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Turk sinemasl, hep eski filmlerle canlaniyor insanin go6-
zUnde nedense. Yabanci film sevdalilannin burun kivi-

rp gectigi, ama gercek ha-
yatta yasanan bazi olaylari
“Tark filmi gibi” benzetme-
siyle acgiklamaya calisarak
farkinda olmadan hakkini
teslim ettikleri bir fenomen
aslinda o. Kurtulus Savas! ve
sonrasinda yasananlarin hi-
kaye edildigi filmler, Ba-
t'dan yapilan uyarlamalara
birakmis yerini sonralari.
K&y romanlari énemli bir
kaynak olmus bir zamanlar.
Sonra zengin delikanl, yok-
sul geng kiz asklari islenmis
bol bol. Kdyden kente gog
olgusunu isleyen filmlerle,
toplumsal gelismeler de yan-
sitilmis beyazperdeye. Bir
ddnem politik sinema kendi-
ni gosterirken, pervasiz bir
seks furyasinin yukseldigi
gunler de olmus. Sonra ye-
niden toparlanip kabugunu
¢atlatmay! basaran Turk si-
nemasl, uluslararasi arenada

Somehow one always associates Turkish cinema with old
films of the kind that fans of foreign films scornfully dismiss.

Yet the same detractors will
describe certain real-life events
as ‘just like a Turkish film’,
thereby unwittingly giving this
phenomenon its backhanded
due. Films about the War of
Independence and its aftermath
later made way for adaptations
of western films. Village
romances were for a time
extremely popular, and then
came plenty of 'rich boy falls in
love with poor girl' films. Films
on the theme of rural migration
to the cities mirrored social
change. Political cinema

Sinema makineleri salonunda bulunan
2. Diinya Savasindan kalma Amerikan
ordu tipi Bell & Howell marka projek-
siyon makinesi (listte). Sinema afijleri
salonunda yer alan emektar kameralar-
dan biri (solda). / A US army model
Bell & Howell projector dating from
the Second World War (above). One of
the old film cameras in the film poster
gallery (left).



194011 yillardan kalma Amerikan Century projeksiyon makinesi kdmrle calisiyor (listte solda). Sinema afisleri salonunda bulunan film baski makinelerinden biri
(tistte sagda). Tirk sinemasina bir dénem tiyatro kdkenli sanatgilar damgalarini vurmus. Miizede onlar icin aynlan salonda cesitli belgeler, afisler ve fotograflar bu-
lunuyor (altta). / A 1940 model American Century carbon projector (above left). One of the film processors in the film poster gallery (above right). Theatre actors
and directors dominated Turkish cinema during the first half of the century, and one room is devoted to their documents, posters and photographs (below).

bircok 6dule adini yazdirmis. Butun bunlar, Turkiye'de
ilk kez Turvak (Turker Inanoglu Vakfi) tarafindan kuru-
lan Sinema ve Televizyon Mduzesi'ne girer girmez “bir
film seridi gibi” gecip gidiyor zihinlerden. Duvardaki
ekranda canlanan siyah-beyaz filmlerin fragmanlari ve
kulaklara ¢cok asina repliklerse ‘sine-terapi’ yoluyla san-

emerged for a while, and there were times when sex was all
the rage. Then Turkish cinema managed to collect itself and
break out of its shell, bnnging numerous international awards.
The story of Turkish cinema can now be seen at the Museum
of Cinema and Television founded by the Tirker Inanoglu
Foundation (Turvak). Fragments of black and white films



ki bir garip rehavete surikleyip goturtyor insani.

'Amerikan Century projeksiyon makinesi, 1940’ yaziyor, kocaman Kko-
murle calisan makinenin Uzerinde. Yanindaki Bosch marka kamera,
1970’ler TRT'sinden kalma. ilk yillarin kollu ve (¢ objektifli kamerasi,
atdlyede kullanilan 1936 model Pickard fotograf makinesi ve 1927 ta-
rihli bUyUk stiidyo pikabi da giriste yer alanlar arasinda. Duvarlardaki
siyah-beyaz film kareleri dondurulmus halde, sanki ydnetmenin az
sonra duyulacak “Motor!” sesini bekler gibiler. 1914°de Yesilkoy’'deki
Rus aniti Ayastefanos’un yikim gorintileri, yabancilarin baslattigi Tark
sinemasinin ilk filmi sayiliyor. Film, Polonya Musevisi Weinberg'in ye-
tistirdigi Fuat Uzkinay tarafindan cekilmis. Belgesel agirhkh ilk dénem’i
izleyen 1923-1939 yillari arasina, tiyatrocular dénemi’ deniyor.
Arkadaki salonda Sehir Tiyatrolar’na ait biletler, duyumlar, program
brosurleri ve 6zel koleksiyon fotograflari var. Turk sinemasini tiyatro
kaliplari igine sikistirmakla elestirilen, ama katkilari da yadsmamayan
Muhsin Ertugrul igin de bir kdse ayrilmis. Onun ilk filmlerinden 'Ates-
ten Gomlek’te, Turk kadinlarinin (Bedia Muvahhit ve Neyyire Ertugrul)
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shown on the screen at the museum and
the often familiar snatches of dialogue are
strangely soothing, as if one was attending a
course of ‘cine-therapy’.

