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YK 792.8 Bownko Onbra CtenaHiBHa
KaHOuAaT MUCTELTBO3HABCTBA, JOLEHT,
3aCTyNHUK AekaHa dhakynbTeTy xopeorpadiyHoro
mucTelTBa KMiBCbKOro HauioHanbHOro YHiBepcuTeTy
KynbTypW i MUCTELTB

TAHUTEATP Y MEXXAX TPAOMLIN
EKCMPECIOHICTCbKOIO XOPEOIrPA®IYHOIO MUCTELITBA

MeTa cTaTTi — Ha OCHOBi BpaxyBaHHS TpaHcdopMmaLii KyrnbTYPHO-ICTOPUYHMX | MUCTELIbKO-CBITOMMSAAHNX YUHHUKIB
npoaHanisyBaT¥ OCHOBHI MUCTELbKI 3acafiM CTaHOBMEHHS TeaTpiB TaHLIto, 30Kpema y Mexax eKCripecioHIiCTCbKoro xopeorpadi-
YHOrO MUCTELTBA Ta 3 ypaxyBaHHAM TBOpUMX nowykis 1. Bayw. MeTopgonoriai focnigXeHHs nonsrae y 3acTocyBaHHi MucTew-
TBO3HABYOr0, KyrNbTyporioriYHoro Ta GiorpadiyHoro niaxodis Ans aHanisy TeopeTU4HO-MUCTELBKOrO Ta NPaKTUYHOIO NiArpyHTS!
TBOPYOCTi NPOBIAHOrO HimMeLpkoro xopeorpadpa M. bayw Ta ii poni y CTaHOBNEHHI Cy4acHMX HanpsiMiB xopeorpadivyHoro Myc-
TeuTBa. HaykoBa HOBM3Ha nonsrae y KoHUenTyanisawii ysBreHb NPO OCHOBHI €CTETUKO-TEOPETUYHI acnekTn hopMyBaHHS Ta
LiiHHICHO-MMCTeLbKi 3000yTKM xopeorpadivyHoro mucteuTsa 70-x pokiB XX CTOMITTA Ha Npyknaai TBopymx nowykis M. bayLu, ki
BM3HAYUINM CTAHOBSIEHHS TaHUTEATPIB Ta iX akTyanbHICTb Ans CydacHoi xopeorpadii, 30Kpema y pycrii MOCUMNeHHs iHTepecy A0
TaHuUtoBanbHoro muctelTea. BucHoBku. I1. Bayll € 3aCHOBHUMKOM HOBOMO TeaTparibHO-TaHLIBANbHOMO HanpsiMy — TaHLTeaT-
py. AKLEHTYHOUM yBary Ha BHYTPILLHbOCYG'EKTUBHOMY acreKTi JIOACHKOro XUTTS, 3aCTOCOBYHOUM TpariYHO-HEECTETUYHI (hopMM
1oro xopeorpacdiyHoro BTiIfIEHHS1 Ha CLIEHI, LLIO XapaKTepHO AN HIMELIbKOro eKCrpPeCiOHICTCLKOro TaHLKo, BOHa CTBOpUIa HOBY
TeaTpanbHO-NNacT1YHy MOBY, Sika MOYacTy BidiLuna Big TpaamLin HimeLbKol xopeorpadii nepLuoi nonoBuHKM XX cToniTTs. laer
I. Bayw Ta ix NpakTu4yHe BTINEHHSA CTanu OCHOBOK hOPMYBaHHSI HOBWX MiAXOAIB He NuLie A0 xopeorpadivyHOro MMCTELTBa, a
1 [0 TeaTparnbHoro.

KntoyoBi cnoBa: TaHeub, TaHUTeaTp, xopeorpadiyHe MUCTELTBO, EKCNPECIOHI3M, M. bayLu.

Boliko Onbea CmenaHoeHa, kaHOuGam uckyccmeosedeHusi, doueHm, 3amecmumersb 0ekaHa ¢hakyrnbmema
xopeoepaghuyeckozo uckyccmea Kueeckoeo HauyuoHanbHo20 yHusepcumema Kyrnbmypbl U UCKYCcCme

