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This article is based on the “Sapir-Whorf Linguistic Relativity Hypothesis,” which argues that
every language gives its speakers a particular kind of world-view. In this sense, it could be
said that, typologically, Russian and Spanish work in different directions. In Russian, the most
important typological categories are space and object; in Spanish, they are time and event. In the
present article, we analyze the particle xax 6w in the novel The Brothers Karamazov by Fyodor
Dostoevsky and the problems associated with the translation of this particle into Spanish. We have
chosen Dostoevsky rather than other writers because of his specific style of writing. Words and
expressions that are common in the Russian language, acquire a special meaning in Dostoevsky’s

books.

Keywords: world-view, modal indetermination, Dostoevsky, Russian, Spanish.

Introduction

One of the most interesting aspects of
language studies is understanding the world-
view of native speakers. In a communicative act
like translation, in which two languages interfere
with each other, the translator faces the challenge
of understanding the different ways speakers of
these languages conceptualize reality.

Essentially, theories of world-view were
developed in the “Sapir and Whorf theory”
(Sapir, 1921; Whorf, 1960, 1966) or “Linguistic
Relativity Hypothesis”. According to this theory,
a language gives its speakers its own particular
way of seeing the world. This theory was reflected
in the scientific works of A. Wierzbicka (1996),
U. Apresyan (1995) and others. According to the
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works of these authors the main points of the
theory are:

1. Each language has its own way of
reality. All
speakers of a particular language share

conceptualizing native
the same collective philosophy formed
by the meanings that are expressed in the
language.

2. The typical way of conceptualizing
reality for a given language includes
both elements that are common to all
languages (which helps us compare
different languages) as well as specific
traits which allow speakers of different
languages to see the world in accordance

with their native language.
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All languages have their own characteristics.
The specific typological characteristics of each
language are of interest both to scientists and
translators. Russian linguists such as Arutyunova
(1976, 1988, 1998), Apresyan (1995), Tsivyan
(1990), Yakovleva (1994), Bulygina (1997),
Shmelev (1997, 2002), Gak (1998), and Nikolaeva
(1983) reflect these theories in their work.

Obviously, the typological differences
between languages make their study more
attractive. All languages are different and this
becomes even clearer when the typological
difference between the languages is greater.
Literature helps us realize the extent to which
a language can acquire particular functional
categories. In general, we can state that,
typologically, Russian and Spanish have different
visions of reality. In terms of typological
categories, space, time, object and event
demonstrate that Russian and Spanish work in
different directions. In the Russian language,
the categories of space and object dominate, as
opposed to Spanish, in which time and event
take precedence. The individual, as a part of this
reality, acquires a special vision. Spanish is an
egocentric language (there is usually an active
subject that executes the action expressed by the
verb). On the other hand, in Russian individuals
often seem to detach themselves from what is
happening, which can be corroborated by a large
number of impersonal constructions and subjects
in the dative case.

Compared to Spanish, Russian has
many peculiarities in terms of categories of
impersonality which are expressed by forms of
the subject that do not necessarily have to be
in the nominative case—e.g. mue He Xouemcs,
Ce200Hs He RULMEeMmCsl, XOPOulo NOemcs, Hmo-
Mo He NOoAYUUIOCh, MHe HyxHcHO—Or the category
of indetermination or existential constructions—
e.g. V neeo ecmo mawuna (here, the main stress

falls on the nominative part instead of the verb).

Clearly, several linguistic phenomena can
potentially attract our attention in a comparative
study of Russian and Spanish.

In order to analyze the problems of
translation we have chosen Dostoevsky. This can
be explained by the fact that in his books typical
Russian words and expressions acquire special
connotations. We can distinguish the following:

e adverbs which indicate imminence like
Bapyr/ de pronto,

e impersonal constructions,

e adverbs and constructions that reflect
uncertainty, such as kak Oynro/ al parecer,
6yomo /como si , cioeHo/ como, como
si, epode/ como, parecido a, noxodxce/
parece, kasxicemcs/ parece,

e indetermination, both modal xax 6u1 and
adjectival kaxou-mo, kaxkot-nu6y0v, Koe-
KaKoui, HeKul.

This first evaluation of a phrase can help a
student of Russian predict possible connotations
of certain functional categories. In translation, the
problem can occur when the text in the original
language expresses peculiarities that, when
translated, sound unnatural to the target language
reader. The present article is mainly dedicated to
the study of indetermination in general, and to
modal indetermination expressed by the particle
Kaxk ovt, in particular.

