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SESIDIR"

EN SON TERKEDEN

TIMUR

"INSANI

SELCUK
25.yIl

Belleklerden silinmeyen sarkilarin besteci ve yorumcusu,
sanat yasaminda c¢eyrek yuzyili geride birakti.
Timur Selguk has been composing and singing unforgettable
songsfor thepast quarter century.

Bv GUL DIRICAN Photos KADIR GITAK

Ne cilgin, ne ¢iglik cighda neseli, ne de sansasyo-
nel. Minyon bir adam tam 25 yildir olaganisti bir
sakinlikte, dinginlikte kendi muzigini, kendi "sesini"
anlatiyor insanlara.

"20 yasinda herseyi guzel goériiyor, kimsenin size
kotulik yapmayacagini disiniyorsunuz. 30 yasina
geldiginizde, on kisiden
bir tanesine dikkatli
yaklasmam gerek, di-
yorsunuz. 40 yasina
geldiginizde ise on Kisi-
den besine dikkat et-
meniz ve o bes Kisiyi
de iyice sinamaniz ge-
rektigini, ondan sonra
dost olabildiginizi gori-
yorsunuz. Yasam boyu
ilkeleriniz degismemis-
tir. Hep guzellikten, do-
gadan, insandan yanasinizdir, ama onlari iliskilerde,
0zel hayatimizda kullanirken artik daha dikkatlisi-
nizdir" diyor Timur Selguk.

Unli besteci ve miizisyen Miinir Nurettin Selguk'un
"saygin mirasinin” varislerinden biri Timur Selguk.
O mirasin ikinci kusak temsilcisi ise, gectigimiz ay
Rumelihisar1 konserlerinde babasiyla birlikte sahne-
ye cikan Hazal Selcuk. 25. yilinda Timur Selcuk ki-
zinl Tarkiye'nin mizik glindemine sokuyor.

Timur Selcuk, ilkokulla birlikte istanbul Belediye
Konservatuvari'na basladi. 1952-61 yillari arasinda
solfej, armoni ve piyano 6grenimi goren Selcuk,
1964 yilinda Paris'e giderek alti yil slreyle Ecole
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There is not a trace of the eccentricity, exaggerated
vivacity or sensationalism thatpopular musicians so
often vaunt in Timur Selguk. This dimunitive cre-
ator of original music has been quietly pursuing his
own visionfor thepast 25 years.

"At twentyyou are optimistic about everything,"says
Timur Selguk. "At
thirty you realise that
you should be wary in
your dealings with one
person out of ten. At
forty that rises tofive
people out of ten, and
you only make friends
with the remaining fi-
ve after they pass your
personal tests. Your
principles have not
changed. You still va-
lue beauty, nature, and people, butyou learn to be
more careful when it comes toyourprivate life."
Timur Selguk is the son of thefamous composer and
musician Minir Nurettin Selcuk, whose innovations
influenced the course of twentieth century Turkish
classical music. Timur Selguk's daughter, Hazal, is
alsofollowing in thefamily's musicalfootsteps, and
recently appeared with herfather at a concert in Ru-
meli Fortress.

At the age ofsix Timur Selcuk began taking lessons
in piano, solfege, and harmonics at Istanbul Muni-
cipal Conservatory, and at 18 went to Paris to study
piano, composition and conducting at the Ecole

At his father's 60th year jubilee.
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Timur Selguk

25 yildir olaganstii
bir sakinlikle

kendi miizigini
anlatiyor insanlara.
Sarkilarinda insanlar
dilerinden de
birceyl*buluyor.

WTimur Selgultoas a
heafty aversion «the
brash,stage per?
of show-hiz, prefer?

tojnaintain |
dignified distance frori
his iaudiencel



Normale de Musique'de piyano, kompozisyon ve
orkestra sefligi bélimlerine devam etti. 1975'te An-
kara Sanat Tiyatrosu'nun muizik yénetmenligini
Ustlenen Selguk, devlet tiyatrolari ve 6zel tiyatrolara
otuza yakin oyun mizigi yazdi. 1977'de istanbul
Oda Orkestrasi'ni, 1978'de ise Cagdas Mizik Merke-
zi'ni kurdu.

