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On the evening of March 29, 1898, Trooper L’Estrange of the
Matal Folice, "on the lock out for any criminal wanted!", made a
routine towr of the Inchanga railway station near Duwban. 0On the
platform,. near the bar, he encountered Richard H.Collins, a black
manry whom he addressed in Zuluw, asking what he wanted in the bar.
Collins replied: "Who are you talking te? Talk English. I have as
much right in the bar as vyou have." In the argument that
followed, considerable confusion arose as_  to Collins’
nationality. It appears that L’Estrange, having dealt on three
previous occcasions with "dressed natives exempt from native law"
whao had entered the bary, produced badges of exempbtion and asked
for a drink, took Collins "for a native of this colony”y whereas
Collins. growing increasingly impatient, declared that he was an
American citizen and " a professional singer in  the McAdoo
company”. He did "not give a button" whether L7Estrange, dressed
in plain clethes, was a policeman or nety and that he was en-—
titled to get .as much liquer as he liked. The trooper then
proceeded to arrest Collins, and in the gcuffle that ensued Col-
ling inflicted a blow on L7Estrange’s nese and caught him by the
threoat. Assisted by the station clerk, L7’Estrange eventually
managed to pull the vehemently protesting singer in the direction
of the police station where he was held for several hours and
later released on bail of £5. Ceourt proceedings which were to
take place the following morning were suspended following an in-—
tervention by the American censul in Durban.t

Thus came to an end an incident which the colonial press saw
ag a “blunder"2 in U.S. and colonial diplomatic relationss but
which in vetrospect and in a more fundamental way tan be regarded
as a significant moment in the emerging American-South African
discourse about race relations and segregation. Between July 1890
and June 1898, Orpheus MJ.McAdoo and the Virginia Jubilee Singers
spent almost five years in Scouth Africa, becoming the first
and most publicized Afro-American initiators of this discourse.
McAdoo and other membeyrs of the company frequently corresponded
about their experiences with friends in the U.S5.A. and with the
U.S. black press. Their letters were published in papers 1like
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Bouthern_ _Workman, Cleveland Gazettes New York _Ages and The
of a country whose exacerbating race relations were increasingly
to attract the attention of black Americans. In Scuth Africas
concerts given by the Jubilee Bingers aroused interest in Negro
spirituals and Afro-American folk musics. and for many black and
white concert—geers McAdoo’s speeches on black education in the
H.5.A. and subsequent reports in the colonial press were their
first encounter with Afro-American culture and history. Involved
eventually in a widening network of transatlantic contacts.
blacks and whites in both countries became convinced that "the
two societies were traveling aleng the same road teoward a much
more competitive and troubled racial system.”3 ‘

T be sureas what we are concerned with heres is the foerm
that the contact between members of the two societies —~ the one a
cclonial frontier societyy the other in part based on a planta-
tion economy — assumed in their consciousness. In themselves the
two systemss although they may well have contributed te the kind
of segregation which the Jubilee Singers were experiencing in
their ocwn country and South Africa, were quite different. Thus,
John Cell has argued that "the primary origins of segregation are
not  in slavery or on the frontiery but In the modern conditions
of the 18%0s and after."4 Segregation is "typical of modern.

complex, industrialising and therefore Increasingly urban
societies."D

Te McAdoo and his awdience such distinctions were not only
guite irrelevant, but often the coenclusions drawn from a com=
pariscon between the two sccieties were the same in both
countries. The songss dances., and sketches that the Jubilee
Singers carvied into virtually every corner of Scuth Africa, sug-—
gested powerful images of race relations in the American South.
Similar to the response in the United States to the Fisk Jubilee
Singers in the 1870s and 1880s, and varying with Class position,
these images provoked either paternalistic feelings or a more
liberal reaction. Moreovers McAdoo’™s intensive contacts with mem—
bers of the aspiring African petty bourgeoisie of Kimberley, in
particular., initiated a specifically black dialegue which
developed .nto "a forces from which the cppressed black pecples
of diaspora and the fatherland alike could draw intellectual and
psychological sustenance."sd For Kimberley®™s African middle-class
as much as for emancipated slaves and the Fisk students who had
formed the Fisk Jubilee Singers two or three decades earlier, the
solution te racial oppression and segregation lay in increased
social mobility through education.

McAdoo®s reaction to Scuth Africas for a number of reasons
that will be discussed at the end of this paper, was far more
ambiguous. This is net only due to the fact that he, unlike most
of his admirers in South Africa,. had first-hand knowledge of hoth
countries, but also because he and the Jubilee Singers had per-—
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sonal vested intereste in South Africa. How these interests
developed is the extraocrdinary story of a group of black students
from Fisk University in Nashville, Tenmessee. and of a remarkable
young man born in Greensboro, North Carolina.? ' :

-
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Orpheus Myron McAdoo was born in 1B58, the oldest child of
slave parents 1in Greensbore. Besides Orpheus, the family included
s5ie Eunicey born in 1873, Araound 1872 McAdoo first attended
Hamptan Institute in Hampton,s Virginia, founded in 1868 as one of
several institutions of higher education for emancipated slaves,
In 1876 he graduated froem Hampton and for the next three years
taught in Fulaski and Accemac Counties in Virginia. In 1879 he
took charge of the Butler training school at Hampton Institute,
at the same time devoting his energies to extensive tours with
the Hampton Male Guartettes one of the best known quartets of
Afro-American music at the time. In 1885 the young teacher real-
ized that music was bhis true vocationB8 and decided to join
Frederick Louwdin’s revived Fisk Jubil=e Singers.9

The Fisk Jubllee Singers were named after Fisk University in
Nashville, Tennessee, which was founded in 1844 as one of seven
"chartered institutions” by the American Missicnary Association
of New York in an effort to provide higher education For the
liberated slaves, By the late 18460s the school was already in
financial difficulties and in 1871 George L.White, treasurer and
music instructor of the inseclvent university, was given permisg-
sion to take a group of students on a fund-raising concert tour.
Although initially reluctant to perform the "sorrow songs"s bit-
ter memories of the days of servitude, the Fisk Jubilee GSingers
intreduced American and European audiences to Negro spirituals,
the heart piece of genuine Afro—American culture. When the troupe
returned to Nashville in 1878, it had not enly raised $150,000
for the University, but the situation for blacks in the United
States had alsco detericrated to such an extent that Frederick
Leudin, a member of the group and by then already a prominent
spokesman for the campaign for the Civil Rights Act of 1875, saw
the "wheels rolling backwards."10

In 1879 White reocrganized the Jublilee Singers, independent
of Fisk supports and entrusted the leadership to Frederick
Loudin. During the first concert in Fredonias New York, Loudin
reminded: the audience that the Jubilee Singers, after having
"tasted the extremes of honor and indignity", ‘"could not forget
that in some portiens of the country their people were still
oppressed almost as cruelly as  in the days of slavery."i1
Loudin’s speech set the tone for rest of the towr, and for the
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next few months the Jubilee Singers generated widespread sympathy
and suppaort for the black civil rights campaign. However, it was
not until 1881, that an incident focussed national attention on
the Jubilee Singers and their cause. In a small Midwestern town
hotels had as usual refused to accommodate the groups, and the
owner of at least one establishment bluntly declared that he
cauld not "afforrd to scare away my guests by bringing in a pack
of niggers.”1l2 Poignantly., the town was Springfield, Illincis,
Abraham’™s Linceln’s childhood town. This and the fact, that the
incident caused “"much indignation amang the better classes of
pecple of this city...which now dishoners his name and memory."13
did little to prevent the Supreme Cowrt from declaring the Civil
Rights Act unconstitutional in 1883.

