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CHAPTER I
IRTRODUCTION

The literature for concert band, once mainly in the
form of transcriptions from the orchestra, is now predomi-
nantly idiomatic and consequently possesses a much broader
appeal. Many new and established composers are writing
challenging works for school and college bands, though
these works are outnumbered by the enormous bulk of band
music of dubious aesthetic and educational value. The
concert band now possesses the capability of being a vehicle
for innovation. It has the potential to become an ideal
reflector of the flashy, volatile, and super-cool second

half of the century.

Statement of the Problem

There seems to be a somewhat perverse law at work
which allows only the near-virtuoso band to participate in
the innovations made possible by the rapidly expanding
repertoire, The grade school or high school band, which
consists of people keenly attuned to the present, is limited
to the performance of standard works with only the rare
excursion into twentieth century harmonies, forms, and
styles. There are at least two reasons for this., One of
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these reasons concerns the lack of breadth in musical
tastes of directors of the grade school, high school, and
college bands. The market, after all, is a fair reflector
of the consumers' buying preferences. Another reason
becomes obvious when one sees the complexity and technical
difficulty of most of the new innovative scores for band.
They are designed for the college and university bands.
Only a very small number of compositions featuring pan-
tonality, serial technique, chance music, or improvisation
have filtered down to the school concert bands.

One species of concert band music is worthy of
special attention because of its appeal to young people of
all ages, and because of its promise in bfinging about the
fusion of progressive jazz and twentieth century mainstream
music. Third Stream music, from its inception in 1957, has
been assoclated with its main proponent, Gunther S8chuller.

Schuller has successfully solved two of the most

challenging problems of contemporary composition--the
fusion of jazz with music descended from classical
traditions and the preservation of rhythmic vitality
and propulsion in a serial texture, His jazz or jazz-
infected compositions do not employ the surface devices
of popular and commercial jazz, but rather reflect its
spirit and coloration in a new idiom created by the
composer (6:1961).

Progressive compositional jazz is very close to
Third Stream music in its promise to unite jazz and main-
stream music, but it differs in two respects., Progressive

compositional jazz does not have to be serially composed,

and it may or may not contain an improvised section.
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Third Stream music and progressive jazz are capable
of setting and changing moods quickly. They are basically
rhythmic in conception. These two characteristics help to

make the music attractive to young listeners and performers.

Purpose of the CQomposition

The very small number of serious works for concert
band in the progressive jazz idioml prompted the author to
compose one within the performance capabilities of the
average high school band. In spirit, Qutlines is a Third
Stream composition. No drum set is used, and cymbal "rides"
are rare and designed to be evocative. A quasi-improvi-
sational section, patterned after the solo section in small
group progressive jazz, occurs just before the final sec-
tion of the composition. By precise definition, however,
Qutlines is not Third Stream music, because it is not a
serial composition and it has no real improvisation section.

If one attempted to study the history of jazz
through the study of music playable by and available to
the average high school band, he might conclude that jazz
was a frivolous medium which died in the late 1940's.
Outlines was composed in the hope that future high school
musicians will develop a more balanced view of music trends

in the last half of the century.

lSee page 6 for a partial listing.



Definition of Terms

Atonality. Iiterally, the absence of tonality
(1:62).

Pantonality. The inclusion of all tonalities
(1:640).

Cymbal ride. A repeated rhythmic pattern per-
formed on a suspended cymbal with a drum stick. Cymbal
rides 1n varying ways and to various degrees have been

an integral part of Jagz since its early days.

Hemiola. Rhythmically, it is two rhythms in the
ratio of 2:3. The hemiola in 6/8 alters the meter to 3/4
(3:179). In the Baroque era the hemiola often occurred

in a triple meter, resulting in the sound of three large

beats, i.e.: 3
34 Jd1dd

Progressive compositional jazz. Progressive jazz,

with its extended harmonies and involved counterpoint,
grew out of the "bop," or "hot-jazz" of the late nineteen
forties and fifties. Progressive jazz is often referred
to as "cool," in reference to the introspective, subtle,
and sophisticated treatment of its constituent elements.

Small-group jazz compositions are rarely written down on
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paper. They evolve in rehearsal or in performance. Big-
band progressive jazz is composed, with sections of varying
lengths devoted to individual solos. Big band composi-
tional jazz is sometimes through-composed, leaving no room

for solos.

Serial music. A term which includes the twelve-
tone or dodecaphonic system., Serialization can refer to
an ordered use of musical elements other than pitch, such

as rhythms and dynamics.



CHAPTER II
REVIEW OF LITERATURE

This review will be confined to Third Stream music
and compositional progressive Jjazz playable by a high
school concert band.

An Edward Banjamin Restful Music Commission in 1963
led to the publication of Gunther Schuller's Meditation
(Associated Music Publishers, N.Y., 1965). This composition
stands alone in the concert band repertoire as an example of
Third Stream music. It isrserially composed and definitely
jazz-flavored. The solos, since there is no harmonic under-
pinning, are structured by mood and the imaginations of the
soloists.

Phere are several progressive jazz compositions pub-
lished by MJQ (Modern Jazz Quartet) and distributed by Sam
Fox Publications:

Perception 1 J. J. Johnson

The Queen's Fancy John ILewis

Three Jazz Moods John Tewis

Django John Lewis
England's Carol John Lewis

Jazz Tangents David Ward-Steinman

Not all of these have improvising sections. Django
1s through-composed, but Jazz Tangents contains rather
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extensive solos. The solos are solidly founded on a
twelve measure blues chord-sequence.

The fact that the above compositions represent the
very small number of mainstream/jazz works in the concert
band repertoire does not, of course, indicate a need for
more of them., However, on the basis of having prepared
and performed Django with his high school band and of
observing the reactions by both performers and audience,
the author feels secure in the belief that there is a need

for much more music in this style,




CHAPTER III
ANALYSIS OF THE COMPOSITION

Qutlines is a multi-sectional work in one movement.
The tempi of the successive sections are slow, fast, slow,
medium tempo, fast, very fast. The melodies are modal and
pan~-tonal, and the harmonies are polytonal and added-tone
chords, Instrumental ranges and technical demands were
designed to be challenging to the average high school band.
Qutlines was rhythmically conceived and the rhythms were
Jazz inspired.

The introductory slow section states the melodic
theme four times, in four different rhythms, This theme
is an ascending sequence of the intervals M3, tone, semi-
tone, and is played by the clarinets in the chalumeau

register.




9
The introduction, which ends with an allusion to

the opening chords of Paul Creston's Northwest Suite, moves

quickly into the fast section, a hemiola section with
added-tone chords in the accompaniment (in two) and the
melody (in three) in the Lydian mode. The melcdic theme
acquires, and holds, a new rhythm in this section. Melodic
and harmonic variations occur within a rather strict rhyth-
mic form, and are performed by the high, middle, and low
instruments in that order, The overall key feeling is
B flat. To close, a rapid succession of statements in
eighth, quarter, eighth rhythm lead to the transitional
chord, which is a dominant B flat with the lowered fifth
as bass note (mm. 54-56)., During this sustained tutti
chord the percussion section ritards, and all instruments
enter the fanfare in unison. These few measures are an
indirect quote from Hugo Montenegro's Jazz Fanfare, written
for Stan Kenton's Neophonic Orchestra. After four measures
the unison breaks into an ordered conversation between
various instrumental groupings. The harmonic scaffolding
is tonal, bi-tonal, and tri-tonal. This section evolves
into a short clarinet cadenza (m. 88), the contents of
which foreshadow the upcoming section.

The format of this medium-tempo section is somewhat
sgimilar to that of the preceding one, in that the melodies
are introduced singly. The difference is that the melodies

are stacked into a three-voice counterpoint lasting
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throughout the section. The trombones lead, with the
trumpets entering eight measures later with a contrasting
theme (m. 98). Upon entry of the third melody (m. 106),
the previous two melodies are released into an eight
measure development. The section closes with the triumphal
return (m. 114) of the two original themes below a still-
developing third melody. A short coda leads to a transi-
tional chord built on F dominant seventh with the lowered
fifth as bass note.

The fast section features the percussion in alter-
nation with other combinations of instruments, within a
form which evolved with small-group progressive jazz. This
form is normally found toward the end of a jazz number and
is variously called the solo section or "trading fours" (or
any number of measures)., Until very recent years the solo
section had a very strict harmonic underpinning, but in
recent years it has evolved beyond the furthest harmonic
extensions to a predominantly rhythmic exchange with atonal
melodic contours over serial or pan-tonal harmonies. This
section provides a unique opportunity for fun: an oppor-
tunity to use rhythms and harmonies which are related to
the feel of the composition but which are too remote to
introduce suddenly within the traditional framework of
thematic development. Here, the unifying factors are the
elements of rhythmic dialogue between the percussion and

small instrumental combinations and the predominant feeling
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of the B flat tonality. At m. 149 the "solos" are pulled
together and altered slightly for the sake of the under-
lying harmony. This four measure recapitulation leads into
a silx measure solo by the percussion section (m. 153). The
remainder of this section is a more conventional handling
of thematic material, passed from group to group until,
after a grand pause, it terminates in a single tutti state-
ment F to B flat concert. A snare drum roll at m. 178
introduces the final section, which opens with a very fast
clarinet solo. Four measures later the flute is added at
the fourth with xylophone. The first part of this final
section is very similar in format to the last part of the
preceding section. There is an ongoing melodic, harmonic,
and rhythmic logic, but the melody passes quickly from
group to group until it finally ends with a pianissimo
cymbal tap (m. 202).

