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Statistics today show that the ave-
rage man will change jobs, if not car-
eers, at least twice in a lifetime. This is
a contrast to the days in which a man
landed a job after his schooling was
completed, and worked at it until re-
tirement. With all the constant changes
we face today, it seems that long-term
callers deserve much credit.

Several twenty-five year callers have
recently celebrated square dance anni-
versaries with gala parties. We'd like to
send our congratulations, too, to these
hard-working men-behind-the-mikes, so
we're preparing a certificate, similar to
our diplomas, which can be presented
at 26th (or higher) anniversary parties.
We'd also like to publish an ““honor
roll” of such callers in a few months,
and again periodically.

Anyone may write and obtain these
certificates, but the letter must contain
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two signatures, besides that of the sen-
der, and should give the dates and
area(s) of the caller’s service. These cer-
tificates are complementary gifts from
American Squaredance Magazine, now
completing its 28th year of service in
the square dance world.

On the subject of the fine service of
the callers of our land, have you, as
club officers and members considered
that the costs now facing callers in
their chosen professions have risen ten
to twenty-five percent in the past cou-
ple of years (more for the traveling cal-
ler, of course), and in most cases, cal-
lers hesitate to charge more for their
services, since most clubs also face bud-
get problems? For the sake of retain-
ing the key lyric people in our activity,
it may be important to discuss the
whole matter of charges to dancers and
a bonus to the faithful club callers,
whether they ask for it or not.
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We love this magazine even though
we have been getting it less than a year.
We have danced for over three years
and were unaware there was such a

publication — and my husband an in-

dustrial editor yet. This we hope will
change. As current leadership chair-
men of Lincoln Council of square and
round dancing, we hope to expose all
current dancers and the ones who com-
plete lessons this fall to American
Squaredance. No matter how long we
dance we hope there will always be the
Easy Level Page. Only by keeping and
encouraging our beginners can we hope
to gain more advanced dancers. Lest
we forget — at one time | too could
not do a ‘“right and left grand.”
Jo Clinefelter
Lincoin, Nebraska

. . .. May | say how very much both
my wife and | enjoy your magazine.
We find it most informative in all as-
pects of the world of square dancing.

As a caller with two clubs here in
Christchurch, 1| find the articles by
Willard Orlich much to my liking, and
| sure look forward with anticipation
to each month'’s copy.

We call our clubs Garden City
Squares, and for the last three years we
have been running a basic club for be-
ginners, and an intermediate club with
75 basics. We dance in the YMCA on
both evenings. Our average would be
three to four squares, and with our la-

test basic class about to graduate in
about seven weeks time we look for-
ward to greater numbers on a Thurs-
day night. Daphne and | teach rounds
as well as squares and really enjoy every
minute of it. . . . We all look forward
to the Southern Hemisphere Conven-
tion, and by the number of overseas
registrations which have been received
to date, we should have a wonderful
convention.

Do hope this gives you a small in-
sight into our little corner of the square
dance scene, and it only leaves me this
to say — please keep up the grand job
you are all doing in the magazine, for
we all gppreciate it very much.

Bill & Daphne Buttolph
Christchurch, New Zealand

Thank you! You did a beautiful job
with my poem, “Let's Learn To
Square Dance.” (September 1973) |
couldn’‘t ask for better treatment of
my material. Your artist did an amus-
ing and appropriate illustration. All in
all, | was thrilled with the time and at-
tention you gave it.

You made it so appealing, everyone
who has seen it wants one! If they are
available, please send me six copies of
the September issue . . . . Your publica-
tion is certainly a pleasant market for
writers and an entertaining, informa-
tive magazine for dancers.

Karen Carden
Knoxville, Tennessee

| organized summer dancing in this
area for the first time this year and it
went well. We had area clubs and cal-
lers and an air-conditioned hall and
averaged 10 squares each Saturday so
it was a good project. We plan to con-
tinue and hope we can find a way to
let people on vacation in the Niagara
area know where to find us next year.
Clubs seem to be in good shape in
the area although my class is small,
but large enough to warrant continu-
ing.
Orphie Easson
St. Catharines, Ontario
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Does anybody remember that tech-
nicolored chanticleer we planted on the
cover of our very first Ohio-based issue
of this magazine five years ago? No
matter. The bantam bird is in crackin’
good voice today as we trumpet into
our sixth year of publication. And the
dawn is just breaking!

Speaking of birds, we got tickled
this month by the kind of occasional
misfits Harriet Miles describes in our
""Bad Leroy Brown' center spread.
Fortunately, those characters are rare
in any square.

The circuit widens each fall, and
tubfuls of traveling have broadened
me as well. While you gobble your tur-
key and stuffing this month, | may
duck a truck in a patch of “clover’” on
some endless Interstate. It is said that
callers who stay at the wheel too long
have motor oil flowing through their
veins. Same for Texas oilmen, there’s
a lot of CRUDE accrued there {ugh).
But I'm kidding. I'll be home for
Thanksgiving. And I'll be thankful for
a TANK-full of blessings that have
come our way in this hobby of hob-
bies!

Well, we must get on with the mile-
age report.

MOUNTAIN LAKE, VA. (near
Roanoke) . . . . Again, | can’t describe
this unique fall-spring festival hatched
by Harry McColgan and his clan. It is
so different you've got to be there to
appreciate I1t. My blue Ford actually
turns bluer as she climbs to the top of
that seven-mile mountain to get there.
This year | saw a full-sized school bus
go halfway up (I followed it}, and turn
around there, dispatching a dozen pu-
pils at that point, who hopped in a
smaller bus for the rest of the journey
upwards. True, Scout’s honor!

Speaking of scouts, I'm now an as-
sistant scout leader. That's not so un-
usual, except that these are GIRL
Scouts. Today we study Indian lore.

And I'll have to dig out my breech
clout and feathers, | suppose. Thanks,
Cathie ... V1l try to live up to the

spirit of Juliet Lowe.

AUGUSTA, GA. . ... What a beau-
tiful time at a beautiful time of the
year . . .. from the moment | stepped
into the Georgia Welcome Center and
was given a coke and a genuine Geor-
gia peanut (1'd walk a mile for one) . ..



it was delicious. The Martins . . . . terri-

fic hosts and promoters of square dan-
cing in that area . . . the ORA event,
a tradition well supported, well staged.

HOOT 'n HOWL DEPT. — The
guy that thinks he's smarter
than his wife is married to a
very intelligent woman.

JACKSON, MISS. . . .. | enjoyed
24 hours of marathon yakkin® with
that guy with a million ideas to im-
prove the square dance scene, Emanu-
el Duming, where we clinic-ed together
in the tall timbers. That man, ‘Manuel,
is a genuine choreo wizard.

BIRMINGHAM, ALA. . ... Those
same friendly and hospitable southern
feelings and findings abound. One ne-
ver says “You-all,” but just ““Y’all.”
They had to be good — they were
Kirkwooden dancers.

OHIO and TENNESSEE. . . . | made
some “Mockingbirds’ this summer and
Don Williamson “baked them in a disc”
on RED BOOT label. You’ll adore the
music, even if you aren’t a bird lover.
It was also fun to work with Don on
“Yellow Ribbon® earlier, and to col-
laborate with seven other calling birds
on an all-hash LP record. Also, | may
flutter into your phono this fall on that
new premium disc from SIO in Califor-
nia. Thanks to the local flock of dan-
cers who accompanied me to the stu-
dio for those recording sessions and
spun their gears “til they were spun out
and half spent.

NORTH CANTON, OHIO . . . .
What a Hawaiian luau can do to perk
up a dance is amazing . . . . gay decora-
tions . . . brilliant colors on the dan-

cers . . . . authentic dishes served at
halftime . . . . a special “native’’ dan-
cer in grass skirt to perform . .. . all
make it a memorable affair. Try one.
ITHACA, N.Y..... Hill country . .
college frame of mind . ... Probably a
blaze of color right now . . . . a Sunday
afternoon dance club . . . . this year |

arrived on time . . . . but my friend
and backup caller, Tom Trainor, was
there again in case | didn't.

BUTLER, PA. Keystone
Squares . ... a great bunch . . .. the
club has “personality’’ . . .. one always

finds sharp dancers with their “anten-
nae up’’ around the Pittsburgh area. . .
a visit with my sister and family was a
bountiful bonus.

DANVILLE, KY..... Now is the
time for all the parties to come to the
aid of all good “men in the street”. . ..
and that's what a street dance spon-
sored by the club in downtown Dan-
ville for recruiting purposes was all
about. Several tips were designed for
spectators to join in . . . .police co-
operated in blocking off the heart of
the city . . . . the rain cooperated in
not precipitating a problem.

ALBANY, GA. . . . . Double bar-
reled program . . . . Dixie Federation
dance (thanks, Bill Histed) and a Dixie
area callers’ clinic {thanks, Audie
Lowe) . . . and more downright ““down-
homey’ type dancers a-marchin’
through Georgia . . . . that's Rod Blay-

lock country . ... solid ... “that’s not
snow on the ground - that’s COTTON,
pal” . . . call me "redface” ... .to

match the clay down that way.



The other day someone said to me
as we sat on the sideline at a dance, "I
can tell those dancers over there learned
to dance with ‘so-and-so’ (caller). It's
obvious just because of the way they
move to the music — sort of offbeat
and awkward."”

Later | wondered a little bit about
whether that casual comment was more
factful or fanciful. | thought of all the
dancers i've taught over the years.
Gosh, 1'd be ashamed to be blamed for
a couple of couples, | remember, who
will never learn right from left, ortho-
pedically, and right from wrong, direc-
tionally. Others |'ve taught have the
natural rhythm of rhinos. Those are
few and far between, but if they stand
witness 10 my competence, |°d better
surrender my third degree hashmaster
card to the grand dean of the College
of Curliques, right now!

Let us introduce~you to another
strange bird before we fly off these
pages — it's a KWICHERBELLYACH-
IN’ bird, to be shown to all negativists
in the club setting, where needed, to
illustrate what that particular species
really looks like.

SOMEWHERE IN NORTH CARO-
LINA ... I stopped short and watched
a good ole country auction in progress.
Gosh, this is a big event in the lives of
these folks . . . If the auctioneer were
to call a square dance, | think he'd
sound something like this: ““Alle-alley-
alley-man-man-man-who’ll gimme an
alley? — who'll gimme a man? — left on
the corner — who'll gimme a corner?
grand right and left — who'll gimme a
grand? — do | hear a grand? — and a
quarter more? — a half?"’

SOMEWHERE IN SOUTH CARO-

LINA . ... 1drove past alittle cottage
with a big sign out front: "“Sister Arm-
strong — palmist — reader — advisor —
healer.” | wondered if she could help
me guarantee that all my allemandes
would be with the original corner
(both calling and dancing).

One parting thought, friends —
Cheer loudest for the HOME team
{your club and caller) because your
“touch’” when they're “down” may
be what is needed fora TOUCHDOWN.
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BELLEVILLE, ONTARIO, CANADA
Monday, Nov. 12, Contact Garnet May

APPLETON, WISCONSIN, Sat. Jan.5, 1974
Contact Bruce & Bonnie Busch

MACON, GEORGIA, Friday, Jan. 11, 1974
Contact: Gerry Ogburn

CINTINNATI, OHIO, Thurs., January 31
Contact Flo Rohe

COLUMBUS, OHIO, Thurs., February 7
Contact: Dee Ellis

FORT PIERCE, Fl., Monday, Feb. 11
Contact: Bill McMahan

Contact Bob Baker
LAKE PLACID, N.Y., Friday, May 31
Contact: Bernie Baker
SALT LAKE CITY, UTAH area
Fri. Oct.4 '74, Contact lIsrael Wilson
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Sat., Mar. 1, 1975, Bob & Jane Jaffray
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by R. Eugene Maddox
Minister, Graceland Christian Church
Memphis, Tennessee

“Let them praise bis name with dancing,
making melody to Him . . . ” (Psalm 149:3)

Lord, we thank you for the Dance of Life;
for friendships made and kept;
for smiles broadened to laughter;
for joys born and sorrows ended,;
for a bit of beaven on earth;

Lord, we thank you for the Dance of Life.

Lord, may this be a Festival of Thanksgiving;
for teachers and callers;
for corners and partners;
for squares and rounds;
for circles and lines;
Lord, may this be a Festival of Thanksgiving.

Lord, may this be a Foretaste of the Everlasting;
life renewed and re-created;
life becoming warm again;
life made wholesome and bappy;
life transformed to rbythm and gladness;
Lord, may this be a Foretaste of the Everlasting.

Lord, may this dance be a Benediction;
a few bours symbolizing the joy of all life from Thee;
and if it be our last dance on earth,
may we awaken tomorrow in another place
where there is gladness and singing and dancing
led by the Master of us all!
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Charles Bills, of St. Charles, Missouri,
served on the panel, “How To Make
Your Club Grow and Go — New and
Old” at the 22nd National Convention.
With him were Raeman Jack, modera-
tor, Irene Jack, Pete Hughes and Dave
Freidlein. Here are Charles” comments:

In the beginning, we must establish
these things — that your club is already
formed and dancing regularly; that
your club is an outward club (that is,
one which believes that by helping
other clubs, you are making your club
stronger); that success is only a partial
thing and attained only to meet a par-
ticular situation while complete success
is an impossibility. So we head down
the long road of involvement:

Individual Involvement: Let's not at-
tach square dancers to any special
or ethnic group, but look at them as
people and friends eager to join an ac-
tivity that they enjoy and want to be a
part of. Search out their social and
business life and find out their capabi-
lities, then give them a job they can do
with ease. Let their non-dancing friends
hear about the good job that was done
and who did it. Let the club be their
club, too.

Club Involvement: Square dancing be-
ing the wholesome family activity that
itis, we are encouraged to look toward
the club to provide an interesting sche-
dule, To the monthly club newsletter,
where a careful analysis is made of all
things and events, past, present and
future; to the special dances where
every member takes part in the prepar-
ation and enjoys the evening; to the
club picnic, to the fall weiner roast.
Plan an evening’s entertainment after
you get there. Give everyone a chance
to act. Get your club together to visit
another nearby club. Go banner raid-
ing, then invite everyone to visit your
club where every member is on the
welcoming committee.

Club-Community Involvement: Set up
a committee to be in charge of exhibi-

POz m
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MAKE YOUR CLUB GROW AND 60

tions and have them contact local
churches, hospitals, homes for the aged
and other shut-ins. Let them know you
are available when called on. When
you respand to a call, you should take
two squares of dancers and your caller.
Spend some time visiting with the
people or patients, and above all, see
that they have an enjoyable evening.

Club-Area Involvement: By this time,
your club has developed a personality
and dancers and people throughout
the area know you by the company
you keep. The square dance leaders
are visiting your club regularly; the
round dance teachers are usually in at-
tendance; the association officers are
there. Dancers attend your club now,
because they enjoy the club members
and can also meet other leaders. Your
club has a raft of talent and you are
involved in the whole area. Your club
may have a couple who can provide a
different and unusual graduation exer-
cise, or give a lecture on good square
dance habits. Kick off a special event,

or put together a seminar. Whatever it
is that a visiting club should need,
they can usually find it at your club,
and you'll help them out.

Club-Civic Involvement: After going
this far, you now want respectability
and accreditability. Thus you establish
your club with your state as an incorp-
orated, non-profit organization. You
search out and provide the club with
accident and liability insurance and
register with your local chamber of
commerce, where you are now asked
to become part of the civic communi-
ty and take part in festivals and par-
ades, and because of the instant avail-
ability of so many people, you are
asked to be on standby in case of an
emergency.

Involvement can go on and on. Here
| have led you from a shy cbuple, eager
to learn to dance, to a community of
people, one depending on the other,
Yes, it all goes back to the time you
asked the couple, “Will you join our
club and help us make it better?”

1



CALLER-LEADEReA® i
& 9. DIRECTORY s

Stan Burdick

Box 788 A

Sandusky, Ohio 44870

Bringing the HI and HO from OHio

Louis Calhoun

635 Suthard Drive
Madisonville, Ky. 42431
Calling tours

Mal “Yikes' Cameron

Box 97-A Rt. 1

Gossville, N,H. 03239

Touring Florida, Jan. 27-Feb. 1, 1974

Jim Cholmondeley

115 Berkley Drive
Florence, Ky. 41042

Now Booking 73, 74, & 75.

(Yodeling) Jack Cloe

3607 Drumm

Independence, Mo. 64065

Traveling full time — booking 73-75!

Dale S. Eddy

110 Sunset Lane

Marietta, Ohioc 45750

74-75 Daves Available — Weekends

Bob Ellis

Rt. 1

Stanley, N.Y. 14561

Now booking summer, 74!

Ed Fraidenburg

1916 Poseyville Rd., Rt. 10
Midland, Michigan 48640
Recording on TOP, Tours

Willie Harlan

P.O. Box 338

Vinita, Oklahoma 74301

For the best in square dancing

Jim Harris

RAFD 5, Box 182

Norwich, Conn, 06360

Square ‘em up with the Clinton man!

Dave “Hash’ Hass

P.O. Box 5

East Hampton, Conn, 06424
NOW booking for 75-76!

Bob Holup

1237 South 5th St.
Wausau, Wis, 54401

Clubs, workshops, festivals
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ARE
INVITED
TO
INQUIRE
ABOUT
Jack Lasry (305-625-0344) LISTING
19010 N.W. 11 Avenue NAMES
Miami, Florida 33169 AND
Ask about Callers’ Note Service ADDRESSES

Jocko Manning ON THIS
13012 lvy Drive PAGE
Beltsville, Md. 20705

The Gourmet Chef

Dan Nordbye

821 South 50th Ave.
Omaha, Nebraska 68106
Open dates — 1973-74

Ken Oppenlander

319 S. 6th St.

Manhattan, Ks. 66502
Festivals, Clubs, Workshops

Russ Perfors

992 Tioga Trail

Willoughby, Ohio 44094

Rustie your bustle with Russell !

Jack Riter

1317 Spring St.
Grinnell, lowa 50112
Tours, Booking 73-75

Gene Webster

1803 Heather Lane

Port Clinton, Ohio 43452
Open dates — western style

Bob Wickers

P.0O. Box 729

Manchester, Mo. 83011
Traveling full time anywhere

Web Witter

2904 Northeast Dr.

Austin, Texas 78723

Square Tunes recordings for fun
Clyde Wood (453-2137)

3210 N.E. 39th St.

Kansas City, Mo. 64117

Open dates — You ring, I'll sing!
Francis Zeller

Box 67

McCracken, Ks. 67556

74-76 Calendar Available —vinyl cover
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South Seas

by Phyl & Frank Lehn

= Special

Frank & Phyl escorted the American Squaredance Magazine-sponsored tour
to the South Pacific in July, 1973. Here Frank lists some of the memories
brought home from their jaunt. . . . .. ..
Beautiful cliffs, beaches and surf;
some British accent; cars driving on the
left side of the street, with very few
stop streets; French (oil and vinegan
salad dressing; supper at 11 p.m.; lawn

13



bowling and rugby football; giant 747s
to small mountain airline planes; de-
licious lamb roasts; paviova with kiwi
fruit, luau, hange and meca (all the
same depending on which country
Hawaii, New Zealand or Fiji); double
deck buses, hydrofoil ferry boats, box-
ing kangaroos, cute koala bears, boo-
merang throwing, sheep shearing and
sheep herding by dogs; chatting with
dentists from London and Tokyo and
a school teacher from South Africa;
wine tasting in an Australian winery;
shopping in Melbourne and Sydney
(three and four million population, res-
pectively); losing luggage for 24 hours
when CHC meant either Christchurch
or Chicago; exciting Mt. Cook and the
surrounding glaciers; the thermal area
of Rotorua and the delightful mineral
baths, beautiful water-surrounded city
of Auckland; the outer islands of Fiji;
a Fijan beauty contest and fashion
show; glass bottom boat view of the
coral reef; not to mention the many ex-
citing things in San Francisco and Ha-
waii. These are just a few of the memo-
ries of our South Pacific holiday in Ju-
ly.

The real highlight of the trip just
had to be the wonderful square and
round dancers we met in both Austra-

THE SOUND
WITH THE
SOLID BEAT

NEW RELEASES

JK-147

PENNIES FROM HEAVEN
Caller: Randy Anderson
JK-145

IT'S BEEN A LONG LONG TIME JK-602 A-B

Calter: Ken Anderson
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SYNTHIEMWALKIN'

lia and New Zealand. They not only
treated us as royalty at the seven dan-
ces we attended, but were our personal
hosts for sight-seeing. This put us in
many places |’'m sure tourists never see.
In addition, these dancers took us into
their homes and gave us the opportuni-
ty to see what Australian and New
Zealand homes and cooking were like.
| was never too fond of lamb, but it
was delicious in both countries, especi-
ally home-cooked. The callers did a
fine job of calling, and we experienced
only a few differences in dancing in
Australia and almost none in New
Zealand.

A personal highlight was meeting
the fine people to whom we have been
writing, some for three years, such as
Dr. Dennis and Rowan Spackman, Art
and Blanche Shepherd in New Zealand
and Tom and Chick McGrath, Edna
and Charles Batchelor in Australia. It
was thrilling and fast friendships devel-
oped.

if you ever plan a trip to the South
Pacific, only 20 flyinghours and 10,000
miles away, crossing the equator and
gaining and losing a full day, where
summer is winter, then do inlcude in
your plans plenty of time to be with
your wonderful dancing friends from
down under.

CHICK INSPECTOR
Caller: Ken Anderson

Watch for an all
new Xmas record!




