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Abstract

In this reflection paper | will cover the production of B&E in its entirety. From the origin
of the script to planning the distribution. | will also reflect on my experiences at UNO and
remark on how they | learned from mistakes that | made on other films and corrected them
during my process for B&E. | will also point out what | believe to be the largest mistakes that |
committed during the production of this film and how | plan to correct them in the future.

Keywords: B&E, Action, Comedy, Stunts, film, short, crime, fire, breaking, entering



I. Thesis Reflection Paper

“Do what you love, and you’ll never have to work a day in your life.” I’ve heard this
stated time and time again and each time | believe it more and more. From a very early age |
knew | was interested in film, but never had the guts to give it a shot. | made a couple short
pieces here and there with friends and as | grew older, | began to film and edit pieces for
foundations and other friends and family. | did this not because it was a good source of income,
but because it was what | loved to do.

Throughout this reflection | want to emphasize the lack of experience that | had coming
into this program, and not because | want to make a point but because | want to clearly state
how far this program has gotten me over the past three years. It was certainly not easy and at
times | felt very out of place surrounded by so many experienced and older students that would
look at me funny if | did not know what a C47 was, but | was welcomed into this program to
learn it and so much more. From knowing absolutely nothing about narrative film production in
a professional medium, to creating a film that, hopefully, will be seeing the screens at many
festivals to come, the journey that | have experienced at UNO throughout the production of
B&E has changed me as a filmmaker.

| was around thirteen years old when | first became interested in film production. It was
a rather unknown movie called Jumper (2008) mixed with some knowledge and interest in
computers that spurred me into saying to my other childhood friends, “hey, we can make
something like that.” | assure you that at the time, we could not. Although | took the time to
read everything that | could find online and filmed short pieces with me and my friends

wherever we could, | was never able to get a full view of everything that it takes to make a



feature film such as Jumper. | stuck to making montages of us doing jumps on our bikes or
jumping off swing sets and other things that we thought looked cool at the time. Until | finally
had the courage to say | want to be filmmaker.

This decision was not one that | came to lightly. Art is not a huge part of my family and |
meant that in the best way possible. My family comes from a business background, and | even
got my bachelor’s degree from LSU in business marketing because of it. Deciding to go back to
school for an artistic degree would set me aside from anyone else in my family. | had heard of
UNQ’s program from a friend of my brother who had just recently graduated. While he was a
little tough to communicate with and keep in touch, | was able to get enough information out of
him to decide that UNO’s Film Production program could be the exact thing that | was looking
for.

My goals coming into this program were to basically start from the bottom and work my
way up. | remember reading in the application process that | had to submit narrative film pieces
and freaking out because | had not yet filmed anything that would be considered narrative in
my life. As | stated earlier, my career up to this point consisted of mostly montages and
highlight reels for foundations and family. | was determined to give this a real shot though, so |
set out to write a script and shoot it in time to add that project to my application. With just me
and small camcorder that | had gotten as a gift | was able to write a small and very poorly
formatted script and shoot my very first narrative piece.

Once | applied to UNO, | began to really think about what | wanted to learn from this
program. | always used to tell myself | wanted to be an editor because of my love of computers

but now | wasn’t so sure. My goals were set at this; | wanted to become a sponge of everything.



In order to help me to better know where | wanted to be in this crazy career, | wanted to soak
up absolutely everything that | could possibly soak up. Therefore, | not only focused on editing, |
was diving into every part of the project form script to post and | loved it. Now | wasn’t just
watching a movie, | was analyzing it, | was watching every single cut and every single reaction
and asking myself, “ooh, how can | replicate that in one of my films?”

My goals throughout the program remained the same sponge technique that | had
stated before. However, | had found that writing scripts and reading other people’s scripts was
something that | very much enjoyed. | read every script that | could get my hands on after that
and continue to do so today. | found that directing is also something that | very much enjoy.
Although, | haven’t always been the most forward person in my life, | find it very easy to read a
script and picture exactly what kind of reaction | would want to see from an actor during that
line. This was something that | never knew about myself before this program.

In my last year | set out to find out what | wanted to do when | graduate. | knew |
wanted to be in film but what department? Did | want to start applying to post houses or did |
want to start looking at writing scripts? | think that I’'ve gained a lot of knowledge in this final
year and that even now | am still soaking things up that | did not know before about this field. |
hope that by the end of my defense that | will be able to say exactly what department I’d want
to be in and be able to back up why | want to be there.

Early in the design of this film | compared it Rush Hour and Thor: Ragnarok. These films
served as guidelines for me during the writing phase of this script for B&E. Above all else |
wanted my film to entertain people for just a few minutes. | believe strongly that one of my

biggest focal points as a filmmaker is not to worry about getting an underlying message across,



but to focus on making people laugh and smile for a little while. Having a deep hidden message
is great, but my goal was only to entertain.

One of the biggest points that | made in my prospectus for B&E was that | wanted
everyone on set to have a good time. It was very important to me that everyone enjoyed what
we were doing because, as | found out during the production of my second-year film Run it
Back, one bad attitude can change the atmosphere of an entire set. | was setting out to make a
comedy in which things are absurd and over-the-top for no other reason than to just put a smile
on my audience’s face. | was determined to make sure that there were no problematic attitudes
on set and even more, that everyone there would walk away having learned something, met
someone helpful, or just honestly enjoyed the days that they worked with me. | did this
because in my experience on other sets, the attitude of the crew plays a major part in how the
tone of the film comes across.

| attempted to accomplish this goal by reaching far and wide for my crew members, and
hand picking them accordingly. | wanted to make sure above all else that someone who was
going to be on set and around the cast, crew and myself, had a good attitude and enjoyed this
job as much as | did. This can clearly be seen by one person that was on set with us for the
second weekend of my production, Hannah Trowell. | casted Hannah as my female lead in the
film, but she lives out of state and | did not have the budget to fly her in. | offered the role to
her and explained my predicament and she happily offered to fly herself out if | could secure
lodging while she was here. After this conversation among others, | was able to tell that Hannah
had a great attitude, and genuinely loved what she did. My next step was that | had to make

sure she would get along and be comfortable with my two lead male actors who happen to be



long-time friends of mine, Silas Borelly and Cameron Stout. These two guys are the epitome of
goofballs. They are sometimes tough to keep on track due to the sheer silliness that they
engage in, but with myself Directing and another good friend of ours, Greyson Welch, behind
the camera | was confident that we could keep them in control. The day came where Hannah
flew in and | had to introduce her to Silas and Cameron and start going over lines with them.
Instead, | decided to take all three of them aside and just talk for a while before we began
shooting. Within ten minutes | was able to sneak away, and Hannah, Silas, and Cameron were
diving right into getting acquainted.

The final telling truth about Hannah was after production on the very first day she had
on set. She suggested that we all go and get dinner that night to celebrate a good first day of
shooting. We ate and drank that night with Silas, Cameron and Greyson and you could swear
that we had all been friends since kindergarten. The next day went even better than expected
because they were all so comfortable with each other already that the nerves were all gone.
This tells me that | accomplished my goal. Along with the fact that Hannabh still keeps in touch
with all three of us to this day. Hannah had so much fun on set that she is always looking for
excuses to come back and act with Silas and Cameron and she texts me constantly with casting
calls that were posted by UNO students asking if | can put in a good word.

This was only the biggest example of how | completed my goal of having a fun set. There
were quite a few others that | won’t get into the details of, but | received quite a few messages
after we wrapped up production about how much fun people had on the set of B&E. That alone
was a win for me, if people had enjoyed working twelve hours a day on my set, then | was a

happy camper.



The look for the film came mostly from Edgar Wright’s shooting and comedy style and crossing
it with one of my personal favorites, Rush Hour. | wanted to shoot this film in a way that
exaggerated the unique locations that | had access to. This meant that | wanted the film to look
like it had a million-dollar budget when it did not. My first step to accomplishing this task was
bringing on my director of photography Greyson Welch. | met him when | was asked to work a
friend’s short film and from there we kept in touch. Greyson works on lots of projects from
music videos to commercial shoots. He is used to working with high budget projects and in the
case of my friends’ film, a zero-budget project. | noticed on that very first film that he had a
talent for using anything he had access to and making the shot look as professional as possible. |
knew that with access to UNQO’s equipment and the locations that | can acquire through family
connections alone, Greyson could shoot me something that screamed high budget.
| worked hand in hand with Greyson to develop the shots for B&E. Since we wanted the overall
look to be high budget, we planned for lots of smooth dolly moves for establishing shots. |
believe this super refined look contrasts well with Edgar Wright’s style of comedy. For instance,
we have these long slow dolly moves to display professionalism followed by a crash zoom
montage in which we used the large zoom lens and had to pull focus and zoom at the same
time. This flipping from serious to silly plays directly toward the goals that | set out to achieve
for this film.

Another major challenge | had was the ending. From the very start, | could not decide on
an ending for this film that fit appropriately and wouldn’t stand out as an outlier. | knew |
wanted it to be epic but that was proving a difficult task with a low budget. It was Tyler Galpin’s

idea for the fire stunt. | met Tyler on the same short film that | met Greyson Welch. His dad is a



stunt coordinator and he has been performing and coordinating by himself for years. While
chatting with him he told me that there’s all kinds of things that he could pull off if he just had
the right budget and location. One of his biggest dreams at the time was to do a full body burn.
He explained to me how the stunt works and what it would cost to do it right. | gave it a lot of
thought and settled on using that stunt as the ending for my film. Tyler was super helpful all the
way through, explaining to me everything that was going to happen and even getting his dad
involved to oversee the stunt so that absolutely nothing went wrong.

On the day of the stunt we had Tyler’s dad and a friend overseeing Tyler’s preparation
and helping him. | also had a set medic and a fireman on set just in case anything was to
happen. Tyler warned me and Greyson that he would need about forty minutes to prepare for
the stunt. We gave him ample time to prepare and when we rolled as many cameras as we
could find. Tyler was covered in sub-freezing temperature gel and then coated with gasoline by
his father. When it was time Jeff Galpin gave him a few more squirts of gas then ignited him
from his feet. Tyler was extremely happy with the outcome of the stunt and is ecstatic to be
able to use this on his reel as a stunt coordinator.

While | tried my best to emulate Edgar Wright’s comedy, | still believe that | have much
to learn when it comes to directing comedy in general. This can clearly be seen with the crash
zoom montage in the beginning of the film, along with some comedic framing more towards
the end of the film. | believe that in these areas | was able to replicate that comedy nicely,
however, one area where | feel like my film falls short is dialogue and reactions. My comedy
was there, and the jokes were funny, but my dialogue did not emphasize these jokes. This was a

mistake that |, unfortunately, could not see until the first cut of the edit was completed.



For example, there is a joke early in the film where Cameron throws a can at Silas’ head. |
believe that this joke does not quite hit its target because, | as a director, did not get Silas to
give an appropriate reaction to the can. This killed this joke in the long run, and it is a mistake
that | will not make again.

The second mistake that | made was once again being low on crew members during the
first weekend of production. This was a note that | had made after the production of my
second-year graduate film Run it Back. When not, enough people are on set it forces people to
take more than one responsibility. If a person is stretched too thin it degrades morale which
was strictly against my first goal. | attempted to get as many people as | could to join my crew
but as it goes with student films, not having a budget and getting firm answers from people is
rather difficult. Therefore, | tried to also ensure that the people that did give me a solid answer
were appreciated adequately when they took responsibility for many different jobs.

One of my biggest fears coming into this project has to do with me as person. All my life
| have been an introvert. Socializing a little here and there was alright but when it came to being
assertive, standing up to people and saying what’s truly on my mind, | have never excelled. |
think in a way this aspect of myself is what drew me to this industry in the first place and could
be the core reason why | enjoy writing and post-production so much. However, this inability to
take charge would not lend itself well to the position that | was about to take on set of my
thesis film. Especially directing my talented cast, | needed to at least act like | was assertive and
confident, even though | knew deep down | was quivering with nerves just as much as they
were. This was something that came into play strongly on my second-year film as well. Having

not prepared myself as extensively for that production, | was not able to maintain my



composure for the entire shoot and that resulted in some mistakes that could have been easily
avoided. During the production of B&E | tried my best to socialize with everyone on-board and
to get comfortable speaking my mind to them. Even when | was finding crew, | looked first at
the people that | already knew | was comfortable with and asked them to come on board in
order to try and bolster the numbers in my favor. | still do not think | am the best at being
assertive on a film set and perhaps that makes me a weaker director but there were definitely
moments on set in which it was advantageous to say as little as possible and just let the cast
come up with their characters on their own.

I think in the end that this is one of my biggest failings as a filmmaker, and it is
something that | will continue to strive to better myself at. | offer to help on any productions |
can and in any position that | can in hopes to boost my own self-confidence. | believe that this
issue will resolve itself in time but for now it is something that | struggle with repeatedly
throughout my filmmaking process.

As someone who came into this program believing that he knew nothing about the film
industry, there are a lot of ways that | plan to benefit from what | have learned throughout the
production of my thesis and my time at UNO. Starting with my newfound knowledge of the
entire process of filmmaking from the conception of an idea to planning distribution, | intend to
take hold of that knowledge and further it by maintaining contacts that | picked up during my
time at UNO. | believe that contacts are important in this industry and | intend and to make sure
that everyone that I've met along the way will not hesitate to reach out to me for help with
anything, film industry or not. Having friends with the same interests as you, I've found, can

open doors to all sorts of opportunities.



| will also take the mistakes that I've made throughout my UNO career and turn them into
strengths. Keeping my own morale high as well as everyone around me is something that |
cannot state enough. Where my second-year film struggled, my thesis project soared. Everyone
on set was having a great time and it is clearly visible in the product that came forth from this
good attitude.

| also plan to make sure that not a single person is ever over-burdened on my sets ever
again. | struggled finding crew members during my time at UNO, but | have now amassed a
collection of contacts from UNO and outside of UNO that I’d consider friends. | believe that
building this list of people will in-turn help me to gain larger crews for future projects and
protect me from giving any one person too many responsibilities.

Finally, | plan to work on my confidence as a filmmaker. Throughout my time at UNO |
struggled heavily with thoughts that | was the least knowledgeable filmmaker in the room. It
was a nasty side-effect of my introverted personality and coming from a zero-experience
background. It hurt me in many ways throughout my time at UNO, but | plan to turn thisinto a
strength. | will take what | have learned from sitting in the back and observing and use it to my
advantage. My thesis project was a small test for this, and | believe that it has excelled. This
leads to my final and biggest lesson that | learned while at UNO.

| was raised in a family that taught me as a kid that being nice to people, is the right
thing to do, always. This is especially true in filmmaking for multiple reasons. | found on my
second-year film that this industry relies heavily on contacts and friendships. Therefore, |
strived to make friends with everyone that | met on a film set, no matter their position or

importance because, a week later when | call to ask them to come work on my own film, they
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will answer with enthusiasm. Creating good and lasting contacts is something that can be true
for almost any industry, but | find it to be especially true for filmmaking.

Watching movies has always been a passion of mine. From the very start my parents
told me that | was born with an over-active imagination and | find every day of my life that
statement becomes more and more true. Throughout my time at UNO | have been able to learn
how to shape that imagination into an idea and form that idea into something that can bring
other people joy. Herein lies the true reasoning for my entire career at UNO. | believe truly that
films have one purpose, to bring joy to people. Beginning with The Millennial Porpoise, my first
year film that was comedic satire about my own age group, and ending with B&E, the
culmination of my thesis project in which | attempted to bring big comedy and production value

to a short film style, | feel that | have the knowledge of what it takes to be a true filmmaker.
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Appendices

Appendix A: Shooting Script

(Printed with the demonstration version of Fade In)

BiE

Written by

Zachary Hennessey

Copyright (c¢) 2018
Draft Vd.2

504-330-6115%
ZhennesseyTfgmail.com
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(Printed with the demonstration version of Fade In)

INT. JAKE AND RYAN'S APARTHMENT - LAY

JAKE (20'a, in a =uit that is ocne size too bkig.) talks on
the phone az he paces back and forth in front of the couch.