From this point, the composition is a scored cre-
scendo. The percussion section dominates to the end.
Immediately following the cymbal tap the second and third
clarinets begin an ascending scale built on the intervals
TSTSTSTS. This is the harmonic scaffolding for all instru-
ments as they enter group by group at four measure intervals

to close the work.



CHAPIER IV
THE METHOD OF COMPOSING OUTLINES

To start the composition, the author first wrote a
literary description, in much the same way a critic would
write a review of a concert. This helped to focus on a
central theme and mood and hence provide a foundation on
which to build the work coherently. With the literary
description as a guide, the work was then composed rhyth-
mically. The melodic contours were conceived and sketched
together with the rhythms. Although the author felt no
obligation to adhere slavishly to the rhythmic and melodic
outline, it remained largely unchanged in the finished
composition. Composing a complete rhythmic outline and
sketching the architecture of the melodies increased
greatly the possibility of overall logic, contrast, and
forward momentum of the composition.

The idea of composing the rhythms first is not a
new idea to the well-known composers of this century. Paul
Creston states:

In planning the rhythmic form of a large composi-
tion (suite, sonata, symphony, tone-poem, etc.) it will
be found that proceeding from the general to the parti-
cular clarifies the conception (3:175). '

Transforming the melodic contours into definite
pitches was often a process of translation rather than an

12
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act of composing. Often the rhythms narrowed the pitch
possibilities down to one note only. In contrapuntal
sections one melody was composed first and harmonized;
then the remaining melodies were written. Since all melo-
dies had been conceived with definite instruments in mind,
the rhythms and pitches tended to be idiomatic. Scoring
the composition, then, grew naturally out of the preceding

steps.



CHAPTER V
SUMMARY

This thesis comprises an original composition for
concert band and a covering paper. Outlines is a compo-
sition designed to be challenging to the average high
school band. The rhythms are jazz-inspired, the melodies
are modal and atonal, and the harmonies are tonal and
polytonal.

The composition grew out of the belief that more
innovationg in band music should be within the performance
capabilities of school students, in order that their will-
ingness to expand their musical tastes may be sustained.

Qutlines was first rehearsed on July 6, 1970, by
the summer session band at Central Washington State College,
in preparation for inclusion in a concert on July 15. The
author felt that the composition was a musical success and

that it fulfilled the function for which it was designed.

14



BIBLIOGRAPHY

15



16

BIBLIOGRAPHY

Apel, Willi. BHarvard Dictionary of Music. Cambridge,
Mass.: Harvard Dictionary Press, 1969.

Blom, Eric (ed.). Grove's Dictionary of Music and
Musicians. Vol, X (Supplementary volume), New
York: St. Martin's Press, Inc., 1961.

Creston, Paul. Principles of Rhythm. New York: Franco
Colombo, 1967,

Feather, Leonard. The Encyclopedia of Jazz in the
Sixties. New York: Horizon Press, 1966,

Mitchell, Semmy. "Third Stream Revisited--A Talk with
Gunther Schuller," Down Beat, February, 1968.

Sabin, Robert (ed.). The International Cyclopedia of
Music and Musicians. 9Jth ed. New York: %odd, Mead
and Co., .

Slonimsky, Nicolas (ed.). Baker's Biographical Dic-
tionary of Musicians. 1965 suppIemen%. Few York:

§. Schirmer.




Slow(d=<7)

OUTLINES

BRUCE HUNTER

.\
Piccolo = - - = p— — —
I - wr - — - -
Fluteﬂ
0 I - - o 1
boe ;- s —_———
E) Clarinet - = = - - ——r— — ———
,,—’—' \
- - ~$,‘ = ~ + {/ ! 4 }
I I e %73  —" ! — ! ——
- T 1 T T +— T ¥ — 1
- == = - _%E:-rfg
g 3 <+ #i%b‘i‘ﬁ'ﬂ? E Mfz/'é'/"' — :
T o = £ e e e
- F— $ T 7 *:%ZM
5 3 92 IS s I e S
m e + — — 4 4 t . t
=Tt S S =E===s s ==
S E Il I E L T D
Alto S EIRE ~-r - e — w
Clarinet = —
Bass ﬁ% = = - = - S / —— } !
Clarinet % — &ﬁ::&g
fe:pr. <
Bassoos’ (I == ; e
Alt o 7 s = =~ o = i
2 VP
2 -
£ Tenor X = s = - = -
23 T
©
n 9.
Barjtone =z = = = e — = =
A o 3
™ I - L__ — L4 - - -
£2 ‘
E g jarng ﬂd - - - - - ™ -
g5 %4
o
2"
T %_ﬁ - - - -
+ £ o s - - - - - - -
P =
orn
m AH y _a - - - -
i
Baritone gﬁ — . - -
I B - — = - = =
sy 3
Trombons
bt 5= = = = = = = =
I T = = = = = =
Bassefn— Zr
Timpani  FEE = = = = = =
(eFTEH
ARE DR = = - = = = =
é{&fussgﬂ —

s

NIRATION : 8§ min. 50 sec.




! ol ,T> J 1 AR (e r H
2 s Slitlf § § 3 i £
w ﬁ ﬁ ﬁ ' b ) b ‘ ] - e m \(..‘m L M | T M (..‘m \._;rwm i}. m M m \rr\—
2 | NI < QPSSR < s
+ vl AL Tl N ™ G 1 Y| I
—m =T susa 1T g nnw ﬂ.._- - Arqa | . s ”wa....\ /. duu
VIl _

&

N>
f v o 8

(. .| of
g I O 5 O e e & e i
i m

2.
i
t
’\-/
i
B
=
]
b
1
+
>
>’\
-~
f
3
?
=
=
>
:
}
;
—+
3
>v
T=
i P
kg
ki
’F

T
‘3
s
T
T
|
>
3
7

:
+
X
Y- v
:
:
,

:

.
T

.

;
o
e
1

o
<
:
;
:
=
E
=
=
=

| | gl a
Y t. \ A

1 HE » sl s qdll] » 8
b..t: | ¢ <

3

. s

f)
-
+im7]
b
¥ ©
'~ _—
4
&
:t
=
f'
§ >
1
==
§ >

P
fé;\_’-—"’
=
§ >
—" )

[ NILEY i - ﬁFl HH
] ] n 1 ) ] 1 ] ] ] b ] 1 1
T It -
IH
L i
] ) | H I » ] ] ) ] M LT | ] »
1 H et s
| “
) | ~ ’ b b
a oud
R R MR M ! mom
- R © ® 5 - £
e b ¢ (=}
..m ] m om H m 8 2 8 & [ s .m m m. -
- - - = « - © = ot =
k- .u..m M m sjeupse) 4g < .m a m e < 3] s (819u100) 8 z E M E m
A - ) [$] m P s1odwniy qg ] & = il




dend |
EE N
e

piv forte

’ah; orle
o
piv fote

~
bl

‘P.

i~ “N—
"/‘\lg .
> T e ]

> - . ——
R ——————

- u "
8! 0l sl e 8
{3t ..‘. jr g
4
. »¥ al D
- M N - = el

Piccolo

Flute

b Clarinet

sieupsw) 44

. Alto

Clarinet
Bass

Clarinet

Bassoon S35

’ i 4 ’ Tx.
e T el Tiéh~ ([TiFes ) -
..af H <
H W i Ml H L]
Hdl, H . | 1 —H
1R A \ ..._u
umt U Fegad Ll ] 1202 ]
. TRl i . 1
nr >m. A M u A ﬂ. A H..
H Y
H U H L\ H HTH HU|
4] W.e! 28 o
A4 Al i1 1T -
Nliling ;.|
kN N N
H H N Hiie » ﬁ..-z -
A I I~ ‘w_u
LN L4 L n LN A
N A 1 0y ~ i\ et " - A — — .l.l-
a1
TR~ [T~ 1 N AT ~ ln...”-u
" L | LHH Lie L4l A
e~ [TRR ARIL T[T~ ™
Ny <44
jr.f L' LN Ut KAl
e [T Bl THo Iy il
44
RN |44 H | ! b4 1 ] W]
e~ [T oML TR [T N
o - ., a, ~aaq, 4
1 I L AN
1 n
. ] U ) St
| ) ' Kb 1L L ES B~ |H
1 " e i .
AN
e v Ly
i ! . 1 a I.l-
’ ]
1 [y 1l TP ™
~
A o e A
]
- Q [ @ - o
o o & e e @« [] =
= £ S € s S @ s @
< & 5 T £ 5 £ 3
-1 b5 o g 2 o s
gauouydoxes sjadwinuy 4g o Rl =8

