Life and times”).

The source text for the translation in the practical part was taken from his short story
A Night at the Tarn House. The short story was firstly published by Subterranean Press
in 2009 in the book Songs of the Dying Earth: Stories in Honor of Jack Vance edited by
George R. R. Martin and Gardner Dozois, compiled in appreciation of Jack Vance and
his one of all-time best fantasy series Dying Earth. In 2018 it was printed again in The
Book of Magic, an anthology of stories celebrating sorcery edited by Gardner Dozois
and published by Bantam Books.

The genre of the short story is science fiction/fantasy. The story is set in the distant
future. The times when there was no magic, the sun shone, the sky was blue, and the
race of man was flourishing are gone. Now the air is cold, the sky grows darker every
time a spell is spoken, and the population of the Dying Earth dwindles, while monsters
and hostile creatures are taking up the reins. Also, grimoires are falling to pieces, magic
is becoming weaker and the spells are harder to grasp. As the magic failed, sorcerers
were hunted and thus escaped to other times. Those who remained are gathering in
Kaiin.

The short story is a third person narrative. The story is told from perspectives of
more characters, namely Molloqos the Melancholy, a necromancer, Lirianne, who
blames magic for the world demise and therefore has resolved to slay wizards, and the
Great Chimwazle, a sorcerer and a cardshard. One evening they all meet in the Tarn
House where no one is what they appear to be. Despite being off the menu, the hissing

eels live in a concealed abyss where some of the visitors tumble down.
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3 Practical part

A Night at the Tarn House

Through the purple gloom came Molloqos
the Melancholy, borne upon an iron

palanquin by four dead Deodands.

Above them hung a swollen sun where
dark continents of black ash were daily
spreading across dying seas of dim red
fire. Behind and before the forest loomed,
steeped in scarlet shadow. Seven feet tall
and black as onyx, the Deodands wore
ragged skirts and nothing else. The right
front Deodand, fresher than the others,
squished with every step. Gaseous and
swollen, his ripening flesh oozed noxious
fluid from a thousand pinpricks where the
Excellent Prismatic Spray had pierced him
through. His passage left damp spots upon
the surface of the road, an ancient and
much-overgrown track whose stones had
been laid during the glory days of
Thorsingol, now a fading memory in the

minds of men.

The Deodands moved at a steady trot,
eating up the leagues. Being dead, they did
not feel the chill in the air, nor the cracked
and broken stones beneath their heels. The
palanquin swayed from side to side, a

gentle motion that made Molloqos think

Noc v hostinci U Horského oka

Z ponurého Sera se na zeleznych
nositkach, které nesli Ctyfi mrtvi
Krutopatéatnici, vynofil Teodor
Trudomysiny.

Nad nimi se vzdymalo slunce zatemnéné
kusy popela, které se neustale rozsitovaly
pfes vyhasinajici plané slabé Cervené zate.
Kolem dokola se hrozivé tyc¢il les zahaleny
v rudém oparu. Krutopafatnici, vysoci pies
dva metry a Cerni jako uhel, byli odéni
pouze do polorozpadlého pruhu latky. Ten,
co stal vpravo vpiedu a zapachal vic nez
ostatni, s kazdym krokem cvachtnul. Po
zasahu kouzlem TriStiva stiipkova smrst’
mél napuchlé mokvavé télo a ztisice
ranek, kde ho kouzlo prospendlilo, mu
vytékal odporny hnis. Na cesté za sebou
zanechaval mokrou stopu. Byla to prastara
zarostld kamenitd stezka, jez byla
postavena za davnych dob slavy mésta
Thorsingol, které je

nyni pouhou

vzpominkou.

Krutopatatnici kraceli stalym tempem. P&t
kilometrti co by dup. Protoze byli mrtvi,
necitili chlad ani popraskané a rozpadlé

kameny pod nohama. Jemné pohupovani
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back upon his mother rocking him in his
cradle. Even he had had a mother once,
but that was long ago. The time of mothers
and children had passed. The human race
was fading, whilst grues and erbs and
pelgranes claimed the ruins they left

behind.

To dwell on such matters would only
invite a deeper melancholy, however.
Molloqos preferred to consider the book
upon his lap. After three days of fruitless
attempts to commit the Excellent
Prismatic Spray to memory once again, he
had set aside his grimoire, a massive tome
bound in cracked vermillion leather with
clasps and hinges of black iron, in favor of
a slender volume of erotic poetry from the
last days of the Sherit Empire, whose
songs of lust had gone to dust eons ago.
Of late his gloom ran so deep that even
those fervid rhymes seldom stirred him to
tumescence, but at least the words did not
turn to worms wriggling on the vellum, as
those in his grimoire seemed wont to do.
The world’s long afternoon had given way

to evening, and in that long dusk even

magic had begun to crack and fade.

As the swollen sun sank slowly in the
west, the words grew harder to discern.

Closing his book, Molloqos pulled his

nositek pfipomnélo Teodorovi, jak ho
matka kolébala v postylce. Kdysi i on
mival matku, i kdyz to bylo uz davno. Ty
¢asy, kdy matky byly se svymi détmi, jsou
pry€. Zatimco lidské4 rasa vymirala, vladu

prebirali tfasstéti, bulvastoni a upétyii.

Nicméné, vracet se ktomu by akorat
vyvolalo vic smutku. Teodor se rad&ji
vénoval knize. Po tfech dnech marného
snaZzeni zapamatovat si formulku kouzla
Tristiva  stfipkova

smrst,  vyménil

kouzelnickou ptirucku, tlustou bichli
potazenou popraskanou rumeélkovou kazi
se hibetem a sponou z ¢erného zeleza, za
utlou sbirku erotickych basni z doby konce
Seritské fiSe, jejiz milostné pisné jsou
zapomenuté tisice let. Posledni dobou se
mu uz tak zasmusilad nalada jesté zhorsila.
Ani touzebné rymy v ném nevzbuzovaly
vasenn, ale alespon jejich  c¢tenim
nevykouzlil na pergamen klubko cervi,
jako se stavalo, kdyz cetl kouzelnickou
prirucku. Po nekonecném odpoledni se
pomalu stmivalo, a v soumraku zacala i1

magie praskat a uhasinat.

Jak se vzedmuté slunce zlehka kutélelo na
zapad, slova pfestavala byt Citelnd. Teodor
zaviel knihu, pfes kolena si pfehodil Plast’

Hrlzostrasnosti a pozoroval mihajici se
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Cloak of Fearsome Mien across his legs,
and watched the trees go past. With the
dying of the light each seemed more
sinister than the last, and he could almost
see shapes moving in the underbrush,
though when he turned his head for a

better look they were gone.

A cracked and blistered wooden sign

beside the road read:

TARN
Half a

HOUSE
League On

Famous for Our Hissing Eels

An inn would not be unwelcome, although
did high
expectations of any hostelry that might be

Molloqos not entertain
found along a road so drear and desolate
as this. Come dark, grues and erbs and
leucomorphs would soon be stirring, some
hungry enough to risk an assault even on a
sorcerer of fearful mien. Once he not have
feared such creatures; like others of his
ilk, it had been his habit to arm himself
with half a dozen puissant spells whenever
he was called up to leave the safety of his
manse. But now the spells ran through his
mind like water through his fingers, and
even those he still commanded seemed
feebler each time he was called upon to

employ them. And there were the shadow

stromy. S rostouci tmou se kazdy zdal byt
zlovéstnéj$i nez ten predchozi. Ptipadalo
mu, ze v housti vidél pohybujici se siluety,
ale kdyz se otocil, aby se podival potadné,

byly pry¢.

Na opryskané dievéné znacce vedle cesty

stalo:

HOSTINEC U HORSKEHO OKA
Ti1 kilometry

Specialita: Syc¢ici uhoti

Ptesto, ze Teodor nemél zrovna vysoka
ocekavani od hostince u takové ponuré a
pusté cesty, nemohl fict, Ze by ho neuvital.
Brzy bude tma a zaCnou vylézat tfasstefi,
bulvastoni a chrchapadlice. N¢kteti tak
hladovi, ze si troufnou zaatoCit i na
désivého carodéje. Kdysi se takovych
tvora nebal. Tak jako to bylo u jeho druhu
zvykem, ozbrojil se pll tuctem mocnych
kouzel pokazdé, kdyZz byl nucen opustit
teplicko svého domova. Ale nyni mu
kouzla protékala mysli jako voda mezi
prsty, a ta ktera ovladal, slabla pokazdeé,
kdyz je vyslovil. VSude okolo se mihaly
stiny ve tvaru meci. Nekteti tvrdili, Ze to

jsou tvaroménici s oblicejem foremnym

jako vosk svicky. Teodor neveédél, kde je
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swords to consider as well. Some claimed

they were shapechangers, with faces
malleable as candle wax. Molloqos did not
know the truth of that, but of their malice

he had no doubt.

Soon enough he would be in Kaiin,
drinking black wine with Princess
Khandelume and his fellow sorcerers, safe
behind the city’s tall white walls and
ancient enchantments, but just now even
an inn as dreary as this Tarn House
must surely be preferable to another

night in his pavilion beneath those sinister

pines.