RYAWN (20'a, dress=zed in & khaki tour guide outfit) sits in
front of the TV plaving Xbox.

Their apartment iz grungy, resembling a college dormitory.

JAKE
{into the phone)
My biggest weakness? I um... I'm a
rerfectioniatc?

RYARN

{into Xbox mic)
Ch my god, vyou're trash kid!

{pause)
T don't care if you're only 14 if wou
den't atart plaving ketcter then
vou're abpout az worthless as Anne
Frank's drum =et!

Jake looks at Byan with a "what the fuck' expression.

JAKE
Uh ves sir, I understand that
{pause)

but 2ir I mean I worked for a
security firm and-

Jake listensz intently.

JAKE (cont'd)
But =ir please I... You too. Thank
vou for the ocpportunity.

Jake deflates and collapass onto the couch.
BYAN
Ch come on! This guy i3 clearly
cheating!

Rvan removesz his headset and turns to face Jake,

BRYAN (cont'd)
How'd the interview go broskiz

JAKE

Lpparently, guitting vour job
reflects poocrly on yvour work ethic,

13



(Printed with the demonstration version of Fade In)

DING DONG

RYAN
I'll get it.

Evan heads to the front door and peeks through the peep-
hole. He immediately turns arcund and blocks the deor.

RYAN (cont'd)
It's Manny dude!

Jake checks his watch mouthes 'shit'.

BEYAN (cont'd)
{loud whisper}
Should I tell him we're not home?

MANNY (C.5.)
You know I can hear you, right?

Jake jumps up and jeins Byan at the door. MANNY (40's,
wearing a Hawaiian button down and flip flops) stands on the
porch. A large ugly mole sits directly on his cheek.

RYAN
Hey Mr Moley! I mean Manny. I mean Mr
Manny.

Byan smiles wide but fake. Manny's face i= expressionless.

RYAN (cont'd)
How can we help you on this lovely

aftern-

MANNY
Rent. It'=s due.

RYAN
Yeah... about that...

Jake buts inte the conversation.

JAKE
Look, Mr Moley=Manny! Dam.

Manny sneers.
JAKE (cont'd)
I just quit my job and we koth know
that Ryan's swamp tours are...

MANNY
Terrikle?
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(Printed with the demonstration version of Fade In)

RYAN
Hey! We're about one or TWo Tours
away from really expleding.

JLKE
Sure va are buddy. I wasz justc
wondering if we could have some time
to gather the money? Please?

HMANNY
Temorrow. Have my rent by tomorrow,
or pack your things and get out.

Door =zlama shut on Jake and Ryvan standing =ide by side.

MATCH CUT

INT. JAKE AMD RYAN'S APARTHMENT - DAY

Jake and Byan both slouch on the scfa, the IV iz con in
background as they both take a =ip of beer simultaneoualy.

Jake fiddles= with the zippo again.

Ryan lazily throws an empty can at the coffee takle knocking
several others owver.

JLKE
You know anyone we can just borrow
scme money from?

RYAN
HA. My parents wouldn't loan me a
paper clip after I used my tuition
money to =tart a Swamp Tour business,

RYAN (cont'd)
What about that friend of vours?

Uh... Tony aomething?
JRKE
Hah... He won't talk to me cause I

charged him interest last time he
borrowed my car.

RYAN
{under his breathe)
Cheap as=.

Jake finishes hi=z keer and tosses the empty can at Ryan.
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(Printed with the demonstration version of Fade In)

RYAN
Hey! We're about one or TWo TOours
away from really explcocding.

JREE
Sure va are buddy. I wasz justc
wondering if we could have some time
to gather the money? Please?

MENNY
Tomorrow. Have my rent by tomorrow,
or pack yvour things and get out.
Door alama shut on Jake and Ryan standing =gide by =side.

MATCH CUT

INT. JAKE AND RYAN'S APARTMENT - DAY

Jake and Byan both slouch on the sofa, the TV iz on in
background as they both take a =2ip of keer simultaneocualy.

Jake fiddles= with the zippo again.

Byvan lazily throws an empty can at the coffee takle knocking
geveral others over.

JREE
You kpnow anyone we Can just bhorrow
scme money from?

RYAN
HA. My parents wouldn't loan me a
paper clip after I uwsed my tuition
money to 2tart & Swamp Tour business,

RYAN (cont'd)
What skout that friend of youra?

Th... Tony scmething?
JAKE
Hah... He won't talk to me cause I

charged him interest last time he
borrowed my car.

RYAN
{under hi= breathe)
Cheap ass,

Jake finishes hisz keer and tosses the empty can at Ryan.

16



(Printed with the demonstration version of Fade In)

Eyvan cpens anocther and begins chugging. The IV catches
Jake's eye.

Ihe headline reads, '"Billionaire Fhilanthropist Rokert Ring
Buys Another Yacht for his Private Island'

An extremely wealthy man in a suilt gets the keys to a 38=
FOQT TACHL. There's a fancy "K' insignia on the keys.

Jake admires the same insignia on his lighter.

JAKE
Yo, vou rememoer that girl I dated
senior year? Ashley King?

BEyan takes a break Irom chugging and ourps loudly.

RYAN
You mean the gorgeous cne that was
perfect in every way and left you
because you chose to go work for her
evil step-dad?

Jake flat tires. Ryan clears his throat.

BEIAN (cont'd)
Uhhh neope, deesn't ring a kell, why?

JAKE
Well, her wvery wealthy step-dad is
going out of town again
{gesturesz to the IV)
and guess who helped install their
Security system?

Jake amiles and locks at HEyan. BRyan stares back bBlankly.

RYAN
Uhhhh can vyou give me some cptions?
JAKE
Me, vou idict!
RYAN
Well why the hell is that so...
{pause)

You wanna rob that guy!?

JAKE
Lude, imagine the cash he's got...

BEyan amiles wide., They perform thelir SIGHAIURE HANDSHAKE.
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(Printed with the demonstration version of Fade In)

CUT To:

INT. JREE RND RYAN'S APARTMENT - DAY

Bad asz MUSIC begins.

[geriez of shots)] [Edgar Wright Crash Zoom Montage]

B BLACEKE DUFFLE BAG zipping up. Gloves being alid on
meaningfully. A little dual air-guitar aseszsicn. Heys being

grakbbed. & trunk being shut.

[end of series]

INT/EXT. JREE RND RYRMN'S CAR - DAY
Car deoors slam shut, Jake and Byan share a loock, they ned.
Jake inserts the kevs intec the ignition and...

MOSIC S5TSPS. Car sputters to start. Jake loocks confused. He
pulls the key out and tries again.

Car sputters again it backfires with & loud BANG!

RYRY
{girlish)
Ahhhhh!
{purpcaefully deeper)
Sound=s like your uh carburetor's
leaking.

Jake knocks his head against the steering wheel,

RYAN (cont'd)
So, th what now?

Jake risesa swiftly and pulls cut his phone.

JAKE
I think I have an idea.

CUT To:

INT/EXT. UBER CAR - DAY

Jake and Byan sit in the backseat of a meszzy car with their
duffle bag between them. HAVIN (any age, Indian) iz behind
the wheel, an Ubker logo hangs from the mirror. Indian music
playa on the radio.

18



{Printed with the demonstration version of Fade In)

HAVIN

5o where are we heading today

fellas?
Jake stares straight ahead.

JAKE

We've got a date with destiny.

Music creacendcos from the crappy radio;

but Byan'a ringtone

cuts in. It's the song 'Louisiana Saturday day'.

Jake turns and stares at Byan.

BYAN

Ryan's Southern Swamp Tours; best
Gator sightings this side of the
Mis=isaippi,;, how can I help you?

EXT. CAUSEWAY BRIDGE - DAY

Drone shot of the car as it cruises down the bridge..

EXT. MANSION - DAY

DISSOLVE:

Jake and Byan exit the wvehicle on the street.

BEYAN
Teu have a great day Navin,
you ever wanna be a driver

and if
for Byan's

Seuthern Swamp Tours you just let me

know, alright?

Eyan slams the door shut and sees Jake staring at him.

RYAN (cont'd)
What?

They both turn and face the menstrous house.

JAKE
You ready for thia?

BEYAN
You know it, broski.

They perfeorm their SIGHATURE HANDSHAKE,
and kegin walking toc the stairs.
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RYAN (cont'd)
You sure this guys out of town?

Rvan gestures to 4 car that sits in the driveway.

JREE
Its probably just an extra, look at
this place, dude has to have like 3
cars, at least.

BYLH
Huh extras... I wish.

They reach the top and Jake looks through the window,
JREE
See that light? That's the security
system.

Jake pulla his phone out and taps furiously.

JAKE (cont'd)
Just gotta log into his portal and

awitch to manuval... that's weird.
BYRH

What?
JAKE

It's already deactivated.

RYAN
Rieh idiot must hawve forgotten to
activate it.

Rvan pokea the door handle and the door agueaks open.

JREE
What are you- oh... nice.
RYAN
Cam, I'm good at this! I'm like James
Bond!
Bvan pushes inside.
JAKE

Except James Bond wasn't & criminal.

Jake follows Ryan into the house,
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INT. MANSION - FOYER - DAY g
Byan slows and glances up at a large chandelier.

RYAN
Holy crap man, who is this
guy!?

Jake walks past carefully and pushes intc the living room.

JAKE
Ashley used to say he was bad news
but never said why.

INT. MANSION - LIVING ROOM - DAY g
Jake checks his surroundings carefully.

JAKE
I didn't install the safe but I know
how to crack it so all we hawve to do
is find it and we-

Byan rolls onte the floocr behind the couch. Finger guns up.

RYAN
{James EBond Theme)
Cuh duh DAH DAHHHH duh duh duhhhh

Jake shakes his head.

JAKE
We're so dead.

RYAN
{bad James Bond
impressicn)
Shaken, not stirred. I'll have what
she's having...

Jake graks Ryan by the shirt and drages him down the hallway.
A light klinks red kehind a fern nearby.
INT. MANSION - MASTER BEDROOM - DAY 10
BEyan peers into the master bedroom and grins.
RYAN

{whispered)
Jake, in here!
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Bvan walks into the master bedroom with Jake closzse behind.
RYAN (cont'd)

So what's the firat thing you're

going to buy when we-
DOMHNGES!
BRSHIEY, (20=, dressed in black but no mask) turns the corner
whacking Byan in the face with a fryving pan. Byan collapses
and Jake moves to help him but zhe points the pan at him.

ASHLEY
Cne more =tep and I awear you'll
regret it.
Jake throws his hands up in the air, but he hes=itates=...

JAKE
Aahlevy!?

Bzhley lowers the pan a little and tilts her head.

ASHLEY
Jake!?
RYAN
(from the ground)
Ryan!
JAKE RMD ASHLEY
Shhhh!

JREE
Ch thank god its just you.

Jake removes his mask and moves to hug her. She kicks him in
the bkalls and he buckles over groaning.

JAKE (cont'd)
hahley it's me! Jake!

ASHLEY
I know, aszshole,

JREE
{(high-pitched)
Ckay, guesa I deserved that one.

ASHLEY

¥Ya think! What the hell are vyou two
idiots doing here anyway?!
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Jake groana.

JAKE
We uh... came up a little short on
rent this meoath and-

ASHLEY
You're here for the money.

Aszhley lowers the pan and moves back into the master bedroom
a bit. Jake steps over Ryan and fcocllows her.

Lhere's a safe pulled out of a cabinet on the flcor.
ASHLEY (cent'd)
There is literally nothing you won't
do for a quick bBuck 1s there?

JAKE
Well, what are you doing here!?

ASHLEY
Like you care.

Ashley walks further in the room and up to the safe.
JAKE
Come on Ash, vyou can't seriocusly
5till ke mad at me!
Ashley ralses cne hand, flicking him oI,
HEyan atands up in the packground and remcves his mask.
BYAN
{painful}
Den't worry gquys, 1'm up..
He slowly begins t©o fall again.
THUD.
Jake moves closer to Ashley.
JAKE
It wa2 a job Ash! He cffered me money
and 1 took it, but I gquit when I =aw
how shady his organization is!

She turns to face him.
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ASHLEY
Shady'!? He's an international drug
dealer, and vou chose to weork for
him.

Azhley gives up on the safe and smacks it hard. She leans
back againat the wall behind her, frustrated.

JAHE
I get it! Taking that job wa= the
worst deciziecn I ever made. Mot a day
goe= by where I don't regret that, I
won't make that mistake again.

Azhley sighs= and shakes her head.

ARSHLEY
I'm sorry, I just... Ever asince my
mom and I left him we'wve got nothing
but hate mail and death threats from
hia cult=-like focllowers on instagram.
I thought if I can prove that he'=s &
drug dealer then people would stop
Elaming my mom and I for leaving him.
{pause)
But I can't get in this dam =afe!

Ehe kicks the safe with frustration. Jake =miles,

JALKE
Well that's prokbably because that
safe iz locked by an l8-digit ccde
with & 4=-inch steel casing and WiFi
enabled remcte access.

ASHLEY
How do yvou know all of that?

Jake pulla out hisz phone and taps away.

JAKE
Because I helped set it up. And I
glao inatalled the app on King's
phone that allows him to open it,
which, unfortunately for him, is
pretty easy to hack into.

Jake lowers his phone and looks back at Ashlevy.

JRKE (zont'd)
CJpen sesane.

24

11.



{Printed with the demonstration version of Fade In)

He taps once mere and CLICK. The safe pops open.

ASHLEY
oh my god, Jake!

Ashley Jjumps up and rummages through the =afe, digging
through the stacks cof money, she finds a small THUME DRIVE
on a key chain and helds it up.

ASHLEY (cent'd)
Wonder what's on here?

Jake stands and moves towards a laptop that sits open con the
desk nearby.

JAKE
Tocas it here and let's find out.

She tosses the drive to Jake and he pops it into the
compiter revealing a bunch of excel sheets on it.

ASHLEY
This is it! I get this drive to the

tight people and he'll be gone for
good!

Aszhley jumps in excitement and hugs Jake unexpectedly. He
smiles and hugs her back.

Byan crawls over to the safe and examines the cash within.

BYAN
So..: much... GREEN...

BEyan begins grabkbing the cash and astuffing the duffle bkag.

Jake and Ashley releasze slightly from their hug; faces close
together, it lecks as though they might kiss.

Jake pulls from their embrace, glancing at the money.

JAKE
Serry I uh...

ASHLEY
Jake, Thank you, I-

Jake notices a light coming from a cabinet below, he bends

down to check it out and finds an array of security cameras
with & blinking red light.
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JAKE
Ch shit.

B live security camera shows MR KING and three GOONS
entering the housze,

MR KING
{from the acreen)
Find them and bring them to me alive.
And if you apill even a drop of blood
on my hand carved mahogany floors,
you'll die with them.

ASHLEY
We have to leave. Mow.

13,

Ezhley glances down to & pair of keve with & "K' insignia.

Rvan zips up the duffle and moves towards the door.

ASHLEY (cont'd)
Ryan, vou still drive swamp tours?

RYAN
{rubking his head)
Yeah, what's it to va slugger?
ASHLEY
Think vyou can drive scmetcthing a
little bigger?

RYAN
How big we talking?

She tossea the keys and Ryan catches them,
RYAN (cont'd)
{amiling wide)
I forgive yvou for the pan.
Jake pecksa at the computer some more.,

E=zhley moves to the door and peers around it.

ASHLEY
We're clear for now, let's go.

Jake taps a few more keva on the laptop.