ﬂ.
‘o
>



o
.o N HYH A 1 N - Ll L
r ARLL AL Aot AL ) | ,w NelL TIMé K ! {
(Gl (@
Al Al A el agl $ H N TN Pl
o]
B h. 1 N : b # |
1) j. 1" LH4 H bl Y Ll
1 1 Al Al Ap aeil | T e 7 l TAN—
N4 il U b g m‘r} ! = MY T M
~ ~N
I
M ]
1 9§ N 7 l.rf i 4
1 ) L n H AL~ AR~ o SR
~& (v, (v ey - [y A ! | Al Hne B x.m. 2. € ¢ ! M
M NH LrH HTH Mt vr( g il a N4 YH e \W
H 1 R
. A '
M .M ‘r.r‘f My U T §
il
! M+ KB L L AL
! b b b ] |
LAt T_?k L " Y H hidJ
u
it TR\ 1 e
1L LSl mﬂ.., s .ﬁ.. !
Hi | |
1
| | b \ q b ‘ ]
. Il T [T hii
L | 141 Lyt Y i HTH
ni
i \J_... f;.( T \m.. 230
P " il | Fas ... 11 -4
\ ! o il it ol b (| )
1 1 b l
Tk ML A EL B i HI_
Hi
1 1 . 0y "y
Tk 1[0 ~ Y R Fithe
! 1 { | b {
Sl el -l —Ha “._“
I
o B b b b b TE-ER PEbMEL o
- N e @ ® I = m
° ® - - m ° M -] b3 e ] 5] -4
s 3 3 = £ 38 8§ = £ 2 £ 2 2 i E &
] Fl T oo = o
- s & 3 sjoupIv) 4d <5 md - = m (s19u300) P H g 2 m g
2 o 3} @ souoydoxes sjedwniy qg a e I

C;w;

. auiw



‘g

—
>

:
—

3
F
+
>
=

1
-

:

!
P
==

4
=
>
=
4
oy
4R
Pl
}
S
e
-
]

>
+
¥
g
T ?
N

&
T
1 \

:
—"
—
T —
.
¢

>
>
1
—
\

e
—
X
2

>
)#_ﬁ_ﬁ_—p_.g_
34—
——
~—t

¢

3
S
1]

>

—
e —
e~ N
>
—

T
=
e — S |
> o
+—
=

—

=
 —"
=
!.\

~ g -
A A A A of]
Al L TIMp el ~ 4l H el 7 u_ ‘i
i
H H H L]
M h s S 10 G
AR Lahid L Arr\ L v
] ARl 3 iy i
) M : ) ! I H { THM
>/_;L AN ,( L ~loll il I Lf.ﬁu ".V J.'vhu [18]A P
' 1
u - M - -~ -
1S ') LA L W /h.l{ ) 1 L1} N M4 AN
L b
Al ANl AWl - gl LYl i i i i, |
4]
! LTH \ \ ]
H H i J AN pirie A 114 ﬁ’_!. ﬂ HTH s M
oy Tk TR T
_5— I s
h L1

v
<

t
o~
»
1
—1
X
’ s
1
3
: &
v 4
<
—
v

ivﬂ

Alto
Tenor

sjoulsv[D 4d

Bass
Clarinet
Bassoon

s
(S12U10)) M
syedwni] 49

£- ot
5
Baritone # =
i
4 ’. -.‘.
b
> >
%
2
23 =
22
=E
ol
Percussion F—St—
| v

. Alto
Clarinet
Baritone
Trombons
Basses
Timpani

saouoydoxeg

Piccolo
Flute
Oboe

Eb Clarinet




..z..
d 18 2 A LN ML HYH I
ol - A 1-
XP.. : .ﬁ f m N#_.. .%.., . w ! 1 R J 1 m”_ﬂl
: i R i
M X T i LA
L h L L L nid ni H1 _Q:{ 14 vn.,l 1 n \Q. \n.
S A N
&Hh [ 20\ 1 SHIN
TNR—
>L1. .1,. N >ri Y _HUBNCTITI ) 118 8. it nu“r
) i M ; H } B
™ MU 11 Ly 938 L il d _ ! . | anur— i i g w/.: g
¥ ; I X il
H AR A@ HNT—
AUl ~ogll Al Al cqU oLl A A .‘t... Ll e d, - o)
3 3 . "
4 I lll ?.._
gt
Faat nis T. M 4 T AJ}, T A i u -n”} AJ.'h. .
~dHN] AeeHN >on”# ;Hnu. ~ 4 ~oabH 8 _ ! ol e Sl H _ 3... AT ) ".IV
H] H n i K R At.{ il Rl 1 A’k «#.r
4 ¥ I 1 IR N
( u _ ufT. o il 5
S YN (UL 11 Y1 g L1421 ~oq | el il i 4
I N L \ hid ) n U4 ’._Ir. 1w ] | ”.n ’H} peel
il , I ) t t. _ il
~qll i. gl ~ollll gl Adiil] ol v il i i -
n M &
mi
LI Tl 1.
).”i.. >t.., )L..; ~ 9 >”i._ >L-.“.? Ly I ‘.:U“. 4l s. Hy i \\ h ‘ <3N
I M H Y L L H '™ A4
) y : | ) — ] ™
g o I e 1 A e Y S-S A1
~ 4 A Ay ~qlll A ] A fUE A L >§, ,. . 1R H >€h.... aﬁ.xv >ﬁ_...
H 4 NF. M - H¥H LN  Jan | HT T ﬂ.. begg - LN
1 . H gea. (N wen |
4 S WL [ i B B TN
I LAl INL LWL /m I Ny ..V/’- I X 5 rany sal
1 Eh » '
B =
.
fﬁﬁ.: Mt - .4.7%1 a1 /L"r,m-n .v.ll
A i Aﬁu N1 & il [l
e
H] g g w g 2
o z 3 .3 s 2 5 g £ s i & 8
[ 2 _m F z m 3t < & E aui0) S ] E E] & i
8 2 s sjoupv) 4 <5 ms = ¥ ) = a £ < £ £
& F ° w (&} o /a gauoydoxeg s1adwinyy qg & I
=]

i,

»

.



[ . A A
Jﬂ ﬁ m . m
3 1A A - A | ..}.- [
4
p-1
219 2N »
o i j ; _ ﬁ " ' 1 _ i s
% el 1N ™
d p- 1 "ﬁ P P!
I3 ) -
Ho \n..-.. | \ % i sl ih
ﬂ H
"n N WM : e M A ..-> 1] H ny i " >I e B W HHa i’ 1 U N 1
P 4
-,
M.
M ! H - B ) M N LA 4 HYH W 118 HH H41 A N . d 1,
H { n 3 .,w —_ n N b b un..l I h| 1 N n M i .7
H n P al 41 | 1} I ] I
mht‘. Ny i RS ru_. i, [V} #um. &1} Sl T._N, i iimR i o M '
| i ‘.. H h 1 ..‘-, 41.41 il
1)1 W i | N (L L
{ : Yl e L 2
1" 14 | 144 s " L) LN i rr- f M4
(" [, zxru..* . 3
i I GHHE il el Al —
= ol il il - all ol il A 1 Raiiili M-
| , \ NI
AJ-. 1 Sl n‘r.. m.T. A#.x- HJ...: A.-!.. b4 1"*...? __ Y
S LR TV e L oo SN a1 N B R s . LI <N
i Fevd v ‘ l - q
| W |
111 1 e 1 i i o A
S HES L ~ell L] 4 HHA L 18 « S
~y ~ &) Y | d 2 1 21
N
Hl LN N " iR hid | ! | /M%L Ly M{. iy
L Jenal » aan
Homl I ) " i i ' Bl L
N N NN
i : i . . . A
_# b - i /l“..'. /M.:. \M.ﬁ... a._u-l.
i3
(il S n H1H
M “ N - i - (=N
! SHH \ $i |\ &l
| ; 8 ' :
| u I ﬁ IR
P N
=
- 3 s S b4 @ e ™ e o
o (<] [ ] =) =
28 88 ¢ 2 § & g 2 3 C
< ms H & (819u10D) K 5 g 2 E B
[5) 5} m souoydoxeg sreduiniy 4 = & &




>

=

Fanfare (-92)

g %,

it

r

#/-\ﬂ !m‘\t

sl \t.j A \t. 111 ol T ull
/ “/ : / \ ,.,. ,,, / ".w
\ﬁi \Q.P. ﬂ H _\ﬁr M i ol WJ”I El I I8 T 1 \.ﬂ.l.. \Q.
\ L \ ﬁ , |
U s @ L (vl | ~ali) AL (hol NeLL. AN L _fi: A LTI i A/l A
#ﬂ. - SHM LH, LTS, H| h—r Ny Jki. i < p. k"j il % .
! IM« m_ N o .m ﬁ urzm L n..M "lw.m , ‘M/m b V.L e N .W .1» %W./qu. i
(il bl
., v
| | | A | i
o~ o~ \ 1 by / " / ,w\
N 9 / \ I
o 0% I
| i |
g i il il i s vs il r..f/ﬁ.. f#.,
. s / Ry r/\ \
| _ [
naRma wh 1
‘.”muuu T 4 i 1 e 3
Il 1] ( H ) b M i J._.,L \Q&.
>/- ,r. f
1 A Al Ayl el
I 4 |
ﬁ F. L ) ! u
4 Ul A j
\ 4 4\5... T b
P 1o 0
3 2 wu. of st § = 8 § g g ® z £
& & m 3 sjoupv) 4 mm - M H i 8 m — g 2 m : m. m
= o o a sauoydoxeg [ syadwniy qg B a T.n... = g nm




aﬂt..