With the flood gates cpened to a spate of "Jim Crow" laws,
and expecting 1little sympathy in the United States, Loudin
shifted his activities to forelgn shores. In April 1884, the new
company sailed for England, and only returned tao  the United
States in April 1820, after a six years tour of Australia, India.
and the Far East. Samewhere along the ways a rift cccwrred be-
tween Loudin and a number of singerss apparently led by Ovpheus
McAdoo.l4 Upon the retwn to the United States McAdoo formed his
own companys and on May 29, 1890y the Virginia - Jubilee Singers,
or Virginia Concert Company as the troupe was alternatively
called, left New York, bound for England. None of the members had
been part of the oviginal Fisk Jubilee Singers, but sopranc Belle
F.Gibbons had been part of Loudin's second group. The other
members, some of them Hampton graduates like McAdoo himself and
his younger brother Eugene, had all been recruited prior ta the
departure to England. They were the sopranos J.Stewart Ball and
Josie M.Jackson, the contralto Mamie L.Harris: the baritone Moses
H.Hodges, and the tenor Richard H.Collins who became invalved in
the fight with the Natal trooper eight years later. Lucy J.Moten
acted as accompanying pianist. In Englands, the troupe was com—
pleted by McAdoo’s Tuture wife, the *“lady tenor" Mattie
E.Allan.15 After two months the towr ran  inte unexpected dif-
ficulties which | McAdoo described in a letter to General
Armstrongs the Head of Hampton Institute: :

Upon my arrival in Glasqow I found that a coampany of dissipated people calling themsselves "The Jubilee
Singers® and in seae instances "The Virginia Jubilee Singers® have...disgusted the better class of
people and that it was almost impossible to get a hearing..,I shall, 1 hope, leave hera soon for South
Africa and Australia, 1 as quite sure of success and 1 am not at all discouraged.lé

Although McAdooe’s business success in South Africa - as he later
told the Cleveland Gazeite — proved to be beyend his "wildest
dreams anc anticipationg,"17 the country was to surprise him in
ancther recard when the Jubilee Singers eventually landed in Cape
Toawn in mid~-June 18%0. For although the groug had net always met
with frierdly treatment in Australia, the kind of racial bias
that awaited them in South Africa, was well beyond their

expectations. In one of the first letters McAdoe sent back to his
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home country from South Africas he wrote to General Armstrong:

*Everyone seesed captivated with the singing; never heard such singing in all their lives, and they
said, ‘and just to think that black people should do it.' The latter resark will give you some idea
of a feeling of prejudice; well, so it is. There is no country in the world where prejudice is so
strong as here in Africa. The native to-day is treated as badly as ever the slave was treated in
Beorgia. Here in Africa the native laws are sost unjustj such as any Christian people would be ashaged
of. Do you credit & law in a civilized coasunity compelling every man of dark skin, even though he is
a citizen of another country, te be in his house by ¥ o’clock at night, or he is arrested...These laws
exist in the Transvaal and Orange Free States, which are governed by the Dutch, who place every living
creature before the native."18 o

3.

When the Virginia Jubilee Singers opened at the Vaudeville
Theatre in Cape Town on the evening of June 30, 1890, ancther at-
traction competed for the favors of Cape Town audiences., Lambert
D*Arces Court Minstrels Traoupe promised an evening of
"Spectacular, Music, Drama, Dances, Comedies, Farodies, Reviews,
Adllegorical. Bombastical. and Comical Burlesques...and the Side
splitting, and always Encored Sand and Flantation Dances."19
But despite the "counter attraction" McAdoo secured a full house,.
Apart froam the jubilee hymnss the program included songs like
"The (0ld Folks at Home" and "0ld RBlack Jee" which were stylisti~
cally akin to the kind of “plantation dances" which D’Arc’s Court
Minstrels presented. In fact, these songs were not so much
sics of the minstrel theatres the most important form of popular
entertainment in mid-19th century America. in which white per-
formers with blackened faces mimicked and ridiculed blacks.

Stage impersonation of blacks by whites was coemmon in  the
English theatre since at least the late 18th century. It was,
howevery, not until the 1820s and 1830s that professional American
entertainers like Thomas Ricey, J.W.SBweeney and Bob Farvell began
to incorporate an  increasing number of songss dancess and
dialogues portraving blacks in their shows. Rice eventually com-
posaed "Jim Crow", a classic of American minstrelsy and "the first
great international song hit of American popular music."20 In
cther songs even more popular, like "Zip Coon" and "Miss Lucy
Long", white Nertherners whe rarely had any first-hand knowledge
of Afra-American culture portrayed one of their favorite black
steroetyvpes: the '"Dandy Broadway Swell", the free Negro of the
Northern citiesy who struts arcund in flashy long tailed coats,
white gloves, and skintight trousers, beasting of his success
with women. Scngs like "Jim Crow" and "Jim Along Josey"” mimicked
the ignorant "plantation darky"s poorly clad in vrags, with
ludicrously exaggerated featuress and speaking malapreop language.
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Such stereatypes became a fixture of the minstrel stage, be-
cause they reinforced the most cherished beliefs white North-
erners held about blacks. In the beginnings ainstrel shows con-
sisted of little more than unrelated songs: instrumental scolos
and dancess leocosely tied together by jokes and dialogues. With
the yearss howevery as minstrel companies grew larger and accumu—
lated a larger song and dance repertocire, a standard format
developed with a clear division of acts and specialty roles. A
pioneer in forging the new minstrel format was Dan Emmett who
presented the first Ffull-szcale blackface entertainment at the
Bowery Amphitheatre in New York in 1843. In the decade following
the appearance of Emmett’s "Virginia Minstrels" the American
stage witrnessed an explosion of "Ethicpian” entertainments with
hundreds of minstrel troupes towring every corner of the country
and Europe.

Until the late (B4O0s, a spectator of a typical minstrel show
would have seen the following scene on stage: Seated in a semi-
circle and performing grotesquely distorted gestures were as many
as 20 minstrels, their faces blackened with burnt cork, whao sang
in wunison accompanied by fiddles and banjos. On the ends of the
semicircle sat the stars of the show: Brudder or ‘Mr.Tambo, play-
ing tambourines and EBrudder Bones, playing castanet~like bone
clappers. The ludicrous antics and raucous humor of these
“endmen! contrasted with the sclemn and pompous bebhavior of  the
“Interlecutor", or Mr.Johnsonsy the onstage director who held the
heavily improvised show together and established a link between
the audience and what bhappened on stage.

A minstrel show itypically consisted of three parts: the
first part featured songs and dances and, above all, the riddles,
puns and "one-liners" of the "endmen". The second part,. the olic,
cffered anything from acrobatic actsy men playing combs, to the
latest novelty. Its main feature, however,; was the stump speech
delivered by one of the "endmen" in malaprop "nigger dialect” on
topics such as the "History of England". In the third part, the
curtain rose on a cne—-act skit set on a Southern plantation where
happy "darkies" danced "break downs", extolled the goodness of
the “massa" and generally seemed o enjoy nothing so much than
being slaves. The cast included roles such as Mr Hide’m, a
protectionisty, Mr Fleg’ems the slave driver, and the inevitable
Samboy a runaway sliave. Until the ernd of the Civil War this for-
mat remained relatively unchanged, but from the 1870s, minstrels
introduced more and mere variety elementsy, discarding the old .
plantatior material.

The most profound changes in American minstrel theatre,
however, vere introduced by growing numbers of black professional
entertainers who tuok the stage after the Civil War. Black
minstrel troupes soon boasted as members well-known comedians
like Billy Kersands and Bert Williams and some of the first black
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popular songwriters in Americdn music history, like James Rland
who wrote "Dem Golden Slippers" -and "Carry Me Back to Old
Virginy". From the start, black minstrels’ attitudes towards ra-
cial oppression was marked by ambiguity. Thus, Kersands and Wil-
liams were extraordinarily popular with black audiernces despite
the fact that they inherited from their white competitors the
images of thick-lipped, boisterous: razor—toting blacks. Towards
the late 1870s when white minstrel groups abandoned the planta-
tion scenes in favoer of novelty shows and vaudeville acts,
Haverly’s Colored Minstrels and the BGeorgia Minstrels advertised
themselves as "natural children of bondage'", who recreate in
their "naturallist" show "de good ole® plantation"” where "de
darky will be hisself once move and forget that he eber had any
trouble. "Rl Yety at the same time the romanticized image of the

"darky" was interfused with elements of genuine Afro—American
culture and protest against oppression. Inspired by the Fisk'®
Jubilee Singers® revival of authentic slave music, many black

minstrels expressed antislavery Tfeelingss while others con~
centrated on sentimental songs about the black familys one of the
strongest emotional rvefuges under slavery and in post Civil War
burmeil. Black minstrels then did net wniformly legitimize
whites® distastes for blacks by testifying that blacks, too,
shared anti-black feelings., Although black people must have
lavghed at sterectyped minstrel characters for some of the same
reasons whites did, theirs — as Robert Toll argues - was also
“in-group laughter of recognitions even of belonging®:

The blacks that . attended minstrel shows...were probably not concerned with what ispression
whites would get from the show or with how well blacks seasured up to white standards. 1t was
the difference between the black bourgeoisie with their eyes focused on whites and on middle-
class standards and the masses of black people whose perspectives were essentially confined
to their qroup and to Afro-Rasrican culture. Certainly, all blacks could recognize that
Kersands, McIntosh, and Will:ass perforaed caricatures - distorted images greatly exaqgerat-
ing a few prosinent features. Unlike whites, they knew the diversity of black people; they
knew 21l blacks were not like these stage images...But they also probably knew black people
who shared some of these traits. They laughed at the familiar in exaggerated fors.22

However much blacks and whites may have shared some of the same
responses to sterectypes of blacks, whites overwhelmingly teook
delight in finding their worst prejudices confirmed by performers
who themselves belonged te the oppressed and ridiculed race. BRBe-
cause audiences were inclined toc accept black minstrels. as
‘authentic plantation Negroes, one critic was able %o argue that
Haverly's Colored Minstrels depicted plantation 1life "with
greater fidelity than any °‘poor white trash?® with corked faces

can ever do", thereby disproving "the saying that a negro cannot
act the nigger."23

"Acting the nigger", acting out white fantasies about
blacks was not only the dominant rationale of blackface minstrel
shaws, but was also ideally suited as an ideclogical rationaliza-—
tion of the anxieties of white settlers in South Africa attempt~.
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ing to come to terms with the strength of precapitalist social
formations and independent African political power. Thus when the
world—famous Christy Minstrels first came $a South Africa in
1862, the stage was set for the rise of a form of popular enter-
tainment which in many ways resembled the development of the
minstrel show in the U.5.A.