He hites the enter kevy and pulls the drive out, =liding it
into his pocket pefore meeting up with them by the door.

The three of them sneak across the hall.
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INT. MANSION - STUDY - DaY 11

Jake, Ryan and Ashley stack up against a doorway and peer
into the Foyer where one of the goons stands guard.

Jake turns arcund and whispers.
JAKE
{Whisper)
I'll distract him first,; Ryan you
sneak up from behind and-

'"Louisiana Saturday day' blares from Ryan's phone as it
rings.

He shuts the ringer off and cringes.
The Goon raises his gun and walks slowly toward them.

Aszhley raises her pan; Ryan flinches. She moves around Jake
and readies herself at the doorway.

The geoon turns the corner and Ashley swings down, bashing
the gun out of the goon's hand and then she immediately
Wings up, =lamming the geon in the face. He collapses.

RYAN
HaHa! What's up now FUHK!

The goon atirs and Byan aqueaks, ducking behind Ashley.
JAKE
Let's keep moeving.
INT. MANSION - FOYER - DAY 12
Jake and Ashley walk =lowly; checking thelir surrcunds. BRyan
creeps by scocby-doc style.
INT. MANSION - DINING ROOM - DAY 13
Jake peers arocund the corner. One guard.
JAKE
Fellow my lead.
INT. MANSION - LIVING ROOM - DAY 14

Jake waita for the right moment and bolts out from his
hiding spet. S5liding behind the kitchen counter smoothly.
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Ezhley waite then rune and =lides, Jake catches= her,

Rvan waita then he bolts from his hiding =zpot immediately
tripping on the duffle bag strap and faceplancs,

GOCoH
Hey! Deon't move!

The Goon raises his gun and walks alowly toward Ryan who
pops up and throws hiz hands in the air.

Jake turna to Ashley and graks the pan from her.
JREE
{(whispers)
My turn.
The goon approaches Ryan alowly.
RYAN
I'm gorry I'm =orry! Here take the
money!
He throws the duffle on the ground kbectween them.
REyan turna around, hands still raised high.
RYAN (cont'd)
Fleaze don't shoot me. I have zo much

to live for. Well, not really, but I
den't wanna die!

The goon approaches Hyan slowly until & hand caps him con the
ghoulder, he turns and Jake smashes his face with & pan, but
the gun goesz off.

RBvan flinche=z, Grakbing hi=z chest.

BRYAW (cont'd)
Am I dead?

He turns around and sees Jake inspecting the duffle,
RYAN (cont'd)
Ch yeah yveah go ahead, make =ure the
money'a okay, I'm fine by the way!

A=zhley moves towards Ryan.

ASHLEY
Come on Jake, seriously!?
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JAKE
What!?

A goon turns the corner down the hall and shouts.

EOCH
Step!

They run for a door nearbkby. Ashley arrives first opening it.

ASHLEY
Fet in!

Jake and Byan bumble in and Ashley shuts the door and an
iron grate pehind them, its an elevataor.

INT. MANSION - ELEVAIOR
Ashley slams a buttcon and the door locksa.
Hr g
The elevator moives Very alowly.
RYAN
Hely shit, did ou see the nose on
that last cne!? Dude looked like

Steve Carrel and Pinccchic had a
baby.

The three of them laugh.

GOON (0.5.)
You knew I can hear you right?

BYLN
Fod dammit who makes these doora!?

Lwkward silence ensues.
BYAN (cont'd)
S&, you guys cateh that Saints game
lasat day?
They nod in agreement and mumkble about it being a good game.
The elevator lurches to a halt.
ASHLEY
ABlright. It's a straight shet from

here to the pier. BRun like hell and
den't look back.
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JLKE REMD RYLNM
Fot it.

The deoor rips cpen and the three ¢f them =ztruggle to get out
the door at the =zame time.

EXT. MRNSION - BACKYARD - DAY

They bolt out from under the house and across the backyard.

EXT. MAMSION - PIER - SUNSET

ASHLEY
Take the ramp on vour right Ryan!

RYAN
Got it!

Rvan charges forward and turns right down a ramp.

Ezhley and Jake make it to the end of the pier to sese MR
HKINZ (late 40'a, in a white suit) pointing & gun at Ryan's
face az he walks them backwards onto the upper level of the
dock house. Ashley drops her pan a3 King ushers them onto
the dock house's upper level.

MR KING

Well if it ian't the daughter I never
gaked for.

Eezhley lunge= at him, but Jake grabka her.

MR KING (cont'd)
And wou.

He gazes at Jake.
MR KING (cont'd)
Jacob Faust, right? You helped asetup
my =ecurity. I take it that's how you
gall got this far?
Jake deoesn't respond.
MR KING (cont'd)
You know it's really too kad, If you

hadn't tripped that silent alarm, vou
all would ke rich!

The three of them take & atep back and reach the pier's end.
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ME KING (ceont'd)
Throw me my money. HNow.

HEyan reluctantly tTosaessz the kbag t©o Hing's feet, he unzips
the bag and peeks at the money inside.

JAKE
It's all there. Iou have your money,
now let us go.

King zips the bag back up and holds it.

ME KING
Afraid I can't do that Jake. Iocu see,
vou den't get ©o where I am by
leaving locse ends alive. How, ke
good little runts and step to the
edge =0 you don't get kblocd all owver
my pier.

King raises the gun at Ashlevy.

ME KIHNG (ceont'd)
How about the unwanted baggage Iirst.

He flicks the hammer on the pistol preparing to shoot.

JAKE
Stop!

Jake holda the jump drive over the water.

JAKE (cont'd)
shoot and you locae everything.

ring laughasa.

MR KING
Hew there's the amart kid I hired.
But vyou think that's my only copy?
Like I would let my entire
crganization <ome down To that aingle
jump drive?

JAKE
@f course not, which 13 why 1 wiped
the filegz saved con your computer
before we left. Uh and the cnes in
your Google Drive too. But 1f syou
den't kelieve me then I guesas you
den't need this anymore huh?
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Jake opena his hand and jump drive falla., King lurches
forward.

Jake holds it by the key chain and amiles.
King growls but composes himself with & deep breathe.

MR KING
Alright Jake. You want a deal then
you got it. How about you take the
ten million dollars in this bag and
vou walk? All you have to do is give
me the drive.

Jake hesitates, lowering the drive some.

RSHLEY
You can't ke seripus... Jake you're
not actually dekating this!

RYRN
Coeme on bro, yvou wouldn't just leave
1us here with this psychopath would
youz!

Jake thinks =ome more and turns to his friends.
ME KING
Ten million dollare ia & lot of money

kid, soc many posaibilicies.

Jake lowers the drive and turns to Ashley and Ryan.

JAKE
I'm sorry guys, I... I have no
choice.
Ashlevy is in tears now.
RSHLEY

You lying piece of shit.

JREE
I'm scrry Ash...

MR KING
Haha! See! I knew you couldn't resistc
g lictle green! You and I are nct =o
different bovy.

Jake looka at Ashley and Ryan while moving back towards
King. He winks softly.
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He approaches King with the drive held cut, as scon as EKing
lowers the gun to grab the drive, Jake jumps forward and
graks his hand, tackling EKing into a table.

They crash and Jake lands next to King but a gas can is
tipped over, deusing King and the duffle bag.

JAKE
Eet to the boat!

BEyvan and Ashley run for it but she pauses for a moment.

Jake tries to roll cver and get up, but Eing graks him by
the shirt and flips him con his back.

King roars as he jumps on top of Jake and begins punching
nim.

ME KING
You! Little! Insignificant! Shic!

A=shley charges back onto the upper level, grabbing the
frying pan off the ground and crow hopping into King as she
glams him over the head with it.

She helps Jake up, blood beginning to collect on his brow.
He pulls the jump drive from his pocket and holds it up
amiling at Ashley.

JAKE
Teld you I wouldn't make that mistake
again.

She kisses him. Ryan turns the corner is a hurry.
RYAN
Fuyes the boates ready, what's taking
o lo-
Byan freezes.
BYAN (cont'd)
Is this really the right time to be
making out?

Jake and Ashley release from their kiss and laugh.

ASHLEY
Come on, let's get out of here.

Eyan gets Jake's other shoulder and they help him move
toward the ramp to the lower lewvel.
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Hing

21,

gtirs on the ground, rising.

ME KING
You think you're getting away that
easy!?

He wipes the blood off his face and =tands.

MR KING (cont'd)
I'm gonna kill all three of you with
my bare handas!

Hing makesa a move to charge them but Jake steps in front of
A=hley and Ryan and produces the zippo lighter from his
pocket King's insignia on it and lights it. King freezes,

Jalke

Hing

Jalke
gide

Jalke
into

Hing

JAKE
You know, you actually gawve me this
when I signed on to work for you,.

admire=s the flame and the "K" insignia on the lighter.

JAKE (cont'd)
Thi=z thing i3 like a aymbol for the
biggest mistake in my life.

ME KING
You throw that, and the money goes up
with me.

gestures to the duffle bag on the ground.
MR KING (cont'd)
The entire reascn you're here, gone,
just like that.

glance= at the money, then to Ashley and Ryan on either
of him.

JLKE
You can keep vour money asshole.

flicks the lighter cnto the duffle bag and it burats
flames.

gcreams and lunges at the bag, engulfing himaelf in

flames. He =prints to the end of the pier leaping off. Cash
flving everywhere.

JAKE (cont'd)
Come on. We got a boat to catch.
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The three of them walk down the stairs and board the vyacht
as King struggles to collect his money floating away in the
water.

They drive off intc the sunrise.

JAKE (V.0.)
I guess we should start packing our
stuff when we get home huh BRy?

BRYAN (V.0.)
Actually, I think I might hawe an
idea...

FADE QUT

EXT. KING'S YACHT - DAY

Havin, the Uber driver, is behind of the wheel of EKing's
38ft yacht. It's been redecorated with swamp paraphernalia.

Byan stands next to him with a loudspeaker in his hand, he's
dressed in his khaki tour guide outfit.

RYAN
HNew that we'se all got our champagne
poured, why don't we kick up the air
condition and head out to see scme
gators!

Multiple people are on board the boat in the cabin and in
the back. They're all dressed nicely, with champagne glasses
in hand, smiling and having a good time.

Jake and Ashley are among the people in the far back of the
boat, they clink their champagne glasses and smile wide at
each other.

The back of the boat has a =ign plastered over the
nameplate, it reads "Ryan's Scuthern Swamp Tours".

The beoat roars and takes off towards scme trees.

IHE EHWD
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Appendix B: Filmmaker’s Code of Responsibility

||| PARTRMENT |-.| 2000 Lakeshione Dwtirl‘ml‘mlmu Adts Center 307
Mew Orleans, LA M148
Film &1 lwnl re Arts 1950306017 | Pen (S0 1400010
'HE UNIVERSITY of NEW ORLEANS s

Email: zhennessey7@gmail.com

. Zachary Henna
Student: R Phone: 504-330-6119

5600 = E
Courses: Professor: 0= S2ragiola

Project Title: B&E Date:  9/8/2019

STUDENT FILMMAKERS® CODE OF RESPONSIBILITIES

UNO student project crew members are expected to follow professional production practices and adhere
to the Student Filmmakers” Code of Responaibility, listed below.

Professional production practices mclude: Obtaining written permissions and penmits (for location
filmung, emplovment of munors, afe.), carrving appropriata imnsurancs, observing and adharing to safety
rules and zafe behavior, properly adhering to any and all agreements entered into (mcloding SAG-
AFTEA), mesting all obligations, and makmg all pronused payments in a tumely manner,

1. The Student Filmmaker of the short film projact is responsible for all UNO equipment chackad out
for their project. This responsibility includes not allowing anyone who 12 not certifiad or qualified to
operate UNO equipmeant.

1. While filming on location:

a. Obtam written permuassion for all location filmung (by owner or legal agent of owner).
b. File for City, State or Parish filming permit, where requirad.

c. Be considerate to the businesses and neighbors

d. Creats no excessive noise.

e, Make notification to all those who will be impactad by the filmung,

3. Absclutely no alechel or drugs may be consumead on set or on location or during work hours.

4. Mo smobang on sat or within 25 feet of an exterior location. This mecludas so-called “vaping” or
“aCigarettes”,

a.  All cagarstte butts must be collected — provide a can or other receptacle for this.

3. Collect and properly dizpose of all trash generatad by the production.

6. Crew members must waear appropriate work clothing and proper footwear (no open-toed footwaar).
Clothing that doss not display common zense or good taste shall not ba wom to work.

7. Ifthe script includes stunts. a Stunt Coordimator who 1s approved by the course Instructor must be
engaged to supervise stunts (someone who has professional film credits as a Stunt Coordinator).
Student must sacure a “Stunt Coordmator Information” form.

E. Mo guns are allowed on set.

9. When uzsing Prop weapons (which must be non-firing replicas), ons crew member must ba dezignated
to manage and hold all weapons whenever the camera is not rolling. Generally, thus will be the Prop
Master.

10, Students must follow all General Rules for Safaty:

a.  Limut work hours to 12 hours (not mcluding lunch). Exhaustion can lead to accidents both on
and off set (driving homa).

b.  Always designate the crew member who iz in charge of safety. In general, this will be the 1"
AD. When a Stunt Coordinator 12 amploved, he'sha shall be equally responsible for safety of
all crew.

o, Wear any nacaszary protectiva gear when the situation requires (masks, ear protectors, ate.)

(SIGNATURES ON PAGE 2)
Filmmaker's Code of Fesponsibality Page |l
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Mamntain clear walkowrays and exit paszagewayvsz, Do not block exits with equipment.

Cover all cables and other hazards that are run aleng walkways or other public areas.

Do not operate eguipment for which vouo are not certified or gualified.

Carry and have guick access to at least cne working fire axtmguizher (or more, as the
sifnation requiraz] (available on the department’s zrip treck).

Carry, at a mmimm, one indusmal'workplace first-aid kit at all times (available on the
department’s grip truck).

