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TBOPH W. NELEJA J1JIsI AHCAMBJIIO MIJHUX 1YXOBUX IHCTPYMEHTIB
Y KOHTEKCTI HIMEIBKOI TPAJIULII XVII CT.

Meta po6oTH. Y cTaTTi y KOHTEKCTI PO3BUTKY HIMEIBKOTO aHCaMOJIEBOTO BHKOHABCTBA HAa MITHHMX TyXOBHX
incrpymentax XVII cT. amamisyeThcs TBOpua misulbHicTh Moramma Ilenens — BiZOMOro y TOil 4ac BHKOHABII-
MYJIBTHIHCTPYMEHTAICTa, YUK TBOPYHMH HIISIX 1 PiJ AISIIBHOCTI BioOpa)kae )HUTTS 1 CTaTyC My3UKaHTa eIoXu 0apoKo.
3a3HayvaeTHCsl, 110 MOTHBALIEIO AJIS TOSIBU TBOPIB JUIsl aHCAMOJIIO MiTHUX JYXOBHX CTajla CyTO IpPaKTH4YHA HEOOXITHICTh
MOMIOBHEHHSI peNepTyapy MIChbKMX BHKOHaBLiB. TBOpM HamucaHi 3 ypaxyBaHHSIM TEXHIYHHX MOXKJIMBOCTEH
IHCTPYMEHTIB 1 HACJiTyIO0Th clrienn(iKy *KaHPOBO-CTHILOBUX TEHACHIIH HIMENbKOI iHCTpyMeHTanbHOi My3uku X VII cr.
MeTtonoJiorist AocHiTKEHHSI [0JATae B KOMIUIEKCHOMY IJIX0/Ii 10 BUBYEHHS 3asBIieHOT npodieMaTnku. OCHOBHUMU €
ICTOpHYHHAN METOH, IO HaJaB MOXIHUBICTh BHCBITINTH TBOPYMH NUIAX HiMeIbkoro MmysmkaHTa XVII cT., i mMeron
MY3WYHO-TEOPETHIHOTO aHaIi3Yy, IO 3Ha00MBCs JUId 0araToacleKTHOTO BHBYCHHS MY3MYHHX TBOPIB, NEPEAyCIM JUIA
BU3HAYECHHS 0COOIMBOCTEH TPAaKTyBaHHS MapTiil IHCTPYMEHTIB y B3a€MO3B’ 3Ky 3 OCOOIMBOCTSIMH TEMATH3MY, (PaKTypH
Ta popmorBOopeHHs. HaykoBa HOBH3HA BH3HAYA€THCS MIPAKTUYHUMH IOTPEOAMH 1 MOJISATAE y BHUCBITICHHI TBOPYOCTI
OJTHOTO 3 BUAATHUX HiMEUbKHUX My3uKkaHTiB X VII cT., aBTOpa BEMMKOI KITBKOCTI TBOPIB VISl aHCAMOITIO MiTHUX TyXOBUX
IHCTpYMEHTIB, a TAaKOX Y BiJHOBIICHHI i JOBEICHHI O BiJjOMa BHKOHABCHKOI CHUIFHOTH iH(OpMAIi Mpo HAsSBHICTh
MaJIOBIZIOMOTO pernepTyapy Uil aHcaMOJII0 MiIHUX IYXOBHX, SIKHH CIiJ IOJIydaTH J0 HaBYaJbHUX 1 KOHLEPTHUX
nporpam. Y BHCHOBKAX 3a3Ha4Y€HO, L0 TEMATHKY CTATTi i METO/AW aHaji3y HEOOXiTHO MOMIMPUTH HA KOMIIO3UTOPCHKY
TBOpUicTh cydacHukiB M.Ilemenst, ki TakoX mucazd s aHCAMONIO MiZHMX AYXOBHX, i JOMy4aTH iXHi TBOPH JIO
pernepTyapy HUHIIIHIX BUKOHABIIIB.

Kmouosi cioBa: miMenpka MysumuHa KyibTypa XVII  cr., TBOpuicts  M.Ilemens, My3uKaHT-
MYJIbTHIHCTPYMEHTAIICT, aHCAMOJIb MiJJTHUX AYXOBHX IHCTPYMEHTIB, KOPHET, TPOMOOH.

Cnynckuii Buxmop Bnadumuposuu, xanoudam uckyccmeogeoenus, OOYeHm Kageopbl MeOHbIX OYXO8bIX
uncmpymenmos Hayuonanvrnoii mysvikanvhot akademuu Yrkpaunol umenu I1.1. Yaiikoeckoeo

[poussenenuss U. Ilemenss nias ancamO0Jsi MeJHBIX JYXOBbIX HHCTPYMEHTOB B KOHTEKCTe HeMeLKOH
Tpaauuuu XVII Beka