Cagdas Mizik Merkezi acildigindan bugiine, yakla-
sik on bin kisiye egitim vermis. Timur Selcuk bu
okulu, "ilkeli bir hobi merkezi" olarak tanimliyor.
"Bu okul bos vakitlerinizi keyfinize gore degerlen-
dirdiginiz bir yer degil, hosgori ve disiplinle, her
yas ve kesimden insanin mizigin her alaninda yete-
neklerini degerlendirebilecegi bir merkez" diyor Sel-
Guk.

"Ayrilanlar icin", "Beyaz Giivercin" ve "ispanyol
Meyhanesi" 20 yili askin bir suredir belleklerde. Bu
sarkilar bestelendikleri dénemlerde Tirkiye'deki
bircok insanin igine isleyen, kendilerinden birseyler
bulduklari sarkilar oldu. Selguk, "Coskulu sarkila-
rimda bile dyle insani gozyaslarina boguveren bir
yorum yoktur. Daima o6lgiludir. Bir ayrihk sarkisi
sOyledigimde dahi, insanlarin sarkinin sonunda iki
ayaklariyla yere saglam basmalari gerektigini
disindim ve bu disiincemi yansittim™ diyor. La-
ubaliligi hi¢ sevmedig@ini vurguluyor. Seyirciyle ara-
sina her zaman o6lculi bir mesafe koymaktan yana.

Timur Selcuk annesine piyanoyla eslik ediyor. Yandaki fotografta ise
ilkokul yillarinda yavrukurtken / Timur Selguk accompanying his
mother on piano at a singing recital. Right: Timur the cub scout.
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Normale de Musique. In 1975, at the age of 29, he
became musical director of Ankara Arts Theatre,
and since then has written music for nearly thirty
plays. He established Istanbul Chamber Orchestra in
1977 and the Modem Music Centre in 1978. The
latter, which Selcuk himself describes as "aprincip-
led hobby centre”, has taught around ten thousand
people who take their music seriously. That is where
the "principles” come in. Selguk expects his students
toput up with a tolerant discipline, in the process of
cultivating their musical talent, whetherfor classical
orpopular, Turkish or western music.

Songs by Timur Selcuk, such as Aynlanlar igin, Be-
yaz Giivercin and ispanyol Meyhanesi, have not lost
their popularity after more than 20 years. They
struck a chord which is still vibrating. "Even in my
emotional songs, | avoid tear-jerking. | always seek
moderation. If I sing about separation, | end on a
pragmatic note because | think people should keep
both feet on the ground," explains Selguk. He has a
hearty aversion to the brash stage persona ofshow-
biz, preferring to maintain a dignified distance. To
this he attributes his remaining on the periphery of
public popularity, because he is not prepared to
compromise hisprinciplesfor morefans. "In the long
run my attitude to audiences is the correct one," he
affirms. "It derivesfrom my respectfor myselfand
my listeners... sometimes more than they deserve,"he
adds in a disillusioned aside.

Timur Selguk is a musician impossible to pigeon-ho-
le. His sweeping repertoire covers arrangements of
18th century Turkish classical musicfor his Istanbul
Chamber Orchestra, 19th century vaudeville, jazz,
folk, pop, scoresfor plays, ballet and opera. Whether
composing the Yunus Emre opera and Bir Uzay Ma-
sali ballet or his latest popular hit he is in search of
originality rather than synthesis. This, plus his diver-
sity and scope distinguish himfirmlyfrom otherpo-
pular Turkish rfiusicians trying to create modern
Turkish music which bridges the schism between
fans of Turkish and western music.
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Babasi gibi kendisinin de Turkiye'de "marjinal” kal-
masinin nedenini burada goériyor: "Su anda en
popller sarkilara, soylenis bicimlerine baktigimda,
uzun vadede tavrimin dogru oldugunu bir kez daha
anliyorum. Bu, kendime saygimdan, dinleyicilere
¢ok blylk saygimdan kaynaklantyor" diyor.

