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ABSTRACT

This article deals with the collection of documents belonging to Vladimir R.
Dordevi¢, which are kept at the National Library of Serbia. These documents are
divided in two separate personal funds — Vladimir’s letters to his brother Tihomir
are preserved in the Legacy of Tihomir R. Pordevi¢, while photographs and letters
addressed to Vladimir Pordevi¢ are in the Legacy of his nieces Ljubica and Danica
S. Jankovi¢. This material can be a very useful source for research of Dordevi¢s life
and work.

Keyworps: Vladimir R. Pordevi¢, National Library of Serbia, correspondence,
photographs.
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a opHocu ce Ha Baapumupa P. Bophesuha. I'paha ce Hanasu y aBa aerara —
Baapumuposa nucma ynyheHa 6paTy Tuxomupy Hasase ce y aerary Tuxommpa P.
Bophesuha, ook ce pororpapuje u micma yryhena Baapumupy Hasase y aerary
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BeoMa KOPUCTaH M3BOP 3a [POyUaBare XXUBOTA 1 papa Baaaumupa P. Hophesuha.
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Vladimir Pordevi¢, a pioneer in the field of ethnomusicology in Serbia, has his own
bequest at the Faculty of Music of the University of Arts in Belgrade. Shortly after his
death in 1938, his brother, ethnologist and member of the Serbian Royal Academy
of Sciences, Tihomir Pordevi¢, and nieces Ljubica and Danica Jankovi¢, sorted out
Vladimir’s books, papers and notes from his researches and handed them over to
Kosta Manojlovi¢, at the time Dean of the Academy of Music in Belgrade.

Figure 1. Portrait of Vladimir Bordevi¢ from 1900
(LjDF 171)

All other material, including mainly correspondence and photographs, remained
with the Jankovi¢ sisters, who were taking care of materials and notes of both of their
uncles Vladimir and Tihomir. Tihomir died in the closing months of World War II
and his private library became the first bequest of the renewed National Library of
Serbia (NLS) in 194S. Ljubica and Danica Jankovi¢ sorted Tihomir’s entire corre-
spondence, which included Vladimir’s letters to his brother, and in 1953 this collec-
tion was added to Tihomir’s bequest at the NLS. All other material related to Vlad-
imir Pordevi¢ remained with Ljubica and Danica Jankovi¢, and only after Ljubica’s
death in 1974 the rest of Vladimir’s correspondence, scores and and a collection
of photographs became part of the bequest of Ljubica and Danica Jankovi¢ in the
NLS. Vladimir’s letters are the part of the correspondence subcollection within the
bequest of Tihomir Pordevi¢, and their signature number is TP 6264/215/1-378.
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Figure 2. Handwritten letter by Vladimir, sent from Vienna to his
brother Tihomir in 1893 (TP 6264/215/8)

The DPordevi¢ brothers had a very close relationship, and generally the entire
Dordevi¢-Jankovi¢ family was closely bonded, so it is not a surprise that they left be-
hind a huge collection of letters — there are 378 letters addressed to Tihomir by Vlad-
imir, while Tihomir wrote some 300 leters to Vladimir. If we include other familly
members — sister Draga and her husband Stanislav Jankovi¢, and their daughters Lju-
bica and Danica, whose work in the domain ethnochoreology their uncles Tihomir
and Vladimir were supervising, then, parents Radosav and Jelisaveta, as well as the
youngest brother Borivoje, who died young, the number of letters addressed to the
DPordevi¢-Jankovi¢ family is over one thousand. This exceptional collection of letters
gives us insights into the private life of these famillies, whose members were all well
educated and prominent in Serbian and Yugoslav cultural and social life. They were
informing each other in detail about all kinds of events, they passed news about fa-
milly and relatives, described in great detail encounters and discussions with mutual
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friends, described their travels, explained their plans for field researches and the re-
sults they got, and they would always mention their health conditions. Expectedly,
a very important subject in the correspondence between Vladimr and Tihomir was
their professional work, as they were both, together with the sisters Jankovi¢, doing
research in similar fields. It is clear from these letters how much Vladimir appreciat-
ed his brother Tihomir and he often asked him for opinion on issues he was facing
in his work, but he also sought advice on ordinary, everyday things. Tihomir also
valued Vladimir’s work and effort and supported him during his studies at the Vien-
na Conservatory and in every other way, with advice or sharing work, even proof-
reading. Brothers managed to stay in touch during World War I and Vladimir gave
a very detailed account on his work with exiled students from Serbia in southern
France, where he spent most of the war years. Tihomir and Vladimir inspired their
nieces Ljubica nad Danica in their ethnochoreological work, so the correspondence
between uncles and nieces was partly professional and partly private and familiar.
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Figure 3. Letter by Vladimir to Tihomir with his design of
the cover of the Violin School from 1899
(TD 6264/215/87)
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There are about seven hundred leters exchanged between Vladimir and Tihomir,
and with around three hundred fifthy letters from/to other family members.