tap AP

A » A Al SOl JnlE Al N L sl T ..a,_tr. a 6#.... ;3.' ».lnLr L J !Aw;
i~ -aflfhol | ~pll it [t T80 Ry By , g
- = 1 A& ha = H ...:U 15 M HA & \{.WW I W M LRH aeet Hir MU M ..4”5., ﬁHm M
M A LN N4 M A N o iy
é‘”ﬁﬂ b Bl RN % B+
H H | | WA i
Y A " L4 ¢
4 H H It ._# I t |
\1 L1 | ¢ ) } y ) 1}l i L
AL ]! “H ) H U Hy o poad H4 ooy It H
= m e e ([ % H W A ,v
No | e ke M R M I L T ”,
’ ke oy H'M s I z“ /M I ﬁlh‘f .a | L .f
n ol Hy 1 B i
_ f lll M _
1 ! K 3 B p | K | 1
/ \ 3
\ }
B w [ ﬁ ) *.‘lxl!x 4
Pt
4 AH.F o il 1 jii 4 . & t. H ¥
R i -
| { \ H: L ; i \
N .o . ' <N .
1 ) A b | ) ; L 1h A.# _ 5 QH. v A_ AI. A. i,
{ b
b, ARl A el » el X! hw- ”
A - Jﬂ_..l L " “q ~ ! - i
x- #
1.1H
x_" [
ol [l S o ol e -
il el (B O F !| —i - TR 1 il IRl LB |
La i ii I~ I Lm H u H i L)
' A a4 N - D NN 1] O e | o P
Jﬂ. ! 1 H L hi4 N I._v_
b s ;
H Hta . < B
(e il L 1l ol T e L !
* S ‘RY H H “ ﬁ “ y
R 1 m i A L] | #
£. BE H e M- H M- & e - #.r #. ‘h.. - & «m.‘
b <
3 b o ml o :
o.Mp m =
- @ @ @ - E 9Se £ 3
H 2 L% 2 m § [ m .m @ & a £ Mr
f £ % 2% 3% < S Z 5 T g 3 E 3 Oy
: } ;3 oD <8 A4S = & NI = - g & E 0§ ﬁ
&, f o W G o sauoydoxeg siadwniy 4d = [ by
' 7]




m

—
| il !
) . H } / 1 ) ! ] H 3 | i H i B IRl
a T [ |/
- 1. 11 l?.Av
|
R LN At 128 15 1) tH 1l _
: i : : J
) ) 3 ) ) : . ' < L ) g £ ML L
N 1 IHY 1Al e .,.3 Pk | X i
- e !
I..ﬁ— |.'ﬁ ..# -'.Tl ae! M1l ~ 44 @ v b~
d !
T
4 L“# 4N A
A R4 L LHANL 144 §oot e AN
! «r%r _Hr«;,_ , _ I ! _
G i Y i1 My
' & "
f ;‘ 84 -+ . 4 - ti-4 2
LN N I N T T ﬁ.} .v # AN
/ o 1 Tl [
i H - Hih | 11 H H H .
N ”Aﬂ I IJAN IM ] w i
|l L . ‘ ] | ' il 1/ AM b NI ¢
..!,f .._" ~ xL, G . ”qrf IL.. : Ao ([[HPw i, B
"y M HY » HA 14 ALt - T e m o
N 1 lm...... HTH N R i 7“‘ d bl W U114 ;
H 44 +
[ £t 18 .
WT
? i J ] n g ¥ b ] 3 i :
| Pﬂ M e & ( ! :
~ 4N Nl ¥
AN LN
L b Rl * H”"v.
-
o ~4
) B ) N bl M (Y (K mJ A
" N X - =
R
oo e | e e il I
R ————g e
- [ @ o = Qc
& - 5 § ° H € & g w g 22
.m 8 .m. .o.m um m = m 2 £ g g m m. sm
H m m m sjoupwi) g <s e - < & M (839u30D) ] H m 2 £ 5
] a o (3] /a souoydoxes sjedwniy 4g o = o,




o3
b g
187
} A b | ) ; . B § b 5 9
1N, JIR a8 -
1 " L
b 1 J ) — | b . ]
{
[ H . LA
il
m
ST 1
( Bl
l ) b ) 3 _x V? b A 2o H — 5 i 9 b ]
\ )
“ ¥ -
W B in
mpEErEy L
b "
oy L; CHIT HITE. 11 . < I (I _. |
Lo ! "W — | I HH H nines
.H“ 0 hN L4 L LN \....\“u " 4 fh E
L
L
" i U
4
J B ﬁ Y1 HTH M b —
N
e S ] o e e - e B (i W
o
- € - =
e @ - - ° o~ 2 8 £ ® & 99 ¢ 7%
< um.m of =2 2 g & " s § s § cEe £ &
‘Ai e Bl e -
2§ & eewwonw 33 A3 < e g £ : i F § s
a © © m souoydoxeg ° m & g Nﬂw



Piccolo e ‘, = =3 3
& 2 puge ENE ‘
Flute = o m —— E"*—'—f C — 2 —
Py ST
Oboe % - = — o 3
; il X N
i L —— = ¥ — L —" 3
Eb Clarinet = s s S 3
F
- : Fa
= = = = T T
2 2 1 3 3 =3
8 y £ =
E = = = = =
g P\
= 3
= - — _ " _
Iy ;
Alto > & ' ™ - = -
Clarinet W
' Bass 9 ¥ — — -
Clarinet =
£
Bassoon % - = L -
& ™, A_“ :
e Alto = 1 = . » =
g »
2 2 aten }
§' Tenor L+ = = -
o
0 P\
Baritone T L — - =
==
ff » ~~
£ .: f :P e Do & o
] > 5 St 1 3 - T 1 - > 1
ig f{ > — decresc. oy 4 ] 1% L -i g
EE S rp—————wg = =te = =
_P.QQ A [ decres ~ -‘\nf; :!.{ ,’_ff",'!“‘ ..... ;\
2 ﬁ&—fh—:ﬁﬂ w =t 4? =
7 7 | 1 —7t :
a G deoren f 7] T

Horn

b .
Baritone ET? - = =
Yl P == W - £

bl
—— — T
Trombon= - i ' d‘!trfl(» m+ > T decresc ___

s -
A
f; JeCr s

T T I
T s 1 T =
T

o .
¥ . —— =t e
decra. oty

Timpani % - = =
h Y

Basses

v
| alll

; —_— s — - —
Percussion = = =
|
A I

e S/c:f‘h"'ﬂ % = E:é ﬁ= 2 = ‘:ﬂi}; T

A3 x o -:'t - &

X é ‘f + e crash =
nos;m‘ynbz“ K _Tlet ring 3 ¥ - + - + -of Y7



i
1
I}
.ﬁ ) 1 A i ) b ) : ) ) ) I hll N i ! Ml M i
; 3
Rl
P i1
Sy
&
v
i &, oot M SN Y OB Bn B i siii ) s i it i O O O i
d n= } N man, qpll qpl| 9N qhllc il 9 g ¢l 9 P qM(l 4M q il <N < b el 1IRQL
= il
rnv 9
M i B . J b « (M b > ) . . M g by h| B
EX e S
o e ° «...,. .....9
i v x5
- Wil db gl di (Ml ANl dRIl Ml dp q dpll M <ML UL dBl] M aml . H I il dNll <lb
d q il ¢ ¢ ¢ 1 C Tl ¢ il cgl Cnmp
)
o +H [
n ™ | o S
™ N < "
e H- 1 b
| N { i i i i q I p ( I L I I ol 4 p.. 1 |
la.A In 3 iv aﬁlpr.. b 19
° o 3 " e
- Lx 4 r-.- g t..:. “.x— Ml..-
L L %4 -..- f
i
! ) Wi gl T I (M Ml OteRlE ol r .
o Q. [N - QL
Y H N LA L34 L.ﬁ;
e b b o b B B o W
- S © > - ]
3 s o 22 8 2 & ¢ e 3 i 3
s £ 8§ 3 =% % : T & I £ 2 2 2 & 2
8 Z 2 3 s1oupswD 4 35 A% e = % (819u100) 2 = [ 32 E 8
Pe & o © G souoydoxeg sjedwnuy 49 @ & L A




with Spirit

(J=c 138)

a ﬂ ) ) . L
i 5 3 J £
1l i i
il
bt 't
<
n e m om eg
2 m 4 sjeuv) 4d m.m ¥
£ & © © 5 %5
"

Bassoon

CTime
L THHE
d i
Af «f”,.
Klo(n b J ! ([T A il |y
A._,r A#;
NI
ﬁ.—.n. A‘.r:
J]
1 ) s i y ¥ < ¥ e ]
HY el
-~
L Wi
M
Nt N Hi N B HS e Nl _u,f. 1o vail A
i N 1 4 ] | ) i J p r )
it un i el B W L [ 1 m“? P \ B
e el ,
c
@ © - - g
2 8§ £ . s £ 8 E @
< & i 5 E E R -
&= 5 (819u10)) R = m 2 & o
M gradwina m 4 | ©
sauoydoxes ¥ \L 1€ P o




