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INTRODUCTION

For a year or so before entering the M.F.A. program I
had been involved in a search for some kind of undefined
change in my painting, but it would not come clear. Paintings
began to appear intermittently which reflected a gradual
'emptying' of the canvas, with a large central geometric form
beginning to grow and push other elements out toward the edges,
leaving a few glimpses of imagery underneath the center shepe.
This need for uncluttered space is exemplified in the paintings
included in the thesis exhibition. Now the large snapes have
completed their movement to the edges of the canvas in almost
every painting, leaving behind only several small areas of
imagery.

At the beginning of this year I started several paintings
in which I tried to incorporate as the content the process of
maxing art, the materialization from the impulse or conception
through the alternative possibilities considered, and the
transformations that occur to the ideas and images in that
process., It seemed to me that one way to get at this idea
visually would be to use a preliminary drawing with notations
of the possibilities for development in juxtaposition with a
painted image repeating the same composition in some more
advanced stage.

It had also been my intent to incorporate into some of
the vaintings some sculptural elements or objects, leading to

a more dimensional quality or interaction with space, like a



2
wall relief. (The wall reliefs were later ruled out of the
thesis project because of problems with time, technology and
concept. Perhaps these will be solved at a later date.) It
seemed at the time that the idea of a repeated element which
could additionally be done three-dimensionally would work out
very well for the wall reliefs.

However, what in fact happened was that I became very
preoccupied with the preliminary drawings and their notations.
This led to the idea that pages cof such or any xind of written
communication might be as fruitful a subject as any other,
and could provide meny implications to explore., I made many,
many drawings exploring the qualities of line and cursive
writing scribbled and erased, leaving traces~and images of
previous notations, games, images, The idea of change and
process seemed to pe implied in these drawings as well as in
the paintings.

It secemed to me appropriate and irresistable to parallel
the notations and process in the work by using some of the
notes I made to myself in my drawing book as the text of the
written thesis. These notations acquire a more cryptic quality
when removed from their context among the drawings and diagrams
wnich iliustrated and cqntinued their meanings, However, I
feel they may be more relevant and illuminating than my retro-
spective musings would have bpeen,

The following are excervnts from notes in my drawing bookx,
covering the period of Octobar 5th, 1976 through April 25th,

1977,






October 12, 1976

How can clarity and ambiguity occupy the same SPACE?
By operating on different levels?

One or more pages from "drawing book" replicated in
0oil on canvas. Can become very verbal-visual. Can become
very verbally anti-verbal-visual.

Paste illustration board (a mock-up of spiral page)
on masonite? = more drawing (graphite, ink, and charcoal)
and less painting.

Truly art about art, and about the process of creating
art, the decisions involved--the way the mind works. Alter-
native or contradictory color annotations., Presenting the
possibilities or alternative realities to be shared,
visualized and completed by the viewer. Size alternatives,
materials alternatives, compositional alternatives. Posing
all the decisions to be made without making them?

A way of avoiding limitations.

A way of avoiding finish and overworking?

Following the artist's dcodles related to automatic writing?

Closer to the initial impulses.

What other related subjects could be treated in the
same way? Actual pieces or replicas from "Life Drawing"
and "Advanced Drawing--AA 391" with annotations of the kinds
of problems involved, judgements of outcomes,

Also, some relating to art history or art aistory









October 19, 1976 (cont.)

Figure fragments can sometimes slip through--

figures compartmentalized, cut-off but not the
whole person-~-what is the philosophical
implication of that?



October 21, 1976

Obsolete Games



October 26, 1976

Obliterated Trio

Cancelled Games









November 18, 1976

Black Marigolds
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November 26, 1976

Notes - November 26th

15









January 6, 1977

TIllusive allusions
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February, 1977

Cancelled
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March 1, 1977

Irrelevant notes
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March, 1977

Appearing, disappearing, or forever frozen?
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March 5, 1977

Past Reminding
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March, 1977

<-———-Red—-—_,
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March, 1977.

Foursquare

24



March, 1977

Trinitarian concerns, with slippage
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March, 1977

Blue Implosion
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March, 1977

Transmigration of a pair of squares
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April, 1977

Exotic ports of call, drawn and quartered

-
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April, 1977

Expanding spiral = infinity?



April, 1977

Horizon line denoted
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April, 1977

Another Reference to Black Marigolds
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