The seaports of .Cape Town and Durban were important stops en
route to Australia and the East, and thus on August 20, 1862, two
decades after the first appearance of the Virginia Minstrels in
New Yorks the Christy Minstrels apened a short season at the
Theatre Royal in Harringten Street in Cape Town. The press
stressed the fact that

the fame of the distinguished party who have earned so wide a celebrity as pourtrayers:{sici of Negro
character had preceeded their arrival in Africa. Besides; the character’ of the entertainsent is
esinently suited to the tasles of the people here,,.Mereover, so essentially true to life - especially
African life - in many of its phrases, are the ‘cketches’ »f these clever impersenators of Negro
charactery that they could scarcely fail to please.24

o
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In Durban. audiences were iinclined to believe that the

"megre oddities" were "as true ta life as possible®, and
exprassed astonishment "that so large an amount of local
knowledge could have been acquired in so short a time."

Moreovers the "coloring of the skin justifies a breadth of treat-
ment in representing the grotesque, which would not otherwise be
obtainable. What weould seem silly anddistorted in an actor of
cuy FACE loses 1ts insane aspect when done by a mock
ethiopian.'25

The Natal Mercury and the Cape Argus critics were probably
as removed from "African life" and “"Negro character” as the
Christy Minstrels, but they were certainly correct in predicting
that the Christies®™ "“venture’ in coeming to the colony is likely
tc prove the most successful essay of the kind ever attempted
here."26. In the neut three decades, blackface minstrel shows be-
came the dominant form of popular white musical and theatrical
entertainment in South Africa, perhaps only second in popularity
to the public lecture ‘and the circus. Amateur minstrel troupes
mushyroomed in the most remote provincial towns, and in the major
centers of English culture like Kimberley, Durbans and Cape Town
aundiences were often able to chose between two minstrel enter-
tainments on the same night. British regiments scon had their cwn
permanent minstrel troupes that enjoyed high patronage from the
colonial ruling elite. While for soirees under such patronage
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minstrels ensured that only cleaned up minstrel material was
presenteds working—class audiences soon discovered in minstrelsy
one of theilr most favored forms of releasing racial hatred. On
the Kimberley diamond fields, in the twisted logic of racism. and
confusing the victims of minstrel "humor" with itz perpetrators,
Africans were frequently abused as "Christy Minstrels" .27
Howevers the influence of American minstrelsy was not confined to
Anglo—Saxon forms of racist idecvlogys but alsce reached deep inteo
Dutch Boer and Cape Colowred culture and folk song. From at least
184% the Amateur Ceoloured Troupe under Joe Lyal presented almost
weekly full-scale minstrel shows to Cape Town audiences,28 almost
two decades earlier than the first ‘Ycoon" carnivalists were
marching in the streetg of Cape Town on New Year®s Day of 1888.29
By the late 1870z minstrel tunes had become so popular  that the
well known Afrikaans folk song “"Wanneer kom ons troudag, Bertjie"
was sung te the tune of George Frederick Reot’s "Just bhefore the
battle., mother", a minstrel tune composed during the American
Civil War in 18&4.30

From +the very begiming, African audiences had been intro—
duced to the new entertainment genre. In March 1871, The_ Ghost.
one of the most popular "Negro farces" of the day., was "performed
for the benefit of coloured pecple" in Durbanm. "The astonishment
depicted on the darkie’s faces at the wonderful feats of the
spectre"31 that the white audience and the Natal Mercury cor-
respondent discover=d, might in fact have been cwed teo the shock
faelt at the crude racist mockery of the show. One may speculate
about the relevance to the racist psychology of the fact that the
"several white people” present at the occasion not only toak
delight in watching the play, but also in watching the perturbed
victims of their laughter. Be this as it may, by the early 1880s,
the racial sterectypes of minstrel shows must eventually have be~
come accepted, albeit transformed by the "laughter of
recognition”", by the growing African urban population. In 1880,
at least one black minstrel troupes the Kafir Christy Minstrels,
was operating in Durbans which the Natal Mercury paternalisti-
cally described as "a troupe of eight genuine natives, bones and
all, complete who really get through their songs very well."32 By
the late 1880s the minstrel craze had faded and audiences
threughout the country preferred more scphisticated forms of en-
tertainment like limelight showss light opera provided by
numenr-aus travelling English companiess and the ever popular
circuses. ' '

+
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Thus stocd things when McAdeo and the Virginia Jubilee
Singers landed in Cape Town in Jurie 18%20. Audiences in the
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predominantly English towns still favored minstrel tunes and
voeciferously applauded McAdoo’s renditions of old-time favorites
like ‘“"Massa®s cead” and "0ld Black Joe". Although McAdoo’s per-—
formances featured predominantly jubilee hymns, the strange mix-—
ture of authentic slave music and white mimickry of blacks con-
tributed much to the confusion about genuine Afro-American cul-~
ture that had reigned since the early visits of the Christy

Minstrels and which was reflected in the words of one Fretoria
critice .

Te a certain extent the performance is of the fore of the Christy Minstrel entertainments, but are devoid of
the vulgarities and forced husor of that class. In point of fact, ’Christianised Christies’ may be taken as
descriptive of these performances. Nearly all the pieces sung are deeply isbued with a religious quality, but

it is expressed in a way that, although natural undér the circusstances, weight be considered somewhat
irreverent.33

A few months priar to McAdoo’™s arrival in South Africa,

Durban auwdiences bad shown a similar misunderstanding when they
were Tirst introduced to a well disposed, but misguided attempt
toe perform the sacred songs of the slaves in South Africa. On
April 24, 1889, a certain Mr.MacCeoll who claimed to have seen the
Original Jubilee Singers in England, presented a concert of
"jublilee hymns" in the Herea Hall, in an effort “"toa afford those
who had neot heard them a glimpse inte leg cabin life during a
wave of revivalism." The program featured songs like "Steal away
te Jesus"y My Good Lord’s been here", and "Turn back Pharaoh’s
Army". Especially the latter "caused some amusement", when a Mr.
Jas.Watt in the solo part sang "in all seriousness that he’s
"Gwine to write to Massa Jesus®™."34

The criticism of irreverent expression in the sacred songs
of the slaves was typical of the white response. White audiences
could naot understand that slaves personalized Christianity and
could refer tc GBod in neo better terms than those of the master-
servant relationship of the plantation. Thus, "what whites taook
for praofanity usually was one or ancother kind of respectful
religicus imagery."35 As we shall see later, it was perfectly in
the logic of the beginning American ~ South African discourse
that i1t was one of the most prominent representatives af the
agrarian bourgeocisie rather than of the white urban population in
South Africa, who with typical paternalistic sensibility, came

closest to an understanding of the slave religion and sacred
SoONgs.

Be that as it may, when McAdoo and the Jubilee Singers
presented the original sengsy auwdiences throughout South Africa
celebrated the troupe as one of the finest performing groups that
had ever visited the southern part of the continent. The apening
night in most towns visited usually concentrated on jubilee hymns

such as "Steal Away to Jesus"y "Go down Moses", "I am Rolling
through an unfriendly world", "The Gospel Train", "Swing Low,
Sweet Charict", "Good News, the Chariet’s Coming", and others.
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Ravished audiences praised the outstanding musicianship of the
troupe. "Singing such as given by the Virginia Concert Company,*
noted the Cape Arguss "has never before been heard in  this
country.”