Slung between two towering wooden
wheels, the cart shook and shuddered as it
made its way down the rutted road,
bouncing over the cracked stones and
slamming Chimwazle’s teeth together. He
clutched his whip tighter. His face was
broad, his nose flat, his skin loose and
sagging and pebbly, with a greenish cast.
From time to time his tongue flickered out

to lick an ear.

To the left the forest loomed, thick and
dark and sinister; to the right, beyond a
few thin trees and a drear gray strand
dotted with clumps of salt-grass, stretched

the tarn. The sky was violet darkening to

pravda, ale o jejich nevrazivosti nemél

pochyb.

Zanedlouho by mohl byt ve mésté Kaiin.
V bezpeci za vysokymi bilymi hradbami a
pod prastarymi kletbami popijet cerné vino
s princeznou  Vladanou a kamarady
Carodégji. Ale 1 tak pochybny hostinec jako
ten U Horského oka by ted” byl lepsi, nez
stravit dalSi noc ve stanu pod témi

prapodivnymi borovicemi.

Povoz zavéSeny mezi dvéma ohromnymi
dfevénymi koly se otfasal a klepal, jak
drncal cestu.

pies rozjezdénou

Nadskakoval na kaminkach, az ztoho
Blafazelovi cvakaly zuby. Stiskl pevnéji
bi¢. M¢l kulaty oblicej, placaty nos a
svrastélou povislou kiizi s nazelenalym

tonem. Cas od &asu kmitl jazykem, aby si

olizl ucho.

Vlevo se hrozivé tyc€il les. Byl husty,
temny a nevéstil nic dobrého. Vpravo se za
par stromky a tmavym ponurym biehem,
na kterém rostly trsy slané travy,
rozprostiralo horské oko. Nebe poseté

skvrnami vyhasinajicich hvézd ptfechéazelo
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indigo, spotted by the light of weary stars.

“Faster!” Chimwazle called to
Polymumpho, in the traces. He glanced
back over his shoulder. There was no sign
of pursuit, but that did not mean the Twk-
men were not coming. They were nasty
little creatures, however tasty, and clung
to their grudges past all reason. “Dusk
falls. Soon night will be upon us! Bestir
yourself! We must find shelter before

evenfall, you great lump.”

The hairy-nosed Pooner made no reply but
a grunt, so Chimwazle gave him a lick of
the whip to encourage his efforts. “Move
those feet, you verminious lout.” This time
Polymumpho put his back into it, legs
pumping, belly flopping. The cart
bounced, and Chimwazle bit his tongue as
one wheel slammed against a rock. The
taste of blood filled his mouth, thick and
sweet as moldy bread. Chimwazle spat,
and a gobbet of greenish phlegm and black
ichor struck Polymumpho’s face and clung
to his cheek before dropping off to spatter
on the stones. “Faster!” Chimwazle
roared, and his lash whistled a lively tune

to keep the Pooner’s feet thumping.

z fialové do modré.

,Pridej!™ kiikl Blafazel na Tichosvarka
zaprazeného v otézich. Letmo mrknul pies
rameno. Nezaznamenal zadnou znamku
toho, ze by byli pronasledovéni, ale to
jesté neznamenalo, Ze vSeznalkoClovicci
nepfileti. Jsou to hnusné potvirky,
nesmyslné nevrazivé, ale chutné. ,,Stmiva
se. Brzy padne noc! Hejbni sebou!
Musime najit piistiesi pfed setménim, ty

nemehlo.

Zarostly hitupoun nic netekl, jen zavrcel,
tak ho Blafazel Svihnul bicem, aby v ném
probudil trochu snahy. ,Zacni trochu
hejbat nohama, ty zatracenej klacku.*
Tentokrat se do toho Tichosvarek opiel.
Nohy se mu napnuly a bficho se otiésalo.
Povoz nadskakoval a jak jedno kolo najelo
na kamen, Blafazel se kousl do jazyka. V
puse se mu rozlila pachut’ krve. Byla husta
a sladkd jako plesnivy chléb. Plivl a
flusanec nazelenalého hlenu a cerného
slizu zasdhl Tichosvarkovu tvaf. Pomalu
stékal, nez odpadl a vytvofil cdkanec na
kamenech. ,Pohni!* zafval Blafazel a
vehementn¢ praskal bi¢em, aby hilupoun

neztracel tempo.

27




At last the trees widened and the inn
appeared ahead of them, perched upon a
hummock of stone where three roads came
together. Stoutly-built and cheery it
seemed, stone below and timber higher up,
with many a grand gable and tall turret,
and wide windows through which poured
a warm, welcoming, ruddy light and the
happy sounds of music and laughter,
accompanied by a clatter of cup and
platters that seemed to say, Come in, come
in. Pull off your boots, put up your feet,
enjoy a cup of ale. Beyond its pointed
rooftops the waters of the tarn glittered

smooth and red as a sheet of beaten

copper, shining in the sun.

The Great Chimwazle had never seen such
a welcome sight. “Halt!” he cried, flicking
his ear to

whip at Polymumpho’s

command the Pooner’s attention. “Stop!

")

Cease! Here is our refuge

Polymumpho stumbled, slowed, halted.
He looked at the inn dubiously, and

sniffed. “I would press on. If I were you.”

“You would like that, I am sure.”
Chimwazle hopped from the cart, his soft
boots squishing in the mud. “And when
the Twk-men caught us, you would chortle

and do nothing as they stabbed at me.

Rozestoupily se stromy a konecné se pred
nimi objevil hostinec. Byl usazeny na
kopecku z kament, kde se spojovaly tfi
cesty. Pusobil bytelné a ptatelsky. Spodni
¢ast mél postavenou z kamene, horni ze
difeva a k vidéni byly impozantni §tity a
vysokd vézicka. Skrz velka okna dovnitt
proudilo teplé, vlidné, nacervenalé svétlo a
veselé zvuky hudby a smichu doprovazelo
cinkani sklenic a talifii. To pfimo volalo —
vstupte, tak vstupte. Zujte se, hod’te nohy
nahoru a s radosti si dejte pullitr piva. Za
Spicatymi stfechami jemné zafila hladina
horského oka, Cervena jako platek tepané
médi na slunci.
Mohutny Blafazel nikdy pfedtim nevidé€l
tak pratelské misto. ,,Stat!* vykiikl a Svihl
Tichosvarka bicem pfes wucho, aby
hnupoun zpozornél. ,,Stop! Stat! Tady je
nase utoCisté!“

zavravoral,

Tichosvarek zpomalil a

zastavil. S pochybami se podival na
hostinec a zavétiil. ,,Pokracoval bych dal.

Kdybych byl tebou.*

,» 10 by se ti libilo, co?*

Blafazel seskocil z povozu a polobotky se
mu zabofily do bahna. ,,A aZby nas
dohnali

vSeznalkoclovicei, tak by ses
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Well, they will never find us here.”

“Except for that one,” said the Pooner.

And there he was: a Twk-man, flying bold
as you please around his head. The wings
of his dragonfly made a faint buzzing
sound as he couched his lance. His skin
was a pale green, and his helm was an
acorn shell. Chimwazle raised his hands in
horror. “Why do you molest me? I have

done nothing!”

“You ate the noble Florendal,” the Twk-

man said. “You swallowed Lady
Melescence, and devoured her brothers

three.”

“Not so! I refute these charges! It was
someone else who looked like me. Have
you proof? Show me your proof! What,
have you none to offer? Begone with you

then!”

Instead, the Twk-man flew at him and
thrust his lance point at his nose, but quick
as he was, Chimwazle was quicker. His
tongue darted out, long and sticky,
plucked the tiny rider from his mount,

pulled him back wailing. His armor was

Skodolibé chechtal a koukal, jak mé

bodaji. No, tak tady nas nikdy nenajdou.*

,»Kromé tdmhletoho jednoho,* poznamenal

hiiupoun.

A uz ho taky vidél. VSeznalkoclovicek
totaln¢ drze poletoval okolo jeho hlavy.
Kiidla jeho vazky slabounce zabzucela,
jak se naptahl, aby vrhl kopi. M¢l bled¢
zelenou pokozku a pfilbu z Ccepicky
zaludu. Blafazel zvedl ruce v uleku. ,,Proc¢

mé obtézujes? Nic jsem neudé¢lal!*

,»onedl jsi urozeného Florentina,* prel se
s nim vSeznalkocClovicek. ,,Slupnul si lady

Melissu a zhltnul 1 jeji ti1 bratry.

,,Jo ne! Odmitam tato obvinéni! To musel
byt nékdo meé podobny. Mas diikaz? Ukaz
mi n¢jaky dikaz! Nic nemas, co? Tak

tahni!“

Misto toho se vSeznalkoclovicek rozletél
k nému a vrazil mu kopicko do nosu. Byl
rychly, ale Blafazel byl rychlejsi. Vysttelil
dlouhy, lepkavy jazyk a zvedl mriiavého
jezdce ze sedla. VSezndlkoclovicek
nafikal, jak se blizil k jeho Ustim. M¢l

chatrné brnéni a mezi Blafazelovymi
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flimsy stuff, and crunched nicely between
Chimwazle’s sharp green teeth. He tasted
of mint and moss and mushroom, very

piquant.