Chord F# B E A D
HighTone a# b b

Medium g# a a
Low Tone f# f# e e f#
Other c# d# cy d
MORE ON

e f f f
d eb b b

by Chuck & Pudge Tura

H A R M ﬂ N Y Albuquerque, New Mexico

The previous article (March, 1973;
p. 19) advocated that callers keep their
patter entirely harmonic rather than
melodic, that they get the chords of
their hoedowns identified and call their
patter on certain tones, according to
the chords. The present article pro-
vides a more extensive table of chords
and tones, shows the relationship be-
tween key and chords, enables a caller
to visualize how suitable each key is
for his voice range and quality, and
suggests a shortcut to simple harmony.
And, scattered through the two arti-
cles, there is enough information to
enable callers to identify chords for
themselves without consulting a musi-
cian.

The table is arranged so that the
chords in any hoedown occur consecu-
tively. The chord that is designated by
the same letter as the key is the I chord.
The chord to the right of 1 is 1V. The
chord to the left of I is V. The first
two chords to the left of V are the
“modern” chords, which occur in only
a few hoedowns. -

A “High Tone™ is one on which a
high-voice caller might do a considera-
ble percentage of his patter. But the
lower one’s voice, the less patter he
should attempt on one of these tones.
The “Medium Tones™ are the ones for
most callers to use for most of their
patter. The “Low Tone” is all right
for the unaccented count of a measure,
but the Medium or High Tone should
be used for the accented count.

The person who identifies chords
must be cognizant of two tones which
are not used in patter. (1) The “Other
Tone™ of a major chord is simply too
low for patter in one octave, too high
in the next octave. (2) Many of the V
chords in a hoedown are actually V7,
consisting of the V (major) chord plus
an additional tone, the 7th. The 7th
tone of V7 is the same as the Ist tone
of IV, (The 1st tone is the tone that is
designated by the same letter as the
chord.) The patter caller uses this tone
when the chord is IV, but not when
the chord is V7.

A high-voice caller with reasonable
vocal technique can produce harmoni-
ous patter in any key. A low-voice cal-
ler needs hoedowns in which there is a
“Medium Tone” in each chord that oc-
curs frequently. The most frequent
chords are usually I and V. A caller
with poor vocal technique probably
sounds his best when pattering in the
key of C or G.

One can develop harmonious patter
in the key of C without formally iden-
tifying the chords. This also applies to
several other keys, provided that cer-
tain “modern” chords do not occur,
If a hoedown is in the key of C or G,
monotone some patter on the tone g,
and notice where it does not harmon-
ize. Where g does not harmonize, use
a. If the hoedown is in D, try a;
where a does not harmonize, use g.
If the hoedown is in A, try a: where
a does not harmonize, use g# .
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GRENN

GR 14181 SHIRLEY

Two-step by Bob & Shirley Dawson

PICNIC

Two-step by Paul & Laura Merola

GR 14182 SWEETHEART TREE

Waltz by Elwin & Dena Fresh
FRENCHY BROWN

by Harv & Marg Tetziaff

GR 15018 LEFT FOOTER'S ONE STEP

by Bruce & Shirley Johnson

C. J. MIXER
by Cal & Judy Campbell

GR 12140 MARINA

Flip Square by Dick Leger

We remind you of our recent SPECIAL R/D releases:

Decca 32329

MCA 34896

Decca 34962

Mr. Sandman by Phil & Norma Roberts
Lonely Is The Name by Phil & Norma Roberts
Charmaine by Hal & Louise Neitzel

Getting To Know You by Rick and Joyce McGlynn

Whistling by Ken Croft & Elaine deZordo
Bright Lights by Chet & Barbara Smith

Decca (MCA) 34984 Piano Boogie by Phil & Tootie Phillips

Viva by Vernon & Jean




GRENN

P.O. BOX 216
BATH, OHIO 44210

GR-102 RECORD & MIKE CARRYING CASE
Rugged construction combined with elegant ap-
pearance. Holds 120 45rpm records. Will not sag
under full load of records. Compartment in lid
provides safe carrying space for mike plus cord
or remote volume control. )

Weight 6 Ibs. List $21.50

GR-201 SET OF DIVIDERS & INDEX CARD
Set includes 60 dividers for 45rpm records and
2 index cards.

Weight 1 Ib. List $1.60
GR-301 PLASTIC SLEEVES for 45rpm records
Heavy gauge, transparent polyethylene sleeves.
25 sleeves weight 1 Ib. List 10¢ each

GR-401 Self-sealing MAILING ENVELOPES
for 45rpm records

50 envelopes weight 1% lbs. Price 5¢ each
GR-501 8 ft. adjustable STAND for P.A.
SPEAKERS

Speaker cases can be screwed to metal flange at
top of stand.

Weight approx. 12 Ibs. (2 cartons)—List $25.00
GR-502 ADAPTER, for mounting closed-back
speakers on GR-501 stand

Weight % Ib. List $2.50
GR-503 Heavy Duty STAND for speakers weigh-
ing 30 Ibs. or more.

(Shipment by U.P.S. or truck only)

Weight 16 Ibs. List $30.00

GR-502 GR-501 GR-503

GR-102 RECORD & MIKE CARRYING CASE
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What do the kids do? The teen-
agers, the ones hanging around the
hamburger drive-ins, the restless, bored
young people with energy coursing
through their veins, the ““in”’ genera-
tion, what about them? In Boise, Ida-
ho, we have the “Teen Spud Stompers,"’
a turned-on group of adalescents who
swing and whirl every Monday evening
away.

We adults who helped organize the
young people, helped mold them into
a working arrangement, learned more
lessons about human behavior than the
kids did. Maybe that's because we had
more to learn.

If you are going to keep enthusiasm
generated within any group of people,
whether they be young or old, you
must keep the members involved. For
it is human nature for individuals to
take an interest in the activities they
have made a commitment to, whether
the obligation be in the form of fi-
nances, emotions, or, perhaps, labor.
So, from the time we had the first ex-
perimental get-together, until last Mon-
day evening, when three squares of be-
ginners sashayed through their do-sa-
dos and allemande lefts, we have given
the young people more and more con-
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GETTING IT ALL TOGETHER

WITH TEENS s i

trol over their own club. It is so easy
to give advice, to tell them how it
should be done, that we've considered,
more than once, putting staples through
our lips to keep them together.

One of our more agressive adult ad-
visors managed to secure a hall, through
the generosity of the Moose Lodge, at
no cost for the members. The only
stipulation made is that they sweep
the floor after each use. For those of
you who might like to get your kids in-
volved in an organization like this. |
suggest you contact the lodges and ser-
vice clubs, They are usually youth-
oriented,

Our teen-age club is, perhaps, more
“with it than any of the adult group.
For instance, they recogize the wo-
men’s movement with both a female
president and vice-president, the club’s
choice. They show no prejudice against
race or sex.

They have three adult advisors,
whom they elect themselves, thereby
getting people with personalities and
viewpoints compatible with their own.
With the assistance of these adults, they
drew up their by-laws. Some of the
rules and regulations are included for
the benefit of the parents, such as “’No

(R R e S —_— . I . |
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one leaves the hall after he or she has
arrived.” They wisely concluded that
happy moms and dads make for happy
and relaxed kids. When they go on out-
ings, such as sledding parties in the
winter or picnics in the summer, the
president, "“Corky’’ Salsby, uses one
parent, whom she knows will be at
home, as a contact. If any of the other
guardians get “‘up tight,”’ they can call
the contact and get the latest dope on
the entire situation, such as a possible
flat tire. The party-goers keep the one
at home notified of their where-abouts
at all times.

Because the members are not al-

lowed to come as male and female cou-

ples, and, of course, no girl has a hus-
band to dance with her, they found
the m.ost popular ones swinging and
swaying smartly each tip while others
wistfully warmed chairs dance after
dance. Their solution is to put the
girls’ names in a dish and have the
boys draw one. Because there are al-
ways more girls than boys, this keeps
different ones on the dance floor, and
keeps them more or less rotating.

The kids found a good-natured cal-
ler, Gary Davis, who, because he is
youth-oriented, agreed to do the hon-
ors for them for $7.50 an evening un-
til they got their feet off the ground.
The kids promised to raise his salary
as they are able until he reaches the
$20.00 that most of the callers in the
city receive. At the present time, they
are giving him $10 an evening.

One of the main difficulties has
been in collecting each evening. Be-
cause some are quite late in arriving,
one of the officers sits by the door to
collect from those who haven’t paid
in advance. The dues have been set at
seventy-five cents an evening, or $7.50
for a three month period. The officers
have arranged means for the members
who are in financial need to baby-sit
for the parents in the adult clubs who
have small youngsters.

A couple of the adult clubs in town,
who are, once again, youth-oriented,
have offered to let the young people
take part in their dances free of charge

if their dues are paid in advance at the
""Teen Spud Stompers.”’

We have found, surprisingly, that
there is little friction among the teen
members as long as the parents keep
their ““cool.” The kids seem to let their
grievances against each other come
out quite naturally, then forget them.
When | watch these young people ex-
press their hostilities, then go on about
their dancing, | think the adult clubs
could learn to ‘“‘get it together’’ from
them.

Square dancing nfeets with instant
opposition from most young people,
particularly the boys. Because of their
conditioning, it is difficult for them to
put on an exhibition, which is what
they feel square dancing is. Of course,
if you don’t have boys, you don’t have
girls. So one of the biggest problems
in teen-age clubs is to recruit new mem-
bers. This club has danced on television,
in the schools, and at a few service
club functions. They have danced at
several rest homes for the elderly.

These kids have set their age limits
from thirteen to eighteen years. They
feel anyone younger than this wouldn’t
fit in too well or be comfortable with
them; After their eighteenth birthdays,
they can graduate into the "‘Single
Swingers,” an adult group.

Their caller, who has done his bit
for many adult groups, is constantly
amazed at how sharp these kids are. It
keeps him challenged to keep them
challenged. “'They pick up things much
faster than most adults,’” Gary told me.
This is probably because their minds
are constantly stimulated by their
school studies.

| would like to see teen-age clubs
as common as the adult ones are. The
opposition in this town has had to fall
back and admit it can be, and is being,
done. Many thought the romance
thing would interfere, that when a boy
and girl team decided to split, one, at
least, would drop out of the club. If
this has been a problem, the kids have
found a way to lick it, just as they have
hurdled all the other obstacles.

Square ‘em up teens!
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HERE IT IS!

OUR NEW ONE INCH HIGH HEEL.
FOR SQUARE AND ROUND DANCERS

LOOK FOR OUR NEW
HIGH HEEL SHOES
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SQUARE DANCE AND
WESTERN STORES.
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by Art Seele

Contras, like rounds and mixers,
have a definite place in the square
dance picture and should be introduced
to new dancers during classes.

A contra dance is a dance of oppo-
sition, performed by many dancers fa-
cing each other in lines. Probably the
best known contra dance is the Vir-
ginia Reel.

Contras have been changed very lit-
tle since their early days. In fact, seve-
ral of the modern square dance terms
have been adopted directly from con-
tras. The contra dance is the bridge to
our earlier dancing heritage.

Contras will give a new dancer the
opportunity to execute the recently
learned figures in time to the music
and without rushing. He will develop

Haddon Heights, New Jersey

the ability to pace himself and the
ability to position himself at the end
of each figure which should carry over
into squares. The “long lines’ forma-
tions also give the caller/teacher the
opportunity to watch and see which
couples are not fully aware of what
they are doing. It also allows the caller
to use all couples even though there
are an odd number for squares.

When would you start using con-
tras in classes? | will use the Virginia
Reel as a teaching technique on either
the first or second night. It is marve-
lous for teaching right from left, do-sa-
do, sashay down, and hand turns. It
also is the students’ first introduction
to timing and phrasing; what is more,
it is fun to do. If | find that a group
has a problem with the reel, | do what
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my daughter and | have named "“The
Virginia”" and leave out the reel.

You can progress to “‘Slaunch To
Donegal’ after you have taught right
and left thru, ladies chain, allemande
left and swing. These are all taught
fairly early in the 50-basic progression,
so that you can include “Donegal’ in
the third or fourth lesson. From then
on, you can use other contras as you
progress.

Contras should find real favor in
round dance groups since they com-
bine the set routines with which
round dancers are familiar with the
square dance figures to which they are
accustomed.

This leaves only the going square
dance club to discuss. It is my personal
opinion that unless the club dancer
has been trained to do contras during
his lessons, you will not succeed in get-
ting him to try a contra. Some dancers
have been brainwashed by hot-shot
callers (the speed-up, clip-time boys) to
believe that anything danced in time

to the music is way out. Many present
club dancers are lost to contra dan-
cing mainly because their callers are
not willing to learn to prompt a con-
tra. Many of the older traveling callers
were excellent at presenting contras.
It is my hope that the younger genera-
tion of both local and traveling callers
have the ability and intestinal fortitude

to use a contra now and then in their
programs.

For those of you who are contra
freaks,” as the kids say, | would sug-
gest what we did in our area — form a
contra club to meet on a specified day
about every three months, Bill John-
ston, whom many of you know, star-
ted a group about a year ago with
some twenty couples. This has now
grown to about forty couples. This is
not a money-making project but a fun
one. The afternoon session is devoted
to beginner contras, and at the evening
session, the level is raised. The club
meets every fifth Saturday, and we
have a ball!

HIGH QUALITY MUGS

MADE IN ENGLAND

WILL HOLD OVER 11 FLUID OUNCES OF ANY POTABLE LIQUID
FOUR SQUARE DANCE DESIGNS IN SETS OF 4 IN FULL COLOUR

Packed in Mailing Carton
$10.00 per set postpaid — Ontario residents add sales tax

Don't Wash Good China in an Aluminum Pan

THE SQUARE DEAL

% 7890 Pine Valley Drive, R.R. 3, Woodbridge, Ontario L4L 1A7 @

Send for Catalogue

Dealer's Inquiries invited
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ROUND DANCE

Tetminology Report

Members of the Round Dance Terminology Standardization Panel at the 22nd
National Convention in Salt Lake City, Utah, were Betty and Clancy Mueller
moderators, Bud and Shirley Parrott, and Don Wilson. Forty dancers and in-
structors made up the participating audience. The moderator after giving a
brief history of the panel members which showed their qualifications to serve
in this capacity, asked that there be discussion, but that the session be har-
monious.

“No change should be made unless and until it is clear that a change must be
made."’

The following terms had been approved for standardization at Des Moines in
1972, and were on trial for the one year waiting period. Each term was pro-
posed and seconded and after discussion, was voted upon. The following
terms were accepted by a majority of the voting audience. They are now to
be considered as standard terms used by round dancers and instructors.

1. (Amended) Breakaway — A three step figure starting with partners facing.
The first step is to the side, turn to open or left open crossing behind on
second step, recovering to facing position on third step.

2. Reach — A longer than normal step in the direction indicated.

3. (Amended) Basketball Turn — Step in direction indicated, turning % in de-
signated way (LF or RF) allowing other foot to remain in place. Recover on
other foot continuing same direction of turn another %. If a four step figure,
the action would be repeated in opposite direction, same direction of turn,
and when completed, dancers would be back in original position having com-
pleted a 360° solo spot turn,

4. Twirl/Maneuver — Cue word to indicate same movement as Maneuver ex-
cept woman executes a twirl ending in a closed position.

5. (Amended) Spin Turn — A three step right turning figure, wherein the

man steps back on the left foot, pivoting right face, leaving right leg extended,

forward right heel to toe commence rise, continue right face turn, leaving
left leg extended, recover side and back on left toe lowering to heel (couple
remains in closed position). (Woman forward right heel to toe, pivoting right
face side and back on left toe, brush right foot to left, forward on right toe
between man’s feet, lower to heel.

6. (Amended) Fallaway — A movement wherein both man and lady are
moving backward in semi-closed dance position.
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7. Hold — Previous indicated figure or body position continued without
movement for indicated counts. (Example: Dip back, hold, hold;)

8. (Amended) Open Telemark — A three step left turning figure used to change
direction and position during which the man steps forward on the left foot
preparing to turn left % or less, then to the side on the right foot turning %
or less and bringing the woman to modified semi-closed position {on second
step the woman closes the left foot to the right foot and turns to the left %
or less with the weight on the right heel and the feet close together and paral-
lel. As she rises to the toes she transfers the weight to the left foot.) The man
then steps forward in modified semi-closed position toward direction indica-
ted, the toes lowering at the end of the count.

9. The Fishtail — Starting in modified banjo position with man standing on
right foot (W on left) the Fishtail is a four step figure, each step of equal
count, per following example: (M facing diagonally COH & LOD) (1) Cross
left foot behind right toward wall, but not tightly as body commences to
turn right. {2) Step forward and slightly toward wall on right foot. Body now
facing diagonally LOD and wall. (3) Left foot diagonally foward toward
LOD and wall with left shoulder leading. (4) Cross right foot behind left to-
ward COH, but not tightly. Woman will dance counterpart.

The following term was defined by a panel membe and accepted by the au-
dience for a one year trial. It will be voted in 1974 for final acceptance:

1. Hitch-Scissors or Scissors-Hitch — A figure used to change directions and
positions simultaneously as a couple. Usually foward, close, back, —; by one
and side, close, cross, —; by the other. Starting and ending positions, and
either forward to backward movement is the choreographer’s prerogative.
The figure may be used in many different rhythms. Due to many variations
of the figure, a single cue word has not been feasible.

The following terms that were defined for the one year waiting period were
voted to be carried over for the next panel: Knee, Oversway, Standard; Over-
sway, Drop; Oversway, Tilt; Oversway, Extended. The following new terms
were suggested to be discussed and standardized: Feather; Feather Finish;
“eather Ending; Back Feather; Closed Telemark; Basic Weave; Open and
Closed Impetus. The following suggestion was made: Persons naming a term
they want defined should have their names listed with the term for future con-
sideration. In the term '“Knee” this year, no one knew who suggested it or
to what instance it referred.

;0'0'0"0’0“0'0'0'0'0'0'0'0'0’0’.'0'0'0'0‘0'0‘0’0‘0’0’0’0‘0‘0‘ .
RED BOOT —~ FLUTTER WHEEL — STARDUST
AB 145 COME EARLY MORNING

by Jim Coppinger
RB 146 GOOD TIME CHARLIE'S GOT THE BLUES

by Ted Frye et
RB 147 MOCKINGBIRD HILL <

by Stan Burdick "
RB 148 YOU CAN HAVE HER | DON'T WANT HER "

by Ralph Silvius

Ted Frye Ralph Silvius
ROUTE 8, GREENEVILLE, TENNESSEE 37743 PHONE (615) 638-7784
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ladlies’
choice

CALL IT LIKE IT IS

In square dancing,

Women’s lib

May never find a voice,

But if it did,

The caller, glib,

Might call it “’Ladies’ Choice.”

by Manning Martin

Presented by Nelle-Belle Eblen, Wichita Falls, Texas

at a National Convention “Stitching Post™

Know your body measurements.

Allow for body changes from time to
time.

Patch or swatch test fabrics for shrink-

age and color fastness,

Match colors with daylight as well as
artificial light.

Use warm colors where you want
emphasis.

Use cool colors to lessen the size.

Use novelty fabrics for trim.

Loosen stitches on braids or rick rack.

Use trimmed selvage as reinforcing for
bias seams.

Use back closures to save hairdos.

Use graduated checks or polka dots as
combinations, Stripes can be com-
bined with plaids or dots of same
color coordination,

Use the blouse-keeper inside the skirt
band. This may be purchased at the
notions counter and is great for
keeping blouse and skirt together.

Rely on one size fitting you always.
Choose a design just because it looks
good on someone else.

Overlook the predominant color in a
design when using a repeat in the
trim.

Fail to use contrasting colors for effect
and decoration.

Throw away a pattern!

Use warm colors where you want to
minimize.

Use trims unsuitable for laundering
and pressing.

Ignore a skirt liner petticoat.

Ignore the pattern guide sheet.

Overlook the blouse section of the
pattern catalogue. These offer com-
binations that can be used with your
favorite skirt pattern,

Overlook matching, centering; opening
and pressing seams.
Neglect the attachments of your sewing

machine — such as the ruffler for
gathers, too.

THE

" HOP
RUTH & REUEL deTURK
1606 Hopmeadow Street

Simsbury, Conn.
RTS 10-202 06070
SEND FOR OUR
MAIL ORDER CATALOG

RINGO -— Unlined with an elas-
ticized throat, an instep strap
joined by an elastic ring. Cush-
ioned innersole and 145" heel.

WHITE or BLACK. . . $9.98
GOLD or SILVER. . .$11,98
COLORS . . .$10.98
WIDTHS: Medium
or Narrow

ROUND or
TAPERED TOE

ADD $1 POSTAGE
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By BILL BURLESON

Diagrams of 120 movemeuts, showing starting posi-
tions, turning directions and ending positions. Each

basic, extended basic, and commonly called club le-

vel movement is written in detail. Preface shows
band bolds, arm bolds, other set-ups. Booklet in-
cludes terms, rules, differences in figures; indexed
for reference.

A MUST FOR EVERY DANCER
QUANTITY RATES:

$3.00 each — 1- 6 copies Bill Burleson
$2.50 each — 7 - 12 copies 2565 Fox Ave. _
$2.00 each — 13 or more Minerva, Ohio 44657
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BOOKS

RESULT OF 10-YEAR SURVEY,
SHOWS MOVEMENT DIFFERENCES.
AN AID TO STANDARIZATION.
A RAPID, COMPREHENSIVE
REFERENCE,
THE NOT AN ENDORSEMENT OF ALL.

SQUAR E DANC'“G 150 OFFSET-PRINTED PAGES, 8%x11"

ENCYCLOPEDIA $4.00 pp.

Ohio Residents add
4% Sales Tax.