1. Locate the address of the nearest hospital to each filming location. This mformation MUST
be meludad on each day’s Call Sheet.

o A

B

Bv signing this code of responsibilities, crew member agrees to abids by this code and acknowledzes that
vielation of this code may result in a faling prade for the Student Filmmaker named above, enrollad in
the FTA production courze listed above, for whick this project 15 being made,

ACEMNOWLEDGED & AGREED BY:

Zachary Henneszey

FRINT MAME
Zachary Henneszey 9/8/2019

SIHATURE DATE
Filmmaker's Code of Fesponsibiity Paze |1
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Appendix C: Pre-production Calendar

‘B&E // Pre-production Timeline

September 1%
o Lock script edits
o Speak with Greyson and Langston about any preferred crew members to be contacted
first
= September Sth
o PREP MEETING with Greyson and Langston
*  Discuss looks
" Needed equipment
*  Budget
*  Timeline
*  5AG Paperwork with Langston
= September 6
o Contact preferred crew members
o Gather list of other potential crew members to contact
=  September 12
o Finalize and post all Casting Calls
" Backstage
" Actors Access
o Finalize 3AG paperwork application
o Check first budget from Langston
= September 20
o Secure essential crew members
" Production Design
*  Sound Team
*  (Camera Team
*  Greyson
" QGaffer
o Begin casting out for PA's and other help
s September 23
o Meeting with Laura Duval
*  Production Design discussions
*  Budget discussions
* Art discussions
= (October 1%
o First location scout across the lake
¥ Greyson, Langston, and Laura
" Walkthrough the script with Greyson discussing shots
" et pictures of the pier to Tyler for stunt coordination to begin
s  (October 71
o Organize all digital submissions to Casting websites
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< Upload digital submission to google drive and discuss with Greyson and Langston
< Reach out to chosen talent and question about availability
October 14™
< Meeting with Laura Duval
" Approve all art and production design purchases
= Settle on a design for the swamip tour sign and begin construction on that
" Talk about schedule leading up to shooting and getting Laura in early to prep
the sets
October 18™
o Location scout with Greyson, Tyler, Silas, Cameron
»  Discuss first draft of the shotlist,
®  Walkthrough script and use viewfinder to shoot storyboards
& (Closer lock at the pier for stunt scene shows that it is unsuitable for jumping
" Begin scouting for a new pier location
October 16™
o Tyler finds new pier location
o Meeting with Greyson and Tyler on new pier to approve
October 21%
o Fimalize Casting and Crew
o Begin planning lunches / meals on set and purchasing all crafty eguipment and supplies
October 227
< Meeting with Duane to organize the delivery and return of the Grip Truck during the
entire shoot
MNovember 6
< Meeting on set with Laura Duval to prep Apartment st for shooting
MNovember 8 — 10"
o Production Weekend 1
MNovember 15" — 17"
o Production Weekend 2
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Appendix D: Crew List

B&E by Zachary Hennessey

Position Name Phone # Email Notes for Langston
(PRE)PRODUCTION

Director Zachary Hennessey 504-330-81180  zhennessey7@gmail com
Producer / 2nd AD Diana Boylston

1st AD Langston Williams

Seript Supervisor

Stunt Coordinator Tyler Galpin

Gaffer Dusne Prefume

Locations Manager

Production Assistant Ariel Bryant

Production Assistant Benjamin Delbert

Production Assistant Ellis Verret

Grip Joshua M Allen

Grip lan Andrew MacFadyen

Cameron Stout

Silas Borelly

Hannah Davis Trowell
Jonas Chartok

Ron Patterson

Justin Burkammer
Michael Howard

Rob Eubanks

Samir Khalil

EXTRAS

Swamp Tour Customer 1 John Hennessey Boat can hold 12
Swamp Tour Customer 2 Michelle Hennessey we'll have 4 crew ir
Swamp Tour Customer 3 Annie Broussard means 8 extrasto g
Swamp Tour Customer 4 Taylor Hennessey

Swamp Tour Customer § Amy Hennessey

Swamp Tour Customer 6 Leighton Ventura

Swamp Tour Customer 7 Parker Sulik

CAMERA

Director of Photography Greyson Welch

Camera Operator Zachary Hennessey

1st AC Brandon Keim

DIT James Pardue

1st AC - Brandon Keim

ART TEAM

Produ Laura Duvsl

Hair and Makeup Artist Xienet Miller

Set dresser (Week 1) Katherine Hill

Prop Master Griffith Rashad

Set dresser (Week 2) Scarett Scslise

SOUND

‘Sound “w Johnny Clement

Boom Op lan Glotfelty (called 11

Sound Utility Holly Ferrari

D
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Appendix E: Cast List

Cameron Stout

Silas Borelly

Hannah Davis Trowell
Jonas Chartok

Ron Patterson

Justin Burkammer
Michael Howard

Rob Eubanks

Samir Khalil
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DEPARTMENT OF 2000 Lakeshote Dml.'Puf«m Arts Center 307
- New Ouleans, LA 70148
Film & Theatre Arts o R T S

THE UNIVERSITY of NEW ORLEANS Sani
Student: Zachary Hennesssy g;:::i ;mg:ggmﬁ-com
Course#: *0 Professor: atie CAOICiA
Project Title: = Date: i
EXTRA RELEASE
Zachary Hennessey

L, the undersigned, hereby grant to UNO Student (“the Filmmaker™) the right
to photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my
picture, photograph, silhouette and other reproductions of my physical likeness in connection with the student
project tentatively entitled2&E (the “Picture™).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their
successors, assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and
sound track recordings and records which the Filmmaker may make of me or of my voice, and the right to use
my name or likeness n or in connection with the exhibition, advertising, exploiting and/or publicizing of the
picture. I further grant the right to reproduce in any manner whatsoever any recordings including all
instrumental, musical, or other sound effects produced by me, in connection with the production and/or
postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film
& Theatre, or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature
whatsoever, including but not limited to, those grounded upon invasion of privacy, rights of publicity or other
civil rights, or for any reason in connection with your authorized use of my physical likeness and sound in the
Picture as herein provided. I further acknowledge that any commitments beyond the scope and intent of this
release are the sole responsibility of the above named student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand
the meaning and effect thereof.

Taylor Hennessey Email: _
Mana: Phone: @i

Taylor Hennessey 11/8/2019

SKGINATURE DATE
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DEPARTMENT Of 2000 Lahﬂm;: Dt(i;:?uf::ﬁ::l:u Center 507
. . ew Orleans,
"Iln] & Th ““rrc Arth (504) 2806317 | Fax (504) 2506310

THE UNIVERSITY of NEW ORLEANS ———
.Zachary Hennessey Email: zhennsssey7@gmail.com

Student: Phone: 504-330-6119

5600 Katis Garagiol
Course#: Professor: sz

; y BRE 11/8/2019
Project Title: Date: 8
EXTRA RELEASE

I, the undersigned, hereby grant to UNO Student Pl s/ (“the Filmmaker") the right

to photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my
picture, photograph, silhouette and other reproductions of my physical likeness in connection with the student
project tentatively entitled2&E (the “Picture”).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their
successors, assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and
sound track recordings and records which the Filmmaker may make of me or of my voice, and the right to use
my name or likeness in or in connection with the exhibition, advertising, exploiting and/or publicizing of the
picture. I further grant the right to reproduce in any manner whatsoever any recordings including all
Instrumental, musical, or other sound effects produced by me, in connection with the production and/or
postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film
& Theatre, or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature
whatsoever, including but not limited to, those grounded upon invasion of privacy, rights of publicity or other
civil rights, or for any reason in connection with your authorized use of my physical likeness and sound in the
Picture as herein provided. I further acknowledge that any commitments beyond the scope and intent of this
release are the sole responsibility of the above named student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand
the meaning and effect thereof.

John Hennessay . —

Email:

Name: Phone.: SR

John Hennessay 11/8/2019

SIKGNATURE DATE
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DEPARTMENT OF 2000 Laknbo: Dr;:?a[::-:;::u Centex 307
- ~ Vew ans,
l‘lln] & Tl]c.“trc Arrh (504) 280-6317 | Fax (504) 2506310

THE UNIVERSITY of NEW ORLEANS o s

Student: SRR e ghn‘;il:: :g:'_‘;;soig)‘!:?gmil.com
Course#: o Professor: K Surgecn
Project Title: i Date: HEE

EXTRA RELEASE

I, the undersigned, hereby grant to UNO Student — - Hennessey (“the Filmmaker”) the right

to photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my
picture, photograph, silhouette and other reproductions of my physical likeness in connection with the student
project tentatively entitled2&E (the “Picture™).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their
successors, assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and
sound track recordings and records which the Filmmaker may make of me or of my voice, and the right to use
my name or likeness in or in connection with the exhibition, advertising, exploiting and/or publicizing of the
picture. I further grant the right to reproduce in any manner whatsoever any recordings including all
mstrumental, musical, or other sound effects produced by me, in connection with the production and/or
postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film
& Theatre, or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature
whatsoever, including but not limited to, those grounded upon invasion of privacy, rights of publicity or other
civil rights, or for any reason in connection with your authorized use of my physical likeness and sound in the
Picture as herein provided. I further ackmowledge that any commitments beyond the scope and intent of this
release are the sole responsibility of the above named student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand
the meaning and effect thereof.

Michelle Hennassey Email: ﬁ
Tyane. Phone. QNS

Michelle Hennessey 11/8/2019

SIGNATURE DATE
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DEPARTMENT OF o L"‘""": D‘;‘;:"m]‘:" -
- - - ana.
Film & Theatre Arts (504) 280-6317 | Fux (304) 2006318

[HE UNIVERSITY of NEW ORLEANS bt 04
Student: Zachary Hennesssy 5:::1 moﬁ:?gmilcom
Course#: b Professor: Katie Saagiots
Project Title: - Date: A
EXTRA RELEASE
I, the undersigned, hereby grant to UNO Student ~->" Hennessey (“the Filmmaker”) the right

to photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my
picture, photograph, silhouette and other reproductions of my physical likeness in connection with the student
project tentatively entitled2&E (the “Picture™).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their
successors, assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and
sound track recordings and records which the Filmmaker may make of me or of my voice, and the right to use
my name or likeness in or in connection with the exhibition, advertising, exploiting and/or publicizing of the
picture. I further grant the right to reproduce in any manner whatsoever any recordings including all
instrumental, musical, or other sound effects produced by me, in connection with the production and/or
postproduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film
& Theatre, or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature
whatsoever, including but not limited to, those grounded upon invasion of privacy, rights of publicity or other
civil rights, or for any reason in connection with your authorized use of my physical likeness and sound in the
Picture as herein provided. I further acknowledge that any commitments beyond the scope and intent of this
release are the sole responsibility of the above named student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 years of age and have read the foregoing and fully understand
the meaning and effect thereof.

i3 . Annie Broussard Email: -
ame: Phone: ¢
one:

Annie Broussard 11/8/2019

SIGNATURE DATE
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—— 2000 Lah:}m;: Dt;:l’um;\:u Center 307
- ~ New ans. 4
Film & Theatre Arts (504) 200-6317 | Fax (S04) 200-6318

I'HE UNIVERSITY of NEW ORLEANS s
Student: Zachary Hennasssy Eh":,ﬂnli zg:;;soig:?gmaitcom
Course#: o Professor: e Samgiou
Project Title: e Date: B

EXTRA RELEASE

I, the undersigned, hereby grant to UNO Student ~=21 Henness=y (“the Filmmaker”) the right

to photograph me and to record my voice, performances, poses, actions, plays and appearances, and use my
picture, photograph, silhouette and other reproductions of my physical likeness in connection with the student
project tentatively entitled2&E (the “Picture”).

I hereby grant to the Filmmaker, the University of New Orleans Department of Film & Theatre, and their
successors, assigns, and licensees the perpetual right to use, as you may desire, all still and motion pictures and
sound track recordings and records which the Filmmaker may make of me or of my voice, and the right to use
my name or likeness in or in connection with the exhibition, advertising, exploiting and/or publicizing of the
picture. I further grant the right to reproduce in any manner whatsoever any recordings including all
instrumental, musical, or other sound effects produced by me, in connection with the production and/or
postpreduction of the Picture.

I agree that I will not assert or maintain against the Filmmaker, University of New Orleans Department of Film
& Theatre, or their successors, assigns and licensees, any claim, action, suit or demand of any kind or nature
whatsoever, including but not limited to, those grounded upon invasion of privacy, rights of publicity or other
civil rights, or for any reason in connection with your authorized use of my physical likeness and sound in the
Picture as herein provided. I further acknowledge that any commitments beyond the scope and intent of this
release are the sole responsibility of the above named student and not the UNO Department of Film & Theatre.

I hereby certify and represent that I am over 18 vears of age and have read the foregoing and fully understand
the meaning and effect thereof.

P Emm'r—

L Phone

Amy Hennesssy 11/8/2019

SKINATURE DATE
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Appendix F: SAG/AFTRA
R, |

% SAG-AFTRA. Student Film Agreement

Pre-Production Cast List

Flease complete all fields.

Project Title: Breaking and Entering
Signatory Student Producer; Z3chary Hennessey

Contact Person: Langston Williams Title: First Aszsistant Dirsctor

phone: TN .~ < -t
Earliest Performer Travel Date(s): 11/8/2019 Earliest Rehearsal Date|s):

Principal Photography START DATE: 11/2/2019 Principal Photography END DATE: 11/17/2012

Total number of:
Shooting Days: & Principal Performers [including stunt performer(s) and stunt coordinator|s)]: 2
SAG-AFTRA Members: 2 hinors: 2

Complete all of the following thot opply te your project:
5tunt Coordinator Mame: Stunt Coordinator Phone/Email:
Studio Teacher Name: Studio Teacher Phone/Email:

Flease inciude @ line for every principal performer that you intend to hire, incluging stunt performers and stunt
coordinator(s). If o role has not yet been cost, please insert “TEC" for the performer’'s name.
Submit on updated version of this document of "TEC” roles are cast.

Sz
Performer's AFTRA Agent's
ch ter N Name and "E::"I Mame and Total fDa]rs- Base Day Total Deferred
aracter Name Contact Four Contact Ernp-l::yment Rate Earnings Pay?
Number Digite Number {Y or M)
H8H
JBKE Cameron Stout | IR z & Days sc. 30 v
RYAM Silzz Barally _a 5 o &0 50 -
ays
AZHLEY Hannzh Trowell | SN | VWY | cavs | 8° 50 N
I -
KING Janzs Chartock | i 3 5 sc' 50 N
—_ [Days
NAVIN Samir Khali [~ ] Meona 2 D sl:l 50 i
Z_ Days
MAMKY Rob Eubanks | (NS ; 1 Days o0 50 M
GOCN 1 Ron Patterzon | (R Mone 2 Days | 5° 50 M
GOOM 2 Benjamin Wood | ISR s 3 Days | ° 50 M
GOOM 3 Michael Howard | (R Mione 2 o sl:' 50 gl
Z__ Days
Days | § 3




S g:g::“u_r?gzons GUILD-AMERICAN
; OF TELEVISION AND RADI
/% SAG-AFTRA.  ,r7isTs STUDENT FiLm LETTER Aonegaem
DAY PERFORMER EMPLOYMENT CONTRACT

(Bnas

FILM;  Title * 546

FILMMAKER: Name:

PERFORMER:

Address:

Performer's Phone:

EMPLOYMENT: Rate of Del
Role:

Start Date ‘Zﬂ;ﬂ (Total Guaranteed M—d_ﬂl&?

The Student Film Letter Agreement allows professional performers (both SAG-AFTRA members
and non-SAG-AFTRA members) to render services in the film project on a deferred salary basis
No monles will be due the performer (with the folowing exceptions) unti the film is released Into &
commercial market (le. Pay Cable, Theatrical Motion Picture Mouses, Free Television,

Videocassette, Educationalindustrial, etc.),

Non:deferred Paymenta

The following monies shall be due during the current production period

Car mileage allowance reimbursement (30 cents per mile).

Meal penatties (f meal not provided within six (6) hours).

Per diem (on overmight location only).

Reimbursement for special hairdress, make-up or wardrobe.
om!ummm.muo”!hunhnnyay(cmmomm
meals), more than five consecutive days In each week, or for production which
excoods 20 total shooting days,

Late payment charges to performers (for payment due In w5).

Rest period charges (f performer not given at least 12 hours rest)

Re-takes, added scenes, looping, performed after allowable 20 shooting days or
overall 6 calondar week production period has oxpired.

roceived a copy of the full 11-page Film Letter

rformer affirms that he/she has
M:;tumc:u. gouted between SAG-AFTRA and the Fammaker for the above film

AN -

e~

By,

Signature

Date .

Jcoples: Original: To SAG-AFTRA
Copy 1: To Performer
Copy 2 To Fllmmaker

Performar Cosract Siudent Fim 6 34 fol
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S SCREEN ACTORS GUILD-AMERICAN
K FEDERATION OF TELEVISION AND RADIO
X SAG AFTRA. ARTISTS STUDENT FILM LETTER AGREEMENT
DAY PERFORMER EMPLOYMENT CONTRACT

FILM:  TWe '__@ 4, E‘

FILMMAKER: Name
PERFORMER: Name:

EMPLOYMENT,  Rate of Deferrat 3 12 S €7 por day
Role: !

