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Daniel Deronda:

A Consideration
of George Eliot's Concept of Culture

Candyce Golis
English Honors Essay
November 30, 1973



 The besic text is Daniel Derondas, edited and with an
introduction by Barbara Hardy, reprinted from the
1878 Cabinet Editiom, Middlesex: Penguin Books
Ltd., 1970. All references to this text are indi-
cated by the abbreviation DD.
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Daniel Deronda (published 1876) is Gearge Eliot's

lest and in many ways most controversial novel. Conten=—
porary readers resented her Writing aﬁgthingfwhich~Would
compete with Middlemarch, an immensely §opui&r novel and
Deronda's immediate predecessor. E@éﬁr%odaxzﬁeronda,su fers
due to its location in the George Eliot canon. Whereas
Middlemarch is univers&llg"acglaimeég Daniel Derondg is
often disnmissed as a failure (limited or otherwise) when

it is compared with: the book Virgimia Woolf calls “one of

the few Inglish novels written for growm-up peaple*ﬁl
However, more importantly, the critical controversy
concerning the novel is based on what some crities feel to

be Fte escentiel disunity and unevenness.: These critics

refute George Eliet*s own claim that she "meant everything
in the book to be related to ewerything else there."? P.R.
Leavis and his followers (inaiﬁﬁimg derome Thale) view the
novel as two disjumet halves., Leavie refuses 1o recognize
the "J%wish‘ﬁalﬁ” ag part of the novel. He rvenames ithe book

Gwendolem Harleth end begine analysis from that point. He

states: "It will be best to get the bad half out of the way
firs%. This can be guickly done, since the weakness doesn'i
reguire any sustained attentiome..It is represented by Deronds
himself, and by what may be called theé%iémist,ingpirationa“3
Thale follows suit in ignoring the Qeronda half because, he

says, "there is nothing else we can do witi it."? Thus his



Golig~=2

focus also includes only the story of Gwendolen.

Henry James and his followers (including Carole Raﬁimﬁom?
and Walter N&umaﬁnéﬁ consider thé_noval.as a whole, albeit
& none 1too pleasing one. Though there is a distinct preference
on their part for the Gwendolen half, the Deronda half is not
ignore@,‘bui is viewed rather as an expressiom of a failure
in form. The novel, with ﬁﬁs5“aold“ and gwarm“ halves, is
seen as another "large, loose, baggy monster" consisting of
unassimilated intellectuality. dJames presents his argumegﬁ

in a marvelous essay, "Daniel Deronda:r A SOﬂVErﬁatiOﬁawv

In the dialogue, Pulcheria, who is pleased by nothing in the
novel, claims, "an artist could never have put a story |
together so monstrously ill. ©She has no sense of form." The
emotional Theodora pleaés; "There is éomething higher than
form=-there is spirit." Congtantius, the arbitrator snd a
mask for the Master himself, states near the end of the con-
versationw that though there is little art in Deronda, there
ig "a vast amount of life."

I opposition to the approach ofAﬁeavig and J&mea are
the critics who defend the baﬁic»unity of the novel. Barbarsas
Hardy, David R. Carrell, and W.d. Harvegﬁ demonsirate with

great depth and sensitivity George Eliot®s meticulous attention
to aesthetic unity in Deronda. Barbara Hardy states inm the

introduction to her book The Novels of George Eliot "that

spirit and form Z§iewed by Jeames as antithetiaa;7'are not
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cppogites in George Eliot's novels: the apparently rambling
and circunstantial expression of her spirit has its own

formal @rinci@lesgug David R. Carroll commemise

Any amputation of the Jewish half of the novel
would obviously necessitate a drastic cur-
tailment of significance for Gwendolen Har-
leth. ». e « for, using Mordecai's terms we

can say thalt Yim conplete unity a part
possesses the whole as the whole possesses
every part,” and apply them without exag
geration to the unity of Daniel Deronda.

U.Ce Enmoepflmacher?s reading of the mavellg

focusses pri-
marily on its inﬁelieatual unity. He discusses the
inportance which George Eliot attaches to Hebraism as

a nationality and as a‘religien%?anﬁ he estadlishes the

pervasiveness of that ides in Daniel Deronds.

My intention in: this paper is to defend the unity of

Daniel Deronda, but to do so from a new angle, not just to

pinpoint the formal unity or to consider the ideas presented
lin the novel. I will demonstrate the sesthetic umity, and
fin faet the maim purpose of the book inm terms of the key
éidea of George Eliot's congept of culture. George Lliot

uses this idea throughout the novel, sometimes in a dis-

appointingly unassimilated manner (e.g. some of Mordecai's
ﬁermoniziﬁg)& However, in most of the novel (not merely in
the English half) it is transmuted into stimulating and
impressive art. This censiéeratien of George Eiiét's con-

cept of culture as the informing principle of Daniel Deronda
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will not ultimately disprove Leavis’s or James'soelaims

that certain characters 1a§ée into unsatisfactory wooden-
ness, However, it will aid us im appreciating the unifying
~concept amd the menner in which it vitalizes and incerporates
most of the plot, imagery, and charae%érs in the novel., I
will éiscu8$ briefly what George Eliot's concept of culture
is and the importance in her outlook of the role of culture

in the life of an individual and in the life of a society.

Then in more detail I will demonstrate how her congept is
made concrete through its representation in the formal

elements in Daniel Deronda. I hope to avoid the pitfalls

both of Theodora's romantic illusions and of Coakshm&*s
dogmatic assertions ("we know that we must either take it
/Daniel Dercnda/ seriously or leave it alone“%l) while

affirming the merits of this significant novel.

"ATt," w?ites George Eliot, "is a mode of amplifying
experience and extending our contact with our fellow-men
beyond the bounds of our personal lot. 12 Througl Daniel
Deronda George Eliot hoped "bo wiﬁgm the English vieionm
a little . . « and let in a little conscience and refine-
ment.“13 She deseribes her functiom as that of the

aesthetic, not the doctrinal teacher—-the
rousing of the nobler emotions which make
mankind desire the social right, not the

prescribing of special measures, concerning
which the artistic mind, however strongly
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moved by soiial sympathy, is often not the

best judge.
Thus her concern is with the expreagion of her ideas through
the medium of art rather»ﬁhan through a philosophical tract.

George Eliot defines the word culture "as a verbal

equivalént for the highest mental result of p&st and present,"
the larger half of which is a "religious and moral sympathy
with the historical life of maﬁ@“lB There is a parallel -

between the role of culture presented inm Daniel Derondsg

and +that which is depicted by Matthew Arnold in Gulture(
and Anarchy (1869). Both emphasize "a consciousness of
history and an awareness of prophetic destiny, a dual
method of looking Backward and forwar@.“l6 Implicit in
both is an emphasis on culturael sensibility a8 anm eguivalent
to morality—--~that a person’s awarenesg of culture is am

expression of the way he lives his life. Arnold states

in his preface to Culture and Anarchy:

The whole scope of this essay is to recommend
culture as the great help out of our present
difficulties; culture being a pursuit of our
total perfection by means of getting to know,
on all the matters which most concern us, the
best which has been thought and sazid in the
world: and through this knowledge, turning

a stream of fresh and free thought uponm our
stock notions and habite, which we now follow
gtaunchly but mechanically, vainly imagining
that there is virtue:in following them
staunchly which makes up for1$he mischief of
following them mechanically.




GOliS"'fﬁ.

Im a letter to Hérriet Beecher Stowe George Eliot discusses
her eoncerﬁ?with'broadeniﬁg the English perspective and

combatting prejudice through Daniel Deronda:

There is nothing I should care more to do,

if it were possible, thanm to rouse the
imagination of men and women to a vision of
human claims in those cases of their fellow-
men who most differ from them in customs and
beliefs , . o To my feeling, this deadness to
the history which has prepared half our world
for us, this inability to find interest in any
form of life that is not c¢lad in the same
coat~tails and flounces as our own lies very
close to the worst kind of irreligion. The
best that can be said of it is, that is it a
sign of the intellectual narrowness-—-in plain
English, the stupidity, Whiﬁ%giﬁ gtill the
average mark of our culture.

The "gtream of fresh and free thought™ George “liot
wishes to turn upen the self-agsured prejudices of the:
English socliety are the ideals she finds in the Jewish
tradition, truly & cultural way of life, which blends the

best of past and present and is deeply rooted in afreligﬁtms

orientation. In Daniel Deronds George Eliot is criticizing
a soclety pervaded by & market-place mentality, a mentality
which encourages a sense of style rather than & sense of
cultures; a socie%y colored by selfish goals reflected in

& lack of responsibility and commitment; a society which
has sold the soul of its traditionm into cosmopolitanism

and neutralitye.

The focus of George Eliot's social criticism is
23
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important 1o establish, since in Daniel Deronds she is

dealing with & wide range of classes. There is the

established aristocracy (the Brakemshaws and Sir Hugo),

the gpuveaairiche (the Arrowpoints), the middle class
(Gwendolen and her family), énd the lower class (the

Cohens and Mirak and ﬁarﬁeﬂai). George Eliot's primary
fogus‘far criticism is the morslity of the Tored and passive
country geniry, whose leisure %imezam&Vample money with
which to buy amusement is represemtative of an irresponsi-
'ble way of life, one which is devoid of cultural ﬁensibilityulg
However, as the pursuit of wealth becomes the dominating

force in a ﬁaciet@,zg the morality implieit in such a pur-
suit,ﬁacomes all~yerva&iva.v The “Olérﬁéisure“ of Adam

Bede vho **fiﬁgeéed the guineas in his pocket, and ate his
ﬁinﬁers and slept the sleep of the irvespensiblesﬂzl has

been replaced ﬁy.a far more Qdibus and extensive Mew Leisure.
Rootlessness and restlessness becomé a way of 1life, as what
Was once luxury is now considered a neces&ity@ |

Gordon Haight discusses the historical setting of

- Daniel Deronda in terms of the society which George Eliot

is depicting:

The English society depicted in her eariier
novels wag relatively stabley change in class
or rank was rare. In the forty years since
the Reform Bill life head changed radicallye.
The reilway hed penetrated to the remotest
regions, the telegraph provided them instant
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communication, the Buez Canal had shrunk

the globe. len moved around it at speeds
undreant of, %mas&in% riches at home and
abroade. s, . Daniel Deronda, her only novel
of contemporary life, reflects these changes.

20

The novel is set iw the time period 1864-6., That the
novel is of contenporary life (the historical events
mentioned in the novel all ha@pem&é a m@?a‘%en.yearg before
%heanovel was published) makes the criticism George Eliot
is leveliing against the English society the more aeuﬁsiy
relevant to her sudiemce. Through the charagﬁars? aware-
ness. or ignorance of the events shaping the world beyond

a "small corner éf Wessex" (viz. the Americam Civil War,
the Jamaican uprising, the &HS?TG*PT&SSiaﬁ?%af)y George
Eliot is not merely establishing a connectiom with "the
historical s%reaéﬁﬁ‘thcugh she most certainly accomplishes
this, She is aléc indicating the breadth or narrowness

of the characters' concerns, and hence inm George Eliot's

23

view their moral status. Erwin Hester accurately goes

beyond this consideration to analyze a subtle refinement
of George Eliot's use of history in:ﬁan&ﬁl;Deronﬂa,24
Hester views all‘éventa which are mentioned in the novel,

even those Whichkocéur as ﬁaﬁics'of conversatiom, as related
to events in the;fictianal world. In other words, wistorical

fact acguires a metephorical significance in order to illuminate

the situation of the characters., The battles occurring onm
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a natiéaal or international level parallel thesa’personal
struggles against suppression im the world of the novel. "
The imperial status of England at the time (Jamaica
being the particular colony meﬁiioned in the novel) and the .
moral implications efitha resulitatnt attitudes permeating
aspects of Briftish society are also a concern of Georgs
Eliot. Sée writes Ho John Blackwood ", . . it seems to me
that we cannot afford either morally or physically to reform
a semi-civilized people at every poinmt of the compass with

25

blood and iron.™ The British exploitation of humanm lives

for monetary gain is linked with Grandecourt'’s merciless
exploitation of humam lives for sadistic pl&a@ure. Grand-
court's amoral callousness is admirable by imperial standards
and parallels Govermor Eyre's Urutal repression of the
Jamgican uprising, a topic of the "polite pea-shooiing"
conversatiom at Diplow. BRegarding Grandeourt George Hiet
commentss

If this white-handed men with the perpendicular

profile had been sent to govern a difficult

colony, he might have won reputatiom among

his contemporaries, He had certainly ability,

would have understoed that it was safer to

exterminate than to cajole superseded propri-—

etors, and would not ha»géflinghed,ﬁrom naking
things safe in that way.

