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Situating Intermedia and 
Expanded Cinema in 1960s Japan

Julian Ross

Introduction

7ZR�SULQWV�RI�WKH�VDPH�¿OP�DUH�SURMHFWHG�VLPXOWDQHRXVO\�DQG�RQ�
WRS�RI�RQH�DQRWKHU��$�IHZ�VHFRQGV�GHOD\�VHSDUDWHV�WKH�RYHUODSSLQJ�
LPDJHV�� WKH� UHVXOWLQJ�HIIHFW�EHLQJ�RQH� LPDJH�DSSHDUV�DV�D�JKRVW�
RI� WKH�RWKHU�� FKDVLQJ� LWV� FRXQWHUSDUW�EXW�QHYHU�TXLWH� UHDFKLQJ� LW��
2QVFUHHQ�� D� SRLQW�RI�YLHZ� SHUVSHFWLYH� JLYHV� D� JOLGLQJ� WRXU� RI� D�
IDPLOLDU�FLW\�ZLWK�LWV�LQKDELWDQWV�RFFDVLRQDOO\�MRLQLQJ�LQ�ZLWK�RQ�
VWUHHW�SHUIRUPDQFHV�DQG�KDSSHQLQJV��%DFN�DW�WKH�VLWH�RI�SURMHFWLRQ��
WKH�DUWLVW��VWDQGLQJ�QH[W�WR�WKH���PP�SURMHFWRUV��LV�KROGLQJ�XS�VHY-
HUDO� FRORUHG� JHOV� WR� JLYH� GLIIHUHQW� FRORU� WRQHV� WR� WKH� EODFN�DQG�
ZKLWH�LPDJHV��$V�WKH�SURMHFWLRQ�WDNHV�SODFH�DFURVV�DSSUR[LPDWHO\�
IRUW\�PLQXWHV��WKH�DUWLVW�LQWURGXFHV�LQFUHDVLQJ�QXPEHUV�RI�FRORUV��
EORFNV�WKH�OLJKW�ZLWK�KLV�KDQGV��DQG�DOWHUQDWHV�WKHVH�LQWHUUXSWLRQV�
DJDLQVW�WKH�OLJKW�EHWZHHQ�WKH�WZR�SURMHFWRUV��$�GLJLWDO�FORFN��ZLWK�
WKH�WLPH�RXW�RI�V\QF�EHWZHHQ�WKH�WZR�SURMHFWRUV��¿OOV�WKH�IUDPH�IRU�
WKH�ODVW�IHZ�PLQXWHV�XQWLO�WKH�WZR�SURMHFWRUV�UXQ�RXW�RI�¿OP�RQH�
DIWHU�WKH�RWKHU�

:KDW�,�GHVFULEH�KHUH�LV�ZKDW�DQ�DXGLHQFH�PLJKW�KDYH�VHHQ�
RQ�WKH�¿UVW�RFFDVLRQ�WKDW�Phenomenology of Zeitgeist �Jidai seishin 
QR�JHQVKǀJDNX���������D�SHUIRUPDQFH�ZLWK�WZR�DQDORJXH�¿OP�SUR-
MHFWRUV��ZDV� SUHVHQWHG� WR� WKH� SXEOLF� LQ� -L\ǌ� JHNLMǀ� LQ�7RN\R�� DV�
SDUW�RI�WKHLU�HYHQW�VHULHV�7KH�8QGHUJURXQG�LQ�0DUFK��6DQJDWVX�QR�
DQJXUD��LQ�0DUFK�������6DQGZLFKHG�EHWZHHQ�WKH������6XPPHU�
2O\PSLFV�LQ�7RN\R�DQG�WKH������:RUOG�([SRVLWLRQ�LQ�2VDND�������
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PRVWO\� LJQRUHG�� ,Q� WKH�HGLWHG�FROOHFWLRQ�([SDQGHG�&LQHPD��$UW��
3HUIRUPDQFH��)LOP� �7DWH�� ������� WKH� RQO\� -DSDQHVH� DUWLVWV�PHQ-
tioned were the Kansai-based artist collective Gutai, whose contri-
EXWLRQV�WR�FLQHPD�EH\RQG�GRFXPHQWLQJ�WKHLU�DFWLRQV�DQG�DFWLYLWLHV�
were minimal, and Iimura Takahiko, whose artworks mentioned 
ZHUH�RQO\�WKRVH�PDGH�RU�SUHVHQWHG�RXWVLGH�RI�KLV�KRPH�FRXQWU\��
7KLV�NLQG�RI�RPLVVLRQ��WKRXJK�FHUWDLQO\�QRW�LQWHQWLRQDO��FUHDWHV�D�
GRPLQDQW� QDUUDWLYH� WKDW� WKH�PRYHPHQW� H[LVWHG� SULPDULO\� DPRQJ�
(XUR�$PHULFDQ�DUW�FLUFOHV�DQG�ÀDWWHQV�QRW�RQO\�WKH�JHRJUDSKLFDO�
VFRSH� WKH�PRYHPHQW� UHDFKHG� EXW� DOVR�PLQLPL]HV� LWV� LPSDFW� RQ�
-DSDQHVH�DUW�

5HVHDUFK�DQG�FXUDWRULDO�DFWLYLWLHV�RI�UHFHQW�\HDUV��VXFK�DV�
WKRVH� LQLWLDWHG� E\� VFKRODUV� RI� -DSDQHVH� DUWV� DQG� FLQHPD� DV�ZHOO�
DV�PHPEHUV�RI�&ROODERUDWLYH�&DWDORJLQJ�-DSDQ��LQFOXGLQJ�P\VHOI��
KDYH� VRXJKW� WR�KLJKOLJKW� FRQWULEXWLRQV�PDGH�E\� -DSDQHVH� DUWLVWV�
WR�H[SDQGHG�FLQHPD�LQ�RUGHU�WR�VKLIW�LWV�FXUUHQW�KLVWRULFL]DWLRQ�WR�
LQFRUSRUDWH�D�EURDGHU��LQWHUQDWLRQDO�SHUVSHFWLYH��,Q�WKHLU�(QJOLVK�
ODQJXDJH� ZULWLQJ� RQ� ����V� -DSDQHVH� DUWV��<XULNR� )XUXKDWD� DQG�
0LU\DP�6DV�KDYH�ERWK�LGHQWL¿HG�H[SDQGHG�FLQHPD�DV�DQ�LQWHJUDO�
FRPSRQHQW�RI�WKH�SHULRG¶V�DUWLVWLF�DQG�FULWLFDO�GLVFRXUVH��&XUDWRULDO�
DFWLYLWLHV�KDYH�VLPLODUO\�VRXJKW�WR�LQWURGXFH�WKHVH�ZRUNV�WR�D�EURDG-
HU�DQG�LQWHUQDWLRQDO�SXEOLF��,Q�������+LUDVDZD�*R�DQG�,�FR�FXUDWHG�
the series Throwing Shadows: Japanese Expanded Cinema in the 
Time of Pop �-DQXDU\��������ZKLFK�ZDV�SUHVHQWHG�DW�7DWH�0RGHUQ�
�ZLWK� FR�FXUDWRU� *HRUJH� &ODUN�� DQG� ,QWHUQDWLRQDO� )LOP� )HVWLYDO�
5RWWHUGDP��DORQJVLGH�DQ�DFDGHPLF�V\PSRVLXP�DW�WKH�8QLYHUVLW\�RI�
:HVWPLQVWHU��,Q�WKLV�VHULHV��WKH�DUWLVWV�0L\DL�5LNXUǀ��6Kǌ]ǀ�$]XFKL�
*XOOLYHU��DQG�2NX\DPD�-XQ¶LFKL�ZHUH�LQYLWHG�WR�UHHQDFW�WKHLU�KLV-
WRULFDO�ZRUNV�RI�H[SDQGHG�FLQHPD�WKDW�ZHUH�RULJLQDOO\�SHUIRUPHG�
LQ�-DSDQ�LQ�WKH�����V�DQG�¶��V�WR�DXGLHQFHV�LQ�(XURSH�IRU�WKH�¿UVW�
WLPH��$�\HDU�ODWHU��ZLWK�+LUDVDZD�DQG�,�DV�FXUDWRULDO�DGYLVRUV��WKH�
7RN\R�3KRWRJUDSKLF�$UW�0XVHXP�LQ�(ELVX�ODXQFKHG�WKH�H[KLELWLRQ�
Japanese Expanded Cinema Revisited� �$XJXVW� ��±2FWREHU� ����
�������ZKLFK��IRU�WKH�¿UVW�WLPH�LQ�-DSDQ��SURYLGHG�D�FRPSUHKHQVLYH�

LQ�-DSDQ�PDUNV�D�SHULRG�RI�HFRQRPLF�DVFHQGDQFH�\HDUV�DIWHU�WKHLU�
GHIHDW�DJDLQVW�WKH�$OOLHG�IRUFHV�LQ�:RUOG�:DU�,,��3ROLWLFDO�XQUHVW�
LV� RQ� WKH� ULVH� DV� WKH� UH�VLJQLQJ� RI� WKH�$QSR�86�-DSDQ� 6HFXULW\�
7UHDW\�DSSURDFKHV��VFKHGXOHG�IRU�������WKLV�HYHQW�LV�VHW�WR�RFFXU�LQ�
D�PRPHQW�ZKHQ�$PHULFDQ�PLOLWDU\�IRUFHV�DUH�LQ�9LHWQDP��XQLYHU-
VLWLHV�KDYH�EHHQ�H[SRVHG�IRU�WKHLU�PLVDSSURSULDWLRQ�RI�PRQH\��DQG�
IDUPHUV�DUH�EHLQJ�IRUFLEO\�HMHFWHG�IURP�WKHLU� ODQG� WR�EXLOG�ZKDW�
ZLOO�EHFRPH�1DULWD�DLUSRUW��&RXQWHUFXOWXUH� LV� LQ�HPHUJHQFH�DV�D�
V\PSWRP�RI�VRFLDO�SURJUHVV�DQG�XQUHVW��ZLWK�WKH�VWUHHWV�EHFRPLQJ�
D�VWDJH�IRU�SXEOLF�SHUIRUPDQFHV�DQG�D�VLWH�IRU�FDVXDO�KLSSLH��IǌWHQ��
KDQJRXWV��0L\DL�5LNXUǀ��WKH�DUWLVW�UHVSRQVLEOH�IRU�Phenomenology 
of Zeitgeist��VLWV�DW�WKH�FHQWHU�RI�WKLV�ZKLUOZLQG�DV�D�ZHOO�NQRZQ�
KLSSLH��UHJXODUO\�IHDWXUHG�LQ�PDJD]LQHV�DQG�LQWHUYLHZHG�RQ�WHOHYL-
VLRQ�DV�D�UHSUHVHQWDWLYH�RI�KLV�JHQHUDWLRQ��EXW�DOVR�DV�DQ�DUWLVW�DQG�
FULWLF�DFWLYH�LQ�VKDSLQJ�WKH�GLVFRXUVH�DQG�SUDFWLFH�RI�WKH�-DSDQHVH�
DUW�FRPPXQLW\��DQG�SDUWLFXODUO\�WKDW�RI�WKH�HPHUJLQJ�PRYHPHQW�RI�
([SDQGHG�&LQHPD�WKDW�ZDV�WR�EHFRPH�DQ�LQWHJUDO�SDUW�RI�KLV�DQG�
RWKHUV¶�DUWLVWLF�SUDFWLFH�LQ�WKH�\HDUV�WR�FRPH�

'HVSLWH�EHLQJ�FRQVLGHUHG�WKH�¿UVW�RI�D�ZDYH�RI�ZRUNV�LQ�
-DSDQHVH�([SDQGHG�&LQHPD�WR�IHDWXUH�PXOWLSOH�SURMHFWRUV±±D�VHW�
XS�IUHTXHQWO\�XWLOL]HG�E\�DUWLVWV�ZRUNLQJ�LQ�([SDQGHG�&LQHPD�LQ�
-DSDQ�DQG�HOVHZKHUH±±ERWK�Phenomenology of Zeitgeist DQG�0L\DL�
5LNXUǀ�PRVWO\�JR�XQPHQWLRQHG�LQ�WKH�UHFHQW�KLVWRULFL]DWLRQ�RI�H[-
SDQGHG�FLQHPD�LQ�WKH�(QJOLVK�ODQJXDJH��,Q�WKH�SDVW�WHQ�RU�VR�\HDUV��
PDQ\� HYHQWV� DQG� VHYHUDO� SXEOLFDWLRQV� KDYH� LGHQWL¿HG� H[SDQGHG�
FLQHPD�DV�DQ�LQWHUQDWLRQDO�SKHQRPHQRQ�WKDW�WUDQVFHQGHG�QDWLRQ-
DO�ERXQGDULHV�LQ�WKH�����V�DQG�¶��V�ZLWK�DUWLVWV�VXFK�DV�&DUROHH�
6FKQHHPDQQ�� 6WDQ�9DQ'HU%HHN�� 5REHUW�:KLWPDQ��0DOFROP� /H�
*ULFH��/LV�5KRGHV��DQG�9DOLH�([SRUW�EURDGO\�FRQVLGHUHG�NH\�¿J-
XUHV� RI� WKLV�PRYHPHQW��:KLOH� -DSDQHVH� DUWLVWV� DW� WKH� WLPH�ZHUH�
WUDYHOLQJ�WR�DQG�IURP�RWKHU�FRXQWULHV��WKH�SDXFLW\�RI�UHDGLO\�DYDLO-
DEOH�LQIRUPDWLRQ�RQ�WKHLU�DFWLYLWLHV�LQ�H[SDQGHG�FLQHPD��DQG�WKH�
DEVHQFH�RI�WH[WV�RQ�WKHLU�ZRUNV�LQ�D�ODQJXDJH�RWKHU�WKDQ�-DSDQHVH�
KDV�PHDQW� WKDW� WKHLU�FRQWULEXWLRQV� WR�H[SDQGHG�FLQHPD�KDV�EHHQ�
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DQG�FULWLFV�XVHG�WKH�WHUPV�³LQWHUPHGLD´�DQG�³H[SDQGHG�FLQHPD´�DV�
ORDQZRUGV��WKH�LQWHUSUHWDWLRQ�RI�WKH�WHUPV�RIWHQ�YDULHG�DFFRUGLQJ�WR�
ZKR�XVHG�WKHP��2Q�WKH�RQH�KDQG��WKHVH�WHUPV�ZHUH�RIWHQ�GLVFXVVHG�
LQ�UHODWLRQ��RIWHQ�LQ�FRPSDULVRQ�RU�LQ�FRQWUDVW��WR�WKH�GHEDWH�RQ�PH-
GLD�LQWHUDFWLRQ�DQG�LQWHUGLVFLSOLQDU\�SUDFWLFH�SUHGDWLQJ�WKH�DUULYDO�
RI�WKH�WZR�WHUPV��2Q�WKH�RWKHU�KDQG��³LQWHUPHGLD´�DQG�³H[SDQG-
HG�FLQHPD´�EHFDPH�WHUPV�RI�FRQYHQLHQFH�WR�OHJLWLPL]H�QHZ�ZRUN�
RU� WKHRUHWLFDO�DSSURDFKHV�E\�SODFLQJ�RQH¶V�FULWLFDO� VWDQFH�ZLWKLQ�
D�JOREDO�FRQWH[W�RU�TXDOLI\LQJ�D�VWDWHPHQW�E\�DOLJQLQJ�LW�ZLWK�DQ�
LQWHUQDWLRQDO�PRYHPHQW��0RUHRYHU��WKH�WHUPV�WKHPVHOYHV�QHJRWL-
DWHG�GLIIHUHQW�LQWHUSUHWDWLRQV�ZLWKLQ�WKHLU�ELUWKSODFH�RI�WKH�8QLWHG�
6WDWHV�DQG�EH\RQG��DQG�LQ�PDQ\�ZD\V�FRQWLQXH�WR�GR�VR��3DUVLQJ�
WKURXJK�WKH�SDUWLFXODULWLHV�RI�WKH�FULWLFDO�GLVFRXUVH�RQ�³LQWHUPHGLD´�
DQG�³H[SDQGHG�FLQHPD´�ZLWKLQ�-DSDQ�EHFDPH�QHFHVVDU\�LQ�RUGHU�
WR�HQVXUH�WKDW�GRPLQDQFH�RI�WKH�(QJOLVK�ODQJXDJH�LQWHUSUHWDWLRQV�
RI�WKH�WHUPV�LVQ¶W�DVVXPHG��HVSHFLDOO\�ZLWK�UHJDUGV�WR�WKH�DQDO\VLV�
RI�ORFDO�FDVH�VWXGLHV�

7KLV�GHVLUH� WR�EULQJ�WKH�-DSDQHVH�GLVFRXUVH�RQ�³LQWHUPH-
GLD´�DQG�³H[SDQGHG�FLQHPD´�LQWR�WKH�EURDGHU�GLVFXVVLRQ�RQ�����V�
DQG�¶��V�H[SHULPHQWDO�DUWV�DQG�H[SDQGHG�FLQHPD�ZDV�WKH�JHQHVLV�
RI�WKLV�ERRN�SURMHFW��5DWKHU�WKDQ�DVVXPLQJ�WKH�LQWHUSUHWDWLRQV�RI�
WKH�WHUPV�ZHUH�WKH�VDPH�DV�WKHLU�FRXQWHUSDUWV�DEURDG��ZH�GHFLGHG�
WR�FRPPLVVLRQ�WUDQVODWLRQV�RI�D�VHOHFWLRQ�RI�NH\�WH[WV�WKDW�ZH�IHOW�
ZHUH�LQVWUXPHQWDO�LQ�VKDSLQJ�WKH�VSHFL¿F�GLVFRXUVH�DURXQG�WKHVH�
WHUPV��:KLOH� ZH� FRQVLGHU� WKH� FKRLFHV� WR� KDYH� EHHQ�PDGH�ZLWK�
FDUH�� WKH\�DUH�E\�QR�PHDQV�PHDQW� WR�EH�FRPSUHKHQVLYH��DQG�ZH�
RI� FRXUVH�ZHOFRPH� DQ\� IXUWKHU� FRPPLWPHQWV� WR� LGHQWLI\LQJ� DQG�
WUDQVODWLQJ�NH\�WH[WV�RQ�WKH�VXEMHFW��7KH�HVVD\V�VHOHFWHG�DUH�ZULW-
WHQ�E\�DQ�DVVRUWPHQW�RI�¿JXUHV�LQ�WKH�-DSDQHVH�DUW�VFHQH�UDQJLQJ�
IURP�DUWLVWV�ZKR�WKHPVHOYHV�SUDFWLFHG�H[SDQGHG�FLQHPD��VXFK�DV�
,LPXUD�7DNDKLNR��0L\DL�5LNXUǀ��-ǀQRXFKL�0RWRKDUX��DQG�0DQDEH�
+LURVKL��WR�FULWLFV�OLNH�6DWǀ�-ǌVKLQ�DQG�,VKLNR�-XQ]ǀ��LQ�DQ�HIIRUW�
to demonstrate the texts were neither anomalies nor debates held 
LQ�LVRODWHG�FOLTXHV��7KH�SULQWHG�PDWWHU�LQ�ZKLFK�WKHVH�HVVD\V�ZHUH�

DFFRXQW�RI� WKH�H[LVWHQFH�RI� WKLV�KLVWRULFDO�PRYHPHQW� LQ� LWV� ORFDO�
DUW� DQG�¿OP�KLVWRU\��:H�DOVR� FXUDWHG� VPDOOHU� VFDOH� SHUIRUPDQFH�
DQG� H[KLELWLRQ� SUHVHQWDWLRQV� RQ� -DSDQHVH� ([SDQGHG� &LQHPD� DW�
(\H�)LOPPXVHXP��$PVWHUGDP���WKH�$UW�,QVWLWXWH�RI�&KLFDJR��DQG�
%2=$5�&HQWUH�IRU�)LQH�$UWV��%UXVVHOV���$V�WKHVH�ZRUNV�HQFRXQ-
WHUHG�D�SXEOLF� IRU� WKH�¿UVW� WLPH� LQ�\HDUV��PXVHXPV�EHJDQ� WR�H[-
SUHVV�WKHLU�LQWHUHVW�LQ�DFTXLULQJ�WKHP�IRU�WKHLU�FROOHFWLRQV��HQVXULQJ�
WKH�SUHVHUYDWLRQ�RI� WKHVH�ZRUNV� LQ� DUW� KLVWRU\� DQG�KRSHIXOO\� IRU�
WKRVH�FXULRXV�LQ�WKH�IXWXUH��7KH�FROOHFWLYH�HIIRUWV�RI�RXU�ZRUN�DV�
&ROODERUDWLYH�&DWDORJLQJ�-DSDQ�� OHG�E\�$QQ�$GDFKL�7DVFK��KDYH�
VRXJKW�WR�LGHQWLI\�WKH�ORFDWLRQ�DQG�FRQGLWLRQV�RI�WKH�¿OP�PDWHULDOV�
IRU�-DSDQHVH�ZRUNV�RI�H[SDQGHG�FLQHPD��ZKLFK�KDG�EHHQ�KLVWRU-
LFDOO\� QHJOHFWHG� DV� QHLWKHU� WKH� ¿OP� DUFKLYH� QRU� WKH� DUW�PXVHXP�
FRQVLGHUHG�WKHP�WR�IDOO�XQGHU�WKHLU�FXUDWRULDO�UHPLW��RFFXS\LQJ�D�
VSDFH�EHWZHHQ�WKH�GLVFLSOLQDU\�ERXQGDULHV�RI�¿OP��SHUIRUPDQFH��
DQG�LQVWDOODWLRQ��,Q�D�VHQVH��WKH�GHVFULSWLRQ�RI�Phenomenology of 
Zeitgeist WKDW�RSHQHG�WKLV�LQWURGXFWRU\�FKDSWHU�ZDV�RQO\�PDGH�SRV-
VLEOH�WR�LPDJLQH�WKURXJK�WKHVH�HIIRUWV��¿UVWO\��WKURXJK�WKH�DUFKLYDO�
UHVHDUFK�WKDW�ORFDWHG�RULJLQDO�GHVFULSWLRQV�RI�WKH�SHUIRUPDQFH��VHF-
RQGO\��WKURXJK�DQ�H[WHQVLYH�LQWHUYLHZ�ZLWK�WKH�DUWLVW��DQG�¿QDOO\��
WKURXJK�VWDJLQJ�D�UHHQDFWPHQW�RI�WKH�SHUIRUPDQFH�E\�WKH�DUWLVW�LQ�
WKH�FRQWHPSRUDU\�FRQWH[W�

$V�PRUH�DWWHQWLRQ�KDV�EHHQ�SODFHG�RQ�ZRUNV�RI�-DSDQHVH�
([SDQGHG�&LQHPD��LW�KDV�EHFRPH�QHFHVVDU\�WR�VLWXDWH�WKHP�ZLWK-
LQ�WKH�ORFDO�FRQWH[W�LQ�ZKLFK�WKH\�HPHUJHG��7R�VLPSO\�DSSO\�WKH�
GH¿QLWLRQV�RI�WHUPV�VXFK�DV�³LQWHUPHGLD´�DQG�³H[SDQGHG�FLQHPD´�
DV� WKH\� SHUWDLQ� WR� WKH�$PHULFDQ� DQG�(XURSHDQ� GLVFRXUVH�ZRXOG�
EH�WR�UHGXFH�WKH�FULWLFDO�GHEDWHV�LQYROYLQJ�WKHVH�WHUPV�XSRQ�DQG�
DIWHU� WKHLU� DUULYDO� LQWR� WKH� -DSDQHVH� DUW� FRPPXQLW\��:LWK� WKLV� LQ�
PLQG��ZH�DVNHG�RXUVHOYHV��:KDW�ZDV�WKH�FULWLFDO�DQG�DUWLVWLF�FRQ-
WH[W�LQ�ZKLFK�([SDQGHG�&LQHPD�EHFDPH�D�SKHQRPHQRQ�LQ�-DSDQ"�
+RZ�ZHUH�-DSDQHVH�FULWLFV�DQDO\]LQJ�WKHVH�ZRUNV�DQG�KRZ�ZHUH�
HYHQW�RUJDQL]HUV�SURPRWLQJ� WKHP"�+RZ�GLG� -DSDQHVH�DUWLVWV�GH-
VFULEH� WKHLU�RZQ�DQG�RWKHU�SHHUV¶�ZRUNV"�:KLOH� -DSDQHVH�DUWLVWV�



16 17

DFNQRZOHGJHG�LQ�DOO� WKHVH�FDVHV��PXFK�RI� WKHVH�WH[WV�ZHUH�ZULW-
WHQ� WR�DGYRFDWH�D�FHUWDLQ�ZD\�RI�XQGHUVWDQGLQJ� WKH� WHUPV� UDWKHU�
WKDQ�DQDO\]LQJ�WKHP��ZKLFK�PD\�DFFRXQW�IRU�ZK\�VR�PDQ\�DUWLVWV�
SUDFWLFLQJ�H[SDQGHG�FLQHPD�ZURWH�DERXW�LW���,Q�WKLV�VHQVH��WKH�ZD\�
³LQWHUPHGLD´� DQG� ³H[SDQGHG� FLQHPD´�ZHUH� GLVFXVVHG� DQG� SUDF-
WLFHG�ZDV�PXWXDOO\� UHFLSURFDO� DQG� LQÀXHQWLDO��2Q� WKH� RQH� KDQG��
WKH�ZRUNV�FDWHJRUL]HG�DV�H[SDQGHG�FLQHPD�GLUHFWO\�LPSDFWHG�XSRQ�
KRZ�WKHVH�WHUPV�ZHUH�LQWHUSUHWHG��RQ�WKH�RWKHU�KDQG��WKH�GLVFXV-
VLRQ�RI�WKH�WHUPV�WKHPVHOYHV�LQÀXHQFHG�WKH�IRUPV�DQG�DSSURDFKHV�
H[SDQGHG�FLQHPD�ZRXOG�WDNH�

2IWHQ�SUHVHQWHG�DV�RQH�RII�HYHQWV�DQG�OHDYLQJ�VSDUVH�GRF-
XPHQWDWLRQ��H[SDQGHG�FLQHPD�LV�D�FKDOOHQJLQJ�REMHFW�RI�KLVWRULFDO�
VWXG\��,QFRUSRUDWLQJ�FKDUDFWHULVWLFV�RI�¿OP��SHUIRUPDQFH��DQG�LQ-
VWDOODWLRQ��H[SDQGHG�FLQHPD�KDV�UDUHO\�EHHQ�SUHVHUYHG��DUFKLYHG��
RU�HYHQ�GRFXPHQWHG��7KH�FRPPRQ�URXWH�IRU�FLQHPD�ZRXOG�EH�IRU�
D�ZRUN�WR�HQWHU�D�GLVWULEXWLRQ�FDWDORJXH�DQG�HYHQWXDOO\�D�¿OP�DU-
FKLYH��,Q�WKH�FDVH�RI�DQ�DUWZRUN��WKH�DUW�REMHFW�ZRXOG�XVXDOO\�EH�
VROG�RU�GRQDWHG�WR�D�SULYDWH�FROOHFWLRQ�RU�D�PXVHXP�FROOHFWLRQ�E\�
WKH�DUWLVW�RU�KLV�RU�KHU�UHSUHVHQWDWLRQ��ZKHWKHU�D�JDOOHU\�RU�DQ�HV-
WDWH���:KLOH�LW�UHPDLQV�D�FKDOOHQJH��SHUIRUPDQFH�ZRUNV�KDYH�PRUH�
UHFHQWO\�EHHQ�DFTXLUHG� LQWR�FROOHFWLRQV�� WRJHWKHU�ZLWK� WKH�QHFHV-
VDU\� LQVWUXFWLRQV�� PDWHULDOV�� DQG� GRFXPHQWDWLRQ�� $OWKRXJK� H[-
SDQGHG�FLQHPD�FRXOG�HQWHU�PXVHXP�FROOHFWLRQV�LQ�D�VLPLODU�ZD\V��
RQH�RI�WKH�UHDVRQV�WKLV�KDV�EHHQ�SUHYHQWHG�LV�WKH�ODFN�RI�UHVRXUFHV�
DQG�H[SHULHQFH� LQ�KDQGOLQJ�¿OP�PDWHULDO� LQ�PRVW�DUW� LQVWLWXWLRQV�
DQG�PXVHXPV��DW� WKH�VDPH�WLPH��¿OP�DUFKLYHV�VLPLODUO\�ODFN�WKH�
H[SHUWLVH�LQ�KDQGOLQJ�WKH�FRPSOH[LWLHV�RI�SHUIRUPDQFH�DQG�LQVWDO-
ODWLRQV��/RVW�LQ�EHWZHHQ��H[SDQGHG�FLQHPD�IURP�DURXQG�WKH�ZRUOG�
LV� VXIIHULQJ� D� FULVLV� RI� SUHVHUYDWLRQ�� HVSHFLDOO\� FRQVLGHULQJ� WKDW�
KLVWRULFDO�ZRUNV�RQ�DQDORJXH�¿OP�DUH�YXOQHUDEOH�WR�GHWHULRUDWLRQ�

2 This is also a reflection of the Japanese art community in the 1960s and ’70s, where artists par-
ticipated in critical discourse as editors, writers, and participants of panel discussions that were 
transcribed and published. For example, Iimura Takahiko and Matsumoto Toshio were both on the 
editorial board of Kikan Film [Film quarterly] as well as being regular contributors.

RULJLQDOO\� SXEOLVKHG�ZHUH� VLPLODUO\� YDULHG��$V� WKH� QRWLRQ� RI� LQ-
WHUPHGLD�DQG�WKH�SUDFWLFH�RI�H[SDQGHG�FLQHPD�WRXFKHG�RQ�GLIIHU-
HQW�DUWLVWLF�GLVFLSOLQHV�� WH[WV�ZHUH�SXEOLVKHG�LQ�PDJD]LQHV� LQ� WKH�
GLIIHUHQW�¿HOGV�RI�DUFKLWHFWXUH��6KǀWHQ�.HQFKLNX�[Commercial ar-
FKLWHFWXUH@��� GHVLJQ� (SD >6SDFH�'HVLJQ@��� DUW� �6$&� -RXUQDO and 
%LMXWVX�7HFKǀ�>$UW�QRWHERRN@��DQG�FLQHPD��(L]ǀ�*HLMXWVX�>,PDJH�
arts], (LJD�*HLMXWVX�>)LOP�DUW@��(LJD�+LK\ǀ�>)LOP�FULWLFLVP@��DQG�
.LNDQ�)LUXPX�>)LOP�TXDUWHUO\@��DPRQJ�RWKHUV���1RW�RQO\�WKDW��NH\�
WH[WV�RQ� WKH�VXEMHFW�ZHUH�SXEOLVKHG�RQ�SRVWHUV��À\HUV��DQG�RWKHU�
HSKHPHUD�SULQWHG�RQ�WKH�RFFDVLRQ�DQG�IRU�WKH�SURPRWLRQ�RI�VHYHU-
DO�HYHQWV�WKDW�WRRN�SODFH�DQG�WKDW�DUH�EURDGO\�FRQVLGHUHG�WR�KDYH�
EHHQ�LQWHJUDO�WR�WKH�GLVFXVVLRQ�RQ�LQWHUPHGLD�DQG�H[SDQGHG�FLQH-
PD��:KLOH�SULQWHG�PDWWHU�RI�WKLV�NLQG�LV�RIWHQ�GHQLHG�LPSRUWDQFH��LW�
DUJXDEO\�VKDSHG�KRZ�DXGLHQFHV²LQFOXGLQJ�WKH�DUWLVWV�WKHPVHOYHV�
DQG� WKH� FULWLFV²H[SHULHQFHG� WKH� DUWZRUNV� LQ� D� PRUH� LPSDFWIXO�
ZD\��DV�WKH\�ZHUH�GLUHFWO\�DFFHVVLEOH�WR�WKH�DWWHQGHHV��XQOLNH�PDJ-
D]LQHV�DQG�MRXUQDOV�1�2XU�VHOHFWLRQ�RI�FULWLFDO�WH[WV�DOVR�LQFOXGHV�
VHYHUDO�DUWLFOHV�WKDW�SUHGDWH�WKH�DUULYDO�RI�WKH�WHUPV�³LQWHUPHGLD´�
DQG�³H[SDQGHG�FLQHPD�´�HYHQ�LQ�WKH�8QLWHG�6WDWHV��DQG�FHUWDLQO\�
LQ�-DSDQ��7KHLU�LQFOXVLRQ�ZDV�LPSRUWDQW�LQ�RUGHU�WR�DFNQRZOHGJH�
WKH�H[LVWHQFH�RI�GLVFXVVLRQV�VXUURXQGLQJ�WKH�VXEMHFW�EHIRUH�LW�JRW�
FU\VWDOOL]HG��DV�ZHOO�DV�WR�SDLQW�D�SLFWXUH�RI�WKH�FRQWH[W�LQ�ZKLFK�
WKHVH� WHUPV�ZHUH� LPSRUWHG�� ,Q� VRPH�FDVHV�� DV�ZLOO� EH�GLVFXVVHG�
ODWHU��,QWHUPHGLD�DQG�([SDQGHG�&LQHPD��ZULWWHQ�LQ�NDWDNDQD, were 
GLVWLQJXLVKHG� DV� ORDQZRUGV�� JLYLQJ� WKH�ZULWHU� DQ� RSSRUWXQLW\� WR�
XVH�WKHVH�WHUPV�WR�EH�LQ�GLDORJXH�ZLWK�WKH�ODWHVW�LQWHUQDWLRQDO�DQG�
FRQWHPSRUDQHRXV�GLVFRXUVH�RQ�WKH�DUWV��:KHWKHU�WKH�DUWLFOHV�ZHUH�
IRU�SXEOLFDWLRQ�ZLWKLQ�WKH�SDJHV�RI�MRXUQDOV�RU�RQ�WKH�SDPSKOHW�RI�
DQ�HYHQW�VHULHV�� WKH�ZULWHU¶V�SRVLWLRQ�DQG�WKHLU� LQWHQWLRQ�PXVW�EH�

1 Here I acknowledge the work of our colleague Uesaki Sen, ex-archivist at Keio University Art Center, 
who handled documents related to Sōgetsu Art Center in their archive and was instrumental in setting 
up the online publication of these ephemera as part of the launch of post (https://post.at.moma. org/), 
the online platform for C-MAP (Contemporary and Modern Art Perspectives), an internal research 
initiative by the Museum of Modern Art, to which Ann Adachi-Tasch, Hirasawa Go, and I contributed. 
In his role as archivist and researcher, Uesaki is concerned with the temporality of ephemera, par-
ticularly as it pertains to events, and that promotional materials shouldn’t be considered historical 
evidence of what took place at an event as it was printed prior to it taking place.
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LQ�RUGHU�WR�SURYLGH�DQ�LQVLJKW�LQWR�WKH�FULWLFDO�GLVFRXUVH�LQ�ZKLFK�
WKH\�SDUWLFLSDWHG�DQG�ZHUH�LQÀXHQFHG�E\�

Intermedia

,QWHUPHGLD�DV�D�WKHRUHWLFDO�IUDPHZRUN�KDV�EHHQ�LQFUHDVLQJO\�SURP-
LQHQW�LQ�DUW�DQG�¿OP�KLVWRU\�DFURVV�UHFHQW�\HDUV�DQG�FDQ�EH�ORRVHO\�
IUDPHG�DV�D�GLVFRXUVH�RQ� LQWHUDFWLRQV�EHWZHHQ�PHGLD��RU�DUWLVWLF�
GLVFLSOLQHV��WKDW�DUH�XVXDOO\�FRQVLGHUHG�VHSDUDWH�DQG�LQ�LVRODWLRQ��
7KH�DSSURDFK�FKLPHV�ZLWK�WKH�LQFUHDVLQJ�HPSKDVLV�RQ�LQWHUGLVFL-
SOLQDU\� UHVHDUFK� LQ� DFDGHPLF�FLUFOHV��ZKLFK�RIWHQ�PDWHULDOL]H�DV�
FURVV�GHSDUWPHQWDO�UHVHDUFK�SURMHFWV��DQG�HQFRXUDJHV�WKH�VKDULQJ�
RI� DQDO\WLFDO� WRROV� DQG�NQRZOHGJH�DPRQJ�GLVFLSOLQHV��)RU�PDQ\�
\HDUV��YDULRXV�WHUPLQRORJLHV�KDG�EHHQ�XVHG�WR�GHVFULEH�PHGLD�LQ-
WHUDFWLRQV�RI�D�VOLJKWO\�GLIIHUHQW�HPSKDVLV��RIWHQ�UHÀHFWLQJ�RQ�WKH�
UHVHDUFK�GLVFLSOLQH�IURP�ZKLFK�WKH�ZULWHU�FDPH�IURP��LQWHUWH[WX-
DOLW\��RIWHQ�XVHG�E\� OLWHUDU\�VFKRODUV��SRVLWLRQHG�³WH[WV´� WR�EH� LQ�
GLDORJXH�ZLWK�RQH�DQRWKHU��.ULVWHYD������������/HKWRQHQ��������
LQWHUDUWLDOLW\��ZKLFK� GHVFULEHG� WKH� LQWHUUHODWLRQV� EHWZHHQ� DUWLVWLF�
GLVFLSOLQHV� �&O�YHU� ������*UHHQEODWW� ������� DQG�PXOWLPHGLDOLW\��
RIWHQ�XVHG�E\�PHGLD�VFKRODUV��XVXDOO\�GHVLJQDWHG�WKH�DFFXPXODWLRQ�
RI�PXOWLSOH�PHGLD�LQ�DQ�DUWLVWLF�SUHVHQWDWLRQ��,Q�PRUH�UHFHQW�\HDUV��
WKH�WHUPV�³LQWHUPHGLD´�DQG�³LQWHUPHGLDOLW\´�KDYH�FDXJKW�FXUUHQF\�
WR�GHVFULEH�DQG�DQDO\]H��EURDGO\� VSHDNLQJ�� LQWHUDFWLRQV�EHWZHHQ�
GLIIHUHQW�PHGLD�RU�DUWLVWLF�GLVFLSOLQHV��:KDW�GLVWLQJXLVKHV�WKH�WKHR-
UHWLFDO�IUDPHZRUN�RI�LQWHUPHGLD�IURP�LWV�SUHGHFHVVRUV�PD\�EH�WKDW�
LW�LV�XVHG�DFURVV�WKH�DFDGHPLF�GLVFLSOLQHV�RI�OLWHUDWXUH��:ROI�������
5DMHZVN\��������SHUIRUPDQFH��.DWWHQEHOW�������%D\�&KHQJ�HW�DO��
�������FLQHPD��3HWKĘ�������-HUVOHY�DQG�1DJLE��������DQG�¿OP�DQG�
YLGHR��+RXZHQ��������DSSURSULDWHO\�IRU�D�WHUP�WKDW�VKRXOGQ¶W�EH�
SULYLOHJLQJ�D�PHGLXP�RYHU�DQRWKHU��:KLOH�LW�KDV�IRXQG�LQFUHDVLQJ�

XQOHVV�NHSW�LQ�WKH�DSSURSULDWH�FOLPDWH�DQG�FRQGLWLRQV��,WV�FRQWLQX-
DO�GLVUHJDUG�E\�WKH�LQGXVWU\�KDV�PHDQW�LW�RIWHQ�JHWV�GHYDOXHG�DQG�
HYHQWXDOO\�IRUJRWWHQ�

(YHQ�ZKHQ�WKH�¿OP�PDWHULDO�KDV�VXUYLYHG��RWKHU�FKDOOHQJ-
HV�DZDLW��$V�ZRUNV�RI�H[SDQGHG�FLQHPD�ZHUH�PRVWO\�FRQFHLYHG�
IRU�WKH�DUWLVW�WR�SUHVHQW�LW�WKHPVHOYHV��LW�LV�PRUH�WKDQ�RIWHQ�WKH�FDVH�
WKDW�OLWWOH�GRFXPHQWDWLRQ�KDV�EHHQ�OHIW�RI�WKH�SHUIRUPDQFH��0L\DL�
5LNXUǀ¶V�Phenomenology of Zeitgeist�� IRU� H[DPSOH�� LV� D� FDVH� LQ�
SRLQW��0L\DL�KDG�OHW�JR�RI�PRVW�RI�KLV�EHORQJLQJV�ZKHQ�KH�OHIW�IRU�
,QGLD�LQ�������RQO\�WR�UHWXUQ�WKLUW\�\HDUV�ODWHU�WR�-DSDQ�LQ�������$V�
VXFK��YHU\�OLWWOH�PDWHULDO�RQ�KLV�ZRUN�DV�DQ�DUWLVW�UHPDLQV�LQWDFW��
OXFNLO\��D�¿OP�SULQW�RI�Phenomenology of Zeitgeist KDG�EHHQ�NHSW�
E\�.DWǀ�<RVKLKLUR�� IRXQGHU�RI� WKH�DUWLVW�JURXS�=HUR�-LJHQ�>=HUR�
'LPHQVLRQ@�� SUHVXPDEO\�DV� LW� IHDWXUHV� WKH�JURXS¶V� VWUHHW�SHUIRU-
PDQFH�DV�SDUW�RI�WKH�IRRWDJH��,W�ZDV�WKURXJK�DUFKLYDO�UHVHDUFK�DQG�
LQWHUYLHZV�ZLWK�WKH�DUWLVWV�WKDW�ZH�ZHUH�DEOH�WR�DVFHUWDLQ�WKH�¿OP�
ZDV� SDUW� RI� D� PXOWL�SURMHFWLRQ� SHUIRUPDQFH�� ,Q� VXFK� FDVHV�� ZH�
PXVW� UHO\�RQ� WKH�UHPQDQWV�RI� WKH�HYHQW� WR�SLHFH� WRJHWKHU�DQ� LP-
SUHVVLRQ�RI�WKH�SHUIRUPDQFH��IURP�GLDJUDPV�DQG�LQVWUXFWLRQV��DQ\�
PDWHULDOV�XVHG�LQ�WKH�SHUIRUPDQFH��SURPRWLRQDO�PDWHULDOV�DQG�RWK-
HU�HSKHPHUD��UHYLHZV�DQG�UHSRUWV�SXEOLVKHG�DW�WKH�WLPH�RU�WKHUH-
DIWHU��SKRWRJUDSKLF�GRFXPHQWDWLRQ��PHPRULHV�RI� WKH�DUWLVW��RWKHU�
SDUWLFLSDQWV�RI�WKH�SHUIRUPDQFH�DQG�HYHQW��DQG�RWKHU�YLVLWRUV��:H�
DUH�RIWHQ�OXFN\�WR�KDYH�DQ\�RI�WKH�DERYH�DFFHVVLEOH�WR�XV�¿IW\�\HDUV�
ODWHU�� ,Q� WKLV� VLWXDWLRQ�ZKHUH� GRFXPHQWDWLRQ� LV� VSDUVH�� WH[WV� DQG�
DUWLFOHV�GLVFXVVLQJ�WKH�EURDGHU�VXEMHFW�RI�H[SDQGHG�FLQHPD�DUH�LQ-
VWUXPHQWDO�LQ�SURYLGLQJ�DQRWKHU�LQVLJKW�LQWR�WKH�ZRUNV�WKHPVHOYHV��
DQG� WKH� WUDQVODWLRQV�RI� WKHVH� WH[WV� LQWR�(QJOLVK�QRW� RQO\�ZLGHQV�
WKHLU�DFFHVV�EXW�DOVR�HQDEOHV�D�IXOOHU�XQGHUVWDQGLQJ�RI�ZKHUH�WKHVH�
ZRUNV�FDPH� IURP��HSKHPHUDO� DV� WKH\�DUH��$V� VXFK��ZH�FRQVLGHU�
these translations to be an extension and contribution to the cata-
ORJLQJ�ZRUN�ZH�DUH�GRLQJ�DV�&ROODERUDWLYH�&DWDORJLQJ�-DSDQ��7KH�
IROORZLQJ�SDJHV�ZLOO�EH�GHGLFDWHG�WR�QHJRWLDWLQJ�WKH�WHUPLQRORJLHV�
RI�³LQWHUPHGLD´�DQG��³H[SDQGHG�FLQHPD´�LQ�WKH�-DSDQHVH�FRQWH[W�
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KRPH� FRXQWU\� DQG� VRXJKW� DFFHSWDQFH� HOVHZKHUH�� 7KHVH� DUWLVWV�
LQFOXGH� <RNR� 2QR�� <D\RL� .XVDPD�� 6KLJHNR� .XERWD�� ,GHPLWVX�
0DNR�� 6KLRPL� 0LHNR�� DQG� 6DLWǀ� 7DNDNR��� 7KH� -DSDQHVH� DUWLVWV�
$NL\DPD� .XQLKDUX�� $\�2�� ,FKL\DQDJL� 7RVKL�� .RVXJL� 7DNHKLVD��
6KLJHNR� .XERWD��<RNR� 2QR�� 6DLWǀ� 7DNDNR�� 6KLRPL�0LHNR�� DQG�
7RQH�<DVXQDR�ZHUH�LQYROYHG�LQ�WKH�LQWHUQDWLRQDO�QHWZRUN�)OX[XV�
DV�PHPEHUV� DQG�� XSRQ� WKHLU� UHWXUQ� WR� -DSDQ�� VKDUHG� WKHLU� SHHUV¶�
works at events such as )OX[XV�:HHN� DW�*DOOHU\�&U\VWDO��7RN\R�
�6HSWHPEHU�����������DQG�������������'XH�WR�WKHLU�FORVH�DI¿OLDWLRQ�
ZLWK� WKH� 1HZ�<RUN�EDVHG� )OX[XV� FRPPXQLW\�� VHYHUDO� -DSDQHVH�
DUWLVWV�DQG�FULWLFV�LQKHULWHG�WKH�WHUP�³LQWHUPHGLD�´�PRVW�OLNHO\�GL-
UHFWO\�WKURXJK�+LJJLQV��7KDW�EHLQJ�VDLG��DV�IDU�DV�ZH�FDQ�DVFHUWDLQ��
WKH�¿UVW�LQVWDQFH�RI�WKH�XVH�RI�WKH�WHUP�³LQWHUPHGLD´�LQ�-DSDQHVH�
SULQW�ZDV� LQ�DQ�DUWLFOH�SXEOLVKHG� LQ�'HFHPEHU������DQG�ZULWWHQ�
E\�,LPXUD�7DNDKLNR��D�¿OPPDNHU�ZLWK�VRPH�DI¿QLW\�ZLWK�)OX[XV�
WKURXJK�SUH�H[LVWLQJ�UHODWLRQVKLSV�KH�KDG�ZLWK�-DSDQHVH�DUWLVWV�EH-
IRUH�DUULYLQJ�LQ�1HZ�<RUN�6�,Q�WKH�DUWLFOH�³6SHFLDO�5HSRUW��6HLVPLF�
5XPEOHV� IURP� WKH� 8QGHUJURXQG�´� ,LPXUD� UHSRUWV� RQ� WKH� ODWHVW�
ZRUNV�E\�DUWLVWV�6WDQ�9DQ'HU%HHN��5REHUW�:KLWPDQ��DQG�WKH�DUW-
LVW�JURXS�86&2��DV�ZHOO�DV�KLV�H[SHULHQFH�YLVLWLQJ�D�GLVFRWKHTXH�
LQ� 6DQ� )UDQFLVFR�� IRU� WKH� -DSDQHVH� ¿OP�PDJD]LQH�(LJD�+\ǀURQ�
>&LQHPD�FULWLFLVP@��:KLOH� WKH� MRXUQDO� FRYHUHG�D�ZLGHU� VFRSH�RI�
DUWV� EH\RQG� FLQHPD�� LWV� SULPDU\� FRYHUDJH� ZDV� RQ� FLQHPD�� DQG�
VSHFL¿FDOO\�RQ�H[SHULPHQWDO�¿OP��,Q�WKH�DUWLFOH��,LPXUD�VSHOOV�WKH�
word “intermedia” in its NDWDNDQD�UHQGHULQJ�WKUHH�GLIIHUHQW�ZD\V��
ZKLFK� LQGLFDWHV� WKHUH�ZDVQ¶W� \HW� FRQVHQVXV� RQ� KRZ� WR� VSHOO� LWV�

4 Midori Yoshimoto provides an account of Japanese women artists in New York in her book Into 
Performance: Japanese Women Artists in New York (New Brunswick, NJ: Rutgers University Press, 
2005). The lack of opportunities in Japan for women artists may also explain the absence of women 
from Japanese discussions on Intermedia and Expanded Cinema and the fact that there were barely 
any women artists whose work at the time could be categorized as expanded cinema.