Hear padoTbl. B crathe B KOHTEKCTE PAa3BUTHS HEMENKOTO aHCAaMOJICBOTO HCIIOJHHUTENHCTBA HAa METHBIX
NyxoBbIX UHCTpyMeHTax XVII B. aHanu3upyercst TBopueckas AesarenbHocTs Moranna Ilenenst — U3BECTHOrO B TO BpeMs
UCTIONTHUTENA-MYIbTUUHCTPYMEHTAJINCTA, Y€l TBOPUYECKHH IyTh M POJ AEATEIFHOCTH OTpa)kaeT *XH3Hb M CTaTycC
My3BIKaHTa 3MO0XH Oapokko. OTMewaercsi, 4TO MOTHBAIMel K CO3MaHHUIO MPOM3BEACHUI IS aHCaMOJs MEIHBIX
JIyXOBBIX CTajla MpaKkTH4eckas HEeO0OXOIMMOCTh, CBsI3aHHAs C OOHOBICHMEM penepTyapa TOPOACKHX HCIIOJHHUTENEH.
[Tpou3BeneHus HAIIMCAHBI C YYETOM TEXHUYECKUX BO3MOXKHOCTEH MHCTPYMEHTOB U OTOOpa)KaroT crelu(uKy »aHpoBO-
CTWJIEBBIX TEHJEHLMI HeMEUKOW MHCTpyMeHTalIbHON My3blkn XVII B. MeTog0/10rusi Mccael0BaHMA 3aKIII0YaeTCs B
KOMIUIEKCHOM TMOJXOJIe K M3YYCHMIO 3asBICHHOH mpoOneMatuki. OCHOBHBIMH SBIISIOTCS HCTOPUYECKHH METO[,
HEOOXOAMMBII JUIS OCBEIIEHHsT TBOPYECKOTO IIyTH HeMeUKoro MysblkaHta XVII B., M MeToJ My3bIKIbHO-
TEOPETHYECKOTO aHalli3a, CIIOCOOCTBOBABIIMK MHOTOYPOBHEBOMY H3YYEHHIO MY3BIKAJIBHBIX KOMIO3WIMH, IMpexJie
BCEr0 B aCIEKTE OINpEeAETCHUs CHEeUU(PUKA TPAKTOBKHM ITAPTUH MHCTPYMEHTOB BO B3aMMOCBSI3U C OCOOEHHOCTSIMH
TemMaTu3Ma, GpaxkTypsl 1 GpopmMooOpazoBanus. HayuHast HOBH3HA OlpesieisieTcs NPaKTHYECKUMHU 33J]a4aMi U COCTOUT B
OCBEIIICHWH TBOPYECTBA OJHOTO W3 BEAYIIMX HEMEUKHX My3bIkaHToB XVII B., aBTOpa OONBIIOr0 KOJIMYECTBA
MIPOU3BEACHUN I aHCaMOJIT METHBIX TYXOBBIX HHCTPYMEHTOB, a TaK)Ke B BOCCTAHOBJICHWH M JOBEACHUH JI0 BEaOMa
HCTIOTHATENIECKOTO cO00mecTBa WHGOPMAMKA O MAJOM3BECTHOM perepTyape A aHcaMOiIs METHBIX TyXOBBIX,
KOTOPBIIl MOXKHO M HEOOXOIMMO BKITIOYATh B ydeOHBIE M KOHIIEPTHBIE IPOTrPaMMEL. B BBIBOAAX yKa3aHO, 9TO TEMATHKY
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CTaThH M METOIBI aHATHM3a CIEAYyeT 3KCTPAIoJIMPOBATh HA KOMIIO3UTOPCKOE TBOPYECTBO coBpeMeHHMKOB M.Ilemens,
TaKKe MHCABIIMX IS aHCaMOJIi MEOHBIX AYXOBBIX, M BKIIOUHTh WX IIPOM3BEICHUS B PpEMEpTyap HBIHEIIHUX
HCTIOTHUTEIEN.

KiroueBble cjioBa: Hemenkas MysblkaibHass Kynbrypa XVII B., T1BOpuectBo MW.Ilemens, My3bIKaHT-
MYJIbTHHHCTPYMEHTAIICT, AaHCAMOJIb METHBIX TyXOBBIX HHCTPYMEHTOB, KOPHET, TPOMOOH.

Slupskyi Victor, Candidate of art criticism, associate professor of brass wind instruments of National musical
academy of Ukraine of P. I. Tchaikovsky

J.Petzel's works for the ensemble of copper wind instruments in the context of German tradition of 17th
century

The purpose the article: creative activity of Johann Petzel, the then-known multi-instrumentalist, whose creative
path and kind of activity reflects the life and status of the musician of the Baroque era, is analyzed in the article in the
context of the development of the German ensemble performance on copper wind instruments of the 17th century. It is
noted that the motivation for the appearance of works for the ensemble of copper wind was a purely practical need to
replenish the repertoire of urban performers. The works are written taking into account the technical capabilities of the
instruments and follow the specifics of the genre-style tendencies of German instrumental music of the 17th century.
The methodology of the research consists in an integrated approach to the study of the stated problem. The main
method is the historical method, which gave an opportunity to highlight the creative path of the German musician of the
17th century and the method of musical and theoretical analysis that was needed for the multi-dimensional study of
musical works, primarily to determine the peculiarities of the interpretation of the parties of instruments in relation to
the features of the themes, texture, and shaping. The scientific novelty is determined by the practical needs and consists
in the coverage of the work of one of the outstanding German musicians of the 17th century, the author of a large
number of interesting, but almost unknown works for the ensemble of copper wind instruments, as well as in the
restoration and bring to the attention of the executive community information about the presence of the little-known
repertoire for the ensemble of copper windings, which should be added to the educational and concert programs.
Conclusions state that the subject matter and methods of analysis should be distributed to the composer's work of
J.Petzel’s contemporaries, who also created music for the ensemble of copper brass, and to include their works in the
repertoire of current performers.

Key words: German musical culture of the 17th century, J.Petsel's work, musician-multiinstrumentalist, ensemble
of copper wind instruments, cornet, trombone.

AKTyaIbHICTh TeMHU JIOCTIDKEHHSL. aHalli3 MY3WYHUX KOMIO3HWIINA, HANMCAHUX HHUM

AHcaM0JileBe MHUCTENTBO I'PU Ha MiJHUX TyXOBHX
IHCTpYMEHTaX €  Ba)XJIMBOIO  CKJIaJIOBOIO
Cy4acHOTO 1HCTPYMEHTAJIFHOTO BUKOHABCTBA. Y
CYKYIIHOCTI 13 COJIbHUM Ta OPKECTPOBUM
BUKOHABCTBOM BOHO YTBOPIOE I[LTICHY Tpiajy, L0
OXOIUTIOE  TPOBIJHI HAmpsIMH  aKaJAEeMidYHOTO
BHKOHABCHKOTO TIporiecy. Bimome 3 maBHIX yacis,
MUCTEITBO aHCaMOJIeBOT TPH Ha MiJHUX TyXOBHX
pO3BUBANOCS Y  TICHOMY  B3a€EMO3B’S3KY
COILIIOKYIFTYPHUX  TIPOIECIB 3  E€BOIIOLIEI0
THCTPYMEHTapil0, BUKOHABCHKOIO TPAKTHKOIO Ta
KOMITO3UTOPCHKOIO ~ TBOPYICTIO 1 3700yJ10
SICKPaBOTO CHayiaXy y PaHHb0OapokoBy mo0y. B
Cy4aCHOMY MHUCTEITBO3HABCTBI JIaBHIA TMepioj
icTopii aHcaMOJIeBOr0 BHUKOHABCTBA HA MiJHHX
JIYXOBHX IHCTpPYMEHTaX HE OTPUMAaB HaJIEKHOTO
BUBUYEHHS W HAyKOBOTO OOTIPYHTYBaHHS, TOMY
HOTO TOCIIKEHHS MPEICTaBIISIETHC HEOOXITHUM
51 aKTyaJbHUM. 3-nomMix YUCIIEHHUX
HarioHanbHuX KT XVII cromitTs Mu oOupaemo
HIMEIIbKY, BpaxOBYIOUM Ii BaroMHii BHECOK Y
PO3BHUTOK aHCAMOJIIO MiTHUX TyXOBHUX.