Im Daniel Deronds George Eliot presents that_“somethiﬁg
; 27 ; ﬂ o -
more tham shifting theory" in order to provide a guideline
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for the future. Through culture she hopes to indicate the
best response to the crucial cuestiom "What can I do?"--—

a gquestion so often asked by Gwendolem. A sense of culture
is eguivalent to a sense of values. When a gociety's culture
degenerates into dilettantish amusement and iﬁs main concern
ig a spiritless grasping for money, then a sense of style

and fashion cdmea‘ta predamiﬁate,rgﬁher;tham‘a true sense

of right and wronge

In her introduction to Daniel Deronda, Barbara Hardy
discusses the relationship between the content and the form
of the novel: "Form is essentially the expressionm of the

artiat's vigsion, and the dual plot of Daniel Deronda has to

be considered as a special and appropriate way of telling

this story, not merely as typical of the multiple actions we
find in so many nineteenth century heuels', . ,W’(QQ; De 24},
In the novel George Eliot is criticizing the Engligh society,
but since it is a comstructive criticism, the positive valumes
by which the English are to be 3ﬁ§geﬁ are élﬁc‘yrovide@‘in

the novel through the Jewighihalfggth@ society which offers

the @dssiﬁility of a2 better alternativa* According to David

G&frell, George Eliot's perception is tha% the world is in
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a desperate plight:

The very structure of Daniel Deronda suggests this
plights +the novel is divided guite distinctly
into the corrupt aristocratic world of the
English gentry and the working-class world of
the London Jews. Ag in Felix Holt, there isg

- no link between these two mnations, except
the fortuitous one provided by the herc as he

- moves from one to the other. It is this
absence of orgenic links in society which makes
merely remedial measures impractible, and so
George Eliot turns to her reformer Deronds and
hands him his stupendous task of reinvigorsting
the Jews W?% will then Be in a position to unify
the world. ™~ _

George Eliot's thought is that her "civilization, con—
sidered as z splendid ﬁaﬁarial fabric, is helplessly in
psril without the spiritual police of sentiments or ideal

feeliﬁgst“3a Matthew Arnold agrees:

Well, then, what an unsound habit of mind it
must be which makes us talk of things like
coal or iron as constituting the greatness of
Englend, and how salutary a friend is culture,
bent on seeing things as they are, and thus
dissipating delusions of this kind aﬁ&B{ixing
standards of perfection that are real.

Indeed the "average mark" of English society which

George Lliot is criticizing in ﬁan;g;’ﬁeronéa is ite intel-
lectual narrowness, or stupidity which éxten@ﬁ itself inte
a kind of irreligion. It is replete with corruption, the
root of Whiehléeoxge Eliot defines as “thevselfuiﬁdulgeﬁt
despair which cuts down and consumes and ﬁever plan%s.“BZ

In the peculiar serenity of the country gentry, a serenity
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of boredom rather tham of harmony, is their prosaie existence

and their lack of imagination. In the Jewish hope for the

33

future ig their own poetry and énergy. Even Gwendolen's

- gonvergion process, which is the usual point of focus in a

discussion of the novel, can be seen as a growth from intel=-
1@@%&&1 narrowness to moral ?isiong‘frcm boredom to interesty
from egoism to self-knowledge and sympathy~-i.e. a conversion
from the corrupt values of her society to the altermative
omes presented to hervin the personm of Deronda, and emenating
ultimately frem‘ﬁerdadaiﬁ |

Within each society, there are of course variations
from the strict categories of sheep and goats, and it is such
variation from the schematizatieﬁ as well as the adherence
to it which makes the novel @ more satisfactory whole. For
example, Lapidoth, though a Jew, is depicted as® having crass
material desires, and he did at one point try to "sell" his
daughter into marriage. On the other hand, the E@yéicks
(ﬁheugﬁaspecigically not purely English--Nrs. ﬁeyrick is
half French, half Scotch) are not Jewish yet embody a
Teulture the morgyspotlessly free from vulgarity, because
poverty has rendered everything like disylay an impersonal
question, and all the grand shows of the world simply a
$§ectacle which rouses no petty rivalry or vain effort of

possession™ (DD, p. 237)w34~

George Fliot's critieism derives more power end artistic
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strength: through the conmtrast which is given shape im the
double plot, The novel is concerned with the values a
society places on aspects of culture, and with the ways
in whith these values influemce other fiacets of life. The
contrivances of the ﬁovel (e.g. Daniel's ﬁiscoverw}of
Mordecai's identity and of his own Jewish background)
might be dismissed as heavyahan&eéiamless we view them as
Barbara Hapdy doest im Dgniel ﬁerom@&,'“éciﬁcﬁ@enca o e
is used as a mirror, to em§hasiZe and to generalize, Just
as the characters themselves mirrsr each other.“sg

Daniel Deronda is a nowel of marriage, both spiritual
and material. It is a novel of inheritance, both spiritual
and mat@riél. On the whole, the Znglish perspective is a
material one. It is Lady Mallinger's source of constant
shame snd self-deprecation that she has préﬁuceé only
fensles “iﬁ 8 case where sons W@re‘requireéﬂ (DD, p. 267).
_Thé family line has dwindled into éaughters, and the concern
becomes who will imherit‘the property and titles, with
little attention given to & heari-felt sense of tradition |
or gpiritual continuity. |

Grauﬁcoart, the born gentleman and unmistakably English
looking heir, uses inheritsnce as an indicationm of his

vower over Gwendolen when he announces through Lush that

he is going to leave his estate to hia«illhfﬁ%&ﬁﬁﬁ&ﬁ%@ %

Both Gwendolen and Grandcourt feel that leaving the property
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to Lydia's son is in some way & total atonement or pacifi-
cation with which Lydia should be catisfied. An interesting
extension of detail involving the inheritance intrigues im
this n@vel)iskthe symbol of the necklace., Aside from a
 fading miniature, the only specific inheritance from and hence
knowledge of her father which Gwendolen has is the turquoise
necklace. As Gwendolen's system of values is enlarged
throughout the novel, the fiﬁaﬁcial,ré&emptiOQ which Deronda
performe at an early point in the novel via the necklace
becomes a spiritual redemption later, as inheritance comes
to mean far more than the passing on of money from one
generation to another.

In contrast with this material concept of inheritance
is Hordecai's search for an heir to carry on his mission.
George Eliot's epigram for Chaplter 33 is expressive of
her interest in the concept of spiritual wealths

"o mem,' says a Rabbi, by way of indisputable
instances, 'may turn the bones of his father
and mother intio spoons'—-sure that his hearers
felt the checks against that form of economy.
The market for spoons has never expanded enough
for any one to say, 'Why not?' and to argue
that humam progress lies in such an application
of material. The only check to be alleged is

a2 sentiment, which will coerce none who do not.
hold that sentiments are the better part of the

world's weazalth. : ‘

In providing for her son Deronda's financial security,

Leonora Halm-Eberstein mistakenly assumed that there was no
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need to provide him with a sense of familial heritage and
traditiom. The life she chose for herself would provide
no sense of continuity for her som ("4 great singer and
actress is & gueen, but she gives né royelty to her son,"
DD, p. 697) and she was éetermined that he grow up aw
Englishméﬁ and not a Jew. ﬁheﬁzberaﬁda‘s‘pr0§er "inheritance"
is “reatgredﬁ“ Deronda is aware that the “affectslprepare&
by’gémer&%icns are likely to trﬁum§h over a conbtrivance
which would ﬁeé& them.gllvto the satisfactigﬁ:of self“ (DD,
Pe T27) s Hee. that there is a pawer’iﬁ;tra@itionrwhich
transcends that of egoistic desires. An acceptance of a
trust to continue in a sacred traditiom "is the expression
of something strongevr, With deepery ﬁarther-spreaﬂing roots,
knit into the foundations of sacredness for all men” (é@, Pe T2T)0
Dérenda’s inheriﬁance is symbolically presented to him
by Kalonymos im the form of the ormate chest full of his
grandfather's spiritual writings. In aeeeptiﬂg»thé duty of
fulfilling his grandfather's expectations, Deronda simultame-
’eusly accepts the responsibility of the role as Nowdecai's
heir ("You will be mx;life:} it will be planﬁedﬁafréahg it
will grow. . « « You shall take the inheritance; it has been
gathering for agesg* DD, p. 557). Deronda's private familial
inheritance is hence a definition of his public role and
involves a far~reaéhiﬁg commitment and resysmgibilitg of

which he is fully awares "?'1I shall be more careful of this
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tham of any other property,' said Deronda, smiling and
rutting the key im his breast pocket. 'I never before
poscessed anything that was a sign to me of so m&éﬁucherishe&
hope and effort'® (DD, p. 789).

In an extensive passage of commentary in the novel,
éeorge Eliot speaks of marriages. "'The Omnipresent,' said
a Rabbi, ig occupied in making marriages.' The 1evi£g'of
the saying lies in the ear of him who hears it; for by mars
riages the speaker meant all the wondrous combinatiéns of ﬁhe~

universe whose issue makes our good and evil" (DD, p. 812).

Daniel Deronds addresses itself to variations of marriage,
just as i4 deals with "variations of numam love" (DD, p. 7).
The novel is marked by nmarriages for maﬁerialfan& social
gain as well as Spiritual narriages; marriasges for power
as well as marriageé for love. The market-place mentality
of the English society colors their view. Daughters are a
éalable comnodity, with price and @spalarityivaeilléting
as reapidly as that of any other commodity om the markaﬁg
ﬁarriagé is as muckh & business as it is a pleaaure&36
Gwendolen's View‘is that‘marriage is a sociél promotion
which can yrcvii@ her with the means fto power: money and
prestige. In her own confidence (reflected from those
arouﬂﬁ her), she is convinced that in marriage (the only
- open channel for her leadership pstentialitie337) she will

not be a slave. Gwendolen comes to regret the marrviage, as

she realizes that one cannot be bought and still expect to .
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remain free, a lesson she could have seen exemplified in
Iush's life. Grandcourt does not regret the marriage,
gince for him it is an exercise in power. In baking hig
wife yachting, though it is totally agaiﬂgﬁ her desires,
Grandcourt can justify his cruel actions by placing ihé

marriage in the framework of a business contract, rather

than seeing the relationship as an emotional commitment.

Grandcourt might have pleaded that he was
perfectly justified im taking care that his
wifle should fulfil the obligations she had:
accepted. Her marriage was a contract where
all the ostensible advantages were on her gide,
and it was only one of those advantages that
her husband should use his power to hinder
her from any injurious self-commital or
unsuitable Behaviour. He knew gquite well
that she had not married him--had not over—
come her repugnence to certaim facts—=out
of love to him personally; he had won her by
the rank and luxuries he had to give her,
and these she had got: he had fulfilled his
side of the contracte. , )

Vi (DD, pe. 732)

Catherine Arrowpoint sees her wealth as the “erteha&
fatality" of her 1ifea She feels it is no sacrifice to
give up her "inheritance" in order to marry the men whose
vitality and cultural richness complement her own. She
‘refases:tc be a‘aﬁmmoﬁityfané will not place herself on
the nmarriage "markef.“ Catherine will not consider herself

an appendage to her fortune, to be sold to the highest bidder.

