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Th is  t rans la t ion  research  project  examines th e  shi f ts  made in H e n r y  Jo n es ’ 

Engl ish  t rans la t ion  of A l b e r t  Camus'  p lay Les Jus t es ,  fol lowing a de tai l ed  

compara t ive  analysis of  both t ex t s .  T h e  app roach  used in th e  a n a l y ' i s  

is th a t  fo rmulated  by  Jos6 Lamber t  and H e n d r i k  van Gor p ,  and  uses the  

methods of d es c r i p t iv e  t rans la t ion  s tud ies .  An increased  semiotic compo­

nent  has been i nc or por a t ed  into the scheme in o r d e r  to d i r e c t  it more  

speci f ical ly  towards  th e  t rans la t ion  desc r ip t ion  of d rama t ex ts .  Ca mu s ’ 

phi losophy as mani fes ted  in th e  play is d is cussed ,  as well  as his posit ion  

in F renc h  and o t h e r  l i t e ra tu re s .  Th e  te x t s  a re  examined  in deta i l  and  

opposi t ions between t h e  macro-  and m i c r o - s t r u c t u r a l  levels of analysis  

are  d iscussed.  C h a n f e s  made to the t r ans la t ion  in its per formance  b y  the  

Per for ming  Ar ts  Counc i l  of the  T ra n s v a a l  a re  also con s idered .  Fol lowing  

this de ta i l ed  ana lys is ,  the  conclusion t h a t  H e n r y  Jones did t ak e  the  

per fo rm anc e  dimension of  the te x t  into considera t ion  when t r a n s la t i n g  the  

play is reached,  as many  of the  changes made to th e  stage d i rec t ions  and 

d ia logue  would not have  been necessary had th e  t rans la t ion  been  a p ­

proached  as a t e x t  to be read.

A B S T R A C T

/
j

-

mm



A B S T R A C T

T h u  t r a n s l a t i o n  r e s e a r c h  f r r . j t  t t h e  sh i f t - .  made in H e n r y  Jones

E n g l i s h  \ r n o '  A!L-ert  ( j m  j \  pl , i> I r \  J u * t e \ .  f o " o v v i n g  *  d e t a i l e d  

« n a ' > s i t  of  tx • ‘ t r « t s  The  a p p r o a c h  us e d  in t h e  a n a l y s i s

n  t *  » !  ......... a t e «  !  > »' «#• . • ••*>er t  and Hend> >k van C  r p  * f .d  uses the

met*''-'!* ‘ de» , l t r  t ra  » >• studies An in r te . ised  semi tir compo­

nent h*s Ix-r ate r > !■ th* t i ' r - i r  in O 'det to d irect it more 

sp*t t th *  tr#> \  at. • desc r ip t ion  pf drama te»ts Camus 

j • . t- ; ‘ v as ■ •> '«»*<■ ’ * •*'<• ;-'*v •» d " .  uss»d  * e l l  as his position 

in ( i f  h a- ‘ •*»- •*<'«• - ft  T hr te»*s are evam.ned in detail and 

i » • « ■ »?»♦* t* r j  a- ! n ri s it  . tu ra l  levels of ana lys is  

• !■ i . iii> • C*- o' t t* r u » " i U ‘ in ,ts p e t formance b y  the 

I « H :  f »  rj A  ‘  i  • >* "  r  T ’  »■ iv  «•< a • e a I s c< s 'd e r ed F o II l ’W ing

1 ' t , ! r ! i  »  t II •  I t  t » ' » » *. h a t  M p ' i r y  J u n e s  d i d  t a k e  t h e

,  r  4 —  t o t - • ■ r ' r t ’ • • t .%< t^ a n s la tm g th e

l> *» i * < » J  as - * •  1 "  p d a  ■< i • the s t .« :e d irect ions and

■* >■ ; » ? * a * * : «• • r ■ ■•mi • a J the t : i >i*t i n l>een ap-

p ro *  h u f as a t* » t  to t>« read

A B S T R A C T



I dec la re  that this research  repor t  i* my own, unaided work It it  s u b ­

mitted in partia l fulfilment for the decjrei* of Mastei of Ar ts in T ranslation 

at the U n iv e rs i ty  of the W itw a te r t ra n d  Jo h an n esb u rg  It ha* not been 

submitted before for any d e c re e  or examination -<t any o the r u n iv e rs i ty

___





T A B L E  OF C O N T E N T S

PRE F AC E .................................................................................................................................... 1

C H A P T E R  ONE -  A T H E O R E T I C A L  FRAMEWORK .......................................  3

C H A P T E R  TWO * TH E S Y S T E M I C  C O N T E X T  ................................................. 14

C H A P T E R  T H R E E  - T E X T  A N A L Y S IS  .................................................................... 21

