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PREFACE

The charaster of this thesis has besn controplled to a
great extent by the raterial whioch has been available to me.
¥y original intention bed been to recrsrte & plcture of the
1ife at the court during Federige da Montefeltre's rule, to
depscribs the fabric of the building, ite decoretions and
tumistiinp ard the people who frequented it. I found, howe
ever, after I had begun uy ressarch that much of the material
which I needed was either non-existent or unavallable,

. In the following chapiers I have tried to bring cut the
important, role which ths court of Urbino played in the artistic
1ife of Itsely during Pederige's rule and in the succseding
period. To devole one chapter oud of five to the architect of
the palace ray sean {o be giving undo smphasis to a ninor matter.
Howaver, in the course of my work I found that 1itile had
been written about lucienc lLauvrans and that his importance in
the formabion of the style of High Henaiszance architecturs has
boen scurvely recognized,

I wish to express my sppreciation to Dr. Clarence tard end
to Dr. Wolfgang Stechow who aided me in the prepsration of this
thesis, and also to lir. William Plume and to Mr. James Olsen
who typed the ramuseript,






Chaptur I

The palace at Urbine, while deserving interest and study
bacguse of its intrincie artistic werth, holds in the lives and
personslitiss of the men and the women who budlt and lived within
1ts wall, one of its greatest attrzctions, Frobebly one would
think first of the Duchess Dlisabette, Emilis Pia, Ouiliano de!
Hedicl, Cesare Oonzaga, Ottaviano Fregosa, Pietro Bembo, Hernardo
Biblens and Ludovico Canossa, that group which Baldsssare Castig-
lione immortalised in his book, Cortescisro. In that he describes
how this 1ibtle group was wont to g.ther in the west wing apartaents
of the Duchess afier the evening meal, when Duke CGuidebalde had
retircd becauso of his goul, and thera to enjoy well-brud galaty
or intellectusl discussions. The inmurmerable siitions and trans-
lations of the (ourtier and its popularity all over iurops in the
sixteenth century and later as a rulas bosk for court behavior,
attest to the ideal quality, the high artistic, intellectusl ad
and moral standards of thie court. While not minimising the moral
or intellectusl vigor of iuke Ouidobaldo who in epite of political
and physical adversity was abls Lo inspire amd sontrol guch court
1ife, yot it is wull to realise that he was tuilding on the firm
foundstions which his father had laid for him, Federige o: the
house of the Montefeliri, Count and later (1474) Duke of Drbine
is by far tha most cutstanding figure in connectiocn with the palace.

1.



2.

Ons of the foremost condottiers of his time, a ruler beloved of his
subjects, & scholar, an art patron and collector of discrimination,
he was unfortunates in not having a Castiglione st the court of
Urbine in his day., His blographies sre dry sccounts of his life
as a condottiere, of his military engagements which he always won,
and of hin high sense of honour, 2 rars jewsl in that peried. Thus
one achieves a clear plcture of the soldier but an inadequate one
of the nan. Yob it was he, though a descendant of an illustrious
line, who raised the nane of Nontefeltro to & high place of homour
among Italien families. He built the Urbinste Falace wishing it

to be worthy of %.., our position and the glory of our ancestors.”

Although the fauily wes, for most of its exlistence; associated
with the town of Urbino, it alweys retzined the name of Lontefeliro
which it had received in the thirteenth century. antonioc waa
the first member of the family of whom we heve record. He was
the holdar of ons of those innumerable petty fiefs which were so
characteristic of Itely at that time, the little hill town of
sontecoppicle. Because hs rendered some service to Zoperor
Fraderick Barbarossa, either he or his son Lontefeltrino was
awarded with the countship of Xontefaeltro, Thereupon begen &
program of aggrondizement untll at its greateat extent in the
fifteenth century, the territory of Urbino was a scuars bordering
on the adrlatic Ses some forty miles on a side, containing



aseven eplecopal cities and s number of smaller towns and some
three or four hundred ‘castles’.

The town of Urbino came imie the possession of the family
in the year 1216 by a double investiture of Zmperor Prederieck II
and Pope Honorius III, snd the Lords of Hontefeliro were hence—
ruru,éuigmws as Cousts of Urbino., liowever the use of sword
for twenty years was nacessary to persuade the citizens of Urbimo
to give up their self-govermuent and to submit to the Bonconte.

This use of the sword had early become the family trade,
and as professional eoldiers thay were msturslly more than nornally
involved in the Guelph~Ghiballine struggle. They were opporfunists,
loyslly supporting the emperor until his perty had litile sipmifi-
cence and then serving the Papacy with the same fidelity. Count
Guido (d. 1298) came at the turn of this tide. le is perhaps best
imown from Dante's reference to him in the twenty-seventh canto
of the Divine lomedy. There % is reiated how, after lount Ouido
had become a Franciscszn friar towards the enc of his 1ife, and
urged by Pope Boniface VIII, he devised a plan whersby the Papacy
#ihl rid itself of the inimical Colonns family. Although the Pope
had grented hixn full absolution even before he spoke, lante places
Count Guido irrevocably in hell. From the time of this sount
forward the sontefeliri used their arms to serve their overlord,
the Holy Sew in the person of the Fopa.

Under the Counts Antonie (d. 1404) and Guidantonio (d. 1442)
the holdings and pover of the famlly greatly increased. iven



at the beginnming of ;ho fifieenth century the sontefeliri
wore known for thelr beneficisnt rule, seny toune put theme
selves voluntarily under their control. ihe force of arss
persuaded others, while many ware added to wontefeltro control
by investiturss of tim “apacy. In the year 1413 Count Ould~
artcilc was mude Lhe Gonfalonderz sod Vice-Oenarsl of the Papal
forses in demagua. In 1430 ho held the position of Capuain~
Jener:l of thy Florestine forces. In 1432 fuperor 3igissond
aude the custorary Jlourney to Hous for coronction. “n hle
roturn trip hs wee lavishly anterteiued by Ouldantonio st
Urbino, as a lazt Pissh of feudsl loyslty o ke Loperar. Sigise
mund, izpressad by this magnificent asssitelity conferred upon
bath fmidantonio snd hig son Nddantonio, the bonour of knlghb~
hood. Thls count died on February 20, 1442 lenving his only
lezitimate zon 53 hip olitical successor. In 1432 he had
turped over his ~dlitary affaira to hier madurel son, Fecdorizc.
And 1t wBs the latter whw was %0 carry on and develop both the
great presiiye in the profession of ares and the troaditions of
patermalistic govermment which Guidatbtonio hed instituted.

The assassination of Oddsntonio in l4h4 by the outriged
mEsdo-z of Urbino sttests to the fact that it was the gloved

© ther then the mediled flet which hed and would control

woples. Oddantonis had had & good libersl ecucation
. pasbered the stcomplishsents Lo make him worthy of



Se

the epura of kmighthood, At the time of his father's death

he gave avery indication of carrying on the administration of
his territory with the same moderation of his fether. However,
soon after his investiture sz the Duke of Urbino (april 26, 1443)
bhe scems to hrve forgotten hin esrly tralning and to have glven
himeelfl over to on entirely dissolute life. There doesz seen to
be sufficient evidence to show thst Sigismund nalatests; lord
of Rimini, had sent xanfredo de' Pii and Toxaso da dlmini to the
court of Urbine to corrupt the youth. It was Sigissund’s plan
to ineite populor revelution that the covelsd dontefeltro terri-
tories might be placed within his grasp. Eisgra;eml orgies and
debeucheries took places which horrified the citizens. .Jccording
to an old chronicle in the Oliverizns Libraryl, on the 22nd of
July in 1444 the eopls of Urbino rioted and slew Uddantonio in
his own hall along with lanfredo and Tomaso>. Hub the plans of
Sigismund did not mature, for the people, feeling mo hatred or
disloyalty to the dontefeltre family, "ia one yolce called for
Signor Federigo, who at onee took possession of the Stsie.”

l. Dennistoun, Jumes, "demolrs of the Duke of Urbino®, London,
1351, Yol. I, p. 53.

2. In Piers della Francesa's Flagellation (Urbino Gallery)
which he painted for Mederigc around 1469, the three
persons in local costume in the group to the right are
aupposed to be the prince and his advigers, 3ee Crowe

and Cavalecaselle, Vol. III, p. 16.
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The period of Italian History at the tise when Federigo
becemsthe Count of Vrbinol, - a period of paradoxes. Though
it has been called ons of unprecedenied psace, it was also the
tims of inmumereble petiy wars. Though it was a period which
Symonds has ecalled the Age of Uespots, when might was subsituted
for right, when morality wes at iis lowest ebd, when crimes of
the most horrible and inhuman nature were perpsirsted, yel at
the same tine 1t was a pariod of great culture when all literasture
and art mas revared. Though it was a period when the ruler hald
absolute power mz: thoge under his control, yot it was a period
of the great rise of the individual.

#iith the lozs of power of both the Papacy and the Iaperor
avar Iialy, the mnstural inelination of the people towards
mnicipal-governnent mads itself evident. A4is & result the mhols
paninsule was boih without centrel suthority and comperstively
aninfluenced by the feudsl system., The tendency wes towards the
targer principalities avallowing the sualler until the begluning
3¢ the fifteenth century, when there remained five grext powers:
she Duchy of illan, tho ‘epublie of Florence, the hepublic of
St. ¥ark, the Papacy and the Kingdom of Heples. Yo one of thess

’ teing able to control the wivle peninsula, each wantched

L. Dukedowm iupeed at the desth of Oddentonio. ‘gaczez.-igo
was nobt created Duke until 474,



%he other Jealously. Alllances werw in perpetual flux in
order to maintain the balsnce of power. The Peace of Lodi
{1453) howevar, asrved to avert any major conflicts between
these powers. The Fall of Constantinople had impressed Pope
Wicholas ¥ with the imsediate dunger which threatensd the
whols of Ytaly, and 1t was he who indused the other stetes to
sign o treaty for wmtusl protection sgeinet the rising power
of the kohammedans, Thus was initisted thad pericd of pesecs
which was to be kroken only by the appsarance of the French
arzy in 149k

Fetty wars were navertbeloess fraguent cs is iilustrated
in the iife of Paderige. The specific causes of these vars
wire many, but all can be reduced to & gingle fundamental cause:
the upsetting of the balsrce of powsr. Venlce wes often guiliy
of encrouschoents on neighboring Muﬁw and the Fapegy of
Hepotisa,

Symonds call this the ige of Despots. It was an ora
when the ability for aelf~governmant wes no Jonger to e found.
¥achiavelll complained that the people knew ot how to govern
themsslves, If thoy rid thamselves of one tyrant they immedi: tely
subjected Lthensselyss to anotier. He !wd in udnd the sttempt of

i .spese to form a republis afber the death of Piliso sarla
1, vhen they were forved by external pressures and internal
dons Lo accept the rule of Francesco Sforzs. Even the

7o



tinlest priocipslity h«}its pot.t;r tyrant. But regirdless

of the size of the territorr under the control of the despot,
his rile in most cases was illegitimste a2ccording o feudal
law. There were but few rulers who, like Federige ¢ Wonte-
feltro, had dynastis or herediiary vights. accrulng from long
seirnorial possession. The Visconti ruls in ¥ilan wes built
on the basis of Imperisl rizht in lomberdy. The Lecicl had
besn citisens of influsnco 2ud wealth who had acquired mors
than thelr due waight in the sonduct of affeirs and gradually
bectpe tyrants, Fraudesco 5forss waa typicml of the Fiftescih
century in that ho wes a condotilere win uvsed his forces to
obtein control of territory. Occsslonally the tyrant sought
support of his elaime throush lesgal titles from the Hapire,
bt thess had 1ittle mtms]: affsctivenecs 1r helping him to
meintsin his position.

Tho despol hadl shesclule nower which he used according %o
his nature. 1% brmght temptations to lusury sud unbridled
selfishness. It accounts for ﬂm crimes which were ae ﬂagrn:it
iz thiz perlod. Yet it was e!:;éme%rinic of the fifteenth
Gentury thet the actusl basls of power was mot force aloms, Wt
1ts ski11AD comblotion with pomlsr consent. Often the out-

® of self-goversrent were rotained snd the Tyrannis
! ed on the minleipal goverrnment withoud any attospt to
1 or supersede it. The territory undesr the conirel of

8.






tie despot was for hinm & soures of incone in return for shich,
as in the leucdnl sysiasm, he guaranieed protection. However, in
most cases he controllies moat of the phases of the governmont
and could extort money by the imposition of new taxes. Such a
goverment., dapendant as it whg upon the m:an slement; was
prone to greal good or greal evil,

In zost cases the ruler was extremely cultivsled, a lover
ard & patron of the arts. 14fa in the citliss uader hiz contrel
wag usually orderly sod ps:caful, conducive to the study of the
arts. I% iz this peculiar coxkination of ciprmusstrnees mhich
hss tpussd this merlod to be called not snly that of the Despots
but that of the lenalmsencs of eulture.

48 rulor

Faderio wns ut Posaro when he hoard of thae sssassination
of hia brother. feturning to Urbin> Le was ast by the populace
wio wors unitod in thelr loyaliy to hix, slecting him as thelr
Dulte alithouzh he was mot Culdsntoniz's legltin . te son. I wag

¥ederipe's personal guslitiss which had ingratisted him vith the
eitizens. Ha had shown himsel? a sucnessful lesdsr in battle
" and a possessor of the virtues and xoderstion of his father.
‘ citivans took the precaution af formslly preseating the
" e under which they wo;sld wolcone btiln as thair duie.
it condition of general amnesty for the recent revolution
' to have besn extracted of him befors he was adwitted

10,



within the olty gate. 7The othser terms deslt with ihe reduetlion
of taxes, the agreswent mot to jupose new ohes, the apypoint-
avst of offleisle, weilesl officers and sehonlioasters, roform
22 the sull mwsapiros end the pagseat of eredltors. 29 these
teres Fodarigo aprecd op the fimst of Juguet. Turtkarmore, he
raated » copstitution to his cepltel which imasured U of two
perwrel pounciis, ong of thirbtp-dbwo and the obker of twsnljy~
four aitisens,

Fuierigo's ruly of his tervitory was vatermalistic iz
thst he sought elways to edeinister the sffalrs of his eapls
for thelr sdvastige and wifure. 1t wes nol neceasyvy Sor nim
o burdes tho possdo with tases an hle molepsisn oftan heoueht
him gore goney i ver needed for Mo porecial use ad bo
paletannngy of the 2Pt ~ Tk US3 Wls wernes Oyos A fonso

of Szwies vxtonded 0,000 fuoets o month, snxl for sony yeurs

he bad fron bis and Br eon an sorusl pemcs patedon of §,000

in the noe of pust mervices. 53 Lhs close of his 1ifo, shen
gsneral of tix Ttaliandespus, e deae Lo wer 185,000 ducsis

¥ anmusdl slisend, 45,000 beliug Rir own eharei  1n pe:cs,
85,000 1n s15.7F  im 4heen of feotse b hed greis ddstributed
il e Rlow powe Yo be Cined or Loprlooned AT o wevo unable

wpr oy e hisself datriboted bread snd wine without

m. ’ﬁp& ﬁiﬁ-), pl

11.



fail, Riding through the streets of Urbino he would stop tha
citigens, asking them whai their business was and how thay
were doing. He tried b various means to leern about thedr
condition that he might sid those who nesded help. Uertsin
persons called revizors went about the siite investigeting
conditions. “Among the matters specizlly cocmitied to them
wore these: To incuire fnte the recuiressnts of tLhwe religicus
houses; 1o sscortein share maldens of pood reputation wers
uneble from poverty to obtalin husbinds; to inform themselves
sscrotly e to medest paupers; Lo loarn what traders er shop-
keepers wore distressed by lavgs fanilien, debts or sny
purticuiar sissdwanture.” Thess nen wores admitted to tho
presence of the luke st any tize. ilao, the inke devobted
sany hours fo Wearinz complaintes frow the psople themsslvaes.
Vespasiars cayut, "He liked mot thet enyone should sver address
him on behalf of suy of them. seeing that evervone could spesk
to him at any hour of the doy, when he would listen with the
utnost kindness, ressriting thet iU pave hin ne trouble at

all. If thers were anythlow fe oouls do for them, he would ase
B 1L, z5 there misht b no nsed for them to returm, and there
N ~ hosa business could not v deaspatched on the some

8d, Vespasimno da, "Vespsslano Feroire® {tr. by
¥1lisx ane Fmily wWaters), London, 1926, p. 107.

iz.



day, in order th:t no time might ba lost. And should he mark
any one smongst Lhose who desired to gdcress him mizht Le shomoe
faced, hs would call him up and encourage him $o exy what he would.
vess o kingd wos he that the peopie loved him as children love
their parents.”

O the ruling of his pslece, Vesprslano aaynl, Toee it
was the asame as thrt of u religlous soclety; for slthough he

was ualled on to foed at his ovm expence five hundred mouths

or uore, there was nothing of the berracks about his establish-
mnt which s 09 well ordersd as a monastory. Hers ilwro wus
no romplng or wrangling, but every one epoke with becomdng
podesty.” The Mve hundred refsrred to by Yespsalsno included
such pergons sn2i Counts of the Juchy and other stites, Vnights,
gant losion, Judees, sceretariss of stite, clerk:s, teuschers,
architects, readers at merls, tronscribers, cheploins, singing
boya, Tenelng ard donelng pasters, napes, stewards, srooms,
footmen, servanle of the stables, cnd his militory officers.
Miimio says ,. ?Pederizo meints ined a reite o nuserous end
dletinrulshed as to riv-l any royrl househoid.™ Fot oniy

4 Foblemen and distinynished soldters freoueni the court s but
{# was alsc like & privets school for youths of the highest

‘ 2 for instruction in mdlitery gervice =nd peneral knowledge,
hably similar to the instruction which Federigo hinself

mmﬂtﬂuﬂ’ {Qp. ﬂita)t P m*
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retveived Drom bhe schcol of Vittorino. Vespasiane ms}‘, he

"nirged them Im chorge of & guatizsn fros lombardy of dis-
tingulshed manners, long resident at; tha court who awercised
owver these youths g rmt-émal sway, faining thelr respectiul
deferonce and eorrecting their littls arrors until exemplary
carrisye becawe habitusl with them,® Thess youlhe oftan
seconpsiled Pederive in hils excursions through the city, snd
1t wae custamary for iin o spund sone Lhws after vespers in
watohing them at their military exarcises or gives, Mind
the Duke, when he zarked » want of dexteriiy ism running or
cavching, woudd veprove them in order thal they sishh do

betier, ¥ <

The nlstory of the condolilere es vell as thst of tha
Guagpot, eor e 28l Lo have hed e Dopionlogs In the thirieenth
century under Sraderich 1I, Uor 1t waz ne win firet employed
meresn:ry soldiers in his warfare with Lhe Holy See in order
to hawe Yroops whn would be unlikely to syupsthize with the
native population. Nresduslly obher rulevs, rasllzing the sdvantugos

Of the flisigel, 11708 it s'f,*n-t.a::ﬁ_ senk wnel Pracsedsn suesbe fa dhado et o

) L ‘ dw
speainne, {99. Qi?eu:’, p- 108,
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The thirieenth century sav two important chsnges. First,
Italians who looked upon arme as & profession were aubs_"ituted
for the foreigners. »Second, these Italisn soldiers joined to-
gether under a captain, a condottiers. HNow reiher than being
in the eaploy of ons ruler, the capinin bargeined with suck
cities as desired the seﬂi’gw of his troops. The orofession
bacame & very Profitsble one, attracting the nesdier nobility.
tie hawve the Malatesta fimily of Riaini, the iucal house of
Urbine, the Oreini snd the Vitelli of the Zomen states and
the younger Sonsaghl aupplging professisnal lesders who often
amuired Jreater fame in thelr militery 18f¢ then thoy would

have in & politiczl one.

