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CnobogaH Mwunolweckn KpuTudapuTe Ha yMETHOCTa ro CMeTaaT Kako edeH of Hajaobpute MakeaoHCKM
CKynNTOpM KoM cnaraat BO rpynara yMmeTHuMUM LWTo paboTat BO LOMEHOT Ha anCTPakHO MUHUMANMCTUYKMOT KOHLENT,
nopaguM Toa LTO KOPUCTM €OHOCTaBHM reOMETPUCKM (hopMUM M MHOYCTPUCKO-UMMNPOBU3MPAHM MaTepujann 3a
cosgaBake fena of pasnuunTu pasmepu. HeroBata MMHMManucTMyKata CKynnTypa AaBa MMMpecuja Ha CTPOrocT m
pauUMOHANHOCT Koja ce NoTnupa Ha ofHanped CnpeMeHu NocTynatv U Maeu NOorMyHo apTukynupaHu. CnoboaaH
MunoLeckn KOpucTn reoMeTPUCKN LIBPCTU Matepum BO CKyNnTypaTta, HO KPajHUOT MMMNAKT He e TBPpA U CTaTUYEH.
BcywHocT, kora rv rmegate  HeroBuTe CKYNNTYpW OO HEKOMKy arnu Tue He ojaBaaT BMneyaTtok Ha CoBpLueHa
NOCTaBEHOCT, TYKY ce “notnupaar”, “HaBanyBaaT” 1 “uckprByBaaT” BO HEOHYEKYyBaHM NO3MuUnK. BakBaTa “KOHCTpyKUmja“
Ha OBMe CKyNTypu MMa JaBa YOBEYKM acnekT u AyxoBHa cTpaHa. [lokpaj HMB ce gobusa 4yBCTBO Ha BUMOBPATMBHO
ABWXEeHe U TaKTUMHOCT Koja foara o, HarnaceHvuTe npasu NUHUM U MPEeXU BO NMOBEKETO MUHUManNUCTUYK1 aena.
OuurnegaHo geka yMeTHMKOT MmnoLLeckn ja peanuanpar HeroBata OCHOBHa 3aMuca 4enoTto ga bvae “cnpoBogHUK 3a
AYXOBHM paboTn® 1 Kako uenTta ga My e ,,cKynntypata ga buge Ha paboTt og coHuwTaTa“.

Oga gpyra ctpaHa, Munowecku ja 6paHn ngejata geka ymeTHOCTa € YACTO 0b6jekTUBHA M AeKa BnageaTt 3akoHU
Kou ja TpeTupaaT yMEeTHOCTa He KaKo YMH Ha MMarvHaumja, TyKy YvH Ha HabrbyayBakbe, nepuenumja n maHunynaumja co
dopmata. Bo KoHTekCT Ha oBaa unosoduja HEroBoTo pasbupare Ha CKynnTypata € 4YMCTO CYOjeKTMBHO, HO
ynpaByBaHO CO 3aKOHW KOW BriajeaTt BO perauujata maca-npoctop. AKCMOMUTE KOW Ce HarfmaceHu BO HeroeaTa
yMETHMYKA NOCTaBa akLeHTMpaaT uaeja geka ckynnrypara e “nokaxysare Ha TOYHOCT® 1 “urpa Ha 3akOHM BO NPOCTop®.
Op oBre npemucy ce pa3BrBa HeroBaTa NiM4yHa Teopuja 3a reomeTtpuja 6asnpaHa Ha paunoHanHa ecteTka BO paMKuTe
Ha “MHTYUTMBHA YMETHOCT" Koja nobapyBa anconyTtHa mateMaTudka pMropo3HOCT Kaje LUTO HUWTO He Tpeba fa ce
AoAaBa, HUTY ia ce OTCTpaHu. YyBCTBOTO Ha LLleNOCHa TOYHOCT.

Co npenBupg peka reomeTpujata OOMUHMPA BO HEroBuTe CKyNNTypu, Mopa ga Ce Harnacu geka oBaa
“reomeTpuja Ha yMETHOCTA“ He € cenak “reoMeTpuja Ha reoMeTpuja“, bmuaejkn He cTaHyBa 360p 3a cMMOOonK, HUTY 3a
HewwTo 0cobeHO; NOTOYHO, KaKo LUTO BENN CBETCKM No3HaTUoT ckynntop Hagup AdoHCo, Toa e caMMoT NpoCTOpeH
3aKOH, CO YeTMPUTE KBanNuUTETM Ha COBPLUEHCTBO, XapMOHWja, eBoKaLuja M OPUrMHaNHOCT.