5 The event series was co-organized by Ichiyanagi Toshi, Yamaguchi Katsuhiro and Akiyama Kuniharu 
and involved performances by Shiomi Mieko, a concert by Ichiyanagi, Akiyama, Takemitsu Tōru, Tone 
Yasunao and an event by Yamaguchi. The event series also included a film screening, which included 
a film by Dick Higgins as well as Nam June Paik and Japanese animator Kuri Yōji.

6 Iimura’s films Ai (Love, 1962–63) and Kuzu (Junk, 1962) include a soundtrack by Yoko Ono and Kosugi 
Takehisa, respectively. Iimura and Kosugi worked together again later for Iimura’s film New York Day 
and Night (1989).

UHOHYDQFH� LQ� WKH�SDVW� WZR�GHFDGHV��SDUWLFXODUO\�ZLWKLQ�(XURSHDQ�
DFDGHPLF� FLUFOHV�� WKH� QRWLRQ� RI� ³LQWHUPHGLD´� KDV� H[LVWHG� VLQFH�
WKH�����V��0RVW�WH[WV�KDUN�EDFN�WR�WKH�ZULWLQJ�RI�'LFN�+LJJLQV��D�
)OX[XV�DUWLVW��ZKR�ZDV�DFWLYH�LQ�WKH�1HZ�<RUN�DUW�FRPPXQLW\��+LV�
HVVD\�³,QWHUPHGLD�´�SXEOLVKHG�LQ������DV�SDUW�RI�D�QHZVOHWWHU�IRU�
OLPLWHG�FLUFXODWLRQ�IRU�6RPHWKLQJ�(OVH�3UHVV��WKH�VPDOO�SXEOLVKLQJ�
KRXVH�KH�IRXQG�LQ������IRU�H[SHULPHQWDO�OLWHUDWXUH��LV�ZLGHO\�FLWHG�
DV�WKH�¿UVW�WR�SURPRWH�WKH�WHUP��0RVW�OLNHO\�XQEHNQRZQVW�WR�KLP��
LQWHUPHGLD�KDG�WUDYHOHG�EH\RQG�ODQJXDJH�EDUULHUV�DQG�ZDV�HQWKX-
VLDVWLFDOO\� SLFNHG� XS� E\� -DSDQHVH� DUWLVWV� DQG� FULWLFV��$V� GHPRQ-
VWUDWHG� LQ� WKH� SXEOLFDWLRQ� RI� WKH� +DQGERRN� RI� ,QWHUPHGLDOLW\��
/LWHUDWXUH�±�,PDJH�±�6RXQG�±�0XVLF���������SXEOLVKHG�DV�SDUW�RI�
'H�*UX\WHU¶V�+DQGERRN�RI�(QJOLVK�DQG�$PHULFDQ�6WXGLHV�VHULHV��
WKH�KLVWRULFL]DWLRQ�DQG�LQWHUSUHWDWLRQV�RI�WKH�WHUP�PRUH�RIWHQ�WKDQ�
QRW�QHJOHFWV�LWV�ZLGHVSUHDG�LQÀXHQFH�DFURVV�ODQJXDJHV�DQG�ORFDO-
O\�VSHFL¿F�LQWHUSUHWDWLRQV�

,QWHUPHGLD�DUULYHG�LQWR�WKH�-DSDQHVH�FULWLFDO�GLVFRXUVH�VRRQ�
DIWHU� LW�ZDV�FRLQHG�E\�'LFN�+LJJLQV��7KH� WHUP�IRXQG� LWV�ZD\� WR�
-DSDQ�UHODWLYHO\�TXLFNO\�GHVSLWH�WKH�JHRJUDSKLFDO�GLVWDQFH�DQG�ODQ-
JXDJH�EDUULHUV�EHFDXVH�WKHUH�ZDV�D�SUR[LPLW\�EHWZHHQ�WKH�DUW�FRP-
PXQLWLHV�RI�-DSDQ�DQG�WKH�8QLWHG�6WDWHV�DQG��LQ�SDUWLFXODU��7RN\R�
DQG�1HZ�<RUN��7UDYHO�DEURDG�LQFUHDVHG�DV�WKH�HFRQRP\�VWDELOL]HG�
LQ� WKH�SRVWZDU�\HDUV��DQG� LQFUHDVLQJO\�VR�ZKHQ� WKH�,PPLJUDWLRQ�
DQG�1DWLRQDOLW\�$FW�RI������DEROLVKHG�WKH�TXRWD�V\VWHP�IRU�WUDYHO-
LQJ�DEURDG��0DQ\�DUWLVWV��LQ�WKHLU�\RXQJ�DJH��WUDYHOHG�WR�1HZ�<RUN�
WR�VWXG\�DQG�VHYHUDO�PDGH�WKH�WULS�WKURXJK�VHPLQDU�DQG�IHOORZVKLS�
SURJUDPV��VXFK�DV�WKH�,QWHUQDWLRQDO�6HPLQDU�DW�+DUYDUG�8QLYHUVLW\�
DQG�WKH�-DSDQ�6RFLHW\�9LVLWLQJ�$UWLVW�)HOORZVKLS���0LJUDWLRQ�DZD\�
IURP� -DSDQ� DQG� WR�1HZ�<RUN�ZDV� SDUWLFXODUO\� FRPPRQ� DPRQJ�
ZRPHQ�DUWLVWV�ZKR�VWUXJJOH�WR�JHW�WKHLU�ZRUN�UHFRJQL]HG�LQ�WKHLU�

3 Iimura Takahiko and artist Kanesaka Kenji first traveled to the United States through their acceptance 
into the International Seminar at Harvard University. Iimura extended his stay through the Japan 
Society Visiting Artist Fellowship.
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LQYROYHG�¿OP�SURMHFWLRQ��LQGLFDWLQJ�WKH�VWURQJ�DI¿QLW\�EHWZHHQ�WKH�
-DSDQHVH�FRQFHSWLRQ�RI�³LQWHUPHGLD´�DQG�FLQHPD��7KH�)OX[XV�DI-
¿OLDWLRQ� DOVR� UHPDLQHG� LQWDFW� WKURXJK� WKH� SDUWLFLSDWLRQ�RI� DUWLVWV�
OLNH� 7RQH�<DVXQDR� DQG� WKH� SURMHFWLRQ� RI�(DVLO\� %XUQDEOH� (DUV�
�0RH\DVXL�PLPL��������E\�.DQHVDND�.HQML�LQ�WKH�IRUP�RI�D�KDS-
SHQLQJ�WKDW�LQFRUSRUDWHG�D�SHUIRUPDQFH�EDVHG�RQ�WKH�HYHQW�VFRUH�
/LFNLQJ� 3LHFH� ������� E\� )OX[XV� IRXQGHU� %HQMDPLQ� 3DWWHUVRQ��
ZKHUHLQ�WKH�LQVWUXFWLRQV�RXWOLQHG�IRU�D�ZRPDQ¶V�ERG\�WR�EH�FRY-
HUHG�ZLWK�ZKLSSHG�FUHDP��.DQHVDND�LQWHUUXSWHG�KLV�RZQ�¿OP�ZLWK�
WKLV� ³HYHQW�´� FRYHULQJ� WKH�PRGHO�+LMLUL�&KLNR�� FRQVLGHUHG� WR� EH�
-DSDQ¶V�7ZLJJ\�DW�WKH�WLPH��ZLWK�ZKLSSHG�FUHDP�DQG�LQYLWLQJ�KLV�
DXGLHQFH�DQG�RWKHU�SDUWLFLSDQWV�WR�OLFN�LW�RII�KHU�

,QWHUPHGLD� $UWV� )HVWLYDO�� ZKLFK� WRRN� SODFH� DOPRVW� WZR�
\HDUV� ODWHU��ZDV� VLPLODUO\� LQGHEWHG� WR� WKH� LQWHUSUHWDWLRQ�RI� LQWHU-
PHGLD� WKDW� GHULYHG� IURP� )OX[XV� DFWLYLWLHV�� 2UJDQL]HG� E\� 7RQH�
<DVXQDR��D�)OX[XV�PHPEHU��IRXU�RXW�RI�WKH�¿YH�-DSDQHVH�DUWLVWV��
LQFOXGLQJ�7RQH��KDG�EHHQ�WHPSRUDULO\�EDVHG�LQ�1HZ�<RUN�DQG�KDG�
SDUWLFLSDWHG� LQ� )OX[XV�� (YHQWV� E\� )OX[XV� DUWLVWV�*HRUJH�%UHFKW��
-DFNVRQ�0DF�/RZ��%HQ�9DXWLHU��7RPDV�6FKPLW��1DP�-XQH�3DLN��
DQG�'LFN�+LJJLQV�ZHUH� SUHVHQWHG� DV� SDUW� RI� WKH� IHVWLYDO� E\� OR-
FDO�DUWLVWV�EDVHG�RQ�WKHLU�HYHQW�VFRUHV��7KH�LQIDPRXV�SKRWRJUDSK�
RI� 'LFN� +LJJLQV� SHUIRUPLQJ�'DQJHU� 0XVLF� 1R�� ��� ������� FDQ�
EH� VHHQ�RQ� WKH�SRVWHU�GHVLJQ�RI� ,QWHUPHGLD�$UWV�)HVWLYDO��:KLOH�
WKH�)OX[XV�HYHQWV�ZHUH�UHODWLYHO\�VLPSOH�DQG�XVHG�VSDUVH�HTXLS-
PHQW��VHYHUDO�RI�WKH�RWKHU�SHUIRUPDQFHV�LQYROYHG�HOHFWURQLF�PH-
GLD�DQG�ZHUH�ZRUNV�RI�FRPSDUDWLYHO\�ODUJHU�VFDOH��6Kǌ]ǀ�$]XFKL�
*XOOLYHU¶V� &LQHPDWLF� ,OOXPLQDWLRQ� �����±������� IRU� H[DPSOH��
ZDV�D�ZRUN�LQYROYLQJ�HLJKWHHQ�FDURXVHO�VOLGH�SURMHFWRUV�V\QFKUR-
QL]HG�XVLQJ�WHFKQRORJ\�IRU�OLJKWLQJ�GLVSOD\��,Q�WKLV�ZRUN�WKDW�KH�
PDGH�DW� WKH�\RXQJ�DJH�RI�QLQHWHHQ�� WKH�SURMHFWRUV�ZHUH�SRLQWHG�
WRZDUGV�DOO�WKH�LQQHU�ZDOOV�RI�WKH�GLVFRWKHTXH�DQG�FUHDWHG�DQ�LP-
PHUVLYH�HQYLURQPHQW�� Even more inclined toward this direction 

8 The works presented by Tone Yasunao and Kosugi Takehisa similarly involved electronic media, speci-
fically music, indicating the direction in which their endeavours in music were heading. 