Start Date: (Totel Guaranteed '

The Student Film Letter Agreemert allows professional performers (both members
and non-SAG-AFTRA members) to render services in the fim project on a deferred salary basis.
No monles will be due the performer (with the following exceptions) untd the film s released into &
commaercial market (Le. Pay Cable, Theatrical Motion Plcture Mouses, Free Television,
Videocassatie, Educationalindustrial, etc.),

Mondeferred Paymenta

The fofowing monies shall be due during the current production period:

. Car mileage allowance reimbursement (30 cents per mile)

Meal penatties (if meal not provided within six (8) hours)

Per diem (on ovemight location only)

Reimbursement for special hairdress, make-up or wardrobe.

Overtime for work In excess of 12 hours in any day (excluding time spent for
meals), more than five consecutive days In sach week, or for production which
exceeds 20 total shooting days.

Late paymant charges 1o performers (for payment due in #8),

Rest period charges (If parformer not given ot least 12 hours rest)

Re-takes, added scenes, looping, performed after alliowable 20 shooting days or
overall & calendar week production perod has expired.

Porformer affims that he/she has recelved a copy of the full 11.page Film Letter

Agreemant, executed between SAG-AFTRA and the F the above fiim
m/
By

om'"m % / ' Qv.lf]}QOﬁ

3 coplen Onrginal: To SAG-AFTRA
Copy 1 To Performer
Copy 2 : To Fimmaker

e

NS

Pactonmer Contract Bhdent Fim 8 34 1oty
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s SCREEN ACTORS GUILD-AMERICAN
FEDERATION OF TELEVISION AND RADIO
/% SAG-AFTRA.  ,o7isTS STUDENT FiLm LETTER AGREEMENT
DAY PERFORMER EMPLOYMENT CONTRACT

FILM: Tile ‘_Big : .

Performer's Phone:

EMPLOYMENT:  Rate of Deferral: s_l&fw day
Role: Q

v ax)
Start om:%,lﬂ_ (Total Guaranteed W«_Q;J.‘D

The Student Film Letter Agreement allows professional performers (both SAG-AFTRA members
andnon-SAG-AFTRAmbm)wmdarumlnm&nmeamadawnluyum
No monies will be due the performer (with the following exceptions) until the film is released into a
commercial market (ie. Pay Cable, Thealrical Motion Picture Houses, Free Television,
Videocassette, Educationalindustrial, etc.).

Non-deferred Payments

The following monies shall be due during the current production penod:

Car mieage allowance reimbursement (30 cents per mile).

Meal penalties (if meal not provided within six (8) hours).

Per diem (on ovemnight location only).

Reimbursement for special hairdress, make-up or wardrobe.

Overtime for work in excess of 12 hours in any day (excluding time spent for
meais), more than five consecutive days in each week, or for production which
exceeds 20 total shooting days

Late payment charges to performers (for payment due in #5)

Rest period charges (if performer not given at least 12 hours rest).

Re-takes, added scenes, looping, performed after aliowable 20 shocting days or
overall 6 calendar week production period has expired.

E/Pedomm affirms that he/she has received a copy of the full 11-page Film Letter
Agreement, executed between SAG-AFTRA and the Filmmaker for the above film

Y. Y. g z
B B
a s" ature

Date. Date ll?}?’q

3 coples: Original: To SAG-AFTRA
Copy 1. To Performer
Copy 2 : To Fllmmaker

anLp-

eN®

1
PWMCMMWFIIMGJ‘ "

50




S SCREEN ACTORS GUILD-AMERICAN
FEDERATION OF TELEVISION AND RADIO
k SAG ‘AFTRA. ARTISTS STUDENT FILM LETTER AGREEMENT
DAY PERFORMER EMPLOYMENT CONTRACT

N B 4 .

FILMMAKER: Name: )\_ﬂ.«ummu
rerroruer: name:_ U T000rl] Caloin e — Y
piess_ i ————

Performer's Phonc-_ "(
EMPLOYMENT:  Rate s z{goyog C Odl%uv\.QQ

Role: Ainesrpr

Start Date_'1/1 /19 __ (Total Guaranteed Employm

The Student Film Letter Agreement allows professional performers (both SAG-AFTRA members
andnomSAG-AFl‘RAmben)ﬁorendumhhﬁlmprqedonadciemduhybas&
No monies will be due the performer (with the following exceptions) until the fim is released into a
commercial market (iLe. Pay Cable, Thealrical Motion Picture MHouses, Free Television,
Videocassette, Educaticnalindustrial, etc.).

Non-deferred Payments

Tha following monies shall be due during the current production period:

Car mileage allowance reimbursement (30 cents per mile).

Meal penalties (if meal not provided within six (8) hours).

Per diem (on ovemight location only).

Reimbursement for special hairdress, make-up or wardrobe.
Ovmimoforminueessofizmshmyday(endudngﬁmewbr
meals), more than five consecutive days In each week, or for production which
exceeds 20 total shooting days

Late payment charges to performers (for payment due in #5).

Rest period charges (f performer not given at least 12 hours rest).

) Re-takes, added scenes, looping, performed after allowable 20 shooting days or
/ overall § calendar week production period has expired.

Pcﬂonn«a!ﬁrmswholstnhnrecemaacowdmeu11-m¢F~1mLﬂm
Agreement, executed between SAG-AFTRA and the Filmmaker for the above film
project.

AL N-

SN

By
¥ Signature
Datl Date, / ’/ /17
3 coples: Original: To SAG-AFTRA
Copy 1: To Performer
Copy 2: To Filmmaker
Pecformes Contract Student Fim 8,34 1081
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S scﬁ:gg:: ACTORS GUILD-AMERICAN
, F TION OF TELEVISION AND
/% SAG'AFTRA. ' AR7iSTS STUDENT FILM LETTER AGREEMENT
DAY PERFORMER EMPLOYMENT CONTRACT

FILM: Tatle °
FILMMAKER: Name:

PERFORMER: Name:

EMPLOYMENT:  Rate of Deferral; $
Role: 1 |
Start Date;_

(Total Guaranteed Emplo
The Student Film Letter Agreement all professional performers (both SAG-AFTRA

and non-SAG-AFTRA membaers) to render services in the iim project on a deferred salary basis.
No monles will be due the performer (with the following exceptions) until the film is released Into &
commercisl market (le. Pay Cable, Theatrical Motion Plcture Mouses, Free Television,
Videocassette, EducationaVindustrial, etc.).

Non-deforred Paymants

The following monies shall be due during the current production period:

1. Car mileage allowance reimbursement (30 cents per mile).

2. Meal penalties (If meal not provided within six (8) hours).

3. Per dom (on overnight location only)

4. Reimbursement for special hairdress, make-up or wardrobe,

6, Overtime for work in excess of 12 hours in any day (excluding time spent for
meals), more than five consecutive days In each week, or for production which
oxceods 20 total shooting days,

Late payment charges to performers (for payment due in #5)
Rest pariod charges (If performer not given at least 12 hours rest),
Reo-takes, added scenes, looping, performed after allowable 20 shooting days o

P overall 6 calendar week production period has expired

@eauve

Performer affirms that he/she has received a copy of the full 11-page Film Letter
Agreement, executed between SAG-AFTRA and the Fimmaker for the above fim

s
porima V P
om—m-‘&j— Date, V.

3 coples: Original; To SAG-AFTRA
Copy 1: To Performer
Copy 2 : To Filmmaker

Parkormar Comrmet Student Film 0.4 et
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SCREEN ACTORS GUILD-AMERICAN

& : FEDERATION OF TELEVISION AND RADIO
X SAG'AFTRA.  \R1isTS STUDENT FILM LETTER AGREEMENT

DAY PERFORMER EMPLOYMENT CONTRACT

FILM. Tde * GBHE .

FILMMAKER.  Name!

Address
Performar's P

EMPLOYMENT:  Rate of Deforral: $ _LL?& per day

Role. / U r ]<lf§

Start on_l_l_&'_\_]_ (Total Guaranteed Employment______)

The Student Film Letter Agreemant allows professional performers (both SAG-AFTRA members
and non-SAG-AFTRA members) to render services in the fim project on a deferred salary basis
No monies will be due the performar (with the folowing exceptions) untl the Nim is released into &
commarcial market (Le. Pay Cable, Theatrical Motion Picture Mouses, Free Television,
Videocassette, Educationalindustrial, ete.)

Nen-deferred Payments

The folovw\o monies shall be due during the current production period

Car mieage allowance reimbursement (30 cents per mie)

Meal penalties (if meal not provided within six (8) hours)

Par diam (on overmnight location only),

Resmbursemant for special hardress, make-up or wardrobe

Overtime for work in excess of 12 hours in any day (excluding tme spent for

meals), more than five consecutive days in each woek, or for production which

exceads 20 total shooting days,

Late payment charges to performers (for payment due in #5).

Rest period charges (4 performar not given at least 12 hours rest)

Re-takes, added scenes, looping, performed after allowable 20 shooting days or
/ overall 6 calendar week production period has expired

oawN -

N>

Performer atfirms that he/she has recelved a copy of the Al 11-page Film Letter
Agreement, executed between SAG-AFTRA and the Filmmaker above film
project

1}
/m\mnm-\nym’ ’ Signaty

Date Date,
Jcoples: Original: To SAG-AFTRA

Copy 1: To Performer
Copy 2 ; To Filmmaker

Partormer Corernct Saudent Fim 0 34 Tolt
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kSAG *AFTRA. SAG-AFTRA PERFORMERS PRODUCTION TIME REPORT
Exhibit G
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}SAG'AFTRA. SAG-AFTRA PERFORMERS PRODUCTION TIME REPORT
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}%SAG-AFTRA. SAG-AFTRA PERFORMERS PRODUCTION TIME REPORT —h
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%SAG'AFTRA. SAG-AFTRA PERFORMERS PRODUCTION TIME REPORT
Exhibit G
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}}SAG-AF‘I‘RA. SAG-AFTRA PERFORMERS

Exhibit G

Compary__N mumﬁﬂﬂlﬂfu“}fﬁh? Cor Frone Mo
mwh 15 Tty  Desgrated Oy o7~ es [ o [ Prosucson T -’IZI' ] wow[] e ] ome []

W = - T TRAVEL - TR wORK T vEAS TRATL T
START.5 MOLD-H  TEST-T  FiaSM-F
W e | T T WA
[
i Fegar Ceymny |l PERFORMERS
[, Brpen (Qaman) L L Lo | e || St Foed
bl of cwmcren et Ll bl Y B Rl freesect = P i Cm (W] SaATUR
R
7

Cameren " [] Jake | |cin &
!‘H;)M‘l 2ING

Fauas : \fu".i i 67112 Tl .

oy
|
o
2
K
B
|
1

Vrud rRTErS s T P 1] 28p% (e | 1] Ay o trom Tl R | et Pristuce s o detagrate m devis) oF e P iilelion i wfech [T B S ) OOFLE N ST

58




}1{ SAG-AFTRA. mm

BE

FINAL CAST LIST INFORMATION SHEET

Oste Fled:

SO s nootmwumlr{ N i ouiSiana_
PRODUCTION COMPANY: y\f oS- START DATE: ‘i ﬁ . | %oii comeiemonoare: __ ,  Iif}
ADDRESS: FEDERAL LD. # STATELD.# M/ B /
pHoNE: _CAL-130- 0119 PICTURE 4
DISTRIBUTOR: -\ Check Onet omentv wousTRiaL O omer [
To estabGah Residual payrments, see Section §.2 of the 1980 Basic Agreement.
") P | N 2 = 18 2 30 1) o4
T | BT | = |- 0GR I BEE
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(1) Include days not worked, but

worked under

Report contractually guaranteed work period or actual time worked, whichever s longer.
{2) Insent D for Daily or Y for Weekly type of contract.

(3) Insert A= Actor; lv-imt P= Pllot ww ADR= o

(4) Inchlude all salary,

™, and Stunt munwmmmna Meal Penattes, Forced cals, otc )
(l) unhumlulcq(lo ummnulmm

W performer was employed and pasd through his/her loan out

Final Cast List Information Sheet 7.1

©dthe name and Federal ID number
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% SAG-AFTRA

DAY-QUT-OF-DAYS

F‘%oduciion Title

reaking and Entering

Producer
Zachary Hennessey

[Title of Series

Dirgctor
I%acgary Hennessey

Script Dated

UPM/Assistant Director Langston Williams

Month & Date 11/8 ) 11/9 J11/10{11715[11/16/11/17]

Day of Week Fri | Sat | Sun | Fri | Sat | Sun

Shooting Days 1 2 =) 4 5 ]

Performer Name Role Total Days
1. |Cameron Stout JAKE SW | W W W W | WF 6
2. [Silas Borelly RYAN SW| W Wl W | W | WF 6
3. |Hannah Trowell [ASHLEY SW | W | WF 3
4. llonas Chartock KING SW | WF 2
5. [samir Khalil MAVIM SW I | WF 2
6. |Rob Eubanks MANNY SWF 1
7. |Ron Patterson GOON 1 SW | WF 2
8. |Benjamin Woad GOON 2 SW| WF 2
9. |Michael Howard GOONM 3 SWo| WF 2
10.
1.
12
13.
14.
15.
16.
17
18.
19.
20
Code Key NOTES:

T _|Travel
S |Start
W |Work
| |ldle (Non-Paid Day)
H [Hold (Paid Day)
F |Finish
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Appendix G: Stunt Coordinator

S SCREEN ACTORS GUILD-AMERICAN
FEDERATION OF TELEVISION AND RADIO
/% SAG'AFTRA.  ,zrisTs STUDENT FiLm LETTER AGREEMENT
DAY PERFORMER EMPLOYMENT CONTRACT

N B 4E .

FILMMAKER: Name: __ )\MM“
PERFORMER: Name: Tulen Q.Qo'n | sso_
Address: Zip

pertormer's Phone 7 "(
Rate: s 48205 (No

EMPLOYMENT: dl{ﬂU\.QQ
Rom:_ﬁthﬁchmmf—

Start Date:_'1/M /19 __ (Total Guaranteed Employm

The Student Film Letter Agreement allows professional performers (both SAG-AFTRA members
andnon-SAG-AFTRAmben)ﬁowmhhﬁImprqedonadcknadldarybast&
No monies will be due the performer (with the following exceptions) until the fim is released into a
commercial market (iLe. Pay Cable, Thealrical Motion Picture Houses, Free Television,
Videocassette, Educaticnalindustrial, etc.).

Non-deferred Payments

Tha following monies shall be due during the current production period:

Car mileage allowance reimbursement (30 cents per mile).

Meal penalties (if meal not provided within six () hours).

Per diem (on ovemight location only).

Reimbursement for special hairdress, make-up or wardrobe.

Overtime for work in excess of 12 hours in any day (excluding time spent for
meals), more than five consecutive days In each week, or for production which
exceeds 20 total shooting days

Late payment charges to performers (for payment due in #5).

Rest period charges (i performer not given at least 12 hours rest).

) Re-takes, added scenes, looping, performed after allowable 20 shooting days or
/ overall § calendar week production period has expired.

PMOﬂn«afﬁrmsMhom\ehnreceiMacowdmu11-moFa1mL-nnr
Agreement, executed between SAG-AFTRA and the Fimmaker for the sbove film

N
o/&h z ; ] ( . ,,}f:nﬁ"
" Date

3 coples: Original: To SAG-AFTRA
Copy 1: To Performer
Copy 2: To Filmmaker

PAEUN-

N>

Pecformes Contract Student Fim 8,34 1ot
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Appendix H: Location Contracts

DEPARTMENT Of 2000 L'.lhrsln.:: D‘I:-‘-": Pei f]ur::'nlf a:;ls Cemnler 307
% 5 e Orleans, LA 701
Film & Theatre Arts OOy mroulyiel Y
THE UINIVERSITY of NEW ORLEANS I
Student: Zachary Hennessey Phone & Emm-l_zhs" nessey T @gmail.oom
) "504-330-6119
Course #: 600 Professor: Katie Garagiola
Project Title: BEE Date: /82010
LOCATION CONTRACT
Zachary Hennessey
Permussion 1z heraby granted to (student fibmmaker) by
Tab Dramiens Morthlake House
(Ovmer/Agent) to use the
L |
property and adjacent area, located at for the

purpoze of photographing and recording scenes (imtenior and’'or exterior) for motion pictures, with the night to
exhibit all or any part of said scenes in motion pictures throughout the world, in perpetuity. Said permission shall
include the right to bring personnel and equipment (including props and temporary sets) onto said property, and to

remaove the samea after complation of filming.
3
The above permission is granted for a peniod of 4 Days O Weeaks, beginning on

9/8/2019 oM10/2018
(Dav and Date) and ending on (Dray and Data).