MeToro IOCTiIKEeHHS! € BUBUECHHSI TBOPUOTO
LUISIXY BIIOMOTO Y TOH 4ac 1 MpakTHYHO 3a0yTOro
HUHI HIMELILKOT'O BHUKOHABIISI-
MyJIbTHIHCTpyMeHTalicTa Moranna Ilemens Ta

JUTsL aHCaMOJIFO MiJTHUX TYXOBUX iHCTPYMEHTIB.

AHai3 g0cHiKeHb 1 myOJikaiii. BUBYCHHIO
TBOpuOi misuibHOCTI M.Ilerens mnpucBsueHo, B
OCHOBHOMY, Ipalli HIMEIbKMX Ta aMEePHUKaHChKUX
my3ukonorie (X. Piman, 1904; A. llepinr, 1928;
B. Ilerepcon, 1975; A. Cimmcon, 2000, iH.).
OpHak, HaBiTh i POOOTH MPAKTHYHO HE MICTATH
aHaJlizy JIOCHIDKYBaHOI HaMH  aHcamOJIeBOi
My3UKHd JJIS MiJTHUX JyXOBHUX IHCTPYMEHTIB,
OCKLIBKH aBTOPY CTaBHIIM COO1 1HIII 3aBIaHHS.

HaykoBa HOBH3HA BU3HAYAETHCS
NpakKTUYHUMH ~ TOTpebamMu 1 mojsirae  y
BHCBITIIEHHI TBOPYOCTI OJHOTO 3 BHUIATHUX
HiMenbkux My3ukaHtiB XVII cromiTrs, aBTopa
BEJIMKOI KIJBKOCTI IIIKaBOi, aje MNPaKTHYHO
HEBiJIOMOI HWHI MY3WKH IS aHCAaMOIII0 MiJTHHAX
JlyXOBHX, a TAKOXX Y BIJIHOBJICHHI i JOBEJCHHI JI0
BiJIoMa BMKOHABCHKOI CIIJIBHOTH 1H(OpMaIlii mpo
HasIBHICTH MaJI0BiIOMOTr0O aHcaMO0JI€BOT0
penepryapy, KU CIij JOTy4aTd 0 HaBYAIBHUX
1 KOHIIEPTHHUX MIPOTPaM.

Buknan ocHoBHOrO Matepiany. ¥ KOHTEKCTI
HIMEILKOT aHCcaMOJIeBOI MY3HWKH I MiJTHUX
JYXOBHX 1HCTPYMEHTIB XVII CTOJITTS
BUIISIETHCS MIOCTaTh KOMITO3UTOPA i
MYJIbTHIHCTPYMEHTATICTa Morana [enens
(J. Pezel, 1639-1694). Bim OyB OararorpaHHo
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00/1apoBaHOI0 ¥ OCBIUCHOIO JIIOJUHOIO, MaB
JiTepaTypHUit TaJaHT 1 BOJOMIB KUIbKOMA
MOBaMH [7], a IOYaTOK HOT0 My3WYHOT JisUTEHOCTI
OyB TOB’A3aHUH 31 CKPUIIKOBUM BHKOHABCTBOM.
3anpomenuit y 1664 pori Ha mocaxy 4eTBEpTOTO
y4acHWKa aHCaMOJI0 «BIPABHUX CKPUIAIIB»
(«Kunstgeiger») nimenpkoro wicta Jleinmura,
HEBJIOB31 BiH OMAaHOBYE TPy Ha TPyOi, mo0 cTaTh
mrandaridhepom myxoBoi rpymnu i 3M00yTH TEBHI
¢inaHcoBi mepeBarm — Kpamie (QiHaHCOBE
3a0e3neycHHs, OE3KOITOBHE MPOKUBAaHHS 3a
paxyHOK MiCBbKOi Ka3HH, MOXIIMBICTh HaBYaTH
OUTBIy KiJBKICTh MPUBATHUX Y4HIB, MPHUBAOIUBI
MEepCHEeKTHBY TpaleBlalTyBaHHs Ta iH. [5, c. 5].
[lin wac Buxomy y Jledmmury mnepmoi 30ipku
tBopiB M.Ileuemnst «Musica vespertinay (Bedipms
My3uka, 1669) BiH Bce 1€ OYB MICHKHM
ckpumajiem [6, V], ogHa mosiBa 30ipKu JOIIOMOTIIa
EOMY «CTapaHHOMY KOMITO3UTOPY
IHCTpYMEHTANbHOI ~ MY3HKH, OCOOJIMBO ISt
NyXOBHX 1HCTpyMeHTiB» [4, 1018], HeBmoB3i
BIIAIITYBATHCS HA MPECTHIKHY MOCaAy My3UKaHTa-
TyXOBHKA.

