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Introduction

Between the two early Upanisads of the Samaveda, namely, the Jaiminiya-
Upanisad-Brahmana of the Jaiminiya Samaveda and the Chandogya-Upanisad
of the Kauthuma-Ranayaniya Samaveda, a fundamental difference exists with
regard to their attitudes toward one particular saman (ritual chant or melody)
called gayatra. The gayatra-saman, especially its unexpressed form,' is the

! The gayatra-saman is the melody for verses (yc) in the gayatri metre including the
well-known Savitr1 verse (SV 2,812; JS 4,3,8 < RV 3,62,10). The Kauthuma Samaveda
records the gayatra-saman on this verse in the Devatadhyaya-Brahmana (3,24), and in
the Gana as an appendix (Calcutta edition [69], V, p. 601). See Caland, PB [14], pp. x-
xi; Tsuji 1981 (1948) [76], p. 338, n. 38; Howard, Samavedic Chant [35], p. 514f. When
the gayatra-saman is sung in the ritual lauds (stotra) of the Soma sacrifices, it takes an
unexpressed (anirukta) form in which the second and third lines of verses are replaced by
repeated monosyllables, thus: o va o va o va hum bha o va (in the Jaiminiya traditions).
The gayatra in this form is called adarira gayatra ‘bodiless gayatra’ (body = verse).
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main theme of the JUB,? while it does not have any special significance in the
ChU in spite of the close textual parallelism that the two Upanisads show with
each other.®> As I have discussed elsewhere,* this difference in content between
the JUB and the ChU reflects the difference in the importance of the gayatra-
saman within the actual saman traditions of the two Samavedic schools to
which these Upanisads belong. Since the JUB chronologically precedes the
ChU, whose first four chapters are modelled upon the JUB,* the next question
is why the Jaiminiyas chose this particular saman as the main theme when
they composed the first Samavedic Upanisad.® In order to give an answer to
this question about the motivation or necessity to create an Upanisad on the
gayatra, I will trace the changes of this saman in the history of the Samavedic
texts. As far as Samavedic chants are concerned, their historical change has
not received enough attention, and it is even presupposed that the samans
have kept the same forms throughout the history of the Samavedic texts. In
this paper, the change of the gayatra-saman will be traced through the fol-
lowing texts: the Pancavims$a-Brahmana and the Sadviméa-Brahmana of the
Kauthuma-Ranayaniya Samaveda, the Jaiminiya-Brahmana and the JUB of
the Jaiminiya Samaveda.”

For the Jaiminlya gayatra-saman in the unexpressed form, see Staal 1968 [74], pp. 415
420; Kashikar, Srautakosa [40], Vol. 11, Part 1, pp. 285f., 330, 337, 342, 347, 361, 426;
Howard 1983 [36], pp. 315-321; 325; Fujii 1986 [21], pp. 13-16. For the Kauthuma one,
see Caland and Henry, L’Agnistoma [16], pp.178-180; Kashikar, Srautakosa [40], 11, I,
pp. 278-283, 328f., 336f., 340f., 345f., 357f., 420f.; Howard 1983 [36], pp. 321-324; Veda
Recitation [38], pp. 341-346. The Kauthuma Uttara-Gana records only its expressed
forms (Calcutta edition [69], III, pp. 4-40, 105-115).

2 See Fujii 1984 [20]. Cf. Deshpande 1980 [18]; Bodewitz 1986 [5]; Howard 1987 [39].

3 JUB 1,10,3 ~ ChU 2,23,4; JUB 1,11-13; 19; 31-36 ~ ChU 2,2 21; JUB 1,18 ~ ChU 1,4;

JUB 1,51-52 ~ ChU 2,22,1; JUB 1,53,4-5 ~ ChU 1,6-7; JUB 2,2,9-10 ~ ChU 2,13,1-2;

JUB 2,10-11 ~ ChU 1,2; JUB 3,1-2 ~ ChU 4,3; JUB 3,15-19 ~ ChU 4,16-17; JUB 4,2

~ ChU 3,16. See Fujii 1997 [27], p. 93.

Fujii 1997 [27], pp. 89-92.

See Fujii 1997 [27], p. 93. Cf. Liders 1916 [44]; Renou 1953 [65], p. 139f.

For the criteria for placing the JUB in the category of Upanisads, see n. 100.

N O Ot s

For the chronological relationship between the Samavedic Brahmanas, especially between
the PB and the JB, see the arguments summarised by Bodewitz, Jyotistoma [6], pp. 19—
21. His conclusion is: PB — JB kernel — JB addenda — SadvB. This order fits the
historical changes of the gayatra-saman treated in this paper.
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1. The bahispavamana-stotra

On the pressing day in the Soma sacrifices, the pressing service (savana), in
which the soma plant is pressed, and its juice is offered to the gods and drunk
by the sacrificer and priests, is performed three times: in the morning, midday,
and evening. Each of the three pressing services includes definite numbers of
lauds (stotra) chanted by the Samavedic priests and praises (sastra) recited by
the Rgvedic priests. The Agnistoma, the shortest form of the Soma sacrifices,
for example, has the following pattern of twelve lauds and praises:®

The pattern of lauds and praises of the Agnistoma

Samavedic priests Rgvedic priests
no. | laud (stotra) | saman praise (Sastra)
morning pressing service (pratahsavana)
1 bahispavamana-stotra gayatra 1st ajya-$astra
2 1st ajya-stotra gayatra pratiga-$astra
3 2nd ajya-stotra gayatra 2nd ajya-sastra
4 3rd ajya-stotra gayatra 3rd ajya-sastra
5 4th ajya-stotra gayatra 4th ajya-Sastra
midday pressing service (madhyandinasavana)
6 madhyandina-pavamana-stotra gayatra marutvatiya-sastra
amahiyava
rauUrave
yaudhajaya
ausana
7 1st prstha-stotra rathantara or brhat | 1st niskevalya-sastra
8 2nd prstha-stotra vamadevya 2nd niskevalya-Sastra
9 3rd prstha-stotra naudhasa or Syaita | 3rd niskevalya-Sastra
10 | 4th prstha-stotra kaleya 4th niskevalya-sastra
third pressing service (fytiyasavana)
11 | arbhava-pavamana-stotra gayatra mahavaisvadeva-Sastra
samhita
sapha (sabha)
pauskala
Syavasva
andhigava
kava
12 | agnistoma- or yajnayajniya-stotra | yajnayajniya agnimaruta-Sastra

8 Cf. Parpola, LSS and DSS [56], I: 2, pp. 11-14.
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The gayatra-saman is used for all the verses of every laud in the morning
pressing service, and for the first three verses of the first lauds in the midday
and third pressing services. The verses on which the gayatra-saman is sung
are different according to the difference of the Soma sacrifices. In the morning
pressing service of the Agnistoma, for example, the first laud, bahispavamana-
stotra by name,® consists of the following nine verses borrowed from the Rgveda
by both recensions of the Samaveda with some variants:

RV 9,11,1-3; 64,28 30; 66,10-12 > SV 2,1-9; JS 3,1,3 11
1. dpasmai gayata narah pdvamanay,éndave | abhi devari (JS: devam) fyaksate //
2. abhi te mddhuna pdyd ’stharvano asisrayuh /
devdm devaya devayi (JS: devayum) //
3. sd nah pavasva $dm gdave $dm janaya $dm drvate / Sdm rajann dsadhibh;yah //
ddvidyutat;ya ruca paristébhant;ya krpa |/ sémah sukra gdvasirah /)
5. hinvand hetybhir yatd (SV, JS: hita) @ vajam vajy: dkramit |
sidanto vaniso yatha |/
6. rdhdk soma syvastdye samjagmand divdh kavih (SV, JS: diva kave) /
pdvasva sur;yo dpsé |/
7. pdvamanasya te kave vajin sdrga astksata | drvanto nd Sravasydvah /|
8. dcha késam madhuScitam dspgram vare avydye /
dvavasanta dhitdyah (JS: dhitaye) //
9. dcha samudram indavé ’sstam gavo nd dhendvah | dgmann rtdsya yonim a //

e

In connection with the bahispavamana-stotra, the Samavedic Brahmanas
and Upanisad explain the gayatra-saman in detail, but in different ways. The
difference of their explanations shows the changes and innovations in the way
of chanting the gayatra-saman which occurred in the history of the Samavedic
texts.

2. The gayatra-saman in the Pancavims$a-Brahmana
Among the Samavedic Brahmanas, the PB gives the simplest explanation

for the way of chanting the gayatra-saman in the bahispavamana-stotra (PB
6,8-7,1). Its explanation can be summarised in the following seven points:

9 For the bahispavamana-stotra including the ritual acts connected with it, see Fujii 1986
[21].
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1) The bahispavamana-stotra is chanted with verses which are directed thither-
ward (i.e. without repetition) (paracibhih): PB 6,8,9; 15; 17; 18 (cf. JB 1,87
[38,27]; 89 [39,23])."°

2) The him-sound (himkara) is made once: PB 6,8,15 (cf. JB 1,278 [116,5]).""

3) The last verse contains the word a ‘hither’: PB 6,8,17 (cf. JB 1,87 [38,291.];
89 [39,24£]).12

4) The last verse has syllables of the rathantara-saman: PB 6,8,18 (cf. JB 1,88
[38,33]).13

5) The gayatra-saman should be chanted with three ‘turns’ (¢tryavyt): PB 7,1,1
(cf. JB 1,100 [43,33] (for the first verse); 1,111 [48,16-20])."

10

11

12

13

14

PB 6,8,9 paracibhih stuvanti “They (the chanter priests) chant the laud (stotra) with
[verses] which are directed thitherward (i.e. without repetition).” In Samavedic texts,
both the verses which are not repeated and the lauds which consist of those verses are
described as “directed thitherward” (pdranc-) in the sense of being sung through without
returning (see Fujii 1986 [21], p. 14). The other lauds having the repetition of verses are
expressed by avartin- (JSS, LSS) or avptti- (DSS) (see Parpola, LSS and DSS [56], I: 2,
p. 204). Cf. n. 22.

PB 6,8,15 sakypddhinkytabhih paracibhih stuvanti “They (the chanter priests) chant the
laud (stotra) with [verses| for which the him-sound is made once, and which are directed
thitherward (i.e. without repetition).” When chanting a stotra, the chanter priests pro-
nounce the sound him or hum at the commencement of each round (paryaya), while in
the bahispavamana-stotra they make the sound only once at its beginning, because there
is no repetition in it. Cf. Fujii 1986 [21], p.14. Cf. n. 23.

PB 6,8,17 avatim uttamam gayet “He should sing the last [verse] which contains [the
word] @ ‘hither’” See the last verse (SV 2,9) borrowed from RV 9,66,12 cited above.
Cf. n. 24.

PB 6,8,18 rathantaravarnam uttaman gayed. iyam wvai rathantaram. asyam eva
pratitisthati “He should sing the last [verse] provided with syllables of the rathantara-
saman. The rathantara is this [earth]. He stands firmly on this very [earth].” ~ SadvB
2,1,34-35; JB 1,88. According to LSS 1,12,10-11 = DSS 3,4,24-25 and LSS 7,11,6 = DSS
21,2,15-19, some of the original syllables of the last verse are replaced with the repetition
of the syllable bha, which is characteristic of the rathantara-saman. See Caland, PB [14],
p. 123, n. 1 on PB 6,8,18; Parpola, LSS and DSS [56], I: 2, p. 166f.; Srautakosa [40],
Vol. II, Part I, p. 280, n. *; Bodewitz, Jyotistoma [6], p. 225, n. 7 on JB 1,88. Cf. JSS
(ed. Gaastra [30]) 1,19 [24,7] (see n. 27 below). For the rathantara-saman, see Howard
1983 [36], pp. 325-328. Cf. n. 25.