Bill Burleson

2565 Fox Ave.

Minerva, Ohio 44657
By BILL BURLESON

1540 DESCRIPTIONS OF ALL MOVEMENTS

3 PAGES OF TERMS

1% PAGES OF RULES

2 PAGES: WHAT ARE THE DIFFERENCES?

1 PAGE OF DIAGRAMS ON COMMON SET-UPS

INDEX

SUPPLEMENTS Will be sent out three times per year, April, August, and
December. The December supplement will include a new in-
dex. In that this list is very large, supplements will cost $1.00
per year plus three 4" 'x8%" self-addressed envelopes with
8 ¢postage on two and 16¢ en the other. It is very important
to include the last number in your booklet and for you to
remember when these are due.
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MERRBACH

*Flip instrumentals

PRESENTS
BLUE STAR ALBUMS:

1024 - Blue Star presents Dave Taylor Calling In Stereo
1023— Marshall Flippo Calling In Stereo

1022— Al Brownlee Calling the Fontana Album in Stereo
1021— Marshall Flippo Calls 50 Basics

BLUE STAR CARTRIDGE TAPES:

8 track: $6.95 each plus 14¢ postage
Tapes are the same as the albums listed above, except 1021.
It is not on tape.

BLUE STAR RELEASES (45 RPM SINGLES):
1964 — Grandma Harp, Caller: Johnny Wykoff*

1963 — Dancing On Top Of The World, Caller: Dave Taylor®
1962— A Fooler, A Faker, Caller: Bob Fisk*

1961— A Train Of Love, Caller: Nate Bliss*

1960— Sweet Georgia Brown, Caller: Bob Rust*

1959— Wake Me Up In A New World Tomorrow, Caller: Bob Fisk*

DANCE RANCH RELEASES:

622— Red Rubber Ball, Caller: Ron Schneider®

621— Sweet Gypsy Rose, Caller: Ron Schneider*

620— Dream A Little Dream, Caller: Jim Mayo*

619— The World | Used To Know, Caller: Frank Lane*

618— Daddy Don’t You Walk So Fast, Caller: Ron Schneider*

BOGAN RELEASES: .
1256— The Last Blues Song, Caller: Lem Gravelle*

1255 — Sweet Maria, Caller: Wayne Baldwin*

1254 — Remember Me, Caller: Skip Stanley*

1253 — Ride Me Down Easy, Caller: Dick Hedges* F
LORE RELEASES:

1143— Go Hide John, Caller: Don Whitaker*

1142— Keep On Truckin, Caller: Bobby Keefe*

1141— It"s A Long Way Down, Caller: Johnny Creel*

1140— Blue Moon of Kentucky, Caller: Johnny Creel *

SWINGING SQUARE RELEASES:
2362~ Southern Loving, Caller: Gary Mahnken*
2361— Don’t She Look Good When She Smiles, Clyde Wood*

ROCKIN A RELEASES:
1359— Silver Dollar, Caller: Bobby Jones*
1358— Biue Of The Night, Caller: Allie Morvent*

MERRBACH RECORD SERVICE
323 West 14th St., Houston, Texas
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by Mef Merrell
Highlights from Past Issues of this Magazine

25 YEARS AGO — NOVEMBER 1948

The growing idea of Callers Clinics
seemed to be the recurring theme of
reports in this issue from the Alabama
Jubilee sponsored by the Southern
Farmer under the supervision of Nat
Welsh and D.B. Hendrix; from Boise,
Idaho, where Eardley Glass and Gus
Empie conducted a callers’ clinic for
the Boise Valley S/D Association; from
the Monadnock Folkways School with
ten days under Gene Gowing and
Ralph Page. The need for upgrading cal-
lers techniques was being met by cal-
lers dancing together and evaluating
each other's progress.

A second theme threading through
the articles was interest in learning
dances from different sections of the
country. The Kentucky Running Set,
The Appalachian Circle Dance, New
England-style square dancing, English
country dancing, as well as western
square dancing were all danced more
or less exclusively in separate parts of
the United States. (Remember that at
this point in time, our publication had
as its sub-title, " The Magazine Dedica-
ted to American Fold Dancing. Though
these forms of dancing can still be
found in the same sections of the coun-
try, a necessary melding and standardi-
zing of terms came about as dancers
moved out to dance all over the nation
and the American square dance evolved.
But let us reminisce about some of the
dances and terms left behind in our
progress. Have you danced the Geor-
gia Rang-Tang? How about Twist the
Grapevine? More complicated was
Weave a Basket or Snake in the Grass
or Rattlesnake Twist, when the lead

gent led all the dancers, holding hands,
weaving in and out each of the couples
of the large circle dance. (It doesn’t
say how you got out of that one!)
Herman Silva writes, “Perhaps the
courtliest figure in square dancing is
the Gents Kneel and Do-si your Lady—
the gent kneels on his left knee and
swings his partner around him.” (This
is using the southeastern term do-si, in
which the gent takes his partner’s left
hand with his right as she walks
counter-clockwise around him and he
stands still, passing his hand over his
head.) Just sit back and imagine the
beauty of a floor full of dancers execu-
ting that formation.

Cal Moore of Fort Worth, Texas,
contributed an ever-timely article,
"“Whoa Now! What's the hurry?” He
says, ‘‘Shouldn’t we stick a bit more
to the graceful side of square dancing
and get away from the ‘knock-down,
drag-out’ stuff? Many callers seem to
pride themselves on their ability to
‘machine gun’ their calls and patter,
thus turning the dance into an endur-
ance contest. Everyone likes to dance
to a good snappy tempo, but . . . .
let's not go PLUMB HAWG WILD!"'

TEN YEARS AGO — NOVEMBER 1963

Progressives were the “thing’ of the
day and Stan Burdick added the Big X
Progressives to the progressive lines,
squares and circles popular at the time.
Several dances were given, using an
X formation: one couple standing be-
hind another all around the square.
Dancers move not only on the circum-
ference but also through the center of
the line-up.

Continued on Page 71
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by Harold & Lill Bausch

Most square dancers and callers feel
we have the ultimate in recreation —
the finest entertainment there is. En-
thusiasm itself has kept this recreation
going and growing. It might be a good
idea, however, if we would stop and
look at things as they really are and
see if we are doing things in the best
possible manner.

For example, new callers: What has
been done to encourage new callers
and aid them to become good callers
and good leaders? Very little is done
in most areas. Granted, there are a few
areas that do have good programs for
this phase of our hobby, but these are
the exception rather than the rule.
More experienced callers should be set-
ting aside a certain amount of time to
help new callers. If you are a caller and
have been successful for fifteen or
twenty years, you could put something
back into the business that has been
so good to you. Start some classes, and
it will make you feel that you are re-
turning some of the good that has come
your way. By the way, classes will take
a lot of thought and organization, but
you can do it.

How about promotion? Some areas
have this down to a fine and exact
science, but again, most areas let pub-
licity take care of itself. Go out of
your way to see that good and unusual
events in square dancing get really
good publicity. Write the newspapers
and tell them what wonderful things
have happened. Telephone the TV sta-
tion and invite them to send out a
camera man; get interviews on TV and
radio; write the public pulse and tell
them of some good and interesting
events; get publicity by any method
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available.

Perhaps you just happen to be a
person who could bring together diver-
gent forces — associations, clubs, cal-
lers, etc. that perhaps don't see eye to
eye. Can you help them get together
so they are pulling together instead of
each going his own way? If you can,
fine; at least, it's worth a try.

Dancers often just sit back and let
the caller or officers worry about
everything. Yet we have dancers among
us who are excellent organizers, good
business heads, people with contacts.
Why don't these people come forward
and help find halls to dance in, help
smooth out problems, make sugges-
tions. We need all of you thinking peo-
ple to do just that — think. Help us
keep things going smoothly, or help us
when things are not going smoothly.
Commit yourself to aiding this hobby
that means so much to you.

| have mentioned publicity — ano-
ther way of saying public relations,
perhaps — how about public relations
in the club? There are some people
that can say the right word at the right
time, people who know how to lift the
spirits of nervous and worried dancers.
These people are so very much of an
asset to any club. You people, step
forward and make our new dancers
comfortable, help make our guests feel
welcome so they enjoy our company.

You see, we have a tendency to
take square dancing for granted, and
to think it will take care of itself, but
it could be even better if we were all
helping a bit more.

To borrow President Kennedy's fa-
mous statement, “Ask not what square
dancing can do for you, but what you
can do for it.”" It's nice to know you're
needed — and you are.




A LOOK AT WAGON WHEEL
by Ralph Hay
Aurora, Colorado

As a caller who is in doubt about
the wisdom of relying too heavily on
new basics and new terminology to
provide interest and challenge to his
dancers, | find myself turning often to
reexamination of older basics for possi-
ble adaptation to today’s patterns of
dancing. By patterns of dancing, | mean
the basic set-ups from which most fig-
ures are executed. The original square
with its visiting couples was a basic
pattern. The circle is still the basic
pattern for most breaks, particularly
in singing calls. For the last several
years, the pattern of two facing lines
of four has been prevalent. The ma-
jority of today's figures are worked
from two lines of four in an ocean
wave position.

Many of the old, solidly tested ba-
sics are worked from the ocean wave
pattern because most basics performed
by two facing couples are adaptable
to this pattern. Examples are pass thru,
cross trail thru, right and left thru, etc.
Several new basics have gained ready
dancer acceptance mainly because of
their adaptability to the ocean wave
pattern. Examples are swing thru, spin
the top, trade, circulate, etc.

It occurred to me that there might
be some of the good old basics which
have fallen into disuse because they
were associated with patterns of dan-
cing which are not frequently used to-
day, but which might be acceptable to
the ocean wave pattern.

For example, let's take Wagon

Wheel. This basic was extremely popu-
lar during the years when most dances
were built around the circle pattern
making generous use of stars and thars
to build intricate figures. It is seldom
used today except in occasional sing-
ing calls. The Wagon Wheel Spin is fun
to execute, It is fast, stimulating, and
requires excellent timing — all of which
are characteristic of many of the newer
basics. Since it is basically a forearm
turn movement, and ocean waves are
tailor-made for forearm movements,
why not adapt it to the ocean wave
pattern?

A Wagon Wheel from the standard
ocean wave line is equivalent to '‘girls
turn back,” thus converting the ocean
wave into a two-faced line. You can
use any of your standard methods for
proceeding from here, such as couples
circulate, couples trade, bend the line,
cast off, or wheel and deal; With a lit-
tle imagination, you can use the Wagon
Wheel in connection with circulates,
trades, runs, and all the other basics
used in the ocean wave pattern.

| suggest that much of the time
spent in developing, testing, and re-
viewing the rash of proposed new ba-
sics can profitably be spent in adapt-
ing older basics to new patterns of dan-
cing. Why don‘t we use our imagina-
tions and see what we come up with?

And while we’re researching old ma-
terial, let’s keep an eye out for those
favorite figures discarded because they
were built on old, overused basics. By
substituting swing thru, girls trade,
turn thru, for right and left thru and
pass thru, or swing thru, girls trade,
pass thru, for half sashay and pass thru,
etc., old favorites can be brought up
to dance and provide new stimulating
experiences for the dancers.

| can’t resist adding one example to
show what can be done with older ba-
sics. Try this:

Heads square thru, right and left thru
Swing thru, wagon wheel

Wheel and deal, swing thru, catch all 8
Left swing thru, allemande left............

Good luck!



by Bob Howell

-

November brings Veterans’ Day which many of us remember as Armistice
Day. One of the great tunes of 1917-18 was “How You Gonna Keep ‘Em
Down On The Farm After They've Seen Paree?”” Here is a simple version:
AFTER THEY'VE SEEN PAREE
RECORD: TOP 25045

-

INTRO & BREAK:

Walk all around your corner, seesaw your taw

Then join hands and circle to the left

Keep it movin to the left "till you get home
Allemande left and bow to your own.

Weave it in and out now and flirt with those gals
When you meet your lady, do-sa-do

Gents star left in the center, go home and you swing
Swing that little “Fifi” and you promenade the ring (Sing)
How you gonna keep em down on the farm

After they've seen Paree?

FIGURE:

Head two couples promenade, go half way around
Side couples do a right and left thru

Back right out and circle, circle left you know

Go home and swing that sweet little thing

Four little ladies chain, go straight across the lane
Turn and chain them home again

Do<i round your corner, pass right by Ma

Swing your right hand lady and you promanade that hall {Sing)
How you gonna keep them down on the farm

After they've seen Paree?

Repeat for heads, middle break, then twice for sides.

Here is a circle contra that Bruce Johnson called several years ago
to the Colonel Bogey March music.

GOOD GIRL

RECORD: The Grand Colonel Spin — Kalox 1112

POSITION: Teams of two couples arranged in a circle around the hall. One couple in
each team faces clockwise around room and the other couple faces counterclockwise.
Each gent has a lady on his right side.

Do-sa-do with the one you face

—— Same girl, swing and whirl

- Circle up four, circle to the left

— Now the other way back

— el Qutside men, break to a line, walk in reverse
— — Wheel as a couple — — Come on back

—_—— Bend the line, ladies chain

= Chain ‘em back

— Men face left, ladies right



Here is another great use for the “Popcorn” record — a line dance that re-
quires no partners. The author is unknown but the material was submitted
by Gene & Edna Arnfield of Skokie, Ilinois.

POPCORN

RECORD: Musicor 1458
POSITION: All lined up individually facing same wall
INTRO: Wait 6 measures; dance begins when corn starts popping.

Meas.
1.2

34

5-6

7
8

Point R toe to side and back to place and repeat;
Point L toe to side and back to place and repeat;

Point R toe back and then back to place and repeat;
Point L toe back and then back to place and repeat;

Flex R knee across L and repeat;
Flex L knee across R and repeat;

Flex R knee across L, then L knee across R

Clap both hands and then do a % turn L with a jump step
(AN are now facing new wall to start all over again.)

DANCE GOES THROUGH 9 TIMES AND THEN AGAIN MEAS. 14;
END DOING MEAS. 8 THREE TIMES, CLAPPING AND JUMPING
Ya LF AT SAME TIME.

Phyll and | took a trip through Kentucky and West Virginia and camped
at Natural Bridge, Ky. They were doing this dance as triples or 3's.

SALTY DOG RAG

RECORD: Decca 27981

POSITION: Three persons, preferably a gent between two ladies, in open position,
the center person extending his hands to the person on either side. All facing line of
direction around the floor. Identical footwork throughout.

Meas.
1-2

34

58
9-16

17-20

21-24

25-32

Grapevine right (Step to the right with right foot, cross the left foot behind
the right and place weight on the left foot, step on right foot again, and then
swing the left foot across in front of the right.)

Grapevine left {Step to the left with the left foot, cross the right foot behind
the left, step to the left again on the left foot, and then close the right foot
to the side of the left.)

Strut four slow steps forward

Repeat measures 1 through 8

All three persons do four two-steps using a right hand lady high, left lady
under movement. {As the center person does four two-steps in place, he
crosses the right hand lady over to his left side while holding his right arm
high. At the same time the left hand person is going under the arch made

by the right hand person. The center person never lets go of hands. He makes
a half right face turn as the two outside persons change places. All three

are then facing reverse line of direction.)

Next the left hand lady holds her hand high as the right hand lady passes
under. The center person makes a half left face turn this time.

Repeat measures 17-24,



ﬁ New Monthly Feature

KEEP EM DAN. UIA’ 6’

by Ed Fraidenburg

Average Club Hash & Breaks

Interesting choreography arrangements
using no more than the 75 Extended
Basics plus 10.

SIX IN ONE (Anywhere you see a * you Cross trail thru
can call left allemande, or continue.) Left allemande
Head men and corner go forward
And back, star thru, circle four
Ladies break to aline

Pass thru, wheel and deal*
Centers pass thru, swing thru
Men run, right and left thru

Pass thru, men run, swing thru

Heads lead right and circle to a line
Curlique, circulate two places
Girls run, curliqgue, men run

Left allemande............

FIVE IN ONE (Anywhere you see a *
you can call left allemande or continue.)

Centers trade, men run, pass thru Heads square thru four, slide thru
Men run, swing thru, centers trade Square thru four, trade by
Men run, right and left thru Swing thr_u, g *
Bluttor wihaal Couples circulate, wheel and deal
Square thru four, trade by Slide thru, pass thru, tag the line

' *
Circle four to a line, pass thru E?a: tw% tlu;n l:\ack thru
Tag the line right, couples circulate Ight and ieft Uy, square Thru four
Bend the line, pass thru Men run, swing thru, centers t'rade
Wheel and deal, double pass thru Men run, spin the_top,'elght circulate
Lead two .turn back, swing thru “l\;I'en run, tag thf)ehr:jet:gr;_t
Girls run, tag the line right Flen crossr-‘rurln s D met .
Couples circulate, wheel and deal VEIEr WNS!, VWP A QUar
Right and left thru, pass thru® Spl.n the top, step Fhru, e frace
Centers pass thru, centers in gwmg thruaends circulate
Cast off %, pass thru, wheel and deal amtars ".a 8, COLLBNS FUN 2 i
Girls left turn thru, swing thru Couples circulate, tag the line in
The men, centers trade, men run” Star thru, double pass thru
Right and left thru, roll away First couplg left and next right
Centers right and left thru Pass thru, girs trad_e, T T
Same two roll away, all star thru Pass thru, tag the Iu_ne right Y
Man run, sight Girculats, men run Wheel and deal, swing thru, girls fold
Double pass thru, first couple left Double pass thru, centers in %
Next couple right, right and left thru” Cast off %, girls square thru %
Square thru four, centers turn thru Men pass thru, men fold, star thru
Canters in. cast off % ° Girls circualte two spots, men trade
Left allemande............ All promenade...........
Heads square thru four, slide thru TWO IN ONE
Pass thru, men run, swing thru Heads lead right and circle to aline
Ends circulate, men run Pass thru, tag the line in, curlique
Partner trade, square thru four Eight circulate two places,
Trade by, circle half to a two-faced line Men run, star thru®
Couples circulate, bend the line Pass thru, tag the line in
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Curlique, eight circulate, girls run
Centers turn thru, centers in
Cast off %, star thru

California twirl, pass thru®

Left allemande............

Heads pass thru, go round one
To aline, curlique, eight circulate
Same sex trade, eight circulate
Men run, double pass thru

First couple left and next right
Pass thru, wheel and deal
Substitute, pass thru

Left allemande............

Heads pass thru go round one
To a line, curlique

Eight circulate two places

Men run, double pass thru
Centers in, cast off %
Curlique, eight circulate

Girls run, centers in, cast off %
Pass thru, wheel and deal,
Substitute, square thru %

Left allemande............

Head ladies chain,

Sides right and left thru

Heads square thru four

Circle half to a two-faced line
Tag the line left, wheel and deal
Dive thru, centers curlique

Men run right, partner trade
Lead to the right

Left allemande............

| call these two a pair of shorts:
Heads lead right and circle to a line
Star thru, men turn back

Eight circulate, girls run

Left allemande............

Heads lead right and circle to a line
Curlique, all U-turn back

Eight circulate, girls run

Left allemande............

Head ladies chain, head men and corner
Go forward and back, curlique

Four men left turn thru

Centers pass thru, centers in

Cast off %, end girls run

All pass thru, men run

Girls fold, double pass thru

Cloverleaf, centers pass thru

Left allemande............

Heads square thru four, curlique
Scoot back, men fold

Two ladies chain, curlique
Girls run, curlique, scoot back
Girls fold, double pass thru
Men turn back, curlique

Men run, wheel and deal

Left allemande............

Heads lead right and circle to a line
Spin the top, girls fold

PEEL THE TOP

Right and left thru

Left allemande............

Heads square thru four,

Right and left thru, ladies lead
Dixie style to an ocean wave
Girls fold, PEEL THE TOP
Left allemande............

Explanation for PEEL THE TOP:
Most commonly used from a Z forma-
tion {ocean wave, ends fold). Folded
dancers step in between the others and
cast off % either right or left hand
whichever is available. Others peel off
and then move up to become the ends
of an ocean wave at right angles to the
original waves.

More on this next month.

CALLERS

NEW CALLERS
EXPERIENCED CALLERS
ALL CALLERS

There is available to you a wealth of
material in our “MOST USABLE
SQUARE DANCE CALLERS REFER-
ENCE NOTES:” Easy material, chal-
lenge material, new material, old ma-
terial; all written by and for our mem-
bers. Liability insurance, too!

For a tree mailing, send a postcard to:

SQUARE DANCE CALLERS ASSN. S0. CAL
16404 ARDATH AVE., GARDENA, CA. 90247
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Old and New

sananto

ine Alamo

Spanish conquistadores came to
Texas in the 17th century in search of
wealth and treasures in the new "king-
dom.” In 1690, another group of
Spaniards, the Franciscan friars, came
to the new frontier to establish the
first of thirty-eight missions in Tex-
as. San Antonio was the site of five of
these classic church communities which
brought Christianity to the Indians of
the Southwest.

San Antonio takes its name from
Mission San Antonio de Valero which
has become a symbol of freedom and
independence throughout the world.
On March 6, 1836, the mission was the
site of an infamous battle which kind-
led Texas' desire for freedom. 188
Texas patriots met Mexican General
Lopez de Santa Anna on that day. All
188 died, but Texas’ fight for freedom
had just begun. Mission San Antonio
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| DO SA DO
BY THE ALAMO

-
14T SnTeme

Paseo Del Rio

de Valero is the Alamo, “The Cradle
of Texas Liberty.”

The Alamo was the first of the five
missions established along the winding
river that was to become the center of
San Antonio.

The largest and finest example of
early mission life is found at Mission
San Jose. The compound which sur-
rounds the parish church has been ful-
ly restored to recreate the magnificent
""Queen of the Missions of New Spain,”’
The Indian quarters surround the
church; the old grist mill once brought
water from the San Antonio River to
irrigate the mission fields and the grain
that was produced was stored in the
huge granary. Carpenters, blacksmiths,
tailors and other craftsmen worked in
the compound to provide all necessary
services to the self-sustaining mission
community.
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Although San Jose is the most com-
plete, each of the missions has a beauty
and history of its own. Mission Con-
ception is the oldest unrestored church
in the United States. Its massive twin
towers still show traces of the brightly
colored designs which were used to at-
tract the Indians to the missions.

