——ﬁmSE_?aET_ETaEkfﬁorkers have been’ feeding all their creativity into a culture f'
" machine to ma%e profft for othef;...'This makes us say that it is time to

_ through our own songs, our own slogans, our own artwork, our own plays and
dances ... We fust conquer:yes, ' Bui our struggle is not there only. to

ultural movement within- democratlc 1abour organ1zat1ons In all major
industr1al centres black workers are asserting théqr creative pawers
‘whilst demand1ng at the same time control over them; "We have been sing-

5 ing, paradzng. boxing. acting and writing”, asserts a 1985 document of

the Workers' gu]tura\ ana1 Durban. "within a system we did not control.”

begin contro]ljng our creativity: we must create a space in our struggle -

destroy institutions of oppression. It is there to build new ones embod-

' ying our prinéiples of democracy, of unity and of our new'world“.(l) The
. trade unions, sceptical at first, of this newly-found zest, are beginning’
. to place such Qnrk on their agendasuvery seriously; new institutions are

emergtng cu]tural locals jo1nt wurker-community and yOuth projects.

z\mbong are pacing up and down orating the1r 'words of ftre' tn mass
gatherings. From Richards Bay to Ladysmith in the North, from Howick to
Durban and as far south as Port Shepstone, a multi-faceted cultural con-
tribution is growing. One of the izimbongi has praiéed the workers' movem-

ent as a ‘moviﬁg black forest of Africa''”{ - the cultural erergy he and

others are harﬁessing resembles the forests’ gwala-gwala bird: flying low
to perch from tree to tree d1sp]ay1ng its stark and primary colours. In
hatal {t 1s impossible to 1mag1ne the bird's f1ight without the forest,
“Fhelr task has‘been in return, to make it impossible to imagine any such
:fofest withdut‘the bird., But, in these times of the felling of trees

“and the hunt1ng of creatures, this’ paper is a cautious asessment of such
,;flights and the struggles they embody. .
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- More speciftca11y, in this paper 1 1ntend to do two things explain to a
-“Ihroader commun:ty why sueh a movement at this stage 1s unique to Nata] and
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Lumat are. the mechan1sms that susta1n it. . Furthermore rekindle some of
1the sparks in the debate on black uorking class culture in South Africa
“which started raglng over the pages of the South African Labour Bulletin
- Jast year and contlnues in other guises 1n other Journa]s. "The former
'us stra1ghtforward and arises from my experiences as a ‘participant obser-
‘{-ver in the movement, the latter shall take us through a more tortured
" route in ordee'to define our terms, and their importance,. petter, Cru-
. tial in this case is our understanding of- concepts like work1ng class
culture’, 1deology . papu11sm and ‘nationalism', Start1ng from the -
debate we shall be able to focus our optiéa] bicycles better for e‘r1qe
: through the forest. . ﬁ: - T -.;‘ o L_ L
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1. THE DEBATE ON CULTURE ; sl

In 1983 at the close of the Dunlop Play's performances I prepared 4 rough

. " paper which attempted to understand the new dynamics the play had created
i in working- class life and organisation, (133 I was concerned. then to comm

;‘& unicate chunks of this experlence .to others, harbouring a hope that pro-

T Jjects of this nature would proliferate. | was in no place to predict or

gj; . imagine the emergence of s0 much cultural act1v1ty in Natal, rather ! was

keen to warn the broader cnmmunlty of serious pitfalls., "But, I alse

aimed to create SOme awareness inside the labour movement of the internal

a dynamlcs of such’ progects._(4) * More than most though, [ was concerned to

S curb cavalier treatments that this:and othef worker plays. were beginn1ng‘

; b to receive on the f1nger-t1ps and word-processors of some unavers1ty

"% intellectuals., [ argued that these plays could not so easily be
dissolved into a:'proof’ or a ‘demonstrat\on of one 'paradigm' over
another, My piea was for a more adequate theorisation of popular and

: working-class cultural formatlons and 4 better understanding of these

i - plays as 'events of a pqcul1ar kind in “cultura] spaces” occupied by black
L .peoplie in S.A. iThe argument ran further to state that these cultural
o formations created their own unique’ “aesthetics" of performance/umdlala

‘ which governed aud1ence expectations and participation; these, carried

5 themselves over into the dynamics of collective play-making through work-
: ﬁ shop techniques. g;Then, { pointed out how, the newly
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.acquired confidence of shop-steward leaderships deménded new represent-
ations, of a moral and a performance worid despite the ‘old' cultural
formations' dominance. In pointing to contradictions and tensions
governing the creation of these plays | hoped I was demonstrating
the ambiguous novelty of the project. To quote, “there is a genuine
clash of moral orders taking place", I argued, between workers' attem-
pts to express their khaila in the world of production, their strength
in organisation, their lives in the townships and, existing popular
culture. That this struggle is conducted within and through the
.aesthetiq hegemony of the current forms of culture, creates some of
the central contradictions that propels this theatre fo creativity". (5)

Kelwyn Sole started the debate on working-cliass culture rolling through
a critical survey of the strands of literature produced out of the init-
iatives of, and identifications with, three important resistance moveme-
nts in South Africa: black consciousness, the popular-democratic moveme-
_nt and the democratic trade unions. His central focus was the issue
of ‘populism' as a “gqlossing-over" of class realities in South Africa.
Indeed, Sole found the worker ptays produced in the unions, Jike "Ilanga
Lizophumela Abasibenzi", "Ziyaqika", and "Dunlop Play", as noteworthy
examples which marked a 'distinct break with what had gone before', In
contradistinction to the populist effacement of class realities, “the
centrality of production and the work process as the principle site of
exploitation is acknowledged'.  However, he added that, 'it would be
mistaken to perceive these plays as unproblematically and spontaneously
expressing a working-class culture'. For Sole, working class literature
and performance is defined in relation to four factors: author{s), con-
tent, audience and ‘proletarian world view'. And although most of
those criteria are satisfled in the case of the plays, they contained
some contradictions and inconsistencies. Nevertheless, “they have
allowed a space for working-class expression which has previcusly hardly
existed in our literature and theatre", (6) Contrary to this, Black
Consciousness, with its essentiaily black populist abpeals, generated
2 literature which to its detriment, elided class realities. As a
movement, ‘emerging among the radical intelligentsia of black univer-
sities and theological colleges', (7) it sought a black cultural revival,



T & growing black self-awareness and demanded a phys1ca1 and psycho]ogtca1
; Tiberation from white-imposed derogatory 1qages. It saw 1tself as an un-
selfconscious spokesman of the black community, and it' s ident1f1cation
i 'downwards was to patron\sangly politicise the black masses
© Similarly, the emergent popu1ar-democrat1c movement despite its preg-
“rammatic mentyqn1ng of:work1ng clgss leadership, had generated a New
* populism, or,qgvived an old one, which merely substituted the word

"peaple” for ?b1ack“ but was equally gui]?y of elision: ¢lass realities
and struggle were subsumed under a broader "culture of resistance". (9)

i . i . i

o . 5 + M
] g . . . . I
i . | i :

The Medu Art Ensemble based in Botswana was ane grouping singled out by

Sole as encompassing the latter kind of populism, based on a popular

- democratic agenda, Their spirited reply objected to Sole's ;harge.
“of glossing-over working-class issves, to his definition of working-class

tulture and argued the integral position working-class cu];uré enjoys -
within a broad?f popular culture of resistance. This culture of resis-

‘tance was cemented through ",.a tradition of struggle for 4 non-racial’

and democratic soc1ety shared by workers peasants students suffering -
under Bantu education women with ‘broken families facing starvation in
the homelands. = This long and histori¢ tradition of struggle., lies at

-the cultural roots of the people of South Africa, workers as well as

others”. (10) This tradition of resistance is shared amongst many classes

- of black society because of the commanality of national oppression - "it
~ was born under the heel of influx control, the apartheid laws, the ban--

tustans, the townshtps., “This national oppression and the need to resist
has been a basic element of working-class experience since its birth*, an

As this class bedins to resist; “as it begjns to develop the organizations

and institutioné of struggle, it must find its own cultural position -

. remember its h1story, identify 1ts heroes, write new songs and sing- them,

start newspapers, Titeracy c1rc1es ‘% discussion groups". 12) They
furthermore, find problems with Sole's definition of working-class
culture: they nﬁte that it is neceésary to distinguish bgtwéen imposed
tulture forced upon the working~class by the bourgeoisie and a culture

.of resistance t? exploitation and national ‘oppression: "Thus we prefer
T to define 'working class culture® as cultural activities that build and




direct the workers’' awareness in the best interests of the class", (13).
It is a direction within the society, within the broader national liber-
ation movement. It becomes essential for them "to create institutions
and structures that will reinforce and build upon the working-class

. Culture already present within the people's culture." (14) Thus for
them, the worker plays and cultural activities are part and parcel of a
resistance culture with sturdy roots in popular traditions.

Kelwyn Sole replied a few issues later, in a thoughtful piece, whose

range of issues cannot be addressed here, criticising again populist
language which does not refer to class: 'When (they) say, for example,

"we talk about building a 'culture of liberation' cut of the ‘culture

.of the oppressed' and the 'people's struggle', it seems to me indisput- -
able that théy are using a cultural definition based on populist lang-
uage. (15) And he adds that even "if working class forms are appropriated
in the cause of the national struggle, this does not necessarily mean :
that workiﬁg-class cultural hegemony in the nation itself is ensured...