Her parents chiﬂkimg enly of course of the natiom and the

.
.
|
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public good) claim that since Catherine is neglecting her
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duty to "place a great property in the right hands," Klesmer
will not get to marry her fortune. Klesmer, with his usual
superb command of the situatian;‘respoﬁés, "NMagdam, her fortune
hae been the only thing I have had to regret about her' (DD,

| p. 292), Though some members of the society in the novel

3 = ’ e v Y
may view this marriage as a mesalliance, it stands for the

reader as a spiritually courageous and morally positive
union. The reader is meant to see it in contrast with the
Gwendolen-Grandcourt maﬁch»siﬁce it is discussed at the
holiday gathering which marks Gwendolen®s debut as lrs.
Grandeouri.

When Deronda discovers his Jewish heritage, he discovers
the task raised for him by Mordecai-~thaf of binding the
race together. He wisheg to work in the spirit of Nordecai
to see what can be done with that uniom. This is am emcellent
example of the dictum that marriages are indeed "all the
wondrous combinations of the universe whose issue makes our
good and evil." Just as Deronda marries Mirah, his soul
is married in an egually pure manner te the soul of Hordecai.
The promise of fulfillment of Mordecai®s prophecy is the same
promige of fulfillment in Deronda‘s wedding to Mirali--g
promise of devotiow end continuity. Eaah;@f:tﬁese two
marriages is an example of a "willing marriage Which(mélﬁs
soul into soul, and makes thoughf fuller as the clear waters

are made fullérﬁ where the fulness is inseparable and ﬁhe
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clearnesé is inseparable” (DD, p. 820).

The double plot provides the tensionm and ccunterpoint
which add impact, irony, and complexity to ﬁhe conversiom
progesses of Deronda and Gwendolen. In the same way, each
marriage and inherisance intrigue, seen one against the

other, gives added riehneﬁs and fulness of meaning to the

- eriticism CGeorge Eliot is levelling against the "society

dominated by the vpursuit of wealth," moreso than if each

were viewed as an isolated instance. The double plot is

indeed the way of telling thig story.

George Eliot's use of imagery im Daniel Derondg is

an artistically complex method of unifying the novel in
formal terms, but it is also an expressiom of the intel-
lectual unity of the novel. The imagery is not used as

mere decoration, but is used om both literal and figurative

- levels to illustrate aspects of character and plot. The

gambling metaphor which is meticulously esitablished in the

opening scené of the novel is éxtenéed throughout the novel
as a critieism of the application of gambling as a way of
life, The metaphor of gaining at another's loss will' .

be discussed in deéptlh, The Archery Meeting at Brackenshaw
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Park has been chosen as an example of one aspect of what
Barbars Hardy terms the scene as image: "The scene can
serve the double purpose of narrative ané theme, often pro=—
viding a visual resting-place which mey cover a subter-
ranean movement of the action."™ The scene can also serve

"to give the escential illusion that the actionm is rooted

n38

in normal space and time. Finally,what David Carroll

considers the central symbol éf the nove1,39 the chapel
converted into szables at the ABbey (Chapter 35), will

be discussed as George Eliot's means of fscusglng the

theme of the éovel &ﬁﬁkas a wéy of depicting the developing
Tension and gressare_ﬁercn&a experiences hetween his public

and private roles.

From Homberg in 1872, George Eliot writes to lNrs.

wllllam Cross, her future mother-in~law:

The air, the waters, the plantations here, are
all perfect-—Tonly man is vile.' I am not
fond of denouncing my fellow-sinners, but
gamblihg being & wvice I have no mind to, it
stirs my disgust even more thamw my pity.

The sight of the dull faces lending round

the gaming tables, the raking up of money,

and the flinmging of the coins towards the win-
nerg by the hard-faced croupiers, the hate-
ful, hidecus women staring at the bward like
stupid monomaniacs—-all this seems to me the
most abject presentation of mortals grasping
after something called good, that can be

seen on the: face of this little ear &@
Burglary is heroic compared with it.
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The same piercing criticism expressed in this letter is

expressed in the masterful opeming scene of Daniel Deronda,

This scene is used to establish the metaphor of gaining at
another's loss, a metaphor of moral criticism, since the
wey in whigh z person "amuses" himself i often an extension
of the way in which he lives his life,
+In the ganmbling resort of Leubronn, ithe people of
fashion come (as Gwendolen has come) in search of pasgicn;
and excitement. They g%ﬁ@le, not because they need the
money, but rather just to pass the time which weighs so
heavily upon them, The enclosed gambling hall is one
which the enlightenment of ages has prepared
for the same speclies of pleasure at a heavy
cost of gilt mouwldings, dark-toned colour and
chubby nmudities, all correspondingly heavy--—
forming a suitable condenser for humemnw
breath Belonging in great part, to the highest
fashion, and not eamily procurable to be
breathed in elsewhiere im the like proportion,
at least by persons of little fashion.
' (2D, ». 35)
It is & place where people can exhibit themselves and still
see a reflectiom of %heir own egoistic and self-dentered
values. There is a reinforcing semse in the gamblers?
irresponsibility, imw their unawareness that in order for
them to win, someche else muset lose. That thelr actions

have ramifications beyond providing them with a momentary

pleasant fecling is & fareigafﬁmxgﬁiw&ich is conveniently
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left unconsidered.

A 1little dabbling in ¥aomeﬁhiﬁg different" is their
gubstitute for any spirit of exploratiom or drive of curi-
081ty o Tha'éambling resort is a place where they can “"mix"
with people from all over the world (i.e. Burope) and where
they c¢an admit to each other a wonderful feeling that all

P

hugafis are equal: “"Those who were taking their pleasures . . .

'éﬁewed very distant varieties of Eurepeaﬁ type: Livonian
and Spanish, &raeco~1t&liaﬁ:&né ﬁiscellaneeus German, Engligh
aristogratic amdyﬁaglish plebeian. Here certainly Was a
striking admission of human equality® (DD, »p. 36),4m That
such analysis of activity is meant to trenscend a purely
literal meaning is implied in George Eliot's peréomifieaﬁiem
of the automatic voice of destiny in the croupier. The
g&mbiing wheel is thé wheel of destiny and the gamblers are
in effect playing with life. The certain "uniform ﬁBgatiVe-
ness of expression" that prevails at the gambling table

also prevails at every other activity in th@ir lives, be
love or marriage. The "narrow monotony of action’” of money
changing hands without any morel sensibility is the narrow
monotony of action iw their lives. There is a tacit and
self-centered assurance that this sort of comfortable
iﬂdﬂlgencé is sanctioned by destiny (since it is sanctioned
by their society), and that im a way these are & "chosen"

people because of their wealth and position in society.
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This attitude filters down 10 the "respectable London
tradesman,” whose well~-fed leisure and belief in Providential
approval of his actions leads him to feel that the only
"Yfice in gambling lay in losing money at it." The morsl
system based on such an attitude is concretized in the
character of Grandcourt. While awaiting the srrival of
young Grandcourt, Mr. Gascoigne dismisges gossip he had
been hearing about Grandcourt's past as venial habite due
to wealth and position and leisure, habits sanctioned by
society and ”

which under other ecircumstances would have
been imexcusable. Whatever Grandcourt had
done, he had not ruined himself, and it is
well knowm that in gembling, for example,
whether of the business or holiday sort,
a man who has the strength of mind to leave

" off when he hasg only ruined others, is @
reformed character. (22’ D. 125)

The gam%ling metaphor acquires added significance
throughout the novel as gaining at the loss of another
tecomes the trademark of a society limited im moral sensi-
bility and responsibility. The one Jewish character who
is a gambler, ﬁr.liapidothr is depicted as existing in
diseased and immoral selfishness, He is described as having
lost a faculty ofénrts because of thexway in which he has

lived his life:

Among the things we may gamble away in a lazy
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gselfish life is the capacity for ruth,

compunction, or any unselfish regref~—-

which we may come to long for as one im

slow death longs to feel laceration, rather

than be conseious of a widening margin where
o] 7 3

consciousness once was. (DD, p. 811)

The obvious parallel in the English»soeiety is of course
Lush.

Gwendolen's early claim that it "makes no difference
to anyome else what we do" (DD, p. 309) is sadly the attitude
of the English society. Deronda's #iew that "all reckless
lives are injurious, pestiiemﬁial~~without feeling remorse®
(DL, p. 501) is proven in the novel and is the basis of what
George Eliot has demeonsitrated iw her other novels, the
organic nature of society. Zach person's actions inevitably
infivence other people. It is not possible to be moral and
to be neutral at the same time. Neutrality is in effect
tentamount to cruelty ("Who is absolutely neutral?” DD, 432),
and it is the meutrality of Grandcourt's cruelty, the dis-
@agﬁiona%e nzture of it, which makes him the more oéiaus§4a

Mr. Lassmann's speculation brings the financisl downfall
of Gwendolen's family. ’Georga Bliot links Gwendolents
ganbling attitude—-that as long as she were amused, it sig-
nified nothing what she did--with the attitude of Grapnell
and Co., & conglomerate of people whose ecaﬁpatiéﬁ?is risking
much im an attempt to gain much, The effects of such "play-

ing" do not affect them so much as the lives of those with
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whose money they have been entrusied.

We have seen, too, that certain persons,

- mysteriously symbolised as Grapnell and Co.,
having also thought of reigning im the realm
of luck, and being also bent on amusing
themselves, no matter how, had brought about
a painful change in her Gwemdeleﬁ'§7
family circumsitences. :

' (ng Be 194')

Gwendolen views the loss as g result of Lassmapn®s improv—

idence, ﬁeﬁ as a résulﬁ of Providence, and she wants to see

him punished since she can see no connection hetween her

own personal gambling and the speculatiom of the company.

The are in fact both reflections of a society groomed %o

grab for money, 2 society which encourages amusement at

any monetary cost rather then the commitmemt at the cost

of 5elf~sécrifié@'enagaraged»by the Jewish tradition.

Note that though Deronda visits the gambling hall at Leubronm,

he is ther@ to observe and does not par%iaipaté in the |

gambling. Also ﬁﬂﬁ@vthat he was willing fto lose ﬁdr

ancther's gain (that turm-sbout of gambling imto sacrifice)

cim risking his own studies to aia Hans. "He failed; howeVer;

but he had the satisfaction of seeiﬁg Hans win" (DD, p. 223).
Gwendolen is williﬁg to gain at another's loss when she

accepts Grandecourt's propeosal though shé haﬁypromiged Lydia

Glasher that she would not do so. Gambling is jus% a game

to G@endoleﬁ; just as her life is a drama to be actéd.