Mission San Juan Capistrano and
Mission San Francisco de la Espada
were smaller in size than the other
compounds, and only the church struc-
ture remains. Their beautifully simple
architecture and decorative statues
made of cornstalk pitch set them apart
from the larger, more imposing mis-
sions.

Except for the Alamo, all of the
missions are active parish churches. The
Alamo is located in the center of San
Antonio, but the other missions follow
the river southward. Mission Trail pro-
vides a wellenarked route for visitors
to explore this historic quartet which

became San Antonio.

San Antonio today is the head-
quarters of the largest military esta-
blishment in the United States, and
the commercial and financial center
of the empire of South and West Tex-
as, an area larger than the New England
States and New York combined.

Along the banks of the meandering
San Antonio River is the picturesque
Paseo Del Rio, the river walk, a shop-
ping, dining and nightclub spa. In the
heart of ““One of America’s Four
Unique Cities"” amid banana trees and
passing sightseeing river taxis, one can
dine indoors or outdoors on continen-
tal cuisine — Irish, Spanish, Italian, Ger-
man and Mexican — as well as Texas
steaks.

This, then, is part of the setting for
the upcoming Twenty-Third National
Convention, an exciting city to visit.
Plan now to be among the square dan-
cers who will “Do-sa-do by the Alamo”’
in June, 19741

SQUARE AND ROUND DANCE
CHRISTMAS CARDS

IDEAL
FOR GIFT

10 Different Colorful Cards

—
$1.50

PLAQUE

$1.96

GLAZED CERAMIC TILE WITH RED &
BLACK DANCING COUPLE ON WHITE

Beverage napkins $.75
Luncheon napkins $.75
S/D Stationery $1.60
S/D Stationery $1.00
S/D Stationery $.60

SQUARE DANCE SEALS
Handy, colorful seals
One shee of 50

S/D Decal $.35
Plastic Key Ring $.50

$.50 Leather Boot Key
Case $.60

Include 50¢ for handling

SEND FOR ILLUSTRATED BROCHURE

SQUARE SPECIALTIES
P. Q. Box 1086 Manchester, Conn. 06040
e S R T N e e e R = = T

37



THE PERFECT GIFT

WITH EXQUISITE DETAIL

ALL MEDALLIONS SHOWN
IN ACTUAL SIZE
GOLD OR SILVER FINISH

Steel Die Cut
Medallion On

Bright Cut Frame
Sturdy 18’ Chain
SDS100 — Silver

SDG101 — Gold
$3.75 ea.

PRICES INCLUDE
SHIPPING CHARGES

Two Color Enameled Border Medallion
on 30" Annodized Aluminum Chain.

SDS102 — Silver
SDG103 - Gold

$6.25 ea.

SATISFACTION
GUARANTEED

YOUR ORDER SHIPPED
SAME DAY RECEIVED

The Bold 30" Neckchain enhances the

; Highlighted Wreath Frame on This
Simple Border Medallion Maclsllifon

QQS?;QN"°;?‘;""‘“- SDS106 — Silver $5.75 ea.
T OTVE  $4.26 ea. SDG107 = Gold

SDG105 — Gold
SEND CHECK OR MONEY ORDER
NO C.0.D.'S PLEASE

TONIN/ cronen suss co.

636-642 SO. SHELBY STREET LOUISVILLE. KENTUCKY 40202 AREA CODE 502 587-6071
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FRIENDSHIP BARREL

by Gilda Perkins
Slidell, Louisiana

“Square ‘em up’’ was the resounding
call that echoed throughout the Nord
Recreation Center in New Orleans,
Louisiana one recent weekend. Square
dancers from all over the state and
the neighboring state of Mississippi
turned out in large numbers to vie for
the right to take home, to their own
club, the prized Wooden Trophy or
Friendship Barrel.

How did a little wooden barrel ever
become a trophy and an object of such
importance to so many people? The
barrel and custom were given to the
Louisiana-Mississippi area by interna-
tional caller, B.P. Merritt and his Eng-
lish wife, Joyce. They organized a
square dance club called the “Eight
Chain Thru" while stationed in Rislup,
England, with the Air Force. The idea

of the barrel came up as a way of bring-
ing the various other clubs in the area
together in friendly competition,

In the mid 1960s, the Merritt’s were
transferred back to the states and set-
tled in Loranger, Louisiana. It wasn't
long before they started a sister U.S.A.
club, called the “Eight Chain Thru”
club, too, and internationalized their
badges by using the initials, U.K.
(United Kingdom) and U.S.A. in the
loops of the number eight.

The new barrel was nicknamed
“Louisissippi,” combining the names
of the two states in which it would
travel, and it has been on the road
ever since. The barrel is decorated
with badges of all the winning clubs
affixed to its sides. The top bears the
original badge of the founding English
and U.S.A. clubs and an engraved
plague which tells the whole story:

“This Friendship Barrel was made
to increase fun and fellowship for all
Louisiana and Mississippi dancers as it
travels from club to club. May it carry
the true Spirit of Dancing, and may it
increase the number of visitors atten-
ding the dances.”

The Tammany Twirlers of Slidell,
Louisiana, showed up 45 strong and
captured the barrel. The club was the
first winner after the barrel was put
into competition in 1968 and has won
again in 1969, 1972, and 1973. Accor-
ding to the rules, the Slidell Twirlers
must hold a ““Friendship Barrel Dance”
within two months to allow other
clubs the honor of winning back the
prized “Wooden Trophy.”
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ANNOUNCING
Cllore  *

THE P-240M HIGH PERFORMANCE SOUND SYSTEM

The most powerful, most versatile sound system ever offered
to professional and club callers. Certified undistorted power
output exceeds that of any equipment now available — and
at a price the working caller can afford. Complete dual chan-
nel versatility, too — actually two complete, independent
sound systems in a single compact case.

..;,'ﬁ_,-'v

THE CLINTON PLEDGE

If the Clinton P-240M amplifier and XP-90 sound
column combination does not give you the clearest
volce and most brilllant music reproduction you
have ever heard from avallable systems, and does
not give you plenty of power to cover the largest
halls without dead spots, the system may be re-
turned to us for a full refund within three months
of purchase!

240 W Peak Power Output — will drive
four XP-90 sound columns.

Electronic Turntable Speed Control
Built-in Strobe

Exclusive Clinton voice sharpness
and timbre controls

Built-in monitor speaker, dual V.U.
meters, selection of voice only or
degree of voice in monitor.

Computer grade components assure
long equipment life and reliability.

Skip-proof “‘floating”’ turntable.

PRICE LIST
P-240M System P-120M1 System
P-240M Ampilifier {Brown} $635.00 P-120M1 Amplifier (Blue) $395.00
XP-90 Sound Column (Brown) $159.00 XP-90 Sound Column (Blue) $159.00
EV-631A Microphone $ 37.80 EV-631 Microphone $ 37.80
Remote music adapter for Remote music adapter for
EV-631A & P-240M Amplifier $ 25.00 EV-631A & P-120M{ Amp. $ 25.00

Shipping charge extra. Write for “‘Package” prices. Tel. (203) 669-7548
CLINTON INSTRUMENT CO., Dept. A, Boston Post Rd., Clinton, Conn. 06413
Also order from B-ENT LINES, 216 Williams St., Huron, O. Ph. 419-433-2188
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Q. What is the National Listening Post
all about?

A. The Listening Post was set up by
editors of three major square dance
magazines:

Bob Osgood

Square Dancing (SIO/ASDS)

462 N. Robertson Blvd.

Los Angeles, CA 90048

(213) 652-7434

Charlie Baldwin
The New England Caller

Box NC
Norwell, Mass. 02061
(617) 659-7722

Stan Burdick
American Squaredance
Box 788

Sandusky, Ohio 44870
(419) 433-2188

The purpose is to help protect the
public image of square dancing. Com-
mercial infringements designed to ex-
ploit, items of poor taste, and any un-
ethical practices connected with square
dancing should be reported to one or
all of the above persons, who will take
appropriate action to correct the situ-
ation. if possible. Three beer companies
have already been dissuaded from pro-
ducing or continuing to use objection-
able advertising tying drinking to an
ongoing square dance program (even
at considerable cost to the company),
so the service has already proved valu-
able. If you run into one of the kinds
of situations mentioned, dont hesitate
to call or write one of the editors

KALOX

NEW ON KALOX

K-1151 CHARLIES POLKA
Flip/Inst. by Vaughn Parrish
Recent Releases On Kalox

K-1150 UNDER YOUR SPELL
Flip/Inst. by Harper Smith

K-1149 FALLING FOR YOU
Flip/Inst. by Bailey Campbell

K-1148 WALK AND TALK/GOLDEN
SLIPPERS (Hoedowns)

%horn
LH-1002 DOWN IN COLUMBUS
GEORGIA by Jim Hayes

Beleo

B-256 PAPA JOE'S POLKA

B-256 TOM KAT KAPERS

SPECIAL NOTE: WE HAVE DISCONTIN-
UED MERRBACH RECORD SERVICE AS
A DISTRIBUTOR. You may obtain Ka-
lox, Belco and Longhorn Records through
one of the other distributors or contact us
directly.

KALOX RECORD DISTRIBUTING CO.
2832 Live Oak Dr., Mesquite, Texas 75149

SILK SCREEN PRINTING

ANY COLOR ANY SIZE
ar20 Wit st

ANY NUMBER OF COLORS
AND/OR IMAGES
ASK ABOUT PRICE AND DELIVERY
WRITE THIS MAGAZINE

330 Riker St

ATTENTION CALLERS !!l!

TEMPO

Smooth-flowing, mind-tickling ma-
terial using 75-plus-10 basics and
movements especially designed for
club dancing. Published four times a
year, Jan., April, July, Oct., by
JEANNE MOODY
. Salinas, California 93901
$10.50 per year
Complimentary copy on request
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Have you seen these [ [
characters
in your square lately?

When you observe the ease and smooth-
ness of clubdevel square dancers — those
who have been dancing regularly for some
time — it's hard to realize that these are
“ordinary’’ people.

With sufficient practice, most regular
dancers achieve fairly effortiess coordina-
tion. As they gain self-confidence, they
listen to the music, and learn to move
with the beat. Many who were awkward
and ill-at-ease at first, eventually achieve
agrace very pleasant to watch.

But once in a while, you'll find a rugged
individualist who worries any good caller
trying to hold his crowd. Sometimes
this character isn‘t aware of his short-
comings, like: —

VINCENT THE VISE: He doesn’t know
his own strength. After he gives you a
forearm turn, you'll find his fingerprints
on your arm, On a waist-swing, his fine-
ers curl into your back, and you wonder
if he's dug holes through your dress.
Give him your fingertips in a grand-right-
and-left, or you won't have much hand
left!

DONALD THE DERVISH

vanished from square dance floors, since
we don’t swing as often as we used to.
But every once in a while, you'll catch
him whirling you around three times to

everyone else’s two.
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EGBERT THE EXPERT: He's taken
lots of lessons and could even call a
dance, it you asked him. (For heaven's
sake, don’t!) So he's sure to know more
than you do — especially since he was
on television last night. Hey, Egbert, go
find your own corner!

GARRULOUS GUSSIE, t
gab you out of an allem.
husband is a good friend o
has a lot to tell you. [t
while the caller starts. An
den, people are bumping ir

SONJA THE SACK, who might just as
well be full of meal, when she gives you
that dead-fish arm to turn. You can’t
swing her, because she never heard of
leaning away, to say nothing of centri-
fugal force. Meet you half way? What
on earth for?
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1 by Harriet Miles
From Arizona Allemande
Mesa Tribune, Mesa, Ariz.
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LESTER THE LISTER. He likes to
dance with the best dancers. So he gets
out a card and lists the names of three
other couples for each tip. Trouble is,
sometimes he winds up with five couples
in the square. Then, even though they're
old friends, everybody’s embarrassed —
except Lester. And he never gets to
dance with those good-dancin’ visitors
from Vermont, Oregon, or Florida.

GUSSIE, the gal who can
" an allemande left. Her
yd friend of yours, so she
il you. It's yakity-yak,

starts. And all of a sud-
bumping into you.

ust as
s you
can't
ird of
entri-
What

BART THE BELLY-RUBBER, His in-
structors all taught him that a do-sa-do
is a back-to-back around your partner
movement. He tries to shortcut by doing
what looks like a Hungarian swing. Many
times, this puts his partner and himself
in the wrong place for the next move-
ment. It doesn’t look bad — if the caller
calls a "Hungarian swing.” But it could
cause a minor disaster, if he is very tall
and the girl he reaches for is very short.
{You figure it out!)

PAT ANDPETE, THE PATTY-CAKERS:
They don’t know what to do with their
hands- when they "“‘weave the ring.”” So
they stop and do the old kindergarten
routine, while those behind them lose a
beat or two.

SHAKIN' SHELDON: He doesn’t patty-
cake — just wiggles his other end. Take a
movie of him and show him how he
looks. He'll quit.

But don’t quit dancing just because you
meet an occasional character. Just re-
member, a smile is the curve that straig-
tens out the square.

P.S. Names of all characters are fictitious
but if the shoe fits, dance on the other
foot.
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OF SPECIAL INTEREST TO THE
O HIGH FREQUENCY DANCER o

& ADVANCED PROGRAM
ADVOCA%G

by Jim Kassel

Someone said there is nothing so
permanent as change. Yes, things cer-
tainly have changed. The man whose
great- grandfather built the railroad
through the wilderness with nobody’s
OK now has to get a permit to remodel
his front porch, People used to come
home and say, “What's cooking?’* and
now they come home and say, “What's
thawing?*’ Certainly we have seen some
changes in the square dance world.
Bernie Fiegel writing in the *'Zipcoder”
has this to say, “In the past five years,
square dancing has developed more
than in any time since its inception.
Today we have better sound systems,
better facilities, countless recording
companies producing top-quality rec-
ords, and many callers who are dedi-
cated to producing smoother flowing
choreography. But, no matter how
much it develops, square dancing needs
the majority of its dancers in what is
considered “‘club level” dancing. For
those who wish to continue to higher
plateaus we should also have advanced
and challenge clubs.

""Square dancing should develop a
farm system (similar to major league
baseball) where the dancers can pro-
gress from lessons to club level (basic,
intermediate, and regular) as time, de-
sire, knowledge, and experience per-
mit. Then, if the dancers still want to
progress to a higher plateau they could
smoothly move into advanced level
dancing and from there into challenge
(basic, regular, super regular, and super)
if they so desired. This way the dan-
cers can progress up the square dance
ladder at their own pace and taper off
at the point just before saturation.
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With the number of clubs and callers
in existence today there should be no
problem finding a club and a caller
tailored to a dancer’s specific desires.”

In the past month a number of res-
ponses to my request for news and ma-
terial for this column have been re-
ceived. The following article from Lee
and Mickey Schwartz of Chicago, Illi-
nois, indicated a change which is need-
ed at all levels of dancing, but probab-
ly becomes more acute in small groups
or at dances of limited attendance, It
boils down to what has been said many
times over, that if we want our activity
to grow, no matter at what level, we
must help the new dancer, make him
comfortable and provide for his needs.
The Schwartz’ contribution, entitled
A Knock-Down for Set-ups,” follows:
“A challenge dance or weekend isn't
just another dance, it's a happening!
We arrive at the dance site one hour
early and busy ourselves finding just
the right people to square up for each
tip, making sure to keep names and
tips numbers straight by our book-
keeping procedure. Hopefully we will
keep our squares to the maximum of
four couples.

“Fighting down our tension and
anxiety from our pre-dance activities
of booking, we are now ready to begin
our first tip — funny that our so-perfect
square set-up just can’t seem to do the
cross chucka-luck from T-bone right —
well, maybe we’ll have better luck next
trip.

“As a ‘baby’ challenge couple of
six months, “we are in a very fragile
position to fight Mother Establishment
or should | say the set-up square via
booking. The word is out to do it or
die standing, and the most we can do
is wail from time to time.

"“We love challenge dancing for the
excitement, stimulation and personal
achievement it offers and never would
we give it up voluntarily.

“We are looking toward the day
when we come of age and find our-
selves in a position to offer some prac-
tical and acceptable remedy for chal-
lenge dancers’ biggest headache — the



set-up square.”

The following article comes from
the pen of one of the better known
challenge callers who travels extensive-
ly throughout the country calling chal-
lenge dances. “In traveling around the
country, advanced and challenge callers
hear the following comments regularly:
‘We have never considered advancing
because our caller has always talked
against it." Or, ‘we would have tried
advanced dancing a couple of years
ago, but our caller said we would not
have fun.” " Continuing he says, “Al-
though more and more callers are rec-
ognizing the merits of advanced dan-
cing for those who are interested in it,
regrettably there are still many callers
who completely down-grade higher
level dancing. The reasons they give
are numerous, and while all are with-
out basis in fact, the dancers who hear
these comments conisder them accur-
ate because they assume their caller
knows what he is talking about.

“In actual fact, many callers have
never seen advanced dancing, although
most will not admit this. Either they
have only a mental picture of what
they think advanced dancing is, or
they have seen something falsely la-
beled as advanced dancing which they
did not like and assume that this is
what advanced dancing is.

"Of course, it must be recognized
that some callers are against advanced
dancing because they are afraid of let-
ting the dancers learn too much. It is
true that often those who have taken
up advanced dancing come to realize

that their caller had been doing many
things incorrectly. Thus, some callers
will try to protect themselves by down-
grading advanced dancing. Other callers
simply do not want to risk losing any
dancer from club-level to advanced,
even though advanced dancing may be
what is best for that individual; some
callers seem to prefer having people
drop square dancing altogether rather
than find out anything about advanced
dancing.

“Dancers should be aware that these
conditions exist. If a caller is totally
opposed to advanced dancing, his dan-
cers should not automatically accept
his judgment — there are just too many
people throughout the country having
fun in higher level dancing. Instead,
dancers should seek out accurate in-
formation from those involved in the
activity and make their own judgments
as to whether higher level dancing is
for them.

We have had a request for a listing
of challenge callers from far and near.
The editors of our magazine have asked
me to compile such a list. If you as a
caller would like to be included in this
directory please forward your name to
this magazine or to me personally.
Challenge callers should have a working
knowledge of 300 to 400 movements,
and be able to call many of these di-
rectionally with originality and imagi-
nation.

Gl
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WW 2-1 Hoedown: JUNGLE BUM/ JAM
WW1-6 BAD, BAD LEROY BROWN —Larry J
WW1-6 CITY OF NEW ORLEANS — Kenn Reid
WW14 SWEET COUNTRY WOMAN —John Swindie

WW1-3 DON'T MESS AROUND WITH JIM — Larry Jack
PRODUCED BY: LARRY JACK, 200 Ofinda Drive, Brea, Cal. 21

NEW RELEASES :ST ﬁ

John Swnnole

H 714-524-0270 .
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KUDOS FOR CHARLOTTE HORN

We are so proud of Charlotte’s arti-
cle (June, 1973; A Party Every Day"’)
in the magazine, but no article could
be long enough to tell how she loves
her work and how we love her. We
have had other dance teachers, but
they constantly treat us like children.
Not Charlotte! She expects great things
from us and we do them.

It’s true that “every day is a party.”
You should see how expectantly we
await her arrival at our center. Char-
lotte's emphasis on women learning to
lead has admitted many of us back to
the joy of dancing. She encourages us
to go to all public park dept. dances as
acomplete square, and it really opened
anewworldtous.... Betty Coffee

Valley Stream, New York

We were very proud of our caller’s
marvelous article. She is just great with
our club, which is seven years old. An
evening spent with Charlotte is always
an event. Lydia Von Klem

Sunnyside Squares, New York

Charlotte Horn is the caller for our
Lynbrook Promenaders. She was our
teacher and inspiration for forming
the “club level” group. Her article in
your magazine could never tell the love

SACK

that goes into each of Charlotte's
classes. | am one of those plucked from
the "“do nothing” world to the wonder-
ful world of square dancing via Char-
lotte's classes. Her serious surgery this
spring had us all in despair, but she is
back with us again and we’re all dan-
cing.
Florence Mullins
Lynbrook, New York

XS Join Ray Smith’s
G second
annual

EUROPE TOUR
FUN SIGHTSEEING NEW FRIENDS

You don’t have to dance to enjoy this trip.
Visit France, England, Italy, Germany, Bel-
gium and Switzerland.

For information and color brochure, contact:

Mr. Paul Kessler, District Travel Manager
American Express Co., 1409 Commerce St.
Dallas, Texas 75201 (214) 748-8606

SQUARE AND ROUND DANCE RECORDS BY MAIL

» In Business since 1949 at same location.

e Same day service on most orders.

» Catalog upon request.

e One of the largest stocks in the Southwest.
e Quantity purchase discounts.

MAIL ORDER-MASTER RECORD SERVICE

P.O. BOX 7176 *

PHOENIX, ARIZONA 85011

« (602) 279-5521
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Clncstmas co Coming
FOR YOUR FAVORITE CALLER
how aboutan.......