Lle cranocs HampukiHmi 1669 abo moudaTky
1670 poky, i Ha mocani mrandaiidepa I.Ienens
nepeOyBae 10 1681 poky, 0THOYACHO BUKOHYIOUH
OOOB’SI3KM  TICAJIOMIIIUKA JICHIIM3bKOI IIEPKBU
Ceatoro ®omu. Y 1677 poui H.Ilenens
3BEPTAETHCA 3 TPOXAHHIM MPHU3HAYUTH HOro Ha
nocagy KaHTOpa, OJHAK OTPUMYE BiJMOBY.
HeBnoBoneHuid 1UM  pIIICHHSM, a  TaKOX
emigeMiero 9ymu, 10 cmitkana Jledmur,
W.Ieuens npuiiMae pimeHHs npo mepeisn y
Baytien, ne Takox OTpUMye TOcaay KepiBHHKA
MICBKHX MY3UKaHTIB 1 TIPOJOBXKYE IMPAIfOBATH
HaJ| CTBOPEHHSM aHCaMOJIEBOTO perepTyapy IS
MIiTHUX AyX0BUX. Y 1685 p. BiH BUJA€ CBili HOBHIA
uukn  «I1’smueonocna Oyxosa mysukay (Fiinff-
stimmigte blasende Music) mis 1BOX KOpHETIB i
TpHOX TPOMOOHIB. Y 10 30ipKy yBiiiiwio 76
iHTpaja, aneMaHll, KypaHTt, capabaHia, >KUT Ta
iHmmx m’ec. [lomep «HaliBU3HAYHIMIUN My3UKaHT
3 ycix HIMENpKHX mMTaATH(al(epiB emnoxu
Oapoko» [6, V] 30 xoBTHs 1694 poky.

M. Tleuens OyB OgHMM 3 HaKOIIbII
OCBiUEHMX 1 TamaHOBUTHX mITanTHdaiidepin
Jleiinura. Moro TBopua criajiuHa CKIIaaeThes 3
KUTBKAacoT TBOPIB i1 aHCaMOIIB JyXOBHX Ta
CTPYHHHX I1HCTPYMEHTIB. 3a TBEpDKEHHIM A.
[lepinra, BOHa € BKIMBOK JIAHKOIO, MIO
nmoeqHana HiMmelpky My3uky Bin [.IlroTma mo
I1.C. Baxa [6, V]; pazoMm 3 Tum, B Hill Big4yTHI
BIUIMBU iTaJlifiCBKOT0 Ta (PpaHIy3bKOT0 My3HUHUX
ctuiniB. CBoi  TBOpH . lenens mnucaB i3
NMpakTUYHOKO MeTor: A0 cepeauan XVIII cr. 3
Micekoi Oamru abo parymi Jlednumura apiui Ha
JIeHb 3By4Yaja JyXOBa MY3HWKa, YHACHIIJOK 4YOTrO
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icnyBana motpe6a y pemepryapi. M. [leuens, sk
KOMITO3UTOP 1 BHKOHaBeIllb, JOJNYYHUBCA [0
Mpoliecy HAaIKCcaHHs 1 BUKOHAHHS Li€l My3uKu. Sk
konmumHid Kunstgeiger, BiH He 3aiuIIaB Mmo3a
YBaroro CBOiX KOJIET-CKPHUIAJIiB, TOMY HOTO OIyCH
gacto OynM Tpu3HA4YeHi 1 A ITyXOBHWX, 1 UIS
CTPYHHHX aHCaMOJIiB.

CamMe sl Takoro arbTEPHATUBHOTO CKIIATY
raridepiB a00 «BIpaBHUX CKPUTIATIBY» HaITMCaHa
«Musica vespertina lipsiaca» (BewipHs My3uka
Jleitnura, 1669). BoHa ckiana€eTbest 3 M STH CIOIT
JUIE  5-TOJIOCHOTO aHcamMOIlfo  IyXOoBUX  abo
CTPYHHHX 1HCTPYMEHTIB, 1 OO KOXHOi 3 HHX
BXOJIIATh SIK TPATUINHI Js 0apOKOBOi CHOITH
tarmoBabHi yactnan — Allemande, Courente,
Sarabande, Gigue, tak i momarkosi — Sonate (I-V),
Praelude (1I-1V), Intrade (V), Ballett (1,111),
Brandl (I), Gavotte (11, V), Ballo (1V, V). Cepen
JIOJTATKOBUX HOMEPIB TPAIUISAIOTHCS TaHIIOBAIBHI
(Ballett, Brandl, Gavotte, Ballo) ta «abctpakTHix»
[1, 20] (Sonate, Praelude, Intrade). Bci m’sth
croiT BiakpuBaroTbcs CoHaroro, y croitax NoNe 2-
4 3a new cuigye Ilpemonis, sky B croiti Ne 5
3aMiHeHO [HTpanor0.

40 comar umkimy «Hora decimay ([ecsta
roguHa), Harmmcadni y 1670 pomi, € omHEM 3
MEepUINX y HIMENBbKHA My3WIi 3pa3kiB 30ipKH
TBOPIB  JUIsI  aHCAMOJII0O  MITHMX  JYXOBUX
IHCTPYMEHTIB. CrtBopeHHs OammToBoi
HECUTHAJILHOT MY3HKH JUIsL BUKOHAHHS
My3uKkaHTamu o 10-i ronuHi paHKy OYJI0 IIJIKOM
MPUPONHIM: «3 OamT 3By4ajna He TIIBKH
CUTHaJbHa MYy3HKa, aje W XOopaiu, ypUBKHA 3
IOYXOBHHX BOKAJIBbHO-IHCTPYMEHTAIBHUX TBOPIB,
ta iHme» [3, 46]. CBili TBopuuMd 3agyMm
KOMITO3UTOP  TOSICHIOE THM, IO  OamToBi
MY3HKaHTH CBOEIO TPOIO0 Ha TPOMOOHAX 1 IMHKaX
MOXYTh «...pO3MAUTH XPHUCTHSHCHKI CepIs IS
xBanu 1 mpocnaensHAA [ocnoga» [6, VII]. Lei
3auyMm BTUleHO 'y Bunmsiai 40  HEBETUKHX
IHCTpYMEHTaIbHUX  TBOPIB  HENPOTrPaMHOTO
XapakTepy, SKi B TPAAMINSIX €NoXH Oynyu Ha3BaHi
COHAaTaMU — «aBTOPCHKHM, HE 30BCIM aHPOBO
TOYHUM MO3HAYCHHAMY [3, 74-75].