Their selection consists of a peculiar kind of part seng, the different voices joining in at sost unexpected
mosents in a wild kind of harmpny...it is without doubt one of the attributes of the race to which they
belong, and in their most sacred songs they sees at tises inspired, as if they were lifting up their voices in
praise of Bod with hopes of liberty.36

The Governor of South Africa, Sir Lochs and Lady Loch attended
the opening night in Cape Towns:, a fact little surprising if one

beares in mind that the liberation of the slaves in 1B34 - albeit
rnat for philanthrapic principless but cut of a severe shortage of
"free" labor37 -~ was one of the idecleogical foundations of Cape

liberalism. Such feelings., however were not universally shared by
a population of white settlers whose ideclegical frame of
reference =~ as Martin Legassick has shown - frem the start inp-
volved inclusion as well as exclusion.38 This explains the out-—
right hostiiity awalting the Jubilee Bingers in places like
Worcesters whare every performance was "marred by the rowdyism of
acme of the young men."3%9 In Bloemfonteln, in a letter to The
Friend, "Justice" expressed his swprise "that a certain sector
of ow community have shown a disposition to ighnore them because
their sking are black,"40 and 1n King Williamstown Mcfidoo “had to
rebuke the rowdy element amongst “the gods®."41 In generail,
howevers such antagonism was limited. and thus 1t was somewhat
incomprehensible to the Daily _Independent that, despite the
"ganctimonicus" character of the program, the BQueen™s Theatre was
not filled with "‘goody goedy® peocples philanthrephists,. and
negrophilists" but with "audiences of a movye mixed character than
have perhaps ever bheen gathered" in Kimberley.42

However . the positive reception that greeted the Jubilee
Singers throughout South Africas was not only due to the Cape
liberal tradition, but also to the ease with which the versatile
impresario established communication with viriually any type of
audience. Thus, the second and following nights of an appearance
in a town catered more to the colonial tastes and featured
ballads, gleess songs from the classical vrepertoire, and some-—
times even entire "Scottish” programs. The program presented in
Hing Williamstown on Octeober 17, 1890 may be taken as a typical
example:

PART I.

Blee....."Jingle Bell",....L.A.Bhite
Virginia oncert Co.
Duett....."Maying®.....A.N.5eith
Misses Bibbons and #llan,
Selo....."Rocked in the Eradle of the Deep®.....
¥r.0.M.KcAdoo.
Buartette.....*Moonlight will cose again®.....
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Misses Jatkson & Harris.

Messrs, Collins and E.Hchdoo,
Solo....."Good Bye®.....Tosti

Miss Belle F.Bibhons.

Bedley.....*Popular Airs®,....Jubilee Singers
Virginia Concert Co,
Ladies’ Quartette.,..,"Greeting to Spring".....Hilson
#isses Bibbons, Allan, Jackson, and
Madaee Ball.

PART 11,
Blee....."The Bells®..,,.Jubilee Singers
Virginia Concert Co.
Solo....."He set too late®.....King
Hiss M.E.Allan.
Slee..... The Moonlight Dance".....Khite
Virginia Concert Co.
Solo....."My Star of Eve (Tannhauserl}®.....Magner
¥r.M.H.Hodges,
Quartette....."Comey where the lilies hlooa®.....
Misses Bibbons and Allan.

Messrs, Hodges and 0.M.McAdoo,
Solo....."La 2ingarellas".....Canpans
Madame Ball.

Glee....."The Kisberley Band"...,..Jubilee Singers
Virginia Concert Co.43

In later years, the program was complemented by lady elocuticnist
Julia Wormlay®s “dramatic recitation" of "The Filet®s Story".
Wormliey hbhad joined the Jubilee Singers in August 1891, together
with soprano Kate Slade and Mattie Allan®s brother: baritone
Robert G.Allan. In 1890 Guiseppe Verdi had visited South Africa
with an cpera company — a fact which McAdeco cauld hardly ignore
in his attempt to contrel a sector of the competitive entertain-
ment market —~ and so his show later included "30 Minutes of Grand
Opera" featuring "8electicns from “Bohemian Girl® and *11
Travatore™."

The Jubilee Singers” first tour of Scuth Africa closed with
a last perfarmance in Cape Town on January 25, 1892. After a
three—-vyear tour of Australia. the troupe returmned to Cape Town on
June 29. 1895. In addition to Grpheus McAdoo himself:s his wife
Mattie (nde Allan), Belle BGibbons and R.H.Collins, the new
Jubilee Singers now included the sopranos Laura A.Carr, Jennie
Robinson and Mamie Edwards. the contralteo Marshall Webb, the

tengr Will P.Thompson, and  the Boston conservatory professor
C.A.White as pilanist. : '

Urmtil February 1897 the program remained wnchanged, when
MzAdoo decided to restructure the entire.show. Mounting dif-
ficulties with scme members of the companys and a saturated
market must have induced McAdoo to give - as the Fretoria The
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travelled to New York, to recruit a new company, and when he
returned in nid~-June 1897, he brought with him 8 new artists and
named the nes troupe "Minstvrel, Vaudeville and Concert Company”.
In addition to the old audience favorites Will Thompson, Mamie
Edwards, Jennie Robinscons Belle Gibbonss Mattie Allan, Hodges,and
Collins, McAdoo had hired the vocal soloists Dietz and J.Smith,
the dancer Louis Loves the banjo seoleists Willard Smith and
Madeline Shirley, the dancers comedian and female impersonator
Jerry Mills, the juggler Joseph Jalvans and the "Rlack Melba®
Susie B.Anderson.

Fallowing the broadeyr trends of black wminstrelsy in  the
United States, it was McAdoo’s aim to intreoeduce to "the theatri-
cal and music—-loving public the genuine American negro as a
comedians singers dancery, banjoist and general mirth-maker."45
The new program followed the standard three—-part minstrel format.
The first part consisted of minstrel tunes such as Stephen
Fpnster s "Massa's in de Cold Ground® and “"Home Sweet Home", "l'se
Gwine BRack to Dixie"s and above all the jokes and antics of the
"Tambos" Louwis Love and Joe Jalvan, and the "Bones" Willard Smith
and Jerry Mills. One such jokes a variation of a staple Afro-
American joke, shows the close parallels in the forms of popular
ideology produced by the black experience in the frontier and
plantation situation:

One of the corner men asks a brother where he sould Iike to be buried when he died. The brother replied that
he would like a resting place in a nice, quiet Methodist cemetry amd then asked where his questioner would
like to be 1aid. The latter answered: "In a Dutch cesetry.® "Mhy?" asked the brother. The answer was: "Becsuse
a Dutch cemetry is the last place the devil would go to look for a black wan."hb

The seconcd half of the program, the "Grand Qlio", consisted of
dances, amvl the acrebatic acts performed by juggler Jalvan. Espe-
cially his contortionist act “Ferry the Frog" aroused much
admiration, despite the fact that sametimes on the same night and
in the same townsy Frank E.Fillis® Circus presented Jalvan®s com-

patricot and juggler Zarmo. the "“£100 per week star and wonder of
the age."47

The program ended with "America’s Latest Neovelty", the Grand
Cake Walk or "The Negro Minuet". Later this component of the show
alternated with the "negro sketch" "A Theatrical Manager’s
Troubles with His Dffice Bey"s, the plantation "drama" in two acts
“Good 0ld Geargia in 749", or the skit "Trilby?!’s Wedding, Or,
Life on the Mississippi River". Almost four decades after the
first appsarance of the Christy Minstrels in South Africa,
McAdoo s minstrel acts for a short time revived the interest in
blackface minstrelsy which had faded since the late 1880s. Al-
though American white minstrel troupes for long had left the
Plantation scenes to the black competitions colenial companies
such as even the whites ‘"respectable" Ada Delrey’s Company fea-—
tured minstrel acts such as James Bell s "Senegambian
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Oddities."48

However ., McAdoo and the Jubilee Singers were not only fluent

in their relations with English colonistss but also with sectors
of the Boer population. Most likely McAdoo avoided the "Dutch
cemebry" joke at a concert at the Huguenot Seminary in

Wellington., Follewing the report of a teacher with comnections o
Hampton, the concert established cordial relations between the
black American artists and the ultra-conservative audience:

It is wonderful to see our staid Dutch people to go into ecstasies over thes, and our servants who were al-
lowed to go into the anteroom to listen to thes were taken right off their feet.4?