TaHuTeaTp B paMKax 3KCMPeCCUOHUCTCKOro xopeorpadmyeckoro uckycctTea

Llenb cTatbn — Ha OCHOBe y4eTa TpaHcdopMaumn KynbTypHO-UCTOPUYECKUX U XYOOXKECTBEHHO-MMPOBO33PEHHYECKNX
(balcropoa npoaHanM3npoBaTb OCHOBHbIE XyOO)XeCTBEHHbIE NPUHLIUMbI CTAaHOBNEHNA TeaTPOoB TaHLa, B YaCTHOCTU B paMKaX 3KC-
NMPECCUOHMCTCKOTO XOpeorpaconyeckoro UCKycCcTBa U ¢ ydeTom TBopyeckmx nouckos 1. Bayw. MeTogonorma vccrieqosaHus
3aKIT0YaeTCH B MPUMEHEHN UCKYCCTBOBEAYECKOrO, KyNbTYPONOrM4eckoro n brorpadun4eckoro noaxoaoB ANs aHanusa TeopeTu-
KO-Xy[AOXXECTBEHHOMO U NPaKTNYECKOro OCHOBaHWSA TBOPYECTBA BeayLLEero Hemeukoro xopeorpadda [. bayw 1 ee ponv B cTaHOB-
FIEHMN COBPEMEHHbIX HarpaBrieHWi xopeorpaduyeckoro uckycctea. HayyHasi HOBM3Ha 3aknoyaeTcsl B KOHLUeNTyanmsaumm
npeacTaBneHnin 06 OCHOBHbIX 3CTETUKO-TEOPETUYECKMX acnekTax hopMmnpoBaHns U LIEHHOCTHO-XYAOXECTBEHHbIX JOCTUKEHMSIX
xopeorpadmyeckoro nckycctea 70-x rogoB XX Beka Ha npumepe TBopyeckyx novckos IN. BayLu, koTopble npegonpedenunm cta-
HOBMEHWe TaHLTeaTPOB M UX aKTyanbHOCTb Arsi COBPEMEHHOW Xopeorpadoum, B YaCTHOCTU B pycrie YCUIEHWst MHTepeca K TaHLe-
BarnbHoMy mckyccTBy. BeiBoabl. 1. BayLu siBnsieTcst ocHoBaTenem HOBOMO TeaTparibHO-TaHLEeBarnbHOMO HanpaBneHns — TaHuTe-
atpa. AKUEHTVPYS BHUMaHMWE Ha BHYTPUCYOBHEKTVBHOM acrnekTe 4erioBeYeCKOW >KU3HWU, MPUMEHSS TParmvecku-HeSCTETUYHbIE
opMbI €ro xopeorpacdmn4ecKoro BOMMOLLEHNS Ha CLEHE, YTO XapaKTepHO AN HEMELIKOrO 3KCMPECCMOHMCTCKOrO TaHLa, OHa CO3-
[ana HOBbIN TeaTpanbHO-MNacTUHECKWN A3bIK, KOTOPbIV OTYaCTV OTOLLEN OT TPaAMLMIA HEMELKOWM xopeorpachum NepBom Nomnosu-
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BicHuk HauioHanbHOI akagemii KepiBHUX kKagpiB KynbTypu i MucteuTB Ne 12018

Hbl XX Beka. Vigem M. Bayw 1 ux npaktuieckoe BONOLLEHNE CTarn OCHOBOW (DOPMMPOBAHNS HOBbIX MOAXOA0B He TONbKO B XO-
peorpac4eCKOM UCKYCCTBE, HO U B TeaTparibHOM.
KniouyeBble cnoBa: TaHel, TaHUTeaTp, xopeorpaduyeckoe NCKYCCTBO, AKCMPECCUOHN3M, 1. Baywu.

Boyko Olga, PhD in Arts, associate professor, Kyiv National University of Culture and Arts

Dance-theater in the area of trade expressionism choreographic art

The purpose of the article — by the transformation of cultural-historical and artistic-philosophical factors into
account, to analyze the main artistic foundations of the formation of dance theaters, in particular within the limits of
expressionistic choreographic art and taking into account the creative searches of P. Bausch. The methodology of the
research is to apply art-study, cultural studies and biographical approaches for the analysis of the theoretical, artistic and
practical basis of the work of the leading German choreographer P. Bausch and its role in the development of modern
trends in choreographic art. The scientific novelty consists in conceptualizing the notions about the fundamental aesthetic
and theoretical aspects of the formation and valuable and artistic achievements of choreographic art of the 70s of the
twentieth century, on the example of P. Bausch's creative research, which determined the formation of dance theaters and
their relevance for modern choreography, in particular, in the context of increasing interest to dance art. Conclusions. P.
Bausch is the founder of a new theatrical-dance direction — a dance theater. Emphasizing the intrasubjective aspect of
human life, using the tragic and unethical forms of his choreographic embodiment on the stage, characteristic of German
expressionist dance, she created a new theatrical-plastic language, which partly departed from the traditions of German
choreography of the first half of the twentieth century. The ideas of P. Bausch and their practical implementation became the
basis for the formation of new approaches not only to the choreographic art but also to the theatrical.

Key words: dance, dance, choreographic art, expressionism, P. Bausch.

OOrpyHTyBaHHS TemMu. HuHi Bxe cTano 3BMYHMM PO3YyMiHHA TaHUIO Ta xopeorpadii 3aranom sk pis-
HOBMAOY MWUCTELTBA, WO € HEBI4'EMHUM i 3HAYYLUMM COLOKYNbTYPHUM aTpubyTOM Cy4acHOro XWUTTS Ta Ha
CLIEHI pENpPE3EHTYE He CTiNbKM BUAOBULLHY MPOCTOPOBY (Pi3NYHO-KIHETUYHY B3aEMOZIi0 Tina abo Tin, CKinbku
"06pa3Ho-CMMBOMIYHE BTINEHHS KyNbTYPHMX 3HAY€Hb Tina, NcuxodisnyHmnx CTaHiB i 4OCBiAY Cy4acHoI froau-
HW" [12, 237].