Afterward, Chimwazle picked his teeth
with the tiny lance. “There was only the
one,” he decided confidently, when no
further Twk-men deigned to appear. “A
bowl of hissing eels awaits me. You may
remain here, Pooner. See that you guard

my cart.”

Lirianne skipped and spun as on she
walked. Lithe and long-legged, boyish and
bouncy, clad all in gray and dusky rose,
she had a swagger in her step. Her blouse
was spun of spider-silk, soft and smooth,
its top three buttons undone. Her hat was
velvet, wide-brimmed, decorated with a
jaunty feather and cocked at a rakish
angle. On’her hip, Tickle-Me-Sweet rode
in a sheath of soft gray leather that
matched her thigh-high boots. Her hair
was a mop of auburn curls, her cheeks
dusted with freckles across skin as pale as
milk. She had lively gray eyes, a mouth
made for mischievous smiles, and a small
upturned nose that twitched as she sniffed

the air.

zelenymi zuby pekné chroupal. Chutnal po

mat¢, mechu a houbach, dost pikantné.

Pak Blafazel pouzil jeho kopicko jako
paratko. ,Byl tu jen tenhle,” pronesl
s pfesvédCenim, kdyz se zadny dalsi
neuracil pfriletét. ,Cekd na mé miska
sy¢icich thoii. Hiupoune, bud’ tak laskav
a pockej tady. MasS za ukol hlidat mij

povoz.

Lirien se pfi chuzi toCila a poskakovala.
Byla mrstna, temperamentni, méla dlouhé
nohy a chlapeckou postavu. Vykracovala
si, odéna cela v Sedé a tmave rizové. Méla
hebkou halenku utkanou z pavucin, prvni
tti  knoflicky rozepnuté, a frajersky
pootoCeny sametovy kloboucek se Sirokou
krempou, ozdobeny elegantnim pirkem.
Na boku méla pfipnuty me¢ Lechtacek
v pouzdie zSedé kuze, které barevné
pasovalo ke kozackam nad kolena. Vlasy
ji na hlavé tvorily kaStanové hnédy
chuchvalec kudrlin. Tvafe bilé jako syr
poseté pihami, Sedé o€i plné Zivota a rty
piimo

stvofené pro roStacky usmeév.

Zavétiila a pr§acek se ji nakrcil.
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The evening was redolent with pine and
sea salt, but faintly, beneath those scents,
Lirianne could detect a hint of erb, a dying
grue, and the nearby stench of ghouls. She
wondered if any would dare come out and
play with her once the sun went down.
The prospect made her smile. She touched
the hilt of Tickle-Me-Sweet and spun in a
circle, her boot heels sending up little
puffs of dust as she whirled beneath the

trees.

“Why do you dance, girl?”” a small voice
said. “The hour grows late, the shadows

long. This is no time for dancing.”

A Twk-man hovered by her head, another
just behind him. A third appeared, then a
fourth. Their spear points glittered redly in
the light of the setting sun, and the
dragonflies they rode glimmered with a
pale green luminescence. Lirianne
glimpsed more amongst the trees, tiny
lights darting in and out between the
branches, small as stars. “The sun is
dying,” Lirianne told them. “There will be
no dances in the darkness. Play with me,
friends. Weave bright patterns in the

evening air whilst still you can.”

Vecer byl

moiskou soli. Kromé téchto dvou vuni,

provonény borovicemi a
Lirien zaznamenala slaby pach bulvastont,
umirajiciho tfasstéra a silny zapach ghult.
Ptemyslela, zda se n¢kdo znich odvazi
ukazat a bude si s ni hrat, az zajde slunce.
Ta predstava ji vykouzlila usmév na tvafi.
Chytla rukojet’ Lechtacku a zatocila se pod
stromy dokola, az se ji od pat zvedly

oblacky prachu.

,»Pro¢ tancis, dévce?“ ozval se tenky
hlasek. ,,JJe pozdé¢, stiny se vkradaji. Ted

neni ¢as na tanceni.*

VseznalkocClovicek se ji vznasel u hlavy a
dalsi byl hned za nim. Pak se objevil tfeti a
¢tvrty. Hroty jejich kopi se rudé blystély
v zapadajicim slunci a vazky, které meéli
osedlané, bled¢ zelené svétélkovaly. Lirien
se zahledéla mezi stromy. Mald svétélka
tékala mezi vétvemi, malinkd jako hvézdy.

3

»dlunce umird,* zavzlykla Lirien. ,,AZ tu
bude temnota, bude stancenim konec.“
Pojd’te si se mnou hrat, pratelé. Tvoite
svételné obrazce ve veCernim vanku,

dokud jesté miizete.*
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“We have no time for play,” one Twk-man

said.

“We hunt,” another said. “Later we will

dance.”

“Later,” the first agreed. And the laughter
of the Twk-men filled the trees, as sharp

as shards.

“Is there a Twk-town near?” asked

Lirianne.

“Not near,” one Twk-man said.
“We have flown far,” another said.
“Do you have spice for us, dancer?”
“Salt?” said another.

“Pepper?” asked a third.

“Saffron?” sighed a fourth.

“Give us spice, and we will show you

secret ways.”

“Around the tarn.”

“Around the inn.”

,»Na hry nemame cas, fekl jeden z nich.

»My lovime,“ dodal jiny. ,,Tancit budeme

pozdéji.«

»J0, pozdéji, prikyvoval prvni. A jejich

smich, pronikavy jako stiepy, zaplnil les.

»Je tu nekde blizko VSeznéalkov?* zeptala

se Lirien.

,,Neni,* odpoveédél jeden

vSeznalkoclovicek.

,Priletéli jsme z daleka, prozradil dalsi.

,,Mas pro nas koteni, tanecnice?*

,»Sul?* pridal se dalsi.

,Pepi?* dodal treti.

L Safran?« prosil ¢tvrty.

»Dej nam kofeni a my ti ukdZzeme tajné

cesty.*

,»Okolo jezirka.*

,,Okolo hostince.*
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“Oho.” Lirianne grinned. “What inn is

this? I think I smell it. A magical place, is

it?”

“A dark place,” one Twk-men said.

“The sun is going out. All the world is

growing dark.” Lirianne remembered
another inn from another time, a modest
place but friendly, with clean rushes on
the floor and a dog asleep before the
hearth. The world had been dying even
then, and the nights were dark and full of
terrors, but within those walls it had still
been possible to find fellowship, good
cheer, even love. Lirianne remembered
roasts turning above the crackling fire, the
way the fat would spit as it dripped down
into the flames. She remembered the beer,
dark and heady, smelling of hops. She
remembered a girl too, an innkeeper’s
daughter with bright eyes and a silly smile
who’d loved a wandering warfarer. Dead
now, poor thing. But what of it? The

world was almost dead as well. “I want to

see this inn,” she said. “How far is it?”
“A league,” the Twk-man said.
“Less,” a second insisted.

“Where is our salt?”’ the two of them said,

together. Lirianne gave them each a pinch

,Parada!“ Lirien se zakfenila. ,,Co to je za
hostinec? Mam pocit, Ze to citim. Je to
misto plné magie, ze jo?*

»Misto  plné

temnoty,” uzemnil ji

vseznalkoclovicek.
»dlunce vyhasina. Cely svét prorista
temnota.* Lirien si vybavila jiny hostinec.
Skromné, ale pratelské misto, CcCerstveé
uklizené, a pfed krbem tam spal pes. UZ i
tenkrat svét skomiral, noci byly temné a
plné hriz, ale stale bylo mozné mezi t€émi
zdmi najit ptatelé, dobrou naladu nebo
dokonce lasku. Lirien si vybavila pecinku
otacejici se nad praskajicim ohném a
prskani kapek tuku, které sycely v
plamenech. Vybavila si, jak tmavé pivo
vonélo chmelem a rychle stoupalo do
hlavy. Vybavila si také divku se zafivyma
o¢ima a piihlouplym usmévem, dceru
hostinského, kterda méla rada potulné
poutniky. Ted je mrtva, chudinka. Ale co
z toho? Svét uz je skoro mrtvy taky. ,,Chci
vidét ten hostinec, fekla.

»Jak daleko to je?*

,,P&t kilometri,* fekl vSeznalkoclovicek.

,» 10 min,*“ namitl druhy.

»Kde je nase sul?* vyhrkli dva znich
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of salt from the pouch at her belt. “Show
me,” she said, “and you shall have pepper

2

too.

The Tarn House did not lack for custom.
Here sat a white-haired man with a long
beard, spooning up some vile purple stew.
There lounged a dark-haired slattern,
nursing her glass of wine as if it were a
newborn babe. Near-the wooden casks
that lined one wall a ferret-faced man with
scruffy whiskers was sucking snails out of
their shells. Though his eyes struck
Chimwazle as sly and sinister, the buttons
on his vest were silver and his hat sported
a fan of peacock feathers, suggesting that
he did not lack for means. Closer to the
hearth fire, a man and wife crowded
around a table with their two large and
lumpish sons, sharing a huge meat pie.
From the look of them, they had wandered
here from some land where the only color
was brown. The father sported a thick
beard; his sons displayed bushy mustaches
that covered their mouths. Their mother’s

mustache was finer, allowing one to see

her lips.