ASHTON RECORD CASE
All metal — holds 120 records
Black —~ Green — Brown

$14.95

Plus $2.00 shipping
Canada $2.95
California 6% sales tax

oran. ...
ASHTON SPEAKER SYSTEM $165.00  Plus shipping

California 6% sales tax
Will handle 120 watts Peak Power

Response 50 cycle to 16,000 cycle

80 HM Impedance when used as a

column, Shipping wt. 50 Ibs.
Write for brochure

1
Folds up for L
easy transportation
\ .I
i L]
Use as a
column in
larger halls xt.;/:nm
3::; to 0 " har
rsome. ...
back of the -
hall. ASHTON SPEAKER STANDS $45.00
All aluminum with steel center tube — Plus shipping.
Extends to 9% ft., Holds up to 100 Ibs. California 6%
Shipping wi. 22 Ibs. Write for brochure, sales tax

or how about . . . .
SIGNING HIM UP FOR THE NEWEST TYPE OF
RECORD REVIEW SERVICE $5.00 per month

Record sent automatically each week with
aportion of all the new record releases.
Send for free sample

GENE & MARY LOU'S DANCE SUPPLY
1367 E. Taylor — San Jose, California 95133 — (408) 292-6455
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Home Industries

Tastefully adorn your home, and at the
same time identify yourselves to all as
“square dancers.” Crown your roof with
a beautifully wrought weathervane, and
personalize your lamp post or mail box
with an appropriately lettered sign,
topped with an attractive couple doing
a right arm swing.

TH RADERS All are custom cast in aluminum and
A "

finished in longlife flat black enamel.

$17.50 16""'x 13"
Please PRINT name desired —
lettered on both sides.

WEATHERVANE
27""x32"
$25.00

ACT NOW!
Pre-paid
Check or Money Order

®
ﬁOME l NDUSTRIES

331 Athens St.
Jackson, Ohio 45640

$19.50 157x15"
Please PRINT name desired—
lettered on both sides.

LB S E S E SR RS R E R R RN R AR R SRR R R T AR R R E R B S S S
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Sketchpad Commen fa;ry

WHEN SQUARE DANCING “HAPPENS” TO YOU
IT OFTEN PROVIDES A NUMBER OF FRINGE
BENEFITS, WHICH WE CAN THINK OF AS
“GOLDEN NUGGETS” OF REVITALIZATION......
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0O 00 OEDITED BY

WILLARD
ORLICH

Have you ever looked back the past
year to see what “new”’ ideas or review
ideas one might have been exposed to
through the American Squaredance
magazine? Your editor did just that —
going back to October 1972 in order
to cover a full year. Eleven new ideas
plus four basic movement reviews gave
us quite a foundation for a composite
figure using all of the published terms.
As you might suspect, the DIAMOND
idea was most popular and this in turn
led to many related movements, i.e.,
Fan back, Spin back, Spin Chain the
Diamond, Flip the Diamond, etc. The
Z0OOM idea to replace substitute is fast
becoming a reality because of its ease
of teaching and performing. The ROLL
additive to many calls, i.e., Flutter-
wheel roll, Right and left {thru) roll,
Zoom roll, etc., happily removes the
need to add a ‘‘% more” command
which many times is interpreted dif-
ferently by each participant. We also
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reviewed Half tag, Wheel and Deal and
Sweep %, Swap around, Partner wheel
and deal and added Cloverflo to top
off an interesting square dance choreo-
graphy year. The following composite
figure from your editor’s QOle Buster
book should remind you of every idea
you experienced:

Head couples star thru

Zoom and right and left roll
Scoot back and boys run
Separate around two

Line of four pass thru

Half tag the line

Spin back, diamond circulate

Fan back, scoot and turn

Peel off, pass thru

Wheel and deal and sweep a quarter
Boys swap around, all swap around
Cloverflo, spin chain the diamond
Spin tag the deucey, centers run
Partner wheel and deal

All eight circulate, girls run
Centers left square thru %

Spin back, flip the diamond

Cast off % around, trade the wave
Rotary circulate, boys run

Star thru, centers trade,

Swap around

Left allemande............



If your workshop group did not
breeze through the entire figure with-
out a “regroup and try again,” cheer
up! Ole Buster figures are meant to do
just that — try, try, and try again. We
might inject right here — it does work
because the American Squaredance
workshop group made very sure about
it while dancing with your editor these
past several weeks, And while we were
at it, we dance-proofed an entire page
of Mixed Hash for Qle Buster sent to
us by Bill Barton of Ascutney, Ver-
mont. In fact, this entire month's
workshop figures can be credited to
Bill. He breaks them down into four
levels or plateaus of experience, i.e.,
50 Basic, 75 Basic, +50 Basic, and the
Ole Buster stuff. We hope that you en-
joy them with your various groups as
much as we did in dancing them.

Most dancers enjoy ‘‘new’ ideas
which are similar to what they already
know. We refer to this month’s New
Idea of Spin Chain the Line. This isa
variation of Spin chain thru. Instead of
starting from an 8-chain thru set-up or
from parallel ocean waves, this idea
starts from two lines of four FACING
each other. As one dances the move-
ment, the action is transferred from
one group of dancers (the centers) to
the other group of four dancers (the
ends) in order to finish the action in
parallel ocean waves, as happens in a
normal Spin chain thru. Dancer reac-
tion has been exceptionally good at
all levels except of course with those
who are still in their “’first 50’ basic
program.

AMERICAN SQUAREDANCE magazine
WORKSHOP features original material sub-
mitted to the editor. New ideas are presented
each month. Mail new and creative material
to Willard Orlich, Workshop Fditor, Amer-
ican Squaredance Magazine, P.0O. Box 788,
Sandusky, Ohio 44870.

'\cfmfv
/
' CALLERS \

'QUESTIONS |

{
Several questions from Darrell Hedge-
cock, Anaheim, California: What are
the basic differences and/or require-
ments between an allemande and its
corresponding turn thru movement?
Ed. Note: To accomplish a "turn
thru" from a static square, one must
aim or face the dancer toward the cor-
ner for the Left Turn Thru, otherwise
the turn thru will be done with the op-
posite as the rule states. Therefore an
““allemande left"” is still basically the
best command even though today’s al-
lemande left or right is executed like a
turn thru. Example: Grand right and
left, meet partner and turn thru to the
corner, left allemande, etc. The old al-
lemande ‘““hand grip and float out” is
no more although | and many other
“old timers” still manage at times to
sort of “float back” even while using
the forearm turn.

Same caller: Should the command
“Resashay’ ever be used to execute a
place change when the dancers are in a
half-sashayed set-up, but where no pre-
vious half sashay command was used?
Ed. Note: The “resashay’” command is
a secondary one to be used AFTER
the half sashay command. One doesn’t
use the term “again’ or “reverse’ un-
less a previous command is heard and
executed. In order to re-do something,
you have to do it in the first place.
Same Caller: What are the basic traffic
flow requirements for a half-sashay
movement when the ladies are on the
gentlemen’s left side or when working
with members of the same sex?

Ed. Note: To half sashay, the person
on the right of the couple steps for-
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ward, side-steps left, and backs into a
couple position again. In the meantime,
the left-hand person steps back, side-
steps right and then steps forward to
complete the change of place by each
dancer in the couple formation — all
this regardless of the sex combinations
and using small steps rather than giant
strides.

Same Caller: Are there any implied
partner limitations applicable to the
trade by movement?

Ed. MNote: Yes, there are limitations.
This was gone into in greater depth in
our Guideline Note Service but it will
suffice to state the following: The
trade by rule says those facing out
trade while those facing each other (in}
will pass thru. It does not state a de-
finite geometric pattern ending, i.e.,
an eight-chain-thru set-up, a line set-
up, etc. So —

(1) From an eight-chain-thru set-up
and pass thru set-up (the classic type
of trade by situation) the command is
OK.

(2) From a squared up set with
heads facing out and sides facing in, a
trade by is legitimate.

(3) From lines of four with ends
facing out and centers facing in {or
vice versa), trade by is OK.

(4) From parallel ocean waves or
two-faced lines, the trade-by move-
ment does not apply unless the dan-
cers step thru into a true trade by set-
up. We have a term “trade-circulate”
to take care of this type geometric
pattern,

The above first three starting geo-
metric patterns move through a “trade
by"” into similar geometric patterns
without a traffic problem. A trade by
with the fourth set-up is extremely ar-
gumentative so just don’t use it.
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SPIN CHAIN THE LINE
by Vince DiCaudo, Cuyahoga Falls, O.

A spin chain thru from facing lines of
four. From 1P2P set-up, all step for-
ward to a wave, all swing ' right, boys
swing left % and step apart while cen-
ter two girls (in wave) trade and then
cast off % with waiting end girl to re-
form left hand parallel ocean waves.
Boys are on the ends.

NOTE: Action ends in left hand paral-
lel ocean waves with boys out of se-
guence.

EXAMPLES by Author & Willl Orlich:
Head couples flutter wheel

Lead right and circle to line

SPIN CHAIN THE LINE

Girls run, bend the line

Left allemande............

Heads lead right circle to a line
SPIN CHAIN THE LINE

Girls run, bend the line

Right and feft thru

SPIN CHAIN THE LINE

Girls run, bend the line

Crosstrail thru to a

Left allemande............

Heads lead right circle to a line
SPIN CHAIN THE LINE

Boys run and everyone cast off %
Pass thru and partner trade

SPIN CHAIN THE LINE

Boys turn back, bend the line (1p2p)
Heads lead right circle to a line
Pass thru, wheel and deal

Double pass thru, peel off

SPIN CHAIN THE LINE

Centers run, tag the line in

SPIN CHAIN THE LINE

Centers run, boys turn back, star thru
Centers swing thru and turn thru to
Left allemande............



Heads rollaway a half sashay

Pass thru, separate go around two

Make a line of four

SPIN CHAIN THE LINE

Left swing thru, boys run

Box the gnat, cross trail thru to corner

Left allemande............

Heads square thru four hands

Spin chain thru, ends circulate

Boys run, bend the line

SPIN CHAIN THE LINE

Ends circulate

Centers run, wheel and deal

Centers tag and crosstrail

Left allemande............
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by Bill Barton, Ascutney, Vermont

DANCING THE FIRST 50 BASICS
Heads star thru, pass thru
Split the sides around one
Lines of four, pass thru, bend the line
Centers right and left thru
Square thru seven hands
Others star thru, cross trail
Separate half way, pass your own
Left allemande............
Four ladies chain, heads star thru
Square thru, sides promenade % round
Circle four once around, dive thru
Square thru, others promenade % round
Circle four once around, dive thru
Square thru %
Left allemande............
Heads square thru, sides divide
Star thru, heads separate
Around one, lines of four, pass thru
Centers arch, ends turn in
Do-sa-do in the middle
Same four right hand star

FIGURES

Once around, look for the corner
Left allemande..........

Heads cross trail thru, separate
Around two, lines of four

Square thru, centers square thru %
Others turn back, do-sa-do

Star thru, frontier whirl, pass thru
Left allemande...........

Heads square thru, split the sides
Around one, lines of four, star thru
If you're facing out, promenade %
Others lead to the right

Left allemande............

Heads cross trail thru, separate
Around two, lines of four
Pass thru, centers arch
Ends turn in, square thru
Others divide and star thru
Circle half, dive thru

Pass thru, split the next
Around one, lines of four
Pass thru, centers arch
Ends turn in, square thru
Others divide and star thru
Circle half, dive thru

Box the gnat, pull by

Left allemande............

Heads star thru, backtrack
Square thru, bend the line
Pass thru, centers arch
Ends turn in, star thru
Backtrack, square thru
Square thru, bend the line
Pass thru, centers arch
Ends turn in, star thru
Backtrack, square thru,
Split the next, around one
Into the middle, star thru
Left allemande............

Four ladies chain

Heads right and left thru

With a full turn around
Promenade left around one person
Lines of four, pass thru

Centers arch, ends turn in

Star thru, frontier whirl

Right and left thru

With a full turn around
Promenade left around one person
Lines of four, pass thru

Centers arch, ends turn in

Star thru, frontier whirl

Left allemande............
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Four ladies chain, heads star thru
Backtrack, half square thru

Bend the line, ends star thru
Backtrack, others face

Grand square, just eight steps

Look for mother, right and left grand..

DANCING THE 75 BASICS
Heads spin the top, turn thru
Circle to lines, pass thru
Wheel and deal, double pass thru
Centers in, cast off %

Spin the top, boys run
Star thru, pass thru
Left allemande............

Heads square thru, spin the top

Turn thru, tag the line right

Wheel and deal, spin the top

Turn thru, tag the line right

Wheel and deal, left allemande............

Heads lead right, circle to lines
Pass thru, wheel and deal
Double pass thru, centers in
Cast off %, pass thru

Wheel and deal, double pass thru
Centers in, cast off %

Spin the top, centers run

Bend the line, spin the top

Boys run, right and left thru
Two ladies chain, send ‘em back
Dixie style to a wave

Girls circulate, boys trade

Left allemande..............

Heads square thru, do-sa-do to a wave
Cast off %, new waves balance

Spin the top, turn thru

Tag the line, cloverleaf

Centers pass thru, do-sa-do to a wave
Cast off %, new waves balance

Spin the top, turn thru

Tag the line, cloverleaf

Centers pass thru

Left allemande............

Heads lead right circle to lines
Pass thru, tag the line

Lead couple partner trade
Swing thru, boys trade

Pass thru, tag the line

Lead couple partner trade
Swing thru, girls trade

Left allemande............
Promenade, heads wheel around
Right and left thru, pass thru
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Boys run, double swing thru
Centers run, couples circulate
Boys run, cast off %

Ends run, cast off %

Cross trail thru, to the corner
Left allemande............

Heads lead right, circle to lines
Pass thru, boys run

Double swing thru, centers run
Couples circulate, girls run
Cast off %, ends run

Left allemande............

Heads lead right, circle to lines
Pass thru, tag the line in

Pass thru, girls run

Double swing thru, centers run
Couples circulate, girls run
Cast off %, ends run

Cast off %, pass thru

Tag the line, lead pair turn back
Right and left grand ............
Heads pass thru, separate
Around two, lines of four

Pass thru, girls run

Double swing thru, centers run
Couples circulate, boys run
Cast off %, ends run

Left allemande............
Promenade, heads wheel around
Right and left thru, pass thru
Ends run, cast off %

Boys run, couples circulate
Centers run, double swing thru
Girls run, slide thru

Left allemande............

Heads lead right circle to lines
Pass thru, centers run

Cast off %, girls run

Couples circulate, ends run
Double swing thru, boys run
Left allemande.............

Heads square thru, all square thru
Sides count three, heads count four
Sides cloverleaf, all square thru
Sides count three, heads count four
Sides cloverleaf, right and left thru
Dive thru, pass thru

Left allemande............

Heads square thru, sides whirlaway
All square thru

Sides count three, heads count four
Sides cloverleaf, box the gnat



Change hands
Left allemande............

Heads square thru, all square thru
Heads count three, sides count four
Centers slide thru, all trade by

Cast off %, ends cross fold

Centers square thru %

Left allemande............

Heads box the gnat, half square thru
All square thru

Heads count three, sides count four
Centers slide thru, all bend the line
Star thru, substitute, pass thru

Left allemande............

Side ladies chain, heads lead right
Circle to lines, pass thru

Wheel and deal, double pass thru
Centers in, cast off %, square thru
Sides count four, heads count five

Sides cloverelaf, left allemande...........

Heads lead right, circle to lines
Pass thru,wheel and deal

Double pass thru, centers in

Cast off %, pass thru

Wheel and deal, girls pass thru
Square thru

Boys count three, girls count four
Boys cloverleaf, all square thru
Boys count three, girls count four
Boys cloverleaf, do-sa-do

Star thru, couples circulate

Bend the line, star thru

Eight chain three, left allemande..........

Head men with corners up and back
Star thru, circle four once around
Girls break, lines of four

Pass thru, tag the line

Cloverleaf, boys pass thru

Square thru

Girls count three, boys count four
Girls cloverleaf, all square thru
Girls count three, boys count four
Girls cloverleaf, star thru

Couples circulate, bend the line
Star thru, square thru %

Left allemande............

Heads star thru, do-sa-do

Sides divide, everybody star thru
Centers frontier whirl

Outsides dive thru, pass thru

Left allemande............
Promenade, heads backtrack
Square thru, boys square thru %

Girls turn back, do-sa-do

Star thru, frontier whirl
Promenade, sides backtrack

Half square thru, girls square thru %
Boys turn back, star thru
Promenade............

Four ladies chain

Heads square thru four hands around
Sides promenade one quarter round
Heads separate around one

Lines of four, pass thru

Centers arch, ends turn in

Star thru, frontier whirl

Square thru four hands around
Heads promenade one quarter round
Sides separate around one

Lines of four pass thru

Centers arch, ends turn in

Right hand star in the middle

Once around, there's the corner

Left allemande............

PLUS 50 BASICS
Heads star thru, pass thru
Swing thru, all eight circulate
Swing thru, split circulate
Swing thru, boys run
Curlique, single file circulate
Boys run, swing thru
Boys run, girls cast off %
Diamond circulate, boys cast off %
Couples circulate, bend the line
Curlique
In your box of four circulate twice
Girls turn around
Left allemande............

Heads lead right, circle to lines
Do-sa-do to a long ocean wave
Turn a right hand half

If you can turn a left hand %
Same six circulate one notch
Same six turn a left hand %
Everybody turn a right hand half
If you can turn a left hand %
Same six circulate one notch
Same six turn a left hand %
Balance eight in line

Right and left thru

Cross trail thru, to the corner
Left allemande............

Heads lead right, circle to lines
Curlique, circulate one notch
Girls quarter right, boys run
Girls trade, boys quarter right
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Curlique, circulate one notch
Boys quarter right, girls run
Boys trade, girls quarter right
Star thru, pass thru

Left allemande............

Heads pass thru, separate

Around one, lines of four

Curlique, circulate one notch

Boys quarter right and slide thru
Girls trade, everybody circulate twice
Girls guarter right and slide thru
Boys trade, if you can slide thru
Others turn back and slide thru
Couples circulate, wheel and deal
Flutter wheel, eight chain three

Left allemande............

Heads square thru, do-sa-do to a wave
Boys fold, girls cast off %

And step thru, run around the boys
Boys cast off %, check your wave
Spin the top, boys run

Cast off %, slide thru

Left allemande............

Heads pass thru, cloverleaf

Sides pass thru, swing thru

Girls fold, boys cast off %

And step thru, run around the girls
Girls cast off %, check your wave
Swing thru, spin the top

Girls run, bend the line

Star thru, trade by

Left allemande............

Heads pass thru, separate

Around one, lines of four

Pass thru, wheel and deal

Girls pass thru, do-sa-do to a wave
Ends fold, centers cast off %

And step thru, run around the ends
New centers cast off %

Check your wave, slide thru
Centers pass thru

Left allemande............

Head men with corners up and back
Star thru, circle four once around
Girls break, lines of four

Slide thru, same sex cast off %
Boys step thru, U-turn back

Girls step thru, run around the boys
Slide thru, same sex cast off %
Girls step thru, U-turn back

Boys step thru, run around the girls
Pass thru, wheel and deal
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Left allemande............

Side ladies chain

Heads square thru, swing thru

Boys run, % tag

Girls quarter left and triple circulate
Boys slide thru to a right hand star
Once around, there’s the corner
Left allemande............

Heads slide thru, swing thru
Boys run, wheel and deal
And % more, and % more
Left allemande............

Heads square thru, swing thru
Boys run, wheel and deal
Sweep %, flare the star

Square thru, trade by

Swing thru, boys run

Wheel and deal, sweep %

Flare the star, square thru
Trade by, left allemande..........

Promenade, heads wheel around
Slide thru, right and left thru
Flutter wheel, sweep %

Flare the star, pass thru

Bend the line, slide thru

Right and left thru, flutter wheel
Sweep %, flare the star

Pass thru, bend the line

Slide thru, right and left thru
Eight chain three

Left allemande............

Heads slide thru, pass thru
Slide thru, flare the star
Flutter wheel, half square thru
Trade by, slide thru

Flare the star, flutter wheel
Square thru %

Left allemande............

Heads square thru, all square thru
With the third hand swing thru
Girls circulate, boys trade
Boys run, couples circulate
Bend the line, slide thru
Square thru

With the third hand swing thru
Girls circulate, boys trade
Boys run, couples circulate
Bend the line, slide thru

Pass thru, trade by

Left allemande.............

Heads square thru, swing thru
Girls trade, boys trade



Boys run, boys circulate

Girls trade, couples trade
Bend the line, slide thru
Swing thru, girls trade

Boys trade, boys run

Boys circulate, girls trade
Couples trade, bend the line
Slide thru, pass thru, trade by
Left allemande............

Heads square thru

Right hand star with sides
Heads star left to the same two
Right and left thru, slide thru
Square thru, cloverflo

Right hand star with this pair
Sides star left to the same two
Right and left thru, slide thru
Square thru, cloverflo

Left allemande............

Heads square thru, star to a wave
Spin the top, boys run

Couples circulate, bend the line
Slide thru, pass thru

Cloverflo, star to a wave

Spin the top, boys run

Couples circualte, bend the line
Slide thru, pass thru, cloverflo
Left allemande.............

MIXED HASH FOR OLE BUSTER
Heads turn and que, curlique
Relay the deucey, swing thru
Spin chain the gears

Centers run, % tag

Rotary circulate

All eight cross circulate

Left allemande............

Heads pass thru, separate
Around one, lines of four

Pass thru, tag the line left

Boys partner trade and % more
Girls partner tag

And run around the boys

Spin the top, triple trade

Turn thru roll

Single file circulate twice

Boys run, centers star to a wave
Curlique, boys run

Left allemande............

Heads wheel thru, circle to lines
Pass thru, haif tag to a wave
Relay the top, trade the wave
Relay the top, boys trade
Centers trade, girls trade
Curlique, single file circulate
Girls run, curlique

Walk and dodge, boys trade
Girl trade, boys turn thru

Left allemande............

Heads split square thru
Cloverflo to a wave

Split circulate, all eight circulate
Square thru %

Roll promenade............

Heads slide thru, partner trade
Swing thru, boys run

% tag, peel and trade

Girls fold, peel the top

Boys cross circulate

Grand right and left............

Heads curlique, walk and dodge
Circle half to a two-faced line
Reverse the pass, couples hinge
Triple trade, wheel and deal
Whirlaway, slide thru, cloverflo
Left allemande............