The kind of relations the Jubllee Singers established with
"staid Dutch people", could perhaps not be i1llustrated better
than by a highly unusual meeting between McAdoo and the man whose
regime was the supreme nsanifestation of Boer supremacist and
paternalistic ideology. In February 18%1. Transvaal President
Faul KEruger nmot only set foot into a theatre, probably for the
first time in his life. but when the Jubilee Singers sang "Nobady
knows the trouble I have seen's it 1s reported, tears ran  down
"the rugged features of the President."S50 It is perhaps ore of
the most peculiar moments in McAdoo®s career in South Africa that
the jeremiad of one of the descendants of Ham should have touched
the heart of a man whose rule was built on the firm belief that
these very descendants should be eternal drawers of water and
hewers of wood. But, like slaveholders in the antebellum American
Sauth, Boer farmers. themselves highly religious people, were
capable of deeply rooted paternalistic feelings.

Faternalism, as Eugene Genovese has showny bound slaves and
slaveholders together in an ideoclogy of superordination and sub-
ordination that, frem the slaveholders’® point of views defined
inveluntary labour as a legitimate return for protection.S1  But
this common ideology alse had its advantages for the slaves. The
"impossibility of the slaves ever becoming the things they were

supposed to bey" reminds us Genovese, "constituted a meral vic~
tory for the slaves themselves. Faternalism’™s insistence upon
mutual cbligations...implicitly recognized the slaves?’
humanity."32 Despite the differences between - frontier and

plantation, Kruger®s agrarian consclousness comprised elements of
patermnalism that made bim, the lord and master, vulnerable to the
assertions of the slaves®™ humanity expressedT in the "sorrow
songs” .

In a second private audience, five years later, Kruger
showed himself less emotiocnals but nonetheless highly flattered
by McAdoo’s statement "that there were only four great Republics
in the world - the Transvaals, the Free S8tate, France. and

CAmerica." Eruger proebably had America’s advanced know-how  in

segregation in mind, in declaring that the Hoers regarded America
as their pattern, and that they were striving to imitate 1£.53
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6.

Eruger s tears may have been flattering for McAdoos but they
glossed ovia-  the harsher segregationist everyday practices of
Eruger™s bureaucrats. When McAdoo married Mattie Allan in Johan—
nesburg in .January 1891, the fashionable event was worthy of the
attention of the local press,54 but what byide and bridegroom may
not have been aware of were the inquiries the Johanneshurg
Magistrate made about the legality of marvying Orpheus McAdoo and
Mattie Allan: whom he described as “"almost white — her father is
a white and her mother is an cctorocon."SS

" Harassment wass however, by no means resbtricted to offi-
tially sanctioned discrimination. Located on a somewhat less
sophisticated level was the attempt by one Fretoria hotelier to
ease the Jubilee Singers of £27/10, Before the PFPretoria

" Magistrate, Hewry S.Pollington of the Clarenden Heotel, accused

McAdoo of welsting one week’s board and lodging for the entire
company. However, McAdoo was able to prove that his company had
not stayed at the Clarendon. and abscolution from the instance was
given with costs in McAdeo’s fFfavor.956 Five years later., in
Middelburgs a resident at the Transvaal Hotel who "Mever knew
that Americans. were vyellow and black® complained to the laocal
Magistrate "that colouwred people were staying at the same hotel
as white persons.” Yet. here as in Pretoria, the courts ruled in
McAdoo s favor S7 '

McAdoo must have greeted this fact as a pleasant change from
U.S.practicess but in reality he had to ascribe it to his status
as an Thonorary - white" which the English colonies and the Boer
republics were prepared to grant to all bona fide black American
citizens. Although the number of black Americans in South Africas
according to Clement Ketoy never exceeded one hundred at any
given time during the 18%90s,38 thelr presence was a source of
constant worry for the EBEeer and colenial governmentss ~ and
frequently an embarrassment for American representatives 1n  the
country. Howevers desirous to foster friendly relations with the
United States, the Kruger regime made several attempts te nego-
tiate an agreement with the United States regulating, amongst
others, the status of black American citizens. Negotiations were
slowed fuw-ther by an incident in 1893 which ivnveolved a black U.S.
citizen named John Ross, who worked on the Delagoa railway. Roess
had been brutally assaulted by a white policeman after answering
back to a verhbal abuse by & white coworker. Memoranda flew back
and forth between the U.S. representatives and authorities of the
Transvaal Republic, and Rosss backed by the U.S. Department of
State, eventually filed a lawsudit against the Kruger Republic for
damages totaling %10,000. Although in the end the U.S.government
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“made the Beoers pay" -~ as Bishop Turner later put it -~ friendly
relations were socon restored and all black Americans resident in
the Transvaal were required to register at the Consular Agency in
Johannesburg and to be issued with special passes identifying
them as black U.S.citizens.d% This arvangemant probably not only
relieved the U.85. Consul of the burdensome duty of having to
protect his black fellow countrymen, but also suited Ross®s own
effarts to maintain a falrly privileged class position with
regard to his African brothers. When the Volksraad passed lLaw
No.31 in 1896 requiring all blacks seeking emplaoyment in  the
mines to wear a metal badge, Ross, who was now working as an en—
gineer with the Netherlands Rallway Company, feared that coloured
persons "would be placed on a level with the raw: savage, totally
uneducated aborigine.”o0

0f all the black Americans resident in South Africa, McAdoo
and his Jubilee Singers were probably the least happy about these
arrangements. We bhave seen that McAdoo in his first letter to
General Armstrong had expressed strong disagreement with the pass
laws. Thisa, howevers did not stop him firom addressing a personal
letter to Kruger, requesting protection for himself and his com—
‘pany as ‘citizens of a Sister Republic"él  With the support of
Transvaal Frime Minister General Joubert, who i1mpressed on Kruger
McAdoo™s  intention of "founding chuweches and schaols"é2 the
request was granted. George F.Helliss:s the U.5.Consul  in Cape
Tawn, later boasted that his letter to Hrugeré3 had “paved the
way for courtecus treatment among a pecple prone to despise the
blacks.” His hopes that "this visit will have its effect on
colonial feeling"é4 may have been premature at that stage. for
the high protection sometimes failed to produce the desived
immunity. In following yearss MchAdoo and other members of his
company like Collins were arrested, and the annoyed impresario
eventually felt +the need to voice his rejection of the inferior
status of blacks in the Transvaal. This he did, very effectively,
from the stage of a Johannesburg theatre, in the presence of
Z.0.R. pfficials. Angry about the inopportune publicity. the U.S.
Consular agent in Jeohannesburg sent a report to the Consul
General in Cape Town, reprimanding McAdoo that "there was no
truth 1im bhis statement". Relations between McAdoo and the U.S.
agent had been strained, and when McAdoo called upon the agent
and asked for action in the matter, the agent told him

that he had no case whatever. I further told his that 1 considered him entirely in the wrong in bringing those
gen here from the States without bringing Passports with thea and...calling upon me imsediately upon his ar-
rival to know if it was necessary to have any protection for thea in erder that they would not be stopped or
aolested in any way by Police Officials.bd

With his public speech and the pressure he put on the U.S5.
representativess Orpheus McAdoo became the first black American
citizen +to protest the pass laws. After the Beoer Wars when the
Milner regime abolished the “Yhonorary white" status. black
Americans pelted the American Consulates with applications to
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defend their rights., Like John Ross, some of these applicants
were more concerned about the fact that they were made to "wear a
pass” like a ‘“mative in his barbarous State"é66 and saw no link
between their cwn infericr status and the oppression of their
African brothers.

7-

While the white response to the Jubilee Singers veflected
the whole ambiguity of intra-colonial sccial relationships,
McAdeoo™s message  about political emancipation and education was
received with undivided enthusiasm among African audiences. The
admiration must have crossed internal class divisions within the
African community of an Eastern Cape frontier town such as King
Williamstown, even 1f 1t was somewhat hampered by problems of
linguistic zommunication. The Kaffrarian Watchman repeorted that
during the Jubilee Singers’® visit to the town in October 1890
some gbviously more ruwral contemporaries

could not quite understand what sort of pecple they were. Some of them hesitated to class thes as Kafirs, as
they seesaed 50 smart and tidy in appearance, and soved about with all the ease and freedom among the white
people that a high state of civilization and education alore can give. Occasionally, however, a Kafir would

and walk away wondering how his *brother’ did not return the salute.s?