Pre l iminar y  Data .....................................................................................................................21

M a c r o - S t r u c t u r a l  Level  ......................................................................................................  23

Para l inou is t ic  Signs ...................................................................................................... 25

Mimical  Signs .....................................................................................................................35

Gest ic Signs ......................................................................................................................... 37

Proxemic Signs ................................................................................................................38

Sound  Cues ......................................................................................................................... 41

M i c r o - S t r u c t u r a l  l e v e l  ......................................................................................................  42

C O N C L U S IO N  ......................................................................................................................... 78

A P P E N D IC E S  .............................................................................................................................. 85

Ar>p»nriix A .............................................................................................................................. 86

A p p e n d ix  B .............................................................................................................................. 87

A p p e n d ix  C .............................................................................................................................. 90

A p p e n d ix  D .............................................................................................................................. 93

A p p e n d ix  E .............................................................................................................................. 96

A p p e n d ix  F .............................................................................................................................. 99

T a b le  of Contents  v





PR EF AC E

T h e  pur pose  of th is  t rans la t ion  p ro jec t  is the comparat ive  d es c r i p t iv e  

analysis of Les Justes ,  a play w r i t t e n  b y  A lb er t  Camus and f i r s t  p u b ­

l ished in 1950, and its Engl ish t ra n s la t i o n  b y  H e n r y  Jones,  p ub l ished  in 

1965,  in o r d e r  to d isco ve r  the t ra n s la t i o n  approach  taken  by  the  t r a n s ­

l a tor .  T h e a t r e  is one of the most  neg lec ted  areas of t rans la t ion  s t u d y ,  

and  v e r y  l i t t le mater ial  exists on th e  spec i f ic  problems of t r a ns la t i ng  

drama tex ts  ( Ba ss net t  McGui re ,  1980; 120) ;  it was t h e re f o r e  th o u g h t  tha t  

a detai l ed  analysis of a drama t e x t  and its t rans la t ion  would h ig h l ig h t  

some of the problems involved in th e  t ra ns l a t ion  of this t y p e  of t ex t .  

Drama tex ts  are o ften approached  by  t ra n s la t o r s  as s t r a i g h t f o r w a r d  prose  

t e x t s ,  w i th  no prov ision  being made fo r  th e  per formance '  dimension of 

drama t ex t s .  Les Justes  was se lected fo r  analysis as it was pe r form ed  in 

i ts Engl ish t rans la t ion  in Jo h a n n e s b u r g  in 1987 by members of th e  Pe r ­

fo rming  Ar ts  Counci l  of the T r a n s v a a l  ( P A C T ) ,  and the  t rans la t ion  was 

t h e r e f o r e  seen to be a sa t is fac tory  t e x t  f o r  per formance .

T h e  approach  t ak en  in the analysis is based on the  sy nth e t i c  scheme for  

t rans la t ion  des cr ip t ion  fo rmulated  by Jose Lamber t  and H e n d r i k  van Gorp  

(1985J,  and as such uses the methods of d e s c r i p t iv e  t ra ns la t ion  studies.  

C h a p t e r  One of th is  study expla ins  th e  d i f f e re n c e  between the  

p r e s c r i p t i v e  and de sc r ip t iv e  approaches  to t rans la t ion  s tu d ies ,  and 

b r i e f l y  considers the  concept  of  equ iva len ce  in t rans la t ioi  Lamber t  and  

V a n  Gorp 's  scheme is d iscussed ,  and th e  increased  semiotic content  is 

e x p l a i n e d .
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T h e  second ch ap te r  contains a b r i e f  b ac k g ro u n d  to the p lay  and  the  

t ra n s la t i o n .  Camus'  phi losophy  as mani fes ted  in the p lay is d iscu ss ed ,  

as wel l  as his posit ion in F rench  and o t her  l i t e ra tur es .  T h e  need fo r  

systemic research  in d e s c r i p t iv e  t rans la t ion  studies is s t re ss ed ,  so, a l ­

t h o u g h  a b road  systemic approach  is beyond  the scope of th is  p r o je c t ,  

t h e  b a c k g ro u n d  informat ion conta ined in this chapt er  p ro v id es  a b r i e f  

systemic contex t  in wh ich  to s i tua te  the analysis of the actual  t e x t s .

T h e  t h i r d  and f inal  c h a p t e r  comprises the analysis of the two t e x t s ,  and ,  

in accordance  with Lamber t  and Va n  Gorp  s scheme, includes p r e l im in a ry  

d a t a ,  m a cr o - s t ru c t u ra l  data and m i c r o - s t r u c t u r a l  data.