© it would be foolish to believe that working-class hegemony can be guar-
‘anteed by individuals and potitical organ15at1ons in which the working-

class does not have an active leading role, as a type of 'act of faith®
by middle class activists®, (16} He then modifies his definition of
working-class culture with a quote culled from Burns and van der Will:
“By proletarian culture we understand those ways in which the working-
tlass actively and consciously seeks to shape into its own social:
identity as 'a class and by doing so, differentiates itself from the
values and principles of the dominant class”. (7)

One can only feel a sense of deja vu running through the arguments: it is
the same kind of acrimony and exchange that has occured in arguments on
working-class politics between for example, Foster on the one hand,;and,

Njikelane, Davies and 0'Meara on the other; the same as has occured on
the crisis and the politics of transformation, with Erwin on the one hand

(18) ﬁf course, the nuances of the

and Cronin on the other etc, etc.
arguments are different, but they-all revolve around the class or non-
class basis of populism, the question of tradition and culture. It is

o debate that is happening within and outside the laboyr movement, which
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seenms pérsistent1y irrécnnci]able: far gximple, Foster akgues that the
1960's and 1970's in South Africa have been radically different in
working- c\ass Vife, denotlng a preak in the traditions of resistance and
demanding new forms of organlzatlon practices and 'consciousness. For

the first t1me in South Africa, he argued, it was\poss1ble to bu11d an
autonomous workmng-c]ass movement devoid of the populism and petty-

' bourgeois leadership of past struggles ta lead society forward. Foster's
- arguments’ account for discontinuity in tradition and the n ovelt! of the.

last decade’ s struggies.(lg) Davies and 0'Meara emphasise the continuity

of working-class traditions and consciousness. They argue that the
“South African proleteriat is not some collective tabula rasa waiting for

- the correct line to be inscribed on it before it is galvanized into rev-

olutionary action. It contains its own.traditions, political culture

and consciousness which has ta be confronted.” They object to Foster's

and Fine's attack on popu11sm as a movement generated by petty-bourgeois
which subordinated or effaced working-class interests: "Freed of the

influence of 511 petty bourgeois'forCes this (Foster's) genuine ‘prol-
" gtarian p011t1cs will flow of its own accord, Again, the v1llaln of

the piece is the 1nfluence of the patty . bourge01s. what 1s not confron-

" ted are the real jdeologies and. po11t1ca1 cultures through which the
1 working- class. 1t$elf was formed in South Afrlca" (20)

Are we in a sit-

-uation then, where prev1ous generatlons pass on their heritage of l1berat1on.
" in Kunene's words say1ng “Take these weapons for our children's children/

. They ave ours ... fMay they inherit our dream of the festival/ We who
: watched the eag]e roam over our heads/ We' bequeth to you the rays of the
U morning. .

i Or, do we see the nove1ty ‘of South Africa's labour mov-
its rellance on new forms of grassroots democracy an the shop

*r Floor, the 1eadersh1p born there, art1cu1ate and militant, born in the
' factories gver the last decade of struggles creating a new form of
"3'1dent1ty amongst wark1ng people?‘ Do we say .that groups of workers,
* using all the elements'&t their disposal,

have scyipted and harnessed

‘”f a fundamental sh1ft in workmng-class cu1tures and consciousness? How,
- _
- umsebenz1' 'abasebenzl'

sebenza etc,.1pstead of destiny tq11,
!!: N :
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to explain leaving behind a plucked bird fit for steﬁing? the paper ¢n
workers' theatre that I wrote three years ago holds very few answers on
this broader issue.

The cultural activists of the Workers' Local were asked in 1985 to contri--
bute to the culture debate in the S.,A.L.B. and in the interview that
ensued they tried to link up with the debate: “There are very strong
cultural traditions: we are schooled in them from childhood. But at

the same time there is no ¢ne tradition, there are many.  OF course

it (our work) has many political elements from the past. But it also
has many new ones. Where it gets its character is duite simple: it
starts from our experience and our unity. So it has to draw a line
against any exploiter in the factory or the townships; against impimpis;
against white and black politicians who betray us; against divisions.

It alse differs from a lot of black creators who have a patronizing
attitude to us: a lot of people with a tickey's worth of education have

a superior attitude towards us. They speak a language we don't under-
stand.  Our task is to take our rich or poor heritage and make it
satisfy working people, their families and any other suffering people in
South Africa”. The issue of 'many traditions', not one; the issue of
'political elements'; the issue of the sterting point of ‘our experience
and gur unity'; of 'drawing-linas' and of 'superior attitudes', however
evocative can only be understood if we begin to address squarely the
specific dynamics of this cultural movement in Natal. Then and only
then can we review the 'culture debate' and whether such analyses explain
at all this movement, As mentioned above, the first task, is to explain
the mechanism of this ‘uniqueness', as a ‘participant observer',

11. THE CENTRALITY OF THE DUNLOP EXPERIENCE

The experience surrounding the Dunlop Play project was important in three
respects: firstly, it created a space within the labour movement for



. culturaI act1v1t¥ over and above un1un struggles._ And, occﬁpjing fhis

. space was a core pf actmvmsts comm1tted to cu]tura} work a]ongs1de worker
. organ1satlon,wno matter what obstacles were put 1n themr wqyﬁand ng. :

f‘ matter what . hard§p1ps they exper1enqed Senond]y, many of the part1c-
1pants in the pliy became. centra] shop-stewards and, worker leaders 1n
Dunlop. 1n MANU qnd in Natal 5, trade union- lﬂfe.‘ Thds a_strong aff-
inity.between grassroots Ieaders and cu]tural act1v1sts ensured Fhe cons -
L tinuity of this movement., th1rdly, cu]turalawork spread hor1zonta1]y toﬂ'
"o;her'feotories 1n Durban.and beyond. through, imitation-effects!: other

- warkers, haring seen. the Dunlop Play started; .organising. thelr own plays
and cultural evepts 1ndependent]y. somet:mes they also. 50T1c1ted the
cooperat1on of tge core act1v1sts.r wlthouq damaging its frag111ty at
this stage, one can safely state that a cultural movement was initiated '
through these comb1nat1ons of factors. Before outlining the nove1ty of
th1s resistance culture, 1t is necessary ta out11ne w1th more c]ar1ty '
" - the above components. o o FER t
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g Dun]op s culturaf act1v1sts have achieved a*remarkable status wlthf
movement. Theyehave generated three act1ng casts, six’ oral’ poets “dan~
cers and danc1ng 1nstructors, photographers. musical composers and an .
artist, But w1thin this array of, talents, four of them in particular
have conslstently ploughed away dynamizing in the process cultural contri-
butions in the factory, the union ang beyond, = A potted hlstorx might
"suffice: after the Dunlop P]ay, manyzof the ﬁarticipants reso]veo to
“start a group within FOSATU to continue with cultural work. . As a .
“result, in early 1984, they started meeting at the Gale Street union
;offices.  They oEQan attracting a broader grouping of people from other

. unions who also érrived with a hroqd:range of expectations and intent-
“jons.: Despite éar]y enthusiasms and commitment, the group's lack

of direction andidiscipl1ne; this period was marked by many frustrations,
Its chaotic exisience was -compounded by three factors: the FOSATU Reg-
“{onal Education Commltee deCIded that cultural energ1e5 should be put
*into the Plnetown Local for 1984, where, another vibrant grouplng of
.text11e workers were beginning to make the1r'prescence felt through
p1ays and ch01rwork. ;_Furthermore; Pun]op workers were involved in a
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period of acute internal strife over factory Teadership and morale.”
Thirdly, Qabula, a -crucial activist, started performances of his oral
poetry compositions in union gatherings, and, the enthusiastic response
by workers found him spending whatever time he had, travelling from =
Richard's Bay-to Secunda and back, chanting and orating.” But stubbornly
ahd ériatically work continued from Gale Street, with the grouping béing
képt™ togethert by N1se Malange of the T. G N U and Nafta Mat1wane from

Dun]op. ER - i

From Gale Street they were workshopping a new play on migrant experiences:
"Why Lord?® { ). ‘The play workshops looked as if they were grinding
to a halt, had it not been for the Dunlop strike of August and September

1984,  From then on, the grouping was reorganised. Qabula, with more

“time in his hands due to the strike, recruited more activists from Dunlop:

they spent the long, emotive days of the strike meetings performing new

) ‘ pleces that they would be working on every afterncon, "Why Lord?” -
-also found avdeadiine: and an audience. > From then on and especially

gj;gg_the workers" victory, remarkable talents emerged from the factory
floor: people who had acted in Gibson Kente plays, and in Mabatha (the Zulu
version of Machbeth). Finally, following the example of Qabula more
izimbongi emerged. These new energies were poured into Gale Street's
claustrophobic union offices for further work, By 1985, Mi S'duno
Hlashwaya, (/<) one of the izimbongi, joined the group and became another
cultural pivot in the area. By 1985 too, Gale Street was a hive of
cultural acti#ity. And, for the first time the idea of a Cultural

Local emerged to 1ink together cultural activists in the workers' move-
ment. This allowed for the linking of activities in Durban (Gale Street)
and Pinetown, By April that year, Hlashwayo was holding fort at Gale
Street with rehearsals for a play he had produced, "Usuku"; Malange and
Matiwane revived "Why Lord?"; Qabula was working on both projects and
with Pinetown-based workers. Malange was out twice 2 week working with
Kwa Mashu-based streetcleaners - migrants from the Transkei, and s0 on.
A1l energies were focused on Mayday and the Local's cultural contribut-
jon to it. Mayday at Curries Fountain Stadium was a dissappointment:

it was the first stadium celebration confronting them_in their lives,
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'x the plays suffered from bad amp11f1cat1on and save the poets and mustca]

" groupings the’ rest became a cacophony of sound and 1mage." Despite this
disappOIntment ‘work continued with added zest for FOSATU's Education
Workshop at Jabuiani in Soweto} - there were 54 act1v1sts worklng hard for
this on a range of projects. Part of this process was the preparat1on of
principies for® cu1tura1 struggle which Hlatshwayo was tu deliver as a
keynnte speech there. i o o ;
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"The document cherts out the following: it makes clear that workers union-

nized each other because of necessity: "We were there - everyday of our
Tives - in front of our machines, toels and implements; for years we
were strugglingito survive, to feed the children, earning 4 wage through
our sweat, We realized that we needed eacu other if we were to improve
our lot. We united. We unionized each other. We said: together we
could change our situation”. But, "we discovered that our. fate as work-
ers and our oeeds as human beings bound us tegether but lahguage,
cultural chauv1n15m and d1vis1ons tore us apart ... We alse discovered
{then) that we had to overcome our hatrads from each other ... We are