When she meets Deronda Jjust after the announcement of her
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engagenment, she wonders why he scrutinized her so at the
gambling %able, why in effect he feels such a moral dis~

tagte for gambling. Deronda replies:

It is a besotting kind of taste, likely teo
turn into a disease AEersonlfle@ im La El@otm7
And, besides, there is something rewolting to
me in rakiﬂg 2 heap of money together, and
internelly chuckling over it, when others

are Peeling the loss of ite « « There are
enough inevitable turns of fortune which
“forece ug to see that our gein is another's
losgs=~that is one of the ugly aspects of
life. One would like to reduce it as much

as one could, not get amusement out of
exageerating it. (ng v. 383)

On Gwendolen's wedding day the connection between
gambling as¢an amusement and gambling as a way of life is
made more explicit as she admittedly feels much the same
excitement as she felt at the gambling table before she
began to lose. This is the foreshadowing of the more hor-
rifying 108$ she is about to suffer in her marriage, 2
warning whicl would have had meaning for Gwendolen had

she been in touch with her feelinge:

e o o8ll this yeasty mingling of dimly uvnder-
stood factes with vague but deep impressions,
and with images half real, half fantastie, had
been disturbing her during the wecks of her
engagement, Was that agitating experience
nulliified this morning? No: it was sur—
mounted and thrust down with a sort of
kexaltlng defiance as she felt.herself stand-
ing at the game of life with many eyes upom
her, daring everything to win much--or if to
lose, still with eclat and 2 sense of importance. .« .
(DD, p. 402)
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After Gwendolen's wedding, Deronda pereéives that the
continually unhappy Mrs. Gr&mﬁeour%, clad in jewels and
expensive:garmeﬁﬁs, has experiencel an emotional loss to
counter-balance her fimsncisal gainm. In her pleas for help,
he sees that she has gembled away her freedom amd Her SGulg
a ?aagtiaﬁymctif‘whieh;is ref@rreé}ta in the image of a
chess gane Witﬁzﬁephistogheleg‘(gg} PP 511~12) and in the
cases of Tush and Lapidoth. H

Though Lepidoth represents the purely selfish life of
gambling, Grandcourt comes to represent that life compuunded
with the cruelty of sadism. It is not enough for Grandcourt
to win, he must also revel in the observation of the loss he
inflicts. The serious implications of gamﬁliﬁg Wiﬁﬁ;@hﬁﬁliveg
of oth@fs (though note that Grandcourt and Lush play = meta-
phorical game of chess with each other's lives, indicating
their @njéym@nt of power strugeles, DD, pp. 164, 331) is made
frighteningly clear 1o Gwendolen Wﬁén sk comes to discuss
%h@ ?roperty inheritance.,  Gwendolen sees it all as a “"part
of that new gambling in which the losing wasg not simpiy a
minus, but a terrible plus that had never entered into her
reCKOﬁigg“ (DD, p. 659), UNot only has Gwendolen lost her
"romantic illusion about marriage——her delusions that she waunld
be abia to us @éwer as she liked against her husband--but she
has also had the power turned against her so %hat She‘éxistﬁ

a8 & slave to her husbhandls whim.
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After Grandcourt's death Gwendolen realizeg the full
extent and nmeaning of the gambling she has done. She is
converted from the sense of values of the English society
vhich sanctions o selfish and materislistic behavior to an
awareness of the deep responsibility involwved inm am action,
in & promise--an awareness. inherent in the Jewish tradition,
She confesses to Derondas:

I used to think I could never he widked. I
though of wicked people ag if they were s LTong
way off me, Since then I have been wickede o o »
Because . . . I ought not to have married. That
was the Beginning of it. 1 wronged some one else,
I Broke my promige. I meant to get pleasure for
myself, and it all turned to misery. I wanted
to make my gain out of another's loss . . . it
was like roulette-~—and the money burnt into me
and I could not complain. It was as if I had
prayed that another should lose and I should

win., And I had won. I knew it all--I1 was

guilty.
(DB, ». 757)

The ironic twist at the end of’the;nevel ig yet another

vlay on the gembling metaphor snd demonstrates Qerbn&a'ﬁ
theory'thaﬁ life provides enough incidents of gaining at the
cost of another's legs: Gwendolen is the Vic%im~of Deronda's

happiness and Miragh gains at Gwendolen's loss.

The Archery Meeting at Brackemshaw Park is an excel-
lent example of George Eliot's mastery of the use of the

scene. Brackemshaw FPark, as well as the gambling hall at

43

Leubronn, ig an expression of the enclosed and narrow
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realm of the sensibilities of the English soéiety, The
description: of the protective and sheltering trees sur-
rounding the Park reinforces the aura of groomed isolatiom.
Since the novel is concerned with the English (and in fact
western) prejudice which breeés an unwillingness to consider

a Semitic (or eastern) comntributiom as worthy.of examination,
it is significent that to the east of the Park is an outlying
downs, while the west pises slowly im a "curtain®" of cultivated
country-side.

The meeting is another illﬁstratiem.of a means of getting
amusement im an immoral manner, but in a maunner which is
nonetheless sanctioned by gocieﬁya ﬁb plebeians are per-
mitted access to the "carefully-kept enclosure" except Lord
Brackenshaw's tenamts, the meles of whom engage in imsginatiwe
Betting in order to alleviate boredom. The gentry afe content
to be in good taste and to avoid any ridiculous (i.e. emthusi-
astic or emotional) incidents. Archery is the refinement of
what was once a necessary skill for survival imto a leisure
pursuitﬁ44 an& in the process of refiﬁemem&, all passion and
nobility has been &@Seorate&w The meeting is a gathering
place for a parade of young ladies, very much like a slave
market. The whole atmosphere is one groomed for convenience
and for the display of the wares--the femimime charme to
be auctioned off to the highest Widder. The atmosphere is

also penetrated by the anticipation of the arrivalIof the
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famous Mr. Grandcourt, as yet only an imagined high bidder.

‘The setting is most definiteély rooted in that July after—

noons

There was mild warmth, and no wind to disturd
either hair or drapery or the course of the
arrow; all skillful preparation had fair play,
and when there was a general march to exiract
the arrows, the promenade of Joyous young
creatures in light speech and laughter, the
graceful movement in commow towards o common
object, was a show worth looking at.

(?@Zﬁ ?e 134)

The commow object is not only awm archery target, twt is

more importantly a husband, implied in Gwendolen's repeated

comment, "If I am to aim, I can't help hitting™ (DD, pp. 63,139).

Observers at the meeting equate taste with style and
money. The honoxy nobility, and inspiration of ideals have

degenerated into the "insipidity of entertainment.®

The time-honoured British resource of 'killing
something' isg no longer carried on with bow and
guiver; hands defending their passes against

an invading nation fight under mnother sort

of shade than a cloud of arrows; and poisoconed
darts are harmless survivals either in rhetoric
or in regions comfortably remote. Archery has
no ugly smell of Lrimstone; breaks nobody's
shins, breeds no athletic monster; its only
danger is that of failing, which for generous
blood ig enough to mould skillful action.

Archery no longer involves risk or commitment. IEven the

prizes are formulated with convenience inm mind. Since the
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gl would wilt and spoil appearences in a

noble laurel wre
warm ball-reom, the prizes of the gold and silver arrows

and stars (actually reflections of the resl v&lueé of the
society) are awarded and passed on without vassion or meaning
to the nexl person who happens to do an adequate job.

The energy, the fire, the movement, the curiosity of fihe
vibrent Herr Klesmer, the "Wandering Jew," are gll antithetical
to what is expected of a prover English gentlemeam. Klesmer's
musical genius and inspiration are not considered important
characteristics. What ig of importance to people like young
Clinteock is that Klesmer's outward appearance is ridiculous,
and note that what affects Gwendolen a2bout Grandcourt is that
he is not ridiculous. In this exlusive society on a very
English July afternocom, Klesmer simply does not Blend inm with
the detailed and plannmed cultivatiom of conformity. George
Eliot comments:

We IEnglish are a miscellaneous people, and any
chance fifty of us will present many varieties

of animal architecture or facial ornament; but’
it must be admitted that our prevailing expreg=i-
sion is not that of & lively, impassioned race,
preoccupied with the ideal and carrying the

real as mere make-weight., The strong point

of the Znglish gentleman is the easy sityle on
his figure and clothing; he objects Lo marked
ins and ouls in his costume, and he also objects

to looking inspired.
(DD, ». 135)

In this scene George Eliot is accomplishing several
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things., She is continuing to build upon the amtieipation
of Gremdcourt’s arrivel as s messi&hﬁ5 and is establishing
even more cleérly the wvallues of the Soaieﬁyfwhich is wel-
>chiﬁg him. Gwendolen's self-assurance is acutely iromic
in view of what actually happens to her 1aﬁer¥#“perhaps it
is not gulte mythical that a slave has been proud to be
bought first" (DD, p. 133). Also through her commentary
and through the contrast of Klesmer's dynamic presgence,

1liot is presenting a critvicism of the refined and

e

George
monotonous actioms which are the corrupted and eorrq@tiﬂg
substitutes for any real action or commitment. The aitmosphere
ig reereated;iﬂ snother scene at the picnic at Caﬁéell Chase
three wecks later. Many of the same people are present, and
examining both scenes affords the reader an evem deeper

sense of the empty monotony of the social life, almost as

if such: a life were nothing more gignificant than the repeated

performences of a stultifying play. George Eliot statess

I am not concerned to tell of the food that was
eaten in that great refectory, or even to dwell
on the glories of the forest scenery that spread
themselves out beyond the lewel front of the hol-
low: being just now bound to tell a story of

life at a stage when the blissful besuty of

earth and sky entered only by4garrow and obligue
inlets into the consciousness, which was busy with
a small social drama almeost as 1little penetrated
by a feeling of wider relations as if had been

a puppet—-show. It will be understood that the
food and champagne were of the best--the talk

and laughter %oe, in the sense of belonging fto
the best soeiety, where no one makes an invidious
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display of anything in particular, and the
advantages of the world azre taken with that
high~bred depreciation which follows from

being accustomed to them.
(DD, pp. 185-86)

In Chapter 39, George Eliot depicis a hoiiday gathering
2t the Abbey, home of Sir Hugo Mallinger and childhood home
of Deronda. I+t is the moment of debut for Hrs. Grandcourt
in her new vole, and it i8 the moment in which the pressures
of & private and public life are brought {to bear on @@randa,47
The old chapel which has been converted into stables is
designated by David Carrell as the central symbol in the
novel, a point well-taken. |

O the one hamé, the choirAsymboiiz@s the decadent
state of the Jewish people deprived of their
forganic center? and consecguently unfitted 1o

play their unigue part in the modern world. . . «

But Deronda is also comscious of the other pres—
sure which is forcing him into his second priestly

role, namely his personsl involvement with Gwen-—
dolen, whom he is trying to igv& from this com~
placent and corrupt soclety.
Carroll goes on to state that the symbol focusses the dilemma
of Deronda, who feels his private and public roles are dis=-
crepant, only to find later in the novel that they are com—
plementa ,49

George Eliot's attitudes about a sense of the vast are

important to consider along with the image of the chapel.
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In 1851, inm a review of Mackay's The Progress of the Intellect,

George Elie%Asﬁates,

It may be doubted, whether a mind which has no
susceptibility to the pleasure of changing iits
point of view, of mastering 2 remote form of
thought, of perceiving identity of nature under
a variety of menifestation~-a perception which
resembles an expansion of one's own being,
a pre—existence in the pasi--can possess the
flexibility, the ready sympathy, or the taleraﬁc%
which characterizes a truly philosophic culiure.
Though: the chapel does represent the decadent state of the
Jewish people, it also represents the desecratiom of whatl
was once @ hallowed place of worship into a mere showplace
for possessione, a fierce condemnation indeed of a culiure
lacking inm flexibility, sympathy, and tolerance.

The chapel is an indication of the aristocrat's levelling,,
gutting, and draining (211 of course in an approved fashiom)
of any seunse of traditionm. OGwendolen is intoxicated with
the lovely picture of her owan self-idmportance inm relatiom
to all the buildings at the Abbey. The display of @bwer and
wealth Gwendolen sees in the horses inspires her exclamation
that the stables are glorious. However, George Eliot notes
that this exclamation is made "in forgetfulness of every-
thing but the immediate impression,"” meaning that Gwendolew
cannot sense the importance of the past, nor can she sense

what it might mean to someone else. Deronda, on the contrary,

removes hig hat as if he were entering an actual church. That
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he cen respond to the remnants of what once was znd can
respect ite importance is crucial to his consequent develop-
ment, Gwendolen feels she has acted in bad taste by expres-
ﬁing a desire to have anything inm the Abbey. However, ithe
inheritance which concerns Deronda is his private past Whiéh
he carries within himself and the posgibility of a public
?ast and future gepresented in Nordecai. It is Deronda's
respect for the past with allowsnces for alterations with-
out destroying tr&diticﬁél thaet permits the enlargement of
his affections--the basis of'gsed in life. For as ke states
earlier to Gwendolen: "To delight in daing things because
our fathers did them is good if it shuts out nothing better:
it enlarges the renge of affection——and affection is the
brosdest basis of good in 1life" (DD, p. 470).