Education and a high state of civilization were precisely
the goals the African elite was striving for and were the unshak-
able ideclcgical foundations of their political and social  in-
valvement within the established colonial structures, Thus, 1t is
little surprising that it was Josiah Semouses a young employees in
the Kimberley post officesy who wrote the first African eulogy of
the Jubilee Singers. McAdeo and his troupe performed in the town
that was then by far the mest advanced city in South Africa and
"a supremely British place,"68 between July 31 and August 16,
1890, Semouse, and some of his friends like Fatrick Lenkoane and
possibly Scolomon Flaatje,69 must have been in the audience in the
Kimberley Town MHall, when the Jubilee Singers. on the last day of

their stays presented & tconcert forr "Natives and Coloured
Feople."70 A few weeks later, Semouse’s enthusiastic article on
the "Great American Singers" appsared 1n  the. Mori ja-based

Gentlemeny I do not find the words to describe the way in which these people sang. Unless I as mistaken, I can

say that they sang like angels singing Hosannah in heaven. A1l the people on the diasond fields agree that
they sing better than anybody else, white or black.Ml

The readers were then given a detalled description of
the physical appearance of the visitors from America, their yel-
lowish colowur “like that of the Heottentets” and their "big
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mouths, as huge as those of the Bascotho." What must however have
left the deepest impressicon on the young Semouse and his friends,
were McAdoo™s reports on black educational achievements in the
U.5.A. After a lengthy outline aof slavery and emancipation, the
article culminates in an ecstatic descripticn of these achieve-
ments and in a passicnate call for naticonal emancipation:

Hear! Today they have their own scheols, primary, secordary and high schoolsy and also universities. They are
run by thes without the help of the whites. They have sagistrates, judges, lawyers, bishops, ministers and
gvangelists, and school sasters. Seme have learned a craft such as building etc.etc. When will the day cose
when the African people will be like the Americans?  Whan will they stop being staves and become nations with
their own governaent?7g ’

Semcuse’s fealings were echoed, if somewhat more eloguentlys, by
Jahn Tenge Jabavu, editor of Imyvo_ Zabantsundu and leading African
politician of the time. But Jabavu must alse have had the inter-
gsts of his white liberal friends in mind in his carefully worded
eulagy and call for educaticonal progress that aveids all
reference to nationalist aspirations:

1t would strongly savour of presusption for a Hative African of this part to venture a critigue on his breth-
ren froa fserica, who are now visiting this quarter of their fatherland, and whose position, %ncially, is
being deservedly pointed at on all hands as one that Native here should strive to attain to. As Africans we
arey, of course, proud of the achievements of these of our race .Their visit will do their countrymen here o
end of gqood. Already it has suggested reflection to many who, without suth 2 demonstration, would have
remained sceptical as to the possibilily, net to say probability, of the Natives of this country being raised
to anything above resaining as perpetual hewers of wood and drawers of water. The recognition of the latent
abilities of the Natives, ...can not fail to exert an influence for the astual good of all the inhabitants of
this country. The visit of our friends, besides, will lead to the awakening in their countrymen here of an in-
terest in the history of the civilization of the Negro race in Aserica, and a knowledge of their history is
sure to result beneficial to our people gemerally.73

In the African communities of Durban and Fletermaritzburg,
the products of extensive American missionary activity since the
mid-19th century, McAdoo’s visits eveoked no less enthusiastic
responses, albeit tinted with a strong religiocous sentiment.
African corvespondents  1n the Edendale-based Protestant mission
paper Inkanyiso_Yase Natalcelebrated the Jubilee Singers as "our
music heroes". Interestingly, when McAdoo returned to Pieter-—
maritzburg in 1895 with his remodeled minstrel troupes, the In-
kanyiso correspondent regretted the fact that "their previous
performances weve better than today’s."74

During one of their stays 1n Eimberleys, McAdoo and the
Jubilee Singers, apparently anticipating a prolonged stay and in-—-
volvement in Scuth Africas, had founded The Citizens the first
known ‘colouwred® newspaper. The paper only lasted for four
issues, and later appeared, under different ownership, as Scuth
Afirican Citizen.75 Notwithstanding this fact the paper was not
averse to testify that "Mr McAdoo's Minstrels...showed the supe-~
rigrity of the American coloured people over the Sauth
African, "7
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In agreement with the prevailing optimism reigning among the

African petty bowgecisie, Semouse and Jabavu may have ocveres—
timated the vole of edurcation. They were correct. howevey in
predicting the beneficial effects that were expected from

McaAdoo’s tour. Visits to Adams College and Lovedale had persuaded
McAdoo that the "Eaffir race is the most powerful in this part
and the most intelligent."77 At Lovedale, the "African Hampton"s
Orpheus’ hrother Eugene came to the conclusion that the institu-
tion

is a great power for good, and in that town of Alice, where its influence is cthiefly felt, we found a more re-
spectable class of natives than in any other part of the country we visited.78

In a letter addressed to Arsstrong McAdoo informed the
general of his plan te offer a $70 scholarship to "an earnest
Chvristian boy" to take up studies at Hampton Institute.?79 The
news was greeted with "gratification® but Armstrong also felt the
need to clarify that "the only relation of Hampton to the
"Wirginia Concert Company’”™ ...13 that of friendly interest in the
welfare of its leader and proprietor. My Orpheus McAdeoo, and the
fowr other Hampton graduates and ex—students in his company."80
In South ATvricas Mohdon s announcement caused some disturbance,
for he found himself summoned to appear before a cemmittee of un-
sympathetic whites who engquired whether he was "singing to edu~
cate Negreoes" or for his own business. One angry minister bluntly
declared that "if it 1= to educate the Rafirs and Zulus,: you will
never succeed In Africa."81l Mehdoo’s reply that 1t was his cwn
enterprise and that he could do with his money what he liked, .
seemed  to have settled the dispute, for a few weeks later Titus
Mbongwe embarked on the trip to Hampton.

Titus Mbongwe was a young clerk in Fimberley, when he heard
the Jubilee Singer:s in the concert in the Town Hall that had left
such a deep mark oan the minds of many of his African friends.
McAdoo found him "wunusually intelligent"82 and offered him  the
passage to Hampton and a scholarship. After a fitting send-off
party and concert in the Beaconsfield Town Hall, Mbongwe left
Cape Town on October 23, 1890 his suitcase full of papers con-
taining "a lot of information about Africas, life and educational
progress in Africa"83 and a paper on the "Natives of Cape Colony”
that McAdoo had asked him to preparve for Hampton. On November 12,
the train that was to take him from Flymouth te London, collided
with ancther trainy k:311livg Mbongwe and a great number of other
passengers.S4

The news of Mbhongwe's death distressed McAdoo and detervred
"many gentliemen who had intended %tao go to OAmerica after New
Year."85 The tragic news had net vyvet reached South Africas
howeveirs when five young men in King Williamstown, inspired by
Jabhavu™s columns decided o demonstirate their "interest in the
history of the negro Race in America” and applied to Hampton In-
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stitute for admission. E.Charles Fumkani and Samuel Cakata wrote
that

from the year 1889 we was desire to be, are in the college, unfortunately we were on account of being very
peorest because our perrents they are on a position red Blankets. Will you please grant our petition which we
required, we want you to receive wus to candidature, oy lord we are very poor, but we desire the
educational...Wr.Orpheus M.HcAdeo he gave an interesting account of your educational, and we ask him if we
sust start away with hie, and he said we sust send our application.Bé

William W.Stofille also offered himself “"as a scholar who is
desirous to be educated in  the American Institutionzs."87 but
despite his initial encouwragements MoAdoo advised Hampton that
"it does not feel justified in paying thelyvy way."88 Armstrong,
for his parts had considerations of a broader political nature in
minds for hs held that

it wnight be a cood thing to help seme over for the sake not only of thewselves but to show the unbelieving
Duteh boers and other colonists what Aeerican practical education can do for the natives to-day as in the
past.B9

Howevers Biofile®s and his friends’® hopes falled to materialize
as did thozse of Isaliah Bud-M"Relles a young teacher at the Wes—
leyan School in Colesberg. Bud~M"Belle saw the Jubilee Singers
guring their two days stay in Colesberg in August 1890, and asked
McAdoo for a bursary. MeAdoo . having stretched his puwrse to the
limits by supporting Titus Mbongwe. encouraged Bud-M Belle to ap-~
proach General Armstrong directly. Bud-M Belle’s credentials and
his complaint that "in South Africa a coloured man gelts no  sound
education:"?0 ware certainly not lost on the Generals but nathing
further cam2 of his application. The teacher was scon to move to
Kimberley where he eventually became an influential membey of the
Kimberley African community and close friend and brother—in-law
of Sclomon Flaatje. Many years laters as a court interpreter. he
renewad his contacts with the Jubilee Singers and in 1897 formed

the Fhilharmonic Suciety togethor with Sol Flaatje.
H.R.Ngcayiva:9t and Will Thompson. During the debut of the
Socciety Bud-M'Belle rendered minstrel tunes like "Ficking on de