T h e  conclusion contains a compar ison of the  analyt ical  resu l ts  obta ined  

in C h a p t e r  T h r e e ,  and discusses the  main shi f ts which were ide nt i f i ed .  

Ch ang es  made to the t ra ns la t ion  fo r  the P A C T  t -drformance,  inc lu d in g  the  

omission of the  en t i re  fo u r t h  ac t ,  a re  also ex p la ined .

I should l ike to th an k  my s u p e rv i s o r  Ms.  E. Meint jes for  her  adv ice  and  

c o n s t r u c t i v e  cr i t ic ism d u r i n g  th e  w r i t in g  of this project .  I should also 

l i ke  to tha n!  Mr  D i e te r  Reible,  th e  d i r ec to r  of  the PA C T  pro du ct i o n  of 

T h e  Jus t ,  fo r  his w i l l ing  co-opera t ion  and helpful  comments.  F ina l ly ,  I 

should  l ike to thank  my fami ly and f r i ends  f o r  th e i r  i n t e re s t  and e n ­

cou ra g e me n t ,  and my f i anc6 fo r  his cont inued  su ppor t  and inva l uab le  help  

w i t h  thp t y p i n g  of this p roject ,
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C H A P T E R  ONE - A T H E O R E T I C A L  FRAME WO RK

T h e  app roach  tak en  in the analysis of Les Justes  and its t ra ns l a t ion  is 

based on the  synth e t i c  scheme fo r  d e s c r i p t iv e  t ra ns la t ion  s t u d y  as f o r ­

mulated by JosP Lamber t  and H e n d r i k  van G o r p  (1985:  4 2 - 5 3 ) .  Since the  

m i d - 1 9 / 0 s ,  a new,  desc r ip t iv e  approach  to t ra n s la t i o n  studies has become 

e v i d e n t ,  which embraces f a r  more aspects of t i an s l a t io n  then  th e  o ld er ,  

t ra d i t i on a l  ap pro ac h ,  tak ing  into cons i de ra t io n :

the  norms and const ra ints that  g o v er n  the produ ct io n  and recept ion  
of t ra ns la t ion s ,  ( . . . )  the re lat ion between  t rans la t ion  and o t h e r  
ty p es  of t e x t  processing,  and ( . . . )  t h e  p lace and role of t r a n s ­
lat ions both w ith in  a g iven l i t e r a t u r e  and  in th e  interact ion between  
l i t e r a t u r e s .  (Hermans ,  1985: 10 -11 )

Whi le the  t rad i t i ona l  approach tends to bu n o r m at iv e ,  and to co ncent ra te  

on th e  problems involved in t r a n s la t i n g ,  th e  d es c r i p t iv e  approach  p e r ­

ceives l i t e r a tu r e  as a system in which  t ra ns l a t ion  is one p a r t i c u l a r  e l e ­

ment .  T rans la t ions  should t h e re f o r e  be s t u d ie d  not j n l y  as ind iv idua l  

un i t s ,  bu t  also as p ar t  of a l a rg e r  system which  takes into account  the  

a u t h o r ,  th e  re ad er ,  and the tex t  in both t h e  source  ( l i t e r a r y )  and t a r g e t  

( l i t e r a r y )  systems.  The  focus in d e s c r i p t iv e  s tud ies  is t a r g e t - t e x t  o r i ­

en t ed  w ith  t rans la t ions  being s tud ied  as empi r ical  phenomena;  an a t tempt  

is made to dete rmine  the var ious  fac tors  t h a t  may account  fo r  a 

t ra ns l a t ion  s p a r t i c u l a r  na ture ( He rm a ns ,  1985: 1 3 ) ,  that  is, to establ ish  

the  norms adopted  by the t i a n s l a t o r  in ma k in g  the  t ra ns l a t ion .  T heo 

Hermans notes th a t :

T h e  new approach  tr ies to account  in fu nc t iona l  terms f o r  the  
tex tu a l  s t ra tegies that  de te rmine  the way  a g iv e n  t rans la t ion  looks,  
and ,  more b ro ad ly ,  fo r  the  way t r a ns la t io n s  func t ion in the  
re ce pt o r  (o r  t a r g e t )  l i t e ra tu re .  (1985:  13)
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T h e  t r a d i t i on a l ,  o r  p re s c r ip t i v e  approach  t '  t ra ns la t i on  studies is

s o u rc e - t e x t  o r i e n t e d ,  and focuses on t h e  more a b s t r a c t  concepts such

as w he th e r  t ra ns l a t ion  is ac tua l ly  possible,  and what  const i tu tes  a good’

t rans la t ion .  T ran s la t io ns  are s tudied  as ind iv idua l  and  separa te  uni ts;

they  are consta n t ly  compared w ith  the or ig i na l  in an a t te mpt  to h ig h l igh t

areas w he re  th e  t rans la t ion  fai ls to c a p t u r e  the sp i r i t '  of  th e  or ig inal .