VY noOy paHHBOro 0apoKO Ha3Ba «COHATa»
BUKOPHCTOBYBAJIACh [Iy’K€ IMUPOKO 1 HE Maja
NOpUB’SI3KA 10 TIEBHOI, YITKO BH3HAYCHOI 1
CTaOlIbHOI KaHPOBO-CTPYKTYPHOI Mozei. SIkio
Hanpukinmi XVI — mowarky XVII cromitrsa
COHAaTaMW HA3WBAIMCh TBOPHW, NpPU3HAYEHI IS
IHCTpYMEHTAJIbHOI IpH (Ha TPOTHBAry KaHTaTaM,
MIPU3HAYEHUM JJIS CITIBY), TO B TIOJANILIIIOMY IIi€0
HA3BOI0 TO3HAYAINCS 1HCTPYMEHTANbHI YaCTUHU
BOKQJILHO-IHCTPYMEHTAILHUX TBOPIB 1 omep abo
«epuri  YacTMHM IUKIIB, B TOMY 4YHCHI U
TaHLUIOBAIBHUX CHOIT» [2, 63], a 3rogoM BOHa
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TIOIMpHUIacss Ha CaMOCTiHHI OmHO- abo Oarato
YaCTUHHI IHCTpYMEHTAIbHI OITyCH.

Comaru s ayxoBoro ancambmo M. Ilenens
€ BOXJIMBUM KPOKOM Ha LUISAXY JO CTAaHOBJIECHHS
HETIPUKJIAJJHOTO aHCaMOJICBOr0 BHKOHABCTBA, HE
ITOB’ I3aHOTO 3 CUTHAJIbHO-(paH(apHUMHU
(GYHKLISIMH  MiTHUX 1HCTPYMEHTIB Ta iXHBOIO
Y4acTIO B YPOUHCTHX IIEPEMOHIAX, 1 JIO
(opmyBaHHS OapOKOBOI COHATH SK IHUKIIYHOTO
XKaHpy.

HesBaxaroun Ha Te, 10 B MEpPeaMOBI Ta B
MapTUTypl aBTOP BKa3ye HAa MOMJIMBICTH ydYacTi
aHcaMOJII0 CTPYHHHX iHCTPYMEHTIB, MOYaTKOBE
OpU3HAYEHHS  IUX  TBOPIB A AYXOBHX
MMO3HAYAETHCS HAa XapakTepi TeMaTu3My 1 BHOODI
TOHAIBHOCTEH,  cepel  HUX  IEePEeBaKaroTh
HAMOIBII  «GpY4HI» I  MIJHHX JyXOBHX
inctpymenris C-dur, G-dur, F-dur, e-moll, a-
moll.  OcHoBy 00pa3HOro 3MiCTy  TBOpIB
CKJIaJal0Th PI3HOMAaHITHI 32 XapaKTepOM TEMH:
ypourcti (Comatm Ne 1, 2, 39), crpumasdi,
3ocepemkeni (Conmat Ne 5, 13, 30), mipuusi
(Conara Ne 27), tanuroBayibHi (Conatu Ne3, 6),
pyxmuBi ( Conatm Ne4, 14), xBaBi, MOTOpHI
(Conatn Ne 12, 14, 30). BignoBimHo m0 yMOB
BUKOHAHHS, BCI ONyCH € HEBEIMKUMH 32
po3mipoM, Hamucani y Temmi Adagio. binbiicTs
coHaT UMKy «Hora decima» MalOTh OTHOTUIHY
CTPYKTYpy 1 CKJIQNArOTBCS 3 JBOX YacTHH, a
He3HavHa KIJIBKICTD € OJHOYAaCTHHHUMHU
(manmpuxian, Ne3, 14, 30, 39).

Ha npukmami «Hora decima» wmoxHA
CHoCTepiraTy pi3HI TEHICHIIIT (hopMyBaHHS
IHCTPYMEHTAJIBHOT [UKIIYHOT KOMIIO3MINI st
MITHUX JyXOBHX I1HCTPYMEHTIB y HIMEUbKii
My3U4YHIA KyJIbTypi PaHHbOOAPOKOBOI  JOOM.
Ilepma 3 HuUX BIANOBIZa€  OCOOJIMBOCTSIM
OiHapHOro TMOJII(OHIYHOTO IMKJIY Ha KINTAJIT
«rmpemois/panTazis — ¢yra», B SKOMY Iepiia
YacTMHA IIOCTYMA€EThCS  MacmTabaMu  OUIbII
PO3BHHEHI Ta 3MICTOBHO HAaCWYeHid IpyTid, Ha
Ky TIPHIIAJA€ TOJOBHUM CMHUCIOBHH aKLEHT
TBOpYy (Hampuknaza, Conata Ne 13). ¥V conarax
Npyroi, 4YHCENBHINIOI Tpymu Tepma i Jpyra
YaCTHHH € PIBHO3HAYHUMHM 1 B3a€EMOJIOIIOBHIOIOTH
MIDX COOOF0 i 32 YMOB BiICYTHOCTI KOHTPACTY, 1 3a
HOro HasSBHOCTI, TMEpPEeBaXHO Ha 1HTOHAIIIHO-
TEMATUIHOMY Ta, pijlle, METPHYHOMY DiBHI.

BincyTHicTh ycTalleHMX JKaHPOBHX O3HAaK
BIITBOpUJIACS Y KOMIIO3HI[IHHO-paMaTypriqHux
0COOJIMBOCTSAX COHAT, MpHKIaaamMu 4yoro € CoHatn
NeNe 11 2.

VY ueBenukiit npouactunHit Conami Ne 1 (C-
dur) Kko’kHa 3 9YaCTHH 3aCHOBaHA Ha 3iCTaBIIEHHIX
o0y 10B roMo()OHHO-TAPMOHIYHOTO Ta
nofigoHiyHoro ckinaay. Y 1 yactuHi coHatn
(Adagio) roMmodoHHO-TAPMOHIYHHI THUIT BHKJIALY

BHSIBJLIETBCSI BXKE€ B IEPIIiH TeMi, SIKy BHKOHYE
BECH IT'ITUTOJIOCHUHA aHCaMOJIb MiTHUX TYXOBHX,
y CKJIaAi JBOX KOPHETIB i TPbOX TpPOMOOHIB
(aseTOBOTO, TEHOPOBOTO i OacoBoro). [omoBHMIA
TeMaTHYHUI ~ MaTepial JOpydYeHO TIepuiomy
KOPHETY, HACIIBHY MEIJIOMII0 SKOTO, IIEPEBAKHO B
Teplilo, MiATpUMye Apyruil KopHeT. Ixmi maprii
moOynoBaHi Ha IJIABHOMY, ITOCTYIIOBOMY pPyCi B
MeXax  JIpyroi  OKTaBM 1 €  OuIbII
1HAMBIqyani30BaHUMU MOPIBHIHO 3
MOHOPUTMIYHMMH TapTisiMA TPOMOOHIB, IO
MICTATh TOHH TOJIOCIB akopnoBoi ¢aktypu [3, 53-
54].