AN
¥ 1
Fcﬁf

Al i
r | b : 3 g g ) y . ) b il |b X N | Oml (M .t
Sl S

i
f K | | C ) ' ; ] b ; : b b il ] b - . * . ’ ol (b
Gill K
1l
N " ﬁ b " . | _ K ] Y ! b ! b : ) y L1 ) |
L1 |
% n.ku o .%v niun..ﬁu g

Alto
Tenor

(S13u10))
syadwnuy qg

Horn

sjeulav]) 94

g
Y, -
E
L
E
y.N
I y

Bassoon S35
Baritone %
1)
0

£

-~

:&

S=

Alto
Clarinet
Baritone
Trombon=
Basses
Timpani
Percussion

Bass
Clarinet

sauoydoxes

Piccolo
Flute
Oboe

Eb Clarinet



| M ¢ . .ﬂ,
I hilh
J ¢ y L : [ b ] ﬂ el ] 4 .
4 ¢
Hil 11 H1 Il.,.i 2 N H
- ” .T‘ 444 13!
¥ : M : i : ! . ! . m -t i i i ni| |
m il A#H A#‘. My
{
1 AqUL » ol o4
LU T
) t 4 ) y . Y ) 1.l ; h r ,ﬁtu. ,f"u. ..ﬂ”.. I 11l
Sl Kl : e
Y el ol qgd | he
LE e Al
111 | IR Il
~Qlill ~qill) | I i
! T .. ! ! I . Y it . :
= [N i.r._ L-ur ln.‘.f 1 i
i._.f Il ! TN
Hi o) J..f
L4 8 “HH-
i i
N 1 qll
N K 5 ¥ p ) 4 ) } 1T g B j ) E
‘. NN
&
? g M
o Y Mt Jeb b o > P o o b b e Jebee .
s F 3 sf B o2 & % g 3§ 8
9 o ol -] -« = o = g = £ - =3 SS&
g . B m - =T 4% H < = & (s10u100) S o [ 3 E m
£ e 1 M sjouswd 4 < m m m m eouogdoxes a syodiunay, el n a M. - P s



| “ 9| (L L i S _
4f& j Rt i _ _ ,. A I .ﬁ. A _ |
// N T ”T. [ i F_”. mlll .. ‘_._..(
i
1 Hy | . I .rf
r . y I 1. y ) ) | b MR ol -l ,.r ; m_
m.. Uiy ¢ 4
&l Sl
all ol ql] [T AT
E i i Hi
| Ml b W M I I il M I i (A bl I
” _ I
H H H4tt - 4

N | b F ) ¥ r p /| ¢ { ) 1 H 4 b N T I ol il
1 i N il
~ L.
‘ \ 1 =
Il T Tm
et ¢
N g N
| ) Y y
1 4 . . i | | Y i ! ) ol (el 1K ) H
* lliv |ﬁx
N ML e 1Y 10,9
T M P6 AEA,&:&W B s ¥ s TS TSNS TR ML o I
- N e
] - - [ © @ @ - S
2 . g of s : & i : g [ T A
8 2 .m ~ sjeupv) 4d <% ms < & % (332u10)) S & E 3 E B0 v
& & © © 5 75 - m = 3 £ o SHE-
a o o gouoydoxeg syadwniy 49 a & A S



Piccolo = ———
~ %? - b.‘/t’{— W-@;ﬁ
Flut T T T = +—% 3 —
ute ===== === ====== : et —
Oboe - = —wr— —
= e
Eb Clarinet S—= == : = ﬁﬂ : ? o == :
= T T t T L — =
g
\ SPAT 17Y S N=v NP
- ¥ — : = o e e £ === :
H Y k@ i) b Bam
8 -
T ====———x= e T
5 1 i ——————
a 2 = - = =
Y.
Alto - - - —
Clarinet
Bass £ - . -
Clarinet ?
I
:
~ Bassoon Eo e r = f = : = —]
| — >
2P PE o eaesr 2 . o ba s
3 Alte g& : == = : e e
: %A e e
Tenor + s ¥ 1 T
g ' — el ! ’ T s S el
Baritone - = = =
~~ > o X
w 1 +—+ T —+ T 1 T
& 1 == £ === i = i FEE 7
&’E o~ Ll 2
EE == — e ==
E 8 i :: 3 — 3 = ¥ M—.—V L2 7
- D
-] % - - o ——
a )
% - -y - —
Horn ry
= = -
N >
2 = é-p—ﬁ—'&-g—g—w‘;\ﬁbﬁ— £ T o ew:
Sl ==s e === =
S SSSEE St = e
: 3 : I 1 At : : —F—t—+
Trombons b !g";! - —_—— 7
? ! i i é% ot ‘ﬁ#ﬁﬁ L‘.," === 1 ] —r
Basses L= = = _— o
Timpani S b - > —
Percussion e e
e




| BT BT
] \ | I\ \ ol 1L . .
\ \ \ T T ~all T~ Ul ~d]~ gl Lm m T $ I
* “ m # | F IR (R i
e 1 e ™ b
1 1 9 O -
T,. T. Pl 4 I A
/ | / a4 M b a4 |
m Y o N [w | ﬁ., o (O At 1 B 1 N Uil
dlll o it ()i ! M ?,z
I gt T |l g B
(I | i
J J. N (i
I a1 ~ll el gl
i /ﬁ vi I 4 ¢ .
LA o i i1 Waii L (b b i ai - dm Qo it
[THIEL L A —” A A A “_— "M ”_w
NN Wb G
willl ol
il |G i
ol o iyl
_ y ) B h A A ) i . 8 ‘4 j: i )
A ” H ” = i <
(o ( _u
W M ) .0 ﬁuﬁii.&w ‘ 131
- N s © & ° - 5.
3 s 2 £ ok mm 2 _m. £ E 2 : : mmw

o
>

S



P
ve

-
.

) i
T
~—

T
T
i

Lz
L-
'S

S,
5
L 4
>
—
sy
>
X
L d
>
£
+
-
¥
t
—
=
Pd
£
T
t
T
==
——
>
e
M >
¥
L d
>
>
t
+
+
—+
I;l
v
-
-
¥
+

b a
S
T 1

I

—=
T
= =
+

—+

ba
e

==
L 2

4.1 YT 1 ...4% MY

Q]
/
H
n
A

>
T

1 1 il et L4} LN N4 ]

I, T 1 HH il T m
H h g

Nl i - \1:.. ¥ I I

1
i \
. .. I 1 | . wt..x. ﬁ,* s 4
Q11 e A A s o i A
I i K L 1
S o0

(819ul0))
sauoydoxeg sjadwniy 4g

N

=

=

Bassoon E
:ﬂ:-" e

>

Alto
Tenor
Baritone
Horn

sjoupsv]) 44

Alto
Clarinet
Bass
Clarinet
Baritone
Trombons
Basses
Timpani
Percussion

i i a g e



Ba

B

\ o 1
\
| / (N VI -
: \
| I J | I i ﬂ_
R i | »&.. Ing] ~ql ey 1 ) | 1
| | Iy !
] it 1 $ 4 s 1 & K II>L..‘ et it n ! § f
T s \J it i e A
D P’ (Kl D A | . " 1 ("1 D
I 11 1 N o ol e
EELEEEIANEARLLL] 1
1A n ! i Iy 1IN s
i i il H i [ () 1 L1 il » I
iRl L i i
N ) 1] { il Y ) ! t. ) I f. r.r ] | A#: LTI i {
: L / L { Hi
| /Mﬂ | Ll
il i T T el T TN A ?,x
iy in i n H1 h,.r L TN 'S ..mr..l HitR VIS AL I~ ﬁ 1 ..mrTl >.m.ri I».m} ...My Il
b i t,“ H N kn", _. 1 H -‘ Ho ]
] I'E i I 0 { ¢ T
| L. . ) u _ #rj J ..‘\ \ H ﬁ | 1 1 |
n i J.{ ] ?.. f..r 1 i — 2.. . ! _ td \ )
H ‘,ﬁ fﬁ_ 1 M ‘Jl.h i i . - ol -~ e ‘ &
) M) b ! )
P11 o R e I s
wal 4al L1 [ 113 %—i Hiy -H i / L Hh L i i
] 118 _t..u I.Tu b 1..!1 ;.ﬁ “_’l. HH b M 1] 1l HTS | )
LEly Wil : |
- N~ g ® @ ® = m
° B , - - o s € & & @ g 2
§ % g3 3 s it 28§ e g : 5 i i
K = = sjoulsw a « o = 4
& e ° m o A% . 3] M sauoydoxes M siedwniy qg = |a M. = i &




B Rt e

Flute

Oboe

4 e cres.
rit. i

Eb Clarinet [i——F

-
&
; =
2 |
. 5
- Alto b -
Clarinet - = —
Bass e =
Clarinet b Xzt
Fi—
2 5
A T —
B e = = = : =
— ri‘C. . > > Jf >
o £ =
w Alto =) 1 . { § ¥ 5 =
@
S Py
&
& Tenor @ ﬁ =
% ?’-6 ]
7] Y.\ ~+
Baritone % F *g =
— £F
> r[-t. & crest .
‘ %zm = == =
] t : | £ } =
é‘% > > > > * l
i e B e = =
=] > ' 77
o = s =
— e tho i
¥ ' 1_,(._I_—I—-l F23
2 B o s s i’ e
e E — = =
Horn ry > ¥
g rlf g gr:u [
Baritone 2 = —
< Kl
¥ — e
t o = - =
Trombons [ b A -fa""”_—'"
il T :r’ T 7
Basses T § f > j
) = k-3
Timpani ? :é e
f’ N * %
Percussion s = = —;