Total neglect of any respect for the §a$ﬁ~~ccmplete
involvenent with the present and with immediste desires asnd
impressions~~leads to the selfish boredom and cruel%yief
a Grandeourt, to whom being dragged about old buildings
while being deprived of his cigar is nothing more than =z
bore., It is that which encompasses both past and present
whigh is the firm basis for a better futur@, just as in its
own way the untouched roof of the chapel encompasses the

"four ancient angels, still showing signs of devotion like

2
mitilated martyrs” and Sir Hugo's stomping h@r&&a*g

Carroll sees added significance in this scene when he
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considers it in Juxtapositiom with the scene at the Philoso-
pherts Club where Deronda's public role is heipg defined

more explicitly.

There Deronda is learning & new attitude to the
past and to society. Hordecai puts forward the
view that in order to cope with the present
and the future, societies must understand the
laws which have controlled them in the past,

as he says, 'to see more and more of the hid-
den bonds that bind and consecrate change as

a dependent growth.' When these hidden bonds
are perceived, then one is in a position to
choose from the past im order to build into the
future. The Jews because of their history

awd religious unity are peculiarly fitted to
understand thie organic development an%Bamity
and teach it to the rest of the world,

Thig is why it is essential to Mordecai, as well as to George
Zliot, thaet the Jewish state be re-established. As she sug-
gests in her late essay "The Modern Hep! Hep! 3@32“54 for an
individual to ke harmoniiously great, he must belong to a
nation. Cosmepelitanism is not a valid goal towards which

a person or a society should strive. "What is wanting is
that we should recognize a cor?esycmﬁiﬁg attachment to
nationality as legitimate in every other people, and under-

stond that ite absence is privation of the greatest good."

In Culture snd Anarchy Matthew Armold defimes what he

means by the term Philistime: and what the relationship
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betweery the Philigtines and culiture ise.

HNow the use of culiture is that it helyp us, by
means of its spiritual standard of perfection,
to regard wealth as but machinery . . LIf it
were not for the purging effect wrought upom
our minds by culture, the whole world, the
future as well as the present, would inevitably
belong to the Philistines. The people who
believe mogt that our greatness and welfare

are prove@ by our being very rich, and who

most give their lives and thoughis to becoming
rich, are just the very people whom we call =
Prilistines, Culture says: 'Consider these
people, then their way of 1life, their habits,
their manners, the very tones of their voice. . .
observe the literature they read, the things
which give them plessure, the words which come
forth out of their mouths, the thoughts which
make furniture of their minds; would any anmount
of wealth be worth having with the condition
that one was %to become just like these people
by having it7?' And thus culture begets a dis—
satisfaction which is of the highest possible
value iﬁ:stemming the common tide of men's
thoughte in a wealthy and industrial com-
munity, which saggs the future . . . from being
vulgarised . o .

What the values of the Jewish cullture are saying to the

Philistine English society in Daniel Deronda is much the

same thing that Arnold's Culture is saying to the Philistines
in his @ssayw How we are to view certain characters is |
expresced through how they view the "highest mental result

of past and vresent” and 5y the depth of their religious

and morel sympathy with the historical life of man. One's

sense of values, how one lives omne's 1ife is one's cultural

sensibility, which is inclusive of @ moral, religious, and
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gesthetic sensibility. The person who useg musgic as a neans

of self-exhibition also uses religion as & means to the same
corrupt ends. The person who feels no moral obligation in

a public role feels none in & private relationship.  The

person who cannot imaginatively transcend his own narrow

present existence to consider & larger past or @ new idea is

the same person who lacks emotional richness and Whéfis

5T

unable to see the "less obvious relations of human exigtence,®

In Daniel Deronda George £liot examines the way of life,

the habits, the man

wers, the %hoﬁghts, the words of her charscters.
Through the response of each character to an aesthetic or a |
religieus experience we can determine his moral stature and

hence can see the importance of culture in leading & good life.

The characters® responses to aeﬂthétic experience are divided

into four groups: those involving music; those dealing with
drama; those perteining to the visual arts; and those con-

cerning literature. The importance of religion in é character's
life will be considered in connection with George Elivt's

concepts of imaginatiom, vision, and kncwleég@@ﬁa

"Polite indifference to music constitutes part of the

criticism of English philistinism: for which Daniel Deronda

is notabl&,“ﬁg In the novel, "to fail in the highest type
of music (what Klesmer calls a %*larger music') is the objecti-

fication of the failure to extend one's sympathy beyond the
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self, to exist apart in a éiﬁgular world which ig not the
real world because it does mnot take into account the resi
of humanitya“60> And indeed, music does seem to be the
central artistic expression in the novel. It ig Deronda's
singing which brings him to rescue Mirah; it is the singing
career of Alcharisi which motivates her to give up her |
Jewish heritage and her son; it is music which bringse
Cetherine Arrowpoint and Klesmer together. The m&siéal
abilities and appreciation of each charscter is an indica-
tion of moral maturity, emotional fullness, an indication
of the way in which that person livese his life as a whole.
When lirah sings for Deronda after she has b@eﬁ'living
with the Meyricks for‘awhileﬁ she performs Beétb@?&n‘“with
a Subdﬁed butrﬁearehimg pathos which had that essential of
perfect singing, the making onme oblivious of art or manner,
and only possessing ome with the song" (DD, p. 422). Mirah
feels that Klesmer is a great musician and a kind maﬁu The
two are inextricably tied together in Mirsh's perception,
since implieit im 2 heart-felt sensibility to the greatest
of man'*s achievemenis, is a heart-felt sensitivity to man.
And thus the greatest compliment is paid to Mirah when
Klesmer, after listening to the guality of h@r Voie@,
states, "Let us shaké hands: you’are a musiciam® (DD, p. 541).
Contrasted with this attitude is thé Arrowpoints! total

lack of appreciation for the higher value of music. They
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view Klesmer merely as another amusement ﬁh@ir wealth can
afford to brimg them. He is a reflectiom of their status,
a privilege of their position. Their aesthetic sense has

been drowned in & concern for imyreéaing other members of

their societly. Iush also lacks any itrue appreciation

of musie, though he does play a musgical instrument. He is

(i Grandecourt's evaluatiom which is delivered in "an adagio

of utter indifference®”) a cross between a "hog and and a
dilettante™ (DL, p. 350). His primary concerm is with
maintaing & cushion of ease for himself, and he is ﬁilling
to sacrifice anything towards that end. George Eliot's
brief synopsis of his background is a marvelous capsule
insight into a man who has sold his abilities and interests
in broader concerns (and hence his morality and independence)
in order to liwe in laziness. .His playing the violaencello

ig not = pagﬁicnaﬁe‘expreggion of feeling, but is rather the
menifestation of his impenetrable lethargy.

Like Dorothea and Celia in Middlemawch, Gwendolem is
| 61

skilled in the arts of "emall tinkling and smegyring." Cne

aspect of Daniel Deronda is its concern with the difference
between a cultural approach to art and & dilettantish one.
GWeﬂﬁGlem, thrsughyth@ encouragenment of those &rouﬁé‘ﬁér,

is 2 dilettante, and her self-sssured yet mediocre performance

. . ..., B2
of Bellini is a reflection of her egolsm and moral stupidity.

Klesmer's criticism of her singing, aside from functioning
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as en important step in Gwendolen's conversion process, serves
as George Eliot's mesns of criticizing the English drawing-room
appreciatiomw of the mediocre-—that settling for what comes
the easiest rather than inspiving the risks involved in
greatness. Gwendolen has been raised in social conditions
conducive to laziness and self-indulgence (note the book
title "The Spoiled Child" and George Eliot*s repeated plezs
for understanding Gwendolem as in part a product of such g
society). These conditions inspire a dilettantism quite
distant from Arnold's idea of the pursuit of perfection.
Klesmer states:

But you produce your nctes badly and that

music which you ging is Beneath you. It is

a form of melody which expresses a puerile .

state of culiture--a dangling, canting, see-gaw

kind of stuff--the passiom and thought of

people without any breadth of horizonm. There

is.a sort of self-satisfied folly about every

phrase of such melody: no ecries of deep

mysterious passion--umo conflict-~-no sense
of the universal. It makes mewm small as they

listen to it. :

Klesmer's encounter with Mr. Bult, expectant peer
and suitor to Catherine Arvowpoint, is one of the heightened
confrontations of the movel. Hr. Bult is of course involved
wi%h "the Party" and is able %o express ¢ecisive opiniong

on problemg in distant places while remainimg "rather

neutral in private 1ife,“63 Bult tolerates Catherine's

interest in music as if it were nothing more tham a bored
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lady's passing fancy in anticue lace or in any other frivolous
and pointless pursuit. His mind is geared to view all sspecis
of life in terms of the “market,” and he is prejudiced about
Klesmer's intelligence because of Klesmer's obviously foreign
background. . Bult is greatly surprised when Klesmer offers
at great length an eloguent dissertation on the lack of
ideals in £nglish politics. Bult them claims that he knew
that Klesmer had "too much talent to be a mere musicisn.”
Klesmer responds with great conviction, expressing what the
role (and more importantly) the duty of a true artist is
in society:

No man has tooc much talent to bhe z musician.

Most mem have too little. A creative artist

~is no more & mere musiciew than & great states-

man is a mere politician. We are not ingemi-

ous puppets, Sir, who live dmw a box sné look

out on the world only when it is gsping for

- anusement. We help rule the nations and make

the age as much as any other public men. Ve

count ourselves on level benches with legislia~—

tors., And 2 man who speaks effectively through

rusic is compeélled to something more difficult
an parliamente elegguence, .
than parliamentary 6] (DD, . 284)

Recognition of a duty to something higher %h@@‘ﬁaﬁcti@mw
inmg as a toy for another's amusement is what separatég the
~dilettante from the artist. Deronda refuses to he wguﬁﬁigy
aﬁ& perform as 1f he were a toy, while @W@ﬁdcléﬁ.éﬁjﬁyg~%h@‘

attemtion she gets from it. The drawing-room standards of

art ave despicable to Klesmer because they regreg%nﬁna




Golis~=~43

society's complacence within itself and encourasge the confidence
and conformity of Bult, who in his lack of interest and energy,
"had no idea that his insensibility to counterpoint could
ever be reckoned agginst him"™ (DD, p. 283). The list of
"musts® which Klesmer issues to Gwendolen is wastly different
from the polite and indifferent smiles and applause she is
accustomed to receiving., The life of the true artist, then
is one which involves risk, commitment, and sacrifice in the
gservice of Art and entails s laboring for perfection rather
than & seeking of fame and money. Klesmer comments:

You have exercised your ﬁal&ﬁﬁ3*~y0u recilte=—

you sing—-from the drawing-room gtandpunki.

My dear Fraulein, you must unlearn al. trate

You have not yet conceived whatlt excellence:

you mugt unlearn your mistaken admirations.

You must know what you have to sirive for,

and then you must subdue your mind and beiy
to unbrokem discipline.
{DD, ». 299)

Once Gwendolen is aware of her owwn "middling® talent in
singing, she implies that she cannot see the point in
attempting to enjoy her imsignificance in the face of not
\b61ﬂﬂ able to imitate what is better. Deronmda's stance ié
‘that appreciation of culture is a meams of»viewiag the rich-

ness of life ("Excellemce encourages one about life generally;

it shows the spiritusl wealth of the world," DD, p. 491).

Continuning to pursue in private what one is not telented

5

enough to do in public is not a form of dilettantie

m, but
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is in effect a form of private worship and fﬁlfillmemig
Deronda tells Gwendolem: YA little private imitation of

what is good iava sort of private devotiom to it, and most

of us ought to practise art only in the light of private
study~-preparation to understand and enjoy what the few

can éo for us" (DD, p. 491). Considering ﬁﬁiﬁ statement
helps us see the importance of the scene in which Béroada
examipnes Hans's sketches., Not only does Hans have g definite
set of mesthetic ideals, but he is also aware of the limita~
tioms of hiS\CWﬁ téi@nt‘ Yet he continues to pursue his
painting inkgrivat@ with no intentions of publicly exhibiting

his work.