PB 7,1,1 ime vai loka gayatram. tryavypd geyan. trayo hime loka. yat tryavrd gayaty
ebhir evainam lokaih sammimite “The gayatra is [equal to] these worlds (i.e. earth,
intermediate region, sky). It should be chanted with three ‘turns’. For these worlds are
three. When he chants [the gayatra] with three ‘turns’, he makes him equal to these
[three] worlds.” According to LSS 7,10,21 ~ DSS 21,2,1-3, the three avyts of the first verse
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6) The him-sound (himkara) (i.e. hum a or him a as the Pratihara) should
not be uttered, but should be thought mentally: PB 7,1,4-5 (cf. JB 1,100
[44,61.]; 101 [44,12f.]; 259 [108,7]; 315 [132,11f.]: all for the first verse).'

7) The gayatra should be sung in the form of an unexpressed one (anirukta):
PB 7,1,8 (cf. JB 1,100 [43,31]: for the first verse).'®

In Samavedic texts, the word anirukte means the indistinct way of chanting

in which the original syllables of a verse are hidden or replaced with monosyl-
lables like 0.'" Caland explains that the present statement in the PB refers to

thi

s replacement of each syllable with 0.'® It is not certain, however, whether

such a complete replacement is meant here or not. It is not certain, either,
whether the replacement, even if it is meant here, is applied to all the verses

or
SCI

some particular verses. In fact, the verses of the bahispavamana-stotra de-
ibed in the SadvB, a Brahmana supplementary to the PB, do not receive

such a complete replacement, granted that t}hey are not ordi,nary but modified
ones called dhurs (see 4). According to LSS 7,10,20 = DSS 21,1,37-38, the
whole part after the opening part (prastava) should be chanted mentally and

15

16

17
18

are the following three sections of the main part (udgitha): (1) pa3vamanayenda3va33,
(2) abhidevam iya3, (3) ksa3ta. Cf. Caland, PB [14], p. 131f., n. 2 on PB 7,1,1; Howard
1983 [36], p. 325. Cf. n. 26.

PB 7,1,4-5 yo wai gayatrenapratihytenodgayaty apratisthano bhavati. himkaro vai
gayatrasya pratiharah //4// sa manasa dhyeyah. pratihptena gayatrenodgayati, prati-
tisthati //5// “4. If he chants the Udgitha with an unresponded gayatra, he has no firm
ground. The him-sound is the response (pratihara) of the gayatra. 5. It (him-sound)
should be thought mentally. He chants the Udgitha with a responded gayatra and stands
on firm ground.” The himkara here is not the above-mentioned sound him or hum at
the beginning of the stotra, but the Pratihara part (see n. 30) of the gayatra-saman,
which is, according to the later texts, the syllables hum @ (LSS 7,11,3) or him a (DSS
21,2,12). The PB does not specify the verse(s) in which the himkara should not be
voiced. LSS 7,11,4-5 = DSS 21,2,13-14 mentions two views: according to Gautama,
the himkara should be thought mentally in the first verse, but not in the other verses,
while according to Dhanafijayya and Sandilya, mentally in the other verses, but not in
the first verse. According to LSS 1,12,8-9 = DSS 3,4,23, the first view is accepted as in
the following texts: SadvB 2,1,4; JB 1,100; 259; 315; JSS 1,11 [13,9-10]. Cf. Caland, PB
[14], p. 132f., n. 1 on PB 7,1,5.

PB 7,1,8 aniruktan geyam. etad vai gayatrasya kruram yan niruktam. yad aniruktam
gayati kruram evasya parivrnpaekti “It should be sung in the form of an unexpressed one.
That which is expressed of the gayatra is cruel. When he sings [the gayatra in the form
of] an unexpressed one, he avoids what is cruel for this [sacrificer].”

See Renou and Silburn 1954 [66], p. 70; Howard 1983 [36], p. 311. Cf. n. 1.

Caland, PB [14], p. 133, n. 1 on PB 7,1,8.
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replaced with the sound o[m]."” But since this prescript is placed between two
prescripts that quote the Prastava and Udgitha parts of the first verse of the
bahispavamana-stotra respectively (LSS 7,10,19 and 21 = DSS 21,1,34-36 and
21,2,1-3; see n. 68), it might be applied only to the first verse.?

3. The gayatra-saman in the Jaiminiya-Brahmana?®
3.1 The bahispavamana-stotra in the Jaimintya-Brahmana (1)

Compared with the PB, the JB gives much longer explanations for the
gayatra-saman of the bahispavamana-stotra (JB 1,87-104; 111-115; 259-273;
315-321). The passages can be divided into two groups: [1,87-96; 111-115]
and [1,97-104; 259-273; 315-321]. The first group of passages corresponds well
with the PB. The explanation of the bahispavamana given there is almost the
same as the above-mentioned PB, except that the sixth and seventh points
of the PB (i.e., not pronouncing the him-sound as the Pratihara, and the
unexpressed form of chanting) are missing, but are mentioned in the second
group of passages with regard to the first dhur verse (see 3.2):

1) The bahispavamana-stotra is chanted with verses which are directed thither-
ward (i.e. without repetition): JB 1,87 [38,27]; 89 [39,23] (cf. PB 6,8,9; 15;
17; 18).2

19 1SS 7,10,20 = DSS 21,1,37-38 Sesam udgata. manasa tu svabhaktim, onkaram tatha-
svaram vaca gayet (DSS omits gayet) // “The Udgaty [should chant] the remaining part
[after the Prastava]. He should chant his own portion mentally, and chant aloud om-
sound with the same tones [as the original ones|.” The word orikara- here is genenally
understood to represent the sound o in the current Kauthuma unexpressed form of the
gayatra-saman (see Caland and Henry, L’Agnistoma [16], p. 180, n. 134.38), though the
commentaries on the LSS and DSS do not explain it explicitly.

The Srautakosa gives one and the same unexpressed form to the part after the Prastava in
all the verses of the bahispavamana-stotra ([40], Vol. 11, Part I, pp. 278-283). According
to Howard (1983 [36], p. 321), the Kauthuma chants in the Srautakosa were edited by a
Samavedin in Varanasi, whose family comes from Gujarat (cf. Srautakosa [40], Vol. II,
Part I, p. 17). The JB (1,100 [43,31]) prescribes an unexpressed way of singing for the
first dhur verse (see 3.2).

For the text of the JB, I have gratefully consulted the digital edition with detailed critical
apparatus prepared by Dr. Ehlers. When I follow his reading which is different from that
in Raghu Vira & Lokesh Chandra’s edition [60], I will add the latter’s reading in the
footnote.

22 JB 1,87 [38,27] paracisu hi (Raghu & Lokesh [60]: paracibhis) stuvanti. “For they chant

20

21
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2) The him-sound is made once : JB 1,278 [116,5] (cf. PB 6,8,15).%3

3) The last verse contains the word a ‘hither’: JB 1,87 [38,29f.]; 89 [39,24f.
(ct. PB 6,8,17).2*

4) The last verse has syllables of the rathantara-saman: JB 1,88 [38,33] (cf. PB
6,8,18).%

5) The gayatra should be chanted with three ‘turns’ (tryavyt) and with three
‘raisings’ (tryudasa): JB 1,111 [48,16-20]; cf. JB 1,100 [43,33] (tryudasa for
the first verse) (cf. PB 7,1,1).%¢

It is noteworthy that the JB mentions the replacement with the rathantara

syllables in the last verse of the bahispavamana-stotra. The Srautasitra of
the same school, however, prescribes this replacement not for the last verse

of

the first laud, but for the second verse of the final laud (agnistoma- or

yajnayajniya-stotra).>” This fact shows that the bahispavamana-stotra in the

JB

is different from that in the JSS.

23

24

25

26

27

the stotra on [verses| which are directed thitherward (i.e. without repetition).” For the
reading paracisu hi, see Caland, Auswahl [13], p. 17; Oertel 1941 [53], p. 40 = Kl. Schr.
[54], II, p. 1409; Bodewitz, Jyotistoma [6], p. 225, n. 4. JB 1,89 [39,23] paracisu stuvanti.
For instr. or loc. + /stu, see Oertel, Kasusvar. I [52], pp. 76-78 = Kl. Schr. [54], 11,
pp. 937-939. Cf. n. 10.

JB 1,278 [116,5] (on pavamanas) tena sakrddhimkrtena paraca stuvate. “They chant for
themselves with that [laud] (= the bahispavamana-stotra) for which the him-sound is
made once, and which is directed thitherward (i.e. without repetition)” (= JB 1,231
[95,9f.] on the sandhi-stotra of the Atiratra). Cf. JSS 1,11 [13,8] te sakrddhimkytena
paraca bahispavamanena stuvate. Cf. n. 11.

JB 1,87 [38,29f.] wyad evada avad uttamam aksaram bhavati tenasmal lokan nava-
cchidyate. “Because in that [thitherward chanting] there occurs a final syllable which
contains @ ‘hither’, therefore he is not separated from this world” JB 1,89 [39,24f.]
avad uttamam aksaram bhavati. “There occurs a final syllable which contains a ‘hither’”
Cf. n. 12.

JB 1,88 [38,33] rathantaravarpam uttamam gayanti. tyam vai rathantaram. asyam evaitat
pratitisthati. “They sing the last [verse] provided with syllables of the rathantara-saman.
The rathantara is this [earth]. He thereby stands firmly on this very [earth].” ~ PB
6,8,18; SadvB 2,1,34-35. Cf. n. 13.

JB 1,111 [48,16-20] tad ardhvam iva geyam ... tryavyd geyam ... tryudasam geyam ... “It
should be sung upward, as it were ... It should be sung with three ‘turns’... It should
be sung with three ‘raisings’..” For the whole passage, see n. 79 below. For tryavyt and
tryudasa, cf. JUB 3,39,2 (see 5). For tryavyt, cf. JUB 3,11,5-12,1. For udasa, cf. PB
5,7,4 (dvyudasa); SadvB 2,1,28; 2,2/13; 25 (udasam, gerund). Cf. Bodewitz, Jyotistoma
[6], p. 231, n. 26. Cf. n. 14.

JSS 1,19 [24,7] dvitwyam rathamtaravarnam karoti “He makes the the second [verse]
provided with syllables of the rathantara-saman.” The JB prescribes the use of the
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3.2 The bahispavamana-stotra in the Jaiminiya-Brahmana (2): dhurs

The second group of passages on the bahispavamana-stotra in the JB is
exclusively concerned with the dhurs, particular forms of the gayatra-saman
adopted in the first six verses of the bahispavamana-stotra and in some verses
of the next ajya-stotras.?® The PB is silent on the dhurs altogether. To the
six dhur verses of the bahispavamana-stotra, the JB gives the following special
names: 1. retasya, 2. gayatri, 3. tristubh, 4. jagati, 5. anustubh, 6. pankti. In
spite of their metrical names (except the first, retasya), the dhurs are not
mere metrical modifications such as the transformation of the original gayatry
metre into other metres. The JB refers to this fact at the end of a mythical
explanation of the six dhurs: tasmad eta gayatris satis chandobhir akhyayante
“Therefore they (the dhurs), being gayatris, are called by [the names of] the
metres” (1,321 [134,33]).