Harp" and "Close the Shutters, Willie's Dead".92 Egpecially in
the latter song., he must have excelled, for he repeated it soon
afterwards - again with the indispensable Thompszon — as a member
of the white Diamond Minstrelss certainily a novelty in the
usually segregated musical civeles of the town.?3

Of all the young aspiring Africans in Kimberley and other
towns, none was perhaps move impressed and more determined to ob-
tain the benefits of an university education in America than a
young woman from Fort Beaufort named Charlotte Manye. At the time
of MecAdoo®s visit tr Kimberleys:s Charlotte taught at the Wesleyan
School. Her debutis a scloist in the Beaconsfield Town Hall an
September B8; 1890 proved to be Mbongwe’ s farewell concert,. in
which he himself sang "You can’t always tell."94 Mbongwe's admis-—

sion and imminent departure to Hampton must not only have infused
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Charlatte ~ith even more determination to pursue her ambitious
goals, but the concert alse inspired Albert Walkletty a minister
with some musical talents to form a group of African musiclians
modeled on VcAdoo’®s Jubilee Singers. This was Charlotte™s chance,
and when the "African Jubilee Singers"s under the leadership of
two white musicians: Walter Letty and J.RBalmer embarked on a tour
of the Cape Colony in January 1891, Charlotte felt claser to heyr
dreamt—-of education than ever. After a conflict ridden towr.s the
group that now alse included Josiabh Semouse,  Charlotte’s sister
Kate and a number of Lovedale studentsy left for England. The en~
terprise ended under disastrous civocumstances.: but this and the
fact that the white promoters RBalmer and Letty had abandoned
Semouse and the other choristers in Londons counted little in the
eyes of the energetic Charlotte. In Sheffield she had met the
Bohee Brotherss & black American minstrel troupe. whose leader
George Bohee - according to her sister Kate - persuaded Charlotte
that "England was a godforsaken country, but America was God's
own country .95 And so Charlette did not think twice when Balmer
and Letty made plans for a Neorth American tour in February 1893.
After a successful tour of Canada and the East Cnast, the adven—
ture again e2nded in a fiasco, and the entivre choiv, deserted by
Letty and Balmer in Cleveland., Ohios were offered shelter by the
African Methodist Episcopal Chuweh official C.Ransom.946 The rest
i=s histor:: Charlotte wasg soon admitted to Wilberforce
University, from where she wrote gloawing letters to Kate, who 1in
turn showed them to bher relatives Rev. Mekones, by then a leading
figure in the emerging Ethioplan church. Mokone®s churech af-
filiated with the A.M.E. and Charlotte Manye returned te South
Aafricas where she played a prominent vrole in the woman’s branch
of the ANC: and until her death in 1939, as a social worker in
the AM.E. Church.97

However unambiguously and enthusiastically Josiabh Semouse, Tengo
Jabavu and Charlotte Manye responded teo the Jubilee Singers, one
paradox remains unsolved.  Africans praised the musical abilities
of the American visitors, but the evidence deoes not indicate that
they attached any particular political significance to the mes-
sage expressed in the slave songs, nor that they demonstrated a
special interest in the "peculiar institution"” that gave rise to
the songs.

Unlik= the negro slaves who never viewed their predicament
saw slavery as a punishment for the "ignorance of not knoewing
about Ged."9?? Whether this assessment was due to American white
missionary influence remains to be seen, but the paradox is that
the "sorrow songs”" moved a man te tears who was blind at the in-
justice =uffered by blacks in his country, but the same songs
hardly provoked any comment from Afvicans in the fatherland. The
answer lies not only 1in the fact that racial coppression under
slavery was many times harsher than racial expleoitation in  South
Africa. EBlacks in the American South and South Africa also
responded in different ways to their inferior social paosition,
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most notably perhaps in their use of religious ideoclogy.

Blihough Christianitys. as Genovise has argueds internalized
relatiens of lovdship and bondage and therefore served as  the
perfect legitimization of the slaveholding soclety.100 the
slaves, in embracing the Christian faith and worldview, at the
same time had forged their "most formidable weapon for resisting
slavery’s moral and psychological aggres=icn.'"101 The spirituals
were both the ritual balm on the wounds of dehumanization and the
battle cry of that resistance.

In South Africas African resistance to domination and
oppression, waell into the early 20th centuwrys had at its command
a far wider arsenal of weapons, including open armed revolt.
Thusy for the African elite whe was rooted in strongs independent
peasant communities of the Eastern Cape and Natal: Christianity
was primarvily a premise of thelr involvement in colonial society
and only rarely a weapon against i1ts unpleasant side effects.
Howevers 1t was never the spiritual foundation for the struggle
of an entire class against its total submission. Thus. plantation
and frontiers, not only forced the oppressed black people o in-
terpret the gospel accovding to their differing envircnments, but
these interpretations also explain the relative indifference to
the spiritual essence of the slave songs among South African
blacks.

McAdoo s and the Jubilee Singers® reactions to South Africa
were complex and by no means uniform. They were the reactions of
people who themselves often came from wvastly different socio—
aeconomic backgrounds and whoe had wide-ranging experience of
racism and oppression in countries as diverse as  the United
States, fAustralia, and England. Freguently, their views reflected
concrete material interests. Thus, when the Jubilee Singers were
asked to postpone their appearance in the GQueenstown Town Hall in
favor of a meeting held there by the Loyal Colonial League.
McAdoo hastened to cable: "Strongly sympathy compels the Jubilee
- Bingers tc foreqo concert on Saturday in favor of League

Meeting."102 We do not know whether McAdoo®s pro-colonial senti-—
ments were genuine, but they certainly gave him a full house the
following Monday. At least one member of the company.: however, is
known to have harbored strong imperial sympathies. In 1895, Mamie
Edwards, the "HBrown Pattil" visited some of the mission churches
and schools in Himberley and discovered that the "English people
take quite an interest in them." This persuaded her, she wrote to
The Freemans that "of all the pecple that Bod in his own divine
powar ever made, +the English people are the peoples and surely
they must be the chosen ones."103 Yet, Mamie Edwards® imperial
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gympathies alsc prevented her from understanding the coercive na-
ture of the colonial regime. While in Kimberleys:. she also visited
the compounds. like Will Thompson had the previous vear. As for
Thempsan, he had shown great interest in the diamonds but less in
those who dug them. He expressed disappointment that the laborers
did noet speak English,. and noted littie more than the fact that
they lived in compounds and were "only allowead out in  the city
twice a vyear."i104 Mamie Edwardss:s however. observed that the
miners were "guarded by soldiers o men emnmploved as  such  to
prevent any one escaping” and that “"they never leave theiv com-
pound from the day they come in until their centract is out.®
Nevertheless Edwards must have believed the official stovy teld
her by the towr guides that the compound was to be regarded as an
institution designed "“to prevent the natives from throwing
diamonds cut to parties not interested in the mines or filields for
any other puwrpose than stealing”: rather than to police the work
force.1085 Instead of frustretion, anger, and revolt, she saw in
the men behind barbed wive "a very good and generous kind of
creatuwre.1Gé

It is by no means coincidental that Mamie Edwards shared
with most of her English speaking colonial contemporaries the
myth of the good natured "native”y who "if he " likes any one
ceawWill give his life for bhim."107 It was the same image of the
southern Negro povirayed in the minstrel shows the nostalgia Tor
"Good 0Old Georgia® which McAdoo™s company and  other black
minstrel troupes had revived and which Mamie Edwards believed to
recognize among the Kimberley mine laborers.