The lontesfeliro family, ms we hive stzted above, had, for

=

A maber of generstions, persued the profession of armms., ko
2 .

-ﬁ?uh%. it was st first ss feudsl servitora io thelr overlord, the

%ﬂ?tpﬁ but gradually they chinged to professional condottiere,

T, the satron, or the scholar, the I ct remnins thet he was

will be found in the Appendix I, p.

. and foremost a soldier, a condotilere. A review of his 111':}‘

w8 have steted on p. 2, much of the life of Federigo deals
with dry military acoounts. Therefore we have ocutlined
the imporisnt facts end dates ln chroncloglical order which

15.
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will convince one of this fact for it is svident how great
a proportion of his life was spent in his profession which he
began at the age of sixteen years and continued until the tims
of hiz death.
¥hile Federigo wes 2% the courd of Glan Francesco Uonzaga

st Nentua (1432~1437) he not only received instruction in the
humanities from the renowned Lezcher and scholar, Vittorim
da Rambaldoni do Feltire, but also from others learned about
the theory of wer, the practice of horssnanship, fencing and
other forms of manly sxercise. %This we sultable tr-iniur far
ane of bls intendsd profession. [o sew his Pirst actusl service
undsr one of the two outstanding leaders of that perdiod, Hicolo
Plecinice, & man of humbls birth snd uwarfish stabure ud
indomitable spirit. The contest was that between Pope sugene IV
and the Council of Dasle (lﬁalfll;éﬁ} which was to end with the
fanous Detbla of Anghiari. ith Fleeinino snd the illanese on
the aide of the Council, Federigo took part in a number of
sigagenenty chd for one 8o youbg seens 4o have soquitted himself
graditably. Sson ho wes eble o hold the independent crptaincy
- of his own troops and :ccording to the profession, his leader-
\e power of his soldiery wers for hire. re served at

' another alucst all of the chief powors of Italy,

1y or as & lsague: Hilan under the Sforsas, Meples



under Alfonso 1I and hic successor Ferdirend, the Papacy and

the fepublic of Florence. Due to the altempt on the part of these
powers to maintzin & balznce, it was nob uncomwon for Federige

to find hinself hired by a city agsvinst which he had only recently
besn wrgzing war. Such was tha cass in 1450 when ac hesd of the
FRespollitan forces he found hixself fighting the Florsautines by
whox in 1448 he had been hired apgsinst Nasples.

Though theras are many scholars who do not fusl thst Federige
ranks with the greetest of the Itilian captzins, unguestionsbly
he holds & unlgue ;k.ae among those af his profession in the
period in whien he lived, Hz had phenomanal success in all the
battles which he undertosk, As his biographer and librarian says
in hiz introduction tn Foderigs's l&.félg %... w8 may 85y of him
as ths highest proise that he nover met defsci; a pralse which
feow capteins can claiz." Thia abil;ty Vespasieno zscribes to
Pederige's knowledge of the Letin tongue® "... for 15 is difffeult
for 5 laader to axcel in arsg unless he bs like Lhe Dulte, o man
of letters aceinmg in the pest the mirror of the present. The Duke
wrought the greater part of his martisl deeds by snclent and
 modern sxample.,® "fhe .sny placee he captured, both in the

isiano da Bisticel, "Vespeslamo Nemoirs,® {tr. by ©illiswm
and Dmily Eaters), London, 1926, p. &3.
» Pe 99,
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kingdom end throughout Italy he caplured by Jloresight snd was
nsver worsted. n His success was due ot only o his abllity vo
take avery advant:ge of the terrain, the westher, the weaknosses
of the enmy, but olso to demand suc recelve simolute obedience
from his soldlers. and yst he was rigorous in following the cods
of his profession whersky vattles wers slwost entlrely bloodless
ag Jachiavelll scomfully ootes in speaking of the Sntile of
.-&nghi&ri_-

ileo he hed & high sense of honour prosebly sapesis= to the

gener:l concoption of his perind. Yespesiano lists it among his
Tother eminent virtues.® When he gfuwe his word elther written or
verbel he stood by it ewen when in doins so lmperilled his swn
interests, or donied him the chance of grest min. In 1462 when

the Venelians were attempting an attack on Verrvars, they feared

the powar of Federdro if, as was 1:23:@1&, s ghould be r-nged

ngainat them, end offered him elphty Lhoussnds cducates & year 1If

Oe would stoy st hose. This offer Fedesripo refused for though he had
'uomplataﬂ hle contract with the Léspue, he still felt a soral
piligation to it. One of ths Duke'z chief officers heering his
wiusal of the Venetinns offer, said, cftur the envoy be=d left,
wand ducsts 1s a good price for simply staying et
‘eupon the Duke replisd, "To keep faith is better

18.



still, and is worth more than all the gold im the worid." Thers
are innumerable similar instances recorded when Federigo went out
of his way to kesp faith with his friends and employors. His
conterroraries recognize! this. In the year 1450 Federige waa
hired by King ilfonso of Esples. Previcusly having received
treacherous trestnent {rom Slgismumd walateabs snd being well
scourinted with insisnces of 1ight faith on the part of the Italian

Condotileri, the King anmounced thgt he would employ nons of them
without sursties for thelr fldelity. Iul, as Vaspaslanme pute
1t3‘, "he nade sn exception in fawour of Federizu, declining his
offar of the Venstian Signory as his eponsors, on ths ground thed
he knew his word o be sufiicient guarantue.®
The third quality which was so chrrscteristic of thic wsn was
his humaneness =¥ gentleness. 7The condottiers vode reculred
great respect for one'm enery znd the mejor portiom of the horrers
of warfere fell mot on the soldler but rather on ths peasant pop~
ulation through pillags znd devastation.. Federipgs zeems to heve
been uoususly sensitive to this evil cnd often trisd to orsvent
| 3¢ alleviste szome of the aisery which wese bound to be the lot of
willage or town subjectud %o pillave. This he did after the

snder n?¥ Yolterra when he was in the employ of the Florsntines.

. 96
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He forbad his soldlers what they considered to be their rightful

privilege of pillage. However Lhe Zilasnese iercenaries begen

to plunder and Federigo's men—at-arms followed their exaumple.

"The Luke did all he could to save the place and suffered much

vexation on this account, and even wpt."}‘ ind slso it i»

rel:ted how after the Hattle of Rimini 1n 1470 there were, among

the vrisoners tokem hy Federizo, Gian Francesco of Plan di

fioleto and his son, subjectsz of Lontefeltro but in this wer

agong hls enanies. Vhen they stood before Federigo awuiting

sentence, the count spoke as follows:® "This will be evil tidings

for your wifs and it would be right to console her with tidings

of your welfere and her son's. It is therefore my pleasurs tist

you both be baarers of them to her.® ,

His charscter is sumned up by Glovannl Santi in the following

mrds:'?'
"leadless of thirst or bunger, cold or heat;
Umworn by watching, vigoroue his frave,
Gladsome his gentle oein; cromoil to obey
Gr pley the i ster ge the cxse nizht be,
Or to porsusde; rare gifts in warrisr bold!
7ary and weatchful in his gener:-lship,

The hearts of e'en his foes he knev to win
3y kind forbearance in the betilefield.®

H ato\ln, (Qp@ 6itw), Do 9&@
p. 0.
. Pe 83-h.



The Relptionship of Federigo da ¥ontefeltro and Francesco Sforza
Ae = condottiere Foderipo came into contact with two

distinct personnlitiss who »{fected his life on the political

and social as well as on the militayry side, They vere: Francesco

Sforsa, fuke of kilarn, and Sigismund ialatestia, Lord of Rimini.
ihen Federign took apf arms under ¥lccole Piccinio, he
found aong the leaders of the oppoeing troops a man who had been
reco:nized for z number of years as one of ths most capable
lenders of his day, Prancesco Sforsa {(b. 1401~ d. 1466). Despite
the differences im thelr ages and backgrounds; there were meauy
forces which tended to bring thess two men tégather in & friend-
ship vwhich wae to last for over twenty years until Francesco's
dsath. This friendship detes froz the yeer 1444 when the two
men concluded s treaty of amity and Federigo accepted a command
for the cormon defense of their respsctive states. At the
~ beglnning of the next year they completed the arrangsments
wiareby Pederijo purchased Possombrone, and Francesco, Pesaro,
Zor 13,000 ducats and 20,000 ducats respectively. It was
ipulated in the contract that the territory of Pesaro should
ast %o the control of Alessandro, Francesco's brother, upon
Hommet “1ge Lo Costansa Varana, the granddsughter
. © union was a very happy one, but unfortunstely

21



The acquisition of Pasaro wes the turning point in the
success of Francesco, since 1% zave him control of the sreatest
ssount of territory which ne was due to rule until his acession
to the Maledom of Milan. JSous of the territory in Cslsbria

had been part of the dowery of hio {iret wifle, ?alium.,_ a

Galbrian helress whom he had msrried at tho sge of seventeen.

To thess possassione he scdded, in the yesr 1433, Perzs and the

groster part of the darch of /incoua, rich ssctions of the Papel

torritories. 3tdll makmt_! Bty the dchism, the Papacy was unables

to prevent thid ceurpalion oo wes forsed to recosnise hin and

cracto him g Yarcuis. s second merripge im J441 to Blanea,

the Hlegitinate daughter of Filips derds Viscontd, Inke of ¥ilan,

brought to hin the additiongl territories of Cresmoma and Pntresila.

‘And as wa have said, in the year 1445 he acquired Pesare for his

- ‘Brother.

f The othor powers of Itsly hsd, for s musber of years,

‘mitchied with apprehension the zradusl growth of territoriss

¢ the control of this man. It wves Sigimmnd felatesta,

s disa;é:aintad at not being able to scquire the rich terri-

ities of Pesaro and Fosoxbrone for himself, loined three of

¢ =~—ry of Italy azainst him: 1lon, Haplez and the
+ and Florente ware Francegco's lukewsrm allles

Be Faderiso slonw wes able to glve him efficient

22.
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aid. By 447 Francesco had lost conirol of the Marches, but
by one of those remarkable chsnges in 2lliances whereby Francesco
alded ¥illen agalnst the Venetlans, he was enabled to pave his

way towsrds his gozl, his eventusl accesslon to the Dukedom
of Ailan.

#ith the death of Filipe isris Viscontd in the same yesr
(1447}, Francesco, with the aid of Florence-—especially roney
and credit from Cosimo de' Hedici-—used every means to attain
hiz ends. In the year 14,30 the illanese gave up thelr struggle
for a Republic and welcomed Francesco as their Duke. It was in
honour of this occassion thal Federigo proclaimed & tourn. ent
at Urbino. Im rumning a course with a gentleman of Urbimo,
Guidangelo de' Ranleri, =z lance, siriking Pederigo's armour,
glanced upwards and was shivered against his visor. Federige
received & stunning blow betwssn the eyebrows where it shattered
‘Li;éxe bone of his nose and knocked out his right eye. From that
‘time all portralts of him show a left profile which displays
he broken ridge of his nose but conceals the loss of his right

on February 10th, 1460, the marrizge of Federigo da
hefeliro and Battiste Sforza was celebreted. Sattista,
:h every grice and virtue rare endowed”, wzs the

. WMlesandro sforzs and his wife Costanze Varana



S iy elighteen months old. Thereupon
wt at Hilan where she was well

! 1&5i8 o

Yespaslepo da Bisticei, (op. cit.), p.
g
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as Dennistoun aaya,l "Deeply tainted with *that polson foule
of bubbling pride’ his lofty and daring spirit waa at\stginud by

no continuous impulss, his lmpetuous ventures wers crowned by
ns success; the selfishness of his political sins was egqualled
Wy the valinglorious direction he gave his art; his energles were
wasted Iin contﬁstn with Fedn?;ga, a riwval against whom nv had
neither any just quarrel, mor any chance of success; his patronage
was monopolized by posts who flettered, and medalists who portrayed
himself and his fawourite mistress, Isotta." "Unscrupulousness,
vimplety, militery skill and hig& culture have boen seldom come
“bined in ons individnal ae in Sigisrund Halatesta®." e used
that military skill combined with ntter ruthlessness and unscrup~
.wﬁﬂausness in his struggle with Federigo,; tut he ended his life
oot oniy defested by this-rival, but excomunicated by the Church
and deprived of all ids t;rrit.oriés save Rimini.
L pretended title to at losst some of the kontefeltrian lands
Bhroush the marriages of his sunt and brother to princes of the
{5:af01tris, sarved Siglommnd ne pretext in 1439, to moke an

4‘ - Henn "tﬂiﬂig (Op- eitro}, Pe ?0"1.
u ﬁurckhnrdt, Jacoh, "The Givilizstion of the Kenaissance in
" Vim, New t@rk, Be 18.

aunt, Rengarda {(d. 1423), was ths wife of Count
antonio; Sigismund's brother, Domenico kalatesta,

»f Cosens, was the husband of Fedorigo's half sister,
nto di dontefeltm. ecording to Uennistoun {p. 70)
nte di Lontefeltro hed from Zugene IV in 1431 some

>f grant of her native mountain land in vicariat,
rtue whersof, and of her assumed rights as heiress

» nephew (7) Oddantonlo in defsult of his male issue.
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incursion into the vallays of iontefeltro. Federigo repguid thise
first foray by a successful descsnt into the possessions of the

drlatesta. Siglsmund next incited Alberigs 43 Brancalsons to sieze
Santa Croce =and :entelocea, terriiory which bolonged to Federigo
through his marrisge to Jentile. The Count mecovered both in the
auturn of 1442, and repeild Siglsmund +ith & daring and successful
abtack uwpon San Loo.

In the war betwesn Francesco Sforss and the conbined forces
of Hilan, Heples snd the Papacy %o recover La isrce which Fran-
coaco controlled, Wicolo Plecinine met temporery defest at Lonteluro.
Ths resnant of his aray sought refuge in Pesaro which wes under
the control of Trleazso dalatests, a couain of Sigismund. The
latter, desirous of obtsining Pesaro, used the presence of
??;l.ceinim’s troops e an excuse Lo beseige it. The capital, held
By Federigo, wit.}mtwd attack for eighteen months, it the end
that time Siglsmund sent en insolent chellenge to & duel te
the Count, ssring in wtl s "Your Lordship knows the differences
Jong. existing between us, and, if you sudge rightly, you will
eeive that the fault to 3-.1; on your side, not on ming.....
datermined, ... to show, with zy person sgainst yours, that

& petter man than you, for in sooth you are o bad one; sad

Dat istoun, {op. eit.), p. 78.
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do amies to affront me.” Thereupon follow ths srrangements for
meeting, He ¢oncludes, “And in case of your refusal which 1 do

not belisve; I warn you that 1 shall oroceed against you more

or less according to the umusl practice, s I may ses fit.

{Signed) Siglzaurd Pandolfe di Nelatests, Ceptsin-General of the
1llust rious Count Francesco ﬂromel.' Rimini, the 2lst of February,
1445,% Faderizo met the challenpe, tut on rezching the rendez-
vous 4id not £ind the better zan' awsiting him.

Siglestenita 1lleguccess st Pesarc was sgrravated by the
gale of that city and Fosgoabrone to hls fether-in-law, I'rancesco
'sfama, and to hie eavecisl aneny, federigo. i wo heve seen,
he unitac the forces of ¥ilan, Navles and the Fapacy azainst
Francesco and his glly, Pederigo. iu1 incldent occurred during
thia »sr which 1lluvetrates the duplicity which vas charreteristic
-éf Siglerund, Having been svgesed by <lfonso of &aples in his
sorwalim in Tusceny, snd having received 30,000 ducsts in ede
vanced pey, he offered himself and his contingent of two thousand
te the Florentines apoinst whon be had besn hirsd Yo fight.
i® brought, Faderize and Sizisnund side by side, and it was
¥ Foderigo's conscientious adherence to & tssporary bannes

s stay in the fleld, Slgismund then took the

to lnours the &id of 3iglsmund in this siruggle,
. wascw tuad given Sigismund his dmughter, Polissena,
arrisge.
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opportunity to try to asliennte Federize's support from the
Sforzas, but Federigo soon had evidence of Sigismnd's utier

falthless=nass,

Urbine was dezbined to long endure the Iull weight of
ristestats troublesorms quelitiss; to be apitsted by Lic intrigues,
compromised by hiz lnstability; to be deluded by his duplicity,
hersesed By his inroads =and arain cajfelzd by his hollow rensat-
snce. In 14506 Pederipo detercined mo longar o ruffer such
aggressionz and to punish the culprit by the force of his own
arms. repce wes broucht about in 14359 by the mediation of fonme
Pilug II, It had hesm g long period of hose end dssoslr [or
Yedarizo and the neltisment lefi the slitustisn aporoxirately as

- 1k bed boen taves Feare buibre.

However in 14062, Federdyo, wic was then in tis wupley of
‘_lijxféﬁm.zxﬁ of Hzples, was sont againgl hie old envmy who fad silled
f with the Anpewine couse. Federlre's nuccsss was complets
th g tine and dslatesto was forced to sus for peacs from Lhe

Bps, at sny prics. The price was forfeiting all of his posswssions
the Church ssve idminl; the restorstion of ell his concuents
i Pacerigo end the scknowledzement of nis sins beafore the
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rewe of her son. Siglemund's eldest illegitimate son, Roberto,

howswer, seized cortrol and prociaized himgelf the lord, Federizo
was hired to hesd the confoderzze forcea of (ilan; Esples snnd
Florencs win decided to support Eskerto, preferring ths inde-
pendance of Rlsind Lo its lmion witl the Papel territories. The
confederates werc aucceseful and invertio was assured of his
poaitisn. later, to siznnlize the new rolations of the Hnlatesta

and the Hontefcitre frndlles, Pederipo gove his dauphter

2lizabetia to Noborts in sarviage.