Letters received by Vladimir Pordevi¢, sent to him by his friends and associates
are in the bequest of the Jankovi¢ sisters. Ljubica Jankovi¢ requested that nothing
should be done with the material she dedicated to the NLS for fourty years after her
death, so it was only in 2013 that work on the material from this bequest properly
started. Within this huge collection there are 579 letters sent to Vladimir Pordevi¢
by his friends and associates and they are placed in the LjDR group VII, boxes no.
10, 11 and 12. Work on this particular material is still underway. Letters are sorted in
chronological order, by the year and by the sender. This correspondence is covering
the period from 1907 to 1936, but for the years 1920 to 1927 there are significantly
less letters than in earlier and later periods. Most of the letters from the period before
World War I are actually orders for Pordevi¢’s publications from school teachers.
Two of those letters are from Serbian schools in Vojvodina, then Austria-Hungary,
which shows that Pordevi¢’s work was already heard of abroad as well as in Serbia.
Almost all senders’ names are identified, leaving only a small group of letters with
indistinct handwritting. List of correspondents (but not a deffinite one) is at the end
of this work.
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Figures 5a and 5b Post card from Ernest Closson, Belgian composer, from 1928 (LJDR VII/9)

The bequest of Ljubica and Danica Jankovi¢ contains a subcollection of photo-
graphs that represents an illustrated history of the Pordevi¢ and Jankovi¢ families
and covers the period from the second part of the 19th century to the 1960s. Among
697 photos in this subcollection there is a significant number of photos of Vladi-
mir Pordevi¢. These photos include his portraits from different ages, some of them
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made in a characteristic fashion of photo atelliers at the turn of centuries, as well as
group photos from different occassions and photos related to Vladimir’s work. This
subcollection can be researched throug the electronic catalogue of the NLS under
the signature LjDF 1-697.

Figure 6. Vladimir Dordevi¢ (in white) during research trip in the village Cepelare
in southern Bulgaria (LjDF 15)

Figure 7.

Ida Bar-Marli was singing in Vladimir

| Dordevic’s piece Die Braut muss billig sein in
| Vienna (LjDF 114)
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A special place in this photo collection is occupied by a group of 293 photos made
by Vladimir Pordevi¢ himself in 1930s. After the end of World War I technology of
photography advanced to the level where cameras were available to practically ev-
eryone, handling cameras and developing films was simplified and amateur photog-
raphy became very popular. There is no doubt that photography attracted Vladimir
DPordevi¢ as he understood how this media, not that new at all, but suddenly very
simple and affordable, could help in documenting folk life and tradition. Vladimir’s
approach to photography was purelly documentaristic and without any artistic am-
bitions. He was capturing on film everything he considered worth remembering and
he was especially inclined to take shots of everyday life in Belgrade and other cities
and in the countryside.