Hani  roMo(OHHO-TAPMOHIYHUM  CKJIAJ
MTOCTYHA€ETHCS MicTieM TOTi(OHITHOMY BHKIIALY, i
TOJIOCH aHCaMOJII0  CTalOTh  PIBHOIPABHUMU.
3MiHAM  TaKOX  IMIAra€c  CHIBBLAHOIIEHHS
IHCTPYMEHTIB: TOINi(OHIYHE PO3TOPTAHHS HOBOL
TEMH, 3aCHOBaHOI Ha HHU3XIIHOMY pyci T0
TEpUisiX, IOYMHAETbCA B mapTii  OacoBoro
TPOMOOHA, 70 SIKOT i3 3aMi3HEHHSIM Ha OJIHY JIOJIO
momaerbest  1-if kopHer.  Hamami  Tema
BUKJIQJAEThCS 13 TEPLIEBUM yONIOBaHHIM B
pi3HOTEMOPOBUX mMapax ToJIOCiB (2-i KOpHET —
OacoBuii TpoMOOH, 1-iI KOpPHET — AaIbTOBHH
TPOMOOH), 1 3HOBY CTPETHO Yy 3aKIIOYHIN
nmoOymoBi. Y HacTynmHHX iMmiTamisx | dacTuHH
3HOBY BUHUKAIOTh napHi KoMOiHaii
IHCTpyMeHTIB (2-if KOPHET — TEHOPOBUI TPOMOOH,
1-i1 kopHeT — GacoBHii TPOMOOH).

Il yactmna (Adagio) coHatm HammcaHa B
TPUIONBHOMY MeTpi 3/2 1 MICTHTh HOBH
Mmarepiasn. [loyatkoBa Tema XOpaJbHOTO CKJIATy
JIEMOHCTPY€E PIBHOMpAB’si BCiX mapTiii aHcamOIio,
BUTPHUMAHHUX TIPAKTUYHO B OJHOMY pHUTMI
NOPOTATOM  BCi€l  JIECATHUTAKTOBOI  MOOYIOBH.
Hactynmuuii po3pin € HaOmmxkeHuM a0 GopMH
¢dyru 31 cKOpodeHow penpu3oro. Jlo BUKOHaHHS
HEBEJWKOI  TeMH, OCHOBaHOI Ha  irypi
OCITiByBaHHSI, 3aJTy4arOThCsl TIOYEProBO KOPHETH 1
OacoBuii TpOMOOH, KUK IyOntoe Ti y Tepiito, B
TOW dYac sIK albTOBHH 1 TEHOPOBHU TPOMOOHH
BUKOHYIOTb CEpEAHI TOJIOCH. 3aBepIuye ApYry
YacTUHY XOpallbHe 3BYYaHHS BCHOTO aHCaMOIIO
(ocranHi 7 T.), mI0 HaTAE KOMIIO3HIII JIOTIYHY
3aBEPIICHICTh 1 CTBOPIOE PHCH PETPUIHOCTI.

AHaJOTi4HI KOMIO3UIiHI MPUHAOMHU HasiBHI
y  Conami MNe 2 C-dur, ska Takox ¢
JBOYACTUHHOIO. I yacTuHa (Adagio)
BIJIKPDHBAETHCS I’ ATUTOJIOCUM aHcamOieM, 1o
BUKOHYE TMOYATKOBY TEMY XOPaJbHOTO CKIany,
LIJIKOM BUTPUMaHy y TOMO(OHHO-TapMOHIYHIN
¢daktypi. PutmiuHo akTHBHUI (haHpapHUT MOTUB
3 YOTHUPHOX BOCBMHUX TpPHUBAIOCTEH Yy mapTil
MEepIioro  KOpPHETY Hajalli CTa€  OCHOBOIO
IHTEHCUBHOTO PUTMIYHOTO 1 MEJNOJUYHOTO PYXY,
SKHH OXOIUIOE BCi Toyiocu aHcambOiro. [lpu
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IIbOMY MOHOPHUTMIYHICTh XOpaJbHOI (pakTypu
30epIiraeThCs MPOTATOM YChOTO BHKJIAAY TEMH, aXK
1o 3aKiIo4Hoi KageHuii. Hamani cyBope akopaoe
3BY4aHHsI TIOCTYMA€TbCA OUIBII PO3BUHEHOMY
IMITaIiTHO-TIOMOHIYHOMY BHUKJIAAy, 13 TOSBOIO
HOBOTO TEMAaTHYHOTO MaTepiany, IHTOHAIIIHO-
PUTMIYHHUN KOHTYP SIKOTO BiAPIZHAETHCS OLIBILIOI0
JKBaBICTIO, PO3BHHEHICTIO Ta IEBHOIO TEXHITHOIO
CKJIQIHICTIO ISl BCIX ydYacHHWKIB aHcamOmro. Il
vyactuHa (Adagio, 3/2) BiAKpHBAETHCS YPOUUCTUM
3BYYaHHSIM I1'SITHTOJIOCHOTO XOpaly, IMICIs 4YOro
MMOYMHAETECA OUTBIT TPUCKOPEHWH (HyroBaHMIA
po3zin. Moro MoTopHy TeMy mouuHae 2-if KOpHET,
SKHH  CBOEID  CHEPreTHUKOI0  3aly4yae  J0
IHTEHCHBHOTO PyXy BCIiX YYaCHHKIB aHCaMOITIO.