The JB explains the six dhurs of the bahispavamana-stotra in three places
(1,97-104; 259-273; 315-321). These places give more or less the same descrip-
tions for them, except that the third place additionally quotes their actual
forms in full or in part. Here I will collect information on the six dhurs in
the JB, and try to reconstruct each of them?® in the chanting form with five

rathantara syllables in both the first and final lauds: 1,88 (bahispavamana; see n. 25
above); 1,173 [72,29f.] (yajnayajritya) rathantarasyeva stobhan stobhet “He should utter
musical interjections like those of the rathantara-saman.” For the chanting form with
the rathantara syllable bha applied to the second verse of the final laud, see Staal 1968
[74], p. 428; Agni [75], I, p. 653. Cf. n. 13 above.
2 Cf. LSS 7,12,1-2 = DSS 21,3,13-14 (see n. 68). For the dhurs, see Caland, Auswahl [13],
p. 105, n. 12; Howard 1983 [36], p. 322f.; 1986 [37]; Fujii 1986 [21], p. 16; Bodewitz,
Jyotistoma [6], p. 231, n. 19. The word dhir- probably means the curved part of a yoke
which is placed on the shoulders of each of two draught animals. See Rau, Altertums-
kunde [64], p. 24. Cf. SB 1,1,2,9. It is not clear why the special forms in question
are designated by this word. This designation may be related with the idea that the
starting of the bahispavamana-stotra with the opening verses can be compared with the
yoking of draught animals to a carriage for start (cf. yukti ‘yoking’ at the bahispavamana-
stotra JUB 3,5,4; see Fujii 1989 [23], p. 996). For the meaning of dhur, cf. Howard [37],
p- 94: “burden” added to the Udgaty; Bodewitz, ibid.: “belonging to the fore-part; the
fore-runners or first ones.”
Howard (1986 [37]) reconstructs the Jaiminiya dhurs differently by applying the descrip-
tions of the Kauthuma-Ranayaniya dhurs given in the LSS to the JaiminTya unexpressed
form of the gayatra. I am, however, arguing here that the dhurs were totally replaced
by the unexpressed form of the gayatra in the history of the Jaiminiya Samaveda.
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sections.??

<The 1st dhur (retasya)> JB 1,100-101; 259; 315-316

JB 1,100-101
- samtatam va gayati 100 [43,30] “He sings without interruption.”3!

- paroksam wa gayati®® ... narcam upasprset 100 [43,31] “He sings in a secret
way. ... He should not touch the verse (i.e. he should not pronounce the verse
manifestly)” (cf. PB 7,1,8).3

- tryudasam gayati 100 [43,33] “He sings with three ‘raisings’”

- na himkuryat. yad dhimkuryad vajrena himkarena reto vicchindyat 100 [44,6f.]
“He should not utter the him-sound (i.e. hum bha** as the Pratihara). If he
should utter the him-sound, he would cut the semen with the him-sound
which is an axe” (=~ JB 1,259 [108,7]; 315 [132,11f.]; SadvB 2,1,4-5; 2,2,6-7).

- tad ahur ... himkuryad eveti. abhayi dayivam o ya him ksate bhur iti®® 101
[44,9f.] “As to this, they say, ‘.. He should utter the him-sound thus: abhayi
dayivam o ya him ksate bhuh.”

30

31

32
33

34

35

For the performance of choral chanting, each verse of a laud (stotriya) consists of five
sections (bhakti): the Prastava sung by the Prastoty, the Udgitha by the Udgaty, the
Pratihara by the Pratiharty, the Upadrava by the Udgatr, and the Nidhana by the three.
See e.g. Caland and Henry, L’Agnistoma [16], 11, p. 461; Staal 1968 [74], p. 412; Howard,
Samavedic Chant [35], p. 17f.

Probably this refers to the fact that the Udgaty sings the retasya without the interruption
caused by the Pratihara (hum bha) in the other verses. Cf. PB 13,3,7 (yanva-saman)
LSS 6,1,14 = DSS 16,1,16 (santani-saman).

Thus Ehlers. Raghu & Lokesh [60]: paroksam eva prathame gayati.

Cf. JB 1,139 (on wamadevya) tat paroksam iva geyam. narcam upasprset. For the
expression narcam upaspyiet, see Bodewitz 1977 [4], p. 154; Jyotistoma [6], pp. 215,
n. 23; 251, n. 18.

The JB does not record the actual form of the himkara as the Pratihara. I tentatively
supply hum bha according to the gayatra quoted in the JUB (see 5). Cf. Bhavatrata on
JSS 1,11 [13,9]: gayatre himkaro hum bha ity evamrapah (prelim. ed. Parpola; ed. Shastri
[73]: 42,7f. gayatram bhum vag ity evam rupam). Cf. also hum bha oi bhur JB 2,10
[158,1].

Thus Bodewitz, Jyotistoma [6], 26 (iti dropped); 231, n. 32; Ehlers. Raghu &
Lokesh [60]: himkuryad eva ... [sic] bhuh iti. As Bodewitz ([6], p. 231, n. 32) remarks,
abhayi dayivam ... is the chanting form of abhi devam iyaksate JS 3,1,3c. But hereafter
the utterance of the sound him without @ or bha (na himkaram vispjati 1,101 [44,10]) is
rejected for the reason that one would cut the semen even with it (1,101 [44,11f.]). For
the technical meaning of wvi-syj ‘utter [the sound him] with the sound a’, see Parpola,
LSS and DSS [56], I: 2, p. 166, n. 1 on LSS 1,12,10 = DSS 3,4,24.
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- himkarasyaiva kale himkaram manasa dhyayet 101 [44,12f.] “At the very
moment of the him-sound he should think the him-sound mentally” (cf. PB
7,1,5; see n. 15).

- bhur iti nidhanam karoti 101 [44,13] “He makes bhuh the Nidhana” (cf. SadvB
2,2,14).

JB 1,259
- yad rcam asamnim gayed asthy eva jayeta ma mamsam. yat samanycam
gayen mamsam eva jayeta nasthi. pcam samnabhiliptam gayati [108,3-5] “If
he should sing the verse without the saman, only bones would be born, not
flesh. If he should sing the saman without the verse, only flesh would be
born, not bones. He sings the verse smeared with the saman” (=~ SadvB
2,1,1).%
- tam adhiyan gayet [108,8] “He should sing this [retasyal, keeping it in mind.”®”

The 1st dhur reconstructed®® (original verse: JS 3,1,3 < RV 9,11,1; see p. 4)

trio: o hum

Prastava: upasmai gayata narah®

Udgitha:  pavamanayendave abhayi dayivam o ya
Pratihara:  (hum bha) [mentally]

Upadrava:  ksate

Nidhana: bhuh

36

37
38

39

This passage shows that the JB denies the singing of the retasya in both forms: the verse
without the saman (rcam asamnim) and the saman without the verse (samangycam). In
contrast to the negative use in the JB, the same expression ‘the saman without the
verse’(anycam sama) is used positively in the JUB (1,15,3) for the gayatra in which the
verse is completely concealed (see 5; cf. n. 1).

For adhz, see Goto 1990 [32], p. 1002.

For the reconstructed dhur verses, I will write in italic the parts whose actual forms are
given in the text(s), in roman those whose forms are not given, and in boldface those
explicitly prescribed to be pronounced manifestly.

In the present chanting in both the Jaiminiya and Kauthuma-Ranayaniya Samavedas,
the Prastava of the gayatra-saman always ends with -om (e.g. narom). See Staal 1968
[74], pp. 416fF.; Srautakosa [40], 11, I, pp. 278fF. Cf. LSS 7,10,19 = DSS 21,1,34-36 (see
nn. 68, 69).
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<The 2nd dhur (gayatri)> JB 1,102 [44,20-22]; 260 [108,11-14]; 317 [132,34-133,1]
JB 1,102
- tasyai dve aksare vyatisajati®® [44,20] “He joins crosswise (i.e. interchanges)
two syllables of this [gayatri].” (= JB 1,260 [108,11]; 317 [132,34])
- sad iti nidhanam karoti [44,22] “He makes sat the Nidhana.”
JB 1,260
- tam adhiyan gayet [108,13] “He should sing this [gayatri], keeping it in mind.”
JB 1,317
- tasyai dve aksare vyatisajati. oSrvano asisradeSyurvam* devaya da*? iti
vyatisajati [132,34-133,1] “He joins crosswise (i.e. interchanges) two sylla-
bles of this [gayatri]. He joins crosswise (i.e. interchanges) thus: o3rvano
asisrade3yurvam devaya da** (from ... asisrayuh /devam ...)”

The 2nd dhur reconstructed (original verse: JS 3,1,4 < RV 9,11,2)

Prastava:  abhi te madhuna payo

Udgitha: o8rvano asisrade3yurvam devaya da
Pratihara:  hum bha

Upadrava: vayum

Nidhana: sat

<The 3rd dhur (tristubh)> JB 1,102 [44,23-25]; 260 [108,15-17]; 317 [133,2-3]
JB 1,102
- tasyai dve aksare dyotayati [44,23] “He makes shine (i.e. makes manifest)*?
two syllables of this [tristubh].” (= JB 1,260 [108,15]; 317 [133,2])
- jyotir iti nidhanam karoti [44,24] “He makes jyotis the Nidhana.”
JB 1,260
- tam adhiyan gayet [108,16] “He should sing this [¢ristubh], keeping it in mind.”
JB 1,317
- tasyai dve aksare dyotayati. sodha ity ete dyotayati [133,2f] “He makes
shine (i.e. makes manifest) two syllables of this [¢ristubh]. He makes shine
(i.e. makes manifest) these two syllables: sodha.”

40 For vy-ati-sarij, see Goto, I. Pris. [31], p. 320f., n. 775.
41 Raghu & Lokesh [60]: a$isra de3yurva.

42 Tt is difficult to discern whether the rules of Sandhi are applied before 4t in the quotation
of samans. 1 shall tentatively treat as follows: Sandhi takes place when a word or words
of a saman are quoted as a text (e.g. sad iti), while it is avoided when the actual
pronunciation of a saman is concerned (e.g. o iti).

43 For the meaning of dyotayati here, see Bodewitz, Jyotistoma [6], p. 232, n. 46.
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The 3rd dhur reconstructed (original verse: JS 3,1,5 < RV 9,11,3)

Prastava:  sa nah pavasva Sam gave

Udgitha: Sam janaya $am arvate $am rajann osodha
Pratihara:  hum bha

Upadrava: bhyah

Nidhana:  jyotih

<The 4th dhur (jagats)> JB 1,102 [44,26-29]; 260 [108,18-21]; 317 [133,4-5]
JB 1,102
- tasyai catvary aksarani dyotayati [44,26] “He makes shine (i.e. makes mani-
fest) four syllables of this [jagati].” (= JB 1,260 [108,18]; 317 [133,4])
- dleti nidhanam karoti [44,28] “He makes ila the Nidhana.”
JB 1,260
- tam adhiyan gayet [108,20] “He should sing this [jagati], keeping it in mind.”
JB 1,317
- tasyai catvary aksarani dyotayati. somas Sukra iti sukravati pade dyotayati
[133,4f.] “He makes shine (i.e. makes manifest) four syllables of this [jagati].
He makes shine (i.e. makes manifest) two words which have [connections
with] Sukra ‘white’: somas sukra.