Fatiérifja » Llke the Medlel of Florence and Sigismand Holatesia

“of Rimini, shared the generol anthuslas: of this perdod of ths

- Renpissavate fopr literniurs and the arts. & lowe of lijerafure
‘nad hesn Anat illed i bia Wy hle veloved tenchar in Kanbua,
Witiorins d: Falire. K acinowledged nis debi to bile men later
Lifes by ploecing Vittorino's porircit on the wall of his study
12 tinee of Lhe Famous doctors and philosophars. Vor Federize
and lanendng 434 not oouse after thls perlsd of training

Sre continued throushout his life. ™ie vos well verssed,”

s Pros Taspeeisne™, "not only in history and the Holy

N

@?aﬁiam, (ﬁ;). cit-), P _99.



Scriptures but szlso in philosophy which he studied for many

yesrs under the distinguished teachser, kaesiro Lazzaro.® His
inguiring mind made him esger 1ln the study of (e new seclences
of naturzl law and in the practical aspacts of the verious arts
such as painting, sculpiure snd srchitecture. Piaro dells
Francesca, we know, 7as o froyuenter of the court of Urbino and
painted o susber of worits on coamiseion from the laks. e can
imagyine ths eagerness with which Federigo muet bave conversaed
with this nman wiho was not only an artist bub alee an erchitvect,
matheswticiae and master of the lsws of nature. It sy well
have been dus to Plero’s influence thal Federim, soon after

his creation as Uount of Urbino, decided to rebuild the family

residence in the glorious new denalseance manner.

his great love anc reverence for the Church he would doff his
Bt and show vespect tc any persor in clerdesl gerb. likenisge,
of bis reverence for letters, he would humble himeelf

fore scholars, and o all he could bo edvency lesrning, There

rned sen mere pever pebier honoursd and rewsrded tiwen by
Buke of Urbino, who spared no 6xpense....Ht wes almays fain

age goos learned san and none evey cans o

Federizo's attitude touard sll learning wes mumodle. Because

sy instances of his generosity to litersti. ™ .... letiers

32.



Urbino who was not honoured and received at the palaca."l

It vas only natural thal Federigo's love of books should
impel him to start a collection. e uszed 38 a bagis the list
which Thowpe Sarzena, later Pove Nicholas V, had prepared for

the tedicl library at San karco 1ln Florence,

Ko fitting outlay on the work he spared

The eye to plecse; but mors intent, the wind,
He ardently bepan to tuild '

& librery =go vast end so select

43 to supply each Intellect and tnsie

Fith noble aims such bookes he there smagsed
That every penlus might {te flight direct

To kindred oblecte. Foremost In the band
The worke of holy Churchmen, all sidormed

And hound with vondrous bssuty;

liext what survivea of encient wisdos's thouzhts
In classic tongue contained: historians allj
The secred ciueir of charmiug poesy;

In law ¢nd nedicine meny fazous nawes.
Symaetrleally ronged; these too, I note

4 wealth of books in divers langurpes

arad rid Greair with Hebrew reverand;

bessrve detalled description, for I've seen
iEen of the finest taste lost

Jefere then,® 2

astimstad that Federigo spent more than 30,000 ducats in
2ining the manuscripts, trsnseribing and binding them. "He
Tad neither cost nor labor and when he <new of 2 fine hook

48r in Italy or aot he mould send for it. It is now more

rears since he begen the library, and he always

. {op. elt.), p. 1012,
12d Chronlele® by Glovannl Sentl. Dennistoun,
cit.), p. 156,

33.



B (QP' Cit.), T ?9-

-

3h.

rty or
intention

2 pen,

. sspasisnio,

“llection

¢ rapnrk-

" s works

\eted,
won follows

¥ writers,

. JLere on

ibing,

ch

v Lnvever,
1lection,

d voluses.
tnry, the
can library,

a3 a



35.

eollector in other fialdas., Castizlione speakel gf g Yvast
quantity of ancient lmages of marble and metal, very excollent
paintings and instruments of nuslc of all sorts, and nothing
would he hazve bul what was most rare and excellent.” ye haove

no record of thess things which are now scattered ir the private
collections =nd suseums throughoui the worid.

However, in the following chapters I have sndeavour=d %o
spazk of Federdgo's lmportance as u patron of the sris. asthering
together as he did, artists frow various places for Lhe conatruction
and the veautification of his palace, Federigo made of Urbino an
(artistic center, the influence of which was felt not only during

wthe brief period of syistencs of Urbiro's grealnass but also in

wlater periods and iz other centiers.

stiglione, Beldassare, "The Courtier”, lLondon, p. 18.
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Chapter II

"Ais to the architecture it may be said that no one of
his Age, high or low, knew it so thoroughly. fe may see in
the buildings he comstructed, the grand style and the due
mezsuresents snd proportions, especially in his palace, which
hzs no superiors amongst the time, none po well considered or
so full of things. Though he had his architects about him,
b always first realized the design s explained the proportions
and all else; indeed to hear hinm discourss theresnent, it would
ssen thal his chief talent lay in this art; so well he knew
how to expound and to carry out its principles. wt Thus
~ Vespasiano atiests to Federigo's intelligent interest =nd
fuiding influence in the many bulldings which were btuilt for
‘him. For he was an invetsrate builder. Mot only did he bulld
the Urbino palace but glso s less pretenmtious ducsl residence
bbio, besides hundreds of fortifications throughout the
#tato. I think we moy ascribe to Federigo's collaboration

il architects, the umsual conveniences inherent in the

l#h and the harmony of the decoration, The actusl designe,

Bvar, were those of the architects.

Wespuslano ds Bisticei, (op. cit.), p. 100,
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Federigo's hospitslity was mtmrthy:

#*Glorious wag he 1,n a1l things, but unmatched

In hospitality; for never a guest

srrived, such noble treatzent hoping for

Or want away without & linzering look

0f friendly admiration.® 1
This hospitolity stiractsd murercus celabritiez to the Urbimno
court avong whom it vas recordsd was Glovanni dells Rovere, Suilio
and Francesco Drsini, CGirolmso wixd Pler antonio Coloons and
othars of equal eminencs. The lavish sntertaincent ol the
notable princes, churchsen, literztl and ertists waz continued
by Duke Quidobaldo znd it rendered thias little court o =odel
for all turope., Federizo goon found that Lhe faslly residence
of the Yontefeltri in Urbino was Insdecuste for hls necds and

| thoso of his court. This tullding, which was srected ns esrly

85 1350, is mo longer existent: Gccording to Nofwnn>, 5 cout

he construction of a new peluce. This we kmow consisted of
! i
0 uncormected purte vhich were perslliel on nolther axis,

t whother thess tuildings were ever finished we do not imow

T Torannd, "lhymed Chronfcle®, cuoted by Dennistoun
cit.i, Pe 1L5.
. rof. Thetbald, "Bruten dss Herzogs Federigo di
sfoltre als Sratweris der Hochrenaisasnce®,
Wy 1905 5 Do lkéi



and we have only 2 faint glimmer what may have besen the exterior

end interior aspect. For in ithe year 1&651 Federigo caliled to
Urbino a Dalwrtian architect who had only recently been doing
work for the Gongagas and the Sforzas in Hantua and Pessro
respectively and who had besn recommsnded to him by the court
of saples. Together the twe men workad out 2 plam for an
aven larger and more lmposing residence which would include
t.hé two portions wfxich had only recently been tuilt., As
&r-mldg peints out, in Incorporating these piris with the new
structure, their originel interlor and exterdor gppearance wap
‘ ,l_):_izmat entirely obliterated. On the east fecade which fsces the
~ Plazza Vittorio Dmamele {fig. 6b) there are five windows
Amarked A to ¥ on the plan, fig. 5) which are evidently Rarly
flen;issance work. This group o{ windows differs from those %o
. afgaz'hh and to the south m‘the same facade, all of which are
ater in dute, This fact, together with seams in the fabric of

| dther older part is the north wing, th=t is the portion the

§£ which runs north sast-southwest (figs. 4 and 5). The

fi8 is » probable dete. Ses the discussion in Chaptér III.
Arnold, Frederick, "Der Herazogliche Palast von Urbino®,
- leipzig, 1857,
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clue to the earlier date of this is the coned waulting of the

rooms which differs frowm thoae built after 1465. This earlier

form slso appears In the Sala dell! Jole. In the atiempt to

includs these older parts in the new pelace, symmeiry and the

rectilinear smality of plan which is ueually characteristic

of the Florentine palacs was sserifieed. The plan is extremely

irrepular but thie not only gives to the palace a variety and

a2 beauty of external sppearance bub alse zecounts for the

convenionces and charm of the Interior.

Lucieno Lsurans begun the new construction in the year

1465 and carried on the work spesdily. %ithin two years (1467)
 the builders wers concerned with such natters 2s stalresys and
- waulbs. 8y 1472 the actusl construction wes cowpleted, but much
of the decoration was done after this tine and esvecielly after
he yesr 147h. Lucianc Leurams did not hold the position of
szaestro after the year 1472, By 1479, the Florentine, Baceio
Pontelll was supervising the work. However, it is wost likely
Bhit he merely carried out such tuilding as remained to bo done
ling to the plans of Lucisno. Ir 1481, when Lorsngo de?
_4:%},-: who greatly admired the palace, eent to Urbino for its

o mrements, Becclo sent him drawings made directly

ing itself, This would indicate that he did not

39.
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isigns. HBacclo was employed by
wth in the year l'£¢82.
« m of the pealace 1s concerned,
wng the rule of Federipe was not
, Ly a two storey tuilding crowned
wted lines 4n fis. 6b) which,
: mestern tower, were rexiniscent
' : 3 second storey, which for our
’ . v _orbenes, was added by Duke Ouido-
In 1625 Francesco laria it s
yooL LT . luites was forced to abdicute and
v 'apzl domindons. The Cardinale
Voo 1 .1 staysd at Urbino, sbout 163l
wary and writ tressurss and transferred
' 8 o8 owned by the state. Some of
'8 offices of the Sotto Frefetio
N partaentz of the Instituto delle
' di Raffaello. Part of the base-
oh. However, the state rooms
g8 they were in the fifteenth century
witnout their orliginel furnishings.

the chert of the Montefeltro dyncsty, Appendix I.




Plan and Interior

The site of the palace of Urbino 1s very uneven, sloping
sharply away towards the north and east. To level the terrain
much foundation construction was necessary (fig. 6a). A@wntagé
was taken of this necessity to provide great vaulted rooms (figs.
8 and 9) in the substructure which were utilized for stables,
kitchens, cisterns, and baths. The palsce is famous for its
nany conveniences of iiving which are in part & resuilt of thie
construction.

As one con see f{rom fisures 3-5, the plan iz extrencly
-‘_;n-agular in outline. 4As we have stisted above, this wes s result
gz‘ incorporating the two older portions. Bubt even as the plan
15 today, irnold™ thinis thet it is unfinished, that it was not
axe cuted according to the original conception of lLucizno Lsurana.
fhere seems to have been an interruption in the work on the
side (towards the Duomo} for coversd foundations have been
d which would make ome think that this side of the building
8 £0 have Leen extended. Bernardino Baldi said that 1t had
#B the intention Lo contimue consiruction to cover the hill
@ to bulld a round tmplez. He warns us, however, thet

8 15 but a supposition built on hearsay.

\Fold, Frederick, (op. cit.), p. 3.

avanni Santl tslls us that Federigo asked Lucione to draw
plang for s proposed "Tempio glorioso®, Baldl says

' {t.hat he saw a model of a "Tempio ritondo® in the Duke's

- study. Fiske Fimbell, (op. c¢it.), p. 143 and notes
47 and 48,
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in the width and the length of the court, there are six arches

on the east and west but only five on the north and the south.
Thess archss are bordsred by simple moldings. In the spandrels
are circular depressions which, according to Lippsrinil, once
contained medalilons. Instead of corner columne such as
Kichelozzo used in his desipn for the courtyard of the kedici~
Riccardl Palace aft Florence, luciano uses a solid pler in which
half columns are aengaged &t the end of each arcade. Two pilasters,
one on each face of the pler, give appareat support to an
entablature which separates the two storeys. The two pillasters

5 meet only at the projsction of tha molidings of their capitals

_ ard bases, leaving a space bstween them for a grester part of

sl to the load they bear. The windows of the piano mobile
ave nimple frames. Their sills sre formed by the entsblature
Between them ars pilasters which support the upper
This use of pilasters, Kimbel¥ thinks to be

RI™. 1, Gu’ "Erbimﬂ-' %rgﬂm, 19:”, 2
iball, Fiske, "Luciano Laurana and the 'High Renaissance'™,
m aﬂ.lﬂtin, 10’ 1929, p! 135‘









derivative from Alberti's Rucellal Falace in Florence, On the

two entablatures runs an inscription which Guidobalde had carved
there in honour of his father which sy be translated as follows:
"Federico, Duke of Urbins, Count of Nontefelirc and Castel
Purante, Gonfaloniere of the Holy Romxan Chureh and Caplaln of
the Italian Confederation, bullt this house from 1ts foundstions
for his own glory and the good of posterity. He foughi many
battles, went out six times to war, defeated his enemy eight
tines, and having been victorious in all his campaigns, extended
the borders of his domirmdons. His jJustice, clemency, liberglity
and raiigian in time of peace, sqgualled and adorned his con-
quest.@."l

In this court thers are no longer any traces of medievaliss,
. mor is it the tentative work of an innovator such as Brunellschi,
Mathor 1z it the work of 2z man who has studied the antique
Moruments and the earller examples of the Renaissance and here
Teates with assurance, a design of striking proportion and
ructurs) unity.
The other older building which is & pert of ths palace es
b dmow 14 today, lay to the noxth of this main building with
# axls at about & 0 degree angle to that of the sast-west

slated from the latin by “es. Ady, "The Perfect Courtier®,
New York, 1927, p. 52.



axis of the central portion. To Jjoin the two structures, a wing
wes sxtended from the north wall of the main bBuilding meeting

the sast end of the older building at an obtuss anzle.

In the angle formed by this junetion, the srchiteet con-
trived a spival ramp which made practicable either ascent or
degeent from or to the stables located in the substruciurea
balow. The Duke Federizo, who was an invetsrate horsemsn,
wes enablad thereby to go directly from his room to his psddle,

ihe union of thease twr Wmildings created at t$he lewvel of the
ground floor, a second court (fig. 4, II} which is known ss the
Gisrdino Penails becanse of the faet that there ars itwmn storeys
of subsiructures below (fiz. 9). This garden is closed in on
. the west by a wall into which are let five windows {fiz. 6&).
Tha wall rans et right ansles %o the north wing, joining the
n uilding 7w an exbension of the morth wall. Ou top of the
which i¢ widened out by the use of corbels on either side,
a walk (fig: 9) which led from the main bulding to the north
at the level of the plezs nobile.

The third court {(fig. Lk, III} is formed by the extension
vs from the southern facsde of the =main bailding.

On the ground floor the only rooms of interest to us are

D which wers origimally devoied to Federigoe's farous

They sro marked N on the plan (fig. 4). The smaller

49,
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room of the two %o the east measures eighteen by Joriy feet. The
shelves for the books were ranged along the walls rather than at
right angles %o them ss was custossyy at thaﬁ; period. This room
ap well as the larger vas lighted by emall windows on ths north.
hecording to conmtemporary writers, these windows diffused a soft
light end the roome wers cool in sumistr and wars in winter. The
imner roon vas known as Ls Cancelleris becauss it contained the
ducal archives and papers. IL wmas oveiween the shelves of this
room bhat there could origlnelly be found the series of alle~

gorical paintings by Justus of Ghent of the jrts an: ths Scienc&sl.

Around the Irieze of this hall ran an inscrintion in rude latin
haxameters of which the following is a translation: 4

®In this house you have wealih, golden bowls, sbundance of
money, crowds of tarvanta, sparkling gems, orecious chains and
girdies. Hut hers ic a treasures thut far outshines all these
uplsndours. In these halls you have the pillars of snovy marble
aivd gold, vaioted figures sut in desp recesses; ¥Within the wmalls
are ng with the tale of Troy, without the garden is glorious.
But 211 these thinge are dusb; Only the 1ibrary is sloquent,
e_ther they spesk or hold silence, books have power to profit or
ar¢ the roader. They teach the story of the past and unfold
he meaning of the future. They exvlain the lebours of earth
nd impart the knorledge of heaven.”

" This roon opens into the ve.ﬁztibules vhich is the main

. For discussion of these paintings, ses Chapter IV.

idrs, Ady, {op. eit.), p. 61.
Figure 5 shows a section through the vestidule. The thres
doors open into the Cancellerds.

56.
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antrance to the palace. Figure 5 shows the facade on the

south sids of the Plazza fazgiors. The large doow (fig. 9, i,
16; 12 the entrance into tihis vestibule. Tae window and door to
the right of 1t light the Cancelleria. The third door is
fales.

As Lipparinil notes, one of the unususl features of the
plan iz that the staircases heve been placed with the best of
Judgament throughout the palace,; enabling one to ascend or
descond conveniently without recourse to the grand staircuse.
Besides a mumber of stralght stairs in the south portion of
the uiiding, thers are two epiral stalrcases in the western
tourelles, and anothar next to the Sals d'Jseon IXT <'Inghil-
terra.

Fisures 7 and 11 show the entrance to the grand stair-

“Gamy from the cortile nobile. At the head of the first short

flight of stairs there is a door leading to the Plagza
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arcund ths emﬁ'&ya;d &t this level permitiing sccess to the
various rooms without the necespity of going from oue to the
other. At.“;um hoad of the ata::'.mau‘ ia ‘a d@oﬁ' which lesds o
the Fals dell Jole, Az can be sesn frou frnoldte plam of tha
Lirst -ﬂoar_(;iga k) tho veulting of this rosm differs from

all*dthérs-meb‘h thoes of Lhe rooms of the morth wing. This
is t!u only m:ﬁance we have on the interior of the esrlier
eauatmctiﬂn of thegs parts. i

To tha right of the staircase is the § del Trons, the
main sudience hall of the Duke. It iz by for the largest of
the meny rooms ir the pslsce messuring 33.25 meters in i aghh,
13.95 melters in »1dth ond 15,19 weters in helght. The rocm
‘4# of the severs simplicity which came to be charscteristic
‘of the interiors of the Itallan Bersicsence pelaces in the

‘#ixteenth contury, The chiaf dJocoiatinn of the Sals dsl Treve

de t: be found in the aculptural carvioes on the Joor and
fruvea, the chisney o imeal_' end the eorbels wbick supe
ted the lunelies of the wauli. The roow wes lighied frem
B8 corth by threo lerge windows. OJriginslly Lhere were wine
P under the Lunettos on the south well srening irdo the
wider. Eowaver, w&;mi vesenstructive work wes done on the

1ffor Federigo's time, thess winduws were blocksd up

minture is discussed at grecter lsigth in Crapter ¥
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snid the openings wers filled with the eymbols of the cities

of the Lesguw. . mmn of St. tﬁzrk 2lows remzins todsy.