Y
B e

B T AT




Piccolo = == %‘ — —
Flute 2 z % —r——
"—\
Obon = === =
. Aiare
Eb Clarinet = % %
TP
... — -
[
=
%} . 2
L
o
-l
m - =
Alto > w
Clarinet
Bass g —
Clarinet
Bassoon P ' ‘.ﬁ:
2 B Y R
g Al s
g - - p=yg -
£ £ —— ———w— —
& Tenor F = e - ;
»” o] ] o _ -
< L
w 0
P
2 = = = =
@ 7
E‘E Py .
£ ~; = = -
(E S : == 3
28
& =% ¥ = =
=
Horn §
Baritone PR = %
H be— Yy
— U= = oy 3
- = 2
rombons =
oy = =
=
plmepe— 4 | |
Basses . |
Timpani @ s -

Percussion 00—

)}

Kt

"

<

v

K

“THH



Piccolo = o

Flute = s —

Oboe

Y
2
F\
Eb Clarinet ? = - x —
r
r

B) Clarinets

Alto

Clarinet

Bass

Clarinet

(44

Bassoon

il

HH

Alto

Tenor

Saxophones

Baritone

Bb Trumpets
(Cornets)

T B

- >
Horn
-y +
Baritone s . P =
: 2 }
= ——

Trombons F— 3 — _———— |

Basses

Wi

Timpani EE

Percussion

Sy
rx

N3

Te wnsic —
sl
e =3

8-p-

=
e
f_ i

i

*1]7 ©
o

+
v}

(

il



~D

3 = =
= = ==
.|
—
Eb Clarinet s = —
¥\
— - . -— -
=
©
" o
3 .
3 i~
Q
-
n — =
. Alto - — o . ———
Clarinet
Bass — -
Clarinet g —r—
B 5 g — : - : F i = =
: z|
4l
o Alto — — — —
£
2 )\
€ Tenor % = —
]
w 0
Baritone ? = — = — =
/)
w = = -
]
13 gﬁ
P E = -
£3
- = Y.
=<} % - - -
al - -
- e ——
8 — +
Horn e 4.2‘ e
= =EE=—: ===
Baritone S = s =2 — ==
ie s Vi 'BE _ 2
=3 — = = g5
]
Trombon=s i )
=3 = L;_.F_,_.P‘_ T T ®
f: 1 t { b} 1 ] —
Basses ) i =
£
Timpani o) s é"’;ll LJ‘: :" = =
w B | FTE Yy b
Percussion e e —— —
Triaegic .h =] J + 7 ?
~— k4 > >

s,
Y 3%




jﬁg,
b
b
n i K44
! y - b A h ! by
j N n B ) o
&
! b DN P 5
[ inl HTYKH.. 4
e
it m
o)
H nam [
m I 3
e "
MMM P I |l iiegglihe ' NIE (N I b
H i
Lw 1 il
UEL Ry \
RHL 1T 1,
~N H™
o N (d
. \ 14 lan
| b l { { ! ) y y o i (e 4 ol (M Wl
. ! ™
_.‘ i
i“. y - e e
SIS pi,| =
il . r 3 o]
aalllivs th | iy
B ]
k . t ; : : ) £ : . . . ) 2 h ~
.
) i \..uL
i oll NI K[ A . MM (N ] il EIRI
Jn e Mo
—
o o e e o o e W B o e W U Yo B p M B
- N———— @ [ [ = §
@® - - ] @ -t
..m ® £ o 28 2 m .m € $ .m @ m. H
3 2 m - 2e &% < g z 5 T 2 E 3 2
© & 3 S sjeulv|) 49 <<« ms < (S13u10)) = = m m E & g
& a (3] (3] /q sauoydoxeg @ sjadwniy 4g M P = & Ey,



Eb Clarinet

B) Clarinets

- Alto
Clarinet

Bass
Clarinet

Bassoon

Alto

Tenor

Saxophones

Baritone

(Cornets)

g S+ g | %DWW

Bb Trumpets

‘Horn

Baritone

Trombons

Basses

Timpani

Percussion

cymbal

sﬂ";

ﬁ——#

i

) 15

ol

“bIHT
R

\iB

J-d

i

+
¢
| =
(¥
Q!
Q|

L
s



Piccolo

T
1.1 -
I
e
1. 1 I - It ; 1 ,JM.T
T (TN .J
_ Mol
~ ek
e ARV 18
HO
il
M N 9
] .
4
rvel TR e
3 ; | K N . X y i T b ) '
IRA~ g
QL Hie ﬁ. 'y
r™
..
1,1 .
(I +
b 4
Bl u
1
SR .
i | BN W
¥ Bl B o B 1 N ) ] | |
1”" oY
il
TN TN &
(bt N -+~
I8 T
I R
i
! ey 1T B
b . b b ) ) ) ! | N (M Ml | i b ) ) ( !
r..._uvv u [ %
).
Y
T R [
i 1 oL
).
¥
L5 _ .
l b ] b ] 1 } b | N b g y y B b ; b
N 1
b N
. IU ]
1 s e o Heb o | b b e e e e B B B om mUIN T
i MR e Mo \ :
N Y o @ - LS. s
“ - g s = -] g o £ aza &
g 28 32 8§ £ % 2 ¢ E 3 i f s
m M sj9uLIv[) 49 Mm m.m - < = = (819u100) Ho 5 m 3 M 2 m.%
&} & a sauoydoxes a s1adwni] 4g Q & & 3



o "
i p
P 2
M 0

22

o

T

oL

S5

’,L

24

54

T

FF
4
124

X

P

Piccol

.|

Flute

Oboe

E) Clarinet %

sjoupsv) 4g

%

iv.

st. mite

+
> o

2

[dd

{3

fa—
e

Fr

PR T ——

. \—A‘.

44

PP

77

77
pr e

i

=

e

273

ﬁun

trialyle

Alto
Clarinet

Bass
Clarinet

Alto
Tenor

Bassoon =2

Baritone

Horn

Baritone
Basses
Timpani

Trombon=

Percussion

cymbal



i il :;, I
L » L o 0 1 Y 1 7 9 uiﬁ, hﬁu.,h,E.”Yk, _ﬁ .Eur RLE,k,-f “Trek I 118 LT
SR A e |]][f: SIS s sl (R AN 3 ie
9 H Ly H ¥ 2ad ki ..7H a e + s it #,/7 ¥H s 9 M ”” i
£% R H R RH 8 Lo 1 N 71 o kuu- b NV
B
1.
L U *_
L4 Led ] bk N | et e Eaa +H aas, AN e |44 b
NN (N
. ™~
L
|
W AR AR <
§ M ; i | e B ] B a2
! N w
i H I
il A A
H | Vi
I
i
| b
B ! L3
i \ HilE
N ' 4 D..L v
H 3 i ) ' ) | s, H
3 PN N ”u '
g N
h |
4 k- M4 H |
4 - “mall THé A 1
- vl
T
~a Pai ..n...-’ *
Al e~ L‘
5 f ! g . i ",
My
i1 |
A el u L N Ay
a L5 Ll
I RN
M R JA-
11,29
1o i
M ol 4 [
3, AN 1
- : N y . | P Ml I ) .
§
1l el
e L JEL WS B ML s MR s MR o N, A O O
5 ¥ ﬂ —————— - . & . M e R . ~ m
—_ = I © bl e} & <1 o 3 e} B g
3 2 = cg &¢g S = g S € s B ¢ s N2
8 E] .m ) = an ® < & i N . 5 T ] E 2
2 g 8 & sjoune) g <% ms= i 3 (s19ui0)) 5 H E = B¢
B @ o © m sauoydoxey m stedwiniy 4¢ @ & - = 8




1,1,
.*1..
o T “Hn \ d : NN b qm ) ) N
- -4 - $H hH hH
Ai. H NJ.. Tm.. n SN
| ~ ol i L e ¥y
~pHl ol ~df f sl
4 _ ne * A
i ! M
o T m
N i J I il N i '
i / (VI Ar.f |
R"m RE it L N -h”vnhu.i .
o - il M !
T
1 L |
I |
ci 4 |
i il ! <My ' } 1 b ' L N m
" gl # -
~ - W - — et
u \A
W Eur S s
, 3
y a
j : ] k N M LN y Wl oIN _/ " g \ \
s 55,11 \e
. < 4 m
\ 4 ] L 15
I 1 [ a8
" AN ’ iNA Lan Py i Lan - LA LR 14 7V VI V2 ] if Yied Ll ) 2 N L)
I R | S\ S ol ' ol }
| k| e N N b A ! w hH y W ' el 1] N
L U I i T i LN N TE il . T N
—a — iEg) -
s b b b b e Hb N b BN HEb ueb b o b e a B
~
- R —— w o - - £
@ -~ - [= - = G
2 e £ o2 g2 = 2 ¢ & g s 3 = i
S Hu M m sjeunte[) g <5 a8 “ < = 5 (s19U100) ke z E £ 2
) .Ev 3] © - sauoydoxeg 2 stadwniy 4y o P & &