The 4th dhur reconstructed (original verse: JS 3,1,6 < RV 9,64,28)

Prastava:  davidyutatya ruca

Udgitha: paristobhantya kgpé somas Sukra gava
Pratihara:  hum bha

Upadrava: $irah

Nidhana: ila

<The 5th dhur (anustubh)> JB 1,102 [44,30-37]; 260-261 [108,22-35]; 317 [133,6-8]

JB 1,102

- tam arvacim abhinudan gayati [44,30] “He sings this [anustubh], pushing it
as directed hitherward” (= JB 1,260 [108,22]; 317 [133,6])

- tasyai niruktam caniruktam ca pade gayati [44,32f] “He sings two lines of
this [anustubh] both in the expressed form and in the unexpressed form.” (=
JB 1,260 [108,24£)

- vag iti nidhanam karoti [44,37] “He makes vac the Nidhana.”

JB 1,261

- tam balavad upabdimatim nighatam gayet [108,31] “He should sing this

[anustubh] forcefully, accompanied with trampling, and making a beat.”

13
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- tam adhiyan gayet [108,34] “He should sing it (anustubh), keeping it in mind.”
JB 1,317
- 08 vajam vajy akramasd iti niruktam padam gayati. nusa iti niraha [133,6f.]
“He sings one line in the expressed form thus: 03 vajam vajy akrama3. He
utters manifestly: nusa.”

The 5th dhur reconstructed (original verse: JS 3,1,7 < RV 9,64,29)

Prastava:  hinvano hetrbhir hita

Udgitha: 03 vajam vajy akramad sidanto vanusa
Pratihara:  hum bha

Upadrava: yatha

Nidhana: vak

<The 6th dhur (parikti)> JB 1,102 [45,1-2]; 261 [108,36-109,3]; 317-318 [133,9-10;
17-20]

JB 1,102

- tasyai sad aksarani dyotayati [45,1] “He makes shine (i.e. makes manifest)

six syllables of this [parikti].”
JB 1,261

- tam gayatram™ eva prasptam gayati [108,36] “He sings this [parnikti] stretched

out into the gayatra*® (~ JB 1,318 [133,20] esa gayatram eva prasyta geya)
JB 1,317-318

- tasyai sad aksarani dyotayati. pavasva surya iti suryavati pade dyotayati 317
[133,9f.] “He makes shine (i.e. makes manifest) six syllables*® of this [parikti].
He makes shine (i.e. makes manifest) two words which have [connections with]
the sun: pavasva surya.”

- tam haitam eke*™ pamktim vigayanti, navikrta garbha jayanta iti vadantah,
samjagmano dayiva kova pavasva surya iti 318 [133,17-19] “Arguing that the
embryos are not born if it has not been differentiated, some people sing apart
this pankti (for vi-ga ‘to sing apart’, see below), thus: samjagmano dayiva
kova pavasva surya.

44
45

46

47

Raghu & Lokesh [60] reads gayatrim here [108,36], but gayatram 1,318 [133,20].

See Bodewitz, Jyotistoma [6], p. 294, n. 12. Cf. prasytacchandas- SadvB 3,7,7; Sayana’s
comm.: prasyptani vistirnani gayatryadini chandamsi. For pra-sy, see Narten 1969 [47]=
Kl. Schr. [48], pp. 125-143.

The two words pavasva suryo (pavasva surya in the chant) have metrically six syllables
here (pdvasva sir;yo).

Raghu & Lokesh [60]: ete.

14
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The 6th dhur reconstructed (original verse: JS 3,1,8 < RV 9,64,30)

Prastava:  rdhak soma svastaye

Udgttha: samjagmano dayiva kova pavasva surya
Pratihara:  hum bha

Upadrava: dgse

Nidhana: 7 8

Of the six dhurs, the first one has a name that is not related with metres,
but with procreation. The designation retasya®® ‘[verse| connected with semen’
implies a generative effect which the first verse is supposed to produce. As
mentioned above, two features of the gayatra-saman described in the PB, i.e.,
not pronouncing the him-sound as the Pratihara and the unexpressed form
of chanting, are attributed exclusively to the first dhur in the JB. This fact
suggests that the first dhur inherits, to some extent, the former form of the
gayatra-saman in the bahispavamana-stotra. Because of its significant position,
the first verse may have been provided with some special features already
before the dhurs were established. As an amplification of special features of
the opening verse(s), the dhurs were invented so as to diversify the form of
the gayatra-saman. It must be noted that the diversification by means of the
dhurs is explained in the JB (and also SadvB) always in terms of procreation.°
Behind the generative designation of the first verse and the explanations of the
dhurs in terms of procreation, we can see a ritual symbolism which combines
the act of chanting the opening verses diversely (vi-ga, see below) with the
embryological differentiation of semen into bodily elements (vi-kr) to form the
body of offspring or the sacrificer himself.5*

48 The JB does not mention the Nidhana of the parikti. This fact suggests that the parikti
does not have a special Nidhana, but has the common one: possibly o va.

The word retasya occurs only in the JB and SadvB as the name of the first dhur verse of
the bahispavamana-stotra. Later in the Samavedic Srautasiitras etc., it is used generally
for the first verse of this stotra even when the dhurs are not used.

49

%0 Eg JB 1,99 [43,26-28] prajapatir yat praja aspjata ta dhurbhir evaspjata. reta eva

retasyayasincat. pranam gayatrya samairayac caksus tristubha Srotram jagatya vacam
anustubha. atmanam eva pamktya pratyupadadhat. “When Prajapati created creatures,
he created them with the very dhurs. He poured out semen with the retasya. He gener-
ated breath with the gayatri, sight with the tristubh, hearing with the jagati, and speech
with the anustubh. With the parikti, he added the trunk.” Cf. JB 1,100-102; 259-261;
318; SadvB 2,1-3.

5L Cf. JB 1,318 [133,17-19] tam haitam eke (see n. 47) pamktim vigayanti, navikrta garbha
jayanta iti vadantah ... “Some people sing apart this pankti, arguing that the embryos are

15



MASATO FUJII
3.3 Other forms of the gayatra-saman in the Jaiminiya-Brahmana

The JB uses the verb vi-ga ‘to sing apart’ to denote the singing of the dhurs
in the separate ways mentioned above: [dhuro] vigayati, retasyam etc. vigayati
(e.g. JB 103).2 The first passage on the dhurs in the JB (1,97-104), however,
after explaining the six dhurs, discusses whether the dhurs should be sung
apart or not,*® and proposes an alternative to the singing apart of the dhurs.
The alternative is to sing the dhurs in a secret form (paroksena rupena gayati)
in the following way: gayatryam prastutayam gayatram eva gayan pythivim
manasa gacchet. pranyapanyat.®® sad iti nidhanam karoti. paroksenaivainam?®®
tad rupena gayati. “After the Prastava of the gayatri (the second dhur) has
been chanted, while singing the very gayatra, he should go mentally to the
earth.’® He should breathe out and in. He should make sat the Nidhana.
Thereby he sings it (gayatri) in a secret form” (JB 1,104 [45,19f.]).>” Similar
expressions follow for the tristubh, the jagati, the anustubh, and the parnkti.>®
This alternative represents a simplification of the dhurs in the form of singing

not born if it has not been differentiated ...” For a similar symbolism in the ajya-sastra,

cf. AB 2,38-41 (atmasamskrti). See Fujii 2011 [28], p. 112f.

For wvi-ga, cf. Bodewitz, Jyotistoma [6], p. 233, n. 56.

5 JB 1,103 [45,5f.] tad ahus, samadam iva va etac chandobhyah kurvanti yad gayatre
sati pratassavane sarvani chandamsi giyante (Raghu & Lokesh [60]: chandamsy abhi-
gwyante). yodhukah praja bhavantiti. sa yah kamayeta $antah praja edherann iti na dhuro
vigayet. apasirsanam tu yajiam yajamanasya kuryad ... vy eva gayet. “As to this they
say, ‘When all the metres are sung in the morning pressing service, which belongs to the
gayatry, they create a strife for the metres. Creatures (offspring) become quarrelsome.” If
he should wish, ‘May creatures (offspring) thrive in peace,’” he should not sing apart the
dhurs. [But if he should not sing apart the dhurs,] he would make the sacrifice headless
for the sacrificer. ... He should indeed sing apart [the dhurs].”

54 Thus Bodewitz (Jyotistoma [6], 26; 234, n. 63), Ehlers. Raghu & Lokesh [60]: pranyapa-
nyanyat.

5 Raghu & Lokesh [60]: -n.

6 Qertel “go with his mind to (= fix his mind on?) the earth” (Syntax of Cases [50],

p. 261). Cf. Oertel, Roots [51], p.94f. = Kl. Schr. [54], I, p. 383f.

Before this alternative to the second dhur (gayatri), the JB states briefly about the

first dhur (retasya): ubhayena tvava retasya giyate “The retasya is sung in both ways

(i.e. sung apart and sung in a secret form)” (1,103 [45,16f.]). Probably this statement is

concerned with the secret way of chanting the first dhur described in JB 1,100 [43,31]

(see 3.2, p. 10).

58 JB 1,104 [45,21-28] tristubhi prastutayam (Raghu & Lokesh [60]: stutayam) gayatram
eva gayann antariksam manasa gacchet. didrksetaivaksibhyam. jyotir iti nidhanam
karoti. paroksenaivainam ([60]: -n) tad rupena gayati. jagatyam prastutayam gayatram

52

57
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the same gayatra after the Pratihara, except the Nidhana, which is changed
for each dhur in the same way as the above-mentioned dhurs.

In the third passage on the dhurs (JB 1,315-321), the word sam-ga ‘to
sing together’ is introduced as an opposite of vi-ga in another discussion as to
whether the dhurs should be sung apart or not. By the word sam-ga the JB
actually refers to the way of singing the dhurs with one and the same Nidhana:
o va. This way of ‘singing together’ of the dhurs is put forward as a kind of
compensatory act for some incompleteness or defects caused by the singing
apart of the dhurs,*® to be performed especially in the ajya-stotras.® The
words vi-ga and sam-ga occur in these meanings only in the JB and SadvB

eva gayan disah pasun manasa gacchet. suSrusetaiva karnabhyam. ileti nidhanam
karoti. paroksenaivainam ([60]: -n) tad rupena gayati. anustubhi prastutayam gayatram
eva gayan divam manasa gacchet. vaca gayan vag iti nidhanam karoti. paroksenaivainam
([60]: -n) tad rupena karoti. pamktyam prastutayam gayatram eva gayann ytun manasa
gacchet. paroksenaivainam ([60]: -n) tad rupena gayati. “ After the Prastava of the tristubh
has been chanted, while singing the very gayatra, he should go mentally to the interme-
diate region. He should try to see with his eyes. He makes jyotis the Nidhana. Thereby
he sings it (tristubh) in a secret form. After the Prastava of the jagati has been chanted,
while singing the very gayatra, he should go mentally to the directions and cattle. He
should try to listen with his ears. He makes ila the Nidhana. Thereby he sings it (jagati)
in a secret form. After the Prastava of the anustubh has been chanted, while singing the
very gayatra, he should go mentally to the sky. Singing with his voice, He makes vac
the Nidhana. Thereby he sings it (anustubh) in a secret form. After the Prastava of the
pankti has been chanted, while singing the very gayatra, he should go mentally to the
seasons. Thereby he sings it (parikti) in a secret form.” Cf. SadvB 2,1,6; 10; 15; 21; 26;
30.