The rustics stank of cabbage, so

Chimwazle hied to the far side of the room

and joined the prosperous fellow with the

najednou. Lirien dala kazdému Spetku soli
z pytlicku, co méla za opaskem. ,,Ukazte

mi cestu,” fekla, ,,a dostanete i pepft.*

Hostinec U Horského oka rozhodné nezel
prazdnotou. Tadyhle sedél Sedovlasy muz
s plnovousem, ktery se cpal se odpornou
z fialové Téamhle

polévkou bataty.

posedavala tmavovlasd cuchta, kterd
schranovala sklenicku vina, jako by to
bylo novorozené. U zdi lemované soudky
ze dieva, chlapek s obli¢ejem jako fretka a
umazanym knirem vycucaval Sneky ze
schranek. Na prvni pohled Blafazelovi
prisel Istivy a zkazeny. Knofliky na vesté
m¢él stiibrné a pysnil se véjitem pavich per
klobouku,

nestrada. U stolu blize ke krbu se okolo

na coz naznaCovalo, ze

velkého masového kolace mackali muz se

zenou a jejich dvéma  tlustymi

neohrabanymi syny. Podle toho, jak
vypadali, sem zabloudili z né&jaké zem¢,
kde je vSechno hnédé. Otec se pysSnil
hustym plnovousem a jeho synové méli
vystavni  hunaté¢  knirky, které jim
zakryvaly tUsta. Knirek jejich matky byl

tenci, té byly rty vidét.

Ti grobidni nevypadali zrovna duchaplné,
tak se Blafazel uchylil na druhou stranu

mistnosti a pfisedl si k tomu zdmoZznému
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silver buttons on his vest.”’How are your

snails?”” he inquired.

“Slimy and without savor. I do not

recommend them.”

Chimwazle pulled out a chair. “I am the

Great Chimwazle.”
“And I Prince Rocallo the Redoubtable.”

Chimwazle frowned. “Prince of what?”

“Just so.” The prince sucked another snail,
and dropped the empty shell onto the

floor.

That answer did not please him. “The
Great Chimwazle is no man to trifle with,”

he warned the so-called princeling.

“Yet here you sit, in the Tarn House.”

“With  you,” observed Chimwazle,
somewhat peevishly.
The landlord made his appearance,

bowing and scraping as was appropriate
for one of his station. “How may I serve

you?”

“I will try a dish of your famous hissing

chlapikovi, ktery mél na vesté stiibrné

knofliky. ,,Jaky jsou ty Sneci?* optal se.

,»Slizei a bez chuti. Nedoporucuji je.*

Blafazel si pfisedl. ,Ja jsem Mohutny
Blafazel.*

,»Ja jsem princ Horant Hrozivy.*

Blafazel se na néj tazavé podival. ,,Princ

Jaky?

wJak jsem fekl.“ Princ slupnul dalSiho

Sneka a prazdnou ulitu upustil na zem.

Odpovédi se mu nezavdecil. ,,Se mnou si

(13

nikdo zahravat nebude,” varoval Blafazel

toho radoby prince.

»A  pfesto sedite v hostinci U

Horského oka.*

tady,

,»S tebou,” poznamenal Blafazel ponékud
nevrle.
Zjevil se  hostinsky a  poslusné
poklonkoval, jak se slusi v jeho postaveni.

»Jak vam mohu poslouzit?*

,Ja si dam vase vyhlasené sycici uhote.*
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eels.”

The innkeep gave an apologetic cough.
“Alas, the eels are . . . ah . . . off the bill of

fare.”

“What? How so? Your sign suggests that
hissing eels are the specialty of the

house.”

“And so they were, in other days.
Delicious creatures, but mischievous. One
ate a wizard’s concubine, and the wizard
was so wroth he set the tarn to boiling and

extinguished all the rest.”
“Perhaps you should change the sign.”

“Every day I think the same when I
awaken. But then I think, the world may
end today, should I spend my final hours
perched upon a ladder with a paintbrush in
my hand? I pour myself some wine and sit
down to cogitate upon the matter, and by

evening I find the urge has passed.”

“Your urges do not concern me,” said
Chimwazle. “Since you have no eels, I

must settle for a roast fowl, well crisped.”

The innkeep looked lachrymose. “Alas,

this clime is not salubrious for chicken.”

Hostinsky si odkaslal a omluvné zakoktal.
,Bohuzel, thofi nejsou... no... nejsou

nyni na menu.*

,Coze? Jak to? Na vyvésce prohlasujete

sycici tthote za svou specialitu.*

»Ano, taky to tak dfive bylo. Jsou to
lahodné, ale nevychované potvory. Jeden
sezral druzku jednoho kouzelnika a ten se
tak roz¢ilil, Ze ptivedl vodu v horském oku

k varu a tim vSechny ostatni vyhubil.*

»Mozné bys mé¢l zménit vyvésku.*

»Kazdé rano, kdyz se probudim, fikdm si
to samé. Ale pak mé napadne — tfeba bude
dnes konec svéta. M¢El bych stravit
poslednich par hodin zivota balancovanim
na Zzebiiku se Stétcem vruce? Tak si
sednu, naleju si vino a zvazuju to, a
navecer mé to nutkéani piejde.*

»Ivoje nutkdni mé nezajima,” fekl
Blafazel. ,,Kdyz nemd$ uhote, budu se
muset spokojit s peCenym kufetem, pékné

do kiupava.*

Hostinsky plactivé tekl, ,,Bohuzel, v téhle

oblasti se kuratim nedafi.*
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“Fish?”

“From the tarn?” The man shuddered. “I

would advise against it. = Most

unwholesome, those waters.”

Chimwazle was growing vexed. His
companion leaned across the table and
said, “On no account should you attempt a
bowl of scrumby. The gristle pies are also

to be avoided.”

“Begging your pardon,” said the landlord,

“but meat pies is all we have just now.”

“What sort of meat is in these pies?” asked

Chimwazle.

“Brown,” said the landlord. “And chunks

of gray”

“A meat pie, then.” There seemed to be no

help for it.

The pie was large, admittedly; that was the
best that could be said for it. What meat
Chimwazle found was chiefly gristle, here
and there a chunk of yellow fat, and once
something that crunched suspiciously
when he bit into it. There was more gray

meat than brown, and once a chunk that

»A ryba?*

,»Z horského oka?* zeptal se s hriizou. ,,To
bych radéji nedoporucoval. Ta voda neni
moc blahodarnd.*

Blafazel zacinal byt otraveny. Jeho
spole¢nik se k nému naklonil pres stll a
rekl: ,,V Zadném piipadé¢ si nedavejte
chlebovku. A kola¢im s chrupavkami se

také radéji vyhnéte.

»Prosim o odpusténi, ekl hostinsky, ,,ale
masové kolace jsou to jediné, co ted

mame.*

,»S jakym jsou masem?* zeptal se Blafazel.

,Hoveézi ze starSiho skotu,* fekl hostinsky.

,,S kusama flaksy'.

»lak si tedy ddm masovy kolac.* Zdalo se,

Ze nema na vyber.

Blafazel musel uznat, Ze ten kola¢ byl
obrovsky. To ale byla jedina pékna véc, co
o ném mohl fict. Napli tvofily povétsinou
chrupavky, sem tam hrudka Zlutého tuku a
jednou kousl do néfeho, co podeziele

ktuplo. Bylo tam vic flaksy neZ libového

! Tuhé, §lachovité maso
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glistened green. He found a carrot too, or
perhaps it was a finger. In either case, it
had been overcooked. Of the crust, the less

said, the better.

Finally Chimwazle pushed the pie away
from him. No more than a quarter had
been consumed. “A wiser man might have

heeded my warning,” said Rocallo.

“A wiser man with a fuller belly,
perhaps.” That was problem with Twk-
men; no matter how many you ate, an hour
later you were hungry again. “The earth is
old, but the night is young.” The Great
Chimwazle produced a pack of painted
placards from his sleeve. “Have you
played peggoty? A jolly game, that goes
well with ale. Perhaps you will assay a

few rounds with me?”

“The game is unfamiliar to me, but I am
quick to learn,” said Rocallo. “If you will
explain the rudiments, I should be glad to
try my hand.”

Chimwazle shuffled the placards.

The inn was grander than Lirianne had
expected, and seemed queer and out of
place, not at all the sort of establishment

she would have expected to find along a

masa, a jedno sousto néceho slizkého a
zeleného. Narazil také na mrkev, nebo to
mozna byl prst. Tak nebo tak, bylo to

rozvafené. O okrajich lepsi pomlcet.

Nakonec Blafazel kola¢ odstréil. Nesnédl
ani Ctvrtinu. ,,Moudfej§i muz by mozna

byl dal na mou radu,* pravil Horant.

»Moudiejsi muz s plnéjSim  bfichem
moznad.“ To je ta  potiz  se

vSeznalkoClovickama. Za hodinu mate
zase hlad, nehled¢ na to, kolik jich snite.
»Zeme je stara, ale noc je jest¢ mlada.”
Mohutny Blafazel vytahl z rukavu bali¢ek
malovanych karet. ,Hral jsi nckdy
platynko? Bajec¢na hra, ktera se skvéle
hodi k pivu. Nechce§S si se mnou dat

platynko?

