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The Celebrated Ottoman Painter

SEKER
AHMET PASA

Bir doga

FesSami

ByDUYGU DURGUN*

Osmanli toplumunun Batililasma adina buyidk de-
gisim ve dénusumleri yasadigi 19. ylzyil sanat or-
taminda, Osman Haindi Bey’le birlikte anilmasi ge-
reken bir baska sanat¢i daha vardir: Seker Ahmet
Pasa. Akademik denilebilecek bir sanat egitiminin
Oncusu olan sanatci, asker kokenli ressamlar ara-
sinda da ayricalikli bir konuma sahiptir. Tath dili,
gulerylzlu Kisiligiyle girdigi her ortamda sempati
uyandirmasi ona hem “Seker” lakabinin verilmesini
hem de yiksek burokratlardan olusan genis bir
cevre edinmesini saglamistir.

1855'te Mekteb-i Tibbiye'ye giren Seker Ahmet Pa-
sa, resim askinin yasamina yon verecek kadar gug-
10 oldugunu gorup tercihini bundan yana kullandi
ve ayni kurumda resim 6gretmenligi yardimciligina
getirildi. Tip mesledine fazla ilgi duymuyor; yasa-
mini resim yaparak kazanmak istiyordu. Resim tut-
kusu, Mekteb-i Tibbiye ginlerinin ¢ok uzun siirme-
sine izin vermeyince Mekteb-i Harbiye'ye gecti.
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Westernisation affected every facet of Ottoman
Turkish society in the 19th century, including art.
Two great painters of this era were Osman Hamdi
Bey and Seker Ahmet Pasa. The latter received his
art training at military college, and became one
ofseveral outstanding military painters. His nick-
name Seker, meaning sugar, was acquired on
account of his kindly and cheerful personality
which won him universal affection, and he had a
wide circle offriends who included some of the
most eminent men in the empire.

He entered the Medical College in Istanbul in
1855 and soon proved so talented at art that he
was appointed assistant art teacher, hut his inter-
est in medicine dwindled and he resolved to
become a painter. In pursuit of this ambition he
entered the Military Academy, where art was an
important part of the curriculum. The students
were taught not only cartography and technical
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Batun askeri okul cikish res-
samlar gibi, okuldaki resim
derslerinde haritacilik, plan ve
kroki ¢izimi gibi daha gok bir
subaya gerekli olabilecek bilgileri 6gretmeye basladl.
19. yiizyilin istanbul'u, sanat faaliyetleri acisindan di-
namik bir gérinim sergiliyordu. Yizyilin son c¢eyre-
ginde hummali bir degisim ve donusim yasanmakta,
Batililasma hareketi toplumun kiltir ve sanat yasami-
na iyiden iyiye eklemlenmekteydi. 1850 ve sonrasinda
imparatorlugun tek sanat merkezi olan istanbul, sa-
natla ilgilenen farkl kesimlerin, basinin ve egitim ku-
rumlarinin bulustugu bir kentti. Askeri ve sivil okullar-
da sanat egitimi veriliyor, Pera'ya yerlesmis Levan-
ten’lerin ve Turkiye'ye yerlesmis yabanci sanatgilarin
da etkisiyle sanatsal etkinlikler igin bir altyapi yavas
yavas olusuyordu.
Seker Ahmet Pasa, dénemin sanat ortaminin sundugu
kosullar cercevesinde resim yapmayi surdurdyordu.
Tablolan Abdtilaziz'in ilgisini ¢ekmisti ve onun istegi
Uzerine, resim 6grenimi igin Paris’e gdnderildi. Orada
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drawing, but also painting as an invaluable skill in
the days before photography became widespread.
Like all the military artists of his time he went on to
teach at the same institution.

The late 19th century was a dynamic periodfor art
in Istanbul, as westernisation brought radical cultur-
al and social changes. Western style art education
was introduced in both military and civil schools,
and large numbers offoreign painters came to Istan-
bul.