% JB 1,318 [133,19] yata (Raghu & Lokesh [60]: om.) etam vigayanti tata idam garbha
muhyanti. “When they sing apart this [parnkti], the embryos thereby become confused
here” The text is understandable without na which Bodewitz adds (Jyotistoma [6],
pp. 35; 310, n. 24).

0 JB 1,318 [133,20-24] tad ahus, sa va adya (Raghu & Lokesh [60]: cadya for va adya)
dhuro vigayed ya enas samgatum vidyad iti. tad dhaika ahur, bahispavamane vava vayam
vigayantas samgayamah. yad o va (Raghu & Lokesh [60]: yado ova) iti varinidhanah
kurmas, tenaiva nas samgita bhavantiti. tenajyesv adriyante na pavamanayoh. atha haika
ahur, ajyesv eva vayam vigayantas samgayama iti. “As to this, they say: ‘If he knows
how to sing them together, he may now sing apart the dhurs’ As to this, moreover,
some say: ‘In the bahispavamana-stotra, while singing apart [the dhurs], we sing them
together. When we make them with the word vac as the Nidhana in the form of o va,
they thereby become sung together by us. Therefore they heed (i.e. perform) [the dhurs]
in the ajya-stotras, but not in the [other] two pavamana-stotras. And some say, ‘In the
same ajya-stotras, while singing apart [the dhurs], we sing [them]| together”” Cf. SadvB
2,3,10-12 (see 4).
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in their passages on the dhurs.®® In Vedic ritual terminology they can be
compared with vyudha and samudha—terms for two types of the Dagaratra,
metrically shifted and unshifted—in that they form a terminological pair using
the preverbs vi and sam.®® And, at the same time, they seem to be implicitly
related with vi-kp and sam-s-kr, generative terms expressing two aspects of
procreation: differentiation (of semen into bodily elements) and unification (of
bodily elements into a complete body).%

At the end of the third passage on the dhurs, after the explanation of the
singing together (sam-ga), the JB alludes to the simplest way of singing the
dhurs in the form of o va o va. It is said that this form consists of two dhurs,
which represent mind (manas) and speech (vac), and that by means of the two
dhurs all dhurs become obtained.®® Undoubtedly, this final form of the dhurs
in the JB is very near to the gayatra-saman in the JUB (see 5).%

61 yi-ga: JB 1,103; 107; (173); 262; 264-266; 318; 320; SadvB 2,3,11; 12. sam-ga: JB 1,318;
319; SadvB 2,3,11; 12; (SB 13,4,3,3; 13,4,4,2-4). () in different meanings.

2 For wyiidha and samiidha, see Murakawa 2000 [46].

Though sam-ga is vague about whether it carries a generative implication here, the

relationship between vi-ga and vi-ky is clearly seen (see n. 51). For vi-ky and sam-s-kr

used side by side as generative terms, cf. AB 2,23-41: reto vikaroti : pranam / manah /

.. / atmanam samskurute (see Fujii 2011 [28], p. 113). For sam-s-ky and its intransitive

equivalent sam-bhu, see Goto 1996 [33], p. 78, n. 28.

64 JB 1,320-321 [134,15-23] tasmad o va o va ity eva gayet. atho dve vava (Raghu &
Lokesh [60]: atho dva eva) dhurau mana$ caiva vak ca. manaso hi vak prajayate. sa
manonetra vag bhavati. tan mano vacam abhipravahati. vag uw punar mana evabhi-
pravahati. sa yo manasas ca vacas ca svaro jayate, //320// sa indrah. indras sarve devah.
sa haiva devalokam gamayati ya evam vidvan udgayati. atha hanye gandharvalokam vaiva
(Raghu & Lokesh [60]: va) pitrlokam va gamayanti. atho hasyaitabhyam eva dhurbhyam
sarva dhura upapta bhavanti. “Therefore one should sing only o va o va. There are also
two dhurs, mind and speech. For speech is born from mind. So speech has mind as
its guide. So mind brings speech toward [its object]. And speech in turn brings mind
toward [its object]. The tone which is born from mind and speech is Indra. Indra is
all the gods. One who knowing thus sings the Udgitha makes [the sacrificer] go to the
world of the gods. And the others make him go to the world of the Gandharvas or the
world of the ancestors. And moreover, by means of these two dhurs all dhurs become
obtained by him (the sacrificer).”

6 Cf. JUB 1,9 (1,2,2) [1] tad ahur yad o va o va iti gwyate / kvatrarg bhavati | kva sameti /
[2] om iti vai sama / vag ity vk / om iti manah / vag iti vak / om iti pranah / vag ity
eva vak / om itindrah / vag iti sarve devah / tad etad indram eva sarve deva anuyanti /
“As to this they say, ‘When it is sung thus: o va o va, what becomes of the verse? What
becomes of the saman?’ Verily om is the saman. Vac is the verse. Om is mind. Vac is
speech. Om is breath. Vac is just speech. Om is Indra. Vac is all the gods. Thus all
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THE GAYATRA-SAMAN
4. The gayatra-saman in the Sadvimsa-Brahmana

The SadvB, which is the second Brahmana of the Kauthuma-Ranayaniya
Samaveda as a supplement to the PB, describes the six dhurs in a similar way
to the JB, sometimes using the same words and phrases, but more concisely.
Almost every sentence in the part on dhurs of the SadvB (2,1-3) has a corre-
sponding sentence or sentences in the JB. The SadvB, however, combines each
form of the dhurs with a mystical form similar to the above-mentioned secret
form (paroksena rupena) that the JB proposes as an alternative to each dhur
(SadvB 2,1,6; 10; 15; 21; 26; 30 ~ JB 1,104 [45,19-28], see n. 58). Unlike the
JB, the SadvB does not quote the actual forms of the dhurs. They are supplied
by the LSS and DSS. It is one of the distinctive features of the Kauthuma-
Ranayaniya Samaveda that it retains the dhurs still in the Srautasutras.®® I
will collect here passages on each dhur in the SadvB with references to the cor-
responding places of the JB, and add related passages of the LSS and DSS in
footnotes. On the basis of them, I will reconstruct the dhurs of the Kauthuma-
Ranayaniya Samaveda.®”

<The 1st dhur (retasya)>° SadvB 2,1,1-6; 2,2,4-8; 14; 20

the gods go after no other than Indra.”
66 In contrast, the JSS has no mention of the dhurs. Cf. Bhavatrata on JSS 1,11 [13,9£.]:
tena dhuram aganam uktam bhavati “By this [sutra] it is said that the dhurs are not
sung” (ed. Shastri [73]: 42,10). For the contents of the JSS including the unpublished
parts, see Parpola 1967 [55].
The Srautako$a records alterations in the bahispavamana-stotra when the dhurs are used
in the Kauthuma tradition ([40], Vol. II, Part I, p. 280f., n. ), but the alterations cover
only a part of the descriptions in the LSS. Howard collects the Udgithas of the dhurs
from the LSS (1986 [37], pp. 90-92).
68  <The dhurs>
LSS 7,12,1-2 = DSS 21,3,13-14 gitivikaro gayatrasya dhurah //1//] stotriyanurapayor
Jyotistomasyajyesu ca nanyatra //2// “1. The dhurs are modifications of the chanting
of the gayatra. 2. [The dhurs are applied] to the stotriya (the 1lst three verses of the
bahispavamana-stotra) and the anurupa (the 2nd three verses of the same stotra) and to
the ajya-stotras of the Jyotistoma, not elsewhere.”
LSS 7,13,7 = DSS 21,4,8 sad iti retasyaya nidhanam sam iti gayatryah svar iti tristubha
ideti jagatya vag ity anustubhah // “The Nidhana of the retasya is sat. That of the
gayatry is sam. That of the tristubh is svar. That of the jagati is ida. That of the
anustubh is vac.”
<The 1st dhur (retasya)>
NB * shows that the sutras apply to the first verse even when the dhurs are not used.

67
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SadvB 2,1,1 (= JB 1,259 [108,2-6])
yad rcam asamnim agasyad asthy amamsam ajanisyata. yat samanrcam
mamsam anasthikam ajanisyata. rcam samna pracchannam gayati. “If he
(Prajapati) had sung the verse without the saman, bones would have been
born without flesh. If [he had sung] the saman without the verse, flesh would
have been born without bones. He (the Udgatr) sings the verse covered with
the saman.”

SadvB 2,1,2 (cf. JB 1,100 [43,33-44,6]: tryudasa)
trir udgrhnati. “He raises three times.” (— LSS 7,12,3 = DSS 21,3,15)

SadvB 2,1,4-5; 2,2,6-7 (= JB 1,100 [44,6f.]; 259 [108,7]: 315 [132,11f])
na himkuryat. yad dhimkuryad vajrena himkarena retah siktam vicchindyat.
“He should not utter the him-sound. (i.e. him @ or hum a as the Pratihara).
If he should utter the him-sound, he would cut the emitted semen with the
him-sound as an axe.” (cf. PB 7,1,4-5; LSS 1,12,8-9; 7,11,3-5 = DSS 3,4,23;
21,2,12-14; cf. n. 15)

SadvB 2,1,6 (cf. JB 1,103 [45,16f.]: paroksena rupena) sarvam etaya dhyayan
gayet. “He should sing, thinking the whole [world] with this [first dhur].”

*LSS 1,12,8-9 = DSS 3,4,23 ahirikrta prathama retasya //8// hinkrtah parah //9//
“8. The first [verse named] retasya does not have the utterance of the himkara (i.e. hum
@ or him a@ as the Pratihara). 9. The other [verses] have the utterance of the himkara.

*LSS 7,10,19-21 = DSS 21,1,34-21,2,3 upasmai gayata naroSm iti dhanafijayya
upasmai gayata narod iti Sandilya upasmai gayata naras ity eke //19// Sesam udgata
manasa tu svabhaktim onkaram tathasvaram vaca gayet (DSS omits gayet) //20//
paSvamanayendalva3s ity ekavrd abhidevam iya3 ity apara ksaSta ity apara //21//
“19. Dhanafijayya [says that the Prastava should be chanted thus]: wpasmai gayata
naro3m. Sandilya [says thus]: upasmai gayata naro3. Some [say thus]: upasmai gayata
nara3. 20. The Udgaty [should chant] the remaining part [after the Prastava]. He should
chant his own portion mentally, and chant aloud om-sound with the same tones [as the
original ones| (cf. PB 7,1,8; see n. 19). 21. pasvamanayenda3va33 is one ‘turn’, abhi-
devam iya3 is another [‘turn’], and ksa3ta is another [‘turn’] (cf. PB 7,1,1; see n. 14).”