The Owner/ Agent doas hareby warrant and reprezent that the Cromer’ Agent has full nght and authornity to entar
into this agreement concarning the above-described pramises, and that the consent or permission of no other
person, firm, or corporation 12 necessary to enable Student Filmmaker to snjoy full rights to the use of said
premizes, and that the Ovwner'Agent does hereby indemmify and agree to hold Student Fibnmaker, and the
University of Mew Orleans Department of Film & Theatre, free and harmiless from any fass, anising from,
growing out of, or concemung a breach of this warranty.

Oniginal purpese of zaid motion picturevides 1s for academic cradit with ownership and distribution rights to be
retained by the student{s) for his/her/their discretionary usa.

Zachary Hennessey 9/8/2019
STUDENT FILMMAEEE DATE

Tab Damiens o/8/2019 R
OWNER AGENT DATE PHONE

e

ADDEESE:
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Zachary Hennessey
Student:

LOCATION CONTACT Project Title: —

DEPARTMENT O

Film & Theatre Arts

THE UNIVERSITY of NEW ORLEANS

20060 Lakeshore Deive, Performing Ans Centes 307
New Orleans, LA 70148
(504) 280-0317 | Fax (504) 280-6318
s ano. edu

Stadent: Zachary Hennessey Email: zhennessey 7 Egmail.com Cell: 504-330-56119
SE00 i i BEE
Course: Course Professor: e s L Project Title:
Producen/T.ocation Mﬂnage:r: Zachary Hennessey Cell- 504-330-6119
LOCATION CONTACT LIST
Script I ocation: MAMSION 2 | Location: Tak Damiens' Home
L
Address:
Contact: Tab Damiens Phone: _
Email:
Sm'j.].‘.lt LDE&HD]]:AMWENT A | Location: Annie Broussard's Home
]
Address?
Cﬂﬂtﬂ.ﬂthnniE Brouszsard Phone_
Sm‘i]:lt Location: YACHT Actusl Location: John Hennessey's Yacht "Mo Pressure”
Address:
Contact: Jahn Hennessey Phﬂne:“
Seript Location: Actual Location:
Address:
Contact: Phone:
Email:
1 1
Date: /22018 Page of
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Appendix I: Location Wrap Release

DEPARTMENT Ol 2000 Lakeshore Drive, Performing Asts Cenber 307
P 5 Mew Orleane, LA 70048
FI l m é"" TI-IEFI tre A r'es (3047 2806517 | Fax {504} 280-6318
THE UNIVERSITY of NEW ORLEANS .
« Zachary Henness ;i zhennasseyT@gmail.conm
Student v ¥ Phone & Email 504-330-6119
Courgas: 5600 Professor: ¥atie Garagiola
Project Title: B&E Date: ¥E2018
LOCATION WRAP RELEASE
MAMSEIOMN

Location:

Tak Damiens

Proparty Oumer' Agent:

L ]
Bddraess:

Phone: ——

Oromer of the property deseribed above heraby acknowladges that the Proparty has been returnad to Ownar in
substantially the same condition it was in prior to Student Filmmaker's uze of the Proparty.

Oromer further acknowledges that:
a.) The Property does not naed to be repaired or improved in any respect as a result of the
Student Filmmaker's use of the property; and
b.) Meirther Cramer nor any individual whe entered the Property at the invitation or on behalf of
the Orwner sufferad any loss or damage ansing from or relation to the use of the Property by the
Student Filmmaker.

Cromer heraby releases and forever discharges Student Filmmaker and the UNO Department of Film & Theatre,
and their respactive succeszors, assigns, agents, and employees from any and all claims, debts, demands,
liabilities, judgments, obligations, costs, expenszes, damages, actions and causes of action of whatsoever kind or
naturs, whether known or unknown, whether i law or i equity, whether now existing or hereafter arising, that
ralate to or arize from Student Filmmaker's uze of the Property.

Omnginal purpese of said motion picture’video 15 for academie eradit wath ownership and distribution rights to be
retained by the student(s) for his/her/their discretionary use.

Zachary Hennessey Q82019

STUDENT FILMMAKER DATE

Tab Damiens 9/82019

OWNER AGENT DATE
R

FHONE
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DEPARTMENT OF 2000 Lakeshore Ditve, Performmg Asts Cenber 307
. 1 Mew Orleans, LA 70148

Film & Theatre Arts SS9 e B SR

HE UNIVERSITY of NEW ORLEANS ———
Student: Zachary Hennessey Phone & Email- 504-330-6119

zhennesseyTiEgmail.oom
Courgas: 5600 Professqr: F20e Garagiola
Project Title: B&E Date: 11/18/2019
LOCATION WRAP RELEASE
Apartrnent

Location:

Annie Broussard

Proparty Oumer Agent:

Rl S ]
Addrags:
L

Phona:

Owmner of the property describad above hereby acknowledges that the Proparty has been returnad to Ownar in
substantially the same condition it was in prior to Student Filmmaker's uze of the Property.

Owmer further acknowladges that:
a.) The Property does not need to be repaired or improved in any respect as a result of the
Student Filmumaker's use of the property; and
b.) Weither Cromer nor any individual whe entered the Property at the inatation or on behalf of
the Onwvner sufferad any loss or damage ansing from or relation to the use of the Property by the
Student Filmmaker.

Owmer hersby releases and forever discharges Student Filmmaker and the UNO Department of Film & Theatre,
and their respective successors, assigns, agents, and employees from any and all claims, debts, demands,
Liabilities, judgments, obligations, costs, axpenses, damages, achions and causes of achion of whatsoever kind or
nature, whether known or unknown, whether in law or in aquity, whether now existing or hereafter arising, that
relate to or arise from Student Filmmaker's use of the Property.

Oniginal purpese of sawd motion picture’vides 1s for academic cradit with ownership and distribution nights to be
retained by the student(s) for his'her/thewr discretionary usa.

Zachary Hennessey 117182019
STUDENT FILMMAKER DATE
Annie Broussard 117182019
OWIER AGENT DATE
FHOME
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DEPARTMENT Ol 2000 Lakestiore Drive, Performmng Arts Center 307
i = Mew Orleans, LA 70048

FI |' IT] GL TI-‘I'L-'H tre A r'es (5047 290-6317 | Fax (504) 280-6318

THE UNIVERSITY of NEW ORLEANS L
Student: Zachary Hennessey Phone & Email: 324-330-6119

zhennessey T Egmail.oom
Courge#: 5600 Professor: Hate Garargiola
Project Title: B&E Date: 11182018
LOCATION WRAP RELEASE
TACHT

Location:

_ John Hennessey
Proparty Ouwner/Agent:

&
Addrass:

PR,
FPhona:

Owmer of the property described above hereby acknowledges that the Property has been retumed to Orwner in
substantially the same condition it was in prier to Student Filmmaker's use of the Property.

Owner further acknowladges that:
a.) The Property does not nead to be repaired or improved in any respect as a result of the
Student Filmmaker's use of the property; and
b.) Weithar Owner nor any mdividual who enterad tha Property at the imvitation or on behalf of
the Onwner sufferad any loss or damage ansing from or relation to the use of the Property by the
Student Filmmaker.

Onwner heraby releases and forever discharges Student Filmmaker and the UINO Department of Film & Theatre,
and their respective successors, assigns, agents, and employees from any and all claims, debts, demands,
liabilitiss, judgments, ohligations, costs, expenses, damages, actions and causes of action of whatsoever kind or
natura, whether known or unknown, whather in law or m equify, whether now existing or hereafter arising, that
relate to or arise from Student Filmmaker's use of the Property.

Orniginal purpose of said motion picture’video is for academic eredit with ownership and distribution rights to be
ratained by the stadent(s) for hus'her/their discretionary usa.

Zachary Hennessey 11192019
STUDENT FILMMAKER DATE

John Hennessey 11/19,/2019
OWNER AGENT DATE
PFHOME
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Appendix J: Shooting Stripboard

CAST MEMBERS

1.JAKE 4 MR. KING
2.RY AN S.MANIN
J.ASHLEY 3. MANNY

67
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B&E
ONE LINE SCHEDULE 11-15

FRIDAY, NOVEMBER 8, 2019

Sheat @ & Scenes: | INT/E)| UBER CAR Cast 1,2, 5 Total Extras: ()
48 pos § DCiay laka ard Ryan rida in Libar &

Sheal®. 4 | Scenes: | INT/E:| JAKE AND RYANS APARTMENT Cest 1,2 Total Extras: ()
2B pos i Day Jaka and Fyan prapare for & halst &

Sheald. & | Scenes: | INT/E!| JAKE AND RYANS CAR Cast 1,2 Total Extras: ()
58 pgs 4 Diavy Jaka's car won'l et &

End of Shooting Day 1 -- Friday, November 8, 2019 -- 1 3/8 Pages -- Time Estimate

SATURDAY, NOVEMBER 9, 2019

Shoat & 1 Soenes; | INT JREE AMD RYAN'S APARTMENT Casl 1,2, 6 Total Extras: [
238 pgs ! Day Jak# dosan't ged lhe job, Manny comes for rent I
Sheat & Soenig INT IAKE AND RYANS APARTMENT Casl 1,2 Tolal Extras: ()
| 6/8 pgs d Day Jukce ard Ryan sonsmes 1o gal ran, ']

End of Shooting Day 2 - Saturday, November &

SUNDAY, NOVEMBER 10, 2019

Sheal @ B Scenes; | EXT | MANSION Cast 1,2, 8 Total Extras: )

14/8 pgs ! Day Jaka ard Ryan approach the mansion B

Shesl®. & | Scenes: | [NT | MANSION - FOYER Cast 1,2 Total Extras: ()
HB pgs A Dary Ryan assesses the pramises B

Sheal® 10 | Scenes: | INT | MANSION - LIVING ROOM Cast: 1,2 Total Extras: )
58 pgs B Day Jaka and Ryan rip sscunty alanm &

Sheat & 11 | Scenas INT MANSION - MASTER BEDROOM SEE y 8, 3 Total Extras: )

4 7B pos a Day Jake ard Ryan meet up with Ashley and open

End of Shooting Day 4 -- Friday, November 15, 2019 -- 4 7/8 Pages -- Time Estimate: 0;00

SATURDAY, NOVEMBER 16, 2019

Sheal® 12 | Scenes: | INT/E;| MANSION - FOYER Cast 4, 7.8 Tolal Extras: 1
218 pas 10PT Day Wi, King and threa goons entar house &

Sheald: 13 | Scenes: | INT | MANSION - STUDY Cast 1,23 Total Extras: 1
58 pas 11 Day Jaka, Ryan, and Ashley escape. Ashlay takes oul | &
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Shealt & 15 | Scenes IMT MAMNSION - DINING ROOM Cast 1,2 3,7 Total Extras: ()

118 pps 13 Day Jake sues are guard. Foliaw my lead &8

Sheal & 16 | Scenes INT MARNSION - LIVING ROOM Cast 1,2,3,7, 8 Total Extras: ()

1 38 pgs 14 Day Jaka, Ryan, and Ashley make run for elovalor. Tal| g

Sheat # 14 | Scenes: | INT MANSION - FOYER Cast 1,2, 3 Totsl Extras: [
1’8 pas e Day Jaka, Ashipy and Ryan snaak by Scoaby Doo Siyl | §

Sheat & 17 | Scenos | INT MANSION - ELEVATOR Cask: 1,2,3. 8 Tolal Extras: )
8 pos L Day Ashley, Jake, and Ryan rde skavator down &

Sheal 8. 18 | Seenes: | EXT | MANSION - BACKYARD Cast 1,2, 3 Tolal Extras: )
/B pas 15 Day Thay boR out hause acrss Dackyend 2

Sheal 0. 30 | Scenes: EXT | KiMG'S YACHT Cest: 1,2.3.5 Total Extras: 4

58 pgs 18 Day Ryan, Jaka, and Ashley ride yachd far swamp lour | &

End of Shooting » -- Saturda mber 16, 2019 - 4 1/8 Pages -- Time Estimate: 0:00

SUNDAY, NOVEMBER 17, 201

Sheat 8 19 | Scenes: MANSION - PIER Cast: 1,2 3.4 Total Extras
51/8 pgs i1 Ashley, Ryan, and Jake [ace ofl againsl Mr. King

End of Shooling Day 6 -- Sunday, November 17, 201

SPLINTER UNIT

Sheat 8 3 Spanns’ EXT BECK Cast 4 Tolal Exlras: 4
18 pas 2FT Day Mir. King buys a new yacht &

Sheat@: 7 Scenes: | EXT | CAUSEWAY BRIDGE Cast Total Extras: ()
178 pas 9 Day Car drivas down bridga ']
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Appendix K: Cast DOOD

Nov 15, 2019 Page 1 of 2
7:37 PM Day Out of Days Report for Cast Members
Month/ Ty 11/08 1109 1110 111 11112 11413 11/14 11/15 11/16 1117
Dayv of Week Fri Sat Sun Mon Tue Wed Thu Fri Sat Sun
Shooting Day | 2 3 4 5 f
1. JAKE SW W W W W WF
2. RYAN SW W W W W WF
i, ASHLEY SW W WF
4. MR, KING SW WF
5. MAVIN SW W WF
0. MANNY SWF
7. GOON 2 SWF
#. GOOMN 3 SWF
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Appendix L: Call Sheets

Tasrr Tachary Fawmay

Prochcar Saik [V Safen B&E

Friday, Movember Sth

LK. Lgrie Swre Humidiy EEH it

WEATHEN. g 81/ Low 44

xl 'Iil-d'\- {;:-I'E! .I:lrl wlr';:-.s. CREW Call | 7:00 AM Bt Jefvarson Garsrsd Hawiis
8 2: (amiond® Ll Largaten WaT| TR TG B:00 AM 4205 Harrs BRe s, L1 70056
L CALL .
Sk ) B ST LA
3 AT /EAT JRRE AP} AT AR 5 APARTRENT T T 7,1
Tokn 1 By AT U T
O AT RAT JAAE AP AT ARG LR E T 3,1 \i=tsd Sisten
T T
1 Corarer bizum 186E W
i SAmi Berely Am W 7530 AW |TSIE A
5 ST ral AL W 7530 AW |TSIE M
‘ — — —
7L T L Lo
1 L 5 ARAATMENT Al 238 (1. 3.8
Joka chaAmTY Dot (T L. s e o gt
F] T, MG EYAM T APARTUENT R Ted .d

ke ol P riiwyne i3 gl

i H &
ruciar Tacracy Gescsmey s Sourd Mae: Jam=y Camam +i8 an
Fpgue | | Beere Dperafor [lar Sty | Y |
cr laTa [
fEE 2
Feaurlon imiigae
M3l A} Director e

Mg i il bl

FELET
ki e drmw M s acyen
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Preducns B&E ;%t — ITTigs