The paintings of Seker Ahmet Pasa attracted the
attention of Sultan Abdilaziz (1860-1876), who sent
him to Paris to study art at the Ottoman School
which was attended by Turkish military cadets. He
subsequently entered the Academy of Fine Arts,
where he worked under the orientalist painters Gus-
tave Boulanger and Jean Leon Gerome. When Sultan
Abdulaziz paid a state visit to Paris he asked Seker
Ahmet Pasa to purchase paintings for Dolmabahce
and Ciragan palaces. In consultation with Gerome
Seker Ahmet Pasaformed thefirst major collection of
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bir stire Turk askeri d6grencile-
rinin gittigi Mekteb-i Osmani-
ye'ye devam eden Seker Ah-
met Pasa, Guzel Sanat Yuksek
Okulu’'nda, Oryantalist Gslupla c¢alisan Gustave
Boulanger ile Jean Leon Gerome’un 6grencisi oldu. O
tarihlerde yurtdisi gezisi igin Pariste bulunan Abdila-
ziz, Seker Ahmet Pasa’yl Dolmabahge ve Ciragan sa-
raylari igin resim satin almakla goérevilendirdi. Unli
ressam Gerome’un atdlyesine devam eden Seker Ah-
met Pasa, Osmanll’nin ilk Batili resim koleksiyonunu
hocasi Gerome’a danisarak olusturdu. Boylece, Turk
resminin Bati'yla etkilesiminin ilk adimlari Seker Ah-
met Pasa’nin girisimleriyle atildi.
1871'de istanbul’a déndilkten sonra Sultanahmet Sa-
nat Mektebi’ne resim dgretmeni olarak atandi. 1873’te
istanbul’da ilk kez bir resim sergisi diizenledi ve ya-
banci sanatcilarin yanisira Turk ressamlara da yer ver-
di. Bu sergide, Saib Efendi, Mesud Bey, Ali Bey, Ma-
dam ve Mosyd Guillemet gibi sanatcilar ilk kez Seker
Ahmet Pasa’nin girisimiyle bulustu. Sadrazamin, Seh-

westem art in Turkey.

After returning to Istanbul in 1871 be was appointed
painting teacher at the Technical College in Sul-
tanahmet. He organised thefirst art exhibition ever
held in Istanbul in 1873, showing the work of both
Turkish andforeign artists. They included Saib Efen-
di, Mesud Bey, Ali Bey and Madame and Monsieur
Guillemet. The exhibition was visited by the elite of
Istanbul, including the grand vezir and the sultans
son Yusuftzzeddin Efendi, and the event was widely
covered in thepress. Msa result interest in art among
intellectuals and wealthy merchants reached a peak.
Encouraged by its success Seker Ahmet Pasa organ-
ised a second exhibition which opened at Istanbul
University on | July 1875. This exhibition included
work by Osman Hamdi, Halil Pasa and Nuri Bey. Le
Turquie newspaper reported on 22 July 1875, 'The
entrance charge is two piastres. Children and stu-
dents ofstate schools wearing uniform are halfprice.
Trams go as far as the gate, which is next to the
Tomb of Sultan Mahmud, at the second stop past the

“Orman”, tuval Uzerine ya§liboya, 110x181 c¢m / “The Forest", oils on canvas, 110x181 cm
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zade Yusuf lzzeddin Efen-

di’'nin ve bircok yiksek rit-

beli memurun sergiyi izle-
mek Uzere gelmeleri buyuk yankilar uyandirmis; do-
nemin gazeteleri sergiye buydk bir ilgi gdstermisti.
Tanzimat aydinlarinin, Levanten’lerin, sarraf ve zengin
tdccar sinifinin sanata olan ilgisinin doruga c¢iktigi bir
dénemdi bu. Kentin Musliman halki da resme Kkarsl
ilgisiz sayilmazdi. ilk serginin goérdugi ilginin ardin-
dan ikinci sergi icin hazirliklara baslayan Seker Ah-
med Pasa, 1 Temmuz 1875te Da-
ralfinun binasinin bir salonunda,
aralarinda Osman Hamdi, Halil Pa-
sa ve Nuri Bey gibi sanatgilarin ya-
pitlarinin bulundugu yeni bir sergi
daha duzenledi. O dénemin 6nem-
li gazetelerinden Le Turquie, 22
Temmuz 1875 tarihli sayisinda bu
sergiyi soyle duyuruyordu: “Giris
Ucreti iki piastrdir (kurus). Ancak
cocuklardan ve devlet okullarinin
Uniformasini tastyan 6grencilerden
bu Gcretin yarisi alinir. Tramvay
sergi kapisina kadar gider. Sergi
kdpruden sonra ikinci durakta Sul-
tan Mahmud Turbesi yanindadir.”
Ayni tarihlerde saray ressami ola-
rak istanbul’da gorevli bulunan Pi-
erre Desire Guillemet’in “Desen ve
Resim Akademisi” adiyla Beyog-
lu'nda actigi ilk resim okulu sanat
cevresinden buyuk ilgi topluyor;
bu okulda yetisen ressamlar birbiri
pesisira sergiler aciyorlardi. Guille-
met akademisinin ve Seker Ahmet
Pasa’nin duzenledikleri sergiler, sa-
nat ortamina canlilik getiriyor; bir
yandan da glizel sanatlar egitimi
verecek bir okulun kurulmasi igin
gerekli altyapiyi olusturuyordu.
19- yuzyil ressamlarindan Bati'ya
resim 6grenimine giden pek cok
sanat¢l gibi, dontsinde Paris’in
klasikgi ve romantik akimlarini da
beraberinde getirmisti Seker Ahmet
Pasa. Tablolarinda, &zellikle pey-
zajlarinda yasam ve doga sevgisini
aktariyor; kendi sanat dinyasini bu gelenek Uzerinde
temellendiriyordu. Dogaya duydugu benzersiz sevgi
yapitlarinda anitsallasirken, figr dnemsiz bir 6ge ola-
rak doganin gérkemi karsisinda eziliyordu.
Buyuk bir doga tutkusu ve gozlem yetenegi ile ger-
ceklestirdigi manzara ve 6l doga resimlerinde 1sik-
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bridge. ”