CnobogaH Munoweckn paboTyu METOAMYKM HU3 KOHLEHTpUpaHa nepuenuuja u maHunynaumja co oopmara.
Hajnpeo 3ano4yHyBa co oopmMKM KOM ce NPOU3BOSTHU U HU3 NPOLIEC Ha TpPaHCUeHAEeHTanHa nMarnmHauuja je gecpuHupa
¢bopmaTa Kako KpajHa gectnHaumja. bojaTa e cekyHaapHa, ce KOPUCTU 3a UCTakHyBake Ha MHTEH3UTETOT Ha popmara.
3aBpLUHMOT BMEYaTOK Ce KOMMeTupa co AupervpaH Bepusam, HeobuyHa TekcTypa, npodunvpaH martepujan w
HeodeKyBaHa TpaHcdopMaLumja Ha ngeanHaTa popma.

Ha kpajoT aa cnomeHema Aeka o Npeno3HaTnMBmTe TEXHUKU BO M3Beabarta Ha CKynnTypu, mako CKynnTopoT ce
MMa [oKaxkaHO M BO JOMEHOT Ha nuerse n pesbapere, npedepupa TEXHMKM Ha COCTaByBake U KOHCTpyMpaHse.
KoHcTpyupaHaTa cKynnTypa BO pasnnyHuM popMU OYUNEHO € IMaBeH Tek BO HeroBaTa YMETHOCT, BKIyYMTENHO U
CKYNNTYpUTE BO ABUXEHE. BELITO KOPUCTU LIMPOK CeKTap Ha TEXHWKM BKIyYUTENHO BUTKaHE, LUMEHE, 3aBapyBak-e,
3alBpCTyBak-e, Bp3yBatbe, TKaeke 1 GanaHcupare Bo uarpaabarta Ha ckynnTypu. Kao 3aBplueH cybnumar Ha ceTo
HaBe[leHO HeroBaTta CKynnTypa ce pa3BuBa KOHTUHyMpaHo, A06VBa KOMMNaKTHU 0COBMHM, NoceqyBa reomeTpucka u
KOHCTPYKTMBHA jaCHOCT Kako eCTETCKM Croj Ha eKcrpecuBHaTa cy6jeKTMBHOCT Ha Bu3vjaTa U oApedeHO HUBO Ha
aBTOPOBMOT paLMoHanm3am.

UcTopuuap Ha ymeTHOCTa
Mpod. A-p Llemun BekTtoBUK



,O0cameHocT”
“Loneliness”
38x36x36¢cm.



Slobodan Milosevski is considered as one of the best Macedonian sculptors by the art critics, a sculptor who
belongs to the group of artists working in the field of abstract minimalist concept by the art critics. This is because he uses
simple geometric shapes and industry-improvised materials to create works of different scales. His minimalist sculpture
gives an impression of rigidity and rationality that relies on pre-arranged postulates and logically articulated ideas.
Slobodan Milosevski uses geometric solid maters in his sculptures, but the final impact is not rigid or static. In fact, when
we look at his sculptures from several angles, they do not give the impression of perfect placement, but “incline”, “lean”
and “twist” in unexpected positions. Such "construction" of these sculptures has a human aspect and a spiritual side.
Beside them, you get the feeling of vibrational movement and tactility that comes from the emphasized straight lines and
grids in most of the minimalist works. Apparently, the artist Milosevski has realized his basic idea of the work to be "a

conductor for the spiritual side" and as if his goal was "the sculpture to be on the edge of the dreams".

On the other hand, Milosevski stands up for the idea that art is purely objective, and there are laws governing art
not as an act ofimagination, but as an act of observation, perception and manipulation with the form. In the context of this
philosophy, his understanding of sculpture is purely subjective, but governed by the laws that manage mass-space
relation. The axioms emphasized in his art line-ups, accentuate the idea that sculpture is "a demonstration of accuracy"
and "a game of laws in space". From these premises, he develops his personal theory of geometry - based on rational
aesthetics within the "intuitive art" that requires absolute mathematical precision, where nothing can be added or
removed... Afeeling of complete accuracy.

Given that geometry dominates in his sculptures, it must be emphasized that this "art geometry" is not "geometry
of geometry", since there are no symbols, nor anything in particular; more precisely, as the world-renowned sculptor
Nadir Afonso says - itis the law of space itself, with the four qualities of perfection, harmony, evocation and originality.

Slobodan Milosevski is working methodically through concentrated perception and manipulation of the form. He
initially begins with forms that are arbitrary and through a process of transcendental imagination, defines the form as the
ultimate destination. The color is secondary, used to emphasize the intensity of the form. The final impression is
complemented by directional veracity, unusual texture, profiled material and an unexpected transformation of the ideal
shape.