4 movement wh1ch aniounces 4 real democracy on thts land - where people
like you and me can control. for the first t1me our preductive and creat-
ive power”, * The document outlines with powerful imagery the diffic-
ulties working people confront in their cultural endeavours and asserts
its commitment, quoted above in the introduction to this paper. 1t

. also, outlined hnw they saw the deve]0pment of cultural work in the.

factories, in the Jotals, 1n the regions and at national 1eve1 and how
demucratls structures cuuld develop to ass1st this process.

o

é : it -
But, the 'optimiso epidemic’ vunning through these worker groupings came
¢rushing down wit&ithe declaration qfia state of emergency and the
cancellation of the FOSATU open day in Soweto. They heard the news in

- Pietermaritzburg oﬁ their way to Soweto and since then, things went
* from bad to wqrse.% An attempt to revive "usuku" succeeded for one per-

" formance at Edendale; there was also an attempt to join up forces with
CCAWUSA - based cu)tura\ actxvmsts (invo1ved in their own play about .
the1r struggle aga\nst Spar management) long before COSATU was formed
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" Then, the ‘Durban troubles' began in the townships and the bloodshed and
viglence numbed everybody at first; the conflict between pro- and anti-
Inkatha groups entered the cultural locals' terrain and created divisions |
within existing groups.- Gale Street became a place where the central

.core of activists would meet once a week to exchange news and pass morbid
Judgements about any future.(lg) Some of the cultural activists were
caught in viscious cycles of conflict in the townships and the squatter
areas of Inanda. Like in the townships the social fabric and dynamic
of the Locals was torn to shreds. Those who were left put all their
energies for the Cosatu launch at Kings's Park stadium in Durban.

The new impetus for action came from putside the Local and was inaugura-
‘ted by the Dunlop worker leadership and MAWU (see belaw). The Local's
activists began assisting Sarmcol strikers to develop a play at Howick/
Mpophomeni and to assist in the development of a Cultural Wing in the
§§wco‘ AL they were also asked to help stage a cultural festival/
celebration to mark the Dunlop workers' victories and to tighten the bands
of cooperation between them and their Sarmcol brothers. Immediately,
cultural activity started taking-off again. Befare long, the shop-
steward council of Ourban/Mobeni/Jacobs, the MAWG, the FAWU after

consul tation with SACCED and the CULTURE AND WORKING LIFE PROJECT -

took over a factory floor in Clairwood and gave space to the Worker's
Cultural Local to develap a trade union and cultural centre there,

The Local after serious discussion agreed and decided to appoint a
full-time cultural organiser, Hlatshwayo resigned his job at Duniop
Sports and threw himself into cultural organisation. Once again cul-
tural activity was on the'upswing.

By 1986, the Local waw functioning and by May that year despite or be-
cause of the COSATU vs UWUSA/Inkatha conflict cultural activity was
spreading like wildfire. Yet there were tensions: the Durban-based
tultural activists made themselves accountable to the €lairwood shop-
steward council, where they were based, but they were available, due to
their track-record, to the entire region. Whereas the Clairwood



. ac1ty. Requests to perform poured 1n - espec1a11y for the ora] poets

Oahula and Hiatshwayo -~ everywhere from youth meet\ngs commun1t1es to

': trade un1on gatherxngs.. Although rappert was estab11shed w1th youth

) groups who were act\ve 1n cultural work - 1n C1ermont LamontV1l1e and

'Kwa Mashu this relat1onsh1p rema1ned tenuous as more and more demands were

. put on them by dbSATU affiliates. lBefore 1ong, the burden of nrgantsing

the cultural, events for Mayday, Yet cu]tura1 Tocals were spr\ngzng up

everywhere - two in Ladysm1th, in Hammarsda]e. in Howxck Port Shepstone,

: Pinetown, Newcast]e etc. - At the same time there were new 1n1t1at1ves

- from Clairwood -7 aga1n Dun]op-1n1tiated Matiwane seeing that the others

 were up to theIralast sinew involved in cu1tura1 work e1sewhere he act- .

vated for a manr play progect at C]a}rwood on Cato’ Manor/ M kumbane

ee(“hich is underway).. Around this, another two sma]]er p]ays emerged L

. and, the Local fipally consolidated 1ts activities: Cu1tura1 act1v1sts A

e]ected a chalrperson (Duniop). two,prugects act1v15ts (Dunlop and Spar), PRI
a publticity act1v15t (Clover) and a ‘finance officer (Metal Press) who ;? 7

tugether with H]atshwayo are running the Loca] s affairs.
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The development and consolidation of the above, and this is the .second
'ﬂg“ . component, happeﬁed alongside the émergence'nf a robust, articulate

and militant worker 1eadersh1p in Durban's 1ndustr1a1 life. © 50 much
S0 that it was th1s leadership that tw\ce saved cultural work from f .
+. collapse and channetled it inte more and more complex areas of struggle..
. The orig1nal fratern1ty between cultural act1v1sm and leadership at’
-:Dunlup 5 was preserved throughout the last three ‘years. The latter
«0 in turn have been 1nvo1ved in some of the most comprehensive 1abour
:Anitiatives in NataT Slnce the Dun1op strike of 1984, the depth of
‘organisation in the factory ‘and the' degree of support for the shop— N
T steward 1eadersh1p has constantly 1mpressed the enttre 1abour
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movgment.(_?)_ The factory f]our 1n1t1at1ves and cha]]enges to managem-
ent author1ty, the depth of democratlc d15cuss10n on the hop floor cnuld

f\]l books of \ndustr1a1 socso1ogy Furthermore not a single commun1ty

._ar political -issue has not been extens1ve1y debated: from the crisis in
.. the townships to disinvestment; .from the education crisis to Zulu nat-

~ignatism..- Jheir Vinks with all other Dunlop workers. throughout South

Africa have been strenghened out of their initiatives and no single

“; action happened without consultation, Their links-with all the ather

large COSATU factories on Sydhey road have been explosive -~ indeed Dunlop
started a tradition 'direct action' of street demonstrations over broader
issues which invariably Vlinked them to Bakers, to Clover and to Hart Ltd.
locally. MNow any one of them starts and others follew. They led six
stay-aways and were invalved in six factery floor demonstations and stop-
pages in solidarity with other workers throughout South Africa. The
Vist can become endless. The shop-stewards, whose chairman in undoubi-
edly one of the most sklllfu] and popular worker leaders one could have -

N ﬁoped for have initiated progect after project, campaign after campaign

activating all popular energies and in particular their cultural activi-
sts, And, in 1985, after the carnage in the townships that pitted
worker against workeq|they'decided to increase their campaigns for work-
er ynity. Part of this was a remarkable celebration to merk one year
since their victories and also to mark management's concession to their
demands during the year. Furthermore, to cement the unity between Dunlop
workers and Sarmcol’s striking workers. For this they hired Curries
Fountain Stadium, they slaughted 12 oxen and provided the beer and refre-
shments, they ‘invited and paid for all Sarmcol workers and their families
and invited all MAWU members for a day to mark this unity. The day, with
a crowd of 5-6 000, became a ceiebration of workers' culture punctuated
by political speeches. Their chairman, who was alse elected chairman

of the shop-stewards’ council at Clairwood was crucial too in the esta-

- blishment of the cultural local. In short, this moving black forest,

has been the backdrop for the cultural a;tﬁvists' flights.
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Finally, cultural activity has spread byﬂ'imitatibnf.Hi~A5'worker“group-
ings saw something they appreéiated. they would demand:the same to happen '

“in their factories and in their-un1on5.;-‘Independently, trade union org- -

anisers encouraged.such activity for educational purposes; from seminars
to AGM's cUltural events started becoming an integral feature-of union
life.  Inimany cases, the core which we have been discussing; before was
called in to assistzin their{oreationjf“Companyisponsed~oh01rs and:

religious éhoirs started chaoéing their words, and, mofe rarely, their tunes
Jto fit 1nt6‘this'new'dynamismi' “Grassroots composers $tarted emerging

providing new songs. ; Dance-groups demanded their own spa;e,*izimbongi
started ‘appearing everywnere; ' plays started being performed at all
times and places (our. Yatest count is 24 such plays in the last three -
years). After, for example, PhumzilefMabele‘s play, 'Koze Kupni Nini':

~ (How long shall we suffer) with the Pinetwon group of textile and metal

workers, a mini- boom of text1]e workers' plays proliferated throughout

~Natal as far as Mooj River and Ladysm1th Within MAWU, the §armcoi'p]ay

© "Long March" is creating its own mini-boom ebe, Suffice is to say that
... regional cultural movement 15 underway with, cultural act:v1sts now:
h flghtlng to effect1vely create some coordlnation

' .
i - : - !
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What is new.and unique in Hata] then, is that a]ongs1de labour organ1sat-
jon a dynamlc straddling worker leadership and cultural act1v15m has been
generated and sustains’ itself outside the dominant institutions of soc-
jety. It furthermore, embodies the democratic principles of the move-
ment as a who]e and struggles on the basis of unity to transform ways

of Jife and cultura] pract1ces—to start:creating tumorrow, today. There

"is one more’novel factor here: it has created new types of institutions

within the labour movement. Hitherto, trade unions have had two prev-

“-alent approoches to workers' se]f-expre§s1on. {a) to utilise cultural

forms for propaganda‘or education purposes. " Instead of a dry‘ta]k on

;a subject, or publ1c121ng pamphlets, a vibrant presentation of the mater-

“ ial enhances the educatlonal goals of a° ‘union. Here such work happened
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“froi 'above' e.g: intellectuals i1 thé movémeiit {and Without) would dram-

~atisa the content; or from 'beldw'+-"utilising the péople at hand and their

“'oWn ‘tradition of performance ‘to deliver the same message. (b) noting. that™

"there are strong traditions of 2 performance culture afongst workers to

g “creété %éfety -values for this se1f:expression‘within mass-gatherings.