F

c < el [d c|)
T i ™ R
BN hH k|
L .ry [ et Huv b Pl
{20 VIR 121 LM i I
9
A,N.. "” N /r". b »‘#A S ]
N kt M
a ol i 014 ¥ N <y
W ©®| U L Y
e
10 8
( { ( b
1208
5
L [N il AT
I
L
M _LA H— A
L -
] ki e
b N
’ i
Aiu n%v q xEﬂ ﬂiu o lﬂn < h*;
A »Q

-
q C ¢ <yl <l €yl ¢ gl (S 1S
A M N ™ I "
™ 41: b4 N Y h 3% b
By
! Lk I [Ty Ty 1+ 4 ety
BN ~ Was )l .o.-nnu.. f...i.—“. il .hnﬁ h
N - . -
x;&.’... rﬁ 2% v R i R
}T N b h M
L HH— u LH Wi
o a o] QWi Sqpl| AN e 3 ol <
iU 9 9 W Wil Y Y Y
31N,
e T -1 ML el 1Ty
nn.l_.‘ 4 p- A-rnur Av.nV.k y t A
anovl = | Ec U NG
LI 7l M- M el
wH e LN Wie S0 4 L
. q
. |
B & [ L Y0l ﬂ
il
ull _
[ Eae:
4
|
N M- T
I P
( 4 (
| e
: At
B e I

Oboe

Eb Clarinet

8j9uLIe]) 4d

Alto
Clarinet

Bass
Clarinet

Bassoon

Alto

souoydoveg

Tenaor
Baritone

(839U100)
syadwni] ¢4

Horn

Baritone

Trombenn




1
.

£ =

:

£ =T
: 7
— ——

. _
mae & o
; 5

: 53
: 2
-
=
-~
-
-
- 3
=
|
=
=
-
=
=
~
=
=
.
=
:
=
~
-
>——
===
S—

78 %
)
Tt
i

Eee

[

1

I 1 J [

2t “E##

T

T

T
1
T

£r o8

s oplom

=t

=z
Y
E‘
X
52
1

>

£
=

33

T
T

‘-f %
o o«
L2t o4 LMY
L1l LT ) b L1 b o A N b X ] B b M ) ] ¥ B N |
oL {11 o}
Wy [ Wit > Yy
wHH # L4 | << ‘.11 il <
!.:A Oa.h..; H
o141 i
Luf' uJ - b ....r‘ ! N 1 ] ) ) M X I ] ] ] ) B | up E
N %l K
N IANA | o4
AQ,, M ]
Y - .
! . M|l - ol § a ) b d ' N ’ ; i IM ; b b 1 { ' M|
- i
i ‘url
Bt Hi ﬁLruT
il
-l
) . ) aﬁ ) ) N b " i » ' (i i N | { '
E
. ’vl
: ‘...:. 44
P ¥ ‘x.....
2 m ¥ b ! i g ) 1 A \ b b i ) Ml ik ' M b N Hilw
= g o -l N
s < gl <y
S >
w/(nwﬂu n._ﬂu Lﬁu Aﬁul n.@uﬁnﬁu niu q Aﬁu g naﬁu Jﬁu a@w nﬁu A.Eu JEU Aﬁunqmu mn, BN BN BN oy
18 -
W Ry —— g
] - - [ = g @ o - - S
M. m m m sjoulie|) 4g <s Qs « < = nm _Guieg) I M_ m & m m
A © © m sauoydoxeg sjadwnig 49 = o8




1 T m ~T
i e ot - me mi !
- [t Van Luu- A w H e WA _ i [l
<H i ) N 44 48 3 n
) i 3 ¥ ¢ ) ) “Hof M 4wl D ) WL w) QUL (P ' ) i’ AI,.M
il 44 " L HH i
a ) ~ “ ] . . ~n Nn I /3 L“-
4 I o 1
H q R i
| _;
! ! ! Wb M L b i ! \ N N V b N b N b \ b 3 L1 1
A 1 "L
a8 2 -‘_' .FH—
) o8 ._" O~ il .x_.i.. #drﬁ
™ 1) B :
a L-x 1
! ! b N “_ ! b A \ ) N i Mol ) ) T i
| i o I
3 e w
i i y ILAES N ' 1 ] ) iR linaRl N b ) ) b TR
MUY
\ I “H
JW,. o T
\n Y W 2. e
“le0g NINP
b ; M ) | b M ) ) b b (TN N ’ ] : )
Mol TR i
N L
\ n+ ﬁtr
~ ol %.ﬁ
4 i
1 Wi
ey a0’ AU vxx mmyu .\(
i S ]| ) N ) ) b ) ) JL gl AN ) ) ) ) T
d o w T. i
Lw_k,". :W N - SHIM it el A
» . N
LTI IR T i_ JY
- Ol - Y " HH 2 Tu.
Ul ol § £ !
.4” Hil g § L (M b B B ) ) . T st T ) M d ] ) )
Ml ( | ;
<

{

Alto
Tenor
xy\onhane

o)
b
£
[
gn
%
&
i
oS
%
§A
Fol
RBaritone @
¥
¥
ey
34
4
D)
4
%
4
[}
4
54
TS
;=
x
25
T
25
Favs
=

Horn

(S19UL00))
sauoydoxesy . siadwnag qg

sjourie[) 4dq

Piccolo
Flute
Oboe

Eb Clarinet
Alto
Clarinet
Bass
Clarinet
Bassoon
Baritone
Trombons
Basses
Fercussion



. mm 1 O
- ol o)
Nl T ! ) b 1 by ) b M ) ) b ' b K )
= & :
Y1 t el
*
H1 —HH 1IN ESEY +
il
(THE 1
At N
. f—...rx AT LA
d ) ) N % | ) ) ) ) i 4 X J NI 1 ) ! ) ) h
25 Ly 2a !
kg 1
- 48 b uﬁ i
- N [
1y o3 s o ,
i i HH - 4 i (o ¢ 5% SR 1 5§ U § 611 A 011
i ! | H | $H ,_k o I :
KN4 Py LA fhid A (AN UMY M4 | #.x.. Rnd [Ne 4 ¥ ') aan [ § B ] VL A M Py AL HN
| !l
| I I i 11 1 ! i
bt \ i h N i N H U FU- hid uq + .l I oy b y by Aol
b b1 J = b t N N H | M{ PN H Rt o 1 I b a ki Ly "
! " i H 1 | «h Ly N 43 H U L . 43 B%.an N L
I 0 v 1O B 0 AR O B 01
SO b G o e OGNl T T LEN
M B s N hH b KH R 2 e P R
H H b b N H bt ..}”W N .rA.W. THee ) ' bt -n» M hH b Ael 4%l | U] THRE i b
! | | 1 * % ® HE I i ¥ i SRS N SIS RS
444 La? S P | N 4 PR ag? LAl A Pl ) 1 . A 8§ (A4 b b = Hd
h 4 H 4 ‘e N ™ A4 4 H N 4
Aol AN TR H
HA- e H1 Ha 4 HH -4+ (H4— 1
Agli AR TN
AGLLE  apd FTTae
5 . J . q e nnz : NI 1
A’E K [t A-.}. M A’.{ N Tk A - A sl ALY
(T LT N s e A,. ¥4
ﬁﬁr A.:.f Ar. M — ».i ».r., ‘, WA U WA e N i Thar
—& t.t {1IH L ] r‘x 1,
W
2 o IS 3 3 i RIS
T e N it e o g N [ 1AF
o e Pl <3 HH ] 3 L e
f { ) g iuuiv 11 SO 1 O SRS 1 A P G A
i T i v 1158 i
Hit e B HH F LT N T e
. e o 49 1N xS N 4 s | -
-4l 1 i 3 L
2;_ .._..,1 . rww 1
' ._,r J i (
! B b b ) JIgT b N k ) 1 i ) 1 b
. or,’ ...._ . Lr%w "
By W
. g i o |
e M ﬁ 1l
4 L - b i 2 | os ]
T P T He5 6 NS W B S ML Hes  BEe M oS I R O
- N —— © - v o
-] L] - - g E o« & = -4
5 e £ ol 2¢g g 2 s S I g 3 Lwr ¥
§ 3 § s L — £ E £ S
2 z g 8 sjoutre[) 4d <8 md b nm (51 Jy s « S x> &
a O Q ] sauoydoxeys stodwrnug qg o] Tr. &




Piccolo

Flute

Oboe

Eb Clarinet

Bb Clarinets

Alto
Clarinet

Bass
Clarinet

Bassnon

Aite

Tencr

Saxophones

Raritene

Pb Trumpe ts
(Cornets!