As Gideon T o u r y  comments:

Most of the  theor ies  of t rans la t ion  ( . . . )  concern themselves mainly  
with potent ia l  t ra ns l a t ion ,  o r  ev e r  w i t h  t r a n s la t a b i l i t y  r a t h e r  than  
with actua l  t ra ns la t ion ,  hence with th e  act of t r a n s l a t i n g , which  
proceeds f rom S T ,  ra t he r  than  w i t h  the  t ra ns la t ions  as actual  
t e v t u a l - l i n g u is t ic  p roducts ( ins tances  of p e r f o r m a n c e ) ,  which  be-  
lonq f i r s t  and foremost  to th e  system of tex ts w r i t t e n  in T L  ( . . . ) .  
(1980:  3b)

Many p re s c r ip t i v e  theorists have  advocated  ways in which t rans la t ion  

ought  to be app roa che d ,  and cent ra l  to these discussions is th e  concept  

of equ iva lence .  C a t f o r d  s def ini t ion of t ra ns la t ion  as the  replacement  of  

tex tua l  mater ia l  in one language ( i> l )  b y  equ iva len t  tex tu a l  mater ial  in 

ano the r  l anguage ( T L ) '  (196E> 20) has led to numerous de f in i t ions  of the  

term 'equiva lence ' ,  and  several  ways in wh ich it is to be achieved have  

been suggested .  Full  equ iva lence ,  imp ly ing equ iv a len ce  between the  

source t ex t  and t h e  t ranslat ion  on e v e r y  level  of l anguage ,  w ith  the  style,  

form and  meaning of the or ig inal  being  p re s e r v e d  in th e  t ra ns l a t ion ,  is 

gener a l ly  accepted  as being impossible.  T h e  quest ion becomes one of what  

t y p e  of equ iva lence  should be p r e s e r v e d ,  and this is decided  by  the typ e  

and funct ion  of t h e  t ex t  to be t r a ns la te d .  Nida proposes tha t  an e q u i v ­

alence of response should be aimed f o r ;  the  receptors of the  t rans la ted  

message should tespond  to it in su bs tan t ia l l y  the same ma nne r  as the  

receptors did to t h e  or ig inal  message (1969: 2 4 ) .  T h is  concept  of 

equ iva len t  response is t h e  basis of what  Newm ark  terms the  

communicat ive app roach  to t ra ns la t i on ,  which g ives p re ce den ce  to the
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fo rce  of the message to be t r a n s l a t e d  at th e  expense of formal  con tent .  

Newm ark  also d is t inguishes  the semant ic ap p ro ac h ' ,  wi th t h e  emphasis  

on th e  contex tual  meaning of th e  source  t e x t  -.-eing rendered  in the  t a r g e t  

t e x t  as closely as the semant ic and  sy nt a c t ic  s t ruc tur es  of the  second  

l a n gu ag r  al low (1982:  3 8 ) .  T h e  choice of approach is d ep en d e n t  upon  

the  language func t ion  of the  t e x t ,  and  Newmark  recognizes t h r e e  f u n c ­

t ions:  the ex pr e s s i v e ,  the i n f o rm at iv e  and  th e  vocat ive.  Where  t h e  fo rce  

of t h e  message is impor tant  ( f o r  example ,  in adve r t is in g  or  p ro p a g a n d a ,  

w h e re  the voca t ive  funct ion is especia l l y  a p p a r e n t ) ,  the communica t ive  

approach  is to be used;  the semant ic ap pr oac h  is used fo r  te x t s  in which  

t ' ie  sty le and form are impor tan t ,  o f t en  te x t s  wi th an ex p re ss ive  fun c t io n ,  

such as l i t e r a tu r e  p ro p e r  ( N e w m a r k ,  1982: 11 ) .