OpHak 3po3ymino, Wo Taki TpaHcdopMalii 3 TaHuem, a 0cobnmBo 3 NposiBaMy TINIECHOCTI NPOMLLNN
HM3Ky eTaniB, Ha KOXXHOMY 3 SIKMX BiaOyBanmcsa cBOEpifHi TpaHcopMaLinHi MeTamopdo3u, Lo He3iINCHEHHUM
YMHOM MoefHanu B cobi 6e3niy MUcTeLbKNX NPUIOMIB, SIKi, Y CBOKO Yepry, cdopmyBanu metacgopuyHe posy-
MiHHA poni Tina B xopeorpadii Ta BU3HaAYMNIM eCTETUYHO-LLIHHICHY cneundiky cydacHUX HanpsMiB TaHLoBanb-
Horo mucteuTBa. Tak, pociiceka gocnigHuust H. KyptomoBa 3a3Havae, LWo B Knacu4HOMY TaHui Tino 6yno "ige-
anbHUM", No3asik BTiNtoBarno B cobi BCi eCTETUYHI 3anMTy CoLiyMy LLIOAO Kpacy i rapMOHii. Y paHHbOMOZEPHOMY
TaHLi BOHO NepeTBOPIETLCA Ha "TiNo-Nopir”, ke cTae NPOCTOPOBO-4AaCOBOK MEPELLKOAO XXUTTEBOMY NOTOKY,
a B MOAEepHOMY — Ha "Tino-cumnToM", KOfu MOoro nriacTuka cTae CBOEPIAHOI peakuieto Ha MiacsigomMuni i movac-
TV TpPaBMaTU4YHUIW NCUXiYHUI docsia noanHu. Y 20-x pokax XX CT. aBaHrapgHe "Tino-maiwuvHa" crano supa-
XKEHHAM MPEKMNOHIHHA nepea TeXHIYHMMM i ypbaHisauinHumu TeHgeHuisvy, a B 60-x — Ha noyaTtky 70-x pokiB
Habyno HoBMX MeTad)OpPUYHMX 3HaYeHb, SAK-TO: "MOBCAKAEHHe Tino", "deHomeHonoriyHe Tino", "Tino-6es-
opraHiB", a 3rogom "ekctpemMarbHe Tino", "peaneHe Tino" [6].

OpHak Hanbinblue 3auikaBneHHs y HaoMy OOCNIMKEHHI BUKIMKAE TakMA NPOSAB TINECHOCTI y TaHL,,
AK "Tino-cumnToM" Ta "pearnbHe Tino", No3ask came Take po3yMiHHS Tifa cTano BTiNEHHAM Ha CUeHi Xxapak-
TEPHUX ONs €BPOMENCbKOro i amepukaHCbKoro MOAepHy Ta Ang contemporary danc, 3okpema sinOHCbKOro
OyTO Ta HIMELIbKOro eKCNpPECIOHICTCLKOro TaHLKOBarlbHOro TeaTpy, pUC XapakTepHoi aAns XX CToniTTa HOBIT-
HbOI Xopeorpadii.

CTyniHb HaykoBOi po3pobku. [oCnimKeHHs eKCNPECIOHICTCbKMX TEOPETUYHO-ECTETUYHUX BUTOKIB
TaHuTeaTpiB, 30kpema BTineHmx y TBopyocTi [iHn bayw, — He MOXHa BigHECTM 40 30BCiM HE POo3pobreHoro
HanpsiMy yKpaiHCbKOro MMCTELTBO3HABCTBA. Tak, M. YepkawwvHa-N'ybapeHko y cBoin nybnikauii 3sepTaeTbcs
00 aHamnidy ekcrnepumeHTanbHuMx BucTaB TeaTpy [1. bayw, 3okpema npeacTtaBneHoi Ha NapuabKii OMepHiIn
cueHi "TaHu-onepu” 3a "Opdeem Ta EBpugikoto” X.-B. 'mioka Ta Buctasm "CuHa Bopopa" 3a ogHoakTHOHO
onepoto benn baptoka "3amok repuora CuHs bopoaga" [11]. AHani3dytoum cydacHe xopeorpadiyHe MUCTELT-
BO, Ha TBOPYOCTI BiJOMMX XopeorpadiB-eKCcrnpecioHicTiB, 3okpeMa [1. bayw, y CBOiX AOCAIOKEHHAX aKUeHTY-
toTb yBary O. Yenanos [10], B. LWep6akoe [13], M. MorpebHsik [8].

AkTyanbHiCTb i MeTa. [MpoTe okpemMux rpyHTOBHUX JocnigxeHb TBopyocTi 1. bayw Bigwykatu B
YKpaiHCbKOMY MUCTELITBO3HABCTBI BaXKKO, 30KpeMa B acneKTi TEOPeTUHHO-MUCTELLbKUX i XKUTTEBO-MPaKTUYHUX
YMHHUKIB, AIKi BNMMHYNMM Ha CTAHOBMEHHS ii TBOPYOCTI, WO W akTyanisye MeTy Hawoi nybnikauii — npoaos-
XEeHHs JocnigpKeHHs [1] TeopeTU4HO-eCTETUYHUX BUTOKIB CMHTE30BaHOro PisHOBMAY Cy4acHoro xopeorpadi-
YHOro MUCTeUTBa — TaHUTeaTpy, HansiCKpaBgille NpeacTaBneHoro B €Bponi GiSNbHICTIO HIMELIbKOro XOpeor-
pacpa lNiHn bayw Ta ii konekTuay.