Heads pair off, step into a wave
Split circulate once and a half
Freeze, diamond circulate
Freeze, rotary circulate

Boys trade, girls cross run

Left allemande............

Heads square thru, spin back
Center boys trade

Left rotary circulate

Fan back, center boys trade
Rotary circulate

Centers scootback, boys run
Centers square thru %

Ends pass thru, bend the line
Slide thru, left allemande

P.O. Box 5008,
Long Beach, California 90805

UCKY =3
* ECORDS PRESENTS THIS NEW RELEASE —

LR 017 — GOOD OL’' BAD OL' DAYS
Called by BOB VAN ANTWERP
Music by The Country Squires
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CUSTOM MADE SQUARE DANCE APPAREL

P.0O. Box 8134 CORPUS CHRISTI, TEXAS 78411 Phone: 512/853/3931

For a Petticoat that really STANDS OUT in a crowd —
Insist on a JACQUE’S ORIGINAL!

See what a difference 100% nylon marquisette makes
in the way you look and feel . . . .. .. FEATURING

Cotton Batiste Top
Four Full Tiers
Complete Color Range
Prompt Delivery
Satisfaction Guaranteed

Christmas Idlealf
Ask about our
ft Certificates,

IVE YEARS OF CONTINUQOUS FULL-TIME OPERATION AND THOUSANDS UPON
[YTHOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS
OUR BEST TESTIMONIAL.

When ordering, measure 1 shorter than skirt length, State waist size.

30 yard sweep $11.95

50 yard sweep $15.95

Pettipants — Fashioned of the finest batiste, frosted with row upon row of nylon lace,
add the finishing touch to your Square Dance Wardrobe.

Mid-thigh $ 7.00

Kneedength $ 7.50

Complete color range available — Indicate Small, Medium, Large

¢ O 0 0 0,00

o,

Add $1.15 each on petticoats and 50¢ each on pettipants to cover shipping and handling.

Texas residents add 5% sales tax. .‘
SAVINGS — $1.00 discount each on orders of 6 or more. :.
(
!

Manufactured by Square Dancers for Square Dancers! :f
Dealers Nationwide - — — Inquines Invited 0:
“

X X



PREVENTING VANDALISM

Expanded community use of
schools cuts vandalism which runs
$800,000 a year in Santa Clara Coun-
ty and $100 million nationwide. This
was a report made by the Santa Clara
Grand Jury.

Parent involvement should be en-
couraged in using the schools to cut
down on vandalism, which was more
prevalent after school hours, during
weekends and during summer vacation
when the buildings are not being used
by organizations and groups. When
facilities are in use, vandalism is very
limited.

The committee urged that groups be
encouraged to use schools and that
custodians remain on duty until 11
p.m. They also said it is *'not necessary”’
to charge groups with custadial costs
in such cases, as is now often done.

School educational and recreational
facilities are for all people, and in a
sense, should be returned to the peo-
ple. Local square dance clubs and
classes provide an excellent answer to
this ""Make Use of Schools’’ program.

from Square Dance News, California
CANADA DAY SQUARE DANCE

July 1 is to Canadians what July 4
is to those south of the border, a na-
tional holdiay, the nation’s birthday,
a time to celebrate.

Circles and Squares Club in the
Montreal suburb of Pointe Claire, Que-
bec, did that this past July 1, with a
gala celebration ‘‘square dance style,”
in a local shopping mall.

Some 300 dancers in gay holiday
spirits danced, sang and thoroughly

enjoyed themselves to the delight of
many spectators.

Two -of the gals, Trudy Flemming
and Dolores Bannon combined to de-
sign a special Canada Day outift for
the event. Patterned after the Cana-
dian flag, the red and white panelled
skirts with appliqued red maple leaves
proved to be a fashion hit. The two
gals alone turned out some 60 skirts,
while many taws made their own. With
the gents in matching apparel, one of
the most colorful dance floors ever
seen in the area resulted.

The idea for the dance originated
with club vice-president Pete Hargrove,
a new Canadian from England, who
handmade 400 badges using alino print
process, also patterned after the Cana-
dian flag. The badge served as a ticket
for the event as well as an excellent
souvenir for the dancers.

The Canadian Government tourist
bureau and provincial counterparts sup-
plied the club with colorful posters of
Canadian scenes that complemented
the mall’s decorations.

The day’s program under the direc-
tion of club caller Dick Flemming,
assisted by area caller Les Heaps and
R/D leader Guy Jones, was aimed at
a level that would keep all dancers mo-
ving. One of the highlights of the day
was the combined callers singing, ' This
Land Is Your Land,” the dancers in
their colorful costumes promenading
and all singing along with the callers.
Trudy & Dick Flemming, Dolores & Don
Bannon, Barbara & Peter Hargrove model
their Canada Day Square dance outfits.
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AVAILABLE FOR WEEKENDS

in OHIO, WEST VIRGINIA, KENTUCKY,
and PENNSYLVANIA

1974-1975
New Year's Eve
Open
Plus Camping Dates

Cecil Albery “
3651 Kitzmiller Road
New Albany, Ohil 43054
Phone 614-855-7759

HERE TO CALL
FOR YOU —

JACK RITTER
OF MACGREGOR RECORDS
Calling Tours

Booking 1973-1975

1317 Spring St.
Grinnell, 1a 50112 (615-236-5203

NEW FACE AT WINDSOR

Shelby Dawson has replaced Ed
Lowry in charge of record production
for Windsor Records. His plans include
presenting a “‘different sound, ... ..
new faces in the callers’ staffing, addi-
tional attention to the rounds and edu-
cational materials.”
CALLER TRANSPLANT

Singin’ Sam and Betty Mitchell have
made their move to Florida several
months earlier than originally planned.
Their new address is 219 E. Society
Drive, Aloha Gardens, Holiday, Flori-
da 335889,

FORTY-FIVE NEW FREELOADERS

Forty-five new dancers won their
Freeloader Badges in New Jersey last
summer, through perfect attendance at
eight NNJSDA-sponsored summer dan-
ces. The Freeloader Badge, awarded to
new graduates only, entitles the holder
to free admission to all Association
dances from September to the follow-
ing June.

The Northern New Jersey Square
Dancers Association sponsored a series
of eight dances during the normal sum-
mer of inactivity, to encourage new
graduates to dance, and not let their
newly-acquired dancing skills become
rusty through disuse. One dance was
held in June, two in July, and five in
August. Regular Association callers
were scheduled. The dances were held
on Wednesday evenings to avoid a con-
flict with camping weekends or club
dances. Attendance averaged 22
squares throughout the summer.
HAVE YOU SEEN THIS BANNER?

At the National Convention in Salt
Lake City, two banners were given out
by the Lubbock, Texas, dancers. One
was given to Walt and Mildred Bobb of
Pennsylvania to take “back east,” and
one went on to the west coast. Here is
the message accompanying the banner:
PLEASE HELP! We would like a re-
cord of where this banner travels in

Continued on Page 82

YOU GET A HALL-
V'LL DO THE CALL!

ED

on TOP Records

1916 Poseyville Rd., Route 10

Midland, Michigan 48640

Phone (517) 835-9524
AVAILABLE TO CALL IN YOUR AREA

TsvA@0m WaEEL RECORDS

FRAIDENBURG
Recording Artist

“Inf RECORD DESICNED wity THE CALUER N MIND ™

‘ Ww213
| LOVE YOU TRUE

by Jerry Haag

ww214

GOOD NEWS

by Jerry Haag
Music by the Wagonmasters
Arvada, Colorado

P.O. Box 364
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WE
HAVE
WHAT
YOU'RE
LOOKING
FOR

The 2005 Speaker

* Rounded enclosure
eliminates “‘sound trapping’’ corners
* Three way projection contro!
compensates sound to hall acoustics

The 428 Amplifier Gives You:

* 400 watts peak power * Unique master volume control
* 25 pound portability allows floor volume change without
disrupting music-voice balance.

" [ Ravlron

Buy...
SPEAKER SYSTEMS

2211 WEST HARRISON 206-357-4880

OLYMPIA, WASHINGTON 98502




Badges

CENTURY CLUB

Merit badge of distinction. Join today.
P.0. Box 57

Westfield, Mass. 01085.

Cost: $1.25

KNOTHEAD BADGES— Official & Original
Washington Knotheads

P.O. Box 245

Gig Harbor, Washington 98335.

LUDLOW TROPHY & BADGE
Tom Curto & Sons

116 Sewall St.

Ludlow, Mass. 01056

LLORRY'S

5630 West 29th Ave.
Denver, Colorado 80214
Activity & Club Badges

C.W. Eichhorn

SPECIALTY ENGRAVING CO.
3470 Grandview Ave. Dept. A
Cincinnati, Ohio 45241

THE MAREX COMPANY

506% W. Columbia Ave.

Champaign, I1i. 61820

Largest selection — Fun & Club Badges
FREE CATALOGUE

NIGHT OWL BADGE — Copyrighted Official
Dance until 3:00 A.M.

For information write Lill Bausch,

2120 Jaynes St. Fremont, Ne, 68025

ARMETA — Dept. A
Original Fun Club Badges
12505 N.E. Fremont St.
Portand, Oregon 97230

DO-SA-DO ENGRAVING

137 W. Main S$t.{213-576-7371)
Alhambra, Cal. 91801

ALL TYPES OF PLASTIC ENGRAVING
Your design or Ours!
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VIRGINIA—- 18th Ann. Fall Festival,
Nov. 9-10, Hotel John Marshall, Rich-
mond; Dick Jones, Howie Shirley, Ron
Schneider, Lee Kopman, Ron Sham-
blin, Cal Golden, Irv & Betty Easter-
day, Ben & Vivian Highburger, Wayne
& Norma Wylie. Write Gordon & Elea-
nor Ayres, 6103 Burnside Dr., Mechan-
icsville, Va. 23111,

LOUISIANA— Tammany Twirlers, 11th
S/D Festival, Nov. 9-10, Municipal
Auditorium, Slidell; Nelson Watkins,
Art Springer. For information, call
Leroy Mayeux, 643-7344.

TEXAS— 2nd Ann. S&R/D Festival,
Nov. 10, Snyder; Rex Coats, Joe Greer,
Manning & Nita Smith. Write Bill Ves-
tal, 2901 35th St., Snyder, Tx. 79549,
KENTUCKY — Ken-Bar Weekend, Nov.
9-11, Gilbertsville; High-intermediate
dancing w/Jack Watts, Hank Thomp-
son, Bill Volner. Write Betty Volner,
PO Box 702, Sikeston, Mo. 63801.
CALIFORNIA— Funarama Weekend,
Silver Pines Lodge, Idyllwild; Nov. 9-
11. Write Kenn Reid, 503 No. 1st St.
428, El Cajon, Ca. 92021.
COLORADO— 19th  Anniversary
Dance, Denver Area S/D Council, Nov.
11, Springhill Community Center; Ben
Coleman & Dean Hood. Write Ben Cole-
man, 7813 Raritan, Denver, Co. 80221
NEW YORK-— 3rd Ann. Fall Fest, Nov.
11, Al Sigel Center, Rochester. Write
Ken & Lill Boss, 15 Blue Avocado Ln.,
Rochester, NY 14623.

NORTH CAROLINA— Star Twirlers
present Al Brownlee, Mack Pipkin &
Ruth Jewell, Nov. 15, White Mem.
Presbyterian Church, Raleigh. Write



Ruth Jewell, 2725 Rothgeb, Raleigh,
NC. 27609.

DISTRICT OF COLUMBIA— Washing-
ton Cotillion, Nov. 15-17, Washington
Hilton Hotel; Jerry Haag, Jon Jones,
Ken Bower, Gary Shoemake, Jack
Hague, Decko Deck, Keith Gulley,
Sparkey Carlton, Chuck Stinchcomb,
Howie Shirley, Jim Schnabel, Bill Ad-
dison, Jocko Manning, Charlie Govsky,
Jerry Higdon, Norm Iglehart, Bill Hig-
gins, Dick Bennett, Jim Kiersey, the
Merolas, Heatwoles, Appels, Hankeys,
Lovells. Write Ralph & Joanna Voight,
6211 Rockhurst Rd., Bethesda, Md.

TENNESSEE— 11th Mid-South S&R/D
Festival, Nov. 16-17, Memphis; Roger
Chapman, Dick Enderle, Charlie & Bet-
tye Procter. Write Gerald & Barbara
Hendrix, 1564 Welsh Rd., Memphis, Tn.
VIRGINIA— 9th Ann. Shenandoah Val-
ley S/D Festival, Nov. 16-17, Natural
Bridge; Bob Yerington, Harry Lackey,
Bill Claywell, Irv & Betty Easterday.
Write Bert Riley, 6815 Tinkerdale Rd.,
Hollins, Va. 24019,

NORTH CAROLINA— Fall Festival,
Nov. 17, McDowell County H.S., Mar-
ion. Program by N.C. Federation cal-
lers and rounds directors. Write Ruth
Jewell, 2725 Rothgeb, Raleigh, N.C.
ILLINOIS— Knotheads Fall Dance,
Nov. 18, Boy Scout Center, Arlington
Hts.; Jim Stewart & Foggy Thompson,
the Arnfields. Write Frank Rosado,
1125 Castle Dr., Glenview, lll. 60025.
MICHIGAN—S/D Vacation, Park Place
Motor Inn, Traverse City, Nov. 16-18;
Cal Golden, Dick Kenyon, Bernard &
Naomi Smith. Write Dick Kenyon
598 Mayfield Dr., Lansing, Mi. 48906.
MARYLAND— Annual Bull Roast,
Nov. 23-24, Write Chuck & lda Stinch-
comb, 10911 Fleetwood Dr., Beltsville
Md. 20705.

FLORIDA— 6th Ann. Winter Festival,
Nov. 23-25, DeLido Hotel, Miami
Beach; Frank Bedell, Roger Chapman,
Jack Lasry, John Saunders, Bill & Bet-
ty Beattie. Write Jack Lasry, 19010
NW 11th Ave., Miami, FI. 331689.

Continued on Page 75
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/D Products

SQUARE DANCE SEALS (Since 1965) —
Five-color, eyecatching seals on your corres-
pondence are an invitation to square dancing.
Order from Bill Crawford, Box 18442, Mem-
phis, Tn, 38118, Samples on request: One
sheet (50)—50¢; Three sheets {150)—$1; Ten
sheets—$3; Twenty—$5; Special discount on
100 sheets for club resale,

YAK STACK

Sound Columns for Callers
Write: P.O. Box 184
Wenham, Mass. 01984

Evie & Dick Thomas
- 13 Lucian Street
Manchester, Conn,

06040

S/D LABELS with dancing couple, 500 @ $2
Order from Square Specialties, Box 1065,
Manchester, Conn. 06040.

NOW — you can order CLINTON transistor
PA sets, speakers, mikes and equipment, plus
YAK STACK speakers, other models from
BENT LINES, 216 Williams St., Huron, O.
44839.

ATTENTION CALLERS/DANCERS!

N New choreo-tool “PAT-R-Checks™ for
_‘ checking new and old figures and
==l breaks. Price $3., plus 25¢ handling.

Write Dick Han, 513 S. Bluff St. Monticello,
Indiana. 47960

WANTED — INFORMATION

CALLER WISHES TO RELOCATE in ac-
tive or potentially-good square dance area
where no overabundance of callers prevails.
Write Dept. C, Box 788, Sandusky, 0.44870

Records e

MODERN ALBUMS FOR INSTRUCTION—
“The Fundamentals of Square Dancing”
(SIO Label) Level 1; Level 2; Level 3. Write

for descriptive literature to Bob Ruff,K 8459
Edmaru, Whittier, California 90605.
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BOOKS %2~

SET-UP AND GET-OUT: =

A manual to help callers WILL ORLICH
create original choreogra- |  —— """
phy with infinite varia- B

lions. $6 ppd. Order from
Will Odich, PO Box 8577,
Bradenton, Fla. 33505.

AFTER PARTY FUN, $2.50 plus 15¢ mali-
ing. Contains two books combined Into one,
with new material that will put life Into your
club or festival, Edited by the man who ori-
ginated after party fun at dances and festivais,
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148.

STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (64 exerclises) $3.25 ppd. 10 week dan-
cer proven basic course, dance posltions, R/D
terminology, mixers, baslc styling hints and
and helps on teaching. Order from Frank
Lehnert, 2844 S. 109th St. Toledo, Ohio.

CHOREOGRAPHY AND SIGHT CALLING:
The first textbook on S/D structure with

sight calling theory and techniques — by

Bill Davis. Explains how sight calling works
with choreo analysis and practical examples.
ILLUSTRATED .. eivisssimmsimnnssion $7.50
Send check or money order to BILL DAVIS

180 N. Castanya, Menlo Park, Calif. 94025.
e e e e — el

CALLERS NOTEBOOK- 250 original S/D
figures, all written and workshopped by Ed
Fraidenburg. Dances every caller can call.
Order from ELF Enterprises, 1916 Posey-
ville Rd., Rt. 10, Midland, Mi.48640 $2.50pp.

MODERN AMERICAN SQUARE DANCE
CALLERS: Know the mechanics of square
dance calls and expand your choreography
through the use of COMPREHENSIVE
HASH. This book presents a new concept
in hash calling that will surprise your dan-
cers with the familiar basics. Price: $15.00.
Send to Louis P. Ouellet, 79 Sage Avenue
Bridgeport, Conn. 06610.

POSTER COLLECTION~ Our whole collec-
tion of 20 posters {most are enlarged, not
mounted, humorous dancer-improvement
sories) are now available for $5.00. Write
this magazine.
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eRecorde
DEALERS

ARIZONA

Clay’s Barn

P.O. Box 2154

Sierra Vista 85635

Dancer’s accessories, caller’s equipment
CALIFORNIA

Nancy Seeley’s Records for Dancing

P.O. Box 5156

China Lake, Cal. 93555

Also flags, books, shoes — All by mail!

ILLINOIS
Andy’s Record Center
1614 N, Pulaski Rd.
Chicago 60639
Ask about our bonus plan
INDIANA
Whiaway News & Records
CALLERS DREAM
13261 Chippewa Bivd.
Mishawaka 46544

MARYLAND
MARMAC SPECIALTIES
8710 W. Fort Foote Terr.
Oxon Hill, Md. 20022

Record Approvals on request

MASSACHUSETTS
Jerry’s Record Service
48 Grove St.
Springfield 01107

NORTH CAROLINA
Raybuck Record Serv. & Callers Sup.
Route 1, Box 226
Advance, N.C. 27006

OHIO
F & S Western Shop
1553 Western Ave.
Toledo 43609

WASHINGTON
RILEY'S RANCH CORRAL STORES
1006 Southcenter Shopping Center
{98188) or 750 Northgate Mall,
Seattle, Washington (98125)
EVERYTHING for the square dancer!



Nelson Watkins and his wife, Porchia, started square dancing in the spring of 1964 and soon
after, with a big push from his wife and mother-in-law, Nelson started calling. In addition
to a very active home program, Nelson this past year traveled more than 60,000 miles and
called in 36 different states. He has recorded on Lightning S and Mustang records, and his
latest are “Jamestown Ferry’’ and “Jambalaya.” Nelson, a previous oll company personnel
manager, is now devoting full time to square dance calling.

HOEDOWNS

Ruby — Scope

Chicken Plucker — S10
Skilfet Licking — Blue Star
Earl’s Breakdown — Mustang
Poppin It — Mustang

Star A Little Longer — Kalox

SINGING CALLS

Jamestown Ferry — Lightning S

Tie A Yellow Ribbon — Blue Star
Darling Raise The Shade — Wagon Wheel
Pictures — Mustang

Chime Bells — Top

Monday Morning Secretary — Red Boot
Och-La-La — Lightning S

Bloody Red Baron — Wagon Wheel
Tearing Up The Country ~ Mustang
Jambalaya — Mustang

e B 8 0 & § B ¥ |

B.& S. SQUARE DANCE shHop. =1

I BI*I..Iy and Sue Miller MAGNET INDIANA 47555 Phone:(812) 843-2491

Stretch Pants . coMol
medium and knco llngl's
9 rows of 14" loce
on knee length ond 8
rows on medium length.
& White, black, pink, yel-
iow, oronge, b'ue, red
and mull-colov

Dealer
inquirles
welcome
petti-pants
& slips

Indiana

The shoe most squaru

dancers wear. heel

with elastic blnd]ng

around shoe, Strap .
across instep,

Black & White$9.85

Yallow Plnk .

& O
Sllvor & Gold 1% E
Slzes 4-10, Medlum

and Narrow
Post: .65. Immedilate delivery,
L] | & B N § B8 N F !
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ADAPTATIONS THAT FIT ANY STANDARD 64-BEAT TUNE,
TO GIVE VARIETY TO ANY CALLER'S REPETOIRE.

Continuing with the 8-chain series, Fred presents a pair of variations:
EIGHT CHAIN THRU:

One and three forward and back, do the full square thru
Go four hands around to the outside two

Do-sa-do one time around and then an eight-chain-thru
Count eight hands around the ring, smile as you do

All the way around | say, don't hurry keep in time
Swing the corner lady, promenade go down the line
TAG (16 beats)

EIGHT CHAIN SEVEN:

Four ladies chain three-quarters round, three-quarters round you chain
Turn the girl and the heads star thru, California twirl, my friend
Do-sa-do one time around and then an eight-chain-seven go

Walking tatking round the ring, the same old way you know

Count seven hands around, then corners swign and whirl

Left allemande new corners and promenade the world

TAG (16 beats)

wln
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TAIN HiTS in NEW RELEASES ]S

5024 RAVISHING RUBY by Marv Lindner
5025 LORD, MR. FORD by Shelby Dawson'

5026 GOLD DIGGIN’'/WHERE'S RABBIT7
Instrumental Hoedowns

4753 CADE'S FAVORITE MIXER te 7
Round by Bill Cooper = S -
Windsor Records ARM IN ARM ™ Shelby Dawson A




ROUND DANCES

by Frank & Phyl Lehnert

PIANO BOOGIE — Grenn 34984
Choreography by Phil & Tootie Phillips
Good swinging Jerry Smith piano; in-
termediate two step with hops and
lindy swing.