*1SS 7,11,3-5 = DSS 21,2,12-14 ardhvam retasyaya dvyaksaram Sistva hirkaram
bruyad dhums a33 iti //3// tam retasyayam pratiharta manasa dhyayen na parasv iti
gautamah //4// parasv eveti dhanaijayyasandilyaw //5// “3. After [the Udgitha of] the
retasya, leaving [the last] two syllables, he (the Pratiharty) should utter the himkara in
the form of hum3 a33. 4. The Pratiharty should think it (the hémkara) mentally at the
retasya, not at the other verses, so [says|] Gautama. 5. [He should do it] in the other
verses, so [say] Dhanafnjayya and Sandilya.” (cf. PB 7,1,4-5; SadvB 2,1,4-5; ; see n. 15)
LSS 7,12,3 = DSS 21,3,15 retasyayas trir udgrhnatiti brahmanam bhavati pa332 va332
manayendald va332i // “There is a Brahmana text on the retasya: ‘He raises three
times’(SadvB 2,1,2); thus: pa332 va332 manayenda3 va332i.”
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SadvB 2,2,14 (cf. JB 1,101 [44,13-16]: bhuh) sad iti prathamaya dhuro nid-
hanam. “The Nidhana of the first dhur is sat” (cf. LSS 7,13,7 = DSS 21,4,8)

SadvB 2,2,20 ya prathama tam ayacchann iva gayet. “He should sing the first
[dhur], holding it, as it were.”

The 1st dhur reconstructed (original verse: SV 2,1 < BV 9,11,1; see p. 4)

trio: hum

Prastava:  upasmai gayata narah®

Udgitha: padvamanayenda3va33d (or: pa332va332manayenda3va332i)
abhidevam iya3 [chanted with o]

Pratihara: (hum8 a33) [mentally]

Upadrava: ksa3ta [chanted with o]

Nidhana: sat

<The 2nd dhur (gayatri)>" SadvB 2,1,7-10; 2,2,9; 15; 21

SadvB 2,1,8-9; 2,2,9 (~ JB 1,102 [44,20-22]; 260 [108,11-13]; 317 [132,34-133,1])

tasya dve aksare sasayani vyatisajati madhyamasya ca padasyottamam utta-
masya ca prathamam. ... “Of this [second dhur], he joins crosswise (i.e. in-
terchanges) two contiguous syllables, i.e., the last [syllable] of the middle line
and the first syllable of the last [line]. ..” (— LSS 7,12,4 ~ DSS 21,3,16-19)

SadvB 2,1,10 (~ JB 1,104 [45,19f.]) prthivim etaya dhyayan gayet. “He should
sing, thinking the earth with this [second dhur].”

SadvB 2,2,15 (cf. JB 1,102 [44,22]: sat) sam iti dvitiyayah. “[The Nidhana] of
the second [dhur] is sam.” (cf. LSS 7,13,7 = DSS 21,4,8)

SadvB 2,2,21 ya dvitiya tam ghosinim iva gayet. “He should sing the second
[dhur] with sonorous sound, as it were.”

69
70

See LSS 7,10,19 = DSS 21,1,34-36 (see n. 68). Cf. n. 39.

<The 2nd dhur (gayatri)>

LSS 7,12,4 = DSS 21,3,16-19 gayatry uttara tasya dve aksare samayani (DSS: sasayani
= SadvB) wyatisajatiti brahmanam bhavati madhyamasya ca padasyottamam uttamasya
ca prathamam atharvano asisrade332 yurvan devaya da33333 [/ “The next [dhur] is
the gayatri. There is a Brahmana text: ‘Of this [second dhur], he joins crosswise (i.e.
interchanges) two contiguous syllables, i.e., the last [syllable] of the middle line and the
first syllable of the last [line]’ (SadvB 2,1,8); thus: atharvano asisrade332 yurvan devaya
da33333”
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The 2nd dhur reconstructed (original verse: SV 2,2 < RV 9,11,2)

Prastava:  abhi te madhuna payo

Udgitha: atharvano asisrade332 yurvan devaya da33333
Pratihara: hum a

Upadrava: vayu

Nidhana: sam

<The 3rd dhur (tristubh)>"" SadvB 2,1,11-15; 2,2,10; 16; 22

SadvB 2,1,12 tam balavad fvoraseva gayati. “He sings this [third dhur] with
force, as it were, with the chest, as it were.” (— LSS 7,12,5 = DSS 21,3,20-21)

SadvB 2,1,13-14; 2,2,10 (~ JB 1,102 [44,23]; 260 [108,15f]; 317 [133,2£])
tasya dve uttamardhe ’ksare dyotayati. ... “He makes shine (i.e. makes mani-
fest) two syllables in the last half-line of this [third dhur]. .. (— LSS 7,12,6
~ DSS 21,3,22)

SadvB 2,1,15 (~ JB 1,104 [45,21f.]) antariksam etaya dhyayan gayet. “He
should sing, thinking the intermediate region with this [third dhur].”

SadvB 2,2,16 (cf. JB 1,102 [44,24f.]: jyotis) svar iti trtiyayah. “[The Nidhanal
of the third [dhur] is svar” (cf. LSS 7,13,7 = DSS 21,4,8)

SadvB 2,2,22 ya trtwya tam udyacchann iva gayet. “He should sing the third
[dhur], holding it up, as it were.”

The 3rd dhur reconstructed (original verse: SV 2,3 < RV 9,11,3)
Prastava:  sa nah pavasva Sam gave
Udgitha: sam332 ja332na332ya sam arvadtadi Sam ra33ja3sn
033233sa3dha33333 (or: -sa3dha33333)
Pratihara: hum a

"' <The 3rd dhur (tristubh)>

LSS 7,12,5-8 = DSS 21,3,20-24 tristub uttara tam balavad ivoraseva gayantiti
brahmanam bhavati. sam332 ja332na332ya sSam arvadta3i sam ra33ja3dn 033233sas-
dha33333 //5// uttamardhe dve aksare (DSS tasya dve uttamardhe ’ksare = SadvB) dy-
otayatiti brahmanam bhavati //6// ye urdhvam hinkarat te nirbrayad iti gautamah //7//
sadha iti dhananjayyah //8// “5. The next [dhur] is the tristubh. There is a Brahmana
text: ‘He sings this [third dhur] with force, as it were, with the chest, as it were’ (SadvB
2,1,12); thus: $am332 ja332na332ya sam arvaldtai sam ra33ja3dn 033233sa3dha33333.
6. There is a Brahmana text: ‘He makes shine (i.e. makes manifest) two syllables in the
last half-line [of this (third dhur)]’ (SadvB 2,1,13). 7. He should utter manifestly the
two [syllables] which come after the him-sound (i.e. bhyah), so [says] Gautama. 8. [The
two syllables| sadha, so [says|] Dhanafijjayya.” Metrically bhyah has two syllables here
(6sadhibh;yah).
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Upadrava: bhyah (or bhyah)
Nidhana:  svar

<The 4th dhur (jagat?)>™ SadvB 2,1,16-21; 2,2,11; 17; 23

SadvB 2,1,17 tasya$ catvari catvary aksarani nikridayann iva gayaty a dvadasabhyo
’ksarebhyah. “He sings, resting, as it were, after every four syllables of this
[fourth dhur] up to twelve syllables.” (— LSS 7,12,9 = DSS 21,3,25-27)

SadvB 2,1,19-20; 2,2,11 (=~ JB 1,102 [44,26-28]; 260 [108,18-20]; 317 [133,4f.])
tasyas catvary uttamardhe ’ksarani dyotayati. ... “He makes shine (i.e. makes
manifest) four syllables in the last half-line of this [fourth dhur]. ..” (— LSS
7,12,10 ~ DSS 21,3,28)

SadvB 2,1,21 (cf. JB 1,104 [45,23f.]) divam etaya dhyayan gayet. ‘He should sing,
thinking the sky with this [fourth dhur].”

SadvB 2,2,17 (cf. JB 1,102 [44,28L.]) ideti caturthyah “[The Nidhana] of the fourth
[dhur] is ida” (cf. LSS 7,13,7 = DSS 21,4,8)

SadvB 2,2,23 ya caturthi tam nikridayann iva gayet. “He should sing the fourth
[dhur], resting, as it were.”

The 4th dhur reconstructed (original verse: SV 2,4 < RV 9,64,28)
Prastava:  davidyutatya ruca
Udgitha: palristobha233nta33ya krpa332 so3mah sukra332
gal3va33333 (or: so3mah Sukra332 ga3va33333)
Pratihara: hum a
Upadrava: $irah (or: Sirah)
Nidhana: ida

" <The 4th dhur (jagati)>

LSS 7,12,9-12 = DSS 21,3,25-30 jagaty uttara tasyas catvari catvary aksarani
nikridayann (DSS: nikridann) iva gayaty a dvadasabhyo ’ksarebhya iti brahmanam bha-
vati padristobha233nta33ya krpa332 so3mah sukra332 ga3va33333 //9// uttamardhe
catvary aksaransi (DSS: tasyas catvary uttamardhe ’ksarani = SadvB) dyotayatiti
brahmanam bhavati //10// dve purastad dhinkarat tathoparistad iti gautamah //11//
somah Sukra iti dhanafijayyah //12// “9. The next [dhur] is the jagati. There is a
Brahmana text: ‘He sings, resting, as it were, after every four syllables of this [fourth
dhur] up to twelve syllables’ (SadvB 2,1,17); thus: pa3ristobha233nta33ya krpa332
so8mah Sukra332 ga3va33333. 10. There is a Brahmana text: ‘He makes shine (i.e. makes
manifest) four syllables in the last half-line [of this (fourth dhur)] (SadvB 2,1,19).
11. Two syllables before the him-sound as well as [two syllables] after it, so [says] Gau-
tama. 12. [The four syllables] somah sukra, so [says| Dhanafjayya.”
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<The 5th dhur (anustubh)>" SadvB 2,1,22-26; 2,2,12; 18; 24

SadvB 2,1,22 (cf. JB 1,102 [44,30-32]; 260 [108,22-24]; 317 [133,6] arvacim
abhinudan; 1,261 [108,31] balavad upabdimatim nighatam) tam ninardann
wa gayati. ‘He sings this [fifth dhur], trilling it, as it were”” (— LSS 7,12,13)

SadvB 2,1,24-25; 2,2,24 (= JB 1,102 [44,32-36]; 260 [108,24-29]; 317 [133,6-8])

niruktam caniruktam ca gayati. ... “He sings [the fifth dhur] in the expressed
form and in the unexpressed form. ..” (— LSS 7,12,14-7,13,3 = DSS 21,4,3—~
5)

SadvB 2,1,26 (cf. JB 1,103 [45,25f.]) sarvam etaya dhyayan gayet. ‘He should
sing, thinking the whole [world] with this [fifth dhur].”