Buknapg matepiany. Po3yMiHHS Tina sk cMMNTOMY Ta sIK peanbHOCTI, ika Aaneka Bif igeany Ta rna-
MYPHOCTI, LWoHanbinble Aae 3MOry TOPKHYTUCS MMUOVHHMX | HAMMOTAEMHILLMX NMCUXONOFYHUX i hinocodCb-
KMX NEPLUOOCHOB MOACHKOro ByTTH, AKi, HA AYMKY YKpaiHCbkux gocnigHukiB |. MNMevepaHcbkoro Ta [. bessa,
BMCTYMNaTb COMATUYHMM MIAIPYHTSM TaHUIO-iMNPOBI3aLii, TaHLU-nepdoMaHcy, SKi, y CBOK 4epry, MarTb
pucK, HaWBbINbLL CXOXi Ha TeaTpanbHi. MaHepa BMKOHAHHSA TaKoro TaHL0 3acHOBaHa Ha MOEAHAHHI Knacuy-
HOI TEXHIKW, Pi3kOi 3MiHWM NO3ULin (NagiHHs, piski 3yNuHKKU, 3MiHa Hanpy)XeHHs i po3cnabneHHsa TOLWO) i rpaHu-
YHOI emouinHocTi [9, 86].
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CyronocHow € gymka pocincbkoi gocnigHuui H. MaHbKOBCBKOi, Sika BBaXkae, WO NMOCTMOAEPHICTChb-
KM GaneTHMM Mnolykam nputamMaHHa 30CepeKeHiCTb Ha (DinocodChbKi MPMPOai TaHUI0 K CUHTE3i OyXOB-
HOrO i TiNeCHOro, NPUPOAHONO i LUTYYHOrO, MUHYMOIO | CbOrOAEHHS, @ TAKOX NMOBEPHEHHS y GaneT emMouinHo-
CTi, MCMXONOri3My, YCKnagHeHoro metadopusmMy, OSIIOAHEHHSA repos, WO NiAKPINSETLCA BKAYEHHAM Y
AINCTBO efleMeHTIB TeaTparnbHOI rPW, XEMEHIHriB, TaHLUOBarnbHMX COMo Towo. IrpoBe, iMnpoBi3auinHe Havano
NigKpecnoe KOHUenTyanbHy PO3iMKHEHHICTb, BiABEPTICTb, BiNbHUI xapaktep xopeorpadii, BiamoBy Big 6a-
NeTMENCTepCbKOro AMKTaTy, YCTaHOBKY Ha PiBHO3HA4YHY porb xopeorpadii i my3ukn [7].

Came Take po3yMiHHS TiNECHOCTI Ta CUMBONIYHOCTI xopeorpadii, nopsa 3 nparHeHHsM xopeorpadis-
HOBaTOPIB HAZaTX TaHLKO HOBUX 3MICTiB, BriacHE i 3yMOBUINY NepeopieHTaLio iX TBOPYMX NOLUYKIB Y Bik CUHTETUY-
HOro NOEAHaHHS Pi3HUX MUCTELTB, LLIO 3rooM NpU3BeNno 40 BUHUMKHEHHS TaHLIOBarNbHUX TeaTpis, SKi y NOCTMO-
OEPHOMY CYCMiNbCTBI CTanu YM He HambinbLl NoLMpeHoo hopMoto Npe3eHTauii xopeorpadiyHoro MucTeLTBa.
CnipaBeannBo 3a3Ha4mTW, LLO, KPiM 3a3HAYEHMX BULLE eCTETUYHO-MUCTELBKUX DaKTOpIiB, OCHOBHOK NMPUYMHOLO 1X
BMHWKHEHHS1 ¥ BiNbLUOCTI BUNAAKIB CTano NnoegHaHHS TakoXK HU3KM 30BHILLHIX B3aEMO3aNEXHNX YMHHUKIB. 3 0gHO-
ro 6oky, 6axxaHHs xopeorpacdpiB nonynsprayBaT TaHeLb 3a JOMOMOrOK HOBUX hopM, ki Aanuv 6 amory nobauu-
TW B HbOMY HE TiflbKM SiICKpaBe, AUHaMIYHE | eMOLINHO-BUOOBULLHE LLIOY, a 1 3acib ceprio3HOro iHTeNeKTyansHOro
CNiNKyBaHHA 3 rmagayeM, a 3 iHLWOoro — coujianbHO-KyrnbTYPHI 1 NOMITUYHI YMOBY, 3MiHA SIKMX hakTUYHO 3yMOoBUMna
[OOKOPIHHY TpaHcdopMaLiio YABMeHb Mpo TaHelb Ta HOBE PO3YMiHHS MOro 3HadYeHHst B cycninbcTei. Bce ue cyT-
TEBO 3MiHIOBaNoO cam niaxia Ao xopeorpadiyHoro M1cTeLTBa Ta NpoBOKyBano xopeorpadis-pexucepis 40 CMInu-
BWX eKCMEPUMEHTIB, SIKi 3roA0M CyTTEBO BMIIMHYIN Ha BCHO KOHUenL;to | 6baneTy, i Teatpy [1].