Ediam W 2088
[RCATRER Fagh Bafaw 11

Saturday, November 9, 2019

19l AR :_-‘-lm'm--n b iy Hi 1003 [
crEw caLL | B:00 AM | 387 JulTersan Garsrs Hoapal
SHOTTING B 4300 HEura B, Viasin, L4 70008
8:00 AM |
T 7L L EAST [ ]
E 13'F Lis
e doe pat by ioh Tiaas (o rhet
i T LARE AHD EYANS ARAATUENT 5 ] 1.d
ik geg) WpokA o bwei i o pat el
Lirvind Sinien

3 FARlE CRRRCTEN | ETaTes | .
Zamras Tizat LAKE = O A
[ i Barmly HTAN = 505 A
& 3k Fdanms WA O R T
I LT TR e
17 EXT/ANGON - PR Dutk | 5°/B |',2,3.4

Amwar Ty, gl o e Ly vy agm e M- Fang

Znchary Mg

: Langnar Wiy
Fr 1 T Bapinas

Skt G arein e H Prochycsier. Diesioner i Dl P
Stwel Coordimsicr Tyler e L Art [recics athardcs Bl AET H

Rrarra duse o e Prop Hagier G Cmbad fEs s

Rarjprir Degant AT W

Eckar Cavale

1t GeeRgzi - ¥

EiguEr (aET

Tacrary Haowan |

Eriricr LT ek g v Bogn LT T e

Jiran Fargue H

Dusrs Frafurs L

Jaitua 4 Aiee T

- Lrdrwe HacEed e B

I I I ]

AR TRAEL
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Dirscinr Inchary Hanesroy
Froducer
it AT Llangatzn Willams

CREW CALL

G6:00 AM

7:30 AM

%2 Ingustry Lane
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| PRODUCTION CALL SOUND CALL
Director Zachary Hennessey 600 AM Sound Mixer Johnny Clemant £:00 AM
Producer EBoom Operator Ian Glotfelty £-00 AN

1at AD Langston Williams 00 AR Uil Hollv Ferrari 5:00 A0

700 AD | Drans st o o o
Script Supervisorn Production Designer Lzura Duwval HOLD

Stunt Coordinato| Tyler Galpin HOLD Art Director Griffith Rashad 700 AM
Locations Managi

PA Benjamin Delbert 600 AN

PA Robert Devold 6:00 AN

Director of Photo

Greyson Welch

m

Camera Operator] Zachary Hennessev 6:00 AN

1at AC Brandon Keim G000 AR Henet Miller
DIT James Pardue

D ELECTRIC -

Gaffer Duane Prefume Move Treck

Grip Joshua M Allen 6:00 AM

Grip lan Andrew MacFadyen 500 AM

PICKUPS /TRAVEL
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Ciiracior Zachary Banssssy
Froducer
ol AT Langaten Willams

biate 1 indivtdusl cafl tmes may vacy. CREW CALL|6:00 AM
Hote I: Questions Tl Langston Wiliams gale S e 50 AN i i
| CALL

] 478 1,23
E [ i ]

I 357 |united Blates
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FEODUCTION BOUHD CALL
Drrsstar Tackhary Henmessey Sound Mixer lahnry Clement £:00 AM
Froducsr Boom Operator [an Glotfaloy £:00 AN
15t AD Langston Wiliams [E Ueality Holly Fervar] £:00 AM
nd Al Cidang Boylston [
Seript Swpervizod Producticn Designer Lars Duval HOLD
Stumt Coordinate Tvier Salpln HOLD Prop Master Griffich Rashsd £:00 AN
Lecations Mana Set Dresser Eathesine Hill £:00 AM
FA Esnjamin Celbert S0 Al
PA Robart Daveld 2:00 AW

Thesis Professar

WARDEDEE

Director of Photo Greyson Welch 200 4
Camera Operator Zachary Henressey 2:00 A4 HAIE & MAKEUP
15t AC Erandon Keim B30 A% leret Miller

Craane Prefume

James Fardus

20 A

Moo Track

Joshua Bl ATlen

S0 Ak

[an Andrew MacFadven

00 Ak

TRAMS
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ressar Zachay [lerasreey B ! E
Fredace I
|
| Saturday, Movember 16th
[ =] Largeicn WileTa (TR
crEw caLL | 6:00 AM Ayvalm Haapitel v Covinglen, LA 70813
[ EHOOTIHG . TR sty | iw
OOTRE[7:30 AM
[ FACES CRET LOCATION
i 1 m
13 IHT/ NAM SR - O MG No0E | 13 L
L laha mmuw e s A b iy e, |
14 IH T M rlos LY ML AHEOM 12 11 Linilad Siates
13 i il 1,738
At ey, Jwir, mind | b e st e
T EX T MANSUM-BACK Y AND I [T [P
Hmp LanY 1a1] o [ wriiee e Dt panel
|8 IER T KI5 FACHT 12 . |
[T, Jmka mid Ashieny inie pms] by srmTy L
] ]
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» Sunday, November 17th
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FEODUCTION CALL SOLUMD CALL
Drectar Tachary Henmessey £:00 A Sound Miver Johnry Clement £:00 AN
Froducer Boom Operator [an Clotfeloy £8:00 Al
15t AD Langston Wiliams [T Litility Holly Ferrar] .00 Akl
nd AL Cdans BEovistom B0 A
Seript Swpervisod Produaction Designer Laurs Duval 800 AN
Btamt Coordimato Tyier Galnln 00 AM Frop Master Grifith Rashsd 200 AM
Liscats Mana Set Dresser Eatherine Hil HOLD
PA Eenjamin Cadbert 2:00 AW Set Dresser Scariest Seallze HoLD
Fi Ellis Verret 200 AM
Svamt Uitilsty Ueff Galpin D0 AN
Svamt Uitilsty Chrls Fanguy ED0 A
‘Thesis Professor [Eatle Caragziola HOLD

WARDEOEE

Coane Prefume

Director of Phobg Greyson Welch

Camsera Operatos Zachary Henressey [
st AC Erandon Keim B0 AN

DIT lames Farcus [

Wieree Truch

fosihua B Allen

S0 AN

[an andrew hMacFadven

FICEURE TRAVEL
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Appendix M: Shot List

“Breaking & Entering” | SHOT LIST w04

SHOT ACTION | CAMERA EQUIPMENT 5FK
1.1 | Jaxe on the phone. CU Jakea. Static. GOmm. Sticks. -
1.2 | Jake lo0es at Pyan. . CU Jaka. Slatic. SOmm. Sticks.
1.3 | Ayan planying video gamas. | MED Ryan. Static. 36mm. Sticks.
1.4 | Jake 5its down onfo couch next to Ryan. | MED 2shot. Static. 21 mm. Sticks.
1.6 | Ryan paers throwgh the peap hole. | ECL Praflie Static a5mm. Sticks.
1.8 | Ayan says "Its Manny dude.” | Grash in CAJ Fryan 3amm. Dok
1.7 | Jake jumps up. Joins Ryan at the door, MED Jake. s0mm. Sticks.
1.8 | Ayan opens door. Speaks to Manm: QU Ryan. Thru doar. 36mm. Sticks.

Stafic.

1.8 | Manny speaks to Ryan. . MED Manry. Stabic. 3Emm. Sticks.
1.10 | Door Slams Ehut. Jake & Fyan 100k at gach other, . YED 2shot. Static. Aamm. Sticks.
2.1 | J2RA an couch. Signature handsnake. (Mateh 1.4) | MED 2shot. Static. AEmm. Sticks.
2.2 | Jake Nddies with Dpgd. LoDkS at insigna. | G, Flame FG. AEmm. Sticks.
2.3 | Ayan talks 10 Jake | Proflle Ryan MED. Biatic. | S0mm. Sticks.
2.4 | Jake talks to Pyan. rewerss) Profile Jaka MED. Static. | S80mm. Sticks.
2.6 | TV playing the news. MED. Siatic; Pushn. S0mm. Dolhe
2.8 | Jake has an idea watching Tv. Pushin. MED. JGmim. Dolhe

I 2.7 | Signature handshake QU Hangds. Static. Samm. Sticks.
3.1 | Crash Zoom Montage #1 - cuffle zip Snap £o0m CA. 18-86. Gticks.
3.2 | Crash Zoom Mantage #2 - giovas | Snap Zoom CU. 18-86. Sticks.
3.3 | Crash Zoom Montage #3 - grabbing keys ' Brap Zoom G4, 18-86. Sticks,
3.4 | Cmash Zoom Montage #4 - trunk snut | Snap Zoom CU. 13-36. Btadks.
3.6 | Air guitars. ".'mm Pan. MED. A5mm. Sticks.
4.1 | Jakes hops in the car Looks at Fyan. WED Jake. Statc. Gamm. Sticks.
4.2 | Ayan hops in the Car. LOOks at Jaka | MED Ryan. Stafic. Gamm. Sticks.
4.3 | Heys i ignitaon. INSERT. | CU Keys, Static. GOmm. Sticks.
4.4 | Car sting in garaga. . ‘Wide, Static. 21mm. Sticks.
6.1 | J2R in Uber 2zhat. Static. 21mm. Sticks.
6.2 | Nawin driving. WED. Siatic. Aemm. Sticks.
8.1 | Drone shot of Causeway Drong Drong
71 | J2RA &t the venicke. Notice the house. MED. 25hdl. Low angla. | 36mm. Sticks.
72 | The house is huge. . Wide. Low angle. 21 mm. Sticks.
7.3 | Jake Says goodoye to Mavin, Car drives off. Proflie. MED. S0mm. Stioks.
T4 | JBA walls up the stairs. Arrive at the door Dually keft we' parch FQ. A6mm. Dol

Artive on praflie at door.
7.6 | Car in drivaway. (Raverse 7.6 | Dally. Tracking. POV 50mm. Dok
7.8 | Jake hacks in. | CU Jakea. Profle. Static. | S0mm. Sticks.
T.T | Light in window. INSERT. .Eta.tin. Lonrg lens. s0mm. Sticks.
1
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SHOT ACTION EQUIPMENT LIGHTING
T.8 | Ryan talking 1o Jake. O Pyan, Statie. BOmm. Slicks.
8.1 | JAR erter the Nouse, Chancelier S Nuge. Lowanghe 2znat pulling. [ 21mm. Dok
I 8.2 | Huge chandelier, Dally, Rotate, Looking up | 36mm. Dolh:
' 8.3 | JAR kesp walking. Reveal Massive windows. Pushing bening, MED, | 3&mm. Dok
8.1 | Jaxe dialogue. WED Jake. 3amim. Dolhe
8.2 | Ryan berind couch, Dialogue. [wED Pyar, AEmm. Hardnald, |
8.3 | Jaxe startled by Pyan. | WED Jake. 36mim. Handnald.
8.4 | J2R head down hallway, Reveal red light - 3&mm. Handneld. | Blinking red ight |
10.1 | Ryan peers ino the master bedraam, Hit oy
Ashiey's pan & knocked 10 the loor,
102 | Jake 5285 Ryan get whaltked then notices Ashley . WED Jake. 36mm. Handnaid.
Dialogue.
10.3 | Ryan on the ground. | mED Pyan, Ashiey POV | 36mm. Handnaid,
' 10.4 | Ashiey dizlogue. [ou Asrigy 36mm. Handneld,
| 108| Jase jeins Fyan on the graund, | MED 1hru Asnley's legs. | 36Mm. Handnaid,
I 108 | Ashiey towers over JER. WIED Ashley. POV JBR, | 36mm. Handneid,
I 10.7 | J2R an ground. WED 2shot JER 36mm. Handnaid.
I 10.8 | Establish 1he raom. - -
I 10.8 | Establish the safe.
10,10 | Ashley Coverape. | WED Ashlgy. 05 Jaks. JEmm. Sticks.
10,11 | Jaxe cowerage. | MED Jake. OS5 Ashley. JEmm. Sticks.
10.12 | Ryan gets up & falls down. | mED Fyan, OF J&A 50mim. Sticks.
10.13 | Safe pops coen, INSERT [P Trp— 3Emm. Slicks.
10.14 | Ashiey digs through safe. Hokds up USE, lou Ashiey. Low angle. | SOMm. Slicks.
10.16 | Digging througn safe. (AEVERSE 10.14) | o ate. POV Ashiley. BOmm. Blicks.
10,18 | Jaxe sits down af a laptop. USE s 10552d 10 him. | WED Jake. 3amim. Dolhe
He plugs it in. Ashiey jains.
. 1017 | Ashley toases Jake LISE. | MWED Ashley. POV Jake | 36mm. Slicks.
I 10.18 | Computer soreen “VFX | QiU soreen, OF Jake. 3E6mim. Slicks.
I 10.18 | Ryan crawis up 10 Safe. WED Ryan. Floor level. | 38mim. Dolhe
I 10220 | Ashley & Jake hud. then almost kss, WED 2shot Prafla. 3Emm. Sticks.
' 1021 | Post-hug Jake coverage Notoes ights, O Difty 0F Jake AEmm. Bticks.
I 1022 | Post-hiug Ashley coverage U Dirty ©G Ashley 36mim. Sticks.
I 1023 | Jake QiSCOvers & examings SeCufily Camera. WED fracking intoa GU | 36mm. Dolhe Red light blinks
Jake, Curved? an Jakgs faca?
. 1024 | Security Camera computer screen, “VFC .{:L.I Compulter SGreen 3amim. Slicks. .
1026 | Ashley coverape al Sacurity camera, "I” nsignia | mED Ashlgy. 3EmIm. Blicks.
leEyE.
. 10228 | Ashley dislague w' Fyan. | WED Ashiley. 36mim. Sticks.
ETEY Fyan disltgue w/ Ashley [seD Fiyan, ABmm. Bticks.
2
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SHOT ACTION CAMERA EQUIPMENT s
10.28 | K" insignia on kays. INSERT. OU Keys. Static. 50mm. Sticks.
10.28 | Ashiey peers arownd wal. Coast is Clear | MED Ashiey. 50mm. Sticks. |
- 10.30 | Jake pecks the keyboard. . CU Jakea. A5mm. Sticks.
1031 Kiys 00 keyboard. INSERT. lou KEys. S0mm. Sticks.
111 | JAREA stack against a wall. Goon around the Pushin WIDE-MED. A6mm. Dalhe
corner
112 | Jake dialogue . CU Jake. A5mm. Sticks.
113 | Phona goes off. . CU Ryan. A5mm. Sticks.
11.4 | Goon approaches. Gun knocked. Knooked out. | MED pulling. A5mm. Dalke |
116 | Ashigy knooks down & kNocks out. | MED Ashigy. Difty Goon. | 36mm. Sticks. |
11.8 | Goon mis ground. Fyan dialiague. Group |eaves. | Ground. Whae. 08 Goan. | 21mm. Sticks.
12.1 | JaA walk . Byan Scooby 900 ‘Wide, Static. 36mm. Sticks.
131 | Jakes peers around comer. CU Jake. 50mm. Hardhald,
13.2 | Jake talks with RaA. . QU Jaka. 05 JEA J6mm. Hardhaid.
14.1 | Goon on guard in the distance. MED long lens @ Goan. | 80mm. Sticks v’
fioat.
14.3 | J goes. A goes. Ryan trips. | Wida, Static. 35mm. Sticks.
14.3 | Goon approaches. Looks down at Pyan. Tapped . MED low angle. Puling. | 36mm. Dolhe
an shaulder. Knocked dut with pan. Gun fires.
14.4 | Ryan on grownd. Begs Tar mery, THows duffe. | MED POV Gaan. 35mm. Dolhy
14.5 | Ashiey IDokS o0 as Fyan & doomed, | mED Ashley. 36mm. Sticks.
14.8 | PO5t-G00N Ryan coverape. Ashiay antars. | mED Ryan. 36Mm. Sticks.
14.7 | Post-Goon Jake coverage. | MED Jake. A5mm. Sticks.
14.8 | Growp runs from 3rd goon into alevator, ‘Wide 3shot. 36mm. Sticks.
14.8 | 3rd G0on appears. Long lens 86mm. Handnaid,
14.10 | Group straggles to get into elevator & shut door. | Pushin \WIDE-MED. 3smm. Dalhe
16.1 | Ashiey Slams elevator buttan. INSERT G buttan G0mm. Sticks.
162 | Elevabor gag. Groud Qoes down. Ryan Gialogue. | MED 3shot. Boomup. | 21mm. Sticks. |
Lurches to a Rault.
16.3 | Elevabor cowvarage. Singlas. | CU singles. 36mm. Hardhald,
16.4 | Elevabor door Dursl 0pan & group struggies oul. | MED @ Elevator 35mm. Handneaid.
18.1 | Growp runs Towards peer. TRiNGS pass in FG. Wide, Tracking. -
18.2 | Growp runs towards pear. Ind angle - -
171 | Aunning - Ashigy funs Galogua MED Ashigy 35mm. Handnaid,
172 | Runring = Ryan runs dalogue. WMED Ryan A6mm. Handnald,
173 | Pre-Fight - Mr. King coverage. MED Ryan & King 35mm. Handnaid,
174 | Pre-Fight - JAABR group Coverage. MED 3zhat. J5mm. Handneaid,
17.6 | Pre-Fight - Mr. King coverage Closaups CU 08 @ Kng 50mm. Handneaid.
. 17.8 | Pre-Fight - Group Coverage closeups. CU singles. 50mm. Handneaid.
. 17.7 | Pre-Fight - Jake & LSS coverage. MED. Single 50mm. Handneaid.
3
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AT.8 | Pre-Fight - USE closeup. AMMDS falls in water, CU kays, S0mrm. Hardneld,