T h e  -onc ept  of equ ivalence is also d is cussed  by the descr ip t ive  theo r is ts ,  

but  the emphasis is somewhat d i f f e r e n t .  Ins tead  of con cent ra t ing  on what  

equ iv a len ce  is, and on how it should be ac h ieved ,  the d e s c r i p t iv e  a p ­

proach  concent ra tes  on es tab l ish ing  th e  t y p e  of equivalence a p a r t i c u l a r  

t ra n s la to r  has decided upon.  T o u r y ,  a l eading  desc r ip t iv e  t h eo r i s t ,  r e ­

ma rks :

th e  research  ac t iv i ty  into t r a ns la t i on  phenomena may and  should  
proceed  f rom the assumption t h a t  e v e r y  actual  T T  does in fact  
stand  in some equ ivalence to i t *  S T .  T h e  key quest ion to be asked  
is thus not w h e th e r  equ iva lence  obta ins be iwt  'a the two t e x t s ,  but  
what  its ty p e  and degree  a r e .  ( 1980 :  11t>,

T o u r y  then goes on to expla in tha t  th e  t r a n s l a t i o n J  norms'  wil l  be the  

main f ac tor  in de te rmin ing  what  re la t ionsh ips  wil l  be re ga rd ed  as e q u i v ­

alence relat ions (1980: 113) .  These  norms ar e  the in te rmed ia t ing  fac tor  

between the  system of potent ial  equ iv a l en ce  relat ionships and the  actual  

p e r f o rm a n c e ’ , and they  de te rmine  th e  actual  posit ion of a t rans la t ion  

( . . . )  between adequacy  and ac ce pta b i l i t y '  ( T o u r y ,  1980: DO).
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L ike  T o u r y ,  Lamber t  and Va n  G or p  feel t h a t  th e  t y p e  of equ iv a len ce  to 

be o b s e rv e d  between  the ST and  T T ,  o r  between  p a r t i c u l a r  para me ter s  

in them is the ce n t r a l  quest ion .  T he  t ra ns la t i on  is examined in te rms  of  

th e  dominant  norms de te rmi n in g  th e  select ional  s t ra teg ies  in the t r a n s ­

lation process,  so tha t  a decision can be made as to w h e t h e r  th e  t r a n s ­

lat ion is t a r g e t - o r i e n t e d  (ac ceptab le )  o r  s o u rc e -o r ie n te d  ( a d e q u a t e )  

( L a m b e r t  and V a n  G or p ,  1985: 4 5 - 4 6 ) .  Lam ber t  and  Van  Gorp's scheme  

is systemic in n a t u r e ,  and invo lves  a s t u d y  of th e  re lat ionships between  

th e  source  tex t  and  the t a r g e t  t e x t ,  be tween  th e  two au thors  and  the  

read ers  of these t e x t s ,  between th e  si tuat ion of the  tex ts  and the  au th ors  

w i th in  t h e i r  own systems as wel l  as the  re la t ions between the systems  

themse lves .  T h e y  state that :

As ev e r y  t ra ns la t ion  is th e  resul t  of p a r t i c u l a r  relat ions between
th e  parameters  ment ioned in the  scheme,  it wil l  be the  scholar 's
tas k  to es tab l ish  which  relat ions a r e  th e  most irr,oorf ant  ones.
(1935 :  44)

To  fu l f i l  this t a s k ,  Lambert  and  Van G or p  fo r mul a te d  a prac t ical  model  

f o r  t e x t u a l  analysis th ro ugh  which t ra ns la t ion a l  s t rategies can be d e ­

sc r ib ed  and tes ted (1985: 4 8 ) .  In this model  (see Append ix  A ) ,  p re l i m i ­

n a ry  data  con cern ing  the t i t l e  and t i t le p ag e ,  metatex ts and the  genera l  

t ra ns la t i on  s t r a t e g y  followed is f i r s t  col lected;  th is  should resu l t  in h y ­

potheses r e g a rd i n g  the approach taken b y  the  t r a n s la t o r ,  and to f u r t h e r  

ana lys is  on the  m a c r o - s t ru c t u ra l  level .  In format ion  about  the general  

m a c r o - s t r u c t u r a l  fea tures  ( f o r  example:  t h e  d iv is ion  of the  t e x t ,  the  r e ­

lat ion between t h e  types of n a r r a t i v e ,  t h e  i n t e rn a l  n a r r a t i v e  s t r u c t u r e  

o r  d ram at ic  i n t r i g u e ,  author ial  comment and  stage  d i rec t ions )  is then  

co l lec ted,  g iv ing  an approximate idea of th e  ove ra l l  t rans la t ion  s t r a t e gy  

and  th e  t r an s la to r ' s  main pr io r i t i es  (1985: 4 8 ) .  Based on this in format ion ,  

hypotheses  c o n c e iv in g  the m ic r o - s t r u c tu r a l  level  can be made.  Th e  

m i c r o - s t r u c t u r a l  fea tures  ( f o r  example:  wor d  select ion,  forms of speech
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re pr od u ct io n ,  modal i ty and language levels)  are then  s tud ied  and com­

pared to the m a c r o - s t r u c tu r a l  s t ra tegies  and  cons idered  in te rms  of the  

b ro ade r  systemic co n t e x t .  Lamber t  and V a n  Gorp  admi t th a t  e x h a u s t i v e  

analysis of ev e r y  t ex tu a l  p roblem is not feasible,  and suggest  t h a t  var ious  

f ragments  should be s tud ied  and ana lysed f rom th e  point  of  view of  

p a r t i c u l a r  tex tua l  ru les :