A doorwmy lumia fron the fale del Trono to the Prins
&Iadg; Kagnifi cqliiﬁg.- 5). . This room is in tm wing
which connects the mein building %o the north wing, It
wlaoks the Plasga mm % on the enst {fig. 5b) snd the
Girsdine Pensils on the west. (fig. 6a)

. Batwasn this mom wrd tho Seconds Sala del Yammifico

there ia 2 vestibaule with the cntrance to the axiral revyg
The rooms of the north wing are called thoe Seconds sud

Targs Szle del Yamifico rnd the Sule dells Duehsssa. A door
in the north west rm of the Ducheas! sportront leads Lo in

oubside stzircess wvhieh cormscts thls Fuilding with the Tuoro.
The fmchess Bsttista, Yilke ths Zulte FPederim, wiz conscismtious
in her religlous obligsatisns xad spent rmeny hovrs of the day
 the gallery of the Cathadrel to which this stalrcise lod.

It was ©1s0 noasible to go dircetly froos these rocis to Lhe
building by sy §f the balustraded nelk on too of Lhe
vall., This posscre led to vhsl wers opipin lly ohe
sents of the Tuke.

Tho smallest sf thope wwe oririnally his prdvete study,

ful vebrsat where he loved Yo coue to nedibzbe over

name wes givean to this and the following rove: ofter
an exbended visit of the Wsdici to the Urbine court.

A4
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his favorits books or to listen to rusic. Three doors open

into it. The middle one leuds to the loggia on the western
Tagade. Above this ie s window. The left wall is cub by iwo
rectangular niches about 2 meters in height. Above these and
the three doora runs a molding. Above it is a space aboub
2:36 meters in width, The lower park of the walls was covered
with intarsia ﬂecoratianl vhile above the molding there was a

series of portraits of Doctors end ﬂx_;;gsopheraz by the Flemn-

ish painter Justus of Ghent.

fSext to the studio ls o tiny private chapel of the iulte.
Ite dscoration datec from the seventesnih century.

The remsining rooms on this floor have suffered {rom
contimial ues and redecoration., They sre without intersst for
a8 in 3his study,

 Aecording o Pernsrdiue Beldd,’ "The site (of the pelece)
dn unrivelled from whichever side it is approached. Thether

traveller enters Urbimo by the Boten rozd that leads across
! & ipannines, or bthrough the furlo ravine, or comags from Tus-

iy by the upper valley of the Tiber, = stesp sscent leads to

he intarsia decorstion is discussed in Chapter V.
&8¢ palntings are discussed in Chopler IV.
Fiio ﬁﬁﬁy (BP¢ cit.) p-56
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the eity sstes snd long before the journey's and he szces the
ducal pelscs on the heights sbove. The twin towers with their
dslicate pianacles sosring into the sky and fronting the west

ern sun, lend the whole nn stmosphere of romance - 3 faery
glemour that well might moke the poots declare this wis mo
work of mortal bands, but a house reared by the gods.” The
palacs standing s it doez on an exinence dominctes the land.
sespe snd its greot size dworfs the olher buildings of the
town,

The irregularity of the plan is very apparent., 0On the
exterior though, the vorious perts are Jolned together with
guch akill thst a strikingly heroonious unity is created,

The building is wost beoutiful when viewsd from the
distance for at closer range the walls ore seen to be of or-
dnary urick riddled with putlog holes. It sey have been the
original intentlon to fuee the whole building vwith travertine
“mrhla as was done to the faceds of the main sntrance {(fig. 14
&0d §). fowever, upon a closer study one canmot help bubt ad-
the bezuty of desipn of the werious portions of Lhe
Wlios, On the east fxeads, for exauple, as we have noted
» the architect in lengbhening the facude designed win-

which would hersonize with the Zarly Remslssonce onss
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which wers already in place. This meant thst hs had to return
to a form with which on tha whole he was trying to break., His

sacrifice accounte for the hsrmonious repetitlon of this whole

focade,

The west facsde, which i3 most often reproduced (fig. 15),
is composed of superimposed loggias between two slender towers
or "tourelles’. This desipgn was an sdaptetion of one which
the architect had previously used for the Triumphol srch ot
the Castelnowe et MHaples. 4t Urbing the motif waz refined
and simplified. Hot constrzined to place the loggiss ve-
twaan two cumbsrsous towore ss ab Nevlss, iluclsno was zble
by adjusting the relstionshipe of the properiions helwesn the
psrts to give the whole & llshtness snd the clordty for which
it is distingulshed. flere agein sz in the crenslations which
onee orpamented the fop of the huilding and the sepd-gothic
windows of the east facude we ha.ﬁ recollactions of the wedievel
fortress of which this bullding ls a doscendent. The towors
‘have mochicolstions et the top snd their walls have a better
2% the base. Hub closer expmination reveals the fact thet
poged upon the medieval form, in - manner characteristic of
to Karly Renalssance are ¢lassic decorative motives. The
shicolations are classic concoles. Noundhesded arches and

ablatures decorsie the pinnacles,
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iue city gates and long before the journey's end he sees the
#ecsl palsce on the heights above. The twin towers with their
felicute pinnacles soaring into the sky end fronting the west-
ern sun, lend the whole an atmosphere of romance - a faery
clrmour that well nmight make the poets declare this was no
work of mortal hands, but a house reared by the gods." The

l siece standing as it does cn an eminence dominates the land-
seupe end its great size dwarfs the other buildings of the
tovm,

The irregularity of the plan is very apperent. On the
azerior thbugh, the various parts are joined together with
eueh gkill thet & strikingly harmonious unity is created.

The building is most besutiful when viewed from the
clstunce for st closer range the wells are seen to be of or-
dinepy '?.‘riéi: riddled with putlog holes. It may have been the
“‘wifﬁxl ;&t.eﬁtion to face the whole building with travertine
MIble ep wee done to the facade of the main entrance (fig. 14
mad &5, ﬁﬁhé#ez_-, tpon a closer study one cammot help but ad-
P the beauty of design of the various portions of the

baitep ‘
» On the east facade, for example, as we have noted

Ve, e renbd .
* 98 wrehitect in lengthening the facede designed win-

s
ERE v :;,id CE‘

Would harmonize with the Early Renaissance ones
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Fig. 16.
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Agégéh:ggrg elrezdy in place. This meant that he had to return
“sgjﬁégaxdgh which on the whole he was trying to break., FHis
‘;:;a?ifiﬁﬁ sccounts for the harmonious repetition of this whole
;;am&éu
' ;“;;5 weet. f=cade, which is most often reproduced (fig. 15),
Rp mmﬁmﬁed,of superlmposed loggias between two slender towers
.',, &bﬁrailes“ This design was an adaptation of one which
the arahitect had previously used for the Triumphal arch at
7 'mbw(gahelnavb at Haples, At Urbino the motif was refined
“ -¢§j%plmfied.. th constrained to place the loggias be-
Lmagltwa cumbersoma towers as at Naples, Luciano was cble
,? ;&ﬁﬁming the relstionships of the proportions between the
j;~zr‘m -‘t& give the whole a lightmness and the clarity for which
e Olﬁtinguished. Here again as in the crenelations which
e ="‘nw¥"ﬂed the top of ths building and the semi-gothic
ﬁh W@ cf the eaat facade we have recollections of the medieval
%@ﬁ of ﬂhiCh this building is a descendent. The towers
o s”"1'*»"-€3C1149Ltions &t the top and their walls have a batter
.'i e b’5¢ ' B&t closer examination reveals the fact that
o “&ﬁanmn thﬂ wedievel form, in a manner characteristic of
.‘>_‘w “

L1
. ﬁﬁnﬂi&aance are classic decorative motives, The

%i “M,
8 o *iﬁﬂs are c13581c consoles. Rouncdheaded arches and
o - "u&h

4*“ dﬁeﬂr&te the pinnacles.
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Chapter 1II

Luciano Laurans

That which is known today concerming the life and work of

the architect luciano Laurana is dus entirely to the afforbs of
modern research and acholarship. His work was widsiy known and he
himself was greatly landsd during his lifetime. Glovannl Santi
' 1
in the fiftp-eixthi cante of his Rhymed Chroniele says:
“The architect set over 2ll the rest,
HWag ilutian Lauyanna, whose bright name
Survives in excsllence ths knell of death.
His apt and lofty genius ruled the work,
fith the Count's sanction, for no prince posesessed
A sounder judgemert or a will more prompi.
The best of architects is he.”
But "the knell of death” was stronger tham Santi realized. Iiis words
2
zud the notlce which Bernardine Baldl gave of him wore almost the only
threads upon which the modern scholor had to werk when he endeavored
te f£ind out about the architect of the Urbino palace. Vasari did
not mention him, In treating the pupils of Brunelleschi, he does
3
speak of & certain "Sclavonian who made cany works in Venice,®

but this is not thought to refer te Luclano. 4is Dagobert Frey

}.
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1
says, “it is a typical inastance of what personal glory is

worth if Homer is silent; and of how much our historic kmowledgs
"and artistic appreciation wasg detemined by Vasari.”™
kany documents have besn discovered which now establish what

may be termed az *facts'. Unfortunately there are still long periods
of his life sbout which there is nothing known. It is thus a fertile
fisld for conjszture and hypothesis. The art historian and analyst
have used the fzcis that are known as spring beards imbo fancy., Yet
I do not feal that these conjectures are without walue. In the £0llove
ing presentation, for the sake of clarity, I have tried to make a
division between the two iypes of knowledge. In the first part 1
have presented the meterisl for which thers is either documentary
or strong stylistic evidence. In ths second part I have dnolopod the
maverial which is based upon hypothesis.
1.

Inciano iaurana {or Letiano dellsuran(n)a) was 2 Dalmatian.
Jncksnnzrefon to documenta in which Luclzne spesks of himself as
%sestgregius vir Luciamse ... q. ¥artini d¢ Jadia provinclae Dalmat-

d. Prey, Dagobert, iArchitecture of the iHiensissance from Srunelleschi
‘to Michelangelo, The Hague, 1925, p. 19.

Ze J‘ckﬂn’ T Go; “m\th’ the ‘uernero znd Istria.” Oxfﬂl'd,

1887 Vel. I, p. 384.
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{ae Architsctus.” or "lagister lLucims ¥artini de Lauranna Arcitector.®
According to both Jackson and Hotha.ni the town in Dalmatias called
dJadia is the sams =3 Zara of which ¥rana 1s a suburb. Ae the above
quotations indicate, the father of Luclanoc waas iartinus of Jadia.

In the year 1451, Lucinaoc war at Haples acting as overseer for
the rebuilding and additions to the Castelnove of Alfonso of Aragon.
Especizily was he requirsd to build...” the two towers flanking ths
goteway of the Eutlo, ¥ and finelly of preparing all which he needed
between the said two towers sxcept the marbles and tho pavaments.”
Thus Bartolomeo Foecia mtczin 1455, finishing with the statement,
"Thus we constructed the triumphal arch of the whitest marble.®
The sculptures of the arch were left to Pletro gs Kilamo.

In the year 1465, lLuclano was in the employ of the Gonsaga
family in Mantua. In the spring of that yoar he left ianmtua to
comply with an invitation of Alessandro Sforza %o come to Peaarc
because he "wished his (Luciamo's) opinfon concerning his
mm.*g On iay 8, 1465, Barbers of Rrandeturg, Marquise of

tia wrote o both lneclanc and Alesaswndre, begging the architectts

: + On Bay 17 following, iuclano replied to the iarquise that
» L

® would hasten back as soon as possible.

- Hofmann, Prof. Theobold, "Erstwerke der Hochrenaisssnce."”
Urbino 19%, Pa 21,

Venturi, A., "Italia Artistica,” Vol. 8, pt. 1, p. 669

Hofmann, Prof. Theobold, {Op.Cit.)

Venturi, A., (op. cit.) p. 672



Teo Urbinats documents of Rovesber 2B, 1467 and December 10,
1467 wanich speak of luciano as 'Architectiv dowdni', refer to a
dispute whlich was taken %o court hetwsen iucianc and & certsin
stonamsson, Jacope de Nlorgle de Como, reiailive o fhe method
of messuring the steirs. Iuclano lost the 6&6@1.

On June 10, 1L4E, Federige da xontefeltrs, Count of Urbino,
gave the following pal=nt ko iuclano from Fevia:

FEDEATCUS &0F. URBIRI B DURBNTLIO UOLES SGH. (nee) LICAK
Ca¥, FUMBRALIS.

herens, wa, decrdng thore nen to be worthy of distinction
and prefsrencs who zre gifted with such penius snd telent as
hove been in all apes estewmad, eapaclaelly Loy architacturs
founded upon arithmetic amd geormetry, which as lorevost among
the 3even Libaral iris, snd as depending upon axact science,
recuire profound knovledge and greel ability, and are therefore
highly appreciated 4y us; and vhersas, we, baving sought every-
vhere, but partieculsrly in Tuscany, the fountsin of wrchitacts,
without finding anyone really vermant sand sidilful in thet
profession, and naving lately heard br repori, and since
ascertalned by full experience, the learning and attainuments
of the distinguished sesmer Lutlano, bearer hersof; and further,
wa heving resolved to erect in cur city of Urbino a fsir resi-
dence, in all respacts veflilling the rank and reputation of
our predecessors and ourselves, -~ have for these causes golected
the szid VYesser latlans us englneesr and chlefl of all thoss
smployed upon that fabrie, In bullding, hewlng, woodwork,
ironwork and all othor persons of whatsver rank or in what-
ever capacity ithey labor on this fabric; consequently we
desirs snd order our employess and subjects who have to overs
gee or have anything to do with the aforementionad wark, o

Hofmarn, (op. cit.},

The English translation of the Pateni up %o thias point
has been taken from Dennistoun, {op. eit.}, p.
The rest iz thoe author's trenslation from the French
from Frederick Arnold, "Der Hergzogliche Palast von
Grbino,”® Leipsig, 1857, p. 3.

72
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obey Lutiano in all things and to do whatever is hiz corder

ep though it were our own, and in particular we order indre
{atont, our chancellor and keaper of tho monies destined for
the construction of the seid palace as well as waster dell?
Isole, stewerd and furnisher of all things necessary for the
construction of the sald palace, that in the payments which
they will have Lo make and to regulate they will do no more
or less than they zre told to do sa by tesser Lutiano; like~
wise the said master Lutiano has full power and entire liberiy
to disniss any mester or workers or anyone employed on this
work who does not suit him noz satisfy him; or hs has the
pover Lo punish or to stop and to hold back the aslary and
the provigions of those who have not done bheir duty, amd o
to do all other things which belong te the Architect-in-chief,
sven all that we would dc curselves, were we present,.”

on August 3, 1470, iuclano lLeurans bougnt a ploce of 1snd
with vinas, wesdow gnd pipeon coop. Un ixctober 2nd of the next
yesr, he finished peyment on the house and » kitchen gerden
sccuired in the Pusturuls snd the dercatole cuarters respectively.
On October 16, 1472, ne seld the farm for 60 Florine of 4O
Holognese eachl.

Somstime in the T0's, probehly 1475, lucisns pzinted two
architecturel perspectives, one of which ls in the Gellery at
Urbins, the other in the #alters Uollection ln Seltimore, Yary-
Yand®,

The Urbinste documents spesk of Leurans witil 1476, in which

. year we Tind him occupied with the construction of the fort

1. Colasenti, 4., "Luciano Laurana,® Popme, 1922, p. 8.
e Kimboll, ¥iske, "Luciano Laurans and the High henalesance?,
Art Bulletin, Vol. 10, 1929, pp. 125-50.



(Rocce) which Constanza Sforsze had begun at Pesero in 1474. e

held this position ss first engineer until his desth in 1479.
a mxnuscrintl in the cummunzl archives of sinigaglia reads us
follows: "In this year, 1L79, wes made the bridge of the fort
and was cesigned by Zaestro Luciano of lirbino and he dlad before
it was finished.® }e made iis last will and testament in
Fesaro on September 7, 1479 and ae the above document indicates,
died shortly afterwsrds.
Za

The above materinl, as can » readily seen, is,. in reality
a dead masg which needs bLhe Leaven of deductive ressoning to
infuse it with vitality; it is a mers skeleton upon which one
should bulld if he would discover if Luciano in anyway affected
the courge of Itallan architeciure of tne fifteenth century, and
if so, to whet degree that influence was felb., Lany peuple
have found it a strange fact that Federigo should nsve asught
out the Lalmatisn to be the srenitect of tie Pelace when such
renowned older architects ss Hichelozz: and Benedstis da Helano
were still allve and when such younger architects as 5uiliaao
dg San CGallo and Bramsnte werea alresdy better knoung. But Just
‘acause we do not nhave the sanction of Yasari, is there gny
Teason Lo assume that Luclanc did not successfully compete

‘d

‘ Venturi, Ay ‘(05}0 ci.t.), Pe é?s-n
» Jackson, T.G., *Ths Roman Rennissance®, Cambridge University
Press, 1921, p. 68.

The



75

against them? Ices not Santl call him the "best of architects™?

'S
Does not tha Patent of 14568 indicate that fuclano's fams was so

grest that Ffederigo sntrusted hin with the position of “capo-

masatro™ and “slnce aszcertained by full experience” on the fabrie
of the Urbinc building itself "the learning and sttsinments of
the dlstinguished Lesser utlano™? Is he no? found in ihe same
yesr of lio5 to have besen employed successively by bthree differ-
snt courts; thnse of iantus, Pesaro and Urbinet o not both
Lorenzo de' Yadicl and Federigse Gonzaga, hearing of the besuty
of the building, send to Urbipe for the plans end the noasure-~
Qénts? If such is true we mzy rightly assume that ineclero's
lmportance among those <f his profession in nis cay was rach
greater than ie renlizer at the prezent tipe. ind we usy well
assume that hig spirit did not die with hiz st Pesaro, that
his influence was not meroly ¢ short-ilved one in the Urbine
territory alone, but Lhat he did 1n sows degree sould the
charscter of the sucecedlug srenitecture.
Uf lucizno's birth and artietic training we know nothing.
:'?hm dote of hiz birth, however, cun be lairly asccurstely placed
. Setween the years 1420 and 1425, sn¢ it has veen generslly
f;ssumed that his 4raining like that of his Dalmatisn contemporary,
Torglo 9rsini, took place in Venlce, for Dolustia had, since

year 1420, becn under Venetian control. For political



reasons it would have been the natursl —esord for srtists
seexing trajning in Italy. However, the cuestion arises how
such sriiste as Giorgio Orsini and lucisno Lourens received

specific training in the Heneissance style which Lthey practiced

since that style wes not adopled in Venice until later in the
fiftoenth century., In frel o leste vhase of the Gothic wes

still strong in Veuicee, end the Venetisy domination of Delsatis
res narved br the Irportation into that courtry of the distiactive
Yenutlan version of the Gothie. The most loziesl explanation
then, for the henoissarce training of the velaztian architects
pey be two=fold:  the influence of the Lbelian wrtlsts who
flocked to Ueplmatin after the beginning of the Venetisn ruls,

and the late Howsar rulns of which &4 the tinme of Lucleno’s

youth Uhere was an ghundance irn bhis native lund.