‘This is the “So\ly Sachs“ br SAUG Champ1nn" approach (). the formers® /
approach to such trad1t10ns amongst Afr1kaner women in the garment ind-
ustry. the Tatters’ wzth Zu]u m1grant workers, gave the1r membersh1p a

] “sense of cultural be]ong1ng 1n the union. " This, apart from sayyng the
“former from the onslaught of Afrikaner nationalism and the latter from
conservative ethnic forces trying to undermine the I.C.U., strengthened
the union as a vibrant home for more than bread and butter issues. Yet,
it Yeft cultural traditions intact. Trade unions in Natal do both:.
they want cultural work to be a small 'union propaganda machine' and to
be a diversion for cuitura) energies - an “aside" which energises audience
attendance in union meetings. The cultural activists of the labour
movement are in agreement with both functions of culture but at the same
“time they ‘have achleved someth1ng more: to make cultural work a3 site of
strugg]e in its own right and to fully put their energies into cultural
transformation. A transformation that is necessary, for them, if it is
to enrich the moral fabric of the movement.

To illustrdte this is to outline some.of the opinions of these activists
about the ‘function' of their work within the labour movement. One

cannot fail to note the range of responses it elicited: (a) "..it should em-
body the principles of our movement in society...for example, it should

be non-racial, democratic, and against the discrimination of women,,"

(b} "It should paint a picture of the real strife, the real dramas that
face people. This in South Africa is very political., It should call
things by their names". (c) "It should be bigger than politics, it

should be about joy, celebration, life. S0 some of it will not be just
union issues or politics. But'it should be encouraged.* {d) "It
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should empower and activate people not to s1t down, but 1t shou]d make ;
pecple want to part1c1pate and do: the1r own’ cu1tura1 work; to ‘change
them: from s1tt1ng down to stand up and make ‘their own", (&) "It
should make penpie 1dent1fy with thg movement, but. Like in the\kmboyi
poetry criticisé the movement", (f) “1t should revitalize Africa's
strong cultural’ roots . lg) It shou]d organ1se and fight for the ex-
p101ted art1sts.f It shodld f1ght for venues., " It should give artists
and communities® examples"'... etc.g At the base of these’ statements
{which reflect a debate)- stand new structures that allow for democratlc
discussion and a commitment to treat cultural work seriously as a sphere
af life that needs to be struggled over,
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But the will of ¢ cu1tura1 act1v1sts and shop-steward 1eadersh1p. the str-i
uggles that flow frgm this wlllingness however necessary, ;hey can

‘never be a 5uff1C1ent explanation for the movements‘ surviva? and growth

What sustains lt also is what has been identified (unfortunately) as 'the
customs, habits and ritvals of Zulu work\ng peop]e in Natal'.
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I1I.  THE PROBLEM OF ZULU ETHNICITY
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But, the WCLD also addresses the issue of ‘tradition'. Ina coﬁple of g
sentences it states that firstly, there is no one tradition informing
their work but "trad1t1nns" socialising people since birth; " second]y,“
that there are many po11t1ca1 ejements’ from the past and, thirdiy; that
there are new ones. - The prev1ous ‘section illustrated T hope the novelty
of their work, It is the task of : thls sect1on to address the spring-
boards of their creat1v1ty. ?f

. . L
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The cultural movement draws its sustenance from a range of performance
traditions and rjtua]s af mutuality.hased on cultural practices in black

‘communities.“‘These traditions, sketchily and rather naively outlined
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CTII.THE PROBLEM OF ZULU ETHNICITY

Central to the WOL's 1ife in Durban. i1s the issue of "traditions"
and legacies: 1l is at the heart of aveyday cultural pracltices.ib
cenriches  and consumes the work,it fascinates but also +trustrates
the Lecal 's activishs., Unfortunateaely thaough this issue receives
aininary treatment in the Local 's documents and in its  responses

Lo interviawers' questions,The Closest Lo an elagoration cCcurs
when  the Local’s activists in a very elliptical and briet way
slhate that, firstly,there is no ONE tradiltion informing  their

wark.,but & wvariety of "traditicns” socialising people since
birth: secondly,lhat there are many "political eiements" from the
past animating these traditiorns and thirdly,that there are also
new developmenbs and depariures foom such traditions. 8o far, the
pages  covered, concentrated on the novelty of  the cultural
movement in Natal,now 16 iy crucial to address the springboards
of the movement’'s creativity.

The cultural movement amongst  workers  in Natal  draws ity
Csustenance  from a rangs of performance traditions and rituals of
mutuality, rocted in the everyvday lives of black workers. These
traditions,sketchily ,and rather naively outlined in a pravious
paper (33), have produced a vibrant cultural life in | black
working-class communities, despite the harsh conditions of 1ife
and constraints imposed on workers in Matal. 1t is a rich  ORAL
waorld of Song,dance,music  and performance. These cultural
formations (34} and the practices thevy generate, present for
many pespole a sizeable problem: they are  emberdded in ethnic
impurity,in "7ulu culture® and its maditications aver  time. For
some, they are a rich manifestavion of the vitality of  Zulu
ethnicity, for others, i negative, "tribalist”,or,
"tragitionalisc” P henamanan witn Ser ious conservative
implications. This world of izikhatamvia choirs,ngoma and gunbict
dance-troupes,morality plays and mbaganga musicians, forms the
“traw material® from owhich the Local s ectivists draw an unending
souree  of  @nergy and crealtivity to pour 10 i0to new  aoculds of
struggle (35, It becomes neces v to waliz the tightrope
through & jungle of concepts-“populism™,"nationalism”,"ethnicity
"ytradition ' "ideology!,"culture” '~in arder  to prEServe  SOne -
dignity 4o this pillar of cultural creation i1n Maltal.,Here, the

path through this junple beocomes tortucus: the argueent bas  to

wnfold  against the grain of ra thaories of ldeclogy on the
wie hand, anrd, notions, of political draditicon and identity on the
ather. :

To start then: the dJeeling of “wationhoad’ or  ethnicity”, the
commenality of nabional senltiments amongst peaple is  experianced
(to echo Benediclt Andersony as o “"desn borizontal, comradesbip,
(3&). Wer Lt aware of the phenomenon: daespi fe actual
inegqualities,.status distinctions,stratitication and downr iglhit
exploitation  that might prevail in a society, pecple experionce
and articulate sentiments, UbLeliefs,and, act in ways,that reflect
guch “comradeships @ These sentiments cut acrogs classes and have
ro neressary class connotation.,




‘bourgeecisies'(37) ,created “the ' first waves of “pi

!.

CAfricanist scholarship hasItracéd adequately the ways .in whigh

the early exponents of colonial nat:onalxsms set about mﬁbilxsan
people’ and- Tconstructing” ‘natlonal or 1dentit1e
trilingual ~“‘1nte111gent51a5 e unattached ke

B ‘in ° the
continent. “Wé -are . aware “too that,” the mtvement for' African
nationalism in South Africa shared <imilar” Dﬁiglns ‘and actiuns in

“its ' plight forfincorporation-into’the polltacal tife &f the Unidn

of South Africh. (38) We are alsoc aware though that), after ‘the ANC
shunned " 'its. 'elitist brientations in the 19408 it revitalised
itself: it gained A mass-base in its pursuit  of ja' popular-—

democratic’ praqramme of 5trugq1a for “the ach1evement ‘of political

rlghts: in the country.(39)FurthermorE the ANG bound’ togather the
destinies of® black .worker: ‘and 'xntellectual,professxonalf“ and
tracer etc,in a traditlon of resxﬁtanca aga:nst Aparthexd.(46}--

.«'

1.

. qu the bldcﬂ workxng population ln Natal, the Congress jlegacy

- was not e»txnguished when the ANC was outlawed, when the South
African Dongress &f Trade Unions was dismantled in- the 1?&05;

“all oppositién  to : Apartheid repressed.It simply’’ lost 7 its

. coherence.For ;. the 1960s and, a good part of the 19708 it  was

driven  into quiescence by © intimidation and fear. But,it
remained,nurtured by.individuals here,groups there,in the midst
of an expanding economy.Some of its. symbols,songs and  slogans

- owere, appropriated by Inkatha  from the m:d-seventies
. onwWards. Nevertpele sDavies! land ~OfMeaFa are correct that i the
T local working-tlass 15 not some “callect:ve tabula rasa’lon whose-'”

back . are 1nscn1bed the insignia of nganlsatlon. ‘But, “atS thye

. same  time, we alsc have to,somehow explain cur cwn nightmares:

that, over and-above exploitaticn in the factories and oppression
as a black majority ,worker experience adds ancther complication:
at the moment in Natal/Kwazulu there is a sense ‘of helonging
amongst black pecple based on their "Iulu-ness". We all concur on
the phenomenan but differ in our explagnations of how this ethnic
ideclogy has betome both dom:nant and for multltudes of  workers
compelling. . & ., i Lot o . S
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whatavec thisg’ideology and the pecple it spins  around it
share,and tha;ﬁactinnﬁ;that flow from Lt entail, whatever the
status wer accord o it-whether a - Zulu nationalism o
ethnicity,trivalism or regiconal, populism-~cur modern theories tell
usg that it was;“interpellated“.i In ather words, we are ready to

. accord a peculfar degree of autonomy to ideclogical discourses so

that, those who are FGHMED through them. :an,desp}t& tlase _or

l.status. share a common identxty.

i

;. This “interpellatzon",_ or the formation of Zulw "subjects® and
<7 "identities" has a two-~fold springboard of cperaticn t(and here I
- am - being shketchy): ;- firstly,"administrative fiat"tafter _the.
- subjugation of.the Zulu kingdom, the colenial powers defined both
.o @~ rpategery and a territory  of “Zulu-ness” and. squeezed
. individuals inside them, ' -This -alse involved -~ individuals,

homestagds ano chiefdoms which in seme rases did not even belong
te the Zulu k1ngdom in pre-colonial times. (41) This palicy and
practlce cont1nued and was per*ected thraughuut laht century from

“and - -
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 Secondly,”’ by Dblack petty-bourgecis inventien and -‘imaginings':

sifice~ the 19205 and the 1930s “urban’ and  rural petty-
bourgéoisies;with”di++Erinq'intehsitie g and’ resp;nd1ng tu.and on
the bagis “of,thHe abovementicned colonial interpellation, o

" mebilised ‘péople in the area as "Zulu" forging in  the process

Bouth - Afrxca) grﬂw up' believing " that  they = were

“whites",*coloureds","africans”,"indians". Since 1548, they have
'bgen' encourdged and often furced to than of themselves in  even

more “ microscopic’ - : terms : as

"Xhoaa" "Zulu"'"nalay" "Muslim”, "Hindu" "erqua" "Sotho”,"Venda" ,ete. "

those ‘deep and hafizénték ﬁomrideshipﬁ of aﬁ'imaginéd nation.”