Tak, 5K 3a3HavalTb YKpalHCbKi 4OCNIAHMKN, TaHelb € AianoriyHuM oeHOMEHOM: 4M To Aianor 3 co-
6010, UM 3 rmagavyeM, Yn 3 HEBMOUMUM Ta BUOAMMMM NapTHEPOM, — 3 (DEHOMEHOIIONYHOT TOYKN 30pY TaHelb
NOCTa€ iHTEHLIHUM YTBOPEHHAM, "CNpsiMOBaHMM Ha Korock". [magadi He MOXyTb 6YTU CTOPOHHIMK crnocTe-
pira4ammu, ocKifnbKuy TaHeLUb BMMMBAE HA HUX MCUXOJSIONYHO, THOCEOSIONYHO Ta €CTETUYHO, CTUMYIIOYM EMO-
Lii, sIKi noyacTy nepexvBae BUKOHaBeLb. Y LibOMY CeHci ByTu rnagademM o3Hadvae OyTv crniBTBOpLEM XOpeor-
padiyHoro Aincrtea, HenepenbayyBaHUM Ccyaneto 3cepedyvHU, Ha piBHI "po3npeameyyBaHHA" CUMBOIIYHOIO
CBiTY TaHUto [9, 86]. Tak hakTUYHO CTUPAETLCA MEXa MiXK CBITOM pearnibHUM i TUM LiNCTBOM, Lo BigOyBaeTh-
Csl Ha cueHi. TeaTpanbHUI TaHeLb MOBHICTIO 3aHYPIOETHLCS Y XUTTHA, KOHLENTYanbHO 3MiHIOYN BECb NaHLor
BiJHOCWH Mi>XX NOro aBTOPOM, akTOPOM Ta rnsgadvyem.

Hanbinbw rpyHTOBHO poskpuBae pucu TaHuteatpy H. KyaiomoBa: HeBepbGanbHicTb, TO6TO BigcyT-
HiCTb NiTepaTypHOi OCHOBW, EOUHOIO CHKETY; HEMIHINHICTb, KONaXHICTb, KNINOBICTb, KOMNM nogadva Matepiany
He nignopsiakoBaHa 3BWYHIN NOriui; doparMeHTapHICTb Y PO3KPUTTI couianbHUX i 0COBUCTICHNX KOHQMIKTIB
NnepeciyHOi NMOAMHU; TaKTUIbHICTb, XaoTUYHICTb Ail, Wo BigobpakeHo B GeanocepeHin NcuxodisnyHin B3a-
eMOJji, XapakTepHin Ang aBaHrapgHUX TeaTparnbHUX NPaKTUK i nepdopMaHcy; 4OCTOBIPHICTb, aBTEHTUYHICTb
TOro, WO BigOyBaeTbCs, NOB'A3aHa 3 0COONMBMM METOAOM POBOTH 3 BUKOHABLAMM, KONW iX TiINECHWUIA OOCBIA
BMKOPUCTOBYETBCS 4115 CTBOPEHHSA obpasis i noa. [6, 9].

Pocivicekuin gocnigHuk O. BypHaes cnpaBeanuBO 3a3Havae, Lo AyLIeto TeaTpanbHOro TaHLUK € TBO-
PEeHHS i3nYHOro pyxy, To6TO NOEAHAHHA NNACTMKM Tina, MiMikK1, NAHTOMIMU, CLUEHIYHOrO KOCTHOMA, JTEKCUKM
TaHLUlo, sika po3noBsifae Npo pearbHe XUTTA. MOBOI Takoro TaHUI0 € nnacTuka, putM, nosun, pakypcu, dop-
Mu [2, 724-725].

Cam TepmiH "BMpasHUin" TaHeLb BTINMB y COBI OCHOBHI igei ekcnpecioHiamy xopeorpadis AscTpii, Himeu-
4YnHM Ta CkaHAMHABCLKUX KpaiH, ceped sakux M. Birman, I. Manykki Ta iH. TeopeTuk "BupasHoro” TaHuto P. JlabaH
CTBOpUB, po3BuBatouu igei [denbcapTa, HOBY "Teopito hopM", 3a OCHOBY SKOi B35IB 3aKOHW NMPOCTOPY Ta CTPYKTYPY
akagemiyHoro 6aneTy, Wo crano oyHaaMeHTOM "BiflbHOro" Ta ekcrnpecuBHOro TaHuto [8]. MeTtopg BinbHOro pyxy
OaB 3Mory xopeorpady nokasyBaTtu B TeaTparibHOMY TaHLi 6aneTHy KOHCTUTYLO TaHUiBHMKA Ta MOTO iHTENEKTY-
anbHUn pos3sutok. Came NpUKNagoM Takoro BINbHOrO pyxy B xopeorpadii € CHOXKETHWN TaHeLb aKTOpPCbKO-
300pakyBarnbHOro nnaHy, sku 6a3yeTbCs Ha YMOBHUX pyxax foAchbKoro Tira (EMOLLMHIA BUPa3HOCTi, OpHaMEH-
TanbHO-MeNnoaNYHOMY MarltoHKY, PUTMIKO-IHTOHALHIN OyaoBi) Ta acouiaTMBHUX MexaHiaMax CMpUrHATTS; a Ta-
KOX CUHTETUYHUI (riOpnaHMIA) TaHeLpb SK NoeaHaHHst Xxopeorpadii, My3uku Ta noesii [2, 724-725].