Timur Selguk, hem besteci, hem de yorumcu olma-
sina karsin, ¢ok az sarki sézli yazmis. Cunku siirler-
den beste yaptigini ve kendisinin sair olmadigini
sOyliyor. Ayrica soyledigi sarki sayisi da oldukca az.
"Sesimle fazla kaset yapmadim, bu dogru. Ama yir-
miden fazla tiyatro mizigi yazdim. Herseyden 6nce,
istanbul Oda Orkestrasiyla biyiik bir oda muzigi
repertuvari olusturduk. Ayrica "Yunus Emre" ve "Bir
Uzay Masali" gibi opera ve bale mizigi yazdim. Ya-

ni yazmayan bir insan degilim. Hatta cok fazla ya-
zan bir insanim. Bence ses yalan séylemeyen tek
enstriman. insani en son terkeden en vefali dost.
Son nefesinizi verir, 6yle 6lursiiniiz. Oysa son nok-
taya kadar keman c¢alamazsiniz. Kendi sesimle bir-
sey sOyliyorsam bunu istedifim zaman sdylemeli-
yim" diyor.

Mizikle tanistigi yillarda birgok dgretmenin canini
sikmis Timur Selcuk. Piyanodan hi¢ hoslanmamis.
Hocasi Matmazel Camuryan her parmagi icin bir
masal anlatirmis ona. Kiglk parmagini kullaninca
da masal sayisi ikiye cikarmis. Yasitlar disarida
oyun oynarken, tuslarla savasan Timur Selguk, ho-
calarinin "sevgili basbelasi" olmus uzun sire.

Timur Selcuk babasi igin "Kendine ve yapti§i mizi-
ge yaklasimi algakgdnalli degildi" yorumunu yapi-
yor. "Doganin ona verdigi olaganustl yetenegin far-
kindaydi. Eger bir insan ne yaptiginin bilincindeyse
biylk oynamalidir, citayr yukse§e koymalidir. Yak-
tig1 ise saygisi, kendisine saygisi, biz cocuklarina da
kazandirdigi bir deger oldu. Simdi bu 6zelliklerin ki-
zima da yansidigini gériyorum."

Haziran ayinda piyasaya ¢ikan "Timur Selcuk-25 Yil"
kaseti ve gelecek sezon Ankara Devlet Tiyatiosu'nda
sahnelenecek Recep Bilginer'in Sari Naciye oyunu-
nun mizigiyle, Timur Selguk'la birlikteligimiz
sdrayor... .
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Piyano ve Timur Selcuk... 25 yildir ayriimaz bir bitin olusturuyor.
Sanatgl yanda Umit Yasar Ofuzcan, Faruk Nafiz Camlibel ve annesiyle.

Timur Selcuk hated piano lessons as a child, but has been inseparable
from the instrument ever since. Left: We see him with Umit Yasar
Oguzcan, Faruk Nafiz Camlibel and his mother.

As a child he hated the obligatory piano lessons
which kept him shut up with Mademoiselle Camur-
yan while hisfriends were out playing. Her tactic of
telling a storyfor eachfinger did not make him love
thepiano any better.

"l have always rebelled against authority."he recalls.
"At the Conservatory, | was a thorn in the side of tho-
se teachers whom | did not respect.”

About hisfather, Minir Nurettin Selcuk, he says: "He
was not modest about himselfor his music. He reali-
sed that he was gifted. If a person is aware of what
he is doing, he mustplayfor high stakes, set himself
ambitious targets. He taught us, his children, tofeel
respectfor their work and themselves. Now | see the
same trait in my daughter.”

Timur Selguk's latest release, "25 Years with Timur
Selguk™ came out in June, and Recep Bilginer's San
Naciye, for which he wrote the score, will be staged
by Ankara State Theatre in the autumn. He rarely
sets his hand to lyrics, preferring to compose music
forpoetry, "and | am not a poet,”he adds. Although
his songs are greatly outnumbered by his instrumen-
tal works, his great love is the voice. "l believe the vo-
ice is the only instrument which does not lie. The vo-
ice is a person's most loyalfriend which deserts him
last. You give your last breath, and then die. You
cannotplay the violin right up to the end." .
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