Fdr example, Neville Alexander argues eloguently the first case:

“in " drder " te ‘justify  these policies (of oppresa;un and
Pxploxtatlon‘ over the black deUFltY) the ideology of racism was
elaburated,systamatlsed and ‘universalised. They (the people‘ of

4% ThEﬁe’ catggor:eg,tagether with Lhe physical craation of
. Hantustans allows for the easy flow of thew second abovementioned-

- argument.For example G.Mare has argued that Ilnkatha’'s populism is

-a resonant,ethnic interpellation (using non—clase wlements) which
is articulated by a petty bourgepisie on the basis of homeland

pelicy . and its location within the Kwazulu Bantustan. (44) In

__ah:rt,"!ulu-pass",was extruded through a deuble-sided historical

press-mill: 1t an  top- the rulers’ ideslogy,nearér’ the bottom:black
petty bourgecis strivings. As a product: we evidence these days
the magnetis pull of a submerged Zulu  nation and an  ethnic
mobilisation-Inkatha~ on its basis.

There is much that 1 share here: of course, in  the post-1948
period,with the ripening of homeland policy and with Rantustan
creation  underway, a physical coherence is given to Zulu

imaginings and horizons. This carving out of territories and the

creation of homeland structureste.g. Tribal Authorities) is  the
backbone -1 what  Mare . denotes as Inkatha's

. populism. (4S5)Furthermore, Mare goes Fuwrther to analyse the
eonditions  that create black people’'s availability to  such

distourses. What is of worry though is a small  point of

. disgaonance that has very seriocus politico—cultural implications:

the wholesale acceptance of theories, of ideclagy which treat

subject—formation and popular identities as a resgtltant of

" structural ‘interpellations '-a course  pioneered by Louwis

an PY

i

Althusser and creatively extanded by Ernesto Laclau. These

theories,influential as they are,leave little space for active

appropriations of tradition by ordinary people, as shall be
elaborated below. (46) Shula Marks® recent collection of essays
asserts such an appropriation,yet,it is methodologically
difficult to see how: her concern with "agency" and ordipary
pecple’s stakes in the making of histories leads her to castigate
structuralism’'s elimination of the subjective from history (48
yvet she In the samé& stride uses Laclau, (whose raison d'etre is
such an eliminaticon) to explain Zulu-based

"ethnic nationalism” in Natal. (49)The {follewing pages are an
attempt to redress this small worry,which leads through a
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critical ases%ment af Laclau,ﬂenadlct &ndersmn and ends w;th a
need to averhaul o "preas-m;ll" 1dea o§ Zulu—ness.
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IV LACLAU, ANDERSON AND:CULTURAL FORMATIONS .
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The guarrel I would have with historical materialsists who adress
themselvas to the issues of ideclogy and phenomana like populism
or’ non-class c@mradeshipa, especially influenced by  Laclau ar
Benedict Anderson are three-fold: firstly,we have. learnt, the
hard way, tu? separate  ‘subject-formation' from ideoclogical
interpellationsi the 1mp11catuon of this is that: urdlnary pecple
can, through ﬁ their’ own nEtitutxan(whether “they man1+est
‘adjustments’ ?mr ‘réaistance’ to the ‘system’) I. regqulate
“subject-formation® DESPITE deminant | ideclogies.  Structuralist
thearies, Erne to Laclau’s included,.  (SO). COLLARPSE subject-
formation to being no more than the result or the ocutcome -of
ideolegical interpellaticons; ¢« by ilaplicatoicon, ~ oppesitional
cultures are the effects of contradi:tions in the structures of
gacial  formativns and cannot be seen to arise | from people‘s
attempts to control their conditions of life. R

Secaondly, we have learnt to resist interpretations of "Zulu-ness"
which: - treat it as a populist esnperience "interpellated" +rom
‘above’ by either dominant ideologies and/or petty hourgecis
imaginings. FRather, we see, "Zulu-ness" as a negotiated identity
between cordinary pecple‘s attempts “to create effective and
reciprocal SOCldl bonds (ar functioning cultural formatzans) cut
of their Jacxal and material conditions of lifer AND  political:
ideclogies that)seek to mob:lxqe them 1n nen~tlass ways., Both the
former and the | latter” set for ea:h ather strict limits of
operation. w R . o ’
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Thirdly, despite the non-class eleménts  utilised, the myth-
comp lexes that are generated, the identities that are
produced,the Common experiences of a black oppressed majerity,
the  nature of the abovementioned “negotiation" is constrained by
class determination. {nge these are clarified below the argument
here can be released to (a) showW in which ways the black working

. class bears its own traditions, heritage and idesleogies,~how in

short it is not & ‘tabula rasa’ and (b),explode the mythology of
an - all encompassing "Zulu-ness" wh:ch verges on “becoming an
ontological argument in Natal. ' Lo

Ernesto Laclaw 0++er$ historical materialists a general theory of

ideclogy and ? specific {theory of political’ ideoluogy-viz,.

‘populism. (S1)in “both  instances, bhe attempts to argue " a  “non-

reductionist” theory of ideclogy which does not collapse its
power to Economic interests or class contradictions. (S2)  Both

facets of his argument are impartant for the discussion of
ethnicity or ethnic self-identity in Scuth Africa. His general
theory runs as faollows: ' the basic function of ALL ideology (of
whatever ~ sogial  stratum or! 'class) is to constitute or

! '
W
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" “*interpellate" individuals as SUBJECTS. Ideology is, in ather

viords, E DISCOURSE (853) made up o mestages, statements,
texts,images and sounds which interpellate o constitute us  in

sets of beliefs, values and norme. As individuals- as these

desiring, sexual animals of speech and as these bearers of soucial
structures— we are transformed by ideoclogy into specific
SUBJECTS:qr, © we area "fined" into particular
sub jectivities., Furthermare, as gocilal individuals we are the
*sites” for many interpellations which are sometimes coherent but
often contradictory., Yet these contradictions emanate UUTBIDE us
and DESFITE wus: although all social groups and classes are
capable of generating ideologies, they are, actarding te Laclau
“constrained" by the dominant contradicrtions in  modes af
production  and social formations®. (54) bBut, if this is the
"function" of all idet¢logy what unifies it into a coherent
?nd systematic DISCOURSE?

For Laclau clausses or class contradictions cannot be presupposed
as the "wnifiers" of ideoleagical discourses, atherwiswe his
theory would be REDUCTIONST: rather,the unifietr is that which it
constitutes: “"ithe SUBJECT (my emphasis) interpellated and thus
constituted through this discourse." (53) 8o according to Laclau,
although all ideoclogy interpellates individuals as subjects, we
can differentiate between them through inquiring what KIND of
subrject is being interpellated. And since this subject is formed
through many non-class elements, it is pointless to ask a priori
which class interpellates. We can only derive or decipher class
hegemony (56} by pinpaointing the articulating principle" that
regulates the mcdalities of this "subject". ’

Al though in principle, the departure from reductionism is
welcome,it 18  important to drive a wedge bDetwean ideological
interpellation and subject~formation in society: the last decade
of struggles within and against institutions in South Africa, from
the schoul to the goverment bureaucracy, from the factory to the
church and . 8o of ,have taught us that the'wedge" is a
prerequisite for any theory of ideclogical struggle. After all,

all social ilnstitutions generate discursive practices or
igegplogies to the extent that (a)y they embody power structures
which have their own legitimating ‘“mythologies’ ,and ib) they

attempt to create, construct,inculcate "functional individuals"~
i.e. they attempt to create sujectivities (and "attempt® is the
big word here )} that ensure their long—term reproduction.In  this
senuye, they all”interpellate”" individual as subjects,and they all
use nan—-class elements to do so,but can we assume that these
interpellations are EFFECTIVE? Within each one, there are no
guarantees that sub ject~formation is interpellated by
institutional ideologies. If institutional discourses do not
athieve internal coherence,betweéen two institutions contradictory
"subject —interpellations” might prevail and so on. - The point is

- that in all these institutions interpellation takes place as  an

ATTEMFT at forging functicnal subjects: individualsg who perform
their lives according to institutional rules and who sharg the
value orientations dominant at any partuicular time. But however
much we want to remain "non-reducticnist”, we have to note that
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‘allk iﬁstftutxuné' embody power relat1ans ‘and’ & 5:te§ of‘ power,
they embody more than dea10g1¢a1 1nterpelldt1nns, they all .
" employ dxscxpl inar'y "techn iques | and  eontrols ogver . their
populations.although there‘ might not  be .3 NECESSARY. class
ACuﬂﬂQtatlén in. Lhexr Ldeologxes aof pnwer, we EannoL dany that ‘at
S the sameé ftime clasa 1dealagxe§ mxght praleerate as they are all
, at close strutxny~*' SITES ‘OF STRUGGLE' Nevarthexess. the' men
‘puxnt herq ig that there Y-S an a tempt at sUb JEC Aformataon, But
“no ins txtutian s’ 1nterpe tion Cfn presuppoaaz gauma 1ta ﬁuccars.

i-jLooP;ng at “1nt?rpellat1 th:s way pra ervas Laclau ‘g }concérn

‘Wwith non-ﬁéductxbnlsm.'th re are o prior gu “ntaesithat a class
Cddeology” ys dominant “ahd . what is DRUCIA evarn 14 it
_Heminant) “theére are ne’ guarantee% that it i ECTIVE. 'Na._u_
. ‘only speak of .a* dom1nant “ideology’. if; i'and‘ only 4, the
'legsL1mat1ng "mthologxea"fwhich enshrine pawer 1n institutions,
Tl - ‘and ‘the funct;ana] subaects they seeL to constuct“ are homologous
. throughout! a ™ sotial formaticn’s: IMPORTANT instltutloné;::This

o . prgsupposes 'thuuqh control ‘of, or’ hegpmuny o{ _:nst:tutxons by

"4 . . powar-hlocs, " strata or classes.l¥ this is the ‘case, we can argue

the case for dominant ideology which proliferates throughout the

. social body.. (Feminists for .example, wauld argue that

‘patriarchy’ is‘;an igeological tornerstone  of all | social
institutions).. . ; “& o o : AR : : ;

i Necessary Eclass fcennpatation, that does not 'lméan ' that ' £lass
C,connotatiags are ulways absent: they tan even bt dom:nant .S
. Furthermarea, a -+ dominant _ideology might - create . fuhctional
) Lindividuals through fofqe cr sanctxons.' but’ 1t daoes not
5 .. necessarily form subjectsi We can in the same breath argue then,
ﬁ - that despite Apartheid iﬂEul&QYg despite the control of most
institutions in Natal/Kwazulu of powar-blocs that  “interpellate”
o African people as Zulu subjects, there-is no guarantee that their
R interpellation is formative . Far from it, because within such

B . institutions and eoutside them : oppositional - cultures are
¥ . generated, - nurtured by ‘ordinary people, as they collectively
R - attempt to ;antrol'their‘canditionﬁ.of life. (=58 .. .