In the Russian language, this functional
category is extremely common but despite this,
Russian authors express it in different ways.
For example Bunin, who is famous for his style,
tends to omit the features of indetermination
leaving the reader with the impression that
something is missing. For our study, we have
chosen Dostoevsky and his novel The Brothers
Karamazov because in his works indetermination
acquires special connotations.

The main purpose of our article is to create
an exercise that will assist a translator during the

reflective phase and before the translation of any
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text. When translating an author like Dostoevsky
into a target language that is typologically distant,
e.g. Spanish, the translator needs to analyze the
author’s style in depth. To do so, a translator has
to
1. analyze the relevance of the particle xax
6v! in the original text and evaluate how
the meaning changes if it is present or if it
is omitted,
2. evaluate the level of usage of the potential
target language equivalents,
3. find the best way to achieve a high quality
translation into the target language text.
For the purpose of this study we have chosen
Ilonnoe cobpanue couunenuti /Jocmoegckozo
published in 1994 and edited by Leksica, and
its three translations into Spanish: the first by
Ledesma Miranda published in 1999 by Edaf,
with a preface by Guillermo Sauzo Pascual; the
second, by Augusto Vidal, edited by Natalia
Uzhanova and published by Catedra in 1999; and
the last, by Rafael Cansinos Assens, published by
Aguilar in 1961.
Before analyzing the central issue of our
study, we offer a short overview of the contents of
the novel and of general features of Dostoevsky’s

style.

The contents of the novel
and an analysis
of Dostoevsky’s style

The Brothers Karamazov was Dostoevsky’s
last novel. The plot is that of a detective story that
discusses profound questions of both morality and
philosophy. The murder of Fyodor Karamazov
serves as the motive for this discussion. According
to Guillermo Sauzo Pascual, Dostoevsky “uses
the morality of human acts in this particular case
the murder to analyze them from all points of
view” (Sauzo Pascual, 1999: 29). The accusation
of Dmitry (an innocent man) when the actual

murderer was Smerdiakov (who simply carried

out the will of others) and the indirect guilt of
Ivan (who indirectly caused what happened) are
at the center of the novel.

The story-line unveils a number of conflicts
facing human beings. We have to remember that
Dostoevsky was first of all a great psychologist.
Psychological and  philosophical  reality
surrounding his characters is more important
for him than the story-line. The moral and
psychological conflicts that interest Dostoevsky
are introduced by means of the characters.

In The Brothers Karamazov, we can divide
the characters into two main opposing groups.
On the one hand, the negative characters: Fyodor
Pavlovich (the father) and Smerdiakov (servant);
on the other, the spiritually pure characters:
Alyosha (the younger son) and Zosima (the
starets). It is more difficult to categorize Dmitry
(the elder brother accused of his father’s murder)
and we gain a more profound understanding of
his character from the direct conflict between
them that Dostoevsky creates.

Taking this into account, we might suggest
that Dostoevsky put all his thoughts and lifelong
concerns as a writer into his final novel.

However, researchers of Dostoevsky’s
works still argue about his attitude towards
his characters. There are two main ways of
interpreting this: some think Dostoevsky allows
his characters to live their lives, pretending not
to interfere with the plot, whereas others believe
he leads us to certain conclusions that he himself
had reached.

Despite this controversy, it seems clear
that Dostoevsky’s intention is to give his
characters a free will. That is why we observe
a surprising skepticism towards their behavior,
which is expressed by the elements that indicate
indetermination.

From the very beginning, the characters
act with a complete independence that is even

expressed in the language. The author enters their
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inner world and tries to reflect this by creating
conflicts. Dostoevsky describes characters that, in
theory, are excluded from reality, but in his novel
they are permanently placed in specific situations:
“scandals, hysterics, anger, sufferings are almost
normal states for Dostoevsky’s characters and
they explain the lack of correspondence between
the psychological discourse and their behavior”
(Arutyunova, 1999: 856). In this way, the author
tries to make the plot sound more realistic:
“Everything my characters say in the text I have
sent you is based on reality” said Dostoevsky in a
letter to his editor (Grossman, 1959: 516).

The structures that are the center of our
analysiscanbe found precisely inthe psychological
context of the novel and in the parts of the text
that express the author’s understanding.