"Drama. . « » 1S nearly always in George Eliot's hovels
& metaphor for the self-deluding, dream syiﬁming, nercis-
gistic type of egoism of which Rosamumd is an &X&ME1@¢"64
Karl Xroeber remarks that there is a purpeseful ambiguity
in George Eliot's use of the verb "to act™ in Daniel
Dercnéa,65 since it can bé defined ag either playing a part
or performing a duty. Interest in drams as a way of life
is indicative of a moral weakness (note the theater, mask,
and costume imagery used in describing the English society),
since it demonstrates am uvmwillingness to take responsibility

or to give of self. An immoral aspect of a character is

5

hig interest in performing a role in the sense ol prelending
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(the narrower concerns of egoism), while a moral aspect
is an interest im performing & duty or service to humenity
(the broader concerns of commitment).

Gwendolen is fascinated by drama, particularily as she
imagines herself the cente% of every scene, As she gazes
iate‘a'mirrcr she is convinced her nose is suited only for
happiness; it is not a tragic nese., Her iﬁiti&l.ﬁ@lighﬁ in
performing in the Offendene drawing-room is in her being
able to appear to her aﬁvantag@ in Greek costume. Her antici-
pation of the Cardell Chase pichilc is that it would provide
an excellent opporitunity to play a role: %ai& Marian to
Grandcourt's Robin Hood. On her w&é@iﬁgnéay Gwendolen sees
herself as the "heroine éf an admired play without the painms
of art,” (ggﬁ v, 404) and when she receives her first kiss
as Nrs. Grandcourt, she takes it with "no more them the
pasgive acceptance Of’a greeting in the midst of an absorbing
show, in which her consciousmess wag % wandering sy@ctaterg" |
(DD, p. 405).

Grendcourt also prefers the dramatic effect of a situa-—
tiom rather than simple honesty, since drama is Grandcourt's
means of manipulation and deception. While courtiﬁg‘ﬁwendalﬁﬁg
he never once loses that polish and refinement so appropriate
to the role of English gentleman—-he mnever once belrays any
feeling. One day while riding on horseback with Gwendolen,

Grandcourt manifests his poise in the role of the perfect
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lover. George Eliot comments: "A cruder 1overd® would have
lost the view of her pretty ways and attitudes, and spoiled
it all by stupid attempte at caresses, utterly destructive
of drama. Grandcourt preferred the drame" (DD, p. 361).

The odiousness of Grandcourt’s flair for drama is
presented when he forces Gwendolen to go sailing. The brutal
undercurrents of the married life of the "model couple® whc!
are perfectly polite and who communicate in well-bred silence
are heightened by George Eliot's commentary on the im&g@'
which they are both attempting to projecth:

And when they came down again at five ofclock,

eguipped for %heir boating, the scene was as

good as a theatrical representation for all

beholders. This handsome, fair-skinned

couple manifesting the usual eccentricity

of their nation, both of them proud, pale,

and calm, without & smile on their faces,

moving like creatures who were fulfilling

a supernatural destiny—--it was a thing to

go ocut and see, & thing to paint. The hus-

band's chest, back, and arms, showed very

well in his close~fitting dress, and the wifeé

was declared to be like a statue.
Grandcourt's deceptiom is an example of the "ecruelty of . ..
falsehood" which is implicit in "nothing but a bit of act-
ing," and Gwendolen suffers the effects of Grandcourt's
duplicity as muckh as NMirsh suffers the consequences of
her father'®s more blatant lie. | '

This immoral and dangerous Ffascinatiom with drams is
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contrasted with a rejection of the theater as a way of life
by the moral characters in %E@kﬁovel‘aﬁ Mirzh has a too
stroagly'uﬁifieﬁﬁnsﬁieﬁzof herself to be an actress. She
apeaks to HMrs, ﬁéyri@k of her days iﬁ,%he&t@?wwiﬁh‘@aiﬁfui
?@call@c%ibﬁﬁ of the "{wo sorts of life which jarred so
with each other." The deception of the women appesrimg so
good a2nd gentle on the stage and so coarse and ugly off the
stege was something in which Mirah could not morally partici-
pate, Hirah, as opposed to someone like Grandeourt, cannol
pregsent herself im public as something which she is mot in
privaete—-—the harmony and unity beltween her public and private
self will not permit her to engage in the duplicity of per—
forming = role. Whereas Gwendolen experiences g t&rill at
the thought that her life has attained theatrical agspects,
Mirah's conc@rmvis that 1life Ye more tham a "farce or
vaudeville,” and thet there be g?@aﬁér meaning to her life
axd 1ife in general than merely superficial amuaémém%,
Deronda is also firm in ﬁ@ﬁyimg his involvement with the
theater when he first meets Mirah., Sir Hugo attempts to con-
vince Derondas to enter ?Olifiﬁ% 28 & profession by saying
that there is "no action possible without = liﬁii@ acting, "
meaning that a little lying gc@s’a long way in oiling the ’
machinery of progress. However, the way to progress accord-—
ing to Deronda is the striving towards en ideal, = goal nodl

to be sacrificed for the mere expediency of duplicity. dust
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as Mirah has personal reasoms for deploring gubl;c éec%@%atx,
so has Deronda, since the true nature of his Grlglﬁﬁ k%m

always been a mystery to him,

Characters'! reactions to the visual arte are also

important in Daniel Deronda. Gwendplem's response to paint-
and
ing/sculpture is basically ego-centric. Offendene is tolerable

to her because it would make a mnice background for her, and
she spends more time gazing into mirrors than lookimg at
paintings. Im describing the dining*rcom~aﬁ.ﬁff@néene,
George EZliot is careful to mote that there are two paintings
on the wall, neither of which Gwendolen notices, One is of
"snarling, worrying dogs" and the other is of Christ bresking
bread.  These paiﬁtings‘are meant to foreshadow the two nen
who are to influence her life radically: Grandcourt and
Deronda. ?h@y also indicate the two foreces within herself,
that of goodness and that ef evil, which due to her self-indulg-
ence substituled for self-awareness, she neglects to notice

in the same manmer in which neglects to notice the paintings.
Her horrified reaction to the psanel wmth the dead face painted
on it is based on her fears and superstitions and is used as

a means of est&blishing sympathy for her terrors rather than
as o means of criticizing her. Gwendolen's anticipated lark

of tempting "an artist to try once again“th&”ﬁcmaﬁfﬁrick”éf“

a statue im black, white, and tawny marble" (DD, p. 294) comes
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true when she becomes Hrs. Grandcourt, in nighitmerish manners
she doeg not an%icipa%e‘” One example is her being haunted
by the numeTous refiections of herself, "a woman peirified
white,” upon r@geiviﬁg the'poisome@ gems at Ryelands; another
is the scene alre%@y mentioned in whicha@r&ﬁdﬁcumﬁtEarsa%ﬁﬁs
her to go sailing with him. |
Deronda's reaction to the chiseled caoitals at the
cloistered court at the Abbey is &n iﬁ@&ftaﬁ% one to note.
He remarks thet their delicacy ig a result of the combiﬂaﬁieﬁ‘
of "freedom with accuracy in the imitation of natursl forms"
(DD, p. 475). Unlike Gwendolen, Deronda's aesthetic experi-
erfces have broadened his &@pﬁeciaticﬁ of the finer aspects
of life. He remarks: "I wonder whethér one oftener learns
tc love real objects through their representations, or the
répr@g@ntatiOKS through the real objeaia‘ e o o When I was
a 1ittle feelow these c&pita}s taught me to observe, amdk
delight in, the structure of leaves" (DD, p. 476). This
demonstrates proof of his dictum that @x@@ll@nc@:enaoar@ges
one about life, the awarenecss of excellence being a cultural
sensibility. |
Through paintings Mordecal s@eks an image of the fae&ﬂ
of his successor, He visits the National Gallery, evem though
he is aware of the prejudices with which people will be
observing him ("spectators would be likely ﬁg,ﬁhiﬁkwéfwhiﬁ;w

as an odd-looking Jew, who probably got money out of pictures,”
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DD, p. 529). 4As with Deronda, with HMordecai it is the
blending of the influences of art and the ﬁﬁmory of reality
which come fogether to form a vision: ". . . a face became
discernible: theAworés youth, beauty, r@fim@memt, dewish birth,
noble grevity, turned into hardly imdividual but typieal

form and colours gathered from his memory of f%éé%yﬁﬁéﬁ among
the Jews of Holland and Bohemiz, and from paintings}whic&a

revived that memory" (DD, p. 531).

Becauge Gwendolen has never allowed her mind to puzzle

over whet was intellectually challenging and because she has

never received encouragement to do so, she finds it difficult
to pérc@iV@ complexities in human relatiomships. "Gwendolen
had about as accurate a conception of m&rviag@~~that is to
say, of the mutual influences, demands, dutiesg, of man and
wonem im the state of matrimsmy~—as shs haed of megnetic cur—
rents and the laws of storms® (DD, p. 342). Gweaéoi@m ig
unable to cope with the frightening inddividual that Grandeourt
is because her mind is full of useless generalizations about
hasbands~—imforma%ioazsh@ hag acguired from the light and

unchallenging literature to whick she has becn exposed, When

Gwendolen encounters Lydia Glasher at Cardell Chase, she
is astounded and frightened by a situatiom which sle is

left unprepared to handle By her lack of brca@@ﬁiﬁggliterary
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experience:

Gwendolen's uncontrolled reading, though con-
gisting chiefly im what are called picitures
of 1ife, had somehow not prepared her for this
encounter with reality. Is that surprising?
It is to be believed that the atténdance at
the opera bouffe im the present day would not
leave men®s minds entirely without shock, if
the manners observed there with some applause
were suddenly to start up in their own
families. DPerspective, as its inventor
remarked, is a beautiful thing., What hor-
rors of damp huts, where humen beings languish,
may not become picturesque through serial dis—
tance! What hymning of cancerous vices nay
we not languisﬁ over as sublimest art im the
safe remoteness of strange language and arti-.
ficiael phrese! Yet we keep repugnance to
rheunatism and other painful effects when pre-
sented in our persomal experience!

(DD, ». 193)

~ Condemned by implication i this commentary is of course
Lady Arrowpoint and a whole society which encourages the
préfﬁactiOﬂ of literature which romanticizes 1life beyond
recognitioa@anﬁ affords escape rather thaﬂ“eﬁligh%@nmemi.
In her initial meeting with Dady Arrowpoinmt, Gwendolen
expresses a desire %o write books im order to amuse herself.
Lady Arrowpoint offers a suggestion that Gwendolen begin as
she herself did: "Pen, ink, and paper are at everybody's
command.” 'B&&y arvéwpoini*s pretensions to éerious,writiﬁgf
are treated satirically by George Eliot, who demonstrates

her essentiazly shallow equation of literary sentiment with

gsocial status. When Lady Arrowpoint refuses to accept

Catherine's defense for marrying Klesmer (i.e. thet he is
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similar to Tasso), George Eliot comments: "It is hard for
ue to live up to our own eloguence and keep vpace with Wiﬁg@é
words, while we are treading the solid earth and are liable
to heavy dining. Besides, it has long been understood that
the properties of literature are not those of practical life"
. . & |
(@D, p. 288).°7
Grandecourt’s interest in literature is virtually

non-existent, since reading and thinking about what is read
would require an expenditure of energy, semething which Grand-
court is unwilling %o sacrifice. A perfect example of this
attitude is depicted im the scene of Grandcourt in his
drawing-room the evening after he has agreed upom a wed-
ding-date with Gwendolew. He is concerned with appearances,
and go =21l the fashibnable journmals are in the drawing-room,
untouched and neatly stacked. He appears to be in gquiet
contemplatiom, when im fact he is engaged im a lazy stag—
nation: of evil thoughts:

He spent the evening in the solitude of the

smaller drawing=room, where with various new

publications on the table, of the kind a

gentleman may like to have at hand without

touching, he employed himself (as a philoso-

pher wmight have done) in sitting meditatively

on & safa and sbstaining from litersture——

political, comic, cynical, or remantic.