Komno3utopcbka MaKCTEepHICTh Ta
BUHAXI1UIUBICTH O3BOJISIIOTE N.Ieuento
OpraHi3yBaTH BHKJIAJ TEMaTUYHOTO MaTrepiary
TakKUM YWHOM, 100 TPHPOMHO 1 JIOTIYHO
MOEHATH aKOPJOBUU CKJIAJ i3 TOIi(hOHIYHUMHU
npuioMamMu poOOTH 3 Temow. Hampukman, B
onnouyactunHit Conami Ne 3, F-dur menomuuHy
JHII0 BEPXHBOTO rOJIOCY B TIOYaTKOBOMY TPUTAKTI
CYIIPOBO/KYE TaMOMOJIOHMNA HU3XIAHUH pyX
OacoBoi mapTtii B [miama3oHi OKTaBW, IO i
MEPEMIIye€ThCS B TAPTIIO0 TMEPIIOTO KOpPHETa Ta
yTBOproe imiTamii. Hagami 11 TemMa iHTEHCHUBHO
BapirOeThCs, a i pUTMIYHO TIEPETBOPEHHIA BapiaHT
3m00yBae iMiTamiiHO-TIoNihoHIYHNN PO3BUTOK. B
Conami Ne 12, G-dur momioHiuHA TEXHIKA CTaE
OCHOBOIO IIKaBUX PUTMIUHHUX MEPETBOPEHb TEMH,
siKa B TIOJIBINHOMY 3MEHIIICHHI MPOXOIUTh Y BCiX
roJocax aHcamouIo.

OyHKIIOHATGHUE ~ po3MOAlT  MmapTii B
COHAaTaxX IS MIJHUX IyXOBHUX IHCTPYMEHTIB .
[lenenss mepeBakHO € CTaOUTPHUM Ta IIJIKOM
BIJIMTOBI/Ia€ TOrOYaCHUM TPAIUIIISIM aHCAMOJICBOTO
IHCTPYMEHTAIBHOTO BUKOHABCTBA. J[0 BUKOHAHHS
moOymoB  IMITAIifHO-TIOMIPOHIYHOTO  CKIIaTy
JIOJTY4atOThCS BC1 IT'SITh iIHCTPYMEHTIB, HE3aJIEKHO
BiJl 1HTOHALIHOI, PUTMIYHOI Ta TECHTYPHOI
cknamHocTi Martepiamy. llokaszoBoro € mapris
6acoBoro Tpom6OoHa B Il wactuni Coramu Ne 4, F-
dur, om0 Mae OKTaBHI CTPHOKM BiCIMKamu, B
Conami Ne 6, a-moll, ne HaBiTh BUHHKA€E CTPHOOK
Ha 30inbuieHy oktaBy F-fis, a Takox B Conamax
Ne 12, G-dur Ta M I3, G-dur, mo MicTATBH
CKJIaJIHI IHTOHAIIHI MOOYAOBU IIICTHAISTHMU
TPHUBAJIOCTSIMH.

B emizomax XopajibHOr0 Ta TOMOQOHHO-
TapMOHIYHOTO CKJIay (YHKIIIT TOJIOCIB aHCAMOITIO
3MIHIOIOTECS. SIKIIO TpU BUKOHAHHI TeM Yy
XopaJbHid  (QakTypi iHOOI  cHocTepiraeTbes
HECYTTEBE 1 MAJIOTIOMITHE «yCKJIQJHEHHSD MapTii
MEPIIOro KOPHETa, TO B TOMO(OHHO-TAPMOHIYHUX
noOyaoBax OiIbIl MOUIMPEHHM €  PO3MOILI
aHcaMOJl0 Ha Tpu (YHKIIOHABHI  TpPYIH:
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COJTIOIOYI TIEPIIHHA 1 APYTHA KOPHETH, 3aTIOBHCHHS
CEepPEeIHBOTO [Iialla30Hy ajJbTOBUM 1 TCHOPOBUM
TpoMOOHaMH 1 TapMOHIYHUM QyHAaMEHT Yy
6acoBoro TpoMOoOHa. BaxkmiBoI0 1 pi3HOMaHITHOIO
€ mapTtis Oaca: 0acoBWii TPOMOOH TapMOHIYHO
MIATPUMY€ 3BYYaHHS  COJIOIOYMX  KOPHETIB,
JIOTIOBHIOE JIIAJIOT COJICTiB 00 HaBITh BUKOHYE HE
MEHII PpO3BHHEHY 1 MEJOAUYHO 3MICTOBHY
mapTito, HiK iHII roocu aHcamOmio (Counamu
NeNe 4, 6, 12).

«Fiinf-stimmigte blasende Musicy
(I1’smueonocna oyxosea mysuxa) (1685) — 30ipka 3
76 mec nmnasd  aHCaMONIO MIZHHMX JTyXOBHUX
IHCTPYMEHTIB, HaNHMCaHUX Yy PI3HUX >KaHpax,
cepen  AKAX ~ TOpAA 3 TAHIIOBAILHUMH
mimiatropamu ~ (Allemande,  Courente, Bal,
Sarabande, Gigue) BaroMe Micie TOCiNa
HeTtaHIfoBanbHa Intrade.

Y  TaHWIOBAJIBHUX  I’€caXx  IEPEBAXKAE
roMo()OHHO-TAPMOHIYHUHN CKJIad, B OCHOBI SIKOTO
— MeJoanYHHuA nyeT 1 1 2 KOpHETIB, JONMOBHEHUH
po3BUHYTUM  OacoBuM  roiocoM  (OacoBuit
TPOMOOH) 1 CEpelHIMU TOJIOCAaMH, IO MICTATh
rapMOHIYHE 3arMOBHEHHS (IBTOBUH 1 TEHOPOBHM
TpoMOOHU, 1uB. Allemande, Ne 17, Courente,
No Ne 18, 36, Bal, Ne 24). Pazom 3 Tum, y 30ipiii €
IMe€CH CYTO XOpaJbHOTO CKJaay, B SKHX
nepeBaxkae MoHoputMmika (Sarabande, Ne Ne
30,63), a Takox iMmiTariiHO-IOMI(OHIYHOTO
CKJIajy, 3 IMITalifHUMH TEPEKIMYKaAMH Yy Tapax
BEpXHIX 1 cepegHiX pi3HOTEMOpPOBHUX TOJIOCIB
(Allemande, Ne 60), abo Ttaxi, mo 3a (Gopmoro i
OCOOJIMBOCTSMH BUKJIQAy HaOmmkeHi 10 (yru
(Courente, Ne 61, Gigue, Ne 64).