For the author, “the understanding of INNER
MAN is something that cannot be reached by
both the observer (narrator) and any person or
the individual himself” (Arutyunova, 1999: 849).
In order to reflect the psychological aspect of his
characters, Dostoevsky uses many lexemes that
express indetermination: xax-mo, noyemy-mo,
3auem-mo, kaxkou-mo, kak ovt, among others. The
author appeals to his characters’ subconscious
throughout the novel, which influences its whole
structure: “Dostoevsky invites us to contemplate
the novel, the inner structure of which is not
absolutely complete” (Arutyunova, 1999:849).
In other words, Dostoevsky refuses to be an
omnipresent author and control all the details
of the plot. For translators, in many cases it is
very difficult to understand and transmit the
lexemes which express indetermination and give

additional meaning to the text.

Analysis of the usage of kax 6s1

After analyzing the philosophical and moral
aspects of Dostoevsky’s novels, we will try to
investigate how they are reflected by means of the

particle xak OBI.

We can define xax 6u1 as an operator of
approximation, and the author uses it to express a
subjective meaning of what happens in the novel.
The usage of this particle helps Dostoevsky
clarify the fact that his description does not have
to coincide with reality. That is why its usage
dominates in his novel. For example: on xax
Ovl Opooican/ parecia como si temblara and On
opoacan/ El temblaba. The usage of this particle
makes it clear that what Dostoevsky writes is a
result of his interpretation of reality. Although
it may seem obvious, the frequent usage of the
particle throughout the text attracts the attention.

Here follows an overview of some parts of
the novel The Brothers Karamazov:

1. Pacckazvisanu, 4mo Monooas cynpyea
sviKazana mom bonee

npu HEeCpaeHeHHo

6]1(120[70()01’)160 U 6038blUIEHHOCMU, Hedcelu

Deoop asnosuy, Komopwvli, Kak U3ECMHO
menepb, HOOMUOPUIL Y Hee Mo20a e, pA30M, 6Ce
ee 0eHedcKu, 00 08a0yamu NsAmu MulCsy, MOAbKO
UMO OHA UX NOLYYULA, MAK YO MBICUKU MU C
mex nop peuwumenvpHo KaK vl kanyiu 0is Hee 8
600y (T. 6, p.11) // Dicen que la joven se mostro
mucho mas digna y noble que Fiodor Pavlovich,
el cual le escamoteo desde el principio, como
mas tarde se supo todo su capital: veinticinco
mil rublos de los que ella no volvié a oir jamds
(R. Ledesma Miranda p. 43) // Contaban que la
joven esposa se mostro mucho mdas noble y digna
que Fiodor Pavlovich, quien, como ahora se
sabe, le sustrajo de una vez todo el dinero, los
veinticinco mil rublos que acababa de recibir,
de modo que, fue como si desde aquel entonces,
aquellos miles de rublos se le hubieran caido al
rio (Augusto Vidal p. 77) // Referian que la joven
esposa demostro en esto incomparablemente mas
nobleza y alteza de miras que Fiodor Pablovich,
el cual, segun ahora se sabe, le saco entonces
mismo de un golpe todos los dineros, hasta
veinticinco mil rublos que recibiera; de modo

que esos miles, hasta ahora, para ella, como si
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se hubieran caido en el agua. (Rafael Cansinos
Assens p. 24).

2. Ou npamo emy 006vABUL, UMO Jiceaan Obl
834amb gocnumanue pebenxa na cebs. On 00120
NOMOM pacckasvieéan, 6 eude XapakmepHol
uepmul, umo Kozoa oH 3azcosopun ¢ Dedopom
Ilasnosuvem o Mume, mo mom Hexomopoe
8pemMs UMenl U0 COBEPUIEHHO He NOHUMAIUe2o,
0 KaKom maxom pebenike uoem 0eno, u 0aice KaK
Obl YOUBUJICs, YUMo y He2o ecmb 20e-mo 8 00Me
manenvkuil coin (T, 6, p. 14) // ...parecio por un
momento no darse cuenta del todo de qué nirio
se trataba, e incluso extraiiarse de tener un
chiquillo en casa (R. Ledesma Miranda p. 45) //
... aquél estuvo un buen rato haciendo ver que no
comprendia de qué nifio se trataba y hasta hizo
como si se sorprendiera de tener en su casa, no se
sabe donde, un niiio pequeiio. (Augusto Vidal p.
80) // ... puso éste un rato cara de no entender en
absoluto de qué nifio se trataba, y hasta parecio
asombrarse de que alli, en su casa, hubiera
ningun chico (Rafael Cansinos Assens p. 26).