SadvB 2,2/12 caturdha vyavrjya gayec ... uccavacam iva gayed ... samksnutyeva
gayet. “He should sing [the fifth dhur], having divided it fourfold. He should
sing it high and low, as it were. He should sing it, having sharpened it, as it

were.” 4

SadvB 2,2,18 (cf. JB 1,102 [44,37]) wayg iti paricamyah. “[The Nidhana] of the
fifth [dhur] is vac” (cf. LSS 7,13,7 = DSS 21,4,8)

The 5th dhur reconstructed (original verse: SV 2,5 < RV 9,64,29)

Prastava:  hinvano hetrbhir hita

Udgitha: a3 vajam vajy akrami33333t sidanto
vam33333nusa33333

Pratihara: hum a

Upadrava: yatha

Nidhana: vak

7

w

<The 5th dhur (anustubh)>

LSS 7,12,13-7,13,3 = DSS 21,4,1-5 anustub uttara tan ninardann ia gayatiti brahmanam
bhavaty a3 vajam vajy akrami33333t sidanto vam33333nusa33333 //13// niruktan
caniruktan ca gayatiti brahmanam bhavati //14// samastabrahmanam dhuram manya
iti gautamas ... //1// etasya eveti dhananjayyasandilyau //2// tasya dvitiyam padam
nirbruyat trtiye caksare paiicamasasthe //3// “13. The next [dhur] is the anustubh.
There is a Brahmana text: ‘He sings this [fifth dhur|, trilling it, as it were’ (SadvB
2,1,22); thus: a8 vajam vajy akrami33333t sidanto vam33333nusa33333. 14. There is a
Brahmana text: ‘He sings [the fifth dhur] in the expressed form and in the unexpressed
form’ (SadvB 2,1,24). 1. ‘I think [the text above] to be an overall Brahmana text for
[all] the dhurs,” so [says] Gautama. ... 2. Only for this [fifth dhur], so [say] Dhanaifijayya
and Sandilya. 3. He should utter manifestly the [whole] second line and the fifth and
sixth syllables in the third line of this [fifth dhur].”

™ Cf. Bodewitz, Jyotistoma [6], p. 232f., n. 52.
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<The 6th dhur (pankti)>™ SadvB 2,1,27-30; 2,2,13; 25
SadvB 2,1,28-29; 2,2,13; 2,2,25 (cf. JB 1,102 [45,1f.]; 317 [133,9f.]: sad aksarani
dyotayati) tasya dve-dve aksare udasam gayaty a sadbhyo ’ksarebhyah. ...
“He sings, raising every two syllables of this [sixth dhur] up to six syllables.
.7 (— LSS 7,13,5-6 = DSS 21,4,6-7)
SadvB 2,1,30 (cf. JB 1,104 [45,25f.]) disa etaya dhyayan gayet. ‘He should sing,
thinking the directions with this [sixth dhur].”

The 6th dhur reconstructed (original verse: SV2,6 < RV 9,64,30)

Prastava:  rdhak soma svastaye

Udgitha: samja3lgmanod dadivad kadvad (or: kaval) pavasva suryo
Pratihara: hum a

Upadrava: dgse

Nidhana: a’?

After the explanation of the dhurs in the bahispavamana-stotra, the SadvB
introduces the pair of words vi-ga ‘to sing apart’ and sam-ga ‘to sing together’
in the same way as the JB (see 3.3). Here again, the latter word is concerned
with the ajya-stotras as follows: yasya vai dhuro vigitas tasya samgitah. yasya
va eta bahispavamane vigiyantar ajyesu samgayanti tasya vai dhuro vigitas ta-
sya samgitah. “When the dhurs are sung apart for [the sacrificer], they are sung
together for him. When for [the sacrificer|, after singing apart these [dhurs] in
the bahispavamana-stotra, they sing them together in the ajya-stotras inside
[the sadas hut], the dhurs are sung apart for him as well as sung together for
him” (SadvB 2,3,11-12). The SadvB, however, does not give any explanation
for the word sam-ga. It would be impossible to know what sam-ga means
here without the help of the related passage in the JB (1,318 [133,20-24]; see
n. 60).7

™ <The 6th dhur (parikti)>

LSS 7,13,4-6 = DSS 21,4,6-7 pasiktir uttara //4// tasya dve-dve aksare udasan gayaty
a sadbhyo ’ksarebhya iti brahmanam bhavati samja3lgmanod dalival3 //5// kaSva3 iti
dhanafijayyah kaval iti sandilyah //6// “4. The next dhur is the pankti. 5. There is
a Brahmana text: ‘He sings, raising every two syllables of this [sixth dhur] up to six
syllables’ (SadvB 2,1,28); thus: samja3lgmano3 daSiva3. 6. [Hereafter] ka3va3, so [says]
Dhanaiijayya. kava3, so [says] Sandilya.”

A commentary ascribed to Sayana defines sam-ga as the chanting the dhurs with one and
the same ordinary Nidhana: ... wvigiya prthak sad ityadinidhanair gitva ... samgayanti.
ta dhura ekenaiva nidhanena prakytena samanam gayed ity arthah. (on SadvB 2,3,12).
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The SadvB shows that the Kauthuma-Ranayaniyas secondarily adopted
the dhurs in their supplementary Brahmana probably under the influence of
the dhurs which had been established by the Jaiminiyas in the second group of
passages on the bahispavamana-stotra in the JB. The Kauthuma-Ranayaniyas
retain the dhurs still in their Srautasttras,”” whereas the Jaiminiyas again
innovated a new way of chanting the gayatra-saman at the time when they
composed the first Samavedic Upanisad, i.e., the JUB.

5. The gayatra-saman in the Jaiminiya-Upanisad-Brahmana

The JUB propounds, as a further innovation of the gayatra-saman, its
totally unexpressed form composed of repeated monosyllables: o va o va o va
hum bha o va. Being the first Samavedic Upanisad, it deals with this particular
saman as its main theme in many places.” Among them, JUB 3,38-42 is of
special importance, where the first verse of the bahispavamana-stotra is quoted
both in the expressed form with the full text and in the unexpressed form
with repeated o va. As an adaptation from a shorter passage on the gayatra-
saman in the first group of passages on the bahispavamana-stotra in the JB
(1,111), this passage ingeniously changes the story to adapt it for the final
chanting innovation of the gayatra-saman. The original passage in the JB
consists of two parts: a mythical story about the rescue of creatures from the
Raksases by Prajapati by means of the gayatra-saman, and an explanation
of its chanting with three ‘turns’ (¢ryavyrt) and three ‘raisings’ (tryudasa).™
Using the same frames with two main characters changed from Prajapati and

The LSS and DSS do not use the word sam-ga, but prescribe the same thing for the @jya-
stotras: na turdhvam bahispavamanat syuh “But [the Nidhanas (sat etc.) of the dhurs]
should not [applied] after the bahispavamana-stotra (i.e. in the @jya-stotras)” (LSS 7,13,9
=DSS 21,4,10). Kashikar gives the full forms of the dhurs in the ajya-stotras (Smutakos’a
[40], Vol. II, Part I, pp. 328 [ajya 1, verse 1]; 340 [ajya 3, verse 1]; 345 [ajya 4, verse 1]).
The Gayatra-Vidhana-Sutra, a later text on the gayatra-saman of the Kauthuma
Samaveda, does not prescribe the dhurs.
This unexpressed form of the gayatra-saman is dealt with: JUB 1,1-7; 1,15-17; 3,11-14;
3,29-31; 3,38-42; 4,11-17, and recorded in its full form: 1,2,3; 1,3,1; (2,2,7); (3,6,4);
3,39,1; 4,8,9; 4,14,2, in fragmentary forms: 1,4,6 (hum bha o va); 1,9,1 = 1,17,1 (o0 va
o va); 3,10,10 (om, vac, hum, bha); 3,13,4 (hum bha o va); 4,8,6 (om va, hum bha, om
vac). For details, see Fujii 1984 [20], and Howard 1987 [39].
™ JB 1,111 [48,12-20]  prajapatih praja aspjata. ta aprana aspjata. tabhya ete-
naiva samna pranam adadhat. prano wvai gayatram. sarvam ayur eti ya evam
veda. tah pranam vividana raksamsy anvasacanta. ta etad eva sama gayann
atrayata. yad gayann atrayata tad gayatrasyae gayatratvam. trayata enam sarvasmat

v
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creatures to Brahman and Prajapati, the JUB enlarges the first part to cover
the two forms of the gayatra-saman, expressed and unexpressed, and thereafter
proposes new definitions of the terms tryavyt and tryudasa to make them fit
for the new chanting form. According to the new definitions, the syllable o of

the

thrice repeated o va is the udasa, and a (actually va) is the avyt.®

JUB 3,38 (3,7,1)®"  underline = JB, boldface = gayatra-saman

(1] prajapatim brahmasgjata / tam aprapasyam® amukham asgjata / [2] tam
aprapasyam amukham Sayanam brahmavisat | purusam® tat / prano vai brahma /
prano vavainam tad avisat / [3] sa udatisthat prajanam janayita / tam raksamsy
anvasacanta / [4] tam etad eva sama gayann atrayata / yad gayann atrayata /
tad gayatrasya gayatratvam / [5] trayata enam sarvasmat papmano®*ya evam
veda / [6] tam upasmai gayata mara ity rca Sravapiyenopagayat®™ |/ (7]
yad upasmai gayata nara iti / tena gayatram abhavat | tasmad esaiva prati-
pat karya / [8] pavamanayendava abhi devam iya hum bha ksata iti
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papmano ya evam veda. tad urdhvam iva geyam. urdhvo wvai svargo lokah. svar-
gasyaiva lokasya samastyai. tryavrd geyam.  trayo va ime lokah. esam lokanam
aptyai. tryudasam geyam. trayo wvai pranapanavyanah. tesam samtatyai. sam
asmai prapapanavyanas tayante ya evam wveda. tryavrd geyam. trayo va
ime lokah. esam lokanam samtatyai. sam asma ime lokas tayante ya evam wveda.
“Prajapati produced creatures. He produced them without breath. By means of this
very [gayatra-]saman he put breath for them. Verily the gayatra is breath. One who
knows thus goes through a complete lifetime. The Raksases fastened on them who
had obtained breath. Singing this very saman, [Prajapati] rescued them. Because
singing (gayan) [Prajapati] rescued (atrayata), therefore the gayatra is called gayatra.
One who knows thus rescues him from all evil. It should be sung upward, as it were
—the heavenly world is upward— for the sake of the attainment of the heavenly world.
It should be sung with three ‘turns’ —these worlds are three— for the sake of the
obtainment of these worlds. It should be sung with three ‘raisings’ —the prana, apana,
and vyana are three— for the sake of the continuity of them. For him who knows thus,
the prana, apana, and vyana form a continuity. It should be sung with three ‘turns’
—these worlds are three— for the sake of the continuity of these worlds. For him who
knows thus, these worlds form a continuity.”

For tryavrt and tryudasa, see nn. 14; 26.

The text of the JUB is based on my forthcoming critical edition. For the mss. of the
JUB, see Fujii 1997 [27], p. 97f., n. 44.

Thus mss. Oertel [49], Limaye & Vadekar [42], Sharma [72]: apasyam.

Thus mss. Oertel [49], Limaye & Vadekar [42], Sharma [72]: purusyam.

Thus mss. Oertel [49], Limaye & Vadekar [42], Sharma [72]: papmano mucyate.