,»10 neznam, ale u¢im se rychle,” ftekl
Horant. ,,Vysvétlete mi zaklady a rad

zkusim Stésti.*

Blafazel zamichal karty.

Hostinec byl vétsi, nez si Lirien

predstavovala a pusobil prapodivné, néjak
tam nezapadal. Rozhodné nevypadal jako

podnik, ktery by ocekévala u lesni cesty
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forest road in the Land of the Falling Wall.
“Famous for Our Hissing Eels,” she read
aloud, and laughed. Behind the inn a sliver
of the setting sun floated red upon the

black waters of the tarn.

The Twk-men buzzed around her on their
dragonflies. More and more had joined
Lirianne as she made her way along the
road. Two score, four, a hundred; by now
she had lost count. The gauzy wings of
their mounts trilled against the evening air.
The purple dusk hummed to the sound of

small angry voices.

Lirianne pinched her nose and took a sniff.
The scent of sorcery was so strong it
almost made her sneeze. There was magic

here. “Oho,” she said. “I smell wizard.”

Whistling a spritely tune, she sauntered
closer. A ramshackle cart was drawn up
near the bottom of the steps. Slumped
against one of its wheels was a huge, ugly
man, big-bellied and ripe, with coarse dark
hair sprouting from his ears and nostrils.
He looked up as Lirianne approached. “I
would not go up there if I were you. It is a

bad place. Men go in. No men come out.”

“Well, I am no man as you can plainly see,
and Ilovebad places. Who might you

be?”

v Zemi padajicich hradeb. ,,Specialita:
Syc¢ici uhoti” precetla nahlas a uchechtla
se. Za hostincem se odraz zapadajiciho
cerném  jezirku  sléval

slunce na

v ¢ervenou.

Vseznalkoclovi€ci na vazkach poletovali
okolo ni. Jak pokraCovala dal po ceste,
prilétali k ni stale dalsi a dalsi. Dva tucty,
Ctyfi, stovka. Vtu chvili uz nestihala
pocitat. Tenkd kiidylka jejich vazek se
ttepotala ve vecernim vanku. Fialovy
soumrak Sumél za zvuku roz€ilenych

hlask.

Liriane se Stipla do nosu a zavéttila. Pach
Carod@jnictvi byl tak silny, Ze si skoro
pSikla. Je tu magie. ,,Heleme se,” fekla

radostné, ,,¢icham tady Carodéje.

Vesele si hvizdala a kracela dal. U schoda
stal polorozpadly povoz. O jedno kolo se
opiral obrovsky, Seredny muz, ktery mél
paiidéro a zusi a nosu mu tréely drsné
tmavé chlupy. Jak se Lirien pfiblizila,
zvedl hlavu. ,, Kdybych byl tebou, nechodil
bych tam. Neni to dobré misto. Muzi

vchazi. Ale Zadny nevychazi.*

»NO, ja o€ividné nejsem muz. A miluju

pochybna mista. A ty jsi jako kdo?*
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“Polymumpho is my name. I am a

Pooner.”
“I am not familiar with the Pooners.”

“Few are.” He shrugged, a massive
rippling of his shoulders. “Are those your
Twk-men? Tell them my master went

inside the inn to hide.”
“Master?”’

“Three years ago I played at peggoty with
Chimwazle. When my coin ran out, I bet

myself.”

“Is your master a sorcerer?”

Another shrug. “He thinks he 1s.”

Lirianne touched the hilt of Tickle-Me-
Sweet. “Then you may consider yourself

free. I shall make good your debt for you.”

“Truly?” He got to his feet. “Can I have

the cart?”
“If you wish.”

A wide grin split his face. “Hop on, and I
will carry you to Kaiin. You will be safe, I

promise you. Pooners only eat the flesh of

,»lichosvarek jméno mé. Jsem hiiupoun.*

,»Nezndm zadné hnupouny.*

»10 jen malokdo.“ Pokr¢il obrovskymi
rameny. ,,To jsou tvoji vSeznalkoclovicci?
Rekni jim, 7e se mij pan $el schovat

dovniti.“

» 1 vlj pan?“

,Pred tfemi lety jsem s Blafazlem hral
platynko. Kdyz mi doSly penize, vsadil
jsem sam sebe.*

,»1vlj pan je Carod¢j?

Znovu pokrcil rameny. ,,On si mysli, ze

(13

je.
Lirien stiskla rukojet’ Lechtacku. ,,Pak se
muze§ povazovat za svobodného. Splatim

za tebe tviy dluh.*

,»Opravdu?“ vyskocil. ,,Mohu si vzit ten

povoz?*

,,Jestli ho chces.

Na tvafi se mu objevil Siroky Usmév.

,,NaskoC, vezmu té do Kaiin. Tam bude$
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men when the stars are in alignment.”

Lirianne glanced up. Half a dozen stars
were visible above the trees, dusty
diamonds glimmering in a purple velvet
sky. “And who will be the judge of
whether the stars are properly aligned for

such a feast, or no?”

“On that account you may place your trust
in me.” She giggled. “No, I think not. [ am

for the inn.”

“And I for the road.” The Pooner lifted the

traces of the «cart. “If Chimwazle
complains of my absence, tell him that my

debt is yours.”

“I  shall.”  Lirianne  watched as
Polymumpho rumbled off toward Kaiin,
the empty cart bouncing and jouncing
behind him. She scampered up the
winding stone steps, and pushed her way

through the door into the Tarn House.

The common room smelled of mold and
smoke and ghouls, and a little leucomorph
as well, though none such were presently

in evidence. One table was packed with

v bezpeci, slibuju. Hnupouni jedi lidské
maso, jen kdyz jsou hvézdy ve spravné

konstelaci.*

Lirien letmo pohlédla vzhtru. Pil tuctu
hvézd bylo vidét nad stromy, diamanty
z prachu blikotajici na sametové fialové
obloze. ,,A kdo rozhoduje o tom, jestli jsou
ve konstelaci takovou

spravné pro

hostinu?*

,,Ohledn€é toho mi muzeS veérit. Lirien
vyprskla smichy. ,,Tak to ne. Ja jdu

dovnitf.*

»A ja jdu dal.* Hitupoun zvedl oje povozu.
,Kdyz si Blafazel bude stézovat, ze tu
nejsem, fekni mu, Ze jsi prevzala mij
dluh.*

oReknu.“  Lirien  pozorovala, jak
Tichosvarek pomalu s rachotem odjizdi
smérem ke Kaiin. Prazdny povoz se za
nim pohupoval a nadskakoval. Lirien
vybehla po klikatych kamennych schodech
hostince U

a protlacila se dveimi

Horského Oka.

I kdyz v lokalu po nicem z toho nebylo ani
stopy, smrd¢lo to tu plisni, koufem, ghuly

a taky trochu chrchapadlicemi, U jednoho
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hairy rustics, another occupied by a big-
bosomed slattern sipping wine from a
dinted silver goblet. An old man attired in
the antique fashion of a knight of ancient
Thorsingol sat lonely and forlorn, his long
white beard spotted with purple soup

stains.

Chimwazle was not hard to find. He sat
beneath the ale casks with another rogue,
each of them appearing more unsavory
than the other. The latter had the stink of
rat about him; the former smelled of toad.
The rattish man wore a gray leather vest
with sparking silver buttons over a tight-
fitting shirt striped in cream and azure,
with large puffy sleeves. On his pointed
head perched a wide-brimmed blue hat
decorated with a fan of peacock feathers.
His toadish companion, beset by drooping
jowls,’pebbled skin, and greenish flesh
that made him look faintly nauseated,
favored a floppy cap that resembled a
deflated mushroom, a soiled mauve tunic
with golden scrollwork at collar, sleeve,
and hem, and green shoes turned up at the
toe. His lips were full and fat, his mouth
so wide it all but touched the pendulous

lobes of his ears.

Lirianne

the

Both vagabonds eyed

lasciviously as they weighed

stolu se mackali zarostli grobiani a dalsi
zabirala obdafend cuchta, ktera pocucavala
vino ztepané stiibrné c¢iSe. Stary muz,
odény jako rytit ze  starovékého
Thorsingolu, sed¢l osamély a nestastny,
bilé vousy m¢l zamazané od fialové

polivky.

Najit Blafazla nebylo tézké. Sed¢l s dalSim
pobudou u soudkl piva, jeden horSi nez
druhy. Prvni smrdél jako ropucha, druhy
pachnul jako krysa. Krysdk na sobé m¢l
Sedivou koZenou vestu s blyStivymi
sttibrnymi knofliky. Pod ni vypasovanou
kosili s bézovymi a blankytnymi prouzky
a dlouhymi volnymi rukdvy. Na Spicaté
hlavé mél posazeny modry klobouk se
Sirokym okrajem a na ném v&jit pavich
per. Jeho partdk RopuSdk se pysnil
zplihlym kloboukem, ktery pifipominal
vysuseny hiib.  M¢l povislou bradu,
svrastélou plet’ a nazelenalou barvu, takze
vypadal, jako by mu bylo trochu Soufl. Na
nohou mél Spicaténé zelené boty. Oblecen
byl do zamazané haleny v barvé slézu se
zlatym zdobenim u limce, rukdvu a lemu.
Me¢l velké tlusté rty a pusu tak Sirokou, Ze

témer sahala k povislym us$nim lalackim.