OaHMM i3 3aCHOBHUKIB eKCrpecioHICTCbKOro TaHutoBanbHOro Hanpsamy ausdruckstanz (BinbHoro, Bu-
pas3HOro TaHL) Ta aBTOPOM ifei Npo HeobXigHICTb "MikcyBaTW'" knacuyHum GaneT 3 TeaTpom € baneTmenc-
Tep KypT Moocc. Tomy, ik NPUXMNbHMKA NOEAHAHHS TaHLIO, My3uki i apamu, Mloocca BBaxaloTb OCHOBOMO-
TNOXHWKOM TaHLTeaTpy.

Came y ctBOpeHoMy Hum y 1927 p. Folkwang Tanztheater B EcceHi po3nounHana cBoe HaB4aHHS
Mina Bayw. | came 3asasku snnmsy K. Mooca y MiHn cchopmyBanacs NpuxmnbHICTb A0 NOEAHAHHS Y TaHL;
pi3HMX MucTeuTB. Xopeorpad 3ragysana, Lo ue 6yno MikCyBaHHSA He MPOCTO BUKOHABCbLKMX MUCTELTB, Ta-
KMX SIK My3mKa abo akTopcbka MalcTepHiCTb, MiM abo TaHLUi, — Y CTBOPEHHI TaHLtoBanbHOro Aincrea dpanu
yyacTb XYAOXHUKK, CKYNbNTOPW, An3anHepu, otorpacu.

Y 1968 p. . bayw npepcteuna ceoto nepwy poboty "®parmeHT" ans mysukn benn Baptok. MNpu
LbOMY BOHa 4aCTKOBO BiAMOBUMAcS Bif ifen CBOro yuuTens Ta pyxie, siki BOHa BMBYana paHille, Hamarato-
YMCb BigHaMTK BnacHuM ctunb. Bxke y 70-x pokax XX ctonitta 1. Bayw ctana 4v He HamBigomiwot npea-
CTaBHMLE TaHLOBarbHO-TeaTpanbHOro HanpsMmy B xopeorpadii, sKMin BogHoYac Bigirpas HanbinbLwy ponb
Yy CT@HOBJEHHI CydacHOro TaHut. TOHKUA eCTETUYHUI CMaK, HenepeBepLUeHe NoeAHaHHA AeKopaLlin, TaHuo,
MY3MKUN TOLLO Ha OaraTo pokiB 3akpinunu 3a Heto Ta ii konekTneoM Tanztheater Wuppertal npoBigHe micue y
xopeorpagiyHoMy MUCTELTBI He TiNbkn B €BPONi, a N Ha MibkHapoAHOMY piBHi. [pn LUboMy xopeorpad Bce X
Taku kepyBanacsi npunomamMmm, XxapakTepHUMK A5 eKCNPeCioHICTCbKoro 6aneTy NOBOEHHOI HiMeuunHu.
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3rogom 3a HeOpAMHAPHICTb TBOPYOro MigX0oAy TeaTparbHO-TaHUOBasbHIi MOCTAaHOBKM [iHM KPUTUKK
HaBiTb No4yanu HasmBanu "Teatpom 3HeBipu" ("theatre of dejection” — aHrn., "TeaTpom yHbIHUS" — poC.), No-
3asK BOHa 4aCTO BMKOPWCTOBYBarna acouiaTUBHI eneMeHTu, NpuioMu TeaTpanbHoOro abcypay, Wo cTtaBanu
CBOEPIOHO0 antsieto Ha TBopYicTb A. ApTo i noro Teatp opcTokocTi Ta n'ecu €. loHecko i C. bekkeTa, igei
AKX BTineHi B Teatpi abcypay. Tak, ogHieto 3 nepwwux pobit . Bbayw ctana TpbOXroguHHa MOCTaHOBKA
Frahlingsopfer ("BecHsHni 06psa”), B Skil MONogy KiHKY MPUHOCHATL y XepTBy, abu 3acnoKkoiTM HEHaBUCTb
00 oTouytoumx. [prkmeTHO, Wo Ais n'ecy BigbyBanacsa Ha cafdoBii Mynbdi, sika Oyna He OCTaHHIM HeopAau-
HapHUM BTiNEHHsM 3aaymiB MucumHi. Takox [1. baylw 3anam’atanaca CueHidHUM BTiNEeHHsSM onepu bepTto-
nbpa bpexta "Cim cMepTHUX rpixis", 0cobnvMBo nogpobuusiMy rpynoBoro 3reanTyBaHHS, sike TakoX Bpaxarno
YSIBY UM HE MA30XiCTCbKUM 33 0BONEHHSIM FepOiHi Bifl CBOro rpixoBHOro nafiHHS.

Y 1977 p. . bayw npegcTtaBuna cBOK TaHLOBanbHO-TeaTpanbHy Bepcito Bluebeard, B siknii yomBus
XiHok CuHea Bopoaa Ha cueHi, BKpUTin cyxum nuctam, npocnyxosye b. bapToka Ha mMarHiTooHi, akuii npu-
KpinneHun oo Horu. He obinwnocsa 3HOB 0e3 cueH 3rBanTyBaHHSA... TeMU cekcyanbHOro HaCUNNs NPUCYTHI i
B HM3Ui iHWWKX n'ec. Kputnku Bigmivanu, wo lNiHa bayw nocTinHO Biacunae Jo akTiB Hacunns abo NPUHWXEH-
Hs1 — 4o nopHorpadpii 6oni [14].