By adopt ing  a f l ex ib le  method of th is  t y p e  the  scho lar  wil l  gain an 
i ns igh t  into t ex t  ru les and t rans la t iona l  ru les;  he can tes t  them 
t h r o u g h o u t  the t e x t  and c lassi fy them accord ing  to spec i f ic  p a ­
ra meters ,  w i thout  hav ing  to accumulate random examples.  (1985:
49)

The dominant  norms which a re  ident i f i ed  by  fol lowing this model are used  

to es tab l ish  the k ind of equ iva lence  obs erv ed  between the two  communi ­

cation schemes.

Lamber t  and Van Gor p  s scheme is used f o r  the d es c r i p t iv e  analysis of  

Les Justes  and its t r a ns la t i on .  A few adjus tments have been made to th e  

model,  however ,  because th e  la t te r  was fo rmulated fo r  the  t rans la t ion  

d escr ip t ion  of p oe t ry  and prose  as well  as drama tex ts ,  and it was 

t h e r e f o r e  fel t  tha t  the  model was in some respects too genera l  fo r  an 

ad equate  descr ipt ion of a drama t e x t  to be c a r r ie d  out .  As Susan  

Ba ss ne t t -M c G ui re  points ou t ,  a drama t e x t  is incomplete,  as it is only in 

p er f ormance  that  the  ful l  potent ial  of the  t ex t  is real ized;  a drama t e x t  

thus has a d i f f e r e n t  func t ion  from a p oe t r y  o r  a prose t e x t  which is 

des igned  to be read in its own r ig h t  (1980: 120-121 ) .  In per fo rm an ce ,  

the drama tex t  is only one source of th e  theat r ica l  informat ion con ve yed ,  

the o t h e r  sources being:  the  d i r e c to r ,  set d es ig ne r ,  l igh t ing  d es ig ne r ,  

costume des ig ner ,  composer ,  stage manager ,  t echn ic ians and the ac tors .  

The  per formance  is t h e r e f o r e  made up of mul t iple 'messages'  which th e  

specta tor  will  i n t e r p r e t  as an i n t e gr a t ed  t ex t  (Elam,  1&'J0: 3 7 - 3 8 ) .  Drama
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and t h e a t r e  a r e  thus essent ial ly semiotic in n a t u r e ,  as semiotics is a 

science ded ica ted  to the s tudy  of the p r o d u c t i o n  of meaning in society'  

and is equal ly  concerned with processes of  s igni f icat ion  and w ith  those  

of communicat ion,  i . e .  the means w h e r e b y  mean ings are both genera ted  

and e x c h a n g e d ’ (Elam,  1980: 1 ) .  Ke i r  Elam makes the fol lowing d i s ­

t inc t ion  between drama and thea t re :

'T h e a t re '  is t ak en  to re fe r  here to t h e  complex of  phenomena as­
sociated w ith  the  per forme ' - -audience  t r a n s ac t io n :  tha t  is, w ith  the  
product ion  and  communication of meaning  in the  per formance  itsel f  
and with th e  systems u nd er ly in g  iv. By drama'  ( . . . )  is meant  tha t  
mode of f ic t ion designed fo r  stage re p r es en t a t i o n  and const ru c te d  
accord ing  to p a r t i c u l a r  ( dramat ic ) c o n ve nt io n s .  (1980: 2)

Th is  dis t inct ion  wil l  be used in the p re s e n t  s t u d y  since the  t rans la t ion  

of Les Justes  is being examined,  th e  w r i t t e n  or  dramat ic  t ex t  will be 

cons idered ,  and not the theat r ica l  t e x t .

Jan M u k a r o v s k y  appl ied  Saussu^e s de f in i t io n  of the  sign as a tw o- faced  

ent i ty  l inking  a mater ial  vehicle  o r  s i g n i f i e r  w i th  a mental  concept  o r  

s ign i f i ed  , by i d e nt i f y i n g  the wor k  of a r t  as such as the semiotic uni t  

( :n Elam, 1980: 6 ) .  If the theat r ica l  p er f o rm a n c e  is seen as the  semiotic 

un i t ,  then  the s ig n i f i e r  is the wor k  i tse l f ,  as a body of mater ial  eisments,  

and th e  s igni f ied is the concept  of the  play as witnessed by the publ ic .  