Baritone

Tromben

8

= = =
r
% 1 = - -
L4
al
?4" o e = =t =
" v
v
§ - - - -
8
% = = = =
P\ "
s oy = = == =
G oo, 4 e - - v
P s
Y
~ pr—— & <
§ : e T - - - -
s . SIS T T
P . :
A P ﬁg 5_3 3',\_' e
% - — = 22 - =3
<7E5< TP T peTe g
2
ﬁ - - == = =
e T =
o o o S 1 T ) )
= = 3 Pt Y 3 = 1 3
-3 e e e o 25t 2 + I 1 3
P
 sile
4
%_ e - -
= e e
P ——
’P
£ = = = =
2
g S
2
?H - v 1 = -
hg, —= o - » p— e— —1= ur ——
- - S =
= = - L = g
o ;55 4 - y 3 At - -
e = . == = :




Q
3
T T T ™ mm (< ' T
! il j N i
' : | | i e |
il i1 il &) || |
; i _ ) b b T b i - | \
| |
IRgliA Ol L
1 o
3
3 B ! » B R _. ] - b H:. u il b ]
s )| |
t ; i i f !
: i i Hi : !
§ H H i
! _ | |
| i i | I.L
] _V [N . J i» M M f_ h 3 b
L |
rrﬂm r.w ! ! “ l;..;.r ! 7
H : ! } Hi
| ' |
b ! b ! b b B " ] HI T * lr“mn. h b u
9 o 0
| °
Hd N R m | 11.-1% a
r_ﬁJ 3_ H : 8
I i 13 ; !
| ¢ i _ o
,, i Bl
I I IS |
{ b N ] f B | —“w ) TN ey i
i ! ¥ A M
i M ¢ H ;
| v L |
. N | i -t v |
] I , | i L
3? ® | i - k.f |
b | : 7 '
i m
m _
b J 1 by 1 B ! .~ 1 _ M I M b M
i : i
[ i ; !
1 m i g |
(11 | | | Il
| i i e i il 1y
o e b BT D6 D6 T B 5 :

Piccolo

Eb Clarinet ?

s1euLIe) g

Alto

Clarinet

Bass
Clarinet

sauoydixr

Baritene

(532LI00)
syadwinu | 45

Baritone

[ eombons

{fanses




BT

J.,a wﬂ 1.“ wﬁ.J‘l‘l m «
ol h
, T
Lo m w
( ( b N i ) ) b
& A J.n4
.w i *....‘
i T I |
Y i HH o
@ Bt B , £
8 s S
A Ax- ° 1
v 4 . W ;i
8, L Mo ' ) h B 3
N "y - M ! b N
: i w / _ b _ il ! | I 2
) Ul s e i T I [T
v B 125 IR “ (. ; A e S
Ho || Bl e R , i m e
il ”, wint BIE
| i .._.”r, !
e
J B N K b b b .m | ._
il S
_ i)
| ! ! |
i A, 1 m
40,. , i | :
0 i , L)
: ! _ ”
] N 1 ] e b ) b w.
| i s
_ ;_, hinr mm
’ \ _ Ll
Hi il slod vl |
.
o
L ]
hm w
) Ne v I .
TEb b A N A b Neb e B s M

Flute

Oboe

Eb Clarinet ?
I,

Piccolo

S —— - & & & ; a &
- - e 5 ; & < = 5 X y
@ @ < it - < b4 E ox £
SE &k 8§ 2 & £ g z r 7 oo y
= - 3 - = (83°UL07 ) & - = = -y
s10ulse]) 49 <8 @m= < k I ,Jw* : 0 T = g 4 = g N
8] U * ssuoydoxrw Siaduni] 44 i y ‘



( 11 I m
0y :f \m H A 7fu ; 04_ i K
” w LJr.
: |
1 ! 4 . AN | !&« b ) I .| S,
1 f. ‘_, : N
. Lot .F | 9
| I wll o 1=y Jw NN
- HH-H H4 HEH HH +
s i = 4.-.. - Ty N
K I L iR - il N
| | I |-
0011 O 1 1 S o "o _ (I . (It |
R Y e U e TR Vs ~ N il
[
sl ol W el T R
{ % ﬂ« 1ﬁ1xL4 5 M- 444
1 ! AH M
il .._- Hy el ¥ , _ * Q
(11 i 1 .u‘ . 4.1 o
i [
f;xx ° O!i 1 H J... — L 'ﬁ floP - i ) —4 b —
LN ..ﬁ, n 1 ¢ a |
v ° o |
-l o X i e y R 1t i \ —Y v |
11 D] 11 I I e O 1 T _
* m, * 1 m. L s . ! L |
S 131 1 T R 11 R “*
! 1B
J «
¢ q T I 5 s T 0
: 1 N
: N 1 L
s | 12 4 ....c A.T I J M ' } ) '
N 1
) [l LN 444 i m
( L] .,f x_e,, Il i
A QDM .., ,,
|
il | |
; 4l | . ) ) w0
i "
N M T S b e ANl e b M oo s ow
- N —— . _ A N © . B <
& 5 oFoef §F 2 F ] = 3§ g
s 3 § & . Z% st & 2 & % S g z ¢ z £ 2
K 2 g 3 euLIRD 49 <5 ms % g (5328100) T bt & 2 s &
& & & &) /a souoydoxeg siodwiniy 4¢ x & = &




"7 =

T

> o5 e a2

>
>

>~

1

—+

yr.

r—"
P e

5 o

e S e

T

>~
2~
T
>
£-£
.
—~
ST AR sy e _ oG

i

&

!

- | .

.3 peco 3 pocje

. 0900

- p

d foco

cresc

crescigl Plce 3 poce

S ©
+
|

ﬁ T 2resC a pocd 3 poco | i

£f

¥

4

o

5

|
i
N
|
|
|
f
|

Neh <

Piccolo
Flute
Oboe
Alto
Bass
Clarinet
Bassoon
Alto
Tenor
Baritone %

s1edwnuy qgf

Eb Clarinet
- Clarinet

=

Faad

+o
H

@ poco d pocq

ERVIYTR
g peco 4 poco
J poco 4 poco

. poce

-2
cren.

¥
crese.
crésc

T*

fF
ff
£f

Z

ro vy
p 3
234
v 3
e vy

ya vi

Horn
Baritone
Trombene
Basses
Timpani
Percussion



et e L MY HiA N N N I N4 x..... ey o IT # N MA {4 Aag 4 L g
I H 1 A P~

i !

9 H P P bt s o M N LAY Ny Las 4 N (T h ! - N b L
¥ ¥

4 . 1 b 4 A ' i M A b b h Hi P b ¥ oy b oy L b
N N

3
s

T
:
1
+

s
,
¥ =

o
4
J

t
1
=
T

T

3
- E’rg’" 2z
77
m—:
T
J774
P
ErR]
Hf
~

£ £

t£E £
==

=
S =
=

§

T
3
T

i
i
—
:
—F
:
—
t
—
:
:
+—
—
1
!
:
#’9'

er
..__,‘-.r.v ———
E
T
e
5
|
E
3

:
e &
T
1
58
—
)
>

).’
i
i ——

LP‘.;;

—~

=
o

1
1

230
>

o e
—~

T
T

T
1T
> o~

+—+
t
+
1
¥
>
-
te
T
¥
f
>
5
1
%
¥
.-

1
pe

>

T

I

-

f

>

T

>

[

=5
TR T
' r

»—

!

N o
zf L ;
2 e m

e a2
=
>
= _%Zghglz,_
£
T
£
i
i
r

i 888

==
2

H

:
}
f
}
!
==
:
=
—
>
,
:
e
o
¢
:
+
s i

—— f_.v.'_r,,ﬂ

= V._‘_;____._ S s

gia

T
1
.
=
1
i
T
+

1
T

#im
o

ke =
o 2|2
P Rm o £

T
1
s
>

pr.
+
T
f
:
f
!
}
f
P 1
-
>
T
:
-
>
+
+
:
=
-
>
1
1

=
-
:
=
=
.

-"~
T

e
3
1
}
+
+
>
-
7
T
5
2 =
T
f
.
*
t
l.
-
2
.
wf

T
T
1

- 274-? f o
Ce 3
-

T

i
T
1

re

1
-
>
T

|

T
= »
T

~
fobe o
2~

f£o

F~

2 pcm

Pd
av
1
¥
T
m -
1
T T

1
" ra
>~

T

. 7 e

S
v
o
v

£
=¥
=t

¢
7.
zZ

£
:
;
. >~
am X
1
3

—F-;

S s B Rt A I fhl W R TR TR R
Lw il i 1 ol e_ il It _, ,_ il \ (1. 14,. b
ik Rt e i1 (] e I | Wi Il
i ' W U o
. 4...,. ‘..... 4.;... L - el .._ . *r.._ u Mﬁ.{ ! ,ﬂ | L] Jm-r.l
bt IM.... H b Lu..... i .u...... \ ! v I qu
™ a N P .,«. (,. l!‘ i
f .r.._* ol B et sl L I
Lu;..v LV‘. IM,..M, ORI T LI - el T T L 11 I ..,ﬁu >M 12 ! qi It AL ] UM, .J”-l. —
! i
P e de e e e s e A b e S o B M O B
w N ———— G
o v - - =3 - g @ ® & - =
s : g i 28 g & 2 & £ £ £ B : Eod
53 w..m 2 m sjouLIe]) 4g M.m a = & < b ] (512U100)) Hm. m E = & g
He a o © /a sauoydoxey o gadwnuy qg M rm - = DM..




	Outlines: An Original Composition for Concert Band
	Recommended Citation

	Title Page
	Signature Page
	Table of Contents
	Chapter 1 Introduction
	Chapter 2 Review of Literature
	Chapter 3 Analysis of the Composition
	Chapter 4 The method of Composing Outlines
	Chapter 5 Summary
	Bibliography
	Score