Oba pobudové nenasytné¢ pozorovali
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possibilities of erotic dalliance. The toad
actually dared to venture a small smile.
Lirianne knew how that game was played.
She removed her hat, bowed to them, and
approached their table. A spread of
painted placards covered its rough wooden
surface, beside the remains of a congealed
and singularly unappealing meat pie.
“What game is this?” she asked, oh so

innocent.

“Peggoty,” said the toadish man. “Do you

know it?”

“No,” she said, “but I love to play. Will

you teach me?”

“Gladly. Have a seat. I am Chimwazle, oft
called the Gallant. My friend is known as
Rocallo the Reluctant.”

“Redoubtable,” the rat-faced man
corrected, “and I am Prince Rocallo, if it
please you. The landlord is about here

somewhere. Will you take a drink, girl?”

“I will,” she said. “Are you wizards? You

have a sorcerous look about you.”

Chimwazle made a dismissive gesture.
“Such pretty eyes you have, and sharp as

well. I know a spell or two.”

“A charm to make milk sour?” suggested

Lirien a rozmysleli moznosti, jak s ni
koketovat. Ropuséak si dokonce troufnul se
na ni usmat. Lirien véd¢la, jak to s nimi
hrat. Sundala si Cepici, poklonila se jim a
ptistoupila k jejich stolu. Na hrbolatém
difevéném stole byly rozlozené¢ karty a
vedle nich zbytky ztvrdlého a mimotadné
nevabného masového koléace. ,,Co to je za

hru?* zeptala se nevinnym hlaskem.

,»Platynko,* fekl Ropusak. ,,Znas to?*

»Ne,“ odpovédéla, ,,ale hrozné rada hraju.

Naucis§ me to?*

,»S potésenim. Posad’ se. J& jsem Blafazel,
Casto zvany Udatny. Muj pfitel se jmenuje

Horant Bazlivy.*

,Hrozivy,* opravil ho Krysak, ,,a jsem
princ Horant, kdyz dovolite. Hostinsky
tady nckde pobiha. Date si néco k piti,

sle¢no?“

,»J0, odvétila. , Jste kouzelnici? Vypadate

tak.«

Blafazel mavnul rukou. ,,Tak pékné mas

o¢i a k tomu bystré. Par kouzel zndm.*

»Zaklinadlo na zkysnuti mléka? nadnesl
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Rocallo. “That is a spell that many know,

though it takes six days to work.”

“That, and many more,” boasted
Chimwazle, “each more potent than the

last.”

“Will you show me?” Lirianne asked, in a

breathless voice.

“Perhaps when we know each other

better.”

“Oh, please. I have always wanted to see

true magic.”

“Magic adds spice to the gristle that is
life,” proclaimed Chimwazle, leering, “but
I do not care to waste my wonderments
before such lumpkins and pooners as
surround us. Later when we are alone, |
shall perform such magics for you as you
have never seen, until you cry out in joy
and awe. But first some ale, and a hand or
three of pegotty to get our juices flowing!

What stakes shall we play for?”

“Oh, I am sure you will think of

something,” said Lirianne.

Horant. ,,To zna mnoho kouzelniki, i kdyz

zabere Sest dni.*

,,Tohle, a mnoho dalSich,” chvastal se
Blafazel. ,,JJedno mocnéjsi nez druhé.*
,UkazeS mi se Lirien,

je?*  zeptala

nadSenim skoro nedychala.

»dnad az se 1épe pozname.*

»No tak, prosim. Vzdycky jsem chtéla

vidét opravdovou magii.*

,Magie je kofeni toho jinak nemastného a

neslaného  zivota,”” pronesl Blafazel
chlipné, ,ale ja nehodldm plécat svoje
zazraky pred takovymi neSiky a hiupy,
jako jsou tady. Pozd¢ji, az budeme sami,
ukazu ti kouzla, jaka jsi jesté nevidé€la, az
budes kiicet radosti a uzasem. Ale nejdiiv
pivo a par kol platynka, at' se trochu

rozproudime! Co budeme sazet?*

»Ale no tak, urCit¢ néco vymyslis,“

popichla ho Lirien.
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4 Comments on the translation

The possible impediments of translation have been described in the theoretical part.
In the following part, I would like to illustrate the theory with examples along with
explanation and justification of the solutions of some challenging words and

expressions.

4.1 Lexical level

As far as the lexical level is concerned, the basic asymmetry between English and
Czech was briefly described in the theoretical introduction. The translation of total
equivalents with unambiguous meaning, e.g. silver : stribrny, dragonfly : vazka, did not
present a major challenge. However, the source text also featured many expressions that
could only be translated by partial equivalents, e.g. poor thing : chudinka, the toadish
man : RopusSak, pulled out a chair : prisednout si, glanced : letmo mrknul, loomed :
hrozivé se tycil, an acorn shell : Cepicka Zaludu, took a sniff : zaveétrit, small angry
voices : rozcilené hlasky, near the bottom of the steps : u schodu, etc. All these, along
with and other examples, and also the instances of zero equivalency, will be discussed

in more detail.

4.1.1 Title

Newmark suggests that for imaginative literature a descriptive title should be
'literally’ kept. He also proposes that “the title should sound attractive, allusive,
suggestive, even if it is a proper name” (56). Therefore, the title is a reformulation of the
source title’s semantic content. For the word tarn my dictionary offered three different
translations: jezirko, pleso, horské oko, while the contextual equivalent of the word
house was restaurace or hostinec. Despite the fact that the word jezirko seemed more
fitting in some passages of the text, for the phrase horské oko was chosen for the title, as
it arguably conveys the opacity and mystery of the original title. Also, the Czech
convention is to name houses using postmodifiers.

A Night at the Tarn House : Noc v hostinci U Horského oka
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4.1.2 Proper names

Krijtova suggests that apart from a number of exceptions, such as translation of
names of monarchs or saints, translation of proper names is the choice of a translator
who is free to choose which process they employ as long as they are able to justify it
(23).

Levy asserts that proper names should not be translated unless they contain some
semantic value (116). Similarly, Newmark states that first names and surnames should
be transferred in order to preserve their nationality. However, for names that are
semantically richer, he does not offer one single solution (214). “There remains the
question of names that have connotations in imaginative literature. In comedies,
allegories, fairy tales and some children's stories, names are translated, unless, as in folk
tales, nationality 1s important.” (215).

The decision to translate some names into Czech was made on the basis of the fact
that they contain important connotative meaning.

Although mollogos does not mean anything in particular, the objective was to find a
name with the same initial letter as the attribute in order to maintain the alliteration.

Mollogos the Melancholy : Teodor Trudomysiny

In the next example, alliteration of the original name and the repetition of
consonant » are also maintained. The intention was to find a name that would suggest
something solid as well as the word roca meaning rock in Catalonian language.

Prince Rocallo the Redoubtable : princ Horant Hrozivy

Similar example is the name Chimwazle, where the part wazzle means a good
poker player and therefore the Czech word blufovat - predstirat (napv. v pokeru)
seemed suitable because it suggests similar skill. Speaking of his attribute, the
dictionary provided me with several equivalents. The final choice was the word
mohutny, so that it would rhyme with udatny and consequently function well in a pun.

The Great Chimwazle : Mohutny Blafazel

Furthermore, the aforementioned names are once used in a pun. A pun, as

defined by Newmark is made “by using a word or two words with the same sound in
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their two possible senses, usually for the purpose of arousing laughter or amusement”
(211). He also claims that the pun has to be transferred in the case where it is a slip of
the tongue (211). Thus, the aim was to find two words that would have corresponding
meanings in Czech, and although the re-creation of the pun does not use the same

process, I compensated for alliteration with rhyming.

,»S potéSenim. Posad’ se. J& jsem Blafazel,

“Gladly. Have a seat. I am Chimwazle, oft | , , I
Casto zvany Udatny. Mij pritel se

called the Gallant. My friend is known as

AN 19

jmenuje Horant Bazlivy.
Rocallo the Reluctant.”
“Redoubtable,” the rat-faced man »Hrozivy,” opravil ho Krysak. ,a jsem
corrected, “and 1 am Prince Rocallo, if it | Princ Horant, kdyZ dovolite.

please you.

Even though the initial plan was to keep other names in its original form or
transcribe it, after reading the translated text, I eventually decided to do so only with
one name.

Lirianne : Lirien

Speaking of the other names, they were re-created to sound smoother for Czech
readers and to achieve naturalness and ease of understanding. The intention was to find
an approximate cultural equivalent and/or base the name on the original meaning of the
name or its root, where the most probable one was chosen when there were several

meanings. Of course, inevitably my subjective viewing of the characters was included.