T h e  per formance  t e x t  there fore  becomes a m a cr o - s ig n ,  the meaning of  

which is made up of its total e f fec t .  T h is  app roach  emphasizes the fact  

th a t  all the elements making up the sign a r e  subord ina te  to the uni f i ed  

t e x t u a l  whole and stresses the role of  t h e  aud ience  as the maker  of its 

own meanings.  T h is  macro -s ign ,  how ev er ,  is too complex to be analysed  

as a whole,  so M u k a f o v s k y ’s col leagues ins tead  viewed the  per formance  

as a ne twork  of semiotic uni ts be long ing  to d i f f e r e n t  co - ope ra t iv e  s y s ­

tems (Elam,  1980: 7 ) .  Bass net t -M cG ui r e  l ists the f ive  categor ies of ex -
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5. Non-spoken  sound

pression co r r es pon d in g  to f i ve  semiological  systems,  as th ey  were  de f ine d  

by Tadeu sz  Kowzan:

1. Th e  spoken t e x t  ( f o r  which t h e r e  may or  may not be a w r i t te n  
sc r ip t )

2.  Bodi ly express ion

3 .  The  ac tor 's  e x te r n a l  ap p ea ran ce  ( g e s t u r e s ,  physical  f e a tu r e s ,  
etc)

4.  T he  p la y in g  space ( i n v o l v i n g  size of  venue ,  p ro ps ,  l igh t ing  
ef fec ts ,  e tc)

( 1985, 88 )

Al though  these f i ve  semiological  systems are p r e s e n t  in the per formance  

of a p lay ,  re fe rences  to all f i ve  can usual ly  be found in the  w r i t t e n ,  

dramat ic tex t .  T he  spoken t ex t  is p rodu ce d  f ro m the w r i t t e n  l ines of  

d ialogue ,  and re fe rences  to the  o t h e r  f o ur  systems,  which inc lude r e f ­

erences to body movement ,  g es t u re ,  p ro ps ,  l ig h t in g  and sound e f fe c ts ,  

can be found in the stage  d i rec t ions.  In any dram a tex t  t h e r e  is th e r e f o r e  

a major division between dia logue and stage d i r ec t io ns ,  th a t  is,  between  

ve rb a l  and n o n -v e r b a i  communicat ion.  Dramat ic  dialogue signi f i es a s i t u ­

ation of d i rec t  communicat ion and simulates i t ,  and so is per f orm ed  in 

para l ingu is t ic ,  mimical ,  gest ic and proxemic signs as well  as l inguist ic  

signs .  Only th e  l inguist ic  signs are o v e r t l y  a p p a r e n t  in the  l ines of d i ­

alogue of a drama te x t ;  the  use of o t h e r ,  n o n - l m g u i s t i c  signs is descr ibed  

more or  less prec ise ly  b y  the stage d i r ec t io ns .  Wi thout  re fe r enc e  to the  

stage d i rec t ions ,  the  meaning of the dramat ic  d ia logue is incomplete,  as 

thp mpaninas c r ea ted  by  the stage d irec t ions  may ampl i fy ,  augment ,  

modify o r  co n t ra d ic t  meanings of th e  d ia logue .  T h e r e  is t h e r e f o r e  a 

cont inuous in te rac t ion  between the l inguist ic  signs con st i tu t in g  the  d i ­

a logue,  and th e  stage d i rec t ions ,  which  are composed of l inguist ic  signs 

d escr ib ing  the n o n - v e r b a l  b eh av iou r  of the ch ar ac te r s  ( F is c h e r -L i c h t e ,  

1984: 139-149 ) .  F is c h e r - L i c h te  states that  t h e d t r  cal d ramat ic  d ialogue
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( . . . ) ,  composed of l inguis t ic  and  n o n - v e r b a l  signs ( . . . )  c rea tes  meaning  

b y  using  all these kinds of s igns and by  combining and re la t ing  them to 

one another '  (1984: 154) .