Figure 8. Street vendors in Belgrade in 1930s, photo by Vladimir Bordevi¢ (LjDF 405)

Figure 9. Buddhist temple in Belgrade in 1930s,
photo by Vladimir Bordevi¢ (LjDF 382)
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He was photographing new modern buildings together with remains of old town
architecture in Belgrade, made a series of monuments erected in Serbia in memory
of the soldiers perished in World War I, and another series of new and old religious
places (his photo of the buddhist temple in Belgrade is one of only two known pho-
tos of this temple, which does not exist any more). While on field trips, in the villages
that he visited during his research, he would always take shots of local schools, public
wells, traditional robe, habits and particularities of different ethnic groups in Serbia,
Macedonia and Montenegro. But mostly Pordevi¢ was taking photos of common
people and their activities — whether professional ones or traditional ceremonies.

Boxno. 9 in the group VII of the Jankovi¢ sisters’ bequest holds some documents
related to Vladimir Pordevi¢ - his passport from 1929, one notebook with address-
es and notes, obituary, letter with condolences sent by the Academy of Music to
DPordevic’s family, press clipping and one handwritten text for a public lecture from
1933.

da Préfet de Eelgrade
Le Sécrétaire QSnoral

A e | 4

Fig. 10. Vladimir Bordevic's passport from 1929 (LIDR VII/9)

The bequest of the Jankovi¢ sisters comprises the majority of Vladimir Porde-
vi¢’s published works — all of his Serbian folk melodies including the first issue from
1895, the first edition of the Violin School from 1899, his piece Die Braut muss bil-
lig sein from 1905 (E. S. Krauss) and other publications, thirty nine titles in total.
The bequest of Tihomir Pordevi¢ has only four publications, but there are twenty
five more publications by Vladimir Pordevi¢ in the general fund of the NLS which
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makes sixty-eight titles in total. These titles can be researched through the electron-
ic catalogue of the NLS, but the material that is kept in the bequests of Tihomir
DPordevi¢ and the Jankovié sisters can be used only with prior consent of the Special
Collections Department of the NLS.

Figure 11.
Cover of the Violin Album from 1910 (LJDJ 251)
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12. Cover of the first volume of Serbian Folk Melodies from 1904. (LJDJ 235)

Material related to Vladimir Pordevi¢ which is kept in bequests of Tihomir
DPordevi¢ and of the Jankovi¢ sisters is not that big in its volume, but still, this ex-
tremely interesting material can help researchers to understand better the life and
work of our distinguished researchers in the field of folk tradition, ethnomusicology
and ethnochoreology, and information from their private letters can bring new de-
tails for biographies of Vladimir and Tihomir Pordevi¢ and of Ljubica and Danica
Jankovi¢. Also, this material can be very valuable for researchers that are working
with even broader topics such as social history, history of our culture and education
and history of private life in Serbia.
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3A0CTABIITUHA Baapumura P. HOPBEBUEA
y HAPOAHOJ BUBAMOTELIU CPBUJE

(PE3UME)

Aerat eTHOMy3uK0AOra Baapumupa P. Hophesuha naaasu ce Ha QaxyareTy Mmysuuxe
ymeTHOCTH y Beorpaay. Heayro nakon Baapumupose cvpTtu 1938. ropuse, meros
opar Tuxomup P. Hophesuh, erHosor u uaaH AkaseMuje, U cecTpudrHe /oyduiia u
Aannna C. Jaukosuh, cpeanan cy saocrasuruay Baapumupa Hophesuha u merose
pyKoIMce, HOTHe 3alKce M CTPYYHY AUTEpaTypy Ipepasd Tapalmoj Mysuukxoj
aKapeMUjH.

