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Ken Grant used to have a quote on his enlarger from
Josef Sudek that stated, “Rush slowly™. It’s been
somethingof a mantra for the photographer who, over

the course of 20-0dd years, has worked ceaselessly

without ever feeling compelled to shout about his work.
Now his time has come, says former pupil Colin Pantall
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Grant's photography, much of which is based
around his hometown, Liverpool. It is work that,
through acclaimed shows at the Format Festival
in 2013, and the publication of two books ast
year, No Pain Whatsoever and Flock, has brought

1photograph.

Near and far

Grant draws an analogy between the quietness
of his pictures and the ebb and flow of the

rivr trade in Liverpool - seasonal work that rose
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of photography hell His career has never been
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A has Alasdair Gray,

James Kelman and Erik Voss, authors who talk

people and places he has photographed.

peopl
in mundane jobs with low pay but, through a

ajolner

spiritand w

says Grant.” y fa i .
inthe holidays. WhenIwas 0r13Tusedthe  also began doing editorial work with overseas
money to buy Itmeant that | i

had eight picturesfor the summer. It was square
and 1 had to make  cholce about whatpictures

in the region. He soon
found photography opening up to him. 1 did a
Yot of work for Liberaton;” he says. “They used

tomake. My father f
months ata time and he gota ot of unskilled
labour n o help him. | meta ot of people that
way, people who were. d

o ight way. Their
journalists would come over to o astory, but
sometimes the brief was open and they'd say to

through. It wasn't intimate but it was intense,

meeting with people who had conversations

about how they lived their lives. 1 was privileged

tobe there, a quiet presence in the room, the tea

1ad who would listen to the conversations about

money and family and football.”
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that shows how people live, but also how they
think and rest. Its neither simplistic nor
romantic, but rather holistic,as nformed by
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Photograph, to make work in “litle pockets of
activity”, back to his
making while training as  techniclan in the
Wirral. Td go o the libeary and Id find things
like Lee Friedlander books, and wondered how
they ended up in this library on the Wirral,” he
says. “Then 1 found Tom Wood, who was teaching
there, and Tom would add this dimension of the
importance of how to make work, how to keep
going and how to find ways of doing things as
cheaply as possible. So at that point it was also
about getting a group together to buy film in
or finding the cheapest possible out.of-date film.*
As Grant's photographic investment gathered
pace, 50 did his pragmatism - he got by with
teaching, training, running workshops, assisting
Imagemakers such as Markéta Luskalors, who
I better known as a photographic arist than
a commercial photogra

nticeship in image

ulk,

that had nothing to do with photography”, he
says. “1did everything, It shocks people that | still
Know how to hang a door, but that allowed me
tokeep on working in photography. (s ll these
tle figsaw picces of how to make 3 living from

tography. | used to have  Josef Sudek quote
on my enlarger. ‘Rush Slowly, it said. And that's
what I've been doing”

Life became less complicated when be began
teaching on a more permanent basis - he worked
part.time for along time, up until around 12
years ago. “The advantage was that you could be
quite stable with what was coming In, but you
could be flexible enough to still do long:term.
residences,” says Grant, who currently works at

where he rose from part-timer to course leader.
“SoTd have access toa place for half a week or
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2 summer an photography.

Full-time i different - when things are going
well,you have to be pragmati
use your time. Josef Koudelka used to work in
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ties stack up and making photography
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Fortunately for Gran, hes also found teaching

nsplring, both i terms of the students he
teaches and the encouragement he receives from

a difference” he says. In Ulster T'm sharing an
office with Donovan Wylie, so n the office we
talk about photographs and what works and what
doesn't. When we're out on a funch break we are

doing the same, 5o we're talking about picture



all the time. 1f you're working around people you
trust, they can tell you what works.
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Grant clearly has a ferce work ethic, but he says

way. I guess part of it is down to me being ready’
toput the work out; he says. But veaways |
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need rather than self.discipline. "My wife will
tell you there's a gasket that blows when I'm not
making pictures, he says. I have to make work”
‘And for the most part, that's made in Liverpool.
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