Mss.: rcasravasiyenopagayat. Oertel [49], Limaye & Vadekar [42]: rcasravaniyenopa-
gayan. Sharma [72]: reca asravaniyenopagayan.
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sodasaksarany abhyagayata® | sodasakalam wvai brahma |/ kalasa evainam
tad brahmavisat / [9] tad etac caturvimsatyaksaram gayatram / astaksaral
prastavah | sodasaksaram gitam [ tac caturvimsatis sampadyante | caturvimsaty-
ardhamasas samvatsarah | samvatsaras sama | [10] tam®™ gcas Sarirena mytyur
anvait / tad yac chariravat | tan mgtyor aptam / atha yad aSariram / tad
amgtam / tasyasarirena samna Sarirany adhunot /

“1. Brahman (n.) produced Prajapati. It created him without seeing and
mouth. 2. Brahman entered him who was lying without seeing and mouth. It
[entered Prajapati who was] Purusa (the primeval man). Verily Brahman is
breath. Being breath, it entered him. 3. He stood up, being a generator of
creatures. The Raksases fastened on him. 4. Singing this very saman, [Brah-
man] rescued him. Because singing (gaayan) [Brahman] rescued (atrayata),
therefore the gayatra is called gayatra. 5. One who knows thus rescues him
from all evil. 6. To him, [Brahman] sang, with what is worth hearing (?), with
the verse: upasmai gayata narah ‘Sing, ye men, for this one.’ 7. Since [Brahman
sang thus] ‘Sing (gayata), ye men, for this one,” hence it became the gayatra.
Therefore this very one is to be made the introductory verse. 8. To [him], [Brah-
man] sang sixteen syllables thus: pavamanayendava abhi devam iya hum bha
ksata ‘for the [Soma] drop who is purifying himself, who desires to offer wor-
ship to the god(s). Verily the Brahman is sixteenfold. Part by part Brahman
thus entered him. 9. That same is the gayatra with twenty-four syllables. The
Prastava has eight syllables. The chant has sixteen syllables. Thus twenty-four
are accomplished. The year has twenty-four half-months. The saman is the
year. 10. Because of the body of the verse, death went after him. That which
has a body is obtained by death. And that which is bodiless is immortal. By
means of the bodiless saman, [Brahman] shook off his bodily parts.”®®

JUB 3,39 (3,7,2)

[1] o va o va o va hum bha o va® ilti /| sodasaksarany abhyagayata |
sodasakalo vai purusah |/ kalasa evasya tac charirany adhunot | [2] sa eso
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Thus mss. Oertel [49], Limaye & Vadekar [42], Sharma [72]: abhyagayanta.
Thus mss. Oertel [49], Limaye & Vadekar [42], Sharma [72]: ta.

Cf. JUB 1,15,5 deva vai svargam lokam ayan.

ta etany rkpadani Sarvrani dhunvanta

ayan. “Verily the gods went to the heavenly world. They went [there], shaking off their
bodily parts, that is, the feet (lines) of verses.” For the expression Sariram/Sarvrani dhau,

see Fujii 2011 [28], p. 103f, n. 3.

Thus mss. Oertel [49], Limaye & Vadekar [42]: ova3c ova3c ova3c hum bha ova. Sharma

[72]: ova3c ova3c hum bha ova3c ova.
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‘pahatapapma dhutasarirah | *°tad etat tryavrt tryudasam gayati®® /| o ity
udasah | a ity avrt® [/ vag iti tad brahma / tad idam®® antariksam / so ‘yam
vayub pavate / hum iti candramah / bha ity adityah /

“1. [Brahman| sang to [him (Purusa)] sixteen syllables thus: o va o va o va
hum bha o va. Verily Purusa is sixteenfold. Part by part [Brahman] shook off
his bodily parts. 2. Thus he had evil smitten away, his bodily parts shaken off.
One sings that same [saman] with three ‘turns’ and with three ‘raisings’. O is
the ‘raising’. A is the ‘turn’. Vac is that Brahman. That is this intermediate
region. That is purifying itself as this wind. Hum is the moon. Bha is the sun.”

The present passage ends with a genealogical list of teachers (vamsa)
through which this particular gayatra-saman was transmitted (JUB 3,40,2—
42.1). At the end of the list it is proclaimed that this very gayatra-saman is
immortal and the other chants are only optional (3,42,2).9

In many places of the JUB, the sound o of the repeated o va is regarded
as the sacred syllable om, and va as the divine entity vac. This identification
of o with om and va with wvac is not an ex post facto explanation for the
already established way of chanting in the form of repeated o va. More likely,
the gayatra-saman in this final form was invented as a result of, or in parallel
with, the development of philosophical speculations on om and wvac.®* The
JUB expands various speculations on om and wac, including theories about
the attainment of the heavenly world by means of om and vac.® Since the
gayatra-saman in this unexpressed form is not recorded in the JS nor in the JSS,
the JUB has been treated as the unique authority for it.® The unexpressed

9 Qertel [49], Limaye & Vadekar [42]: tad ekkriyavrtiyudasamgayaty. Mss., Sharma [72]:
tad etat triyavrt triyudasam gayati. Caland correctly emends Oertel’s reading (1914 [12],
p. 75; PB [14], p. 131f. on PB 7,1,1). Cf. Bodewitz, Jyotistoma [6], p. 238, n. 6.

%' Thus mss. Oertel [49], Limaye & Vadekar [42], Sharma [72]: a ity avpdyat.

92 Thus mss., Limaye & Vadekar [42], Sharma [72]. Oertel [49]: id.

9 JUB 3,42,2 tad etad amgtamn gayatram. atha yani anyani gitani kamyany eva tani.

94 For the sacred syllable om, see Parpola 1981 [57]; Hock 1991 [34]. For the speculations
on om in relation to aksara, see Buitenen 1955 [8] (= [10], pp. 29-42) and 1959 [9] (=
[10], pp. 157-179).

9 See Fujii 1987 [22]; 1990 [24]; 1995 [25].

9 Bhavatrata in his commentary on the Kalpa section of the JSS refers to the JUB as
the primary source of the asarira gayatra, thus: tasmat stotragatanam gayatranam
amnayabhavat upanisadi prapanicena vihitasyasarirasya gayatrasya grahanam yuktataram
bhavati “Therefore, since the gayatra applied to the lauds is not [recorded] in the tradi-
tional collections (i.e. the Jaiminilya-Ganas), it is more appropriate to take the asarira
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gayatra-saman has been handed down to the present Jaiminiyas, and is used
in their Soma sacrifices in the same form as the JUB introduced as the final
innovation of the gayatra-saman.®

Conclusion

As I have discussed so far, the gayatra-saman, one of the most basic chants
in the Samaveda, underwent a change of its form several times in the history of
the Samavedic texts. From the descriptions of this saman in the PB, the JB,
the SadvB with the LSS and DSS, and the JUB, we can trace the following
history: originally the gayatra-saman of both the Kauthuma-Ranayaniya and
Jaiminiya Samavedas had a relatively simple form as described in the PB and in
the first group of passages on the bahispavamana-stotra in the JB. The dhurs,
which are the modified forms of the gayatra-saman adopted in the first six
verses of the bahispavamana-stotra and in some verses of the next ajya-stotras,
are first described in the second group of passages on the bahispavamana-stotra
in the JB. The Kauthuma-Ranayaniyas later adopted the dhurs in the SadvB
probably from the JB, and have kept them in their entirety in the LSS and
DSS. The Jaiminiyas, in contrast, again innovated the unexpressed (anirukta)
form of the gayatra-saman with repeated o va in the JUB. It is this final form
that is used as the ritual form of the gayatra-saman in the present Jaiminiya
traditions.

The JUB was produced in the movement among the Vedic schools of com-
posing Aranyaka and (proto-)Upanisad texts, which deal with special rituals
or ritual acts mostly with secret characters like the Mahavrata treated in the
Rgvedic Aranyakas and the Pravargya in the Yajurvedic Aranyakas. As the
first Samavedic Upanisad, the JUB had the original intention of introducing the
new gayatra-saman and of explaining its significance. This original intention
led it to various philosophical speculations, about the essence of sounds and
syllables, for example, but at the same time imposed some restrictions on its
development of speculations. Because of those restrictions, the JUB presents
miscellaneous philosophical speculations sporadically, for the most part in con-
nection with Samavedic chants and rituals. And consequently, in spite of its
considerable contributions to the beginning of Upanisad philosophy, it has not
only yielded fame as the first ‘full-fledged’ Samavedic Upanisad to the ChU,

gayatra which is prescribed in detail in the Upanisad (i.e. the JUB)” (ed. Shastri [58]:
145,29-30).
97 For the present Jaiminiya gayatra-saman, see n. 1.
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which was relatively free from Samavedic chanting traditions,”® but also failed
to be acknowledged as an Upanisad proper except for the Kena-Upanisad por-
tion (JUB 4,18-21) in the Vedanta traditions, even though the whole JUB
has been handed down and respected as the Upanisad within the Jaiminiya
traditions in South India (especially in the Namputiri Jaiminiya tradition in
Kerala).? 10

98

99

100

For the difference in the treatment of the saman between the JUB and the ChU, see
Fujii 1997 [27], p. 91f.

For the JUB and KenaU in the Jaiminiya and Vedanta traditions, see Fujii 1996 [26];
1997 [27], pp. 95-97. For the relationship of the JUB with the aupanisada-vrata of the
Nampitiri Jaimintyas, see Fujii in press [29].

When we speak of the JUB as the first Samavedic Upanisad, we confront the question
of by what criteria we place a text in the category of Upanisads. The primary crite-
rion should not be the prevalent classification of Upanisads basically according to the
Vedanta traditions, nor the evaluation by modern scholars on the basis of contents, but
the position of the text in the history of the canonical formation within the Vedic school
($akha) to which the text belongs, and in the history of the canonical transmission within
the sakha tradition from Vedic times up to the present. Both in the formation and in the
transmission of the Samavedic texts, the JUB and ChU occupy the same position in the
canonical parallelism between the two schools: JB and PB, JB addenda and SadvB, JUB
and ChU. In fact, the ChU has been handed down in the Kauthuma tradition sometimes
under the name of the Chandogya-Upanisad-Brahmana (e.g. in Chandogya Brahmanam
published in Kumbakonam [41]; for the name Jaiminiya-Upanisad-Brahmana, see Fujii
1997 [27], p. 96, n. 36). On the other hand, as to the position in the the Vedic literature
as a whole, the JUB and ChU can be compared with other schools’ texts of similar char-
acter, consisting of several layers including Upanisad portions, and differently entitled,
Aranyaka or Upanisad, probably according to the educational stages (vedavrata) where
the texts should be learned in the respective $akha traditions (Aitareya-Aranyaka includ-
ing Aitareya-Upanisad, Séflkhéyana/ Kausttaki-Aranyaka including Kausitaki-Upanisad,
Brhad-Aranyaka-Upanisad, Katha-[Siksa]-Upanisad, etc). Cf. e.g. Witzel 1977 [77].
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Abbreviations

E(ditions) and T(ranslations) utilised for the present study

AB
ChU
DSS
JB

JS

JSS

JUB

Aitareya-Brahmana
Chandogya-Upanisad
Drahyayana-Srautasttra

E [67] [62] [70], T [56]
Jaiminiya-Brahmana

E&T [13], E [60], T [6]
Jaiminiya-Sambhita or
Samaveda (JaiminTya recension)
E [59]

Jaiminiya-Srautasitra

E&T [30], E [58]
Jaiminiya-Upanisad-Brahmana
E&T [49], E [42] [72]

KenaU Kena-Upanisad

LSS Latyayana-Srautasiitra
E [2], T [56] [63]

PB Pancavimsa-Brahmana
= Tandya-Maha-Brahmana
E [1] [17] [43], T [14]

RV Rgveda E [3]

SadvB  Sadvimsa-Brahmana
E [19] [71], T [7]

SB Satapatha-Brahmana

A Samaveda (Kauthuma recension)
E [68] [69] [61]
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