Dostoevsky’s frequent use of this particle
leads translators to adopt different strategies.

In the translations analyzed, we observe two
tendencies in transmitting the meaning of the
particle kax 6vi: Ledesma Miranda mostly prefers
not to translate it, while Augusto Vidal and Rafael
Cansinos Assens usually—but not always—try to
transmit the meaning of xkax 6s1. In the majority
of cases, it is very hard to understand why the
author uses the particle.

Before analyzing the aforementioned
translations, we will try to evaluate the relevance
of the particle xax 6wu1 in the text. First of all,
we should define the frequency with which the
particle xax 6w appears throughout The Brothers
Karamazov (Arutyunova, 1999: 852).

The usage of xax 6w reflects the lack
of correspondence between the action and
its meaning. In other words “there is no

correspondence between the word and denotation”

(Arutyunova, 1999:853). Other authors usually
pay full attention to describing the action, but
Dostoevsky goes even further. The independence
he gives his characters makes him skeptical
and insecure when he describes their behavior.
Dostoevsky not only describes actions. Using xkax
ov1, he makes it clear that he is telling us what
he thinks his characters perceive: their feelings,
behavior and reactions. In Dostoevsky’s concept
of the human being, the behavior of the individual
has nothing to do with his inner life, that is, with
his true feelings. “There does not have to exist
any correspondence between the contents and the
expression” (Arutyunova, 1999:855).

Arutyunova describes the way xax 6w

affects the meaning of the phrase:

1. Itservesasthesignofnon-correspondence
or incomplete correspondence of the
external symptom which is correlative
to his
This

more complex than the description that

psychological ~ phenomenon.

psychological phenomenon s
interprets this phenomenon.

2. It transmits the external symptoms into

a different psychological or metaphoric
level giving the following word the
symbolic meaning. (Arutyunova, 1999:
858).

Hence, the external features of kax 6b1 usage
may acquire a double meaning which arises from
the state of a character (from a psychological
point of view) to symbolize more profound
circumstances.

We will continue our analysis of some
examples and their Spanish translations and try
to understand the shades of meaning that are
added by the use of kax 6Ovi. First, we will analyze
simple examples and continue with the parts
we consider most significant. We will add three
different translations after each example that will
help us compare the strategies chosen by each

translator.
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3. Onne 002060pun, KaK 0bl 3ax1€0HYySULIUCD,
U ONYCmMuICa 8 beccunuu npeoepessHHoI 1a8KOl
na xonenu.(T. 7, p.59) // No termind de decirlo,
como si se atragantara, y se dejo caer de rodillas
impotente ante el banco de madera...(Auguso
Vidal p. 822) // No termino, como si le faltase la
voz, v se dejo caer en un banco de madera (R.
Ledesma Miranda p. 596) // No acabo, cual si le
faltase el aliento, y desplomdndose sin fuerzas,
de rodillas, junto al banquito de madera ( Rafael
Cansinos Assens p. 437).

There is no doubt that in this phrase
Dostoevsky describes more than a simple action;
it is even difficult to understand the intensity of
the action described. He definitely pays more
attention to the description of the tension that the
character feels (preoccupation and desperation)
than to the physical phenomenon itself (Ilyusha
seems to be choking). In other words, the particle
kak 6v1 almost excludes the physical origin
of an action in order to find a more profound
physiological cause. By using xak 6»1, the author
makes his interpretation and the sign appear to
be joined together, even in the text itself. In this
case the three translations analyzed preserve
the shades of meaning reflected in the Russian
original.

However, kax 6wv1 can also be applied
to internal features so that these (physical
phenomena) and their further interpretation seem
to be united (Arutyunova, 1999:854):

4. Ho edpye on Kak 6bl cOepowcan cebs.
On cmosin u kaxk 6ot umo-mo o060ymoiean (1.7,
p. 102) // Pero se contuvo, parecia meditar (R.
Ledesma Miranda p. 637 ).// De pronto parecio
que se dominaba. Estaba parado y como si
meditara algo (Augusto Vidal p. 879)// Pero de
pronto parecio dominarse. Estaba parado y
recapacitaba (Rafael Cansinos Assens p. 467).