MpakTn4Ho, Big CBOEI XapakTepHoi pucu xopeorpadhivyHnx noctaHoBok [MiHa He BigmoBunacs i Haga-
ni, Xo4a HM3Ka ii BUCTaB i Mana MeHLl eMOLIMHO-THITIOUMI xapakTep, 9K y Bunaaky 3 Cafe Maller (1978 p.),
Danzon (1995 p.), Masurca Fogo (1998 p.), "lManepmo MNanepmo"” (1991 p.), "ImnepaTtpuuysa” (1990 p.) Ta iH.
MpuKMeTHO, WO, He3BaXaroum Ha CKMagHiCTb MOCTAHOBOK, Xopeorpady BAaBanocs CTBOPOBATH Ha Pik M'ATb-
cim HoBMX BMCTaB. | Lie 3a ymoBW, WO Ti TaHuTeaTp pakTnyHo OyB racTporoyMM, a BiaTak BCTUraB 3a CEe30H
BiABigaTW AeKinbka KpaiH.

Ak 3po3yMino 3 BuMLLE3a3HAYEHOro, XapakTepHOK HoBaToOpCbKow pucoto I1. bayw ©6yno He npocTo
noeaHaHHS My3uKKM i xopeorpadii, a 1 Baani cnpobu TpaHcdopMaLii Takoro cepio3HOro xaHpy, sk onepa, y
xopeorpadivHe pycno. Tak, ocobnuey yBary npuvBepHynu NOCTMOAEPHICTCbKI iHTepnpeTaLii TaHLoBanbHOI
onepwu "TaHrensep”, ctBopeHoi lNMiHoto bayw ans BynnepTanbcbkoro TeaTpy Ha OcHoBI onepu P. BarHepa,
"BecHu cBAweHHOI" Ta "IdpireHii B TaBpuai”.

MprKMeTHO, WO BMAMBK TBOPYMX MNOYMHaHL [1. Bayll MOXHa Big4yTH i B TBOPYOCTI iHLLIMX MUTLIB, 30-
kpema [esiga boyi — aHMMIiNCbLKOro aBToOpa i BUKOHABLS NiCEHb, SIKOrO BBaXalTb MyNbTUMY3MKaHTOM, apaH-
XWPOBLUUKOM i akTOpOM, HOBaTOPOM POK-MYy3uKkU, 3okpema y 70-x pokax XX cT. Bci noro pobotn — ue He
MPOCTO BUKOHAHHS MiCeHb, a iHTeneKkTyanbHe eKknekTuyHe noegHaHHA My3uKn, CUMBOMICTCBLKOrO TeaTtpy, Cy-
yacHoro TaHut. Came BukopuctoBytoum igei . Bayw, cniBak y 1987 p. opraHidyBaB Typ "CknaHuin nasyk"
("Glass Spider") Ha nigTpMMKy cBOro HoBoro anboomy. MobyTye AgymMKka, Lo came Lier Typ 3aknaB MiarpyHTs
ONSA HU3KM HWKX YCRiLWHUX TeaTpanbHO-MY3UYHUX LIOY, peanisoBaHuX PisHUMKU MuTuamu. Y 2010 p. BiH Ha-
BiTb OYB BU3HAHWUA OQHUM 3 HAMKpaLLMX racTPONbHUX NpoekTiB [3].

BucHosku. . Baywl cnpaBennvMBo BBaXalTb 3aCHOBHUKOM HOBOrO TeaTparnbHO-TaHLU0BansHoro Mu-
cTeuTBa — TaHuTeaTpy, "Teatpy dparmeHTis" (P. PeniviaHo), "NocTMoaepHicTCbKOro aHTubaneTy", 3acHoBa-
HOro Ha ecTeTuui CMMYNSAKpa, "KoAeKCi XecCTiB", NpUHUUNI KiHeMaTorpadiyHoro MoHTaxy [7, 68]. AKLeHTyoun
yBary Ha BHYTPILIHbOCYD'EKTMBHOMY acnekTi MIOACBKOro XUTTS, YacTO 3aCTOCOBYHUN TpariYHO-HEECTETUYHI
¢opMK 1Moro xopeorpadiyHOro BTIMIEHHS Ha CLUEHi, WO XapakTepHO ANA HiMeLbKOro eKcrnpecioHiCTCbKOro
TaHU0, BOHa (haKTMYHO CTBOpMIIA HOBY TeaTpanbHO-NNacTUYHy MOBY, sika Bidillina Big Tpaguuin HiMeubkoi
xopeorpadii nepoi nonosmHn XX ctonitts. lgei IN. bayw Ta iX npakTMyHe BTiNEHHHA cTanu OCHOBOW hop-
MyBaHHS HOBMX MigxoAiB He nuwe A0 xopeorpadiyHoro MUCTELTBa, a U A0 TeaTpasibHOro, Hacnigkn saKux i
OOHWHI BTPUMYIOTb Y COBi HM3KY HenepeabayvyBaHNX KOMBiHALIN Pi3HUX MUCTEUTB Ta iX HanpsMiB.