Ag abovemepfinned Laclauw ‘offarﬁ' alsc a theory, of political
ideclogy-populism: he argues, consistent with his general theowry,
¢+ that i{deoclogical alements;kaken in iselation have no  necassary
© class  connotation, Over -and above class contradictions in
Leapitalist | sotclety,there is another one of primary importance:
this contradiction generates political subjectivities, where
individuals: are interpellated as parts of the ‘“people" in
strugqgle against power-blocs. - He calles this the peocple-power -
~:bloc contradiction and claims that it is dominamt in political
; dife, It generates and unleashes popular-democratic struggles (
S5 only overdetaermined in! the . last instance by clas
AQContradictiqnsl. Therefore, what is identified as populism (these
appeals to,the pecple against power-blocks) cannot bé reduced to
being simply petty-bourgeois. ideclogies, Rather, they are comman
"“to all classes struggling agalnst the powers that be ,and their
", symbolisms iand ,trgditiohsipre available  to . all;: their class

1 Ay ‘ ’ - . ;
D But, even. if Ao PRINCIPLE ldeelaqy (urf*qiéﬁlTydﬁhét“THAVé”ﬁé"”'
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" mature’ _cannut be presupposed. Fathér'{haﬁ reducing it to class
intﬂres{s, ite drtxculat1ng principle should be éstablished
:through ah  examinadtion “of poltical _EUDJECL formation that
_regulatés the unity of its discourse . His argument could be
_seen Lo be a crucial support for Medu’'s defence of a popular-—

democratic traditidn common té black workers and other bYack

Mpeupie in Bouth  Africa, with no necessary class connoktation, it

is prmbl&mati:. A uPntral problem jis its’ abstract vagueness:

" authoritarian  populisms cquld,'bg assumed to  be }nvoived . oin
p@pulaerEMDCRATIC Ustruggles; any appeal _to the | “pecple”
© . whatever . its form against whatever power-bleg eculd be seen to

be of the same secial value, and so on. But more importantly, the

'organlsational FORM that underpins ‘interpellations’ of the

‘peaple’, can be elided. As Davies and 0'Meara have noted, (59)
there xs a great, dtfferenne wikth a populisd that EFFACES class
contrad)ct:ans,' Tand” “popular-democratic® organlsat1on_ that
insists “on  class allxances But furthermore, within the latter

Hh15t0r1c blacs:] there is -a qreat difference betwean popular-
demeocratic alliances which 1nvolve the FRESENCE of the working-

class in an ‘organised form as against political fronts which

- assume the presence of the class in an amorphous way, as part of

the "people"-by definition. Each I would argue would generate its
own  unique interpellaticns, aven when discursive elements
involved are irreducible to class.

"in shoﬁﬁ;"Léciau;s “iAnavatien in the theory of ideclogy (&0)

despite ! its impact on historical materialists in south Africa and
daspite its effects through transmissicn-belis from the academy
to popular organisations has sericus implications: it started as
an explanation of why working class struggles apd  ideclogies
link wp with paticnal or populist projects in society which was
yat the Lime,innovative. Bul now it has been bturned upside down:
it provides people with an assumption which, guaranteeszs behind
all "non-class interpellations", & class presence (in the final
instance, after all, they are all overdetermined Dy cClass
struggle).1f such a presence can be assumed then it matters
littie what crganisational form it takes. His theory, however
compellingisly fails to provide us with the pecessary anchors to
distinguish between authoritarian forms of populism, democratic
class alliances,poor people’s movements etc, in whose discourses
ane can find elements of po necessary class connotation,

Banedict ~ Anderson’s book,"Imagined Communities", (&2) has created
A commesurate excitement among radical gsehodlars for its further
contribution in our understanding of politico-cultural subject-
ftormation: his remarkable discussion of  the origins of
nationalism has opened up a new space for the discussion of
contemporary movements and their "imaginings”. In the context of
Africa and Asjla, feelings of national brotherhosd and comradeship
are shown to be creative constructs and imaginings of ‘“"small
raeefs", of “literate® and "bilingual®™ intelligentslas lie
intellectuals and professiconals). Unlike other naticonal movements
they are "unatached to sturdy local bourgecisies". (43) These
oppressed:  but  privilidged petty bourgeoisies crafted the’
imaginings of submerged and dominated nations to usher a perlod
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; of decolonisation onto the historical. terrain; nevertheless such
imaginings 'became possible through the development of certain
socio-cultural ipre-coenditions: the rise of print capitalism, the
decline of world relxglous enpires and different apprehensiaong of
time; these, -created  the first mogels., But in the case of
formaticons dominated by 1mperial powers, dlscrim1natnry practices
{ against these "crecle” groups, together with the careless carving
oo of new boundaries for colonial administration . completed the
: backdrop. For sxample, Tim Coufen's biography of H.I.E Dhlomo and
s the latter’'s vélume of collected writings capture in an  amicable.
o way the emotive depths and limaginative leaps that come to
. construct a national fsentimentJ<64r This moving linkage of a
people to a history, a territory and a déstiny  generates deep

; resonances, strong self—xdentificatinns and ﬁol\darities "which
are 1rredu:1ble,to class. 3 vy - R '
But - here like‘ in Laclau's case,Anderson  although constantly
hinting at popular. identifications - from "below", mainly
: concentrates on the imaginings of these tiny literate reetfs and
i tne models of nationhodd they interpellate #rom “ahove". He tails
. te ' show HOW !these horizontal comradeships articulated iy
R contemporary ndn-class' movements are AESORBED by the lives and
. take ROOT in the affairs of those "belaw". That is," the rise of
] models cdf nationhood and -jethnicity initiated -by' literate
K leaderships- who imagine the ' nation and mobilise = for its
territorial carving- fails to explain ogne crucial component: the
passion for tﬁese comr adeships of a 'movement', © a‘' ‘nation’
: amnodngst NON- or SEMI~ literate multitudes of people. His
- concentration on scripted signs, ignores: that these solidarities
4 are constructed [from "sounds": thisg construction takes place in
the public and oral world of mass movements which.are  dominated
by rituals of  sclidarity embedded Hin popular cultures  and
symbolic specttacles of. mass power.ln short, in the din of this
construction we find ‘'the performance . rituals of sclidarity
T embedded in urd1nary people’'s cultural formations. Any cursory
B experience of popular gatherings in Natal-frem Inkatha's, to
COSATU's betrays a tension: ' there ‘is  "always  a  process  of
. “interpellation®, descending on the crowds from the platforms like
# rain, yet, there is also the homolegy between the rhetoric of
. grassroots leadefs, the izimbohgi incantations, the impromptu
5, Prayers, the songs and other cultural practices which rise. from
o the  crowds upwards to flood the platforms. As J.Cronin states,
-4 “the wral arts’are alive and struggling for their  freedom in -
‘South  Africa'...in the context &f mass meetings. {(65) Movements
generate collectivities ' by appropriating this popular culture
"%, from ‘"below” and construct identities and scolidarities khrough
- w  popular rhythms)sounds . and “words of fire". But there are

J differences in the mode of appropriation between mavemenbs which
apart from revealing their organisational practices, .they can he
"‘registered at ihe level'of ivealogical discourse; and this 1
ccontend s & necessary ‘deparure +r0m Laclau's argumentb To make
this; distlnctlon it is necessary todxscuss sketchxly the scacial
‘role of “mytholagles"

s‘,.

5

‘L,“Nyths", statea= V. Turner, "tréat of origins but derive from
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transitions”...in ather words they are narvrated in
an¥ious,"liminal" moments, during crucial “rites of passage" in
crder to preserve and recreate common identities. And  he
continues: “myths relate how one stae of atfairs becomes anothers
how an unpeopled world becomes  populated, how chaos becomes
‘cogmesi  how  immartals become mortals; bow the seasons come  to
replace a climate without geasons; how the original unlity  of
‘mankind became & plurality of tribes and creation”(466) and  so
on.Godelier (&47) insista that myths were in pre-class societies
what ideoclogy becomes in class society: they legitimate a social
order, naturalise its inequaliities and they mystify the majority
by congoling it 7 by effacing or eliminating
contradictiohs. (68).Folitical mythologies though, emerge in the
transitions from clan to class socigties and continue thereafter:
thus, the ‘early’ forms of state (49) generate the first
political mythologies of "origins”, to legitimise the right of
srulers [ -] rule, L empower  the ruling strata and A=}
simultanecusly create collective subijects. Such mythologies are
effective if they manage to link proto~communities with shared
meanings, rites of passage, Forms of symbolism, & sense of a
common past with a myth of a FOUNDING cammunity=-an origin.

it becomes possible then to register differences between
populisms ande popular democratic interpellations (70}:1 the
foraer, appe#als tyo black people in South Africa  through a
political "mythomoteur"- it always, apart fro effacing class
contradictions, legitimates its leaders’ rights to rule through
the establishment of a political mythology of origins. This,
furthermore deoes not challenge existing cultural formations-—it
rather leaves them intact., For example, Inkatha, whatever its
ariginal  intentiong were (71) legitimates both its  leadership
style and its popular mission through such a founding mytholegy:
the Shakan revolution which constituted the Zulu nation. All its
subrjects are available for its call no matiter what they do, how
they behave and what classes they come from. They were bequeathed
to Inkatha to be led forward agnd chief Gatsha Buthelezi ig itts
natural leader through chiefly LINEAGE. (72)This is over and above
the norm, an authoritarian populism. As long as the complex forms
of  kinship and ritual in ardinary pecple’'s cultural formations
(rural or urban) find a home in the movemsnt like Inkatha, and in
80  far as the latter preserves a special place for their ways of
life ang practices, they are available for ethnic identification;
they in  turn gain without an effort & political past and a
destiny. Such a populism can lose its axieomatic grip if it for
instance, bvanned Christian beliefs, «or declared education and
the uscripted sign as a non-Zulu  phenomenon,or it abolishede
chiefship, or it went arcund whipping husbands for ruling eover
their wives and so oy such challenges to existing cultural
formations would undfermine it.Pecause finally, it subsiste on
the destinies of pegple carved ocut as an ethnic space by the
Apartheid state, it is also an ethnic movement despite protests
from its crentral committaee.