The translators adopted different strategies
for this part of the text. Augusto Vidal chose to

maintain the shade of meaning added by xax 61

in both sentences, while Ledesma Miranda and
R. Cansinos Assens decided to keep it in one case
and omit it in the other.

Now, we are going to analyze the fragments
of text that reflect the most important moments
of the novel:

5. Memenv ewe npooondcanacs. Ilepsvie
wazu npouien o1 600po, HO 80py2 KaK Ovl cman
wamamyca. «Omo umo-mo Qgusuuecxkoer, -
nooyMan oH, ycmexuyguiuco. Kaxas-mo cio6Ho
padocmy cowinia menepv 8 ezo oywy (1.7, p.
137) // La tormenta continuaba. Al principio
marchaba con paso firme pero enseguida
empezo a vacilar (R. Ledesma Miranda p. 666)
//La tempestad de nieve proseguia. Ivan caminé
de momento con paso firme, mas de pronto
parecio como si empezara a tambalearse
(Augusto Vidal p. 919) // Seguia la ventisca.
Avanzé los primeros pasos con animacion,
pero de pronto empezo a tambalearse (Rafael
Cansinos Assens p. 490).

Here Smerdiakov, after a long conversation
with Ivan, confesses to him that he killed his
father. This fragment describes how Ivan left
the izba after the conversation. The “reeling”
that is mentioned in the text “kakx 61 cman
wamamucs” shows the moment of profound
weakness, unnatural for an intelligent and skilled
person like Ivan Fyodorovich. Ivan, who decided
to tell everything and was even ready to confess
to being an accomplice to his father’s murder,
experiences an instant of profound weakness. But
he does not explain the reason for this. Kax 6w
makes it clear that the origin of his “reeling” is
not physical but moral. This “reeling” is only the
external sign of the growth of the terrible internal
tension which the character is experiencing at the
time, and it is surprising that at this very moment
the character seems to be absolutely sure about
the way he is behaving. However, this weakness
shows the feeling of concern and insecurity

that later invades the protagonist (he decides to
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postpone the meeting with a prosecutor until
the next day). In this case, only Augusto Vidal
tries to preserve the meaning added by xax 6bi.
Rafael Cansinos Assens omits it and R. Ledesma
Miranda,

meaning, translates wamamovca as vacilar, a

although omitting this particular

form of a lexeme that balances the physical and
psychological aspects.

One of the topics that most preoccupy
Dostoevsky is the inner weakness of an
individual. The most interesting part in this
case is that Ivan, who is an atheist, is assailed
by doubt (in the beginning he seems unaffected
by religious pressure); throughout the novel he
is cool and hardheaded. This inner struggle
becomes more evident if we bear in mind the
fact that Dostoevsky considers Ivan indirectly
responsible for his father’s murder, as it was he
who in one way or another provoked Smerdiakov
into committing the crime.

A situation of similar tension can be found
in a conversation between Alyosha and Dmitry:

6. Anewa, 2080pu MHe NOIHYIO NPABAY, KAK
npeo 20cno0om bo2om: epuiilb mol, Ymo s your,
unu He gepuwv? Toi-mo, cam-mo mul, 8epuiib
unu Hem? Ionnyro npagdy, ne neu! - KpukHyn ou
eMy UCCMYNIIEHHO.

Anewty Kak 0vl 6ce2o0 NOKAUHYN0, a 6 cepoye
€20, OH CILIUATL IMO, KAK Obl RPOWLTIO YMO-MO
ocmpoe (T.7, p.97 ) Alioscha se tambaled, se le
oprimio el corazon (R. Ledesma Miranda p. 632)
// Aliosha tuvo la impresion de que se tambaleaba
y sintio como si algo afilado le atravesara el
corazon (Augusto Vidal p. 872) // A Aliosha
parecio desplomdrsele todo, y en su corazon
sintio, al oir aquello, como si se lo traspasasen
(Rafael Cansinos Assens p. 463).

Dmitry tells Alyosha off, making him
say whether he thinks he is the murderer.
Emotionally involved with Dmitry, Alyosha does
not know what to respond, which provokes the

following physical reaction: Azewy kak 6wt 6cezo

NOKAYHYO0, a 8 cepoye e20, OH CALIUUAT MO, KAK
OBl NPOULIO YMO-MO OCcmpoe.