MepcnekTnBM NoganbLUMX JocniAxeHb. BulleBuknageHe aae nigctaBy BBaXaTu TaHUTeaTp OKpeMiLl-
HiM HanpsAMOM xopeorpadiyHoro MMcTeuUTBa, KU CbOroaHi CriBBiAHOCATL 3 HAMBIAOMILLMMU CBITOBUMMU
MUCTELIbKUMM TpeHAaMu, 3aTHUMM Hacamnepeq anenoBaTtv OO MNOYYTTIB rnggada Ta BUKIMKATU Y HbOMO
LWWPOKUIA CNEKTP iHKONU MPOTUNEXHUX eMOLin — 3AUBYBAHHA, CTpax, HEHaBUCTb, eMnarTio, Big4an,
ocyn, HixHicTb | nog. CaMme ocTaHHE, Ha Hawy AyMKY, | Hagani AacTb 3MOry TaHuTeaTpam yTpMMyBaTu He
TiNbKW rMsgaubky yBary, a i 3auikaBneHHs 3 OOKy KpUTKKIB, @ TakoX TepeTUKIB-MUCTELTBO3HABLIB, BiOKpu-
Balo4M LUMPOKMI NPOCTIp ANA noganblnx AoChigKeHb.
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YOK 78.03 Bypkaubkuin 3uHosin MNaBnoBuy
KaHaAnOaT MUCTeLTBO3HABCTBA, B. 0. Npodecopa,
3aBigyBay kadpeapu OyXOBUX i yAapHUX IHCTPYMEHTIB
Opecbkoi HauioHanbHOI My3nYHOI akagemii
im. A. B. HexxgaHoBoi

AOCBIA BIPTYO3HOIO IHCTPYMEHTAJTI3MY XIX cT.
Y ®OPMYBAHHHI MAUCTEPHOCTI CYHYACHOI'O KITAPHETUCTA

MeToro cTaTTi € BM3HAYEHHSI OpPraHiyHOro 3B’AA3Ky Cy4YaCHOI ManCTepHOCTI IHCTpyMeHTanicTa-knapHeTucTa i3
OOCSArHEHHSIMW IHCTPYMeHTarnbHOI rpu enoxu "diamaHtoBoro” ctunio. MetogonoriyHa ocHoBa AOCHIOKEHHS — IHTOHa-
uiHun nigxig wkonu b. AcadbeBa B YkpaiHi, npeactasneHun npausmm O. Cokona, K. Monbbepra, O. MapkoBoi Ta iH.,
OpiEHTOBaHWI Ha MeTOAM MOPIBHSAMbHOrO iICTOPUYHOrO IHTOHALIMHOIO aHarni3y, a TakoX repMeHeBTUYHOro NPUHUMNY, WO
Aae 3Mmory andepeHLitoBaTi CKNagosi My3UYHO-IHTOHALIMHOrO NOTOKY TBOPYOCTI B iepapxii reHepanisyoumnx Ta noxigHnx
Bif, HUX TEHAEHLiI BUKOHABCbLKOrO TBOPYOro nowyky. HaykoBa HOBM3Ha BU3HAYaeTbCs TUM, LLIO BMEpPLUE B MUCTELTBO-
3HaBCTBI 3a3HaveHa BUpillanbHa 3HAYYyLWiCTb "AiaMaHTOBOro" iHCTPYMeHTaniaMmy KnapHeToBOi rpu y oopMyBaHHi akTya-
NbHUX AN Cy4acHOCTI 03HaK KNapHEeTOBOI BUKOHABCLKOT MancTepHocTi XX cT. BucHoBkW. Ornsag icTopuko-CTURNICTUYHMX
3aBOIOBaHb KIapHeTOBOI BipTYO3HOCTi CMOHYKaE A0 NiATPUMKM igei poboTn Npo apTUCTUYHE NEePEKIoYaHHSA MCUXIKW Kna-
pHeTUCTa K eKBiBaneHTa MexaHiyHO-pyLUINHOT FOTOBHOCTI MOro nanbLeBoro i ¢isanyHoro anapary B LifiloMy 40 NOCTIVHO-
ro po3LMPEHHS CNeKTPYy BMiHb i HaBukiB. Came nanbueBa TeXHiKa KrnapHeTucTa BUCTyNae K ornopa BipTyO3HOCTIi, CTPUX-
HbOBMI MOMEHT LLOAO iHLIMX KOMMOHEHTIB TEXHIKM KMapHeTWUCTa, AKi YyCTanumnmucs Ha XBuUni CaroHHOro "AiaMaHToBOro"
ctunio. CnoctepexeHHst 0b6rpyHTOBYe Hall MNigBULLEHUIA iHTepeC A0 iHCTPYKTUBHOMO martepiany, HakonM4yeHoro nonepe-
OHMKaMK B MUHYIIi CTOPIYYs, @ TakoX CMOHyKano aBTopa AOCHIAKEHHsI [0 CKNageHHs 3-X 30ipHuMKIB eToAiB KOMNO3MTOpIB
XIX-XX €T. Ha yCi BN TEXHIKM N LUTPUXW KNApHETOBOI IpHu.

KnioyoBi cnoBa: iHCTpyMeHTaniaM, MancTepHiCTb KnapHeTUCTa, CTUMb B My3uLli, BAKOHaBCbKUA CTUIMb, BiPTYO3HICTb
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