In contradistinction, popular gemocratic interpellations are
incapable of preoducing such a political founding mythology.
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Eitrier they havw LG rcsqrt to an absurn plurallsm ot many ethn1c
wiikss with their owne ﬁolst1€a1 mvtholoQ1a% oF ar191n,“ ea;hndnnv,
aqual witph  the other brought, taqetneg as A multisethaic,poly-
calour alllanc; or ' they have ' ta found 'th@ir' 1nterneilating.
mechanisms *0n~wa”4momént'w+ gen&ral'dfebn esELdh Tand T ER T common
atkepmpts in struggle o) +orge a, Sommon dETﬁan.hurhp4]eathﬁh1p 3
mangate’ comes frém an actual hig torival sccial gantfact with  the

pecaplea: the first SANC! ﬁonference T Kliptown 1755 etc, and the’
relationship between  people (is  a f levelling  cne .. ard a
communitarian rhetoric prQValls.j In this instance apprepriations ’
of  tultural fnrmdtlnnq are by necessity transformative, In the -
Firgt cane, like "in the case-of In?atha, movements  need cnot

engage in rtruggles o @& Mmass bagis against power-blocsy  for fhe
latter, common } igentitivs canf anly be formed fhruugh‘ﬁawmman
strugales. In the former, political mythologies: are  cruciad, |
whereaas i th@ latter they are. amdigusus.  In “heth, Cpolitical

:ubJLCthltlEﬁ are . not 1nt9rpellated {rom Capove alone. . = :

Finally, what is the relationship of ‘c¢lass determination' in this world

of non-class mterpellatwns? There 1s no doubt that those ‘interpellat-
jons' are shared by more than the black working-c]aSS" 51m11arly; there

is no daubt that cultural formstions are not exclusive to classes; fur-
thermore, that cu1tura1 practxces are cosmon, vithout any necessary

class contents, how Xhen, do we pers1st with the issue of class? :'Class
determination’®, your existence in other words as a worker is not only .
'definitional’, 'thearet1cal' ete, it sets 11m1ts to the ways of 11fe
possible and ava11able to people Workers exist in a world of pressures, o
that make avat]ab1e some institutions: 1n soclety but at the same ttme excl-.
© ude them from many - ‘others. Furthermore the}r lives are divided $nto

two neat parts: a wor]d of work in which they are supposed to abd1cate

the1r productlve power to others and subordlnate themselves to the social




and technical-dictates of production demands. -~ And a leisure time where
. they are supposed to regenerate themselves and/or occupy themselves as
they wish,~ In South Africa, the latter is further constrained through
racial. controls and poor substructures for survival, Your class deter-:
minatioh‘is’carried'oVer into your everyday life as 'fate' with unique
pressures that provide little space for creativity or 'cultural practice.
In-short, youare shaped into a way of life by the virtue of your class -
location.” ~But workers do not 'adjust' to systems of dominant interpes-
1lations, they:rather, as [ -have shown elsewhere react by forming 'defe-
nsive combinations' from which spring-up ‘proto-communities' or cultural
formations, () And, within these, the issve of control over conditions
. of Tife and subjectiviities is of paramount importance. 1t s on the
basis of these that cultural practices proliferate which generate both
adjustments te dominant interpellations and resistance, In Natal, these
cultural formations have generated a very vibrant tradition of practices
. and performances primarily oral which cannot be seen simply as an imposed
*gulture of adjustment,

. BKSck workers Qe have interviewed (74) or the cultural activists we are
engaged with, do not perceive the category "Zulu® as an {nvention of
divide-and-rule. Rather, fhey see it as an outcome of the Shakan rev-
olution which ¢reated a kingdom and a powerful state based on the common
identity of many clans and chiefships. They all accept its ontological
status and derive dignity, pride and coherence ocut of it. But this
does not mean that they all accept Inkatha;s definition of it, nor do
they attach to it the same social and political significance. At the
most general level, all accept that they are “"children of the reed", they
share similar allegiances to ancestral lines,-similarities in custom, fam-
ilial prohibitions, similar hardships of the healthy functioning of a
‘homestead economy, Even those most distant from such preoccupations, in
the shacks of Inanda or the match-boxes of Kwa Mashu can point to a past
where such considerations prevailed.
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T rhoss an Lpe M&Er g ins- the Pondo, ;The cholce off fhl& s foursome

‘membareship pf many .of them.(76)

khat makes th?m available tn 1mdg1n1ngq that taie them to feel as
“part of a broader African nation are their concretie e per1pnces
Jof DIsposesgion: they imagine many proto—communities like theirsy
Crhroughodt South Africa and they share with them a horizontal 1
CnBEnse of hullﬂarlty In their’ culktubal formationg dienpite similar
“rituals Lnﬁ evaryaay life with many cther comnunities in  Matal
Cthey have mio space for political mythalogies of TCommon origan.
- What mekes

_They al] understand that there 1s some “soc1a] bond” knottlng them togeth-
lrer, this they understand as thelr “Zu]u ness“ ) But there are different - -
modalit1es oﬁ‘th1s "Zu1u~ness" 5ubsist{ng on different work1ng-class ‘ :
‘-fnrmatlons. The fol‘lomng sectwn argues that there is:no "Zu1u ness“ T
in common he]d by all black workers in Nata] despite the fact that most
:\dent1fy themse]ves ae "Zulu“.? The appropr1atlon\of th1s ethn1c1ty by

-~ black workers is related to thEIF forms of proletarianizdtion and: the1r e

responses to a comp]ex system of . exploitation and racial oppress1un. -This
will also allow us to address the i3sues’ of ‘the “real tradl 'ons and ide~ o
' o]og1es" that make the local’ proleteruat anything but a_ 'tabuia rasa' *(75] -

L

" For  the purposes of this pnper I shall arque,‘:howéveﬁ'sketchily

ana prnv151unally, ‘tnat  MZulu-ness" is by no meanrifa cCommon
wnivecal  orunilateral expurience in Natal/rwa’ulu 1 shall do.

‘this by selecting four examples ot aifferent- upprunciations =% 2

e sernse of forlzontall comracesnip: the bhlack workers of-
vgk /Mpophenent;  Lhne black w k= ﬁf_thp Logweas . Um i
.mpmngcnxfﬁlchurua .ey)‘ n'arn wUrku 5. AN Uurban*}and

relates to strrep | factors: thPlr utility n=: Cnntrduta‘ my"
knowledge  trouqgh adJarenL pruJPn.é ‘i their social’ history  and
tinally, -my. coming—to~know these area izimbongi whose work has)

aierted me tg the depth of the differences involved..

Black wurkers from the Howick/Mpophomeni areas and further afield’
in Laisng  River and the peri-urban areas that surround them,

unger stand themselves as “Zulu”. But this identity with an ethnic 4
concentration of peopie 1s defined.in terms‘nF; linguistic &and-
cultursl characteristics. - Bocio-politically thouah  they see.

themselves as part of a broader DISFOSESSEDR African nation.,  To

cigentify  oneseld as a political Zulu subject would be for themn

givisiva ang’ would sarve nolpurposei Al though kEhey would have nao

cproplen in biing cheracteriged as Zulu, they are unavailable to

poltical, noh-class interpellaticns on an stinic basia, For this,
they are impervicus to Inkatha’s mabilising drives. sespite early

1tnem dlfferent is their specific 'historigcal -and
v - .
i

i
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they share with them a horizontal sense of solidarity.. In their 'cult-
ural formatlons there is no Eac for po]1t1ca] mytho]og1es of common
ﬁhat_is i 'then that makes them d]fferent7

nr1g1n.
RN R |
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-Here, they share a common history-of two major disposessions: most of
them are disposessed "labour-tenants" from white farms or disposessed
-agrarian wage-labourers. Most of them come.from agrarian families

who were disposessed -once before by white colonists and settlers wade . .
jnto.(1qb§ur.tenantsfunn.white:farms. ~-.The- area .has req1‘linkages-,.

with the Bambatha rebellion and the 1.C.\. agitation on white farms

in the 1320's.  But although they are landless, the land questien

haunts them, concentrated as they are in urban villages to serve the
labour needs of Howick, Mooi River and Nottingham Road. Their rituals

of mytyality are deeply rooted to an agrarian culture, mediated by
Christianity. ' ‘

: iﬁ"-‘_."'“‘“-“ el T LD L e s L

As wage \abourers.:as people churned out of land relations, they were
faced with more urban evictions: some of them were relocated three times:
fram a growing slumyard world of Howick to a township (Zenzele), They
were finally removed there to Mpophomeni: in order to make space for ex-
pansion of Midmar Dam to serve white agriculture better,