VIVA-~— Grenn 23984

Choreography by Vernon & Jean

Jerry Smith music with a busy easy-
intermediate two-step.

DEAR WALTZ- Grenn 14179
Choreography by Ken & Viola Zuffelt
Pretty music; interestingly different
high-intermediate to challenging waltz
routine.

CHRYSTEL TWO STEP— Grenn 14179
Choreography by Fred & Hazel Christopher
Good music and a flowing easy inter-
mediate two step.

| LOVE PARIS— Hoctor 1620
Choreography by Nita & Manning Smith
Good familiar music and a good flow-
ing solid intermediate two step.

IF YOU LIKE CHA CHA — Telemark 1856
Choreography by Ben & Vivian Highburger

Good music and a good challenging
cha cha with some “‘cross body” figures.

MOONLIGHT MEMORIES— Telemark 5001
Choreography by Tom & Lillian Bradt
Good “Moonlight And Roses” music,
Vince Hill vocal, and a flowing inter-
mediate two step. Part A has like foot-
work; Part B has opposite.

OUR NEXT DREAM — Telemark 883
Choreography by Bill & lrene Morrison
Very pretty music with a good solid in-
termediate timing dance with many
turning figures.

THE NIGHT IS YOUNG— Dance A-Long
P6052; Ray & Ivy Hutchinson

Good music and a flowing intermediate
fox trot.

STARDUST — Telemark 887A
Choreography by Charlie & Bettye Proctor
Good music to an old standard; a solid
intermediate two step with the usual
good Proctor flavor.

TAKE ONE STEP — MGM K 14563
Choreography by Phyl & Frank Lehnert
Catchy music with a vocal by Edie Gor-
me; easy intermediate two step with
some old and new wrinkles.

NOW AVAILABLE
INDIANA GIRL
by Ernie Kinney

Hi-Hat 429
COMING SOON
SWEET GYPSY ROSE

by Bob Wickers
Hi-Hat 430

HI-HAT

DANCE
RECORDS

TWENTY YEARS OF PROMPT,

EFFICIENT SERVICE TO ALL
SQUARE DANCE RECORD BUYERS

L
LARGE STOCK—-DISCOUNT PRICES
SAME DAY SHIPMENT OF ORDERS

@
ASK ABOUT OUR “NEW RELEASE”
TAPE SERVICE

Webster Records

124 W. Lockwood Avenue
Webster Groves, Mo. 63119
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CALLS

ALL RECORDS ARE REVIEWED AND
WORKSHOPPED BY DOUG EDWARDS.
THEY MAY BE PURCHASED FROM:
EDWARDS RECORD SERVICE
P.O. Box 538
Park Ridge, lllinois 60068

There were no new hoedowns this
month. One new LP album is out on
the Windsor Label:

Windsor 3-07— SQUARE DANCING
AT ITS FINEST with Shelby Dawson,
of Red River, New Mexico. The sing-
ing calls include "‘Singing the Blues,”
“Leaning On The Lamppost,” “What
This Old World Needs,” “1f | Had My
Way,” “Honey All | Ever Need Is You,"”
“Your Kisses Are Not Kisses Any
More."

BAD BAD LEROY BROWN- Wild
West WW 1-6; Caller: Larry Jack

The ““Leroy” that our dancers judged
the better of the two presented this
month is a faster moving dance, and
our dancers liked the music. FIGURE:
Heads pass thru, cloverleaf behind the
sides, sides pass thru, star thru, circle
eight, corner allemande, forward two,
allemande thar, shoot the star, do-sa-
do, promenade.

BAD BAD LEROY BROWN-— Wagon
Wheel 212; Caller: Jerry Haag

Music is much slower and dance is more
relaxing than the Wild West version.
On the last few Wagon Wheel records,
we have noticed a decided change in the
music. At one time callers bought WW
records on sight because of the superior
music, but now it seems theirs is not
much better than most labels. FIG-
URE: Heads square thru four hands,
do-sa-do, swing thru, boys run, tag the
line a quarter right, wheel and deal,
pass thru and turn back, swing the cor-
ner, left allemande and promenade.
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GOOD OL' BAD OL’' DAYS— Lucky
017; Caller: Bob Van Antwerp

Good ol’ bad ol Bob Van Antwerp
never seems to make a bad ol’ record.
This is a good one. FIGURE: Heads
square thru four hands, swing thru
with the outside two, spin the top and
go a quarter more, balance there, right
and left thru, dive thru, square thru
three hands, swing corner, promenade.

MY GAL SAL — Pulse 1009

Caller: Bruce Johnson

The dancers loved this record. Bruce
does his usual great job of calling.
FIGURE: Heads up and back, spin the
top, box the gnat, pass thru, do-sa-do
swing thru, boys run, boys circulate,
girls turn back and swing, allemande
and promenade.

SWEET GYPSY ROSE— Dance Ranch
621; Caller: Ron Schneider

A goodie that will do well because the
tune is very popular right now and
we get to hear it a lot. Real good music
and a nice figure. FIGURE: Heads
promenade half way, down the middle
and pass thru, separate around two to
a line, up and back, star thru, Califor-
nia twirl, dive thru, pass thru, circle
four exactly half way, swing the cor-
ner and promenade.

FALLING FOR YOU-— Kalox 1149
Caller: Bailey Campbell

A real nice figure combined with good
music makes this another record to
place among the fine Kalox dances.
FIGURE: Heads square thru four
hands, corner do-sa-do, swina thru.
boys run, wheel and deal, curligue,
girls fold, boys turn thru, turn corner
left and roll promenade.

DON'T SHE LOOK GOOD WHEN
SHE SMILES— Swinging Square 2361
Caller: Clyde Wood

FIGURE: Heads square thru four
hands, with the sides do-sa-do, ocean
wave, scoot back, boys trade, spin the
top, slide thru, corner swing, left alle-
mande, corner promenade.

MY INDIANA GIRL— HiHat 429
Caller: Ernie Kinney

Ernie has been calling most of the Hi
Hat squares lately, and Hi Hat just



couldn’t do better! FIGURE: Head
gents and corner girl up and back, star
thru, circle four, ladies break to a line,
up and back, pass thru, wheel and deal,
substitute, zoom, swing the corner, left
allemande and a long promenade.

DON'T LET 'EM STEAL YOUR GAL
Top 25286; Caller: Paul Hartman

A real nice dance. The break features
the Grand Sashay which has not been
done very much lately. We welcome it
back. FIGURE: Four ladies chain three
quarters, heads promenade half way,
lead right and circle to a line, up and
back, right and left thru, square thru
four hands, cloverflo, corner swing, left
allemande and promenade.
SOUTHERN LOVING-— Swinging
Square 2362; Caller: Gary Mahnken
Good music and a very good dance
make Gary's first recording a success.
FIGURE: Heads promenade half way,
right and left thru, square thru four
hands, corner do-sa-do, swing thru,
boys trade, swing, left allemande new
corner and promenade.

JAMBALAY A— Mustang 158

Caller: Nelson Watkins

Another version of the old classic.
Good music. The dance has some
“hurry up and wait” spots in it
FIGURE: Heads square thru four
hands, corner do-sa-do, then swing
thru, boys trade, star thru, California
twirl, square thru three hands, corner
swing, left allemande, promenade.

CITY OF NEW ORLEANS— Wild West
1-5; Caller: Kenn Reid

A very nice, moving dance with good
music and a new recording star. There
used to be an old saying, “For every
new light on Broadway there is a bro-
ken heart.” FIGURE: Heads prome-
nade half way, lead right, circle to a
line, forward eight and back, star thru,
do-sa-do, ocean wave, swing thru, boys
trade, turn thru, swing corner, left al-
lemande, come back and promenade.
A FOOLER A FAKER-— Blue Star
1962; Caller: Bob Fisk

This is the second time around for this
tune, and the new figure makes this a
fine record. FIGURE: Heads prome-
nade half way, down the middle,
square thru four hands, do-sa-do, right
and left thru, pass thru, cloverflo, swing
corner and promenade.

DANCING ON TOP OF THE WORLD
Blue Star 1963; Caller: Dave Taylor
“Sitting on Top Of the World” is a
good square dance tune and this is a
good record, both music-wise and
dance-wise. It is easy enough for class
work ., FIGURE: Heads promenade half
way, down the middle with a right and
left thru, square thru four hands, swing
thru, boys run, wheel and deal, swing
corner, left allemande new corner, come
back and promenade.

Continued on Page 79

RANCH RECORDS
ROUND & SQUARE
HARRY & MARY ANN SUMNEY
1323 ORLANDO DRIVE
FORT WAYNE, IND 46825

e Phone after 4:30 p.m,
1\{' 219-489-5868

»

Monthly Releases — Replacements
Record Sleeves
Diplomas — Round & Square
Floor Care —
Speed-up & Slo-down

Mail-Order

McGOWAN SIGN COMPANY

1925 Lee Bivd.
MANKATO, MINNESOTA 56001

6507-345-4125

The Nation’s Finest
S/D Promotional Products

MINI STICKERS

BUMPER STICKERS

MAGNETICS %
NYLON FLAGS

SQUARE DANCE SEALS

Dealer Inquiries Invited — Carry The Best!
Write for Free Catalog
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Readers are invited to send opinions, suggestions and thoughts for publication in this
new regular feature. Opinions expressed in this column do not necessarily refiect those

of the editors.

TIPS TOCLUBMEMBERS AND OFFICERS

Beginners and new dancers may be
awkward, inexperienced, and lacking
the advantage of your many years of
being a part of the square dance move-
ment, but we are not naive and we are
not stupid. Don't be mad when we
goof; don’t expect us to do all the tri-
vial inane tasks with the idea that we’ll
feel a part of the club if you keep us
busy. It stifles our incentive, deflates
our morale, and causes us to respect
your ability and judgment less.

Please consider our suggestions —
don’t throw them aside — with a few
modifications they just might work.
The fault lies with you if we drop out
because of your disrespect for our
ideas.

The cultivation and stimulation of
an inherently creative mind is not on-
ly beneficial to the person you are aid-
ing, but to yourself as well. So if you
are an older and wiser dancer, it is up
to you to allow for our impatience and
awkwardness. It is up to you to size
us up and (1) detect our deficiencies
yet not belittle us for them, (2) recog-
nize our strong points and tell us about
them, (3) encourage our improvement,
diplomatically, (4) inspire us to higher
endeavors, and (5) chide us gently.

Is this really too much to ask?

This sounds as if it was from a be-
ginner. Well, | was, some 33 years ago,
but I'm still learning and | still remem-
ber the beginning. Then we had only
nine basics and there was a drop-out
problem. Perhaps the drop-outs are not
caused by the mechanics of the dance
or the new basics — maybe your atti-
tude is showing. A friendly smile and a
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helping hand can be your greatest as-
set.

Jimmy Carney

Anchorage, Alaska

There seems to be a need for better
communication between clubs or asso-
ciations hosting special dances and tra-
veling callers. Here are a few examples
of what can happen.

The club writes the caller about
plans to put him in the guest room at
the president’s house. The caller does
not reply, he comes to town and
checks in at a motel.

The caller drives straight day and
night to make the town of the dance
in time to rest before calling. At4 p.m.
he goes to bed leaving a message for
the desk to call him at 7. He does not
contact the club. The desk cails him at
7 a.m. He has missed the dance! The
club didn‘t know why ne didn’t come
to call the dance until the next day.

The association president’s wife ex-
pected the caller for Saturday supper
and Sunday break fast. His return plane
reservation was for Monday afternoon.
At least he was easy going and con-
genial. Her father said, "Honey, a per-
son who comes to stay like that would
have to be.”

Another time when the caller was
expected, the president’s wife wouldn’t
let the family eat until it was obvious
because of the hour that he could not
be coming to eat with them. When they
got to the dance they found he had
come by way of another town with a
local caller friend, never suspecting
that someone else had expected him
for supper.

The caller had been told when con-
tacted that the place for the dance had



not been selected and he would be no-
tified when it was. In good faith he
came even though he had never been
told where it was. His only contact
was not at home. The association tele-
phone listing in the yellow pages had
been disconnected. He was in an ob-
vious state of consternation. By this
time, the grocer, whose telephone the
caller was using, became sympathetic
and he remembered a stock boy who
used to go with a teen square dancer.
She and her parents were no longer
dancers, but they got the caller in
touch with someone who was and the
dance went on.

These misses and near misses seem
to cry out for us to make better plans,
well in advance, and to be sure we
have communicated them clearly. Per-
haps the best solution is a contract
with all the particulars spelled out.

Bick ie Raspilair

Huntsville, Alabama

R et T
CLUBS CALLERS
LEADERS DANCERS

BADGES THAT SAY HELLO—Any
size, shape or design, 50 colors in stock.
Can copy any design or motif, or de-
sign a new badge for you. Send in
sketch for free club samples.

Write for new free 284 goofy saying and
296 fun qualifying badge booklets, just re-
leased. Badges: standard $1.10; deluxe $1.35.
New and used sound equipment—all
makes and power sizes, featuring Bo-
gen, Califone and Newcomb. Mikes:
AKG, Electro-Voice, Norelco, Shure;
Sony and Vega Wireless Mikes. Sony
tape recorders. Recording Tape Audio-
Sony Reel - Cartridge - Cassette.
S/D Magnetic CAR SIGN: Red, Blue, Black
Figure. $1.75 ea; $3.45 pr. plus 24¢ postage.
Other equipment: sound columns, mo-
nitors, mike and speaker stands, 7" re-
cord envelopes: clear plastic & green
stock, Speedup & SloDown for floors.
S/D Boosters bumper strips, auto an-
tenna flags, decals, license plates.
Plastic Engraving Service—S Bob Rottman
11041 S. Talman Ave., Chicago, Ill. 60655

Beverly 35527 or 233-5527
At P

ENCORE, Continued

The New Basic was Circulate.

Lloyd Litman was the featured cal-
ler for this issue and his article on “In-
stant Hash” outlined some of the chal-
lenges to be met by anyone making
the jump from dancer to caller. They
include, he said, satisfying groups of
various levels, satisfying those who
want something new, offering variety,
and "trying to keep the gap between
non-dancers and dancers within bounds
that can be bridged by enough people
to keep square dancing growing.” He
discusses hash as a primary tool of cal-
lers, and the necessity for the caller to
place himself in the role of the No. 1
dancer in the set, in constructing his
hash. From this position, the caller can
trace any combination of figures which
will eventually end with him in that
same position, relative to the other
dancers of the set. He also says, “Gene-
ral acceptance by callers of terms of
reference for choreogrpahy would be
a great boon to square dancing.”

Mustang and Lightning S

-e"\:iﬁumy

MUSTANG Releases:

MS159—~ BETWEEN WINSTON-SALEM
AND NASHVILLE, TENN.
by Nelson Watkins

MS158—- JAMBALAY A by Nelson Watkins

MS157— EARL'S BREAKDOWN/ FOGGY
MT. BREAKDOWN (Hoedown)

LIGHTNING S Releases:
LS5020- SEND ME NO ROSES
by Art Springer
LS5019— DON'T FIGHT THE FEELING
OF LOVE, by Lem Smith
LS5018— TOUCH THE MORNING
by Rex Coats
LS5017— YOU ARE WHAT | AM
by Les Main

1814 Kenrock Dr..San Antonio, Tx 78227
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' Square Dance

(LOTHING

CALIFORNIA

Do-Sa-So0 Shop

137 W, Main St.

Alhambra, Cal. 91801

Complete S/D Wear — Catalog Available

FLORIDA

CHEZ BEA for square and
round dancing CREATIONS
650 N.E. 128 St. (759-8131)
No. Miami, Fla. 33161

ILLINOIS
THE MAREX CO.
506Y: W. Columbia Ave.

Champaign, 111. 61820
NOVELTY & ACCESSORY CATALOG
INDIANA

ALLEMANDE SHOP (219-663-2476)
250 North Main St.

Crown Point, ind. 46307

QOUR BUSINESS — S/D CLOTHING
B-BAR-B SQUARE DANCE APPAREL
1538 Main St. (Speedway)
Indianapolis, Indiana 46224
RECOROS SHIPPED SAME DAY

KANSAS

THE SQUARE DANCE SHOPPE
2527 West Pawnee (316-943-8594)
Wichita, Ks. 67213

Everything for the Square Dancer

KENTUCKY

Presltar’s Western Shop Inc.

3111 8.4 8¢,

Louisville, Ky. 40214

All $/D Supplies; Newcombs & Mikes

LOUISIANA

BETTY-JO Enterprises (504-888-5155)
P.O. Box 244

Metairie, La. 70004

Petticoats for Adults, Teens, Pre-Teens

MICHIGAN

RUTHAD (313-841-0586)

8869 Avis

Detroit, Mich. 48209

Prettier, perkier, petticoats, pantalettes

NEW JERSEY

The Corral, John Pedersen, Jr.

41 Cooper Ave,

West Long Branch, N.J. 07764

S/D APPAREL AND ACCESSORIES

NEW YORK

IRONDA Square Dance Shoppe
759 washington Ave. (266-5720)
Irondequoit, Rochester, N.Y.
Everything for the square dancer!

BEREED

.7 t;"

OHIO

BELT & BUCKLE Western Shop
1891 Mapleview Dr. (216-524-8970)
Cleveland, Ohjio 44131

S/D Clothing, Jewelry, Recprds

HERGATT'S WESTERN SHOP
50 N. Linwood Ave.

Norwalk, Ohio 44857
EVERYTHING WESTERN

M & H WESTERN FASHIONS
13002 Lorain Ave, (216-835-0354)
Cleveland, Ohlo 44111

MAIL ORDERS WELCOME

SQUARE TOGS

11757 U.5. 42

Sharonville, Ohio 45241
RECORDS AVAILABLE, TOO!

THE WESTERN SHOP

33 South Main St.
Mlamisburg, Ohio 45342
Will ship anywhere same day.

Meadowlark Acres

6895 Barrett-Thompson Rd.
Thompson, Ohio 44086
Have clothes, will travel!

PENNSYLVANIA

Marea's Western Wear & Records
3749 Zimmerly Road

Cor. Love & Zimmerly)

Erie, Pa. 16506

SOUTH CAROLINA

Marty's Square Dance Fashion
404 Cherokee Drive

Greenville, S.C. 29607

S/D Clothing for men & women

TENNESSEE

Nick's Western Shop

245 E. Market & Cherokee

Kingsport, Tenn. 37660

WILL SHIP RECORDS & CLOTHING

WEST VIRGINIA

BUCK & SANDY'S WESTERN WEAR
Route 3, Meadowdale

Falrmont, West Virginia 26554
Complete Line for Square Dancers
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uzzle Page

DOWN

1. --the line
I E & |7 B |9 jio ¥ . Poem

=

3 Light sailing ship
A L 9 4, Theme

5

6

. Cowboy's accessory
Hoedown and a singing call
7. Printer's measure
T 9 8. Property
9. Acquire new knowledge

2 s 10. Road (Abbr.}
11. Eastern Standard Time (Abbr.)
16. Prefix meaning long distance
17. Put out refreshments at a dance
’ 19, -—- thru
20. Porch in Hawali
M 2 21, Combs the hair
22. B- -, Maryland {2 words)
23. Cross —-
24, Boys -—
M 25, —- off % (pl.)

28, *--- And Graces”
4 |4 29. Kind of cat
31. Lament
32, Mrs. Vaughn Parrish
34. Path

L

EF]

e &9 35, -—— trade

37. ‘“'Paper -—-""

38. Up to center and back to the —

39, Eight dancers = - set

40, Knowledge-gathering agency (Abbr.)
41. Men -—

42. “| --- The Moon"'

ACROSS
1. Spin the -—-
4. This (Spanish})

8. '‘Somebody --- Is Taking My Place"
12. American Dance Institute (Abbr.)
13, --= chain thru

14. S/D tformations

15. —-== -- to the middle and back (2 wds.)

17. Beginning

18. *“--— You" (Berle's theme song)

19. “Running ---'"

20. Left Allemande in Louisiana, Y'all (Abbr.)
21. Partner

24, Sides —-—, grand square

25. Slice a turkey

26. “Hi Lili HI -

27. Pass by --, |left allemande.

28. Biy LAST MONTH'S ANSWERS

29, "My Gal ---""

30. “Ooh -- - (same word)"

31, Moisten a cooking turkey c a t handes 14 ¥
23, L u A’y ' ! Q r
33. Leads a demonstration e t o p [} u e
35. Spin chain the - (sing.) s we e t b o w a n
36. Has a blll to pay e a o r u n
37. Part of a circle (abbr.) i &8 1 &r 8d d'n e

38. B.O.U.AS. t K 3 s -

40. Swing your -—--- (pl.) h
43, Against Rl bt o o n LS

44, “*Mockingbird " r e | < u o
45, “Sweet --"* mn # w b & 4 'V ¢ s p i n
46. *“*Virginia -=--"' a i n o
47, Friends t e gl Beodbode B T

48, Compass point (Abbr.)
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PO seosese Product Line

CALLER HASH TIMER

We first saw this hash timer used by a caller at the Ox Bow dance hall in St.
Petersburg, Florida.

Every caller should be conscious of the need to keep the hash (patter) por-
tion of the tip down to a minimum time limit (perhaps four to six minutes)
instead of unconsciously moving the needle back during the tip a half dozen
times or more. Short tips are especially important in Florida or wherever re-
tired persons are dancing.

The timer is nothing more than a common cooking timer available in the
housewares section of most any discount or department store. It is pre-set
to any desired time limit and has a bell that rings gently when that time is
up. The bell can be made more gentle with tape if desired.