In this way houvrs may pass surprisingly

soon, without the arduous imnvieible chase
of philosophy:; not from lﬁV@GOf thought, but

from hatred of effort.e «
(DD, pp. 363-64)
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In contrast to this attitude towards literature is the
one established by Mirah and Mordecai. It is througﬁLth%‘
bégt of 1i%@fgﬁur@ in Schiller and Shakespeare that Mirsh
learns of evil and good and examines the life surrounding
her. Her imagination is a poetic ome; her thought process
is in imag@s; Mordecai also thlﬁgs in images and is aware
of the poetic aspects of life. His vision and hope for the

future is a result of his poet's yearning for the broader

ity. In teaching little Jacob Cohen the words of his owm
Hebrew poety~-the expression of “that conception of a Blended
past and future which was the nmistress of his soul,"” he hopes
to transmit & part of his spirit and provide the boy with

a firm baéis on whick to build. This is the same approach
used by Sir Hugo, who provided Deronda with his own writings
in order to build a firm besis for Deraenda’s laﬁ@r learning.
"' Phe boy will get them engraved withim him,¥% thougﬁﬁ"ﬁoré
decai: 'it is a way of printimg.’“ It is a way of continu-
ing ﬁra@i%icn with a chang@, a concept so importaﬂﬁ to
Herdecai, amd he draws the analogy b@%waén his poetry an@k
the Hgb?éﬁhﬁ&%ieﬁ; "liy words may rule him some day. Their
meaning may flash out on him. It is so with a nation——after

many éayﬁ“'ﬁﬁgs p. 533).

1life of belief vrather than the narrower life of pure r&tmo;&l*»f

In a letter to Mme Eugene Bodichon, George Eliot speaks
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of the importance of religion in living a life:

I have too profound a convietion of the efficacy
that lies in all sincere faith, and the spiridusl
blight that comes with Ne—faith, to have any
negative propagandism in me, In fact, I have
very little sympathy with Free-thinkers asg
a2 class,; and have lost ell interest in mere
anta@gonism to religious doctrines, I care
only %o know, if possible, the lasting meaning
that lies in all r@%igieus doctrine from the
beginming till now. :
It is indeed true, though im a limited sense, that Daniel
Deronda is a novel about “belief and disbelief." - The
importance of George Bliot's having cthosen the Jewish
culture as 2 contrast for the English sociely is that it is
rooted in a deeply religious traditiom. "To George Eliot,
Judaism contains @ proportionate combinatiom of the ideal
and the actual, the spiritual and the material, the tra-
ditional and the §rogr@ssive”“73'ﬁe?ict@§ in the novel
through Charisi's system of separateness and commu@iﬁatieﬁr
for the Jews., Religion in the Inglish society is dominated
by ‘the lypocritical Bishop Hompert, the worldly Gascoigne,
end By Grandcourt to whom religiom is "s confoumded muisange"
and who hates "fellows wanting to howl litanies--acting the
greatest bores that have ever existed" (DD, p. 470).

It is the separateness of the Jews which has prevented

them from lapsing into the indolent cosmopolitanism of the

inglish, The importance of accepting the spirit behing

the Jewish traditiom is clearly outlined im a late essay in
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which George Bliotstates:

Whether we accept the canonical Hebrew Books azs a
revelation or simply 28 part of an ancient liter—
ature, makes no difference to the Tact that we
find there the stron 1y characterized portraiture
of a people educated from an earlier or later
period o a sense of separateness unique in its
intensity, a people taught by many concurrent
influences to identify faithfulness to its
national traditions, witﬁﬁthe highest social
and religious &1esvlwgs.
In contrast with the English attitude towards religiom
is Mordecasi's sense that faith (which Armold defines as
"the substance of things hoped for, the evidence of things
not seém?Tﬁj is the most crucial relation in life. “"What
elation has proved itself more potent in the world them
faith—-even when mistaken—-than expectation even wheﬁ'@@r~
vetuslly disappointed?" (DD, p. 552).

Gwendolen's conversion in the novel is one from
Jirreligion to religion. Her lack of religiom is used by
George Eliot as neans to gain sympathy for her heroine
(rather than to arouse the condemmation bestowed on a
hypocrite like Mompert), for Gwendolen has no solace at

gll when a crisis does strike her pampered existence. "Burely

a2 young creature is pitiable who has the labyrinth Qf life
before her and no clue . . " (DD, p. 317).

After her engagam@nﬁ to Grandcourt is amnsuﬁce&,
Gwendolen is plaga@d By the ¢1ﬂa11ﬁy of the @eclﬁlaﬁ aﬁé

by viewing her @c% through the set of values she sees
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personified in Deronda. The questioning process in which
Gwendolen engages leads her to the frightening realization
that what she had said in s moment of rash defensivensg——
"that it did not signify what she did; she hed only to
amuse herself as Best she could"--has come to be her way
of life. The lawlessnesg of such an approach to life

debroiac

(contrasted in the novel by the strict traditional
laws ) portends calamity to Gwendolen, "and gll the infiltrated

influences of disregarded religious teaching, as well as

the deeper impressiomns of something awful and inexorable

envelopinmg her, seemed to concentrate themselves in the

vague conceptiom of awvenging powers” (DD, p. 356). This

"yague conception" fits into the category of superstitiom,

which Mordecai condemns as part of the irreligious life

lived by the Gentile nultitudes:

They scorn our people's ignoramt observance:
but the most accursed ignorance is that
which hes no observance——sunk to the cunning
greed of the fox, to which all law is no
more than a trap or the ery of the worrying
hound. There is a degredation deep down
below the memory that has withered into
superstition.

(_}2;}2,,53 Pe 592)

Mirah's religiom is "of one fibre with her affections
and had never presented itself to her as & set &f proposi-
tions™ (DD, p. 410). In her pursult of %h@vhigﬁer, religious

life, Nirsh attains a sense of faith and fellowship--the two
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aspecte of life whick keep it from bearing‘th@ mark of
egoistic inanity. When Gwendolen cém§1ains to Deronda of
the dullness she finds in4h@y life, Deronda respends,‘“i
think wﬁ&t We»call the dulness of things is a disease iﬁa
ourselves" (DD, p. 464), This is =z concept whick Deronda
himself is in the process of graspﬁng through his broadening
exPeriences with Nordecai and Eir&h;am@’hiszeeﬁﬁ@qu%ﬁt;gxethQ
from prejudice to kmowleﬁg@wxdﬁmr@d@m¢ egﬂisﬁf and prejudice
are all linked tég@th@r, gas are their ésrwesyonéiﬁg opposites:
interest, sympathy, and knowledge. Th@ passionless life,
ﬁev@ié of Sympathy,'is'th@ lifé of stupidity, exemplified
kin;G?an@ﬂgart* | |

The higher religious life is one which is involwed
im a cultural life--that blending of moral, r@ligioﬁg, and
acgthetic sensbilities. The higher life is omne which

involves an enthusigsm for what is Beyond egoidgtical desires,

a 1ife of imagination which George Eliolt defines in an
essay:

« « o powerful imagination is not a false
outward vision, but intense inward repre-
sentation, and & creative energy constantly
fed by susceptibility to the veriest mimu=—
tiae of experience, which it reproduces and
constructs in fresh wholesy not the habitual
confusion of proveable fact with the fictions
of fancy and transient inclination, but o
breadth of ideal assoclation which informs

every material object, every incidental faet
with far-reaching memories and stored resi-
dues of passion, bringing into new light the
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As Deronda states to Gwendolen, "the higher 1ife must be

& region in which the affectioms are clad with knowledge,”

Gwendolen becomes aware of & broader spiritual life

when Deronds informs her of his heritage and his impending

marriage and nmiss

ion. Gwendelenm realizes that Judaism is

54111l throbbing in humsn lives and she inmdeed passes from

supposition and prejudice to an awareness of the "less obvi-

ous relations of
religion is nmore
maré them just g
thew a source of

The life of

exemplified in it

numan existence." Gwendolen realizes that
then mepely an excuse for self-presentation,
"fashionable® thing to do to pass ﬁim@,'mor@
private eomsplaﬁiOﬁ@ }

religiom entails vision, an %@pr&aéh;

s guintessence by lordecal, whose faculty

is broadened to a vision of second—-sight. According to

Bernard J. Paris,

George Eliot considers vision a neces-

sary aspect of knowledge and hence of truthe

Observation, though the chief source and test

of trut
hensgive

h cannot possible Tfurnish the compre=-
picture of reality which is mnecegsary

for & true understanding of any given phenom-

Snoh.

Observation of the apparent relations

of things must be supplemented by a vision
or imagination of the existing but unapparent

relatio

ns. Truth, scientific, moraly 0%

artistie, is impossible without vision.

Hence, vision, knowledge, and imagination are all tied to a
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creative and vital viewpoint of the world, one involving

gincere faith and sympathy as opposed to callous ﬁo-fai@h@7g

Through her dharacters, George Eliot demonstrates
the possibilities of the influence and impact ef cui%are im‘
2 1life-—the necescity of it in fact for life which is to
remain untainted by prejudice and "morel stupidity." Im
the characters?® mirroring each other, jusf as éﬁroagh.ﬁha
Qginci@@ﬁc@% in plot, George Eliot provides a forceful
contrast. This contrast is an aritistically effective
manner of ériticizing the Philistine way of life in which
dilettantism is 2 less strenuous (and therefore preferashle)
substitute for the striving towards perfection found im
& truly cultural life. "And thus culture begets a dis—
satisfactiom which is of the highest possible value in
stemming the common tide of men's thought inm a wealthy and
industrial communmity, which saves the future . o » from

being vulgarised."™

A week before the publication of the first of the

eight books of Daniel Deronda, George Eliot wrobte in a

letter:

My writing is simply a2 set of experiments
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i life--an endeavor to see what our thought
and emotion mey Be capable of—-what store of
motive . . . gives promise of a better after
which we may strive--what gains from pasgt
revelations and discipline we must strive to
keep hold of as something more sure than
shifting theory. I become more and more
timid--with less daring to adopt any formula
which does not get itself clothed for me im
come human figupe and inéividuel experience,
and perhaps that is 2 sign if I help others
to ses %g_all it must be through the medium
of art. ~ :

In Daniel Deronda George Lliot clothes her concept of culture
in humam figures and indiwvidual experiences. She uses plot,

imagery, and chargcter,{i.@. the novel form) to express her

A consideration of George Eliot's concept of culture as
the informing principle ef the novel does not provide a com~
plete refutatiom of the grievances offered by Henry James's
Pulcheria, for exsmple, who is a vehement critic of the Jewish

charascters? essential lack of life:

I don't see whal you meanw by saying you have
‘been near those people; that is just what
one i8 not. They produece no illusion. They
are described and analysed to death, but we
don't see them nor hear them nor touch them.
Deronda clutches his coat-collar, Mirah:
crosses her feet, Mordecail talks 1like the
Bible; but that doesnl!t make real figures

of them, They havegpo existence outeide of
the zuthor's study.

However, Barbasra Hardy, for one, recognizes and understands

the limitations of some charascterizations in the novel due
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to its ideological slent. She encourages concemtratiom

ox: the ideag which are "embodied in the feeling of life,

It is not a movel im which we can skip the ideas and simply
@néoy:C@rﬁain aspects of the story and the psychological
analysis" (DD, Imtroductiom, p. 21).