These two examples demonstrate the topic
of a person’s inner weakness. All these reflections
have to be made while recognizing a fundamental
fact: by using xak 6s1, the author tells us that his
impression as a mere observer may be erroneous.
In this case, Ledesma Miranda prefers to omit the
meaning added by xak 6s1, while Augusto Vidal
and Rafael Cansinos chose to keep it.

We can observe that Dostoevsky as a
narrator not only tells us what happens around
the characters but he also investigates their
inner reality, their feelings and passions, in an
attempt to understand them. By using xax 6w1,
the author invites us to go beyond the description
and submerge ourselves in the inner world of a
character, thus showing us his own point of view.
There are key moments when Dostoevsky seems
to refuse to make any blunt affirmations about the
characters because, from the moment the story
starts, it develops in its own independent way.

Nevertheless, the use of xax 6wvr is not
limited to the cases mentioned above. The use of
the particle in the description of Dmitry draws
special attention:

7. Jmumpuii Dedoposuu,
08a0yamMuUBOCOMUIEMHUL  MOJLOOOU  Hel0BeK,
cpednezo pocma u NpUAMHO20 AUYd, Ka3aics,
00HAKo dice, 20pa3z0o cmapee ceoux nem. bvin on
MYCKYIUCT, U 8 HeM MOMCHO OblI0 y2adbieams
SHAUUMENbHYI0  (PUBUYECKYI0 CULY, meM He
MeHee 8 quye e2o 8bIPpaXCaIoch KaK 0bvl Heumo
oonesnennoe. Jluyo eco OvLI0 Xyoouago, wexu
68ANUNUCD, YBEM JCe UX OMIAUBAN KAKYIO-MO
He300po8oK dceamusnol. J{osonvHo 6Oonvuiue
memHble 21A3a HABbLIKAME CMOMPeNy Xomsl, no-
BUOUMOMY, U C MEEPOBIM YROPCMBOM, HO KAK-MO
HeonpeoenenHo. Jlaxce K020a oH 80IHOBANCA U
2080pUIL € pA3OPACEHUEM, 8327170 €20 KAK Obl He
HOGUHO6AJICA €20 HYMPEHHEMY HACMPOEHUIO

U BbIPAdCAN UMO-MO Opy2oe, UHO20d COBCEeM
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He coomeemcmeyiowee Hacmoswen MuHyme.
«Tpyono ysmame, o uem OH Oymaemp, -
OM3bIBANUCH UHOU PA3 PA3208aAPUBAGULUE C HUM
(T.6, p.77) // Sin embargo, su rostro adelgazado
deflacidas mejillas y su tinte amarillento malsano
le daban una expresion enfermiza.... Incluso
cuando estaba nervioso y hablaba irritadamente,
su miradano se correspondia con el estado de su
alma y expresaba otra cosa a veces en completa
desarmonia con el momento presente (Ledesma
Miranda p. 105) // No obstante tenia su cara
un aire algo enfermizo....Habriase dicho que
incluso cuando se inquietaba y hablaba irritado,
la mirada no se subordinaba a su estado de
dnimo y expresaba alguna cosa distinta, que,
a veces, no se correspondia en absoluto con
el momento dado(Augusto Vidal p. 159 // No
obstante expresar su rostro algo enfermizo...
Hasta cuando se emocionaba y hablaba con
nerviosidad su mirada no parecia responder a
su disposicion interior y expresaba algo distinto,
que en modo alguno guardaba relacion con el
momento presente (Rafael Cansinos Assens
p- 70).

The way in which the different authors
translated this fragment shows their respective
strategies in transmitting the meaning of the
lexeme. Ledesma Miranda and Augusto Vidal
avoid transmitting the meaning of xak 6wt (it is
even more evident in the case of Vidal, because
he normally tends to transfer its meaning).
However, Rafael Cansinos Assens preserves its
meaning in the second case and omits it in the
first. The reason the first two translators omitted
the particle might have been that the precautions
Dostoevsky adopts by adding this shade of
meaning of assumption to xax 6w seemed
excessively artificial to them.

We have to point out that in his description
the author uses the particle xkax 6s1 on purpose,
because he only applies it to the elements he

does not want to sound definite about: kax 6vi He

NOBUHOBANCA €20 BHYMPEHHeMY HACMPOEHUIO,
6 Juye e20 BbIPANCANOCH KAK Obl  Heumo
bonesnennoe. Speaking of Dmitry, in order to
show the psychological features of the individual,
the author does not just describe his physical
aspects. This is in contrast not only to the other
elements of description but also to its absence in
other descriptions, e.g. that of Aloysha (Book 1,
Chapter 4). This might be due to the fact that the
narrator (Dostoevsky), knowing his characters,
probably has a more profound understanding of

Alyosha’s personality than Dmitry does.