Ane wHail0inbime pi3HOMAaHITTS B PoOOTI 3
TEMaTHYHUM MaTepiasioM, CIiocodax oprasizamii
dakTypn Ta moGymosi dopmm  H.Ilenens
nemMoHctpye B InTpamax. Tak, B HeBeNlwMKii
JIBOYACTHUHHIN Intrade Ne 13, C-dur
BUKOPHUCTOBYEThCS popma (yrH 3 mosiOHITHOIO
dakTyporo B cepemHboMy perictpi. [IpoBimne
3HAQUCHHS NapTii aJbTOBOTO Ta TEHOPOBOTO
TPOMOOHIB  TIJKPECIIEHO  JOPYYEHHSIM  IM
MOYaTKOBOTO  CTPETHOTO BHUKJIAAy TEMH B
nepiiomy posaini m’ecu. B Intrade Ne 35, G-dur,
XopasibHa (haKTypa II0YaTKOBOTO JIBOTaKTy B
MOJIAVILIIOMY PO3IIAPOBYEThCS HA TPH TUIACTH:
MEJIOAN30BaAHUI HWKHIN roJIoC 1 Ba
OTHOTEMOPOBI MOHOPHUTMiUHI JyeTH KOpHETIB i
TpoMOOHIB; pa3oM 3 THM, OCHOBHE TEMAaTHUHE
HABaHTA)XEGHHS TaKOX TpUMAJae Ha MapTil
JIBTOBOTO 1 TeHOpOBOro TpoMOoHiB. B Intrade Ne
59, C-dur moexHaHo roMo()OHHO-TAPMOHIYHUH i
noioHIYHNN cKiax, y QakTypi € eleMeHTH
KOHTPACTHOI Ta iMmiTaniitHol nomidonii. dinanbpHa
Intrade Ne 71, C-dur MicTUTH IBOTOJIOCHHUI KaHOH
KOPHETIB 13 OJIMCKYy400, ypourcTo-(handapHOO
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0apoOKOBOIO TEMOIO, IO 3BYYHTHh y CYMIPOBOJI
IyeTy ajabTOBOTO 1 TEHOPOBOTO TPOMOOHIB Ha
¢oHi mpocToi i sicHO 30y0BaHOl PYHKIIOHAIBEHO-
rapMOHI4HO1 JiHii 6acoBOro TpoMOoHa.

Takum umbHom, B IHTpamax 30ipkm «Fiinf-
stimmigte blasende Music» crocTepiraeTbes
MeBHA CBOJIIOLIIS byHKLIH TOJIOCIB
IHCTPYMEHTAIBHOTO aHCAMOJIO MiTHUX TyXOBHX:
BiI pEHECAaHCHOI MOMAENl 3 TPOTHUCTABICHHSIM
OOHOTEMOpOBHX nyeTiB (2 kopHeTH — 2
TPOMOOHM) Ta TapMOHIYHOK OMOPOI B MapTii
6acoBoro TpoMOOHa, Yepe3 YTBOPEHHS aHCaMOITIO
i3 TPOBIIHUMH CEpeAHIMH MapTiAMH, KOTpi
BUKJIAIAIOTh TEMaTUYHUNI Marepiai 1
MPUKPAIIAIOThCS AKTUBHUMH BEPXHIMHU rOJIOCaMH,
1 copobamMm  TO€XHATH  Pi3HI  TeMOpH B
iMiTariiaux ~ moOymoBax, [0  3aTBEPJUKCHHS
HOBOTO MPHUHIIMITY PO3MOALTY (PYHKITIH TONOCIB y
T’ ITUTOJIOCOMY aHCaMOITi, III0 BUHUKAE 13 TTOSIBOIO
roMo(OHHO-TapPMOHIYHOTO CKIany i
MO3HAYAETHCSI MPOBITHOIO MEJIOJUYHOI0 POJLTIO
BEPXHBOI Mapy roJIoCiB.

BucHoBku.  BuBUEHHS  JKHTTETBOPUYOCTI
W.Ierens Hagae mizcTaBy 3pOOHTH BUCHOBOK IIPO
CYTTEBUH  BHECOK  IbOTO  MY3HMKaHTa Yy
(hopMyBaHHS PI3HOXKAHPOBOTO perepryapy s
aHcaMOJIiB  MiJHHX JyXOBHUX 1HCTPYMCHTIB,
[OIITOBXOM JUI1 4YOro crajga MHOro BiacHa
BHKOHABCHKa TUSTBHICTD Ta nmorpeda
3a0e3neyeHHs My3WKaHTiB JleWnuura HOBHM
MYy3WYHHM MaTepiasioM. Y CBOiX TBOpax Jyis
ancamOmiB MigHux ayxosux M.Ilemens mgonae
pamku CITy’k00BO-CUTHAIBHUAX GbyHKIIT
penepryapy OamToBHMX TpyOadiB 1 BiJAKpUBAE
LUISX JUIs PO3BUTKY MOBHOLIIHHOTO aHCaMOJIEBOTO
MysuKyBauHs. TBopu WM.Ilemens BinoGpakaroTh
CTHJIICTUYHI OCOOJIMBOCTI CBO€i emoxu 1 €
HQ/I3BHYAHO MpPUBAOIUBHMHU JUISL CY4YaCHOTO
BUKOHAHHSI. IlepcuexTuBu MOJAJIBIIOTO
JOCII/PKEHHSI TIOJISITal0Th Yy TOMIMPEHHI TEMaTHKU
CTaTTi Ta METOMIB aHaji3y Ha TBOPU CYYaCHHKIB
W.Ilenenss, mio mucamu i aHCAMOIIO MiJHHX
IYXOBHX, Ta BKJIIOUEHHS L€l My3HKH y pernepTyap
HUHIMIHIX BUKOHABIIIB.
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