Pierre Desire Guillemet, who was serving as court
painter at the time, opened thefirst art school in
Beyoglu, known as the Academy of Design and
Painting. Many exhibitions of work by the artists who
studied here were held, and together with those
organised by Seker Ahmet Pasa aroused increasing
public interest.

Like many of the 19th century Turkish painters Seker
Ahmet Pasa was influenced by the classicist and

“Ormanda Karaca” (1886-1887), tuval Gzerine yagliboya, 136.5x101 cm / “Roe Deer in the Forest”
-1887), oils on canvas, 136.5x101 cm

romantic styles during his stay in Paris, and on his
return it was these movements which he introduced
to Turkey. His paintings and particularly his land-
scapes reflect a deep love of nature, and human fig-
ures appear as insignificant elements, almost
crushed under the overwhelming grandeur of
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“Natiirmort” (1907), tuval dzerine yagliboya, 88.5x130.5 cm / “Still-life (1907), oils on canvas, 88.5x130.5 cm

gOlge karsithdini ustaca kullanan Seker Ahmet Pasa,
bicimleri 6lcula bir anlayisla hacimlendirdi; boyayi
diz ve pdrazstuz kullandi. Kendi portresi disinda
figurle fazla ilgilenmedi; bu ylzden de peyzaj ge-
leneginin tipik bir temsilcisi olarak yerlesti belleklere.
Bazi manzaralarinda kullandigi figtrleri ise doganin
g6rkemini vurgulamak icin cok kuguk boyutlarda is-
ledi.

Avrupa’ya gitmeden énce yaptigi “Tepe Uzerindeki
Kale” ve “Talim Yapan Erler” adli yapitlari resim bil-
gisinden yoksun, naif bir yaklasimin Granleriydi.
Paris'te kaldi§i sirada yakinlik duydugu Courbet’nin
etkisiyle bu naif sdylemi gelistirme olanagdi buldu. “Or-
man ve Geyikli Peyzaj” tablosu bu gelisimin agikca
goraldtga yapitlardan biri olarak dikkat ¢ekicidir.
Dizenledigi sergilerle Turk ressamlarin yetisebilecegi
bir gizel sanatlar okulu duslncesinin giindeme gel-
mesini saglayan Seker Ahmet Pasa, Turk sanatinin
Bati'yla etkilesiminde anahtar rolu Ustlenerek, dénemi-
nin sanat ortamini yonlendirebilmis; Tidrk resminde
minyatirden yagliboyaya gegis strecinin en yetkin
ressamlarindan biri olmustur. -

* Duygu Durgun, gazeteci
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nature.

Seker Ahmet Pasa's own passion for nature and
power of observation are evident in his landscapes
and still-lifes, in which he makes masterful use of the
contrast between light and shade. He lends volume to
forms with measured control, and applies the paint
smoothly. Apartfrom his self-portrait he rarely paint-
edfigures unless as tiny accessories designed to stress
natures own splendid scale.

Paintings he did before going to Europe, such as Cas-
tle on the Hill and Soldiers on Parade are naive and
expose his deficient artistic knowledge. But while in
Paris, under the influence of Courbet, he developed
this naive approach, as we seefor example in his
Landscape with Forest and Deer.

Seker Ahmet Pasa paved the wayfor the establish-
ment of the state academy offine arts in Istanbul
and spread appreciation of western style painting
through the exhibitions he organised and his own
work. He also played a key role in the transitionfrom
traditional Turkish miniature

to modern painting. .

'Duygu Durgun isajournalist.
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