The sinpular similarity between the early Hsnsisssnce style

and that of late or decedent Homan srchitecture may well lesd

one Lo suppnse Lhol Homan models of the vhird and fourth centuries
Av which ghowed a relaxstion from the strict Vitruvisn
classic rules, and sabsequant Homanesque and Gothic buildings
togethor sccount for the aberrations of the ¢lassic srders rhich
‘%5aracterize the early Henaissance style.
1 Mocletian's Felace ab Spalato (28,-305) as well az the

anphithestre snd arch of the Sergel s% Pola in Luciano's native

76.



Dalwmtia show meny of tha characteristics which wers incorp=
orated in thst siyle. In the Palaoe of Spalate in partliculsr,

there cpn s ssen the wverded and arbiirary treatcent of the

different merber: of the order. In soms places Yhs cornles
has been accentuatod whils ihe friese has heen reduced %o a
roll asulding or omitiod entirely, ic othersz srches spring
from thi onpltale witheut any inbervening entsblaturs. In these
end othay fentures Jeackson smm}' * the reblirth of that retional
und unconventlonsl mods of bullding in which thy restless snd
eumay anirdl of Lhe rogeneraled and repeopizd “nxan world found
free scope for 1%s fancy and invention whiech placas fLiiness
befors sbetrack hesuty, whieh asliente e Clng harseny in
varisty and recommizes girete in mars than one code of proportions.®
Adolfo Yenburd, I think, rizghtly finds the infiuence of
tue succeedlng architscture of islustie slse playing a doter-
mining part in the formetlon of ithe style of iuclano ieurntm.
USpesdlicsliy, he sees In it » erymbtalline elavity derived from
tha court forns of Bymantine Jreose. Until the twalith century
Hyzantipa hed held Dalmatia within its politicel and culiursl
Zonurel. Gradually thers appoared ths pulvin and ths coloure
istle Lrestment of the curving and ths interlscing ornszent

charactoristlc of the Hast. In tie twelfth century this style

Jackson, T.G., "Dalmatis, the ‘uarnero and Istria,® Oxford,
1887; Vol. I’ P 206,

77.



was supplanted by a native interpretation of the Loabard or taes
Ehenish Romanesoue for which stple the Lalsalians seem to have
had 2 particular fondness contimuing iLs use long after the

Gothic had dominated Hesiern surope. Gven when the Venstlans

imposed thelr version of Gothic, it was in turn very soon
neglected for the new Henslssancs mode. {or the latier the
Dalmetiar. had sn innave Liking. ,For though (e had adopted
the uyzentine and the Romsnesoue atyles, he d interpreted
them in z classic remnner, snd "it is singular thsi though the
&almatian§ adopted the styles of the Hiensissency aluost ap soon
az it sppeared they did not adwance 1L like the Itelisns, te

pare Velladienism. Of that eold, formel archlieciurs of that

Irecdon whieh contimued to inspire the esrlier plsses of the
Renalesence art and which gsve it its lifs and ciwim tiever
forsaok the siyie in Lalmatia till bLhe seventeenth century wme
well aﬁvanced.“l

It has nol been the affinity of galyles alone, nor the conmon
placy of origin which has led & munmber of uri%ersz o suggeat

Gaat perhaps Luclano Laursns, the architect, and Francesco

L. \ivid, p. 225.

b Vibry, Fezul, "dichael (oloibe et la Sculpture Francsise

de son Temps," Peris, 1901, p. 117; Hofsann, {(op. cit.),
Pe 213 Venturi, (op. eit.}, p. 670,
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a, the sculptor, were brothers, scns ef Hartims of Jadia.
Lanturl and Vitry sugpest thot lucizno cs well sz Prancesco
in Frence for Dlene of injou. e eanrot but wondsr what

y» was dslny before the year 1451 vhen sm a man of shout
Cand & nabture artist we £ind him 2t Haples in chorge of
wtruction of the Castelnove Por ‘1fonso of iragon. VYhere
. recaive the nracticnl experdionce which his profersion
wi?
t the wyears betwesn 432 and 1LL2, Ting fene of injou
rily had the upper hand in the contest with alfonse of
concerning the possescion of the territory of Naples.
renmgtances, hovever, forced hism to wilbthiraw fros Raples,
rned ts Frence takdng with hin g nusber of Tialian artists
3 to wake the court al sngers one of ths centers in
for the diffualon of Italien Xenaisgance Culture. Setiled
1 Prance, Rene bLook vp thy task of completinge tha costle
neuve-les<ivipnon &t Terescon which had bean hegun Wy
I of irlou In 140G, lene had continued the worhk in the
28-1435 and after his return, 1447-1449. Certzin
“tions in the new Ilallenate manner seem Lo have been
viiscted during this lzter perisd, luclans, who in his work both
at Heples and st Urbine showed himself to be versed in militery

architecture, wight well heve accompanied Rene to drance or to




have joined him thore later., Francesco Luur:nm is koown Lo have
gone there in the yszr 1461 and tn have stayed, except for two
yeers (1L65-1471), until bis aeath in 1453,

Lucizno, in his work ab Waples on tiae Jastelnovo in 1451,
¥as toncerned chiafly with the construction of tae so-called
triuwnphal arch which marxks the entrance. The desisnm which he
there svolved iz, ag we have noted, the 9ne one which he used in
modified and wore elagant form for the western facsde of the lrbline
palave. His task in e2ach case wes the rsconcilliation of an
zrched npeging of claselc form with the medievel towers which
flanved it. At Lrbino he was sble to make 2 wore harmonious
design than gbt baples, since there he had conirel of the whole
plan, The osrisinal insoiration, 4t ceemss cerisnlc, goes bhack to
tha Roman areh of the Sercel at Pola in Dalisstia of which we
hiws spoken previouvsly., Jounsrison shows g ereat sisiliarity
espscially bebween thet snd Lhe Heples arch. Eincesux deencate
the jenbs of the archvsy up 3o the springinge. Ths arch itself
iz enclozed oy coupled eorinthian coluns which support an
entablature broken out in resseyits over tne columns. Putti
- with garisnds decorats the frieze. Luclano has chi=nger the
- provortions of Lie jloman model and added B superimposed ovdsr
which is essentislly a duplication of the first, It is thought

dat Proncesco Laurqna ss well g Pletro de ¥ilano worked on

8C.
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the decorative sculpture.

wolaganti drazms our attentlion to the fact that 4t wag not
strange Lo have three artists from Daimatis at work here gt
Eaplea in vizw »f the numerous artistic ties hebtween the
Talmstian and the Arasonase courta. Pletro da Milans was called
Pron Ragusa in 1462, Thers was 2lso a madalist froa Lthe sane
eity who was woridng for 1ifonsa in 1450 in whieh year he ande
a nedal for Teduriso, Tount »?f Urbino., This leadz to the
supposition thet Federigzo learned about lueclane {rom the Naples
court.

zain silence surrounds the activitias of Lne archilect
hatwean the years 1455 and 1465, D44 he return to Francs o
eonbinue work on the fortificstisng and castles of King Rene

. ; 1
sy Venturd sagpeste™

Or was ae working on coummiselons in

Ttsly? Hafmanna is Zociined to think that when furtazr study

nzs besn wmade of the ronunents which are now considered to he

in the "Stile Bromantescop”, many will eventuslly be found to be

works of Luclame durine this period, '
In the year 1465, Luciane was in the smploy of Ludovico,

darquis of lantua., He was evidently employed on the construction
L4

?r the ecastlie fr the Xarouls. Venturi) finds evidence of his

V&nturi, L. 3 {’0}_’!' Citro )J o ’5724
Hofmenm, (op. cit.), p. 22.
?ﬁnmﬂj Aay (ﬁp; clit. ) s Pe 672.
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work in the courtyard of San Glorgis irn ths castle. Tt was
while hs was thug employed thal he recelved the invitation

from alessandro Sforza to come o Penare and to glve advice on

the consiruction of the Palazzo Prefetiizio »hich hed been bogun
by Slgzismnd Xalatesta. luclano'ts activities in Pescro kept

him there longer then was agrzeszble to the Oonzazzs. Tt ig2 a
moot, guestlon whetier ns did raturn 10 Nentus or proceeded
directly vo Urbino.

Since the Urbino docusenta of 1b47 refer to a2 dlapute
betwsen tuclano snd £ stonemason concerning ths messuring of
the steirs, 1l is evident that the coustruction of ihs Urbinoe
Palzce wea econsiderably advanced by that yssr. The laying of
the foundations, s we have noted in the provicus chapter,
would have teiken about two yeare. Thus the beginniangy of the
work ~ust dste fron 1455,

From the wording of the potent of 1458 we zabher that
this was not the origsinal grant of nover Lo the architect, bub
rather the confirsatiosn of his positinn as “Cavo-inestre” in
charge of thz construction. The dlspute of 1L67 mey heve
' ;risen from 8 challenge to lucisno'e uosition, and such 2
fsituation may hava ascegsitated the writien patent whiech clearly
“dafinaa his position and powers.

A% the Urbino court luclano's style was ro doubt somewhat

odified by contact with the warlous perecnalitiss that he met
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thers., Tugens .:‘uun‘t,zl gpeaks of Fadurigo hizmsclf as the "col~
laborateur” with Lucienc ia the pienaing of the bullcing. e
alawknqw that Plero dells Francescs was probably at the court
during fuciano's firet year. It was in 1405 that the paintec
did ths portraiius of Federiys and battisbe which are now in the
CIrizl gallery. Longhiz, spesking of the possiblie assoclabion
of the btwo mem, says, "ALLaoush s.. i) .ee sanmol Lo D
seobed us history, yet a dlscreet sllusion ey Gu wade Lo the
fuet thal the messurenents erployad in the dlstribulinn of Lias
couris, windows and in ihs spaces zapped oul Jow the new
bulldings were derived frow the very swie nesthelics which haxd
dictated previously Lo Plero, the zeegsure {or his ouwi figures
and figured adiflces.” lLucianco's architectural perspectives,
of which me will have oocssion Lo speak & little lator, saow an
academic wpovledgs of narspective whica without doubt wes deriwed
from n osamaseript which wae in Pederigofe Librsry by 1470 ot
the latest. That dave ls the time of the Jormsl presenwation

of tae vork De progpectiva pingendi <o Vederlgo by Piere.

inge luclapo's penels  debe eround tae yeay 1475, no mey have

accese Lo the worit belore that date,

dunty, fugone, "listolre de L'4r¢ pendaat [4 kensissance’,
i‘&l‘ls, 1«889, ?0}.- I., p‘

Longhi, Poberto, "Plero della frincesca’, lLondon and New

Y:Ork, 1?3&, Pe 1.38-

Il



Plero della Yrancesca, who in his paintings shows a
knowledge of tus archliectural works of Albertl, may have
transmitied to Luclano some glements of the style of tine
Fliorantine. Ve suspeci, howaver, that 1L was merely a» strength-
aning of an alresady firmly esiablished contamct. .uelerno way have
known Alberti persomelly in Zamius in the year 1483, Bows
gritarm even o so far s o speak of collabwration. It sesms
o Qava been sstablished that thers mecre some relations bLetwesn
ths architect, iAlberti, amd Tuke Federimo, for there is evi-
dence thal albertd iniended to dedlcate his treatliss le ro
azuificatoric to the ke, According io Fisks ﬁimb&lll,
the architecural panels atbest v the lact tnat weiaas
kmew this treatise for they show 5 conerets sppiication of
many of the rules laid down in it.
¢ Baslny their opinlons on the Fuiace of Urbino aione,
?ﬁﬂ&nra haye dismutes the relative indsbtecness oI luciane %o
Barti ani frunelleschi. Colmsanti points out whet are Lo him
bvlous “runelleschirn details in ths classic ornsment. Fs have
d 4hat the penels particulerly attest to the influcuce of
ti. iIn the Pslece, too, Leciano ssens te have achieved 2
8rh harmony of proportions through the apvlications of
2rti's rules for the nsthematical relstionshlps between

=

timball, Fiske, (op. cit.), p. 136 ff.

8L,
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the parts.

Bt imciano stands in the positien of pupil or follower of
nelther, . He dsveloped s style which is derivative of both but
unquestionably origlnal. Venturi saysl, "There s mob in
Luciano the elastis vigor of Brunelleschi nor the monument-
ality of Alberti, but thers is an lﬁim&n to the proportions,
(3 Mﬁy; and & love of spacious surfaces which omit ornament—
nt.ior; honauio of & love of pure r&_rn, _ quiet, unaltersble and
profound. .. Laon Battist Albertl, through the proportion.
of mmbers gives his buildings a rmmt. harmony; the style of |
Leurans leads to rhythrical tranquility, the cadenced regularity
of pausss. <o Ha 45 40 the tiue sense an Architest, the
nagter uho takes care ¢f the sssentials, t.ho' structure and the
vitality of construction wifh art and with sciance, and when
he has attained the form he plades at the sssential points an
ornanentation which grows naturally from that which is sdornad,
8 leafy capital;, & regel corona, but he insists on great empty
surfaces »»s " But more important than this s the fact thut
Laciano was able to free himself utteriy in the design of the
souyt and in his architectural panels from the last remnants of
nedievalism which had pervaded ihe architecturs of the ssrly

5 v.m’ AQ’ (bpu utl)’ Pe 5?8{



Renalssance. He is mo longert "smbroiled in tentalive and
inmmerable comprosises. lWithout doubt Luclsnc alone succeeds
mtnldhe himsell avzy from this influence and in executing

in all detalls those organic solutions -ma the Homan Renals~
sance r@mﬂ later in the wark of &m&o.' Thus ko heralds
the mnim nf the new styls and as Fleke iriball nys
mist acaard to Luciano an hiamrim :import.axw@ not inferior
to that of Brasante himself.” L

maim hald the position of "Gupe—haum“ at Urbing
witil thc yoar 4T, In the purwc to the Vatican Codex
Z}‘rbinq_;t-! 13.953 which was written a few mouthe aftar the death
of Battists Sforza (July é, 1472} we read thst the palsce was

cozplete not only in its stractural parts btut alsc in the

in apeaking of certain documents which reported that iuciamo
201d his farm on October 16, 1472, "I do not doubb that the
formula uaed in these documente indicates clseriy that the
Saratine artist was mo longer in the employ of Federiso da
‘ﬂnntsraltn; and for these reasons was relieving himself of his
property which be had acquired in Urblnc.” What the reason was

ks Golunmti, {ﬂpa Qitm), P

Kimball, Flake, (ﬂpe eit. ), Pa 125=8,
c@lamt‘i, (0?0 citu), B 10.

; ibidg Po 8.

decorstion inherent in the construction. Colassnii also -ws"’,
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for hin Msnl, we do rot koow. If it waz (lal the
archit.nt m no l«mgsr necsayaAry m:l zhat. inciznoe bad ful-
!‘S.llad tha nuﬂ; why was Beocio mmm him for thet position?

vmw!. thim t!suti “Evld-aﬂ: mthinc hnppamd to destroy

ths mnt'n mmm faith in Lucim. ess Bliher the neat
_Mﬂm mhitm did not umz:r ?-ﬂcrigu'a iove of pomp

or tborc m other nmm for diuutieta@&m Howaver,
Jmmu sehni&t in his notics of Lwiamo :ln thu Thieme-Deockar
lhtn mt anim nesams® to hvm bnm u!viaor to Pochrim.
n.tter 1#72 on ‘the nam,r uildings tisich thn Ooum% ilt,
Btmrdum Mﬂi  writing & mtury mw the death of
Imim, osnka of him a2 an m-llm drmsmma and suid Shat
MWMspmuraafﬁsm htaomincaﬂammﬁllumm
e drm in perspective and colored. according to Piske
mmx., thu pansls to shiech Beldi uhrﬂd ars those which are
Lo b rm in the Urbino Sallery -ud 1:1 the valters Collection
in ﬁnlt.imrn. There 48 & third rhiuh mblu thess in the
Kaiver Friederich Wuseun in Berlin bui shich hr. Kimbell thinks
ot to be by luclano bui rather by Francesco di Glorglo. These
Pesels show groups of oulldings srranged in an 1desl fashion with
avralisution and symsctry. They represent no buildinge which

; ?mm, Asy (th ’¢iﬁ‘)) Pe 6?5# .
» Baldl, Bernardine, "Mesorie concermenti la citta &i Urbine™, 1724.



were then existsnt but rather oreations of the painter's

fmagination, But they are not " ... fragments or fantesles like thoss
of other painters of the Henaissance hitherto ... Both in their
general .campéliupn and in their iﬁdividu'l‘ motives, us we shll}.‘ '. ;
sese, Lhey iﬁvolw innovations of epoeh-mkm importance in the 0
history of archiiecturs, which eould pro«ﬂl only from a grest

mhitnct 1n the vanguard of the uwlumn of style. liothing
short of hadnrship in ths whole hitam:.wnl mvament of the
day can explain them," 1 s

e xmmu points out that Luaima m aros&od ‘deaigns
which Brmnw end Zarhael mlism% in thelr work. "Hie pa.intings
force us to tranafar to him no aml.ll thurt ar the originality
haratomra eredited to Bramanta arfiﬂ hapha.ol. his two grest rolluwers
from Brbim; In palavs design wa‘{;‘i.nd %‘-ha nchnMa of the gmnt |
Roman emmplaa such us the Vatican inu t.h- Farnum fally dw.l»-
oped 1n M work."? In the Urbine panel, for cxample, there is a-
-pnlaqt__ qrx the right hend 2ide which can well be cozpared with
 Brumante's design for the Court of 8. Damamse in the Vetdcan. Like-
wise the palace on the right hand side of ths Heltimore panel »dth
triumphal arch motif of coupled pilusters and arches enclosing
iarabesded windows snticivwbes the design of the Court of the
Mlvedere where Bramantes hay used the wase motif, Te see in the

Kiabtll, ﬂﬂkﬁj (ﬂp. Qitu}; Pr 1,@&
ibid, pl 15&!

a7
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g t.nen existent but rather creations of the painter's

;a;inatmon. But they are not. 1 ... fragments or fantasies like those

m’ giper painters of the Hemalssance hitherto ... Both in their
\mmml compositlon and in their ind:x.v:mual matlves, as we shall
.ﬂe thay :mvolve innovations of epoch-making importance in the
g" @ory of architecture, which could proceed only from a great
: whitect in the vanguard of the evolution of style. Nothing