On the enormous projector it writes
‘American Century projector, 1940'. The
1970s Bosch film camera next to it
belonged to Turkish Radio and Television
Corporation. An early triple lens camera, a
1936 Pickard still camera used in the stu-
dios, and a large 1927 studio gramophone
stand in the entrance. Frozen black and
white frames on the walls seem to wait
expectantly for the director’s call to set the
cameras rolling. Scenes of the demolition of
the Russian monument of Ayastefano in
Yesilkdy in 1914 mark the beginning of
Turkish cinema. This film was taken by Fuat
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Uzkinay, who trained under the Polish jew
Weinberg.

Following the first phase, dominated by doc-
umentaries, came the so-called ‘theatre peri-
od’ of 1923-1939. This is commemorated in
the gallery at the back of the museum, with
a collection of tickets, notices, programmes
and photographs belonging to the Municipal
Theatres. A comer is devoted to Mubhsin
Ertugrul, whose contributions to Turkish cin-
ema cannot be denied, although he is
accused of forcing cinema into a theatrical
mould. It was in one of his first films, Shirt of
Fire, that Turkish women (Bedia Muvahhit

1938'lerden kalma Pathe marka kollu aktlel ¢ekim ka-
merasi (en Gstte). Unlii tiyatroculardan Nagit ve arka-
daslarinin oynadi§i tiyatro oyunlarindan birinin afisi
(Ustte). Miizede yer alan 35 mm'lik film baski makine-
lerinden biri (solda). / A 1938 Pathe film camera
(top). A poster for a play starring the famous actor
Nasit (above). One of the 35 mm film processors (left).

Sinema



ilk kez rol aldigi biliniyor.
Ama doénemin asil 6zelligi,
ses ve goruntindn ayni an-
da saptaniyor olmasi. Ya-
samlarini yitirmis tiyatrocu-
larin portreleri gulumseye-
rek ugurluyor ziyaretgilerini
bu salondan. Siz hangisinin
sesini animsiyorsunuz? Beh-
zat Butak, Sukriye May, Ca-
hide Sonku, ismail DUm-
ballt, Cahit Irgat... Biliyor-
sunuz, sonuncusu Uustelik
sair.

Miuize kurulurken filmciler,
sinemacilar, 6zel koleksi-
yoncular, sinemaci aileleri
ve ilgililere cagri yapilip,
yardimlari istenmis. Burada-
ki kutiphane de bdyle
olusturulmus; 22 bin mater-
yal ve 10 bin civarinda yerli
ve yabanci sinema ile tele-
vizyon filmi, yuzlerce do-
kiimanter gorunttye sahip.
Sinema Makineleri Salo-

nu‘'nda; Moviolo 16 mm senkron ve montaj masasi, 35
mm ilk portatif ev tipi film oynatma makinesi, Turki-
ye'ye ilk gelenlerden 17.5’luk manyetik ses kayit cihazi,
1938’lerden Pathe kollu aktiiel kamera ve Muhsin Ertug-
rul’un ilk sesli film kamerasi yer aliyor.

Televizyon-video salonunda sergilenenler arasinda TRT'den gelen stiidyo ses mikserleri ve kurgu kontrol dniteleri de bu-
lunuyor (Ustte). Steenbeck marka 16 mm senkron ve montaj masas, Sinema afisleri salonunda sergileniyor (altta).
The exhibits in the television and video room include studio sound mixers and editing units donated by the Turkish
Radio and Television Corporation (above). A Steenbeck 16 mm synchronisation and editing table exhibited in the film
poster room (below).

and Neyyire Ertugrul) acted in a film for the first time. The
simultaneous recording of sound and image took place at this
time. Which of the voices do you remember from those
times? Behzat Butak, Sukriye May, Cahide Sonku, Ismail Dim-
bllli, and Cahit Irgat, the latter also a poet. Smiling nostalgi-
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Mizede sergilenen pek ¢ok makine ve cihazin yani sira rengérenk afifler de Tirk sinema
tarihini dzetliyor. / The many pieces of equipment and posters exhibited in the museum

take visitors on a journey through Turkish cinema history.