Florendal : Florentin
Melescence : Melissa
Princess Khandelume Khan = vlidce : Vladana
Polymumpho mump = mumble, silent displeasure : Tichosvarek
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4.1.3 Geographical terms

In terms of translation of place names, Krijtova mentions that generally known ones
should be translated (23). Additionally, Newmark supports using classifiers to any
town, mountain or river which is likely to be unknown to the readership. Also,
Newmark advises a translator to check the existence of any place name used in a work
of fiction (35).

Therefore, the names of the towns in the following examples were not translated:

during the glory days of Thorsingol, now

a fading memory in the minds of men.

Soon enough he would be in Kaiin,

davnych dob slavy mésta Thorsingol,

které je nyni pouhou vzpominkou.

Za nedlouho by mohl byt ve mésté Kaiin,

In one case, a name was transcribed in order to better adapt on the level phonology.

in favor of a slender volume of erotic
poetry from the last days of the Sherit

Empire, whose songs of lust had gone to

za utlou sbirku erotickych basni z doby

konce Seritské FiSe, jejiz milostné pisné

jsou zapomenut¢ tisice let.

dust eons ago.

However, in one passage, when the title was put together from meaningful words,

the translation was necessary.

along a forest road in the Land of the | ulesni cesty v Zemi padajicich hradeb.

Falling Wall.

4.1.4 Weights, measures, quantities

Newmark claims that the decision whether to convert or transfer depends on the
importance of retaining local colour (218). Likewise, Levy mentions that English
measures are often transferred into universal metrical system. Therefore, it seemed
legitimate to use approximate figures known in Czech because the exact number was

not vitally important (124).
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The Deodands moved at a steady trot,

eating up the leagues.

Seven feet tall and black as onyx,

4.1.5 Colloquial language

Krutoparatnici kraceli stalym tempem, pét

kilometri co by dup.

vysoci pres dva metry a Cerni jako uhel,

A non-literary form of the Czech language was chosen as a primary register,

chiefly in order to make the resulting text more authentic. Furthermore, it seemed

natural to do so mainly in direct speech.

“Bestir yourselfl We must find shelter

before evenfall, you great lump.”

“Move those feet, you verminious lout.”
Slumped against one of its wheels was a
huge, ugly man, big-bellied and ripe, with

coarse dark hair sprouting from his ears

and nostrils.

4.1.6 Reporting verbs

“Hejbni sebou! Musime najit pfistiesi
pfed setménim, ty nemehlo. *
,Zaéni  trochu

hejbat nohama, ty

zatracenej klacku. “

O jedno kolo se opiral obrovsky, Seredny
muz, ktery mél pandéro a z usi a nosu mu

tr¢ely drsné tmavé chlupy.

Levy points out the difference between English and Czech reporting clauses. While

the former one stereotypically repeats the verb said when introducing direct speech, the

convention of the latter one is to be more specific and use a wide range of reporting

verbs depending on the context (144).

“I will,” she said.

“Oh, I am sure you will think of

something,” said Lirianne.

,,Jo,* odvétila.

»Ale no tak, uréit¢ néco vymyslis.“

popichla ho Liriane.
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“Except for that one,” said the Pooner.

“Why do you dance, girl?” a small voice

said.

4.1.7 Idioms and collocations

,,Kromé tamhletoho jednoho:*

poznamenal hilupoun.

,»Pro¢ tancis, dévée?” ozval se tenky

hlasek.

English is rich in idioms and collocations. Krijtova remarks that generally,

idioms, phrases, metaphors should be substituted by Czech equivalents (29). In the

same manner, Levy suggest translating the whole lexical unit, not individual words in

the situation where one individual word does not make sense (129).

black as onyx

The world’s long afternoon had given

way to evening

her cheeks dusted with freckles across

skin as pale as milk.

Of the crust, the less said, the better.

“If you will explain the rudiments, I

should be glad to try my hand.”

4.1.8 Material culture
Let us now take a cursory glance

challenging to translate.

Cerni jako uhel

Po nekonecném odpoledni se pomalu

stmivalo,

Tvare bilé jako syr poseté pihami,

O okrajich lepSi pomicet.

»Vysvétlete mi zéklady a rad zkusim

Stésti.*

at some of the words that were particularly

50



4.1.8.1 Food

As Newmark notices, food is important means of expressing culture (97).

Therefore, in order not to omit the words in the translation, it was necessary to find

similar dishes in Czech history and consequently fitting equivalents in Czech.

“On no account should you attempt a
bowl of scrumby. The gristle pies are

also to be avoided.”

Closer to the hearth fire, a man and wife
crowded around a table with their two

large and lumpish sons, sharing a huge

»V zadném piipadé¢ si  nedavejte
chlebovku. Kola¢im s chrupavkami se

také radéji vyhnéte.*

U stolu blize ke krbu se okolo velkého
masového kolace mackali muz se Zenou a

jejich dvéma tlustymi neohrabanymi syny.

meat pie.

However, what I failed to find is the translation of brown and grey meat. From
the context it is clear that grey meat is of lower quality than brown meat. Thus,
Slachotina and its synonym flaksa appeared to be sufficient words to imply that the
meat is not palatable and of poor quality. Nevertheless, a footnote explanation is
included because the first word is not generally known. When it comes to the latter one,
the meat from animals physically exhausted before being slaughtered is dark, tough and

dry.

,Hovézi ze starSiho skotu“ fekl

“Brown,” said the landlord. “And chunks . ;
hostinsky. ,,S kusama flaksy.*

of gray”
There was more gray meat than brown, Bylo tam vic flaksy neZ libového masa, a

and once a chunk that glistened green. jedno sousto néceho slizkého a zeleného.

Additionally, there are some very uncommon dishes. However, the recipes on
the Internet were helpful and the names of the dishes were translated according to the

them.
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Here sat a white-haired man with a long beard, | Tadyhle

spooning up some vile purple stew.

4.1.8.2 House

sedél  Sedovlasy muz

s plnovousem, ktery se cpal se

odpornou polévkou z fialové bataty.

Another issue was the word rushes. In medieval Europe, loose fresh rushes

would be strewn on earthen floors in dwellings for cleanliness and insulation.

Therefore, the aim was to convey the meaning of the room being clean.

Lirianne remembered another inn from
another time, a modest place but friendly,
with clean rushes on the floor and a dog

asleep before the hearth.

4.1.8.3 Games

Lirien si vybavila jiny hostinec. Skromné,
ale ptatelské misto a Cerstvé uklizené, a

pied krbem tam spal pes.

The following instance is translation of the name of a game unfamiliar to the

Czech readership, therefore, the name was analogically substitutedby a hazardous game

which is known in the target language.

,»Hral jsi nékdy platynko? Bajecna

“Have you played peggoty? A jolly

hra, ktera se skvéle hodi k pivu.

game, that goes well with ale.

4.1.8.4 Magic

Newmark emphasises that any newly coined expressions should be recreated in

fiction (143). Obviously, I have not considered the possibility of not translating them.

Molloqos pulled his Cloak of Fearsome

Mien across his legs,

On’her hip, Tickle-Me-Sweet rode in a
sheath of soft gray leather

pfes  kolena si  prehodil  plast

hruzostrasnosti

Na boku méla pfipnuty me¢ Lechtacek

v pouzdre z Sedé kuze
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v ry

Gaseous and swollen, his ripening flesh | Po zdsahu kouzlem TFiStiva stiipkova
oozed noxious fluid from a thousand | smr§t® mél napuchlé mokvavé télo, a
pinpricks where the Excellent Prismatic | z tisice ranek, kde ho kouzlo prospendlilo,

Spray had pierced him through. mu vytékal odporny hnis.

4.1.9 Unfindable words

Newmark describes over eighteen types of undefinable word in a source language
(176). In the text there were both real and invented place names.

Newmark states that “the translator can never ‘abandon' an unfindable word” (183).
It cannot be ignored only because it appears to be nonsensical. Conversely, the
translator is advised to make a guess at the word they cannot find, and some
compromise between the most likely contextual meaning of the word and the meaning
suggested by the morphology or form of the word, if possible (183).

What will be discussed next are names of obscure persons and creatures that appear
in the story.

Firstly, some of them could be translated on basis of its clear meaning:

Shapechangerd : Tvaroménici

Secondly, sometimes the characteristics of the creature and meaning of the root/part
of the word were combined to create a name:
Pooner : hiiupoun

Twk-man : VSeznalkocloviécei

Lastly, there were some undefinable species. The interpretation of the following
unfindable words is based on the book “Booty and the Beasts” published by Fantasy Art
Enterprises (1979) where I picked up a better notion of the way the creatures behave,
where they live, what they feed themselves, how they look and also the level of their
intelligence. These aspects played vital role in the process of translation of the words
because it was apposite that the words are self-explanatory and imply the characteristics
of the creatures so that the readers could have at least rough images in their minds when

reading the story.
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deodand krutopardtnik
grue tirasstéer
pelgrane upétyr

erb bulvaston
leucomoorhp chrchapadlice

4.1.10 Eponyms

Eponym, as defined by Newmark is any word formed from a proper name (181). He
also notes that “The biggest growth-point in eponyms in many European languages is
the conversion (...) abstract nouns denoting (...) a conspicuous quality or idea
associated with them” (199).