Conclusion

What should a translator do with this
Can the
phenomenon change the meaning of the novel to

phenomenon? translation of the
such an extent that the Spanish reader will find
it difficult to understand the text? Do we need
to use the strategy of equivalence or adequacy?
Does possible adequacy spoil the result in the
target language—in this case Spanish—too much?
Is it appropriate to adapt the contents of the text in
order to facilitate its understanding in the target
language?

Following our analysis, we consider the
importance of kak 0bl to understanding the text
is obvious. The fact that Dostoevsky uses this
particle frequently, and on purpose, and only
if the shade of meaning which is added by kax
Obl is necessary, proves this (without paying
attention to the categories of impersonality and
indetermination in the Russian world).

Despite the fact that this tendency does exist
in the Russian world-view, we believe that there
is no reason why the translator should omit this
aspect of text, even on the pretext of adequacy. In
the Spanish translation, the presence of elements
which are equivalent to xax 6wt (al parecer, en
cierto modo, de alguna forma, como si) not only
helps us understand the text correctly, it also

enables us to catch its subtle shades of meaning.
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The reader has to bear in mind the fact that he is  language that is considerably different from his

reading a novel which was originally writtenina  own mother tongue.
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IlepeBoa ¢ pycCcKOro Ha MCMAHCKHUI
MOJAJILHOH MHACTEPMUHALMHU
B pomane ®.M. /locToeBCKOro
«bparbsa Kapama3oBbD»
2.0. Kepo XepBuiibs

Yuueepcumem I panaowi
HUcnanus 18071, I'panada, Kamnyc oe Kapmyoica c/n

Teopus xapmuHbl Mupa, cmonb aKmMyaibHAsi 8 COBPEMEHHOU HAyKe, NOAYYULA C80e PA3BUMUE 80
MHO2OM Oaazodaps meopuu auneeucmudeckol omuocumenvnocmu Canupa u Yopga, coenacno
KOMOPOU S3bIK HAdelsem ceoux Hocumesei ocobennou gopmoi socnpusmus mupa. Kamezopuu
NPOCMPAHCMBA/8peMerU U NPeoMema/codbimusi — OCHOBHbIE U YHUBEPCATbHbIE, ¢ MUNOIOSULECKOU
MOYKU 3PEeHUsL - NPOEKMUPYIOMCSL PAZHOHANPABIEHHO 8 PYCCKOM U UCNAHCKOM S3bIKAX. B pycckom
sA3bIKe NPeodIAdaom Kame2opuu nPOCMpPaHCcmea u npeomemd, 8 UCHAHCKOM — 6DeMeHU U COObIMUSL.
B yenmpe nawezo ucciedosanus — npouszeedenus @.M. /Jocmoesckoeo. /lannvlii 6b100p He ciyuaen u
00YCN08NIeH HATUYUEM ONPEOeNeHHbIX CPEOCME BbIPANCEHUT, AGISIOUWUXCS YACTIOMHBIMU 8 PYCCKOM
A3bIKE U NPUOOPEMAIOWUX 8 NPOUZBEOCHUSIX IMO20 ABMOPA 0COOYI0 3HAYUMOCMb. B dannou cmamve
Mbl COCPEOOMOYUNUCL HA PACCMOMPEHUU MOOATLHOU HEONPeOeIeHHOCHU, GbIPANCEHHOU C HOMOWbIO
yacmuywl Kax Ovl, nHa mamepuane npouszeedenus D.M. [Jocmoesckozo «bpamvsi Kapamaszosv» u
NONBIMANUCH HATMU OMBEM HA 00UH U3 BANCHEUUUX 80NPOCOE CONOCMABUMENLHBLX UCCIE008AHUL —
BONPOC BAPUAHTNOG NEPe8o0a OAHHOU PYCCKOU YACMUYbL HA UCHAHCKULL S3bIK.

Krnrouesvie cnosa: kapmuuna mupa, mMoOaibHAs HeonpedeieHHOCmb, JJocmoescKull, pyccKull s3biK,
UCNAHCKULL A3bIK.