7.8 | Pre-Fight - Ashley & Fyan coverage. MED. POV Jake. 3&mrm. Hardneld,
17.10 | Pre-Fight - Jake winks at AZR. CU Jake. O JER, J5mm. Handneid,
17.11 | Fight - King & Jake fight. MED coverage. 3&mm. Handneld.
17.12 | Fignt - Gas can. INSERT. MED gas can. A5mm. Handneaid,
17.13 | Fight - Ryan & Ashiey coverage MED 2=not. 3&mm. Handneld.
17.14 | Fight - Closeup King. CU. Lowangle. 38mm. Hardneld,
17.16 | Fight - Closeup Jake. CU, POV King, 3&mm. Handneld,
17.18 | Fight - Ashley knocks King with pan. - 3&mm. Hardnelg,
17.17 | Post-Fight - Ashigy MEIps Jake up. GCU Ashigy. 38mm. Handneld,
17.18 | Post-Fight - Ashigy helps Jake up. CU Jake. 36mm. Handneld,
17.18 | Post-Fight - Ryan Coverage. MED Ryan, 36mm. Handneld,
1720 | King Returns - Mr. King coverage MED King A5mm. Sticks.
1721 | King Returns - Group coverage MED 3=not. 3smm. Sticks.
1722 | King Returns - Jake coverage. Zippo lighter Sl Jake. S0mm. Sticks.
17.23 | King Relums - Mr 1Gng coverage coseups G K, King sOmm. Sigks.
17.24 | King Relurns - Ashlgy coverage CU Ashigy 3smm. Sticks.
17.26 | King RElrns - Ryan coverage CU Ryan. 3smrm. Sticks.
17.28 | Fire - Duifie Dag catches fre. INSERT. CU dufile. 3amrm. Sticks.
17.27 | Fire - King grabs bag & runs for the waler & umps | TBD
17.28 | Post-Fire - Group Doands the yacht. ‘Wide 3shot. Statie. 3&mm. Sticks.
17.28 | Post-Fire - King in water graboing floating cash, | MED. Water level. S0mm. Handneld.
17.30 | Post-Fire - Boa? pulls away from dock. Wide, Stalic. A&mm. Sticks.
1731 | Post-Fire - Boal Orives away. Crone. Drong.

181 | Navin Sriving yaon?. Ryan w' Ioudspeaksr. MED. Static. 3&mrm. Sticks.

18.2 | Fyan dialigue. CU Ryan. Static. S0mrm. Sticks.

18.3 | Peopie on yach! Naving a pood time. Land an ‘Wide inta MED 2shat. 3smrm. Dol

Jake & Ashley in the Dack.

184 | Jake coverage, G, OF Ashiey A5mm. Sticks.

186 | Ashigy coverage CU, OF Jake. AEmMm. Sticks.

18.8 | Sign on the back of the boat. INSERT, MED sign. 3smm. Sticks.

&7 | The boat takes off 1or SOme Irees. Drone. Drong.




Appendix N: Script Supervisor

My film did not have a script supervisor. | feel that given the circumstances; | was able to
accomplish this film without the help of one. However, | did in fact hire one to be on set. My
script supervisor agreed to work on my thesis long before most of the other crew members, but
leading up to my shoot, my script supervisor was called in to work on another film. On this other
film set, he was worked extremely hard and the set was unforgiving and not fun. Unfortunately,
this ruined his motivation to work on my production the very next weekend. | found this out
within five days moving into production.

Instead of grabbing an underqualified supervisor or taking one of my qualified but
already designated crew members and sticking them with the task | made an executive decision
to go without one. We did in fact suffer from this slightly as there is a rather glaring continuity
issue in my film. We had the main characters wearing gloves when they entered the MASION
location and they are only seen in the very first scene inside the mansion then they disappear
for the rest of the shoot. | do not think this mistake kills my film, and | do not think that there
were any other glaring issues caused by the lack of a script supervisor.

In the future | will definitely continue to work with script supervisor’s because | find their
reports invaluable at later stages in production, however, | think | made the correct decision in
not scrambling to try to find another supervisor or taking away from my other personnel to
cover the position.
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Appendix O: Post-production Calendar

B&E // Post-production Timeline

+  November 20"
o Transfer and transcode all footage to two redundant drives
o Watch dailies with Greyson
o Discuss possibility of reshoots
+  MNovember 25"
o Decide on the necessity of reshoots
+ December 1%
Find and lock down a professional editor
Find and lock down a post-production sound designer
Begin reaching out to composers
+  January 1*
o Send Editer 1 drive with all footage
o Begin looking for supplemental post crew members
"  Graphic designer for poster
*  January 15*"
o Review cut 1 from Editor and return notes to him
+  Febroary 1¢
Rewiew cut 2 from editor and return notes asap
Fimalize decision on graphic designer
Finalize decision on post sound design
Fimalize decision on composer
+  February 21
o Shoot B-roll media

]

[

0Doo

®  Drone transition shots
" Plan meeting with Jonas to take news reel pictures
+  March 1
Begin reviewing first drafts of composition
Finalize poster design
Arhieve Picture Lock

[ T

*  March &
o Finalize composition
o Mesting with Egtokem,
= Discuss delivery and coloring options
" Prepare comps to send to them
+  March 16™

o Deliver to Fgtgkem (postponed)
o Deliver to post-production sound design [postponed)

*  March 23"
o Deliver to committze members (pnstponedﬂ
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Appendix P: Composer Contract

N | 5 I L !
DIPARTMENT Ol 2000 Lakeshore Dywe, Peifoiming Arts Center 307

14 . . Mew Orleams, LA M) 48
[1|l"" ':.-“ I h‘-‘i” re ‘n-rt"" (4040 2008007 | Fam (5040 200-8908
FHE UNIVERSITY o NEW ORLEANS ——
Student Zachary Henneszey Email: zhemnesseyT@gmailoom
L=li 1
Phone: 504-330-6119
c _ Amandeep Sondhi Emal:
OMmposer: Phone-
. . BEE 4372020
Project Title: Date:

COMPOSER LICENSE AGREEMENT FOR THESIS FILM

For good and valuable consideration, the receipt of which 15 hereby acknowledged, Composer
grants to UNO MFA Graduate Student (Student) and Student’s successors and assigns, a non-
exclusive license in the master use, synchronization and performance rights to certain musical
composition(s) composed by Composer for use in connection with the Thesis Project listed
above, in all formats of the Project and in all media by which the Project 15 exhibited or
distributed (whether now known or herenafter devised) throughout the universe in perpetuity.

Student acknowledges and agrees that the Composer owns all rights, title and interest
(throughout the universe and in perpetuity) in and to the musical composition(s) licensed to
Student hereunder for use in the Project.

Student agrees to accord Composer credit in the film and, where possible, in marketing
materials, advertising or notices for the Project. Composer’s credit shall read as follows: “Music
{]omp.;.g.gd bnl. Amandeep Sondhi "

This agreement will not be valid without execution of the Certificate of Authorship below.

ACCEPTED AND AGEEED TO:
Amzndesp Sondhi Amzndesp Sondhi [22020
Composer: PRINT HAMI SIGHATUR ATE
[Zachary Henneszey Zachary Hennaszey H372020
Student: FEEKT KAMI SIGHATUR DATE

CERTIFICATION OF AUTHORSHIP
Amazndeep Sondhi

L sressR e . certify that [ have composed all musical compositions and /or

musical material submitted by me to E— Student’ Student for use in the

B&E
Thesis Project currently titled * “ and that such compositions and’or

materials are original creations by me and the Student’s use of them will not infringe wpon or
violate any copyright or other rights of any person, firm or corporation.

. Amandeep Sondhi
Signature of Composer:
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Appendix Q: Budget

JUNO FTA
STUDEMNT FILM BUDGET
Class: G810 Budget Prepared by: Langston & Williams
Project Title: BEE Budget Date: October 7, 2018
Producer: Seth Di Salvae Shoot Dates: November 8-10 & 15 - 17 2019
Director: Zachary Hennessey Delivery Dat=: TED
Script Date: September 12, 2018
AcctE Category Description Page Total
11-00 |STORY /RIGHTS & WRITING 1 T4
13-00 (FRODUCER AND STAFF 0
14-00 |DIRECTOR AND STAFF 1 0
16-00 |CAST 1 1225
TOTAL ABOVE-THE-LINE 1259
20-00 |[EXTRAS & STAND-INS 4 &5
21-00 |PRODUCTIOM STAFF Ll 0
22-00 |PRODUCTION DESIGN i &0
23-00 |SET CONSTRUCTION il 120
24-00 |SET DECORATION il 335
25-00 |PROPS T 283
26-00 |SET OPERATIONS B &0
27-00 |LIGHTING B 25
28-00 |CAMERA &VIDED B 513
30-00 (PRODUCTIOM SOUND LR 108
31-00 |\WeRDROBE 12 405
32-00 |MAKEUP & HAIR 13 BE
33-00 |SPECIAL EFECTS 13 0
H-00 WISUAL EFFECTS 13 0
35-00 | TRAMSPORTATION 14 280
35-00 |LOCATIONS & FACILITIES 14 1,048
TOTAL PRODUCTION 3,324
45-00 |EDITORLAL 17 180
45-00 (MUSIC & BOST FROONCTION SOUND v 250
53-00 |STOCK FOOTAGE 17 i
TOTAL BEOST PRODUCTION 430
G7-00 (PRODUCTION INSURANCE 13 120
T70-00 |GEMERAL EXPEMSES 13 500
TOTAL OTHER G20
Total Above-The-Line ETE
Total Below-The-Line 4,374
Total Above and Below-The-Line 3,052
Grand Total 3,052
UNO FTCA, MM Budgzeting
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Appendix R: Test Screening

B&E

Test Screening Questionnaire

1. Did the film feel slow at any point? If so, which scene did you feel was the slowest?

2. Did you understand who ASHLEY was and what she was doing in the mansion already?
3. Did the overall length feel appropriate for the plot that took place?

4. Did the music feel appropriate in each scene? Did it drop out at logical points?

5. Did the resolution of the plot make sense to you?
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B&E

Test Screening Conclusions

Before screening my film, my main concerns were pacing and landing the jokes. It was
extremely helpful to watch audiences view my film for the first time and take notes on where
they would laugh. For instance, leaving pauses after the jokes for the audience to laugh in was a
huge help. Another good example of this was that elevator scene. In this scene | was able to
add a laugh by creating an awkward silence between the characters based off a note from one
of my test screenings.

Pacing was more challenging to gauge just by watching my audience. My guestions were
aimed at deducing where the film was slowest. What the questionnaire revealed was that there
was a huge drop in pace during the safe breaking scene. This halted all the momentum of the
film and paused it for too long. | was able to ease this slow down with some music and cutting
of the scene. Intercutting this scene with RYAN crawling to the safe and emptying it of cash as
well as adding a low musical note in the background helped to ease this transition before diving

right back into the action when the security camera comes up on the television screen.

Appendix S: Distribution Plan
For the distribution of this film | would like to start by entering festivals nearby. | want to do this
to build some notoriety for the film and possibly gain a few laurels to place with it when it finally releases
for everyone to see online. | will release the film via YouTube to my channel and list it on all social media
platforms in order to drive views up. Here is a lift of the festivals | wish to enter and why:
e UNO Film Festival
o This one is self-explanatory. | would like to see how my film stacks up against some of my
classmates as well as pit it against some very talented filmmakers that | know are
currently within this program.
e Cinema on the Bayou
o This festival takes place in Lafayette, Louisiana. It has many award categories just for
narrative shorts such as B&E.
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e Southern Screen Film Festival
o Thisis another festival that takes place in Lafayette. Since it is nearby it is a prime
candidate to enter. However, there is not a ton of information about this festival online.
e New Orleans Film Festival
o I'dlove to enter B&E to this festival not only because | believe it is a great festival but
because it would give me an opportunity to invite all my family and friends to come and
see my film on the big screen.
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Appendix T: Festival Marketing Package

lasBorelly - Camecn Stowt - Hannah Trowell - Jonas Chartock

irsetar of Podograpty Greyson Welch - [l fry Ethan Milner
Froduclion Dazignzr Laura Buval - Wusic by Amandeep Sendhi
Wiithe= and Direclzd by Zachary Hennassey
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Zachary T. Hennessey

Zhennessey7 il.com
1116 Melody Dr. - Metairie, LA 70002
(504) 330-6119

Film Producer & Creative Marketer

‘Writer » Drector » Producer » Web Designer » Executive Assistant
Time Management « Organizational Flanning « Customer Relations

IFFCEANDQ Scholarship Award » Graduate Completer’s Award

Experience

EXECUTIVE ASSISTANT | DIVERSIFIED FOODS INC. | MAY 2017 - PRESENT
National Food Distribution and Sales Company

* Streamlined sample packing and shipping
* Managed customer relations with regards to complaints and defects

CREATIVE MARKETER | COLORADO SPRINGS REAL ESTATE GUY | MAY 2016 - MAY 2017

Regional Real Estate Manager in Colorado Springs dArea

* Designed a new website with a x:04 increase in traffic
* Generated new content to improve company's visibility online
*  Produced video tours for various homes

PRODUCTION ASSISTANT | TNT'S THE CLOSER | JUNE 2014
Major Network Television Show

* Shadowed Executive Assistant, Editor, and Colorists
*  Worked as Production Assistant

Education

MASTER'S IN FILM PRODUCTION | AUGUST 2017 - MAY 2020 | UNIVERSITY OF NEW ORLEANS

BACHELOR'S IN BUSINESS MARKETING | LOUISIANA STATE UNIVERSITY

Skills and Abilities

Black Magic DaVinci Resolve « Premiere Pro = Movie Magic » Screenwriting * Final Cut Pro X
Grip and Electric « Camera Team « 15t Assistant Director » Acting

Computer Science * Computer Engineering
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Vita
Zachary is a filmmaker born and raised in New Orleans, Louisiana. He began making
films at the age of thirteen. After graduating from Louisiana State University with a bachelor’s
degree in business marketing, he applied and got into the University of New Orleans’ graduate
film production program. Throughout this program, Zachary has focused on making action and

comedy films with some science fiction on the side.
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