Furthermore, they made themselves available to both labour and poiitical
_organization since the 1950's: which consolidated their identity of

being a dispossed part of an African nation and workers exploited in the
factory. Moses Mabheda and Harry Gwala were their organisers then, and

managed to link agrarian grievances, like the dipping and culling of cattle,
which were affecting 'labour tenants' (which in many cases they were the
workers own kin) and industrial issues through trade unionism. They were
part and parcel of all the late 1950"s campaigns. Their proletarianization,
their class determination and‘tﬁeir regional dynamics have shaped them



T into’ a’uniqué phendmenor | 1n Natal' thé 'land quest1on Y WRTEE dbrinat-
ion', ‘worker #ights' have a-uniqie’resonance.t - €N I S owey

ﬂ-but their “Zu]u-ness“ has 1ts own moda]ities.‘ They understand themselves
;’to be a separate and @ d1stinct1ve peop1e' they are tled together by a

‘?by mEemahsmfr they strong]y be11eve that the Zu]u nat1nn with a terr-

izeror the me;or1ty,d1sposess\on has;not- occured 4§70 the M1d1ands. “Most
" sti11 enjoy access to }and OVercrowded underdeveIOped but a mean1ngfu}

- intact.
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But there are marked d1fferences between them and b1ack workers 1n
Richards 8ay/£mpangen1 areas they too understand themse1ves as “2u1u“

itory and a government that represents them, their po11t1ca\ unity is:
mediated through chiefs and they are available to Inkatha' § noneclass

. ﬂinterpeilation. -In fact, the majority of- them are members._ - They JOtn )
. trade unions read11y but trade unionism looks after peopie’ s necessities *

"at work whereas Inkatha Iooks after their c0mmunity needs.‘;

1

e

component of tehir Tives' and those of therr kin. Chiefship and its re-

’ lationship to headmen, and headmen's re1ationsh1p to heads of commoner's

homes teads is st111 a funct:on1ng soc1a1 system with reciproca] expect-'

- ation.

Their proleterianization has occured slower over time.gwith migrancy
playing™a dominant role in the 1ives of homesteads. A lot of them were
cordoned-off for' the sugar plantations to work at cutting cane for min-
imal wages. 3 ?'Others were cardoned-off for the coaTmines'further in-
Tand at H]ohane‘éyryheid and Dundeee Both experiences have created an
ayersion for that kind of work and as places of drudgery they were avoided
as far as possible, The centrality of the traditional homestead remained
Again tneir political leadership has been chief-mediated and with
tengible common histories‘eurrounding the Royal House, then, and. Kwa Zulu '

4
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“Durban's black working-¢lass, the Targest in Natal, has elements of both
" traditions ToutTined above amongst its constituents.” But, there is arioth-
. eF which i5 unique to it by virtue of “its urban and industrial specific-
Vities, “Many workers® views are that they are a separate and distinct
" group (From- the Amampondo and -Ifdidrs) and Zulu workers constitute a sepa-
“rate culture. ' They all agree that this common “culturé hid a political
:natlona1 history whlch was destroyed by the whites. ' And many see Inkatha
"as 4 cultural movement that revives a prlde in the past which is in danger
of being destroyed. They are available, but ambiguisly available, for
. ethnic political mobilisations. They have also had a unique pre-history,
adjacent to\pétty-bourgeoisies < traders and shop-keepers, who in turn
clashed with Indian interests over attempted monopolies of racially excl-
usive markets. {3 Their history of urban existence, controlled by the
. ‘ Durban-system and rigid influx controls, and their history of urbane slum
{ b cultures CCato Manor] of po]1t1cal campa1gns (late.50's and early 60's) (?1)
- ':"'fhas ‘not detfacted frnm the Llu self—percept1ons which makes for the k1nd
of tensions I have descrIbed elsewhere. ) Yet here again, "Zulu-
ness* differs. ' '

Finally, the Amampondo in Durban have had a history of marginalisation by
the "Zulu”" which spans many years., They see themselves different only in
dialect, but feel themseives to be part and parcel of a black working
population which includes Zulu. The latter though differentiate themselves
culturally: l"'the Mpondos are different, they are stupid, they are good
fighters, they take all the 'shit' jobs". Some, interestingly though, make
themselves av@ilable to non-class Zu]u-based'interpe\lations. For example
~at Emakehleni, a Zulu revivalist 'church' it is a Mpondo who officiates
rites: the church is there because God sent Jesus Christ to show the
whites, the correct path for their own people, Ghandi for the Indians and
Shaka for the blacks. The church itself is there to put black people
back on the right track on Shaka's way.- Furthermore, many have joined
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_ality between the two, etc. etc.

Inkatha, perhaps:because Inkatha counciilors control housing.  Neverthe-.

less, the magnrity has a d1fferent re]at1onsh1p to non-c1ass 1nterpe11at-
ions, o S

.Most of them have homesteads in the Transke1 and migrancy is the1r Iot.
'either they stay 1n the shackworids of lnanda or MaTakazi others-in rented
rooms in the ma1n townsh1ps ‘and others ‘tn hostels Qr company compounds.
Their history of work1ng in Natal goes back a century. sugarcane workers,
where to this day; they form the majority in this agrarian Iabour-force.
But, their re1ationsh1p to their homesteads and the homestead head's re-
lationship to chiefs is different from migrant workers from Northern )
Zululand.  This ﬁélationship was severed during the,Pondoland;rabelliBn,
where chiefs 1denfified themselves with ‘betterment' schemes and the’
Government. Ch1efsh1p for most is now an’ adninistrative burden “dressed-
up" with ritual. 'ﬂne of the main grievances ‘agatnst the Zuly is that )
they arrogantly refuse to acknowTedge ‘that their proto-communities, their '
rituals etc. are 1n common .- V1 That their Tines: of descent with “the

Mkhize's and the Mthetwas s are the same, (Abambo).

- That Phungulas exist -
in Zululand and Pogdoland etc.

~ That there is. pre-Zulu kingdom common-

That many of the people who discrim1n—
ate aga1nst them were not subaects uf the 2u1u k1ngdom anyway etc etc.
B 'e

L ’v.

{n short, there is no one appropriation of "Zulu-ness", nor is there to
swing the argument around, one culture of resistqnce: there are many. -
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contemporary‘predicaments.
CONCLUSION - '

We can now point to a few preliminary conclusions, by retracing
some othe steps taken: if all optical bicycles were focused

“through the forest, the image o+ the gwala-—-gwala bird offers

an  appropriate metaphor for the cultural movement here. It is

‘made up of a patchwork @t bright politico-cultural celours, and

not of a uni-dimensional tradition: whether this traditicon is
imagined to be "Zulu-ness",of tribalism,of a national oppression
and sa  on. It is rather a multi-coloured cheguerwork of

wnfluences and performance rituasls.

vet Davies and 0°Meara are correct tos at  abroad lavel of
generality: the working=-clasg is not Jjust & “tabula rasa"™, it is

"the bearar of ¢ and here is the differencel of many traditions

that do not have a necessary class connotaticon. Their desire to
link such traditions with the Congress mavement in South Africa

is incisive yet, in Natal at least, inadequate. Here, the prowess

of .« the ANC differed from place to place, and area to  area. It
depended on the  nature of mobilisation and the neqotiatedd
identities between cultural formations among ordinary pecple and
ideclogical intrerpellations from a militant leadership in the
1950s. !

But if Davies’' and O'Meara’'s singular generalisation needs
madification ,so does the Medu group's continuity of resistance
cultures shared by many tlasses, strata and groupings of people
rneed modification. What is also of worry, is their understanding
of ordinary people’s active cultural formations as “"imposed”

cul ture, which ignores grassroots creativity arnd self-
determination of people ant workers in defending their dignity
and controlling their conditions of life.

Which takes us to the piwality and variety and aigtnity of
ardinary workers’' attempis, through  cultural  formations Lo
overcome the vagaries of the economy’s alienating life.These
cultural formations, are not simply imposed from above {(onlyd,
not only adaphtations to domination, but in their collective
nature, in their obtuse rejections of individual values and so on
have many elements of resistance, and, many elements which can be
used as pillars for new kinds of resistance can be built on.

And here,' the cultural locals provide for-an oedutational and
stimulating ewperience: the cullural formations of these working—
tlass groups contain in a fragile, pristine form, the desire to
transform conditiens wof life, and to generate the necessary
popuiar symbelisem to  announce them. Here as the izimbongi of the
movement have taught us, the Zulu vernacular is no exceptian.

They have taught us through their orations the undesirability of

1w g fetirin e et s

l

o @ e St Y g



whise By
ot

EH

a sotial  system baséd on'l Capitalism,that is INGUBO
YOGIMEBELAKWESABD, that is stuffing one’'s ocwn "stomach® careless o

~other pecplve's hardshipst‘And,UMADLANDAHDNYE, a system of social

or, 4 system in- which fgood.is shared within & .community of

cancern. ool

“Finally, ‘there is . no working—c1§55 culi&re which egxists "suis
generis", or as a result of structures of relaticns of production,
cin socipties.Rather what exists is & plethora of cultura) -

formations bearing ‘a variety of traditions,cperating “within

¥
ism,

strict limits. imposed by the class structure of . sccieties. One.

will have ito agree with Sole that conscious attempts by an

organised working-class to create a cultural space in society for

the enploited must form the substance of ‘any definition of

working-class culture.’ Yet,  at the same timg‘he'haa to concede-
-that ~ this involves the harnessing of and a strugole ‘within,
‘Bxisting cultural formatiens with streny performarce. rituals,:
sturdy non-class forms of articulating experiences ,and somet;meg;

strang rac:al and gender 1nsen51t1ve connotations. .

Finally, thgre is a sense-that the metaphor o the‘ gwala-gwala-
bird might prefigure bad omens: in the older days the gwala-gwala

. was hunted © in the forests, to be plucked and be .worn  as  ang

ormnament +or chiefly celebrations ‘and festivals. It derived ~ its.

- name from its distraught shrieks, au if it lived_ in. marLal.-Fear'

cof  its surrqund:ngs. 1t seems " that) the old pract1cpr have *alsa

" been revived,as' cultural ‘activists have been drawn Cinte the

i
i

terrain of‘iyiolence. and dsassipation that Natal enibys..
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