This item could well be standard equipment in every caller’s case. Dancers
who feel their caller needs a hint on the matter of shorter tips might pre-
sent him with one.
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places

to dance =

GLOBESWINGERS Group Tour to the 10th
Aloha State S/D Convention, Feb. 1-3, 1974,
featuring Ron Schneider & Jack Lasry. For in-
fo or to pre-register, write John & Doris Camp-
bell, 1124 El Camino Real, San Carlos, Cal.

TRAVEL CLUB INTERNATIONAL
membership entitles you to participate in
any club tour; to schedule your own tour;
to receive discounts. Write for details to:
7021 Avrum Drive, Denver, Colo. 80221.

GLOBESWINGERS Caribbean Holiday, April
21, 1974. Jet & Cruise to New Orleans, Cap
Haitien, Miami, San Juan, Nassau, St. Thomas.
Write John & Doris Campbell, 1124 El Camino
Real, San Cerios, Ca. 94070.

FIVE GREAT WEEKS OF DANCING -
Fun Fest, Accent on Rounds with Squares,
Rebel Roundup, Swap Shop & Fall Jubilee.
Write Fontana Village Resort, Fontana Dam,
North Carolina 28733.

FIVE CALLERS COLLEGES in five areas
scheduled for summer of 74, Write this ma-
gazine for dates and details.

PROMENADE HALL

7897 Taft St.

Merrillville, Ind. 46410

For information, call 219-887-1403
TOTAL SQUARE DANCE PROGRAM!

14TH ANNUAL SNOW FESTIVAL, featur-
ing Bob & Theda Lovell, Maryland, at K of C
Hall, 1055 Glenmont Ave., Akron, Ohio
1:30-9 p.m. with buffet dinner. Write Lou
Hartley, 84 25th St. NW, Barberton, Oh.

EVENTS, Continued

ARKANSAS— Thanksgiving S/D Week-
end, Arlington Hotel, Hot Springs,
Nov. 23-24; Cal Golden, Wayne Red-
den, Glenn Turpin, Marvin & Kay
White. Write Sharon Golden, PO Box
2280, Hot Springs, Ark. 71901.

VIRGINIA— 8th Ann. Turkey Time,
Nov. 24, F.S. Scott Key School,
Springfield; Les Chewning, Howie Shir-
ley, Jim Schnabel, Blackie & Dottie
Heatwole. Write Cecil or Anita Davis,
6001 Hibbling Ave., Springfield, Va.
PENNSYLVANIA—- 5th Ann, Fall Fes-
tival, Nov. 24, High School, Dallas; Red
Bates, Ken Anderson, Earl Johnston,
Jim Adams, John Kaltenthaler, Murray
Truax. Write Helen & Tom Costello,
607 Lilac Lane, Clarks Summit, Pa.
FLORIDA- La Americano Festival,
Nov. 30-Dec. 2, Irv & Betty Easterday;
Dec. 3-6, Roger Chapman, Ed & Kay
Mack; Dec. 7-9, Lee Kopman, Stan &
Ruth Janesy; Hosts: Harry & Clara
Lackey, John & Linda Saunders. Write
Americano Lodge, 1260 N. Atlantic
Ave., Daytona Beach, Fl. 32018.
INDIANA— Sheraton Hotel S/D Week,
French-Lick, Dec. 2-7. Write Sharon
Golden, Box 2280, Hot Springs, Ark.

DON'T LOSE YOUR HEAD (ani some is-
sues of this magazine) IF YOU MOVE -—
SEND YOUR NEW ADDRESS TO US
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LEDYARD
SQUARES

PRESENTS

@'@) l JONNSTON ‘

DANDY "5, eusenrs
IDEA ,;':‘,i,

DORATIONS g

Jim and Mary Harris of Norwich, Connecticut, sent a snap of the Ledyard
Squares’ new caller announcement board, which instantly shows the name
of the caller for the evening and the caller coming for the next dance. All
public-relations-minded clubs ought to have one.

The board was made by member Larry Williams, and features a magnetized
section where metal letters of the caller’s name are placed. The lettering is in
red and the varnished frame sets it off well. Ledyard Squares members are
proud of their guest book, also created by Larry.

YOU CAN ORDER THIS CLASSIC RED BOOT
ALBUM OF A HALF HOUR OF HASH FOR YOUR

REC. ROOM PARTY DIRECTLY FROM THIS
MAGAZINE FOR $5.00 AND NO EXTRA CHARGE

FOR POSTAGE. DO IT NOW . . ..

FEATURING
EIGHT CALLERS—

STAN BURDICK
RALPH SILVIUS
RICHARD SILVER
DON WILLIAMSON
BILL VOLNER
TED FRYE

BOB VINYARD
JIM COPPINGER

PO BOXx /88
SANDUSKY, OHIO
44870
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COPPIRATIVE

FESTIVAL DIRECTORS ASSISTANT DIRECTORS

671-6077 892.6882

152
fu_‘;‘,i Charlie and Jane Cleveland Ralph and Olivia Compton
e l;ll 5721 First Street, South 4205 6th Street. South
Arlington, Yo. 22204 Arlington, Va. 22204

’MﬁNNUAL SPRING SQUARE DANCE FESTIVAL

MARCH 14, 15, 16, 1974
SHERATON PARK HOTEL AND MOTOR INN, WASHINGTON, D. C.

)

DICK {JONES GIN §
Ne wiJersey

LEE KOPMAN DDIE & AUDREY PALMQUIST ALLEN TIPTON

Long Island California Tennessee

(Cut on dotted line and keep above information for your reference)

a DANCING TIME: THURSDAY, 8-12 p.m.; FRIDAY, 10 a.m.-1 a.m, Sat.; SATURDAY, 10 a.m.-1 a.m. Sun.

BEGISTRATION FOR

QUARE DANCE FESTIVAL |

, WASHINGTON, D. C., MARCH ¥4, 15, 16, 1974

SHERATON PARK HOTEL AND MOTOR INN,

WASCA FIFTEENTH ANNUAL SPRING §

M

BADGE NAMES (PLEASE PRINT)
CHECK []

[ e 1l | SR - ——

{Last Namc) {Hn) (Hers)

OTHER REGISTRANTS REQUIRING BADGES (INCLUDE FEE) DO MOT USK THIS SPACK

= 7] |

(Fust Nume) (Furst Name) (Furst Name) (Fust Name}

ADDRESS (PLEASE PRINT)

Street —— Phone

City State Zip Code

No. of REGISTRATION FEES MAKE CHECKS PAYABLE TO WASCA
Amount IN UNITED STATES CURRENCY

Persons
$7.00 per person Entire Festival § MAIL THIS FORM AND FEE TO:
$3.75 per person Friday Only  § JIM & BETH NACCARATO
$4.75 per person Saturday Only $ 10719 Rock Run Drive

Potomac, Md. 20854

CHECK TYPE OF DANCER: OFFICIA L confirmation will be mailed by the
Registrar. Full refunds on cancelations untal

(] Round & Square [] Square [T] Round (] Teen | Janwary I 1974 NO REFUNDS THEREAFTER.

This form does not include an application for housing. Howevér, housing assignments are made on the
basis of the registration number assigned by the Festival Registrar until November 1, 1973, To receive
the priority of lodging assignments afforded by the registration number, the "Housing Application” 1s to
be detached from the Confirmation card, completed and mailed as soon as your housing needs are deter
mined but NO LATER THAN November 1, 1973, After November 1, 1373 available housing will be as-
signed as the applications are recetved,

USE A SEPARATE APPLICATION for each family surname. This will help the Registrar. One check may
be used for more than ome application mailed togather.

- = — REGISTER NOW! - - -
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LIGHTWEIGHT _ COMPACT __ STURDY

Both Stands Folded Both Stands Extended

These stands are a beautiful addition to your equipment.
They are the finest, easy-to-carry stands ever made. 1
You can be proud to use either stand — large or small.

Small — 5 Ibs. Large Heavy Duty — 7 Ibs.
Raises to 76" Raises to 9'6™
$29.95 + $2 postage $39.95 + $3 postage
Write: Call:

J—H Stands 838-3762

2718 N. Edwards 838-4532

Wichita, Ks. 67204
T S S

DO (DO DO T ."Eu.'-’."ic.u?uﬁ‘r..‘.nﬁuﬁ'.' BN T
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S/D RECORD REVIEWS, Continued

DON'T FORGET TO TOUCH THE
MORNING~- Lightning S 5018

Caller: Rex Coats

In spite of the screwy title, this is a
good dance that moves well. FIGURE:
Heads square thru four hands, right
and left thru, roll away, curlique, boys
run right, square thru three hands, left
allemande, do-sa-do, corner swing and
promenade.

LOVING HER WAS EASIER— Top
25287; Caller: Tom Trainor

Good, melodious
Heads right and left thru, two ladies
chain, square thru four hands, do-sa-
do, make a wave, fan the top, slide
thru, pass thru, corner swing, prome-
nade.

UNDER YOUR SPELL— Kalox 1150
Caller: Harper Smith

This could be a great record but the
caller calls a Tea Party Promenade on
the break and closer and the call sheet
does not expiain it. In many parts of
the country this figure is not known.
Callers: when writing for an explana-
tion of the Tea Party Promenade, do
not write to us; we are stupid, too.

Just write to the Kalox label or to Har-
per Smith. FIGURE: Heads promenade
half, right and left thru, star thru, pass
thru, right and left thru, pass thru,
cloverflo, corner swing, left allemande
and promenade.

DREAM A LITTLE DREAM— Dance
Ranch 620; Caller: Jim Mayo

A pretty fair record, yet not one that
will make any history. FIGURE: Heads
lead right and circle to a line, up and
back, pass thru, wheel and deal, swing
thru, turn thru, corner allemande, for-
ward two, right and left thru, do paso,
promenade.

TRAVELIN' LIGHT — Wagon Wheel
312; Caller: Beryl Main

FIGURE: Heads square thru four
hands, do-sa-do, spin chain thru, girls
circulate two times, turn thru, left alle-
mande, walk by one, swing and circle
left, left allemande new corner, weave
the ring, do-sa-do, promenade.

song. FIGURE:

DON'T BLAME IT ALL ONE ME—
Windsor 5023; Caller: Warren Rowles
A fast dance that is about as busy as
twin pigs in a trash can. FIGURE:
Heads square thru four hands, corner
do-sa-do, curlique, then walk and
dodge, partner trade, right and left
thru, flutter wheel, slide thru, swing
corner and promenade.

ROSIE’S GONE AGAIN— D&ET 114

Caller: Buck Covey

FIGURE: Heads swing, up to the mid-
dle and back, square thru four hands,
with the sides a right hand star once
around, heads star left in the center
once around, turn the corner with the
right elbow, partner left once around,
four ladies chain, left allemande the
corner, do-sa-do your own, gents star
left once around, same girl turn with a
right elbow, wrong way thar, spread it
out wide, box the gnat, put the girls in
the middle, throw in the clutch, once
around that same girl, turn her with the
right elbow, go all the way around, cor-
ner allemande, right and left grand,
promenade.

WHAT'S YOUR MAMA'S NAME,
CHILD? Pioneer 115; Tommy Russell

Someone forgot to workshop this rec-
ord before turning it loose. In the op-
ener the caller calls a Grand Square.
After it, there is a sixteen beat part
where he does not give any further call
but keeps on singing while the dancers
wait. There is ample time for caller and
dancers to go to the little boys" room
while they wait. FIGURE: Heads cur-
lique, walk and dodge, circle half, make
a two-faced line, walk and dodge, bend
the line, right and left thru, cross trail
to the corner, left allemande, do-sa-do
partner, swing corner, promenade.
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SQUARE DANCE BOOK SERVICE

FOR CALLERS: $2.00

TEACHING AID
$2.00

€Sy
SINGALONG
caus

SPECIAL CLOSEQUT c
WHILE THEY LAST—
1970 edition—$2. each

or $1. for 10 or more!

THE &

WINDMILL ?

ADAPTATIONS: $2.00

;Contra Dancing

IMod.rn

HASH SYSTEM: $2.

GREAT NEW BOOK

-

|

S/D CARTOONS
$1.50

S/O CARTOONS: $2.

How
tobea
SHOOTH
Square

! Dancer

A Smooth Dancer
$3.00 copy

S/D DIPLOMAS
R/D DIPLOMAS
10c ea. or quant”
rates

Christmas cards
(Buy "em early)

$3.00 $1. pkg.of 10
with envelopes
PROMOTIONAL CLIP ART THE BEST OF
EOLDERS SOO0K WILL ORLICH
100 = 84, Eikie Dadcs 136 pages of
300#%10. Drawings, art choreography ,etc.
ate. to dress up all from A/SD for
See Dec."72 your bulletins almost 5 years. A
p.36 Thyses, s atc, must for callers!
for details... 33. 35.
1972 edition -
PLUS-50 $3. ASK ABOU1 Order from this magazine:
Basics for QUANTITY P.O. Box 788
Advanced Club PRICES Sandusky, Ohio 44870
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= by MYRTIS LITMAN

For five years, Myrtis Litman has reviewed books from the field of
square and round dancing on this page. Your editors want to publicly
thank her for her steady contributions for this feature, which was re-
vived when we became editors. Next month’s book review will be sub-
mitted by Mary Jenkins of Minerva, N.Y., a knowledgeable dancer and
promoter of square dancing, and a retired educator.

Here is a list of the books which have been reviewed on this page:

1968

Step, Close, Step; Frank & Phyl Lehnert
Square Dancing; Foster Damon

1969

Instant Hash, L. Litman & R. Holden

Let's Create Old Tyme Square Dancing,
Ralph Sweet

How To Teach Modern Square Dancing, Jay King

The Square Dance Caller, Ricky Holden
Easy Sing-A-Long Calls, Stan Burdick
Swing Your Partner, Lois Fahs
Swing Below, Ed Moody
Fundamentals of Calling, Jay King
World of Fun, 1959
Build Y our Hash, Ed Michl
The Story of Square Dancing, Dorothy S. Shaw
Materials for the One Night Stand,
Edwards Record Service

1970
Choreography Gimmicks; Wiltard Orlich
Caller/ Teacher Manual; Bob Osgood
Square Dancemanship; Madeline Allen
Shredded Hash; Lloyd Litman
Keys To S/D Calling; D, Bell & B, Dawson
After Party Fun; Ray Smith
Square Dancing— Sight Calling and Teaching
Made Easy; L. Brockett
Set-Up And Get-Out; Willard Orlich
Round Dance Basics; ®enny Crispino
Other Side Of The Mike; Bill Peters
World-Wide Games Catalog, 1970
Challenge; Jim Surack

1971
50 Exp. Basics by Will Orlich
Contra Dance Book by Holden,
Kaltman & Kubltsky
S/D Fundamentals; John W, Jones
Fun and Fellowship; Edited by Bob
and Norma Rohloff
S/0 Dominoes; L. Litman and R. Holden
Arky S/D; Will Orlich
The S/Ding Encyclopedia; Bill Burleson
Teaching Tots To Dance; Cathie Burdick

Needle Notes for S/D; Judy Ross Smith
How To Be a Smooth $/0; Wil Orlich
Callers Notebook; Ed Fraidenburg
Modern Contra Dancing; Herbie Gaudreau

1972

Modern Square Dancing Simplified; Jim Surack
Roundance Manual; Frank Hamilton
Glossary of S/D Calls; Lee Kopman
Caller/Teacher Manual; SIOADS
R/D Cartoons; Chuck Waggin
Cowboy Dances; Lloyd Shaw
Sew With Distinction; Toledo Callers
Symmetric Choreography & Sight Calling;

Bill Davis
Diagrammed Guide to Better S/D; Bilt Burleson
Plus-50 Experimental Basics; Will Orlich
Modern American SquareDance; Louis Ouellet
Dances And Musical Games; Jack & Helen Todd

1973

Promenade All; Janet Tobltt

Double S/O Yearbook; Bob Osgood

Folk Dancing In America; Eleanor E. Wakefield

Sets In Order Handbook Series

Square Dance Book of Clip Art

Dictionary of S/D Basics; Bill Davis

How To Square Dance; Linden Pub, Co.

Far West Recipe Favorites; Oregon Fed.

Round Dance Manual; Open Squares

300+ Star Thru Equivalents; Jim Gammalo
-
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HAaLL
CHAMPAIGN. ILL.
25¢ PER LETTER

FATHE
CHAMPAIGN. ILL

NQ CHMARGE FOR TOWN & STATE)

WE USE CUP TYPE IMPORTED AUSTRALIAN RHINESTONES

BLACK OR WHITE BADGE WITM CHOICE OF STONE COLOR
CRYSTAL — CAPRt BLUE - OUIVINE - SAPPHIRE BLUE - BLACK DIAMOND - EMERALD GREEN - PERIDOT GREEN
TOPAZ — RUBY RED — ROSE — JONQUIL — AMETHYST — AQUAMARINE OR AURORE BOREALE

Gue Ceolor Stame Por Badge
Letters Appror. " Tall — Badge Sized To Fit Mame

The MAREX (Ca.

Send tor Free Catalogue on Badges, Stichers. Accessories, etc * Bex 37V, Champaian. illineis  $1029

NEWS, Continued

the next year and would appreciate it
if each club it visits would record the
visit and send it on to a club in another
town and/or state via a visiting dancer.
Hopefully it will come back to us at
our free Trail-ln Dance, June 25, 1974,
in Lubbock, Texas (Caller: Harry Lack-
ey) or to the 23rd National S/D Con-
vention, San Antonio, Texas. Peyton
T. McKinley, 4312 49th St., Lubbock,
Texas 79413.

We used to live where we ain’t no more
We've moved where we never was before —
You know where we was, but not where we is;
So here's the new address where “tis:

Jim and Jean Cholmondeley sent this
verse on a card when they returned to
the states. We reprint the verse as a re-
minder to all readers: When you move,
send a change of address to this maga-
zine, if you rely on the post office to
inform us of your address change, you
will miss several copies of your maga-
ane during the time lapse.

INSTANT
RECORD
SERVICE

FOLKRAFT

AND

DANCE
RECORD
CENTER

LARGEST SELECTION
IN THE EAST

DANCE RECORD CENTER

1159 BROAD STREET NEWARK
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SIGIN-OFF VWORD
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A smile is an instrument of happiness. The more you learn to play this in-
strument, the more cheerful and less gloomy your life will be. Listen to

the children laugh . . . . Happiness is there. Words are expressed in a min-
ute smile passing from one to the other and can be understood in any
language. . ... from the San Antonio Newsletter

GREAT NEW RELEASES

ER 104 IF | COULD WRITE A SONG
by Singin’ Sam Mitchell

ER 105 WIZARD ON THE HILL

by Dick Han

~

RECENT RELEASES

ER 101 WHO by Joe Prystupa

ER 102 ROLL OUT THE BARREL
by Singin’ Sam Mitchell

44’1 Music B"e\,@ P O.BOX 242 TEL (413) 786 5522

FEEDING HILLS, MASS. 01030

* GOLD * STAR * RECORDS  **New Release  *Recent Release
HGS 707 | When Payday Rolls Around By Glenn Turpin 2

*G.S. 100 Mini Album~— At The Wabash Whirl by Carl Geels
*G.S. 706 The Easy Way by Cal Golden
*G.S. 705 Loose Talk by Cal Golden
*G.S. 703 | Saw The Light by Cal Golden
*G.S. 701 Golden Rocket Cal Golden
CAL AND SHARON GOLDEN'S WEEKS AND WEEKENDS

AT THE SHERATON HOTEL — FRENCH LICK, K INDIANA

Vacation and Learn to Square Dance THREE WINTER WONDERLAND WEEKENDS
At the Same Time PUT TOGETHER JUST FOR YOU
Three Big Weeks to Choose From 1873 1974 1974
1973 1974 1974 December January February
December January February 7.8,8 28, 28, 27 15, 16,17
2 thru 7 27 thru Feb. 1 10 thru 15 Cal & Sharon Cal & Sharon  Cal & Sharon
Cal & Sharon Cal & Sharon Cal & Sharon Bob Vinyard Singing Sam Diamond Jim
Golden Golden Golden Bob Braden Mitchell Young
Guy & Mildred J.K. & GenevieveDick & Betty ;... g Marie Dick Barker Carl Geels
Wilkinson Fancher Barker Charli : Frank & Phy!
Glenn & Tommie Ray & Dorothy J.8. & Pat Seago v 'Leo%e?’;gge"”e preurdibid
Turpin Richardson oin
Gene & Thelma Dave & Nancy Skip & Bonnie THIS IS A PACKAGE WEEKEND
Trimmer Hussey Gates

THE FIRST ANNUAL THANKSGIVING SQUARE DANCE WEEKEND
AT THE BEAUTIFUL ARLINGTON HOTEL HOT SPRINGS, ARKANSAS
Friday November 23 & Saturday November 24, 1973
WRITE: Sharon Golden, P.O. Box 2280, Hot Spring, Arkansas 71901
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Thanks Bill P,

I MAY NOT'BE A REAL ‘IN' CALLER OR AN ALL-OUT WOMEN'S
LIBBER, BUT LAST WEEK | BURNED ALL MY CUE CARDS AND NOW
I'M FREE, FREE, FREE I”

d—, S — — -

POSTMASTER: If unable to deliver, [ =] a
notify publisher, using Form 3579,

FROM: P.O. Box 788

$
iy SCAPE (eCOras

NEW RELEASES

SPOKANE MOTEL BLUES
Caller: Earl Rich
Reno, Nevada

RECENT RELEASES

SC673 Mm Mm GOOD
SC572 SUNRISE-SUNSET
SC571 HELENA POLKA

Sunny Hills Hoedowns
Now Available — Ask Your Dealer

Box 1448 San Luis Obispo, Cal. 93401
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