Admittedly, the occasional unsssimilested intellectualilty
is 2 disappolintment, perticularly when Wekfiﬁ@ it in @ novel
which glows with the iridescence of Gwendolen. However,
vwhat my approach has demonstrated is that %h@'camﬁlaints‘
of the novel's ﬁiﬁuﬁiﬁgzar% unfounded, and im fact, that for
the most part, George Eli@%‘s ideas have been successfully
tr@nsmaﬁ%é’into saﬁisfyimg art,

George Eliot presents that "promise of a better after
which we may strive” through the cultural ideals offered by
the J%wish tradition,  She:thus recommends culture as the
great help out of the world's difficulties, since in her
ternms, by striving to know perfection, we raise our moral
stature, Eﬁ;aﬁ:organic society in which public and private
lives are intertwined and in which an individualts actions
inevitably influence other people, individusl progress is
inextricably linked to a society's progress. Aﬂ examination
of the imporitance of culture %o S@Org@ Eliot's @@ygpéctiV$

(and hence to her art) recollects and enlightens at least
8L

& portion of what she "dared and achieved" ™ din her last

novels
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lohe Commom Reader (New York: Harcourt, Brace and World,

zﬁG.,‘1953)y~§w 172«

2Gordon: S.. Haight, The George Eliot Letters (FNew Haven:
Yale University Pres, 1955), ¥i, 290, Hereafter referred to
a8 GEL. '

3Th@ Great Tradition (London: Chatto and Windus, 1948),
p. 80,

43erome Thale, "Daniel Derondas The Darkened World,"
hederx.@zetxeﬁ‘Stuéxéﬁ, 3 (1957), 119-26.

5€&T01@ Rabiﬁﬁgn@ "The Severe Angel: A Study of Daniel
ﬁﬁrﬁﬂﬁa,ﬂ ELE% 3@ c1964), 278“39Qﬁ

6@&1t@r Naumann, "The Architecture of George Eliot's
Novels," Moderm Lansuage Quarterly, 9 (1948), 37-50.

7?ar€ial Portraits (New York: The lMacmillan Company, 1905),
??@ 65”96€ i

3
éﬁhe Novels of George Hliot (1959; rgt. New York: Oxfard
University Press, 1067 ), De 2e ,

gﬁ@v¢é R. Carroll, "The Unmity of Baniel E@reﬁda,“ fssays
in Criticism, 9 (19597, 369~38Q w

19%@11@1@3& Humanisn aﬂé the Vlef@?l&ﬁn§0V@l (Princeton:
Princeton UﬁlV@rQlﬁ? Press,, 1965)

lope Unbelievers (Londom: Collimns, 1964), p. 54e

12ugpe Natural History of Germam Life," Hseays of George
Tliot, ed. Thomse Pinney (New York: Ca?umblﬂ University
rress, 1963), pe 271,

L3gmr, vI, 304.

41414, , VIT, 44.
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Loepr, 1V, 395, and GEL, IV, 97.

iéxﬁneyflm&ﬁh%ri De 606.

: 17&&@%&@@ Arnold, Culture and Anarchy §1S69g rpt. New
York: The Macmillen Company, 190L), p. ZEi.

Bgpr vr, 311-12.

19€f. alsoe DD, pp. 644-45 for a description of Grandcourt's
country gentry passivity. The wealthy young men of folly who
presunmes his welath sanctions any sctivity is 2 familisr ‘
character type in George Eliot's fiction (Cf. Captainm Wybrow,
iy, Gilfil's Love Story:" Dunsey Casg, Silas Harner; and
Donnithorne, Adam Bede.) It is a type curced by what George
Eliot feels is the worst nisfortune of high birth-—-"that
it usually shuts a2 man out from the larger synmpathetic
knowledge of humawm experience which comes from contact with
various classes on their own level," "Looking Backward,"
Impressions of Theophrastus Such (18793 rpt. New Yorks
Houghton Mifflin Compony s, L1903)y Pe 27

20¢ordon S. Haight, George Eliot: gwﬁiegfanhg (Wew York:
Oxford University Press, 1968), p. 458.

?lGeorge Eliot, Adam Bede (1859; wpt. New York: Holt,
Rinehart and Winston, 1963), pe 525

2%Haight, Georse iliot, p. 458.

23¢ontrast Hrs. leyrick's eagerness for news of world .
events with Grandcourt’s totel lack of concerm.

Zéﬁmvim Hester, "George Eliot's Use of Historical Events
in Daniel Deronds," English Language Notes, 4 (1966), 115-18.

25¢py,, VIT, 109..

Zgé&seoigme fully believes that Grendeourt is periect
for o life of "public affairs." HNote the bitter irony with
which Gwendolen receives her uncle's comments, DD, p. 611.

2lepL, vI, 216.
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2
83&?1& R, Carroll, “Ramsilelé Park, Daniel @@r@n@& and
Ordination," Modern Pﬁll@ oFe 196 55, 21726,

291pid.

£

Q@@G?g@'gliet,,“ﬁeb&simg the Moral Currency," Theovhrastus
Sucky, pe 136,

3L

Culture and Anarchy, P. 1D«

32“390kiﬁg Backward,” p. 37

.
35¢f, George Eliot, "The Modern Hep! Hep! Hep!," Theophrastus
Such, P. 263, in which she discusesss the Jewish hope for the
future: "The hinge of possibility is sinmply the existence of
an adeguatve comwuﬁlty of feeling as well as widespread need

in the Jewish race, and the hope that among its finer speci-
mens there may arise gome men of instruction and ardent public
spirit, some new Ezras, some modern NMaccabees, who will know
how to use all fTavouring outward conditions, how to triumph

by heroic example over the indifference of their fellows and
the scorm of their foes, and will steadfastly set their faces
uew@rés making their people once more one among the nations.

( 34Gfﬂ Henry James's Pulcheria’s comments on the Meyricks
"Daniel Deronda: A Conversation, Partial Portraits, p. 70
“fhe Neyricks,carent you, are the BEST Thing in the boolk, " )
Certainly the description of their home and 1ife "open to

the highest things in music, painting, and poetry™ and their
triple bond of “famlly love: adnirationm for the fln@s% WOTrk,
the best sction: and hebitual 11@usﬁry“ (DD, p. 238) is a
mesterful ﬁemlcﬁloﬁ.sf the total richmess of & truly cultural
life,

v35Th§ Novels of Ceorge Iliot, p. 116.

36&& extension of this outlook is the attitude towards
Mirah exhibited by lLady Pentreatk and others at a gathering
at Lady Mallinger's. Deronds Hegins to feel "an indignanmt
dislike to her /[Mirek's/ beimg remarked om in & free and easy
way, as if she were an imported commodity disdainfully paid
for by the fashionable public; and he winged the more because
lordecai, he knew, would feel that the name 'Jewess' was taken
28 a S??@ of stamp like the lettering of Chinese silk,” ngf
p. 619).
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3¢, Gwendolen's remarks to &raﬁdecu?t concerning the
limited outlets for the psténtlﬂliﬁles of womem, DD, p. 17l.

38““@ Novels of George Eliot, p. 185,

39pavid H. Carroll, “maﬁsflelé ?&fk DJaniel Deronds, and
Ordination.”

40¢pr, v, 312

4lﬂf George Eliot's comment on Sir Hugo, a man “who

habitually undervalued @1rth, a8 men sfter dining well often

agree that the goe@ of 1ife is distributed with wonderful
q‘iﬁf zl’ty;ﬁ b<«;§};}i’ 33@ 2{}1‘"2)

4%Note that the one characteristic despised by Charisi
was indifferemce (DD, p. 790) and that lordecal considers
the onlooker's appraach to 1life a blasphemy (DD, p. ;99}
The dangerous aspects of neutrality are also Treated in
Middlemarch in the chmracter of Rosamond.

43 The opening scene mlghﬁ just as easily have becn
chos as an @xampl% of the scene as image, as i1t well is,

ﬂOW@V@F ite principal rvichness is im its establishment of
the key metaphor of the novel.

4&?a15 ig much the same refinement as that of the tradi=-
tion of the hunt, asrnother amusement discussed in the novel.
Cf. Matthew Arnold, Culture and Anarchv, p. 18 for his
opinion on "fussing" with such activities ag an expres—
sion of a "nature not finely tempered.™

4589mpara this anticipation and excitement over Grand—
court's arrival (the man who turne out to be Gwendolen's
financial redeemer) and lMordecai's spiritual and patient
waiting for the arrival of someone to continue his mission
(the man who turns out to be Gwendolen's spiritual redesmer).

ééﬂﬁls image is used again as & vivid means of contrast
in George Eliot's’ depictiom of the vieionary, personified
in Mordecai. (DD, p. 527)e

47§hv1§ Re. Carroll, "lansfield Eark, Daniel Deronds, and
Ordinatiowm..”




Golig—=66

48pgvid R.. Carroll, "Msmsfield Park, Dani
Ordination,” p. 224,
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(DD, ». 792). |

32ﬁfﬁ Thomas Pinney, "The Authority of the Past in George
Fliot's HNevels," Hineteenth Canﬁugx Fiction, 21 (1966), Do 131-47.
Pinney traces some of George LlioL's 13@&$_comce?ﬁing the past
to Comte. :

53Eavié R. Carroll, "Memsfield Park, Daniel Deronda, and
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ﬁ4§h@e@hra&%u& suchy, Pe. 240.

o
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Culture and Anarchy, De 16,

5 . o i . . "
’7Georg@ Fliot, "False Testimonials," Theophrastus Suech, p. 178,

- ,

,)gﬁh@ characters® sense of the past and relation to it has
already been discussed in the section of this paper which
deals with the converted chapel..

- ‘
2Jgordon . Haight, "George Eliot's Klesumer," Imegined Worlds,
ed,. liagnard Mack and lan Gregor (London: Methuew @nd Company,,

&“ 4 :

%0p1vert Girillo, "Salvation im Damiel Deronda,™ Literary
lonographs 1, ed., Lric Rothstein and Thomas K., Dunceath :
(Madison: The University of VWisconsin Press, 1967), pp. 218-19,
Cirille traces a connection betwecn Feuerbach's and George
Eliot%s thoughts on musice.
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él&@@rge Eliot, liddlemarch {BG ston:  Houghton Mifflim
Company , 1956), De 48s.

62ibiﬁ.y%§ﬁ 156, "ie are all of us born im moral stupidity . . "

63“ sider George LEliot's characterization of the HMomperts
(DD, E?, 312-13) for another example of discrepancy between
an individual's public and private lives.

64y, 3. &mﬁV@y ‘The Art of Georse Hliot (Londom: Chatto
and Wlﬁ&uﬁ, 19615 P. 59

b5“tzies in Flﬂﬁl@ﬂ@l m%rﬂcimré (Princeton: Princeton
Uhlvmralty Press, 1971), De L107.

ﬁﬁT&@ "oeruder lover” is of course a refermnce to Rex
Ga 8@01%@@. After Grandecourt's death, George Iliot indirectly
comments on &@V’ﬁ higher w@nﬁlblllﬁy (EB, pp. TT7T=78).

67¢we interesting exceptions to such & sharp divisiom
are Hans, whosge sufieenﬂry ig performed out of affection
for Mirsh, and Leonora ﬁalmwbﬁerstein, Deronda's mother,
whose "sincere acting™ is treated sympathetically.

68E0t% that Gwendolen's growth throughout the novel is
one away from v1&w1ng art as & mirror to one of ecﬂ%iéﬁziﬁg
art (and culture in general) as anw @XQwﬂSlQﬁ of vigion.
For Deronda, art is indeed a windowrito the world. Cf.
Adgm Bede, "The Two Chambers" for an earlier use of the
same metaphor..

690f. two pertinent es 82y by &@erg@ Eliot: "8illwy
Novels by Lady Novelists™ (Pinney, Essays, pp. 300-24)
in which she criticizes the flippant end vain atiitudes
of women authors who write fiction for the thrill of seeing
their neme in print: and "The Natural History of German
Life" (Pinney, Escays, pp. 266-299) in which she discusses
the basis of her idess on vealisn in fictionme

VQ“f Hafthew Arnold om the serenity of the aristocracy,
a serenity of "futility and sterility,"” Culture and Anarch
pp. 54-5.

Tlggrn, IV, 64-5. Cf. also GEL; V, 69.
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