) »rY. '_t;i‘ leadership in the whole architectural movement of the
Iny ‘c;s.gn' explain them." 1

| wc ¥Kimball points out ’pbat Lucizno has created designs
"ﬁhﬁ;qh Bramsnte and Raphael realized in their work. "His paintings
' _{Qz;t,s us to transfer to him no small share of the originality
i;?retoﬁorg c;‘e;.!ited to Bramasnte and Raphael. his two great followers
fmm ﬂ#‘bim. In palace design we find the schemes of the great
lw exemples such as the Vatican and the Farnesina fully devel-
"°M in nis wrk." In the Urbino panel; for example, there is a
‘91305 on t.he rlght hand gide which can well be compared with

o ;’3"7'7%{%"9@ design for the Court of 8. Damaso in the Vatican. Like.-
‘ﬁfea tae pelace on the right hand side of the Baltimore panel with
t” riumphal arch motif of coupled pilasters and arches enclosing

“l’a@‘fﬁﬁﬁ windows snticipates the design of the Court of the

- :‘l'.f“_v S o  ~ " .
o B8 vhere Bramante has used the same motif. ‘e see in the

}7..‘[—:.’ 1 3,0 wd \ .dv .
L ____{?—C’zhﬂl, ?18}-.5, (op. cit.), p. 130.
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sposallzio in the Brera at Xilsn. -

’i‘hn abawa discussion will give credence to my belief that
Lueiamdid aid in laying the foundstions for the Romen or ths
féigh Renzissance architecturs. Clrcumstances pernitted an urusuel
aynthosis to teke place. In Lucizno a-thorough knovledge of the

- onuriente wee combined with & netive tendency to simplicity

aafié, Fiske, {op. c¢ibt.}, p. 135, n. 32, v, illus, fig. 25.
366,



and clarity. Then wes added the lnfluonces of the Florentine
mz'ka, Mgecially thoas of the grant artists, Brunelleschi

and flberii. The palace ab Urbinm *s a Jawel among taildings
of its p»rind, bul sxprsssion for this eynthesia camn after

the data o; the building of the polace, in the paintings to
which :iyhg;w refer:au. But'fortunatelw o vas able to tranemit

it to hiz Urbunate pupils who carriaﬁ the mﬂssags 10 Bome.
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Chopter IV

As we have seen in the previous ehaphrg varying influences
played upon Luciemo Laurzna both at Urbino and elsemiere. Fron

thcnho wap able to create & immil. - In it was containsd
goas 0f the germs of Righ B.minm Aiﬁhlteﬂ.m which, trans-
nitted to Rome, received develomment at the hends of his Urbimate
pupile, Bramante and Rsphael. luch the saue situation nay be
sald to have beem trus of painting. The numsrous artists who
came to the court of Urbino under the patronage of Pederigo, scch
with a different training, sdded a richness to the composits atyle
which resulted. In that style thers were likewiase the secdn of
the clasaic mamuer of Home.
Umbris and the larches were among the lsst outposis of the
Internationul Gothic style as we ase it in the work of Centile
ds Fabriano and Ottavians Helll. To this style with its gold
grounda, its flowing limes and ite jewel-like colours were added
_ the influnences of the Ferrsrese School and sspecially that of
‘Sguarcione. This intermingling can be seen in the work of Lor-
enzo Salimbeni of Sanserverino. Pletro Alamenno also subsituted
fie clear lines, rigld forms and angular drepsry of his master,
arlo Crivelli, for the Gothic sweetness of his nstive Umbro-

rehigian manner.



Sk,

This was the foundation, so to spesk, upon which the
influsnces of the ertistz at the court of Urbino were to baild.
Aecording to ds. Urb. Lat. 1204, the painters who formed this
group undsr Federigo wers: Plero dslla l'rance:ca, J\uma of
Ohent., Glovanni Santi, Quiliam da Rimini, Guido Palmessani .
snd intonio Alberti da Ferrzra. 4 glance ot this lizt alone
would intimste the variety of centers which thess men repre-
sented.

lero dells Prencescs wos an Usmbrisn who hed received his
aducation in pert from the realistic Florentines. He followed
their enr.hnuiam for the study of neture znd bec:me master of the
laws of motion and 1ife, Particularly wes his attention turned -
to tha problems of perspective both linear and aerial. Thus his
figurss ocsume the correct proportions ia regard to thelir sur-
roundings while distance is renderad by veriation of tons.

s knowledge of perspective is cleariy demonstrated im his

ation which he peirted for Federdgoe socon after the death
of Ocdantonio, to wiich event the scene may allude. The panel
ds divided in half by means of &« row of pillsrs. Christ is bound
to a pillar; two men wisld the lash while Pontius Pilate® watches

See appendix no.ITI, p.ix.

Probably a portrait of Jesn Paleogagus who came to Italy for
the Counecil of Plorence in 1439. Plero reproduces his
features at Arezzo. cf. nedal by Fisanello. Jean
Babeloux, "Jean Paleogague et Ponce Filate", Gazetie
des Besux Arts, Vol IV, 1930, p. 372,



the scens from his seat on the left. This whole group is
relegated to the recesses of a renaissance rooa. On the right
in the foreground stand the three large figures. Ths lines of
the architecture converge at a common point. The figures are
in correct proportionsl relationship with the architecture,
while by the use of shadov and light, the bodles achlieve a
solidity and also existence in space.

About 1465 Plero sleso painted the famous diptych with the
partraits snd triunphs of Federigo and Battists which is now in
the Uffizl Gallery. The heads sre ahown in mmismaticsl pro-
file, a position which was dictated not only by the injury and
disfizurensnt of Fedsrlgo's right eye, but also by strong
tradition. By the hundling of the conmtour lins of tie faces,
i@ heads schieve volume. They ere placed not in fromt of a

%‘Lhndleapo but are a part of it. In thess landscapes one wsess
the gricdusl dimimution of objects and a change in the distinct-
Ness with which they are rendered and a grodusl lightening of
he tone as the Soriden is approached. There is much that s
tish about them. One recalls the Beptiss scene from the

3 - Jan Van Byck and Roger Van O teyden, were regarded with
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great enthusiasm there. MNoreover, Federigo himself owned &
number of Flomish paintings among which is ons of women bathing
by Jan van Eyck mch is now lost. As a frecvent guest at the
Urbino qun_z'p, Flero doubtless had acess to these pelintings.

On the beck of the diptych are two allegorical scenes in
which the Duke and the Duchess play the main roles. Pedori@
dressed in full armor is sested on a car draxn by two white
horses. He is accompanied by the allegorical figures of
Victory (who crowns him), Force, Prudence, Justice and an un-
racognizable figure. The Ducheas is likerise seated on a car
but which is dra¥n by two unicorns, syrbols of purity. The
Pigures which nre with her represent Truth, Faith and Religion.
A panorems stretches out behind the ¢w»o ﬁgum:l‘

in even cloger comnection betwsen the work of Plerc dells
Francesc: end Jan van Zyck bhas been pointed out by iiillard Yelss
in & recent article in the Art Mulletin<?. He compsres van Eyck's
Alterpiece of Canon van der Paele in Bruges with Francesca's
Alterpiece for the Duke of Urbino in the Brera Callery in mlm,
?ﬂimad betwesn 1,70 and 1&7_5, #eliss points vut thot the latter

work is the earliest exewple In Itzlien painting of the Xadonna
1 ‘“ .

.

Walters, “.G., "Piero della Francesca®, Londan, 1901, p. 75.
Helss, Eillard, "A Documented iiterpiece by iiero dells
Francescs®, Art Elll.tvin} Yol. mII, darch 19‘013 P53



and Saints represented ir a church. It was preceded, however,
by Jan's "i:aintiugs, especially thc one to which we have referred
(1439). In both, the Virgin holding the child is surrcunded by
Saiute. The dinor knesls at the hﬁ. u}m sses ths influence of
the é’leﬁisﬁ %iéhniqm in Francesca’s treatment, of the armored mﬂd
which the Duke is weering and also'in the rug beneath the vn-g:ﬁ;i:
foot. e |
" In turn, this same’ comnosition is Feflacted in the Altar- o
plece of the Madomna and Sainte which Glovanzi Santi painted for
the onsctery of Lomtfiorentino’. ~The arched niche, the semi-
circular arrangement of thi saints grauped arcund the Virgia
and the ineeling figure of the donor dressed in armor all sppesr
in Sanci's work. Howa_nr, degpits Piero'z constant presence at
Urbino, his work seems to have had little direct imfluence on
the painters there. Bather is it felt indirectly through the
work a{ his pupil, ¥eloszzo da Forll and the latter’s pupil,
darco Palmeszano., .nd this is strange in vicw of the fact
thet there is ro good evidence to provs thet Welozzo ever visited
Urbino though a grsst mumber of writers have claimed as his work
the series of paintings whict 'fo}mriylﬁscor;m Federigo’s |
iibrary and Glpvarrd Santi spesks of him as “ieloszo, 80 dear

Iliusirated in Yan ¥asrle, {op. eit.}, Vol. IV, fig. &7.
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to Santin, intisating a closs relatlonship,

In the Library st Urbino wire at one time to ba found
two trestises which were written and dsdiceted hy Flere della
Francazen to the relgning Duke. The first, Ds prossective
_m&l, & mathemstical trestiss on tho sscrels of perspective,
wap dedicatsd upon its complation to Federdgo. The sacond,
: a2 practical appli-

cetion of suclid's propositions to the need of ari was composed
toward tie end of the ariist's life and dodicated sometism
after 1482 to Duke Guidobalds.  "ind as oy works,” Plero
seys in the dedication, “owe whatever 1lluatration they poszass
golely to ths brililant stur of mur oxeellent f2%her, the
nost drigsht snd desgling ord of sur aze, it semmed notl unbe~-
coming to dedicate to your majesty this 1itila work on the
five regular bodles An mathomsties e

The strong Flealek influence at Urbino i3 ot to be
accourtad for salely by the paintings which were in tha
‘;gasa«i:@asian of ths Duks. Thare had coms to Urbino, probably

'a;t. the invitation of Pederipo, a Plexish artist, & mudil of

dan van Ryck, Justus of Ghent {Josze éan tasganhove; .
dringing to Itzly the Plemish detuiled realism with its loving

ircording o Fra Luoia Pasloli, caomosed at Torge Sen
Selpolero in Italian and tranalated in latin by
his friend, tasstro Katteo. Crows and Cavalcasells,
?&l' ?, De 32:&
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attention %o rendering of materials, and its tender landecapes,
he was to take ansy a knowledge of Mpqetoiw, a fesling for
the solidity and bulk of figuree M an ineressed angulavity
in trestuent of draperies. Be played the same role for Urbine
that his friend, Hugo van der Goes did for Florence.

it about tho same %ius that the Portimari Altarpiece
Apostles for the Confraternity of Corpus Domini in Urbine.
Yederigo and members of hie comrl appear in the painting,
pinhbﬁg st the invitation of the Confratermity. The pivture
had been paid for by subsariptions. Pederizo certeibuting
15 floring in gold mas only opo of many domars. The esard
group i sesn at tho right with the fasilfar profile of the
Duke, the richly dressed figure of Catesrine Zeno end in the
rear the figure of 2 woman holdiny u child, probably Prinve
Ouidobucdo in the ames of his marse. In the center of the
semigircular ares of the apse is thw Lable of the sacrament
befors wiich are the knealing figuroe of the Aposiles snd
Christ offering the sacred wafer. Although tierc is some
Anprassion of space, Justus shows no kneeledge of the rules
ﬁmmvm. - It 1s ratber & surface patturn in the menneyr
Hoger Van dor Weyden. The figures to the rightandmth-
are arranged in semicivcies, like parentheses enclosing
figare of Christ in the center. The wings of the angel
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shove repeal tho clivcular motif. It is an arrangement which
Lavallaye notes as derived from Jan von Eyek's Chent Alter-
pisco whers the Apostiss and loctors are grouped arcund the
kystie lusb. Lavallaye aleo pointe cut thet the dress and
posture of Cgterino Zemo are also almost direct coples of the
Bouts. 3y theae clements we are amre of Jastva’ recead re-
lations with his native schosl.
W.mh%ﬂsﬁnﬁm&tﬁtwmh
Ttaly he hes sian already the inflnence of iis surroundings.
The format is lawge, but that as well as tho choles of sudject
was doubbless repilated by the Confratsrmity. Azd yst the
subject was womsmal for the perisd. It is mot the familiar
one 8o dear to Itallan art of Christ bLreaking the bresd, bat
rather the act of the Apostles partaking of the symbolie
body of Chirist. It wes s thems which had received develop-
mont in the Sysentine tradition tod which kad been peglectsd
tho Italians until Fre Zngelicots psinting for dan iursoe.
‘oamnet but tiink that Justus did pass tirough Flsrence in
Wy to Urbino and saw It &t tbat iime, FHis own trestment
eplification of the idea. Through his work the

i 287 em. bigh; %12 ew. long



1
theme is transmitied to later Urbinste painting.

Kention should bo made of the predella of this painting
which is now in thas Urbime Gallery. It wma painted betwesn
the yoars 1467 sand 1478 by the Florentine, Panle Uccelle.
The subject, which was doubtless ons imposed upon the artist
by the Confraternity sines it is the enly religious ons from
his hand, 1s the Profonstisn of the Fost by s Jow, Tho pred-
ella is divided into six scenss. These panels aceording to
m:ﬂz‘mehmhtdrymlndhhmq'
Eithout doubt the scanes conform %o the laws of geoastris
doslgn, but they lack life aad expressicu. - In colsur %hey
are sisiler to the other works of the mester in the use
.of beautiful coleurs and umixed ag in the Gothle tradition.®
Te do not know Lhe recson why Uecello did not paint the
sholes sltarpiece. Im 1459, Fisso della Francesca ceme to
Urtize as guse® of Glovemni Sentd bat al the behest of ths
Confraternity. It is thougidh that the purpose of this wisit
.?hmﬁ'mmthmﬁko{ﬂwﬁh@rt@ﬁm
{hl commission for himsalf. HRowewer mothing came of 1% and
4n 1472 Justus of Ghent began his work.

1505, Narco Palmeszann, Cathedral of Forli; 1512, Luea
Signorell Gesu, Cortome; 15803 Federice Berrecio,
Cathedral of Urbius

- lavalleye, (op. eit.) pl. &6
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i
Vyom Vespagiano we learn that, “He was much interested

in painting and Lecause he cwuld mo% Find in Italy painters
in oil tc suid his tarte he sent %o Flanders and brought
w:mmmamwmmmrm,
especially in Federigo's study, where were represented
phdlopophers, pocks, und doctors of the Church, rendered with
vondrous art. bmmu&nmamm
widch only wanted breath.” Though he doecs ot mentien i
mormmm,mwmamrm'mm
ship of the seriss of § pllosonhers uhiuhfemly
m&mm#w:ﬂumﬁm&w Howawar,
this onission has led s rumber of writers to suggest the |
pazss of sther artists in view of the strong Italiamsie elements
in these paintings.

Between the dates for the Commnion of the ipogtlss and
this serioe (1475) Justas' style shows a startling modiffcation
through contact either with Piere dells Francesea personsily
or through his worics that Justas came %o some understanding of
the rules of perspective. Behind each bust there is on indicstien

1. Yespagisme, (op. c¢it.) p. 101

2, The following present argumcnts in favour of Justus.

Van Marle, "The Italian Schools of Painting,® Vel.
lv.ﬂnﬂuu, 192 pp 106 £ M. J. Priediander,
®*Dis Altalederlandische Kalerei,® Vol. III, Blrlin,
1925, p. 85; Jacques Lavallaye, "Juste ds Gaod,"”
Louwvain, 19%6; ¥elter Bombe, "Reconstitution du
Due d'Urbin,” Gasette des Beaud Arts, Nov. 1930,
Pp- 265-2715; K. Yoll, "Josse wvan Gemt und dle
Idsal portraits von Urbimo,* Repertorimm fiu Eunst-
wissenschaft, XI1IV, 1951, PP 54~59.
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Fig. 20.




of & rosm which 1s goparsbed from the figura by & curtaia

or cloth spresd ovar & high Welusirade. ‘The {lgures are saen
as thouah frae belav%?' tharca; i & windov which Lo fraced by
clasale colonstieas, The figures thongolvss, although treated
whith the alnuts detalled reuilsm of [lesk and reborisl, seem
to anve s graaster bresdii of soncaptlon and el uelity than
those in the Dyzunion.

The teenbr-sight portralis are now im the Sarberind
Nllm:i@h in Fome and In the Campers collactisn in the Louwvre,
mjﬁzu sjecording to Halber Toxbets rmnatwgctiox&:* the fimi
palnting is o bsaxtiifG portrali of VYelderige reading atl &
lectern with Prince Muidnbalds lesming sgainet his knas.
Fodeplge 1z shown with all the symbols of the hamours which

le Theso mintings decornied the upswr poart of the sl im
& double row.

2. In Lome are to be found Soloson, Seint imbroise, ioaes,

St. Oregory the frest, Sortholomew, Suclid, Petrarch,

Zoethiug, Hocer, funs Scotus, Albert ihe Creat,

Clcero, rops Plus II, and Hippocroles:. In Pords:

Sixtus 1V, Cardinsl Besparion, Peter of Albano,

Vittorino da Felire, Danmte, iit. Jarcma, 5%. lugustine,

8t. Thomas Aquinss, iristotle, Plzto, Selon, Tenmeca;

Virgil and Plolesy,

3+ whiie the paintings wore still in thelr orisinal pogitions
in the Studio {before 1631) = certain Laurent
Schrader saw bhem and coplod the inscriptions which
were benest:: thew. From these it was possible to
arrange the twerty-aight portralta in their origlamal
order, In Appendix V , p. xv will bs found a chart
from Telter Jombe's articls in ths "Gaasttes de Heaux
irts {op. eit.) and im Appendix Iv, p. x  the srrangsment
of lLevalleyd {op. cit.} with the imscriptions as

Lven by Schirader.
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had recently been conferred upon hia prominently displayed.

Bs ic dreesed in a full suit of armor jrhich shinas with
reflocted light. His helmet and lancs ars on the flsor Leside
mutm,mmmmme@mmm
takn to the battlefisld. On the iectern above is seen the
Pues) cap. On hils leg below the knse is the symbol of ths
inglish Order of the Garier while uver his shoulders is the
eraine syzbol of the frder of kndghthood instituted by Hing
Ferdinand of Maples.

To Justus of Cheni w3 may also 2scribe the besutiful
aaries of the personifications of the Arts and Sejences which
onoe dscorated the upper pari of the weil of the Urbino Library.
Of the original sewen, three are loght, two are in London in

1
the Eationul Callory snd tuwo are Ix the Serlin XNusews.

2
Above the thrones was painted a latin inseription which referred

to tho positlors uhich Fedurlgso emr holding et that time

ag gz eordotlisre,

The panel of Dialectic =iows the persondfied flgured om
& renaisesuvece tinobe holding e book Lo the imesling Figure
‘@2 the steps before her. That figure {s obwiously the Duke -

Gravrasr (lost); Bhetoric (londen); Dislectls {(Jeriin);
Geometyy (lost); Arithmetic {(lost); dusie (London);
- Astronamy (Berlin

FETERICU MONTEFRLTRIS mmmmmw. m
COKES SER. REGIS SICILIAR CAPITANAUS W :

Crows and Cavalcaselle, (op. cit.)} p. &S5, a.].
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i. torrado licci, Telogzo dx Forll® Xome, 1911, p. &. thinks

tiact this series was the product of collaboration

of lislozzo (Urbimo, 14T-1476) and Justus of Ghent.