Finally, it is worth mentioning that although the sculptor has a well-known technique in the field of sculpture
performance, he prefers composing and construction techniques, even though the sculptor has proven himself in the
field of casting and carving. Constructed sculpture in various forms is obviously a major trend in his art, including mobile
sculptures. He skillfully employs a wide range of techniques including bending, sewing, welding, connecting, tying,
weaving and balancing in sculpture construction. As a final sublimate, his sculpture develops continuously, acquires
compact features, and possesses geometric and constructive clarity, as an aesthetic blend of the expressive subjectivity
of vision and a certain level of authorial rationalism.

Prof. Dzemil Betkovic, PhD
Art Historian



»fperpaTtka”
“Embrace”
26x14x10cm.



,,CnoboaeH net”
“Free flight”
37x50x32cm.



,Moaudukaumnja”
“Modification”
55x35x32cm.



Buorpaduja

Cnob6onan Musomiecku e ponex Ha 02.05.1977 Bo Oxpua. Bo 2001ron. numnomupa va @akyaretot 3a ¢pusndka kyarypa Bo Ckomje. Bo 2009ron,

nquriomupa Ha PakynTeToT 3a JMKOBHU yMeTHOCTH BO CKOIIje Ha OTCEK BajapcTBo, nojeka Bo 2011roa. Mmaructpupa Ha UCTHOT (akylITeT, Ha 00acT

BajapcTBO. Bo 2018rox. noxropupa Ha Hanponannara ymeTHuuka akagemuja o Coduja, P.Byrapuja, Ha karenpa ,,ckyanrypa“. PaboTu kako JOLEHT 0

npeamerute “Bajame u Bajapcku TexHUKH W Ha JIMKOBHATa akajeMuja pu yHUBEp3uTeToT ,,[oue Jlenues Bo llTum. Ynen e Ha J[pymTBO Ha IMKOBHU

ymeTHuI Ha Makegonuja o1 2009ros.

Anpeca: Oyn.,,[Tapruzancku onpenn1715/2-11,Cxomnje, P.C.Makenonoja  Tesedon: +389 70482831 e-mail:smsculp@gmail.com

CamocTojHu n3J10:k01:

-2003-/Tom Ha kyanrtypa, Kuueso, C.Makenonuja ;

-2005-Hanronanuna ycranosa I{enrap 3a kynrypa ,,Kouo Parun®, Knueso, C.Maxkenonuja ;;

-2006-JTuxosen Caion, Benec, C.MakenoHuja;

-2007-/1om Ha kyatypa, KaBagapuu, C.MakenoHnuja;

-2009-Mnaauncku Kynrypes Lienrtap, Cromje, C.Makenonuja,

-2011-Mana Cranuna, Hanmonansa ranepuja, Crorje, C.Makenonuja,

-2014-Mysej narpaj Cromje, Ckonje, C.Makenonuja;

-2015-Kynrypen nenrap, buxak, bocna n Xeprierosuna;

-2015-T'anepuja Ha HapoHUOT My3ej, Bpame, Cpouja;

-2015-Kyntypen nenrap, [1nas, Lipua I'opa;

-2015-T'anepwuja,,Poman [Terposuk*, Capaero, bocHa i XepIrieropusa;

-2015-T'anepuja na uTepHanmonanHuoT ynusepautet, Hosu [Tazap, Cpouja;

-2016-Mysej na IIpujenoswe, [Ipujenosse, Cpouja;

-2016-T"anepuja ,,Crmpana“, [Iputoj, Cpouja;

-2016-KyntypHo nndopmaruset nenrap Ha P.C.M., Coduja, byrapuja;

-2016-Hanmonanna ycranosa IleHrap 3a kyntypa ,,Kouo Parmn*, Knuero,C.Makenonuja;

-2016-Hammonanuna ycranosa Llenrap 3akyntypa,,Mapko Llenenkos®, [Tpuien, C.Makenonuja;

-2017-Kyntypro undopmaruseH nenrap, Cxonje, C.Makenonuja;

-2018-Hammonanna ycranosa LlenTap 3akynrypa,,Auno llonos®, [ltrn, C.Makenonuja;

-2019-ITpuma nextap, BCRJ'II/IH T'epmanuja; _

-2019- Tanepuja ML, tbyjopx, CAJT; . S

-2019 ITuonepcku gom, ['eBrenuja, C.Makenonuja; : \ "53 ,
ymm nsuomﬁn' OO o e . D4 Ny