T h e  t rea tment  of stage d i r ec t io ns  in Lamber t  and Van Gorp 's  model was 

fe l t  to be inadequate ,  as t h e y  fo rm only a small p ar t  of th e  macro -  

s t r u c t u r a l  level of ana lys is .  As th e  stage d irec t ions  are an essent ial  p a r t  

cf  th e  total  meaning of a drama t e x t ,  it was considered necessary  to i n ­

co rp o ra t e  semiotics into the  model in o r d e r  f o r  adequate  analysis of the  

stage  d irect ions to be ca r r ie d  out  Equiva lence  in the t ra ns l a t ion  of  a 

drama tex t  wil l  be obs er v ed  at two  levels,  th e  verba l  level  and th e  n o n ­

v e r b a l  level .  Ver ba l  equ iv a len ce  is concerned w ith the content  of th e  l ines 

of d ia logue ,  tak ing  into account  concepts such as imagery,  symbol ism,  

tone and so f o r t h .  N o n - v e r b a l  equ iva lence  is concerned  w i th  facts c o n ­

ta ined  in the stage d i r ec t io ns ,  so the  s t u d y  of t h e i r  t ra ns la t ion  is jus t  

as impor tan t  as tha t  of the  t ra ns la t ion  of th e  l ines of d ia logue in e s t a b ­

l i shing  the typ e  of equ iva lence  t h a t  has been p r e s e r v e d  in th e  t rans la t ion  

of t h e  whole tex t .

O t h e r  areas of semiotic s tu dy  have been incorpora ted  into Lamber t  and  

V a n  Gorp's m i c r o - s t r u c t u i  al level  of analysis.  Elam notes th a t  drama  

consists of an / addre ss ing  a yo u ,  here  and now' (1980:  139 ) ,  so the  

or i g in  of dramat ic d iscourse is the verba l  de ix i s .  Any major chang e  in 

the  deict ic system of th e  source te x t  wil l  t h e r e f o r e  ine v i tab ly  cause u n ­

ex pec te d  changes in the  t a r g e t  t e x t .  Ba ss ne t t -M c G ui re  suggests  th a t :

By analysing  the way in wh ich the deixis operates in the SL t e x t ,  
it will  become a p p a re n t  w h e t h e r  those uni ts can be v iable  in the  
T L ,  what  they  s ig n i f y  by  t h e i r  presence and equal ly  by t h e i r  a b ­
sence,  what  happens to the  dynamics of th e  scene when th e y  are  
a l t e r ed .  (1985: 98)
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V e r b a l  deixis  is thus an ex t remely  imp or tan t  un i t  of compar ison,  and so 

it was fe l t  a p p r o p r ia t e  to incorpora te  th e  s t u d y  of deict ic shi f ts into th e  

micro - leve l  of the  model .

A l though  the micro - leve l  of Lamber t  and  Va n  Gorp 's  model is f a i r l y  

thor oug h  in its t re a t me n t  of l inguist ic  sh i f ts ,  it makes no provision  f o r  

the s tu d y  of cu l tu r a l  o r  ideological sh i f ts .  For  th is  reason,  the  s tud y  of  

den ota t iv e  and connota t ive  shi f ts has been added  to this sect ion.  D e no ­

tat ion is the name g iven  to the  role p laye d  by a s ig n- v eh ic le  when it 

stands f o r  a class of  objects.  T h e  thea t r ic a l  sign wil l  i ne v i t ab l y  ac qu i r e  

a secondary  Meaning  or  secondary meanings fo r  th e  audience ;  th is  

s e co n d- o rd er  sign - re la t ionsh ip  is the  connotat ion  (Elam,  1980: 10 ) .  As 

ev e r y  aspect  of per formance  is g o v er n e d  by  denota t ion  and connotat ion  

(Elam,  1980: 1 1 ) ,  a change  in e i t h e r  of these  in t h e  T T  wil l  resu l t  in t h e  

impl icat ion of new meanings in th e  t ra ns l a t ion  which  were  not p resent  in 

the o r i g i n a l .

Th e  tex tu a l  analysis of Les Justes  and its t rans la t ion  will  fol low Lamber t  

and V an  Gorp 's  sy nth e t i c  scheme for  t rans la t ion  d es cr ip t io n ,  tak ing  into  

considera t ion  the increased semiotic content  ou t l ined  above.  Opposi t ions,  

if any  ex i s t ,  between the macro-  and mic ro - leve ls  wil l  also be noted and  

discussed ,  and an a t tempt  will  then  be made to de te rm ine  the norms and  

st ra teg ies  of the t ra ns la t or ,  H e n r y  Jones ,  in his t rans la t ion  of Les  

Justes.  T h e  simple d ist inct ion between the  acceptable '  and adequate '  

t rans la t ion  approaches  was,  h ow ev er ,  f e l t  to be insuf f ic ien t  fo r  th e  

analysis of drama t e x ts ,  in view of t h e i r  more complex func t ion  as te x t s  

to be p er fo rm ed .  Susan B a s s ne t t -M c G ui re  d is t in gu i she d  f ive approaches  

to the  t rans la t ion  of drama t e x ts ,  and these wil l  be used as a basis upon  

which to make hypotheses con ce rn in g  th e  t ra ns la t ion  approach u re d .
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