*Ihe psrapective foundstisn of Justus other thaxn

the gothlic ssems poor, limited %o few lines and above

all incredibly imaceurste. On no acoourd would he
have bsan atle to design the rich and magauificent
thrones upon which the arts sit nor the atmosphere
in which they find thempelves.” .This rather just
stylistic eriticism has bBeen refuted however by
Jacgues Lavalleye (op. cit.) p. 1. Aceording to
that author lislogsn was employed on other works
during this period. Frof. Pecilicl discovered soms
fresvoes in a ssall chareh in TIwoli which according
to the inscription, wers doze in 14,75 by lelomze for
Pope Sixius IV. Thus having coapleted the imamureiation
which still dscorates the Fantheon, islozzo entered
into the service of the Pope.
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the thrones ie fantastic, but the details are thoroughly cluu:l.cl.
Tho personified figurea are baa.utiml in their ouiel adignity
and in the iderlisation of their faces. Tei in spite of all these
Italian ¢lemeris there is ovorwhelming evicenocs of the besic
Fleszigh training of the srtlst. Us see ths fanmiller textural
delineation of materizla, the carefully patterned Ixocuades of
carpeting and elothing, the shining jewels and the pollshed woods.
There 1s & f;nal painting which =5y also bs ascrived %5
Justus of Ghent., It is the one now in the ‘indsor Castle in
#ngland which shows Inike Federizo with hias younz son, Cunidebaldo,
at hio eids listening to an elderly :isn read. The Duke is agein
in profile. Behind are sested thres wen;, proiably aembera of tis
courts. Through the open door in the backzround three other nen
are entering the» roam, On the Friezc benesth the ceiling #e can
read the inscription, "FELERICUS DVZ URDIRI, 2ONTIS F."* The
figures 2re shout i‘ifc siac,
The penel musl dete from sporoxinstely the some tims as
the zories of the grts and the Sciences for it shows the same
‘dtaliavate slements which smy be observed in tiuenm.
F %o have already had octssion to spsak of Giovannd Santi
®hor of the Rhymed Chronicle coneerning the Urbine

maigen of the throne is a comon onhe, In Uxbrias it
iz to ba seen in tiz work of {(Hovammi Santl nnd that
of his pupll Bartolomeo di taeatro Gentile. But it i=s
also common in thoe work of the FPlerentines such as
POMIQ.

o
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court. But he is generally remembered 2s the father of Raphael.
fle wes = W as wall as 2 post, and though his work lacked
great originality or force he did saint a mumber of wvery creditable
alta;-piecas for religious institutions in and around Urbimo. 4s
a nat:i.vo of Urbino and a poet and a painter, he had acceas to the
court and ms a fawlliar satellite. PFederiso does noi seam Lo
have patroniged the loc:l taleunt, oreferring to import artists
from other centers. Duke fSuidsbaldo, however, did mot have his
father's vreference for foreign artists and under him Clovanni
Santi enjoyed increased patromaze. The Duchess, ilizabetia
Gongaga, sat for her portrait and commissioned him to o to
Yantua to do & portrali of Cardinsl fonzaza. In 1488 s masque
of his compaosing wes performed at Urbino.

But his interest for us lios no%t in his voetry nor in the
irdividual maintings which he did but rather in the character
of his art itself. Either consciously or unconsciously he
assimilated alements of the art of those men who cams to Urbino.
e showed too that he had e familiarity with the tendencies and
methods of Paclo Uecallo rho was painting in Urbine inm 1468; of
Pier dqlh Francesca who ... caxe there in the following year;
of indrea Eantegna, of lislozzo da Forli end Perugio. That is to

. i
s of men who ware in one way or another original artists.®

fluntz, Bugens, "laphael®, New York, 1882, p. 15.
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. uence of these nen mertioned by Punts, Glovenni's

ong Flemish tendency subsecuent Yo the stay of Justus

Influance of these men, doubtless hs would hove
_oughly Umbrian-Gothic manner. Uue hovever to
became irbues with classlicisa 2zl he leurned of
. he gsclences of perspective and snstomy. They
% he wes able to pass on to his son, Thus Yeven
# within the walls of the city which had witnessed
nabue, Glotto, Wasscclo, Angelico and Ghirlandaio
y iwbived the tincture ol Floventine art which

wough the exsumples of Uccelo, Fiero and

Crowe and Cavalcaselle, {op. ¢it.), p. 53.
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e influence of these men mentioned by Luntz, Glovanni's

- 'mﬁt shows 8 strong Flemish tendency subseguent to the stay of Justus

wthout the influence of these men, doubtless he would have

mgﬁ'.in‘a thoroughly Umbrian-Gothic manner. Due however to

vach. contachs he became imbued with classicism and he learned of

© dw edvances in ths sciencees of perspective and anatomy. They

e Ieﬁam wﬁich he was able to pass on to his son. Thus "even

" haiore setting foob within the walls of the city which had witnessed
i Eriuﬁpbs‘ of Gimabue s Glotto, Masaccio, Angelico and Ghirlandaio

«.az;!w&l hed already imbibed the tincture of Florentine art which

' &am? hed gained through the examples of Uccelo, Piero and

1

e

R A,.a,“d Cavalcaselle, (op. cit.). p. 53.
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1t is probeble that the architectural decoration of the

palace was mot carried out ss the architect, Luciano Laurans,

had planned. &% greater part of the ornamentetion was done
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after the yesr 1474, thet is sfter luciano had left the employ

of Federigo. If one studies the courtyard, which we know to
have been constructed and decorated according to luclano's
designs, we cannot help but feel that had he contimed as
capo-masstrc both the exterior and inmterior decorstion would
have bsen of more slmple snd functional character. ' The beauty
of the design of the courtyard lies primarily in the prevortion
between the various parts. The sculptural decoration which
is entirely subordinated to the archilecture is confined to
tiw eapitals, corbele, wadpllions and simple moldings. Even
tirr frieze was without fis inscriptlon 1n lueclano's time,
although this may have been intended. Unless onz feels the
pubtle beauiy of the architectursl design, the couriyard sewms
barran.

H“hen we compare Luciano's work with that which was done
sfter 1L7., we may well believe that Venturi's hyyathosisl
is correct; that the Delmetian architect wes dismissed because
he did not satisfy Federigo's love of pomp.

The nrineiple which governed the major part of the
decoration both of the exterior and the interior is one which
was Lo be followed in ths sixteenth century. The elaborate

1. Ses above, p. 87,



116.

polychromy of the entire wall and ceilines which was an inher-

itance of the Cothic era was discarded. Kow the dscorations
are concentrated on suall areas, and larze expenses of wall
and celling aro left olain Lo sct a2z foils for the elaborate
decorations of tho ons »r two principal fesiuprea. The pleces
of furniture, too, though often richly cerved or palnted, wore
fow in rmsber. As Sberlein sayst, *If they oxceeded a certain
1imit the characier of the roor would be destroyed, the force
of contrast between furniture and backgsround impalred and the
atriking effect smined by the concentration of the snrich-
mant st & few points orn the piain surface, lost.? He alwmo
taysz, ¥"Ta this very emptiness and zusterity of reserved
strength iz due in m 3mall measure thas gualities of
vermanence and ropose, sinesriiy and dignity inherent in the

rooms o the sixteenth century.”

Seriptural decorationas.
There are three distinct neriods into which the sculptural

decorztions fall., The first includes that work whick was done
on the sarly buildings snd which was retalned when those
buildings were {ncorporated in the later consiruction. The
second includes that work which was done under the direction

of Luciano Laursns, that 1s, prior to the year 1i74. The third

l.

1. Fberlein, Harold, "Interior, Fireplaces and Purniture of
i the Itsllsn Bensissance”, New York, 1927, p. xi.
2. Fberlein, H., {op. cit.),



includeg ths work done after that date.

%o have had occnsion befors %o mention the windows on the
aast facade which are marked 2 to E on the vlan (figz. 4). The
character of their desisn is 2 clue %o the early date of that
rortion of the uilding, A4 we can see from Tiz, 13, they ave
vory much like those of the sarly Vlorentine valasces. They
hav2 an umndarlyice Oothie form on which has besn srafied the
dscorative slementa of the classic style. & colonnetic divides
each window dnto two lishts which zre decorsted with cuaspings
in their seni-cireulsar heads. The casing is composed nf three
menbers, The Immer member is in the form of a crude egg snd
Sart moiding. Ths piddle one i 2 roll molding of leaves in
g spirzl pettern. On the suter edee 1n 2 1lzaf end tonzue
moldins,  The earvings on tha interior (fig. 23) are likewise
of this carly charecter. The arch which frames the window
hes x hand of ormsment on each frce. The inner one assin
shovs = leaf patterm in » opirsl srrangoment which hss been
interrupted at regular intervals by circular medallions with
shell patierns snd huwsen hseds. Tne easing towards the rosa
hae a rinceau of acanthus leaves. A huwen head forms the key-
=*one 5f the arch. The character of all the carvimr im mmch

yisr than the latar work.

The other decorations nay bs placed in the second or third

loda by noting the monograms or symbols which were included

117.
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in them., Thess decorations attest repsstediy to tha glovy
of Federigu. Before the year 1474 wo find the letters "F C¥
used &8 2 decorative motif, These letters denote Federigo's
position as court (Federicus couss). Immediately upon hia
creation as Duke of Urbino, &he letters FZ IV replace the
sarlier monogram. The gzartor with the faniliar words HOKI
SQYT 0UI, ¥AL Y PENST alss appears al the same tise, aa does
the emrrine, ayubolie of the Order af Enlghthood of Heples.
The sontefeltrs esgle and the coat af arms of the farily wers,
of courss, available motives in all periods, Mui they sean to
have been used almost exclusively after 1474,

¥e have already mentioned the courtyard as the werk of
Luecisne Lauvana. His also are the logoias on the wast facade
ard the oriel windew which gpens from the Luks’s apartmenta.

As we noted in Chapters II and III, the design of the
logglas on Lhe west faceds is related to an earlier work of
Iuciamts at the Castelnown in Kaples and to the Roman arch
of the 3ergei el Fola, Hers et Urbino we do not heve sny sculp-
tural‘dacarations comparsble o those which almost obscure the
architectural mase at Haples. Gather they have an architsctonic
quality like that of these in the courtyard, Simple moldings
and the larga copitals, F O, sre the sole decorstions for the

lowest loggis. Ionic colomneties, s balustrade plerced in a

1194
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diamond pattern and again the letters F C are found on the
second logeia. The third is essentially s duplication of the
socond. On top can be sesn scrolls and the eegle of tha
Lontefaltro fanily.

&lmnst over rich for work of this second pericd is the

lovely littls orlel window which jute out from the wall on the

south side »f the Jlardine Pencile (fig. 9). The tuwe recti-
linear windows ara bordered on sither side by channeled
pilasters whose capitels ere of & pseudo~ionie type with scrolls

a2t the corners and su enthymion pattern decorsbing the body of

aach. The frieze of the entablzture above is ornanented with

an arabesque. The part below the window sills is divided lnto
two pacels by raissd bands with delicaltely carved ornament. Un
the canter bend iz the coat of aims of the lontefelire family.
The empports benesth the orlel ars in the form of Hosan consoles
faseribed with the letters ¥ C. mbt we uay not be able to
trust these signatures o3 Sotmannl says that thers is evidence
of ruﬁnilding.

4 numbar of the stulptors who worked at Urbino after ih?k
£Te xtown to us by naws., Hone sre outstending artists of that

papind and in most cases they ars chiefly known through the

1. Hofrnn, {op. clt.), p. 92.



worit which they did at lrbino, Such war the case of Ambroglo
da iilano, Zvidently he wae in & position of avthority inm
repard t9 the sculptvres. Undse hin was soriing = man aboutk
whor more is known and to whose hand a musbsr of the firew
nlzees and doors have besn ascribed. Thle iz Tomenico Rosselli
who wss, aceording ta‘ﬁiﬁdaiﬁnr@l, tan arilet vhose medloerity
sannot be sainmaid, bt te whose efforts to sccomnlish sove-
thing really worthwhile +Athin the 1liritz of i talent one
must socetine pay weege.” He wes ¢ Tlorentine, g follower

7 not a vupil of Desiderio da Setitiensno. In 1475 he went

t.0 Urbine. TFrancsses 41 forgle also turned his hand to sculpture
for the imke. Bis mork on the decoration of the palace is
limited £o a series of bas reliefs (L.3C - 4.5 m. wide)} which
anca decorated Lhe benchees along the walls which face the
Plarsa vaggdore. Thess reliefs ware moved 4o thelr nresent
nosition below the dade in the upper corrider in the eightesnth
cantury, They displsy the asrtist'z fardliarity with forti-
fiontions for they illustrate the different cmashines of war whei
which were in use at the tims., laso 41 Bertolowmeo, Laestra
Glecoms of Florence and Jondolic Tedesco also worked here bub

1ittls iz known sither of the men or of ths work which they
did.

121.
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The illustrstions, figs. 16, 24, and 25, will show better

than varbal description the character of the carving of this third
period, The erispness and the sharpness of the ormarentation is
dus #n large degree to the matsrial used, On the outside it is
travertine which does rnot hold the chiseling as well as the fine
vhite limestone ,wl'xicl; wes uzed on the interior. In style this

garving is relsted to the Lombardesque work,

Fisure 24 shows the doorway from the Prirms salz del _i@aimifgcm

It is one of the most beautiful of the zany doorways in the palace
because of its simplicity and the delicacy of ths carving. The
plant fores used are vrobably native flors zrrangsd in & searingly
natural ey altgwngh thg duplication of the lesves on either side
of the sten gives = conventionzlized appearance, The outar band
of ths casing consists of molding., Un the Irieszs guove is a
repetitive design of natursl flors and the classic enthymion. In
the csnter is the sagle af tha Hontefeltrs family.

The doorwey from the_Sely deell inseli (fig. 25) shows &
greater frecdom and oase in desizn. In the band around the door
iz a true rincesu, The stems arz no longer straipht but curve from
side to side, turning beci on themseives st intervals. Thers are
here also many common plant forms bub Combined with them is the
flassic acanthue lesf, In the friese abova are the eagle of the

Nontefeltri and tha portraits of Federiss and his wife, Sattista
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Probsbly best knowa ere the door frames on which are found
vazrious articles releted Yo the sris of war. lio doubt these were
intended a3 & reflection of Federigots profession as & condottiere.
The illustration (fiz. 26) is of the doorsay which leads from the
upner corridor into the Sals del Jols. Thers are two others
whith are very similar. One is to be found in the Sala del Yag-
nifico snd the other in the Sslg desli iressl. Wone of them have
claim to say grest b;iu‘ty. Thely chief chapms liea in the dexterity
with which Lhe nany objectz were Jjoined lozether in a pstiern. The
dosrevay to the Srls del Jols is by far the uost ambitious. Reluets
of differont designz ars thsre, swords, shields, drums cnd tugles,
Like sigmatures are the arss of the fomiiyard the i}nrt;:r of ing-
land,

In none of the door Irames of which we have {llustrations does
the monogran of the Duke appear although it is & device msﬁ-' fre-
quently used elsuwhere, 1??*:.3:% it ir the ventrul or sole decorative
mtif for door frames of rctﬁm'eif friezes.

The two decorative features iwet often 11lusirsted in books
which deal with Urbinc are the iwo firsplsces which are located
in the Sala dezli Angeli aud the Sala dsl Jole and to which rooms
ther give their nmacs. The ome ia the Sols -:tégli'/;;;igli {fie. 27)
s rather heavy in iis proporticns. The winged nude putii or

cherubs are the central decorstive motif. On the chimney two

4
o
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relief held g wreath in which iz ¢he eagle of

ad the coet of arws. Two putitl in the round,

shose on the tomb of Carle Zarsuppini by Desiderio
e nd on the corner of the manteipiece and support
"a the friezs above ths opening 1s & relief of

y are dancing vhile others in s grouw on the left

dead Inestrumenig, In the Jousbs Leneath the

. her wingsd cherubs, hers clothed in short tunies,

flowers, rosca and csimwtione. In the zain

‘an pac too heavy in thelr proportions and
aants .

v

3ce of ths fireplace in the Salp dol Jole

-

we mace winged puttl holding s shield which
- eagle. The friezs abowe the opening ls

3 t‘."}

T

Or the upper one five winged putti placed

wle up 2 garland of fruit and rlawarsl.

The
_ echie triuwph.

01 the Jambs arsz two slender
i Jdole,

e vwsery OF intarsia deesrations in the Palace at Urbimo

>

ef. with frieze arcurd ths bomb of Tiaria del Carettc in
lacea Cathodral by dacopo della mercia.

s
o
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feas of the gaw ig £illed with black sfter the veneer haeg beon

glued to the ground. The imtricscy »f the work involving many
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thovsands »F pleces of woods 1z slmost urbelievable. Vr. Preston
Berdnpton, who wrote an evticle in the Dulletin of the Vetro-
pollian Uusesun on the penelling which ther hrve recently acouired
frow the Pelacs of Subblo, bas exanined the vork carefully. YHe
oays thet, "the flubzs oY & pilusbar will be fourd to bLe composod
af no lecy Lhav ¢ dozan ting 2irice of wood of different tolcurs
chosen 4o produer the oflect of shinding. The undulating adgee
of the neeos of a book sre perfeckiy sugrastad Y Fifty or more
plzons of whieh 10 is congosed.® 0 Vezord hes geld, L4 1o an
avt thed Ia piacticod o7 won wlbh more nstilence theyn power of
dusiam.

Tha nerop 57 hoth Zncelo Pantalld and Pesncwzoen ¢ Slarolo

hawe bern sugeestod dn comnectblion with Lhe wark which vas Jdone both

hora st Urbing cad at Sutkle, 1 cevteln Mlorantine awd particularly

& Mtticolllen influonce in o ba sesn in the Tisures, while
the aychitecbursl nepedectives rocell the painilng by Pronceseo

in the Jerlin Callurv.

131,
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Life of Federigo da liontefelireo

1422, Juns 7 Pederigc is born at Urbino, the natural son of Guid-
antonio by s maiden of Urbimo.

1422, Decamber 22 Federigo's birth is formally legitimatised by
Pope kortin V. (1)

1430, Pederigo is botrothed to Gentile the daughter of Fartolomeo
Brancaleons. Fope Martin V promises the investiture of
the Brancalsons fief to Federigo upon his marriage to Gentile,

1431, Federigo is sent as hostage to Venice after mediation by Venice
of tha dispuie between Omidantonio and Pope Eugens IV.