., ‘g"’ 1 ﬁv )BHMHA, Byrapuja, Yemnika Po

HaJie Ha MaJl dbopmar, BTopaH
0 CTPY Harpana 3a Hajno6ap c1
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Biography ! — —
Slobodan Milosheski was born on 02.05.1977 in Ohrid. In 2001 he graduated from the Faculty of Physic: qTEHch_thﬁn in Skopje and in 2009 he graduated
from the Faculty of Fine Arts in Skopje, Department of Sculpture. In 2011 completed his Master's degree at the Faculty of Fine Arts in Skopje. In 2018
completed his PhD degree at Nacional Academy Art in Sofia, Bulgeria. He works as an assi S 2 heArtAcademy (University “Goce Delchev”)
in Shtip. Member of Association of Fine Artists of Macedonia from 2009.
Address: Bul.”Partizanski odredi”br.171B/2-11, Skopje, Republic of North Mace
Phone: +389 70 482831 e-mail: slobodan.miloseski@ugd.edu.mk / ; 1S
Solo exhibitions: =
-2003- House of Culture,Kichevo, N. Macedonia;

-2005-NI Center of Culture “Kocho Racin”, Kichevo , N. Macedonia;
-2006-Art Salon, Veles, N. Macedonia;

-2007-House of Culture, Kavadarci, N. Macedonia;

-2009-Youth Cultural Centre, Skopje, N.Macendonia;

-2011-Small Station, National Gallery of Macedonia, Skopje, N, Macedonia;
-2014-Museum of the City of Skopje, Skopje, N, Macedonia;
-2015-Cultural Center, Bihac, Bosnia and Herzegovina;
-2015-Gallery of the National Museum, Vranje, Serbia;

-2015-Center of Culture, Plav, Montenegro;

-2015-Gallery “Roman Petrovic”, Sarajevo, Bosnia and Herzegovina;
-2015-Gallery of'the International University, Novi Pazar, Serbia;
-2016-Museum in Prijepolje, Prijepolje Serbia;

-2016-Gallery “Spirala”, Priboj, Serbia;

-2016-Cultural Informative Center, Sofia, Bulgaria;

-2016-NI Center of Culture “Kocho Racin”, Kichevo, N. Macedonia;
-2016-NI Center of Cilture “Marko Cepenkov”, Prilep, N. Macedonia;
-2017-Cultural Information Center, Skopje, N. Macedonia;

-2018-NI Center of Cilture “Aco Shopov”, Shtip, N. Macedonia;
-2019- Prima Center, Berlin, Germany;

-2019-Gallery MC, New York, USA;

-2019- Pionerski dom, Gevgelija, N. Macedonia;

Gruop exhibitions:
He exhibited on more then seventy group exititions in the country and abroad, such as:

Romania, Czech Republic, Serbia, Bosnia and Herzegovina, Montenegro, %Lgaria, etc. '¢
Awards: ‘ ¢
-2007-Balkan Student Biennial small graphics, Second Prize, Novi Pazar Serbia
-2008-Faculty of Fine Arts, Award for best student, Skopje, N. Macedonia;
-2008-Announcment for ralsmg amonument of “Karposh”, Second Prize, S}fop" ‘
-2008-Announcment for ra1s1ng amonument of “Warrior”, Purchase Award, Skoy
-2009- Announcment for raising amonument of “ASNOM” First Award, Sko
-2009-Announcment for raising amonument of “Fallen Heroes”, Third Priz;r
-2009-Announcment for ralsmg amonument of ““Yane Sandanski”, Third Prize
-2010- Announcment for ralsmg amonument of “St. Kliment Ohrldskl” Pu;?h
-2010- Announcment for ra1s1ng amonument of “Krste Ppetkov Misirkov”’ J
-2010- Announcment for raising a monument of “St. Naum Ohridski **, Purchase /
-2012-DLUM (Macedonian Association of Fine Artists), Award "J; ordan Grabul
-2014-DLUM, Award “Dimo Todorovski”, Skopje, N. Macedonia; .
-2015-DLUM, Award “Jordan Grabul”, Skopje, N. Macedonia; [' v
Sculptures in the public space:
-2008-Sculpture in the park of the Francophonie, Skopje, N. Macedonia; g >
-2010-Monument of ASNOM, Skopje, N. Macedonia; : -
-2011-Two sculptures for the facade of the building MFA, Skopje, N. Maced
-2011-Sculpture “Zivko Chingo”, Skopje, N. Macedonia; »i)?
-2011-Sculpture “Risto Shishkov”, Skopje, N. Macedonia;
-2012-Sculpture designed for the facade of the building "Old Theatre”, Skoﬁje
-2013-Sculpture “Kuzman Shapkarev”, Skopje, N. Macedonia;
-2014-Sculpture “Joakim Krchoski”, Skopj e, N. Macedonia;
-2020-Sculpture “Bird”, International Balkan University, Skopje, N. Macedo
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BAWE MHHHCTEPCTBO 3A KYJITYPA
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