-DSDQHVH�LWHUDWLRQ��SUREDEO\�DV�LW�ZDV�WKH�¿UVW� LQVWDQFH�LQ�ZKLFK�
LW� ZDV� ZULWWHQ� IRU� D� -DSDQHVH� UHDGHUVKLS�� +H� DOVR� FRQÀDWHG� WKH�
WHUP�³LQWHUPHGLD´�ZLWK�³H[SDQGHG�FLQHPD�´�DQG�VXJJHVWHG�LW�ZDV�
XVHG�V\QRQ\PRXVO\��������������+LV�SRVLWLRQ�DV�D�¿OPPDNHU��WKH�
SXEOLFDWLRQ¶V�SULPDU\�UHPLW�DV�D�FLQHPD�PDJD]LQH��DQG�,LPXUD¶V�
LQWHUSUHWDWLRQ�RI�WKH�WHUP��DUJXDEO\�GLFWDWHG�WKH�LQLWLDO�FRQFHSWLRQ�
RI�³LQWHUPHGLD´�WR�KDYH�D�GHHS�UHODWLRQ�ZLWK�FLQHPD��ZKLFK�FRQWLQ-
XHG�WR�EH�SUHYDOHQW�LQ�WKH�GLVFRXUVH�RQ�WKH�WHUPV�WKHUHRQ��7KLV�FDQ�
EH�VHHQ�DFURVV�WKH�WKUHH�PDLQ�HYHQWV�WKDW�WRRN�SODFH�EHWZHHQ������
DQG������LQ�7RN\R�ZLWK�WKH�XVH�RI�WKH�ZRUG�³LQWHUPHGLD´�LQ�WKHLU�
WLWOH��,QWHUPHGLD��DQ�HYHQW�VHULHV�WKDW�WRRN�SODFH�DW�/XQDPL�*DOOHU\��
0D\���±����������,QWHUPHGLD�$UW�)HVWLYDO��ZKLFK�WRRN�SODFH�LQ�WKH�
GLVFRWKHTXH�.LOOHU�-RH¶V��-DQXDU\���±����������DQG�DW�1LNNHL�+DOO�
RQ�-DQXDU\�����������DQG��¿QDOO\��&URVV�7DON���,QWHUPHGLD, which 
ZDV�SUHVHQWHG�DW�<R\RJL�*\PQDVLXP��)HEUXDU\��±��������

7KH� ¿UVW� HYHQW�� ,QWHUPHGLD�� ZDV� FR�RUJDQL]HG� E\� 6DWǀ�
-ǌVKLQ�� HGLWRU� RI�(LJD�+\ǀURQ�� DQG� WKH�PDJD]LQH¶V� FRQWULEXWLQJ�
ZULWHU�,VKL]DNL�.ǀLFKLUǀ��:KLOH�,LPXUD�ZDVQ¶W�LQYROYHG�LQ�WKH�RUJD-
QL]DWLRQ�RI�WKLV�HYHQW�VHULHV��WKH�IDFW�WKDW�KLV�DUWLFOH�ZDV�SXEOLVKHG�
LQ�WKLV�MRXUQDO�HVWDEOLVKHV�VRPH�DI¿OLDWLRQ��,VKL]DNL�FRQFHLYHG�WKH�
HYHQW�VHULHV�DV�D�FRQWLQXDWLRQ�RI�KLV�¿OP�VFUHHQLQJ�VHULHV�/XQDPL�
)LOP� *DOOHU\�� ZKLFK� KH� SUHVHQWHG� IRXU� WLPHV� EHWZHHQ� -DQXDU\�
DQG�$SULO�������D�\HDU�SULRU� WR�WKH�HYHQW�,QWHUPHGLD�7�7KH�SDP-
SKOHW�SXEOLVKHG�IRU� WKLV�HYHQW� LQFOXGHV�VHYHUDO�HVVD\V�� WUDQVODWHG�
IRU�WKLV�ERRN��ZKLFK�VRXJKW�WR�GH¿QH�WKH�QHZO\�HVWDEOLVKHG�WHUP�
³LQWHUPHGLD�´�LQ�UHFRJQLWLRQ�RI�WKH�IDFW�WKDW�PRVW�-DSDQHVH�DXGL-
HQFHV� ZRXOG� QRW� KDYH� XQGHUVWRRG� LWV� PHDQLQJ� LQ� WKDW� PRPHQW��
:RUNV� WKDW�ZHUH�SUHVHQWHG�DW� WKLV� HYHQW� VHULHV�ZHUH�FDWHJRUL]HG�
LQWR�IRXU�VHFWLRQV��¿QH�DUW��KDSSHQLQJ��H[SDQGHG�FLQHPD��DQG�FLQ-
HPD��1HYHUWKHOHVV�����RXW�RI����SDUWLFLSDQWV�SUHVHQWHG�ZRUNV�WKDW�

7 In the second part of the series, Jōnouchi Motoharu presented VAN Document (1966), which was 
described as a “Happening-film” on the flyer and involved the artist interrupting the projection of his 
film with his body and whipping the wall during the projection. Performances such as these would 
later be described as “intermedia” or “expanded cinema.”
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ZRUNV�EURNH�DZD\� IURP� WKH� WUDGLWLRQDO� DSSURDFK�RI�NHHSLQJ� WKH�
DXGLHQFH�DW�ED\�IURP�WKH�DUWZRUN��UDWKHU��EURXJKW�DXGLHQFHV�LQ�DV�
DFWLYH�SDUWLFLSDQWV��:KLOH�VRPH�RI�WKH�ZRUNV�SUHVHQWHG�VRPHZKDW�
DOLJQHG�ZLWK�WKLV�W\SH�RI�VWDQGSRLQW��,QWHUPHGLD�$UWV�)HVWLYDO�ZDV�
LQ�SDUW�FRQFHLYHG�E\�DUWLVW�7RQH�<DVXQDR�DV�D�UHVSRQVH�WR�WKH�DSROLW-
LFDO�VSHFWDFOH�WKDW�KH�VDZ�,QWHUPHGLD�ZDV�EHFRPLQJ��6WUDWHJLFDOO\�
SODQQLQJ� WKH�HYHQW�D� IHZ�ZHHNV�EHIRUH�&URVV�7DON� �� ,QWHUPHGLD, 
7RQH�VDZ�WKH�ODFN�RI�FULWLFDOLW\�LQ�WKH�QHZ�GLUHFWLRQ�WKDW�LQWHUPH-
GLD�ZDV� WDNLQJ� DV� D�PLVLQWHUSUHWDWLRQ�� ,Q� GHVFULELQJ� KLV� UHDGLQJ�
RI�,QWHUPHGLD��7RQH�WZLFH�LQYRNHG�KLV�YLHZLQJ�H[SHULHQFH�RI�WKH�
H[SHULPHQWDO� ¿OP�$UQXOI� 5DLQHU� ������� E\�$XVWULDQ� ¿OPPDNHU�
3HWHU�.XEHOND��7KH�¿OP�LV�FRQVLGHUHG�FDQRQLFDO�LQ�WKH�VXEJHQUH�
RI�³ÀLFNHU�¿OPV´�DV�LW�LV�HQWLUHO\�FRPSULVHG�RI�EODFN�DQG�FOHDU�¿OP�
OHDGHU�WKDW�DOWHUQDWHV�DW�GLIIHUHQW�UK\WKPV�WR�FUHDWH�D�ÀLFNHU�HIIHFW��
$V� LW� KRQHV� LQ�RQ� OLJKW� DQG� VKDGRZ�DV� WKH� HVVHQWLDO� TXDOLWLHV�RI�
FLQHPD��DQG�WKURXJK�RQO\�¿OP�PDWHULDO��WKH�¿OP¶V�SXULVW�DSSURDFK�
PD\�DSSHDU�DW�RGGV�ZLWK�WKH�QRWLRQ�RI�LQWHUPHGLD�FRPPRQO\�XQ-
GHUVWRRG�DV�WKH�IXVLRQ�EHWZHHQ�WKH�DUWV��1HYHUWKHOHVV��7RQH�FRQ-
VLGHUHG�WKH�ZD\V�LQ�ZKLFK�WKH�RVFLOODWLRQ�EHWZHHQ�EODFN�DQG�FOHDU�
¿OP�OHDGHU�OLW�XS�WKH�VFUHHQLQJ�VSDFH�WR�EH�³,QWHUPHGLD�´�DV�LW�HVWDE-
OLVKHG�D�OLQN�EHWZHHQ�WKH�ZRUN��WKH�VSDFH��DQG�WKH�DXGLHQFH�ZLWKLQ�
LW��+H� UHIHUUHG� WR� WKLV�FRH[LVWHQFH�DV�zentaisei �WRWDOLW\��9 Rather 
WKDQ�D�VLPSOH�LQWHUDFWLRQ�EHWZHHQ�GLVWLQFW�PHGLD��7RQH�IHOW�ZRUNV�
RI� ,QWHUPHGLD�� VXFK�DV� WKRVH�KH�EURXJKW� WRJHWKHU� IRU� ,QWHUPHGLD�
$UWV�)HVWLYDO�� LQYLWHG�WKH�ERG\�RI�WKH�DXGLHQFH�PHPEHU�RU�H[KL-
ELWLRQ�YLVLWRU�LQWR�WKH�LQWHUUHODWLRQDO�G\QDPLFV��$V�VXFK��7RQH�IHOW�
DUW�DQG�VRFLHW\�WR�EH�LQH[WULFDEO\�OLQNHG�DQG�VDZ�,QWHUPHGLD�DV�D�
SROLWLFDO�PHWKRG�WR�KLJKOLJKW�WKLV�LQWHUUHODWLRQ��'LFN�+LJJLQV�VLP-
LODUO\�ZHQW�RQWR�VHH� LQWHUPHGLD�DV�SROLWLFDO��$V�1DWKDOHH�+DUUHQ�
GHVFULEHV��+LJJLQV�XVHV�PRUH�RYHUWO\�SROLWLFDO�ODQJXDJH�LQ�KLV�HV-
VD\�³6WDWHPHQW�RQ�,QWHUPHGLD´��+LJJLQV��������KLV�VHFRQG�WH[W�RQ�
WKH� FRQFHSW��ZULWLQJ� RQ� WKH� ³GLDOHFWLFV� EHWZHHQ� WKH�PHGLD´� DQG�

9  Tone discusses Arnulf Rainer in the context of intermedia (Tone 1967, 104 and 1968, 83). Tone recalled 
a screening of Arnulf Rainer at Minami Gallery, Tokyo, during the exhibition of Arnulf Rainer’s work in 
1962 (Saitō et al. 1970, 66).

was &URVV� 7DON� �� ,QWHUPHGLD�� DQ� HYHQW� VHULHV� FR�RUJDQL]HG� E\�
$PHULFDQ�FRPSRVHUV�.DUHQ�5H\QROGV�DQG�5RJHU�5H\QROGV�ZLWK�
-DSDQHVH� FRPSRVHUV� $NL\DPD� .XQLKDUX� DQG� <XDVD� -ǀML�� Cross 
7DON�ZDV�D�FRQFHUW�VHULHV�RUJDQL]HG�E\�WKH�5H\QROGVHV�WKURXJK�WKH�
$PHULFDQ�&XOWXUDO�&HQWHU�WR�VKRZFDVH�FRQWHPSRUDU\�PXVLF�IURP�
-DSDQ�DQG�WKH�8QLWHG�6WDWHV�LQ�D�NLQG�RI�H[FKDQJH��6SRQVRUHG�E\�
3HSVL��WKH�IUHH�HYHQW�VHULHV�EURXJKW�LQWHUPHGLD�LQWR�WKH�PDLQVWUHDP�
DQG�EURXJKW�WR�PLQG�WKH�DFWLYLWLHV�RI�(�$�7���([SHULPHQWV�LQ�$UW�
DQG�7HFKQRORJ\��DQG� WKHLU�HYHQW�VHULHV�9 Evenings: Theater and 
Engineering�IRU�LWV�DPELWLRQ�DQG�VFRSH��DV�ZHOO�DV�WKH�IDFW�WKDW�WKH�
HOHFWURQLF�FRPSDQLHV�6RQ\��3LRQHHU��DQG�7($&�&RUSRUDWLRQ�ZHUH�
GLUHFWO\�LQYROYHG�LQ�WKH�ORDQLQJ�DQG�LQYHQWLRQ�RI�HTXLSPHQW�IRU�WKH�
SXUSRVHV�RI�VHYHUDO�SHUIRUPDQFHV��7KH�UHVXOWLQJ�HYHQW�LQYROYHG�D�
VHULHV�RI�ODUJH�VFDOH�SUHVHQWDWLRQV�LQ�D�J\PQDVLXP�WKDW�ZDV�XVHG�
IRU�WKH������6XPPHU�2O\PSLFV��LQFOXGLQJ�SURMHFWLRQV�RQWR�ODUJH�
LQÀDWDEOHV�LQ�WKH�IRUP�RI�3URMHFWLRQ�IRU�,FRQ��,FRQ�QR�WDPH�QR�SUR-
MHFWLRQ��������E\�0DWVXPRWR�7RVKLR�DQG�&LUFOHV��������E\�,LPXUD�
7DNDKLNR�LQ�FROODERUDWLRQ�ZLWK�PXVLFLDQ�$OYLQ�/XFLHU��,Q�MXVW�WZR�
\HDUV��WKH�VFDOH�RI�WKH�ORFDWLRQV�LQ�ZKLFK�,QWHUPHGLD�ZDV�SUHVHQWHG�
PRYHG�IURP�WKH�VPDOO�FRQ¿QHV�RI�D�JDOOHU\�WR�D�VSRUWV�J\PQDVLXP�

,Q�VXFK�ZD\V��&URVV�7DON���,QWHUPHGLD�LOOXVWUDWHG�WKH�VKLIW�
LQ� LQWHUSUHWDWLRQ�RI� WKH� WHUP�³LQWHUPHGLD´� WRZDUGV�D� ODUJHU�VFDOH�
SUHVHQWDWLRQ�RI�PXOWLSOH�PHGLD�ZLWK�ZKLFK�LW�ZRXOG�ODWHU�EHFRPH�
DVVRFLDWHG��7KLV�ZDV�E\�QR�PHDQV�D�VKLIW�WKDW�ZDV�RQO\�WDNLQJ�SODFH�
LQ�-DSDQ��,Q�WKH�8QLWHG�6WDWHV��LQWHUPHGLD�KDG�FRPH�WR�GHVLJQDWH�
³DQ�RIIVKRRW�RI�H[SDQGHG�FLQHPD�FKDUDFWHUL]HG�E\�DOO�HQFRPSDVV-
LQJ��GLVRULHQWLQJ�PDVV�VSHFWDFOHV�RI�PXOWLVHQVRULDO�PHGLD�FROODJH�
LQFRUSRUDWLQJ�DUFKLWHFWXUH��VRXQG��SURMHFWHG�OLJKW�DQG�¿OP��VWUREHV��
DQG�VRPHWLPHV�WDFWLOH�DQG�ROIDFWRU\�VWLPXOL�DV�ZHOO´��+DUUHQ��������
7KH�PHGLD�FROOHFWLYH�86&2��DPRQJ�RWKHU�DUWLVWV��WRRN�SDUW�LQ�WKH�
WRXULQJ�IHVWLYDO�,QWHUPHGLD�¶���WKDW�FKDUDFWHUL]HG�WKH�W\SH�RI�LQWHU-
PHGLD�WKDW�VRXJKW�WR�FKDQQHO��UHFUHDWH��DQG�IRU�VRPH�RI�LWV�DXGL-
HQFH��DFFRPSDQ\��GUXJ�LQGXFHG�SV\FKHGHOLF�H[SHULHQFHV�WKURXJK�
PXOWLVHQVRULDO� DQG� LPPHUVLYH� DXGLRYLVXDO� SUHVHQWDWLRQV�� 7KHVH�
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LQ�WKH�GDUN��/HDYLQJ�WKH�ZRUN�LQ�WKH�KDQGV�RI�RWKHU�SURMHFWLRQLVWV�
DQG�VRPH�VHUHQGLSLW\��,LPXUD�GHFHQWHUHG�KLPVHOI�DV�DQ�DUWLVW�DQG�
the audience bore witness to what Ichikawa would call an “acci-
GHQW�´�RU��DQ�DFW�RI�,QWHUPHGLD�

,Q� SDUW�� ,FKLNDZD¶V� LQWHUSUHWDWLRQV� RI� LQWHUPHGLD�ZHUH�
LQÀXHQFHG�E\�WKH�WLPH�KH�VSHQW�LQ�1HZ�<RUN�EHWZHHQ������DQG�
������SUHFLVHO\�ZKHQ�LQWHUPHGLD�ZDV�JDUQHULQJ�D�ORW�RI�DWWHQWLRQ��
1RQHWKHOHVV�� KLV� VWDQFH� UHJDUGLQJ� LQWHUPHGLD� LQ� WKDW� SHULRG�ZDV�
LQIRUPHG�E\�WKH�FULWLFDO�GLVFXVVLRQV�RQ�PHGLD�LQWHUDFWLRQ�WKDW�WRRN�
SODFH�LQ�-DSDQ�SULRU�WR�WKH�DUULYDO�RI�WKH�WHUPLQRORJ\�LQ�WKH�PLG�
����V��,Q�WKH�����V��WKLV�GLVFXVVLRQ�ZDV�FKDUDFWHUL]HG�E\�WKH�WHUP�
VǀJǀ�JHLMXWVX��V\QWKHVLV�DUWV��RU��WRWDO�ZRUN�RI�DUW���,QGHHG��LQ�KLV�
VKRUW�HVVD\�SXEOLVKHG�DV�SDUW�RI�WKH�SDPSKOHW�IRU�/XQDPL�*DOOHU\¶V�
event series ,QWHUPHGLD��FULWLF�,VKLNR�-XQ]ǀ�UHPLQGHG�KLV�UHDGHUV�
WKDW�WKH�V\QWKHVLV�EHWZHHQ�FRPPRQO\�VHSDUDWHG�PHGLD��RU�JHQUHV�
�M\DQUX��DV�LW�LV�RIWHQ�UHIHUUHG�WR�LQ�-DSDQ��KDG�DOUHDG\�EHHQ�D�GLV-
FXVVLRQ�SRLQW�DURXQG�VǀJǀ�JHLMXWVX��<HW��LQ�VRPH�ZD\V��,FKLNDZD�
DQG�RWKHUV��LQFOXGLQJ�7RQH��ZHUH�SRVLWLRQLQJ�WKHPVHOYHV�DQG�WKHLU�
FULWLFDO�VWDQFH�RQ�LQWHUPHGLD�LQ�UHODWLRQ�ERWK�WR�WKH�SUHYLRXV�JHQHU-
DWLRQ�DQG�WKHLU�GHEDWHV�RQ�WKH�DQG�WR�WKHLU�$PHULFDQ�FRXQWHUSDUWV��
,Q�SDUW��-DSDQHVH�DUWLVWV�DQG�FULWLFV�VDZ�LQ�LQWHUPHGLD�D�ZD\�WR�SDYH�
D�QHZ�SDWK�LQ�WKH�GLVFXVVLRQ�DURXQG�PHGLD�LQWHUDFWLRQ�DZD\�IURP�
VǀJǀ�JHLMXWVX�RI�WKH�����V��$FFRUGLQJ�WR�FULWLF�<RVKLGD�<RVKLH��WKH�
animator Manabe Hiroshi declared he “distrusts” in what he called 
³KDOI�EUHHG� LQIDQWV´�ERUQ� IURP�VǀJǀ�JHLMXWVX� �<RVKLGD�����������
7KH� VWDWHPHQW�� DOEHLW� D� SDUDSKUDVHG� UHFROOHFWLRQ� IURP�<RVKLGD��
KDUNV�EDFN�WR�D�FDUWRRQ�0DQDEH�GUHZ�WR�DFFRPSDQ\�KLV������DU-
WLFOH� ³&DOFXODWLRQ�7LPH´� �.HLVDQ� QR� MLNDQ�� LQ�6$&�-RXUQDO, the 
SXEOLFDWLRQ�RI�WKH�6ǀJHWVX�$UW�&HQWHU��,Q�WKLV�DUWLFOH��KH�FULWLTXHG�
WKH�LGHD�RI�V\QWKHVLV��VǀJǀ��ZLWK�D�GUDZLQJ�RI�WZR�¿JXUHV�ZLWK�D�
SDLU�RI�EUHDVWV�HDFK��D�SOXV�VLJQ�EHWZHHQ�WKHP��DQG�DQ�HTXDO�VLJQ�
DIWHU� WKHP�� UHYHDOLQJ� D� ¿JXUH�ZLWK� IRXU� EUHDVWV�� VXJJHVWLQJ� WKDW�
VǀJǀ�FDQ�OHDG�WR�GHIRUPLWLHV�DQG�VLPSO\�MX[WDSRVLQJ�PHGLD�GRHVQ¶W�
DOZD\V� OHDG� WR� SURGXFWLYH� RXWFRPHV�� ,Q� WKH� VDPH�\HDU��0DQDEH�

FDOOLQJ�IRU�LQWHUPHGLD�WR�JR�EH\RQG�IRUPDO�TXHVWLRQV�DQG�DVVHUW�LWV�
VRFLDO�GLPHQVLRQ��3URSRQHQWV�RI�,QWHUPHGLD�LQ�-DSDQ��LQ�OLQH�ZLWK�
7RQH¶V�VWDQFH��FDOOHG�IRU�DQ�DFWLYH�VSHFWDWRUVKLS�WKDW�SDUWLFLSDWHG�
LQ�WKH�VKDSLQJ�RI�WKH�ZRUN��,Q�GDQFH�FULWLF�,FKLNDZD�0L\DEL¶V�SRLQW�
RI�YLHZ��WKH�DXGLHQFH�ZHUH�ZLWQHVVHV�WR�³DFFLGHQWV´�LQ�WKH�HYHQW�
RI�H[SHULHQFLQJ�D�ZRUN�RI�,QWHUPHGLD�������������3URSRVLQJ�WKDW�
,QWHUPHGLD�UHVXOWHG�LQ�³XQIRUHVHHQ�ZRUOGV�ZKHUH�LQGLYLGXDO��NR��
DQG�WRWDOLW\��zentaisei��DUH�QR�ORQJHU�LQ�FRQWUDGLFWLRQ´��������������
,FKLNDZD��OLNH�7RQH��FRQVLGHUHG�WKH�DXGLHQFH�D�SDUW�RI�WKH�LQWHU-
UHODWLRQDO�G\QDPLFV� WKDW�FRPH� LQWR�SOD\� LQ� ,QWHUPHGLD��$V�VXFK��
WKH�SRWHQWLDO�,QWHUPHGLD�KDG�IRU�,FKLNDZD�ZDV�WKH�XQGHWHUPLQHG�
QDWXUH�RI�WKH�RXWFRPH�LQ�DQ�LQWHUPHGLDO�HYHQW��5DWKHU�WKDQ�D�WR-
WDOLW\�WKDW�EULQJV�WRJHWKHU�DOO�SDUWLFLSDWLQJ�PHGLD�LQWR�RQH�ZKROH��
,FKLNDZD�VXJJHVWHG�LQWHUPHGLD�EURXJKW�DERXW�D�³VFDWWHUHG�WRWDOLW\�
�bara-bara zentaisei�´� ������� ������ZKHUH� WKH� LQGLYLGXDO�PHGLD�
UHPDLQ�LQWDFW�LQ�WKH�SURFHVV�RI�PL[LQJ�ZLWK�RWKHUV��,I�WKH�DXGLHQFH�
PHPEHUV� DUH� D� FRPSRQHQW� WKDW� WDNH� SDUW�� DV� ,FKLNDZD� VXJJHVWV��
WKH\�UHPDLQ�FULWLFDO�REVHUYHV�UDWKHU�WKDQ�EHLQJ�LQVRXFLDQWO\�FDXJKW�
XS�LQ�WRWDO�LPPHUVLRQ��,FKLNDZD�JUHZ�WR�EHFRPH�IUXVWUDWHG�ZLWK�WKH�
-DSDQHVH�LQWHUSUHWDWLRQ�RI�LQWHUPHGLD��SDUWLFXODUO\�DV�LW�QHJOHFWHG�
GDQFH��D�SK\VLFDO�IRUP�RI�H[SUHVVLRQ�WKDW�LV�RIWHQ�GLVUHJDUGHG�LQ�
WKH�PDVV�VSHFWDFOH�WKDW�,QWHUPHGLD�ZDV�EHFRPLQJ�LQ�VRPH�FLUFOHV��
$V�VXFK��KH�WXUQHG�WR�WKH�QRWLRQ�RI�³H[SDQGHG�´�ZKLFK�UHVRQDWHG�
ZLWK�H[SDQGHG�FLQHPD��DQG�ZKLFK�ZDV�VLPLODUO\�URRWHG�LQ�)OX[XV�
WKURXJK�*HRUJH�0DFLXQDV¶�Expanded Arts Diagram� ��������2Q�
0DUFK����������� ,FKLNDZD�RUJDQL]HG� WKH�([SDQGHG�$UW�)HVWLYDO�
DW�WKH�.LVKL�0HPRULDO�*\PQDVLXP�LQ�6KLEX\D��7RN\R��ZKHUH�KH�
LQYLWHG� WKH�DOO�ZRPHQ�GDQFH� WURXSH�.XQL�&KL\D�'DQFH� ,QVWLWXWH�
�.XQL�&KL\D�%X\ǀ�.HQN\ǌM\R��DQG�WKH�GDQFHUV�$WVXJL�%RQMLQ�DQG�
,VKLL�0LWVXWDNH��DV�ZHOO�DV�,LPXUD��ZKR�SUHVHQWHG�WKH�¿OP�SHUIRU-
mance )ORDWLQJ���������,LPXUD¶V�SHUIRUPDQFH�LQYROYHG�WKUHH�SUR-
MHFWLRQV�RI�EODFN�¿OP�OHDGHU�ORRSV�RQWR�ZKLFK�SURMHFWLRQLVWV�PDGH�
KROHV�XVLQJ�D�KROH�SXQFKHU�XQWLO�WKH�¿OP�VQDSSHG��3URMHFWLQJ�RQWR�
EODFN� SQHXPDWLF� EDOORRQV�PDGH� E\� DUWLVW�ƿQLVKL� 6HLML�� WKH� OLJKW�
VKLQLQJ�WKURXJK�WKH�KROHV�DSSHDUHG�DV�PRPHQWDU\�FLUFXODU�ÀDVKHV�
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VFDOH�RI�([SR�¶����WKH������:RUOG�([SRVLWLRQ�LQ�2VDND��IRU�ZKLFK�
PDQ\�DUWLVWV�LQYROYHG�LQ�WKH�GHEDWHV�RQ�,QWHUPHGLD�DQG�([SDQGHG�
&LQHPD�ZHQW�RQ�WR�EH�LQYROYHG�LQ�DV�FRPPLVVLRQHG�DUWLVWV��7KHLU�
GHFLVLRQV�FDXVHG�TXLWH�D�FRQWURYHUV\�DPRQJ�WKH�-DSDQHVH�DUW�FRP-
PXQLW\�DV�WKH�HYHQW�ZDV�VHHQ�WR�EH�ZUDSSHG�LQ�D�QDWLRQDOLVW�DQG�
LQGXVWULDOLVW�DJHQGD��ZLWK�PDQ\�KLVWRULDQV�FRQVLGHULQJ�WKH�HYHQW�WR�
PDUN�DQ�HQGLQJ�IRU�WKH�SRVWZDU�-DSDQHVH�DYDQW�JDUGH��,QWHUPHGLD�
LV�EURDGO\�FRQVLGHUHG�WR�KDYH�YDQLVKHG�ZLWK�LW��3HUIRUPDQFH�KLVWR-
ULDQ�.XUR'DODL-HH�VXJJHVWV�WKDW�,QWHUPHGLD�EHFDPH�³DQ�DSROLWLFDO�
VSHFWDFOH�ZLWK�PRUH�KLJK�WHFK�HTXLSPHQW��JUDQG�H[KLELWLRQ�VSDF-
HV� DQG� ODUJH�VFDOH� IXQGLQJ²QR� ORQJHU� DQJXUD� RU� DYDQW�JDUGH´�
������������+LV�HYDOXDWLRQ�PD\�EH�VRPHZKDW� UHGXFWLYH��KRZHY-
HU��DV�,QWHUPHGLD�FRQWLQXHG�WR�EH�XWLOL]HG�E\�DUWLVWV�DJDLQVW�([SR�
¶���DQG��DW�WLPHV��DIWHU�������([SR�¶���'HVWUXFWLRQ�-RLQW�6WUXJJOH�
*URXS��%DQSDNX�+DNDL�.\ǀWǀ�KD���FRPSULVHG�RI�=HUR�-LJHQ�>=HUR�
'LPHQVLRQ@�JURXS�� WKH�¿OP�FROOHFWLYH���*HQHUDWLRQ�� DQG�RWKHUV��
FDOOHG�WKHLU�¿UVW�HYHQW���*HQHUDWLRQ���,QWHUPHGLD�6KRZ��SUHVHQWHG�
DW�7KHDWHU����LQ�1DJR\D��)HEUXDU\��������������1RQHWKHOHVV��WKH�
WHUP�³LQWHUPHGLD´�JUDGXDOO\�ORVW�LWV�FXUUHQF\�LQ�WKH�-DSDQHVH�DUW�
FRPPXQLW\��ZKRVH�LQWHUHVWV�VKLIWHG�WRZDUGV�YLGHR�DUW�DQG�LQVWDO-
ODWLRQ�� ERWK� RI�ZKLFK� FRQFHSWXDOO\� RYHUODS�ZLWK� ,QWHUPHGLD� DQG�
([SDQGHG�&LQHPD�EXW�LQ�WKHLU�LQIDQF\�XVXDOO\�FRQFHUQHG�SURMHFWV�
VPDOOHU�LQ�VFDOH�DQG�VSHFWDFOH�WKDQ�WKH�ZRUNV�ZLWK�ZKLFK�WKH�WZR�
WHUPV�EHFDPH�DVVRFLDWHG��1HYHUWKHOHVV��,QWHUPHGLD�DQG�([SDQGHG�
&LQHPD��ERWK�DV�FULWLFDO�DSSURDFK�DQG�DUWLVWLF�SUDFWLFH��OHIW�DQ�LQ-
GHOLEOH�PDUN� LQ� D� SHULRG� RI� -DSDQHVH� DUW� KLVWRU\� WKDW� LV� EURDGO\�
FRQVLGHUHG� WR�EH�RQH�RI� LWV�PRVW�G\QDPLF�PRPHQWV� LQ� WKH�ZDNH�
RI�LWV�SRVWZDU�UHHPHUJHQFH��'HVSLWH�WKH�EXUJHRQLQJ�LQWHUHVW�LQ�DF-
DGHPLF�DQG�FXUDWRULDO�FLUFOHV�LQ�WKLV�SHULRG�RI�-DSDQHVH�DUW�KLVWR-
U\�� WKH�SDXFLW\�RI� UHDGLO\� DYDLODEOH�PDWHULDO� LQ� D� ODQJXDJH�RWKHU�
WKDQ�-DSDQHVH�KDV�PHDQW�WKH�ORFDO�FRQWH[W��SDUWLFXODUO\�WKH�ZD\V�LQ�
ZKLFK�WKH�WHUPV�ZHUH�FULWLFDOO\�GHEDWHG��ZDV�VRPHZKDW�QHJOHFWHG��
The texts selected in this book are ones that deal with Intermedia 
DQG� ([SDQGHG� &LQHPD� ¿UVWKDQG�� 7KURXJK� WKHVH� WUDQVODWLRQV��
RXU� KRSH� LV� WKDW� -DSDQHVH� GHEDWHV� RQ� LQWHUPHGLD� FDQ� FRQWULEXWH�

SUHVHQWHG�KLV�SURMHFWLRQ�H[SHULPHQW�0DULQH�6QRZ��$QLPDWLRQ�IRU�
the Stage �0DULQ� VXQǀ�� %XWDL� QR� WDPH� QR� DQLPƝVKon�� ������ DW�
6ǀJHWVX�$UW�&HQWHU�ZKHUH�KLV� DQLPDWHG�¿OP�ZDV� LQWHUUXSWHG�E\�
GDQFHUV�� D�1RK� SHUIRUPHU�.DQ]H�+LGHR�� DQG� OLYH� SHUIRUPDQFHV�
RI�WDSH�PXVLF�IURP�1+.�5DGLR�GXULQJ�WKH�SURMHFWLRQ��7KH�FRP-
SRVLWLRQ�RI� WKH�ZRUN�FDQ�EH�VHHQ�DV�D�SUHFHGHQW�WR�WKH�ZRUNV�RI�
H[SDQGHG�FLQHPD�WKDW�HPHUJHG�ODWHU�LQ�WKH�VDPH�GHFDGH��$QRWKHU�
HDUO\�H[DPSOH�RI�H[SDQGHG�FLQHPD�LV�WKH�SUHVHQWDWLRQ�'RFXPHQW�
����� E\� PHPEHUV� RI� WKH� 9$1� )LOP� 6FLHQFH� 5HVHDUFK� &HQWHU�
�9$1�(LJD�.DJDNX�.HQN\ǌMR���D�FROOHFWLYH�VSDFH�VHW�XS�LQ������
E\�VWXGHQWV�DQG�H[�VWXGHQWV�RI�WKH�1LKRQ�8QLYHUVLW\�)LOP�6WXG\�
&OXE��D�N�D��1LFKLGDL�(LNHQ��1LKRQ�'DLJDNX�(LJD�.HQN\ǌNDL���LQ-
FOXGLQJ�$GDFKL�0DVDR�DQG�-ǀQRXFKL�0RWRKDUX��,Q�������WKH�$OO�
-DSDQ�/HDJXH�RI�6WXGHQW�6HOI�*RYHUQPHQW��=HQJDNXUHQ��FRPPLV-
VLRQHG�9$1�WR�PDNH�WKH�¿OP�DV�DQ�RGH�WR�VWXGHQW�SURWHVWRU�.DQED�
0LFKLNR�ZKR�KDG�GLHG�GXULQJ�SURWHVW�DFWLYLWLHV�RQ�-XQH�����������
'HVFULEHG� DV� D� SUHFXUVRU� WR� LQWHUPHGLD� HYHQWV� E\�*R�+LUDVDZD�
������������� WKH�SURMHFWLRQ�RI� WKH�¿OP� LQYROYHG�RWKHU� HOHPHQWV��
VXFK�DV�WDSH�UHFRUGLQJV�DQG�VOLGH�DQG�OLJKW�SURMHFWLRQ��DOO�SUHVHQW-
HG�LQ�DV\QFKURQRXV�GLVDUUD\��ZKLFK�ZDV�LPSOHPHQWHG�WR�LQWHUUXSW�
ZKDW� ZDV� WR� EH� WKH� SXEOLF� DQQRXQFHPHQW� WR� GLVEDQG� %XQGR�� D�
VWUDQG� RI� =HQJDNXUHQ�� DQG� LQVWHDG� LQFLWH� WKH� SUHVHQWHUV� DQG� WKH�
DWWHQGLQJ�SXEOLF�LQWR�DQRWKHU�UDOO\��$V�VXFK��WKH�SROLWLFDO�FUX[�RI�
,QWHUPHGLD�WR�LQVWLJDWH�D�FULWLFDO�VSHFWDWRUVKLS�DQG�VWLPXODWH�DXGL-
HQFHV�LQWR�SDUWLFLSDWLRQ�ZDV�DFKLHYHG�WR�D�GHJUHH�PDQ\�\HDUV�SULRU�
WR�WKH�DUULYDO�DQG�VXEVHTXHQW�GLVFXVVLRQ�RI�WKH�WHUP��:LWK�$GDFKL��
-ǀQRXFKL��DQG�WR�D�OHVVHU�H[WHQW��0DQDEH��UHPDLQLQJ�DFWLYH�DUWLVWV�
DQG�FULWLFDO�YRLFHV�LQ�WKH�-DSDQHVH�DUW�FRPPXQLW\�RI�WKH�ODWH�����V��
WKH�SROLWLFDO�SRWHQWLDO�WKH\�VDZ�LQ�WKH�IXVLRQ�EHWZHHQ�GLIIHUHQW�PH-
GLD�LQIRUPHG�WKH�ZD\V�LQ�ZKLFK�,QWHUPHGLD�ZDV�GLVFXVVHG�ODWHU�LQ�
WKH�GHFDGH�

The critical discussions on the terms “intermedia” and “ex-
SDQGHG� FLQHPD´�ZHUH� VRPHZKDW� VKRUW�OLYHG��%\� ������ LQWHUPH-
GLD�EHFDPH�EURDGO\�DVVRFLDWHG�ZLWK�WKH�DGYDQFHG�WHFKQRORJ\�DQG�
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WR�LQWHUQDWLRQDO�GLVFRXUVH��DQG�WKDW�ZRUNV�RI�-DSDQHVH�([SDQGHG�
&LQHPD�FDQ�EH�SUHVHUYHG��UHHQDFWHG�DQG�DQDO\]HG�ZLWK�WKHVH�GLV-
FXVVLRQV�LQ�PLQG�
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