Time and again:; students of the black American experience in
South Africa have stressed the role of black missionaries in
shaping nascent African political consciousness. We have seen how
the Jubllee Singers indirectly. thirough Charlotte Manve and the
"Sauth African Choir", unleashed a chain reaction of events that
eventually led to the establishment of contacts between the
A.M.E. and the Ethiopian church in South Africa. As a result of
these contacts, Bishop Tuwrner visited South Africa in 1898, con—
vinced that "color is no bar in Africa", that "the condition of
the educated colovred man is a  thousand—-fold better than in
America™ and that, generally. Scouth Africa would be the Afro-
American’s Zi1en.l108 For a mement it lcocoked as though the Jubilees
Singers identified with Turner’s emigration campaign. Upon his
arrival at +the Johannesburg railway station the Bishop was
greeted by the Jubilee Singers "in a mavnner highly complimentary
and even flattering."109 What brought the two men together was
probably meore a keen sense of public relations than common
political ideals: ideals which in any case would have interfered
with McAdoo®s business goals. Both he and some members of his
troupe had previcusly expressed doubts about the wisdom of
emigration schemes despite the enthusiastic if somewhat in-
credulous yesponse of Africans in the HKimberley Town Hall who
joked: "Come back! Come back to Africa, the country of your
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forefathers!"110 Mamie Edwards. for instance, was far less op-
timistic about the educational prospects for blacks than Turner.
and therefore believed that black and white cooperation would
have a deeper impact on Africanm pelitical emancipation than black
American mass immigration. She apparently came to this conclusion
after meeting Dr.Butler, a wealthy southern Geomrgians who under-
went a miraculous transformation from a "red hot Democrat" to
someone whao

Tearned to love the Neqro as himself and is now willing to fight for their rights. Why is it? Because the
whites turped on hie to kill him and the natives saved his life, and now he takes his hat off to every one he
pay chance to geet by the wayside, it does not matter vho or where. How I wish a few asre would cose out here
- | pean the whites - not the blacks - there are guite enough blacks out here now.111

Turner eventually returned home, deeply disappointed. Despite the
preferential treatment he was given as  "hornorary white", he
finally had to realize

that the white san is here to stay, and he intends to boss the country. The only hope,then, left the nagro to
becose a manager of a nation is in Liberia or Central Africa.li2

For McAdoo, the Souwth African exuperience was divectly linked
to his childhood as a slave - or so it was at least in  the let-
ters he wrote back bome. In the statements he made in South
Africay as we have seen: he saw things in a more differentiated
light: a fact which iz not necessarily owed to sheer couwrtesy
alone. The Jubilee Singers’® position in Scuth Africa not only
reflected the ambiguous status granted as foreigners and perform—
ing artists, but alsoe much of the same precaricus situation most
educated Africans fTound themselves in. The fact that this situa-
tion was determined by their relative class pasition rather than
their colour is born out by the experience of Captain Harry Deans
one of the most colowrful black American visitors to South Africa
at +the turn of the century.113 Dean, whoe was engaged in
transporting African laborers by boat between Cape Town and FPort
Elizabeth and East Londony later described his dilemma as
followss

1 was suspected of social clisbing when T mixed with the European colenials, and suspected by the governsent
of ulterior aotives when I mixed with my own race.1l4

McAdoo and ~ the Jubilee Singers, as we have seen, did not
share the enthusiasm about an African homeland for black
American=zs many of whom were pressed by Jim Crow laws and lynch-
ings in the United States. They were fluent in  their relations
with all classes and groupinge of colenial society - with the eu-
ception perhaps of the African laborers — and in addition to the
highest state protections Orpheus McAdoo at least enjoyed a class
position which raised him above suspicions of sccial climbing or
of presenting a threat to the varicus territorial governments.
The description The_Freeman gave of him shortly after his depar-—

ture from Scouth Africa to Australia in mid-1898, is indeed in-
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dicative of McAdeoo’ s economic success and social pesition:

He is prosperous, and an Australian by adoption. He was a classoate of Booker T.Washington. In his accent he
is decidedly English, He dresses well in the style of the English upper class...He wears a few diamonds within
the hounds of prepriety...From all indications he 15 a through gentleman from tip to tip.115

Orpheus McocAdoo®s prosperity was however probably mot equalled by
that of his employees. This discrepancy freguently led to dig-
putes and the temporary departuwre of some membersas but par-—
ticularly to that of Will Thompson. The Pittsburgh born baritone
and former member of a jubiles troupe known as  the Fisk-
Temesseans joined McAdoo’s company in 1895. His eventful career
between the time he joined McAdoo®s froupe and their departure to
Australia in June 1898 is a fascinating example of the dif-
ficulties a black professional entertainer must have encountered
in making a living in South Africa. We fTirst meet Thompson in
July 1894 as the manager of the Colonial Concert Company which
presented benefit concerts both for the Ferseverance School in
Kimberleylld and Mamie Edwards, whe had alse left McAdoo's
employ.117 Ry November Thompson is back with the Jubilee Singers
touring the Tiransvaal. By the end of the month differences must
have reappeared, for Thompscocn and Edwards are back in Kimberley
with the Colonial Concert Company.118 Heres Thdmpson not oanly
helps out with PBud-M Belle’s Fhilharmonic Scciety, but within
less than two years also becomes involved with the Diamond
Minstrels as manager and musical director.11? Will Thompson®™s and
Mamie Edwards’® departuwe must have caused covsiderable chagrin te
the impresarioc, for as we have seen, 1n February 1897 McAdoo
decided to travel to New VYork to recruit replacements for
Thompsaon and Edwards.

The success of the new Minstrels Vaudewville and Concert
Company: which McAdoo brought back with himsy and a possible in-
crease in salary must have convinced Thompson to settle his dif-
farences with McAdoo. By August 1897 we find him back with the
company touring the Eastern Cape and Natal, only to lose track of
him again a month later. In January 1878, finally, he is reported
as a member of the Cape Town-based, predominantly “coloured" Buf-
faloc Glee and Concert Company with I.Bud-M bkelles whoe by now
could have become a close business associate of his. The concert
was a benefit for the Rev. Buchanan's Mission in the Transkei and
in the auwdience sat Orpheus McAdoa, probably interested in as-—
sessing how sericus a threat Thompson®s activities were to his
own. 120 However, just like Thompson®s previous ill—fated attempts
to compete against McAdeoo on the highly volatile colonial enter-
tainment narket, the Cape Town trovpe did not last and scon af-
terwards we find Thompson back with McAdoo for the last time
before his departure to Australia. On the night of April 4, 1898
the curtain in the Durban Theatre Royal rese on McAdoo’s minstrel
entertainment presented by a somewhat depleted company. The
reason for this "awkward predicament”- as the Natal

called 1t — was that Messrs. UWillard Smith,; Jeae Jalvans Louis
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Lave and Miss Shirley had been offered one pound a week extra by
a "vival manager' and declined to appear "unless thelr present
engagement was made equally remunerative."12l This was refused
and the dissatisfied singevrs, thelr number increased by Messrs.
Bodfreys Will Thompson, and Miss Mamie Edwards, decided to form
their cwn "Coloured Minstrel Company.®i22

Collins® arrest in Inchanga a few days esarlier, the strike
ivn Durban and looming Anglo—Boer hostilities expedited McAdoo’™s
decisicn to  leave South Africa with the rump of the Minstrel,
Vaudeville and Concert Company. thus concluding one of the first
and one of the mast fascinating chapters in the histery of the
black American experience in South Africa.

9.

MchAdoo =alled for Australia and scoon formed a new  companys
the Original Alabama Cake-Walkers. EBut even in Australia, as
lessee of the Falace Theatre in Sydneyy, stiff competition with
rival American minstrel  troupes and mounting difficulties with
his employees made his life uncomfortable. Orpheus MocAdeo died in
Sydney am July 7, 1900, In a letter to The Freeman. minstrel

Gatze claimad that the "minstrel company he brought out was the
cause of his death. I never traveled with such people before."123

Npthing much  is known  abouk  the further fate of the
"Coloured Minstrel Company". Orly Will Thompson resurfaces fivst
in June 1898 as pianist of the Ralmoral Minstrelss124 and then in
October 1898, as a member of the American Salesman Variety
Companys 125 hoth resident companies 1n Kimberley.

Orpheus McAdeo®s and the Jubilee Singers®™ legacy lived on in
South African black performing arts. After World War I,
spirituals became increasingly popular among the urban elite, but
nobody played a greater role perhaps In spreading Afro—American
sacred songs  than Reuben T.Caluzas one of the most influential
black composers in South Africa in the 1980s. In 1930, Caluza ob~
tained & buwrsary fto pursue music studies at Hampton Institute,
where he came under the influence of Nathaniel Dett. the great
initiator of the revival of Afro—American sacred music.

While Caluza™s rele in South Africa remained within the aes-—
thetic and ideclogical confines of the African middle-classs the
jubilee legacy re—-amerged one more time among migrant workers on
woeth sides of the Atlantic. Both in the industirial centers of
jlabama and South Africa, workers created vibrant vocal styles
that are indebted to the jubilee tradition. Among steel mill
workers in Birminghams Jefferson Countys a male gospel quartet
styvle emerged which resembles i1scathamivas a thoral style



developed by Zulu migrant workers in Johannesburg and Durban
since the sarly 1930s.1846
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