1939-1950 arasl, ‘gegis donemi’ ve savas
yillanidir. Amerikan ve Misir filmlerinin
peydahlandigi piyasada, Faruk Keng,
Baha Gelenbevi, Turgut Demirag, Or-
hon M. Anbumu gibi yonetmenler de is
yapmaya calisir. 1950’lerde baslayan ‘si-
nemacilar dénemi’ ise 1970’lere dek su-
rer. Lutfi Akad, tiyatrocularin sinema
Uzerindeki ipotegini kaldirma gayretin-
dedir. 1960’lar Metin Erksan, Atif Yil-
maz, Osman Seden, Memduh Un ve Ha-
lit Refig’le ‘yeni dénem’in kapisini arala-
maktadir. Sinemanin renklenmeye bas-
ladigi yillardaki toplumsal altist olusla
sorunlar artar; ama, uluslararasi iliskiler
ve yarismalar da... 1963 de, Berlin’den
Altin Ay, Metin Erksan’in ‘Susuz Yaz’i
ile gelir. 1971, Yilmaz Guney yili olur.
1975°de patlayan film sayisina ragmen,
televizyon ve seks furyasi seyirci sorunu
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cally at the portraits of bygone actors and actresses,
| left this room.

When the museum was being established, people in
every area of the film world and private collectors
were asked to donate material of all kinds. In this
way the museum acquired a library of around ten
thousand Turkish and foreign cinema and television
films, hundreds of documentanes, and 22,000 other
items.

One room is devoted to film cameras and similar
equipment, including a Moviolo 16 mm synchronisa-
tion and editing table, the earliest 35 mm portable
home projector, a 17.5 magnetic sound recorder -
one of the first in Turkey, a 1938 Pathe camera, and
Muhsin Ertugrul's first sound film camera. The years
1939 to 1950, coinciding with the Second World
War and its aftermath, were a transition penod for
Turkish cinema. American and Egyptian films were
widely shown, while Turkish directors like Faruk
Keng, Baha Gelenbevi, Turgut Demirag, and Orhon
M. Anbumu struggled to keep Turkish cinema alive.
The period from 1950 up to the 1970s saw the rise
of cinema directors with their roots in the film
world. Lutfi Akad endeavoured to release cinema
from the grip of theatre, and in the 1960s directors
like Metin Erksan, Atif Yilmaz, Osman Seden,
Memduh Un and Halit Refig began to usher in a
new era. Coinciding with the arrival of colour film,
social upheaval gave rise to increasing problems, but
these were offset by growth in international contacts
and film competitions. In 1963 Metin Erksan’s
Waterless Summer won the Golden Bear at Berlin.
1971 was the year of Yilmaz Giney. Although 1975
saw an explosion in the number of films being pro-
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Miize icindeki koridorlardan biri sinema sanatcilarinin portreleriyle donatiimis (Ustte). Film banyolarinin (esitli asamalarini kontrol eden cihaz (altta). / Portraits of
film actors and actresses hang in one of the corridors of the museum (above). A machine which controls the various stages of film processing (below).

yaratir. Sonrasi ise artik

yakin tarihin bilinenleridir:

Zeki Okten, Feyzi Tuna,

Bilge Olgag, Ertem Egil-

mez, Ali Ozgentirk, Serif

Goren, Omer Kavur, Ya-

vuz Ozkan, Yavuz Turgul

ve digerleri...

Afis salonu, Turk sinema-

sinin  siyah-beyazdan

renkli gunlere akip gelen

serdivenini Ozetliyor gibi:

‘Silah ve Namus’, ‘Son

Mektup’, Hop Dedik Ka-

zim’, Kolejli Kizin Askr’,

‘Olim Cemberi’... Belki de hi¢ akillarda yer etmemis
Yesilcam filmlerinin afisleri bile olsa bunlar, bu salonun
duvarlarini yillar sonra da stslemeye devam edecek gi-
bi gbruntyor. -

* Can Kiziltan, yazar.

TURVAK SINEMA VE TELEViIZYON MUZESI
Sehit Tegmen Mehmet Ali Yilmaz Sok. No: 4
Kavacik-Beykoz

Tel: (0216) 425 19 00

SKYLIFE KASIM

duced, television and the
focus on sex under-
mined cinema audiences.
Then we come to the
recent past which all of
us remember clearly,
with directors like Zeki
Okten, Feyzi Tuna, Bilge
Olgag, Ertem Egilmez, Ali
Ozgentiirk, Serif Goren,
Omer Kavur, Yavuz
Ozkan and Yavuz Turgul.
The room devoted to
film posters carries us
from the days of black

and white to colour, in a vivid journey through Turkish cine-

ma history. Even for those who do not remember the films

themselves, the posters touch a chord, bringing back the
atmosphere of past decades on the silver screen. .

* Can Kiziltan is a freelance writer.

TURVAK CINEMA AND TELEVISION MUSEUM
Sehit Tegmen Mehmet Ali Yilmaz Sok. No: 4

Kavaclk-Beykoz
Tel: (0216) 425 19 00
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