His toadish companion, Jeho partdak Ropusak

The rattish man wore a gray leather vest | Krysak na sobé¢ me¢l Sedivou kozenou

vestu

4.1.11 Specification
It is not unusual to come across a word with several equivalents. Besides
employing specification when translating English verbs to Czech, as pointed out by

Knittlova (48), some expressions also required the process to sound more natural.

Molloqos pulled his Cloak of Fearsome | pfes  kolena  si  piehodil  plast

Mien across his legs,

Pull off your boots, put up your feet, enjoy

a cup of ale.

4.1.12 Generalisation

hrizostrasnosti

Zujte se, hod’te nohy nahoru a s radosti si

dejte pillitr piva.

Newmark says that if the particular piece of clothing is of no interest, it can be

simply replaced by a generic word (97). Thus, the expressions in the first example was
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generalised because it was not crucial to retain the same meaning, and it seemed more
suitable to use analogous expression.

Speaking of the second examples, it appears to be a matter of a fixed expression.

the Deodands wore ragged skirts and
nothing else.
stones

nor the cracked and broken

beneath their heels.

4.2  Morphological level

byli odéni pouze do polorozpadlého pruhu

latky.

ani popraskané a rozpadlé¢ kameny pod

nohama.

4.2.1 Category of definiteness

As described by Duskova, the category of definiteness gives information about
the reference of noun phrases. In English it is expressed by articles and some pronoun.
Since Czech does not contain articles, Knittlova suggests using lexical means when

translating determiners. Nevertheless, it often leads to undesirable emphasis of its

meaning (121).

more sinister than the last, and he could

almost see shapes moving in the

underbrush,

The pie was large, admittedly;

He found a carrot too, or perhaps it was a

finger.

zlovéstnéjsi nez ten predchozi. Ptipadalo

mu, ze vid€l hybajici se siluety v housti,

musel uznat, Ze ten kola¢ byl obrovsky.

Narazil také na mrkev, nebo to mozna byl

prst.

55



4.2.2 Possessive pronouns
When translating possessive pronouns from English to Czech, Krijtova suggests that
translators should avoid the overuse of possessive pronouns in the text and use the dativ

case instead, which sounds more natural (20).

The taste of blood filled his mouth, thick | V puse se mu rozlila pachut’ krve, byla
and sweet as moldy bread. husta a sladka jako plesnivy chléb.
4.2.3 The category of aspect

Knittlovd mentions that the way one translates a particular verb is decided on the
basis of its semantic meaning in the context as illustrated by the first example. In
English the category of aspect is different than the one in Czech (vid) (122). However,
the second example clearly shows the parallel between the progressive aspect in English
which puts emphasis on the continuity of the action and imperfective aspect in Czech.
As the swollen sun sank slowly in the | Jak se vzedmuté¢ slunce zlehka kutalelo na
west, the words grew harder to discern. zapad, slova prestavala byt Citelna.
“The sun is going out. All the world is | ,,Slunce vyhasina. Cely svét prorusta

temnota.*

growing dark.”

4.2.4 Tenses

In English, mood and temporal system is more developed than in Czech.
Therefore, Knittlova suggests using adverbial phrases, perfective aspect or explicit
connectors between the actions (122).
Even he had had a mother once, but that | Kdysi i on mival matku, i kdyZ to bylo uz

was long ago. davno.

an ancient and much-overgrown track

whose stones had been laid during the

prastara zarostld kamenité stezka, jeZ byla

postavena za davnych dob slavy meésta
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glory days of Thorsingol, Thorsingol,

Krijtova pays attention to the translation of free indirect speech, which is another

issue to be aware of because in English the tenses are backshifted (19).

But what of it? The world was almost dead | Ale co ztoho? Svét uz je skoro mrtvy

as well. taky.

Some claimed they were shapechangers, | Ne¢kteti tvrdili, Ze to jsou tvaroménici

with faces malleable as candle wax. s oblicejem foremnym jako vosk svicky.

4.2.5 The categories of number and person

The common issue of addressing people in 2nd person singular (tykani) or 2nd
person plural (vykani) should be according to Knittlova solved on the basis of the
context, situation and convention (122).

Thus, 2™ person plural was used when prince Rocallo the Redoubtable / princ
Horant Hrozivy adresses other people who he considers to be on equal level because in
my personal opinion people brought up in noble background tend to be reserved and
speak formally with people they are not well acquainted with, moreover, it gives the
impression of good manners and education. Another reason for the choice was the level

of formality contained his direct speech.

“On no account should you attempt a |,V Zadném piipadé¢ si  nedavejte

bowl of scrumby. chlebovku.

“If you will explain the rudiments, I |, Vysvétlete mi zéklady a radd zkusim

should be glad to try my hand.* StEst.

Another situation where 2nd person plural was used is when the landlord/inkeep

addresses his guests because it is a convention in the Czech language.
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“How may I serve you?”

4.2.6 Passive voice

,»Jak vam mohu poslouzit?*

The translation generally seeks to transform passive voice into active voice

because, as Knittlova asserts, in Czech fiction it is usually used only when the author

intentionally does not want to express the agent (123).

One table was packed with hairy rustics

4.3  Syntactic level

4.3.1 Functional sentence perspective

U jednoho stolu se mackali zarostli

grobiani

In contrast to English, Czech has relatively free word order, moreover Krijtova

mentions that there is a tendency to put the important part of the sentence at the end

(20). Therefore, it is sometimes necessary to change the original word order.

Gaseous and swollen, his ripening flesh
oozed noxious fluid from a thousand
pinpricks where the Excellent Prismatic

Spray had pierced him through
The cart bounced, and Chimwazle bit his

tongue as one wheel slammed against a

rock.

4.3.2 Negation

Po zésahu kouzlem Tristiva stiipkova
smr§t mél napuchlé mokvavé télo, a
z tisice ranek, kde ho kouzlo prospendlilo,

mu vytékal odporny hnis.

Povoz nadskakoval a jak jedno kolo najelo

na kdmen, Blafazel se kousl do jazyka.

Duskova points out that there is a considerable difference between Czech and

English negative constructions. While English expresses negation in most of the cases

only once, Czech obligatorily uses more negative elements.
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“The Great Chimwazle is no man to trifle | ,,Se mnou si nikdo zahravat nebude.*

with,”
“Why do you molest me? I have done | ,,Pro¢ mé obtézujes? Nic jsem neudélal!*

nothing!”

4.3.3 Non-finite verb forms

There were many clauses containing non-finite verb forms to be dealt with.
Contrarily to Czech, English is more economical language and prefers sentence
condensations to subordinate clauses. Despite the fact that transgressive participle exists
in Czech, it is considered archaic. Thus, finite verb forms were favoured as illustrated

by the following example.

Closing his book, Molloqos pulled his | Teodor zaviel knihu, pifes kolena si
Cloak of Fearsome Mien across his legs, | pfehodil PI1ast’ Hrlizostrasnosti a pozoroval
and watched the trees go past. mihajici se stromy.

Additionally, Krijtova suggests that complex sentences should be divided into

smaller chunks not only because long sentences could be confusing, but also to avoid

the overuse of relative clauses introduced by subordinator “ktery” (21).

His toadish companion, beset by drooping
jowls,’pebbled skin, and greenish flesh
that made him look faintly nauseated,
favored a floppy cap that resembled a
deflated mushroom, a soiled mauve tunic
with golden scrollwork at collar, sleeve,
and hem, and green shoes turned up at the

toe.

Jeho part’dk Ropusak se pysnil se zplihlym
kloboukem, ktery pfipominal vysuSeny
hiib. M¢l povislou bradu, svrastélou plet a
nazelenalou barvu, takze vypadal jako
kdyZ by mu bylo trochu Soufl. Oblecen byl
do zamazané haleny v barvé slézu se
zlatym zdobenim u limce, rukavu a lemi a

na nohou Spicaténé zelené boty.
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5 Conclusion

The aim of this bachelor thesis was to translate a part of G. R. R. Martin’s short
story A Night at the Tarn House and use this primary material for examining some of
the main issues of transferring lexical units from English to Czech. As for the
theoretical support, both Czech and English secondary sources were consulted, which
proved very helpful in the complex process of translation. The most important issues
encountered during the translation process were eventually summarised in the third part
of the thesis.

The theoretical part was structured according to three linguistic disciplines
which were later more specifically subcategorized. Because one of the most challenging
parts turned out to be the choice of lexis, especially names and fictional creatures where
I had to be very creative, I placed the main focus on the lexical level. I hoped to
preserve the overall stylistic quality and the spirit of the original. The practical part
presents my translation of a part of the short story. It is followed by the analysis of the
translation which seeks to explain of the solutions and choices made during the
translation process itself.

Despite the fact that the literature dealing with translation or focusing on the
discrepancies between the two languages provided me with extensive information,
translation is unarguably a matter of professional training and experience. Therefore,
being a beginner, I fell into a number of pitfalls that I had to deal with while translating.
I often had to reread the target text in order to achieve more natural sound because it
was easy to be influenced by the source language syntactic structures. The whole
process of compiling my thesis made me realise how demanding task translation is.

I believe that the opportunity to become acquainted with the main issues of
translation from and making use of my practical knowledge will prove useful and

beneficial for my future professional development.
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