Ilpeocraaa rpaba — mucma u gororpaduje — ocrase cy Kop cecrapa Jankosuh, koje
Cy BOAMAE OpHTY O 3a0CTaBUITHHAMA CBOJUX yjaKa, KOjU Cy UM OHAH M MEHTODH Y
IUXOBOM CTpy4yHOM papy. OHe cy Hajiipe cpearAe KOMIIAeTHY IpenucKy Tuxomupa
Bophesuha, u Ta 36upka je 1954. ropune npusydena mwerosoM Beh mocrojehem
Aerary y Hapopnoj 6ubanoreriu Cpbuje. Y Toj 361upiu ce Haaasu 378 mucama Koje je
Baapumup ymyTno ceoM 6paty TuxoMupy, a IpemnucKka MOKPUBA IIEPHOA OA TIOCACAE
Aenennje XIX Bexa A0 ApyTe MOAOBHHE TpUAeCeTUX roprHa XX Beka.

ITucma xoja je Baapumup mpuMao op poAOHHe, IIpHjaTesa U CAPAAHHKA, OCTAAQ je
Kop, cecrapa Jankosuh, u ek nocae cmpru /oybune C. Janxosuh 1973. Ta rpaba je
mocTasa Aeo Aerata cecrapa Jaukosuh y HBC. ¥V moj ce Hasasu 579 nucama xoje
je Baapumup npumuo usmehy 1907. u 1936. ropuHe, a OTIPHAMKE TOAOBUHY THX
nucama Hamucao je Tuxomup Hophesuh. Heka op MMeHa Apyrux KopecrnoHaeHaTa
Mory ce HahM y IPUAOT'Y OBOT TeKCTa.

Ocum npenucke Baagumupa Hophesuha, y aerary cecrapa Jaukosuh ce Harasu u
Beha koaexuyja pororpapuja. Mehy wuma je 3Havajan 6poj Baapumuposux moprpera
y CTHAy CTapux (OTOaTesea, aAM U U3 CBAKOAHEBHOT XXMBOTA, IPOQecHOHAAHOT
paAa u rpynmHux $poTorpaduja Koje cBepode 0 OpOjHUM aKTUBHOCTHMA Baapumupa
‘Bophesuha.

TTocebHy neauny y Toj 36upuu pororpaduja y aerary cecrapa JankoBuh uuze
poTorpaduje xoje je cuumuo Baapumup Hophesuh. OH je, HajsepoBaTHHje KpajeM
ABaAeCeTHX TOAMHA, HA6aBHO $OTOAMAPAT K HCKOPUCTHO HANIPEAAK Y POTOrpadcKoj
TEXHOAOTHjU Aa 3abeaexu crieHe u3 Beorpapa, Cp6uje, Lipue Tope u MakepoHuje.
Iberos mpucTyn ¢pororpaduju je AOKyMEeHTAPHCTUYKHU 1 OH je OeAeXXHO IpH30pe U3
CBaKOAHEBHOT XKMBOTa y beorpaay, kao 1 TOKOM CBOjUX ITyTOBaka M UCTPAXKUBaMA,
rAe ce Hajuerhe MHTepECOBAO 32 AOKAAHE OOMYaje M THIINYHE CIjeHe TPAAHIIMOHAAHOT
JKMBOTA Y YHYTPAIIHOCTH.

3aocrasmruny Baapumupa Bophesnha y HEC uune mpemnucka u pororpaduje,
Kao ¥ ImybAuKanyje Koje je o cam o6jaBsusao. Ta rpaha ce popmasno Hasasu y ABa
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Aerara — Tuxomupa Hophesuha u cecrapa Jankosuh, n Ao0cTyIHa je HCTpaXXUBAYMMA,
KAaKO OHMMA KOjH ce GaBe HAIIMM KyATYpPHHM HacAeheM, Tako 1 OHHMa Koju ce OaBe
U IIMPUM TeMaMa — APYIITBEHOM HCTOPHjOM, KyATYPHOM HCTOPHjOM H pa3BojeM
00pa3oBama, KA0 K UCTOPHjOM IPUBATHOT XUBOTA.

KanyaHE PEUM: Baagnmup P. Hophesuh, Hapopara 6u6anorexa Cpbuje, KopecroHAeHIH)a,
dororpaduje.
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