1,32, The appearance of the plague in Venice necessitatss ihe removal
of Federigo %o the souxt of Glan Francesce Gonzegs, lLarguis
of ¥antua. Thsre he is under the tutelage of ths reknowm
scholar and teacher Vittorine de Ramboldonl da Feltre.

1,32, Fmperor Sigismond visit: the Hantusn court after leaving ULrbino
and confers upon the Gonzugn children and Federigo the honour

of Enighthood.

(1) Denmistoun (op.cit.) p. 58. There iz evidently a typographical
P error in the date given here, "22nd of December, 1244,". I

have substituted the date 14,22, reversing the order of the
mmarsls.



iii

1437, Decesmber 2 Federigo is recalled from the Hartuan court.
He caelebrates his marriage to thilelam theresupon takes
up the government of his wife's fief.

1438, Federizo begins his career as a condottiere under Eicolo
Piceining in the coztest between Pope Eugens IV
and the Council of Hl,slt.z

1439, Federigo leaves the forces of the Council to defend his
own territory. The one who was to be hls constant
fos for the next thirty years, Siglemund kalatesta
begins harsssing him. Federigo captures San Lso.

1443, Federigo meats Alfonso of liaples. He again takes up
arms undsr Piccinine in the contest beiwesn Pope Eugene
IV, Alfonso of Naples, and Pilipo Laria Visconti and
Francesco Sforza. The allied forces are defeated.

1444, July Pederigo sccedes to the Countship of Urbino.

1445, Federige and Francesco Sforsa conclude a treaty of amity.

(1) Rugens IV carried out the prenmise made by Martin ¥ and
gave the investiture of the Brancaleone territory
to Pederigo in 143,

(2) Alfonso of Naples, the Florentines, the Gencese and
aventually the Venatissns were on the side of the Pope;
Those for the Council were: Mlilan under Filipe karia
Visconmtl, the Angevine party of Haples and the city
of Bologna. The war was concluded with the defest
of the forces of the Council at the famous battls

of Anghiarl in 1440.



iv,

Galeagso lialatesta, cousin of Sigismund, offers to
asll to Federigo the territory under his conmtrol of
Fosgombrone and Fesarv. Federigzc offers Pesaro to
Prancesco. Franceaco gives Pessro to his brother
Alessandro on the condition that he marry Cosianza;
grand-daughter of Galeasso. Sigismund, disappointed
at the loss of lalatests territory incites Filipo
Viasconti, the Pope and Alfonso of Naplez against
Francasco. The only strong ally of Francesco ia
Pederigo who succors the Sferza family, thus ineurring
the wrath of the Pope.

1447, Pope Bugens IV dies. BEe is succesded by Pope Nicholas V.

1447, Filipo lMaria Visconti dies. Francesco Sforsa had married
the daughtar of Visconti, Blanca kKarla and thus is
enabled to succeed to the Kukedom, after some trouble,
in 1450.

1,48, Federigo is hired by Florence for eix months agalnst
Alfonso of Naples. Siglssund was originally im the
enploy of Alfonso, but after receiving his pay in
advance, he sells his services tc Florence. Tims for
a time Pederigo and Siglssund are cooperating.
Sigiorund attempts to creats trouble between Federizo

and Francesco Sforza, et is unsuccessful.




1450, Pederize on hearing of Francasco's exaliatien %o f.hu_
Dukedon of Kilan, proclaims a tournamernt at Urbioe,

In & jJoust with Ouldangeio de Ranleri, a gentleman
of Urbinoe, Federise iz hit by a lance which breaks
the bridge of his mose and kemooks oub his right eye.

1450, Federigo is hired by Prencesto Sforzs to head the forces
of ¥ilan. Howsver, when Francesco buys the services
of Sigismand lalatesta, Federige rencunces hia en-
gagement ..

1450 - 1455, Federigo is hired by Alfonso of Raples as Captain-
Gensral of the Heapoliten forces. A desultory war
is carried on with Florenec.

1454, liarch Pope Kicholas the ¥V dise. He is succesded by
Calixtus IXI.

1k5h, April Feaos of lLodi. A1l the states of Italy are
joined together in a League in view of the increas—
ing dohsrmedan menace in the east.

1456 - 1459 Pederige carrles on war on his own behalf against
Siglemund Ualstesta. He is assisted by Glacops Pice-
ininc. The dispute is finally medisted by the new
Pope Pius II in 1459.

1460, Pebruary 10 Foderigo marries Battlsta Sforsa, the nisce

of Franocesto.



1559 ~ 1463 Pederige is hired by Ferdinand of Maples, successor
of Alfonsa (d. July 1, 1458). The Duke of Calabria
is carrying on the Angevine claim to the throne of
Naplea, The Aragonese are successful.

1561, Plus the II condemns Sizismmnd for heresy and excoes-
unicates him. All the Malasteata lands are to return
to Papal control at hia death.

1464, August 1k Pope Pius II dies. Ho {s succesded by Paul.

1465, September 28 Faderige is created Gonfaloniere of the
papal forcea.

1466, March 8 Desth of Francesco Sforza. He is succeeded
by his aldest son, Galeasso Sforsa. Federigo's
position as the head of the forces of the League
is renswed.

1467, Federizc heads the confederate forces of liedici
Florenco, Hilan and others agairst the Florentine
exiles and Bartolomeo (oleome of Venice. Dramn
battle. -

14,69, March 1 Sigismund Halstesta dies. The fief of
Rimini is due to return to the Papscy, Wt Isotta
the mistress of Sigissund resists. The Pope hire:
Roberto, the eldest bectard son of Jigismund te let
the Papal forces into Rimini. However, fioberto

vi.



mroclaims himpalf seigneur of Rimini. uilan, Florence
and Haples decide that they prefer the indepandance
of Rimini to cccupation by the Papacy. Federigo is
hired to head the forces of the confederates against
ths pope. The confederates aro successful, and Roberto
is given title to tho lalatesta lands.

1471, Pope Paul dies. Hs is sucesedsd by Pope Sixtwa IV,

1471, The anbassador of Usum-cassan aof Persia is entertained
at Urbino. (1)}

1,72, Jummary 17 or 24 Guidobaldo, first soa of Pederigo
is born.

1472, Federigo heads the confederates forces against Volterrs
in the intersst of Florence.

1472, July 6 BHattista Sforza, wifs of Pederigo dies.

1474, Angust 20 Federigo is created Duke of Urbimo at Rome.

1474, September King Perdinand of Naples institutes the
order of Knighthood. Federigo and the son of the
king are the originil rembers. The ermins badge is
the distinction.

' The portraits of the ambassador and his suite are thought
to be included in Justus of Ghent's painting of the
ommunion of the Apogtles, which he did for the
rratm'nity of Corpus Christi of Urbimo in 1472.

vii.



147h, sutumn Federigo recsives the Order of the Garter
from England, He sends Pletre degli Ubaldini to
England as his proxy for his installation.

1476, Galsazzo Sforza is assassinated.

1478, Pazzl Conspiracy. Faderigo leads the Fapal and the
Neapolitan forces against Florence.

1480, Federigo recsaives from Pope Sixius IV the Sword and
the Het, hounours usually reserved ;nr zoveriegns.

1480, Pederige aide Naples asgainst the Tnikl.

1482, Federige accepts leadership of the trosps of kllan
¥antua, Florence, Hologna, Ferrara and Haples
against the Pope and Venice,

1l
1482, September 10 Federigo dies at Perrara.

(1) Ths above was condensed from Jsmes Dennistoun,
“The Kemoirs of the Dukes of Urbino." Xd.
Edwerd Hutlton, London 1909, Vol I

viii.
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Resume of twe llsts of personages {orming tha court of Federigo
at Urbinc.

Architecis:

itciane laurans

Frenessco di Glorglo dartini
Pippo d'Aatonic Florentimo
Paolo Scirri de Cazetel Durante
Beccln Pontelll

Seulpbors:

Lelpoglo Beroccel
Comenico Hosselli

Psintera:

Plero della Francesca
Juste de Cent

Giovanni Santli

Gullianc da Himini

Gulde Palmezani

sntonio Alberti da Ferravs

winlaturists:

Franeo da Ferrare
Ficoletto Fremingo

Tapestry workers:

Ruggsroe
Lorenzo



iocation, dimensions and ingeriptions of paisbings formeriy de--
coraling the Studic in the Ducal paluce at Urbine,

veat wall (to the right of the window)
- Lowar reglstor
PLATD iouvre, 1837, wood, 102 x 69.% cm,
“Piatoni ithenionsi, lnmanse divinseque phillo-

sophiae antistite celoboerrise; Federicus dicavit
ax ohservantic.”

ARISTONLE Louvre, 1632, wod, 101 = §7.5 o,
iristotall Stagiritas, ob shilosophiss rite

sxacteoue, traditem Pedericus posult ex grati-
tudine,

Upper reglsier

SAINT QHEG0ORY Duesl pelace, Jarbarini Coll., T4, wood,
19 x 0 en,

“regorio in ceolum relato, ob worum sanctitabens,
ibrorun gquogque alegentisn testetas, grailude
christiang aemor erexit.”

SeiNT JZI0s%E  lowvre, 1631, wood, 115 x 58 am. (in freme)
Nrieronyme ob fidel christinae praecants dectrins
elagantisque Illustrata Federicue soternitatis
grate posult,”

#orth wall
iowar roglster

PTOLEY louvre, 1439, wood, 97 x 66 om.

"Cl. Ptolemaeo alexandrine ob certom astrorum

dimenslonma, inductasque orbl terratum linseas,
vigilis laboricue asterns Federicus dedit.®

X



BOETHIUS Ducel Felacs, Ssrverinl Toll., 93
wood, 95 x &4 ou.

" 3, foetio ob cujue comssntationss letini . Varrords
scholes uon degiderant, Pedericus princaps posuit,”

CIeED Ducal Palace, Barberind Coll., 1C1,
Wﬂad’ 99 b o ?{4‘ £ile

"l 1io Clceroni, ob dlscinlinarus varistatem,
eloquentiaoque, repmus Fodaricus Dux dlcavit P.P.P.
(Petrir Fatriae Posuii or "roclameto) ex persuasions.®

SERECA louvre, 1636, wod, 99 x 75 .
zmeas Jenscas sordubensi, cujus prasceptis animus

liheretur perturbationidus, excoliturcue, itrgn~
quillitas, Fadericus erexit.”

Uppey ragistor
SAINT ANEROES Ducal Palace, Sarborini Coll., %3, 1il6 x 47 ex.

rimbrosio ob spretos Jasces consulares, suscepbum,
christiommm nonen et ornstus latini ssrmonds
ucunditate Fadericus posuit.”

SATET AUGHSTING louvre, 1632, 1156 x A2 cu. {in frame)

"rugustline ob eublimen Jdoctrinam coslestivecue
T.V. (Verdorum} indagationsm luculentissimem
post (eritas?) edecti (?) F.C. {{fisri curavit or
Fad:oricus curavii.}v

NOSES [ucsl Polace, Barberini Coll., 72,
wood, 113 = 77 cm.

"Solowoni ob ingigne ssplentise cognonen ledericus
hondnd divine P.C. (pond curavit 7"



VIRGIL

EOCLIT

Dueal Psluce, Sarberini Coll., 63,
wood, 112 x 77 cm,

"Goyses Judaeo, ob populum servatem divinlsque ornatum
legitug posteritas christione pomaii.®

Zast wall
Lower repister

Duesl Palace, Darberind (oll., 95,

"lorero smyrnaes cujus poesis ob divinks: disciplinnrum
vardetoten ornds setas adnirata est, assecubus nemo
post, gratibtuds posuil.”

louvre, 163, wod, 90 x T4 oa.
Pup, Vergilio daroni, ob illustrsta mumsris

heroicls fiemss Incunsbuls Isceriique, sovsoe divi-
nitate Fedarlcus dedit furord sublisi.”

ce) Palsca, Bsrberini Coll., &6
wood, 92 x 56 cm.

*@uelidi vegarensi, ob comprehensa terras spacia
lineis controcue Fedaricus dedit invento exactissizo.”

VITTOHINY Dy FELTRO louvre, 162¢, wod, 95 x 63 on.

sTittorine feltrensl, ob mrwmnitelen literis
exsmplocue trediten Felericus precceptori senctissiio
posuit.” "

Urmar ragister

SAIRT TIDHAS Louvre, 1633, wood, 14 x 76 am.

"Thomae squingtl culus divinitas philosophise

theoloplasue commentationlbus ornate est, dicavid

ob veriutem egregiacz.”



SCOT

PIUS IX

BEGSARICH

S0LOR

BARTOLO

xiii.

Ducal Palace, Barberini Coll., 98,
wood, 117 x 4.5 em.

1Scoto ob sublimes cogitationes, coelestlumque
V.V. (Verborum) sssectationes aceratissimas
Federicus doctori acutissimo posuit.”

Ducal Palave, Harberini Coll., 104,
wood, 113 x 54 om.
2240 II vontifici maxiw, ob Imperiwm suctum armis,

ornstumcue eloguientiase signis Federicus posull mag~
nitudind andmi laboribusque assiduis.®

Louvre, 1627, wood, 115 x 56 onm.
“Hesserioni, Graeci latinique conventus
pecificatorl, ob summum gravitatem doectrinaeqgue
excellentiam Federicus amico sapientiasimo
ortimomue posull.”

South wall
Lower register

iouvrs, 1635, wod, 9 x 59 ou.
"3oloni ob leges atheniensiun traditas romanc
tebularum sexinaric sanctissime Pederleus posuit
ex studio bone instituendorun eivium.®

Ducal Palace, Barberini Coil., E5,
wood, 93 x 57 com.

*larthole Sentineti, acutissime lequm interpreti
ascuisaimoque Federicus posult ex merito fuetitia.®

HIPPOCEATUS Ducal Palace, darberini Coll., 105,

wood, 95 x 64 om.

tHippocrati Coo, ob salubritatem humano generi
datum, brevibusgue demonsiratsm cozprehensionibug
bonae posteritatis valstudo dicat.”



]

xiv.

APAROD Louvre, 1629, wood, 92.5 x &0 an. {In frame)

patro apano, nedicorum arbitro aequissimo, ob
ranotiorum disciplinarws studiuwn Insigne Federicus
vord curavit.®

Upper reglister

SAINT ALZuRT ucal Pzlice, 3arberind Colls, 99,
m{l, m X 5& il

i Tilberto megno, ob res natursles asmulatione
Aristotelica perquisitss, immensiz volumnibusg
posteritate curae suse, benemerito posuit.”

SIYTUS IV Louvre, 1626, wood, 1145 x 56 om.

"Iyste IITI pontifici maximo, ob phﬂoaopl’;iae A
theologlaeque zcientian ad pontificstum traducte
dicavit benignitati lrmortali.”

DANTE iouvre Louvre, 1630, wood, 111 x & cm,

"Dente Antignie, ob propmgatos numeros, posticamcue
varie doctrina papuio prescerlptan posits benemorito.®

PETRARCH Ducal Palace, derberind Goll., 92,
eood, 109 x 62 em.

f"Petrarchas ot acerrimua ingeniwa, suevisslinaegue
ingemitatis doctrinam, posteritas lasticis
Iwuague dlcavere betie merito,”

Lavalleye, Jacques, MJust von Geny” pe.ntre de Fedoric

»

de wontefeltro”, louvalin, 1936, p. 106 £f.



MUR DE L’OUEST (a droite de la fenétre)

LARGEUR : 6o
GREGOIRE LE GRAND|  SAINT JEROME
Hauteur . . . . 1™1g | Hauteur. . . . 117
Largeur . . o"yo | Largeur . ... 0"58

( Barberini, N© 74) (Louvre, N* 16371)

PLATON ARISTOTE
Hauteur . . . . 1"™0oo | Hauteur. . .. 100 |
Largeur . . . . o™76 | Largeur . . .. 076

(Louvre, N° 1638)

(Louyre, N* 1637)

MUR DU NORD
LARGEUR : 3"35

SAINT AMBROISE

SALOMON
Hauteur. . . . 1”15
Largeur . . .. o"98

( Barberini, N* 63)

Hauteur . . . . 1*19
Largeur . . . . o"yo
(Barberini, N* 65 )
PTOLEMEE
Hauteur. . . . o™g7
Largeur . . . . o™68

{ Louvre, N 1639)

SAINT AUGUSTIN MOISE
Hauteur . . . . 1"16 | Hauteur. . . . 1™15
Largeur . . . . o"62 | Largeur . . . . 0“Bo

(Louvre, N r632) ( Barberini, N°* 72)

BOECE CICERON
Hauteur . . . . o"g8 | Hauteur. . . . 1"o2
Largeur . . . . 0o™67 | Largeur . . . . o"™79

(Barberini, N g3) (Barberini, N* ror)

SENEQUE
Hauteur . . . . 1" 00
Largeur . . . . 076

(Louvre, N" 1636)

MUR DE L’EST
LARGEUR : 3™60

ST THOMAS D’AQUIN

Hauteur . . . . 1*14
Largeur . . . . o“76

( Louvre, N* 1633)

DUNS SCOT PIE 1f
Hauteur. . . . 120 | Hauteur. . . . 1"16
Largeur . . . . 0"76 | Largeur . . . . o"56

( Barberini, N* g8) ( Barberini, N° 104)

BESSARION
Hauteur . . . . 1"15
Largeur . . . . o"s5b

({Louvre, N* 1627)

HOMERE
Hauteur. . . . o“g5
Largeur . . . . o976

(Barberini, N* g5 )

VIRGILE EUCLIDE
Hauteur. . . . o"go | Hauteur. . . . o"gs
Largeur . . . . o"74 | Largeur . . . . - o"5g

(Louwvre, N* 1634) ( Barberini, N¢ 86 )

VITTORINODAFELTRE

Hauteur . . . . o"g5
Largeur . . . . -0"63

(Louore, N* 1628)

MUR DU SUD (a gauche de la fenétre)

LARGEUR : 2780

ALBERT LE GRAND

SIXTE IV DANTE
Hauteur. . . . ™16 | Hauteur. . ™y
Largeur . . om55 | Largeur . . . . 064

(Louvre, N 1626) (Louvre, N° 1630)

PETRARQUE
Hauteur . . . . 1™12
Largeur . . . . 0"64

(Barberini, N* g2 )

Hauteur. . . . 1™16
Largeur . . . . o756
( Barberini, N g9)
SOLON
Hauteur. . . . o"gsg
Largeur . . . . o"™59

{ Louore, N* 1634)

BARTOLE HIPPOCRATE
Hauteur . . . . o™g5 | Hauteur. . . . 0"g8
Largeur . . . . o"s59 | Largeur . . . . o%67

(Barberira, N° 85) (Barberini, N* ro3 )

PIETRO D’ALBANO

Hauteur. . . . 0o"g3
Largeur . . . . o"6to

(Louvre, N° 1629)
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