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T REINSCRIPTION AND GUIALTFICATION

OF THE FEMONINE IN ELIZABETH STODDARD'S
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I don't intend here to mop out thorough definitions ofWomon'sFiction and bildungsromar’™,

clorify o few of their respective traits, ond, more importont, to rote
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circumstonces which, though commonplace for women, would hove besn disostrous for 3ir Wolter

Scotht's Woveriy or even Melvilie's Redburn”(Zogorell, 463, The opoint of noting the
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differences betwsen the two gerres is to understond better the effects of gender on the

iz et onobher oroblem, however, to do with the inherent of ths
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- . .
sion—hob ot

bt i Tl [ P T T3 . g - - i g A
which IThe Mormesons is filied—thot o joe Lic culor work con come Lo osser

i

its own identity; often, of course, this is dore through the central choracter.  Given this,

{
o+
=
o}

o
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most  likely to be ploced within,  Bub, more importont, it refuses these consbraints to o

iorge extent.  Annis Prott osserts the following:

In epite of the generic intent of the b"‘dungsmmcm to trace
o hero's progression from childhood Inte adutthood, the
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Grondfather Yorren. ge of nica ond me, 1f toking choarge neons o series of

serious deprivotion of freedom: her use of the word “confined” is not to be taken light
he humor of the second comment, concerning the skirmishes, iz typicol of (oss’s tone tovord

her ount throughout the book., The impiicotion is clear: she does nobt see hersell os one In

Mercy's core ond atbtention.  Her tone further gives us the sernse thot she views
her ownt os o somewhot ridicuious person, perbaps even on absurd persory i obther words,

she hos neither the copobility nor the desire to understand Mercy's obsession with coring

In is interesting to recoll that it iz Merce who suggests thot Cassondra cone

to Bormouth; when noreoting this, Coss notes that her aunt refers to her “nonimprovement”

in Surrey.  Whereos it moy be difficult to see Mercy as

consistency In the novel would moke such o claim di
trua thot her by, ond consumed with, her ottention to others’ needs. If
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Cassondra must avoid,  Unlike Verry, who remoins ot home ond

out Into the world, even if it iz by fomily decree or invitatio
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among  other igure who refuses bto occept domestic

mas maginotion ond drive whereos her sister has only the most  gobhic, perverse., ond

mosochisbic of  imoginabions,

home with o

hoss coma har through
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no rext effort on her poart: "Ood blew it in through the window.” she tells Coss, "bubt It has

not breothaed uet”(18)  So, we see thot Cossondro's mice, which ore alive, ore browght inko

bhe house, while Verry's presumchly dead butterfly merely Floots into the house.  Also, there

on ossocigbion between Veronico and religion, something we never find in
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chursh However, ir differences don't end Fezr
find, Verery impedictely osks "Where is the sother?” Cuss resp somevhot surprised, "in
the hogrick, I suppose, I left it there (18, Thiz unoworensss with regord to the importorce
of fomily upsets Verry, and she proclaims, 7T hate you... T would strike you, if it wosn't for
this holy bubterfly™18).  Agoin her physicol possivity is evident ong hos on osscciogbion with

refigion.  This intergetion underlines her Timbeddedness” in o woy of thirking thot ossumes,

ol even insists on, the importonce of the family unit. And, sogudl
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independence, though it casts it in somewhob horsh terms.  In order to get buock ot Coss,
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the mice; then, In o fashion typical of their conflicts, Coss retalictes by
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Verry who seems first to recognize—or ob  leacst to sense—the

X

impessibitity of reconciliction between herself ond Cossondra.

W : L : L e
¥hat iz mosht bizorre obout

is thot her ssif s most cleorly enccted, ond
structured, through its relionce upon others, In light of Chodorow's dicussion of the

. we see thob Verry mokes Hitble, f ony, effort to stond alore or to

H

define her self through strength or independence. Her illnesses most cleorly show this

3

either the home or the relgtions which make up

i

indifferance toword defining o life outside o
the mebophoric home of the Morgesons in Surrey.  Coss notes the effects of this on her
mother:

There was o conflict in mother’s mind respecting
Veronica., She did not love her os she loved me;

but shbrove the horder to fulfill her duty.  WYhen Verry
suffered long ond mysterious ilinesses, which mode

Fer halpless for wesks, she wobched her doy and night

but rorely coresses her.

o

13
The "conflict” in Mory Morgeson is most likely o monifestotion of her own duclity of
character.  Uertoindy she is cwore of the power oand energy Cossondro possesses, which we

O S O Q""id?ﬁ.i"té

FOFIE S SRR b
without  cmbivaien

resonghces with the oot

hic tradition of womoniy weckness ond physiological  wvulnerability.

However, Stoddord despsns Verry's chorocter by ougmenting her fesble constitution with o
rother  ossertive—or o though inconsistent and wdirected-—psychological

dony in the scens just discusssed ond throughout especiciiy
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In the world of The Morgesons even weokress conot assert (Ese

it s Verry's deperdency on others that keeps Mory Morgeson——and

I
=
5

parfops  loter Coss—— bound to Tduby” By including scenes wherein VYerry dispioys

monipuictes her broodened chorocterizobion to function os o kind of repressentotive

motivated women thob dependancy of il

ldi ’}f‘)s

origirs ond oonsequences which monifest themselves iIn

to be ossertive. In other words, she is moving os the term

through phases that culmingte in her own self-dispossession, which, ofter her

I . Lt r
[ i

mother’s  decth, leoves her filled with onxieby, ofbeit on onxiety itseil  incopabie  of

intensity, obout who will core for her, who, in effect, will be the ofher she nesds to raly

wpory for a self. The culminating moment of this "sducobion” comes when Mary Morgeson dies:

Yaronica shad no teors, but sighed heuavily, Dty
sounded through her sighs.  Verry, shall T take core
of you? T think T can.’ She shook her heod; but
resently she stretohed her honds in seorch of my
ane, kKissed it, ond onswered, Perhops.’

This, as I shall discuss igter, is ¢ crucial moment in the book; 1t represents the grectest
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4 to the pussibility of her independence. As
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both  the monipulction of rorrotive pocing ond  the disruptedness of movement from one

episcda to onother.  Thus, before we are even ten pages into the novel, three yeors poss

chopter thres.,  And, sinilorly, the
number of events—PMory Morgeson’s deoth, her husbond's  insolvency, his morricge to Alice
Morgeson, Ben Somers’ martioge to Veronicw, ond Cossondra’s morricge to Desmond Somers,

the finol 50 poges of tha books jumps ue the norrotive pocing

the nobtion of

e
i
-

Y rewr

s’
o

. Thae effect of these monipulations of time is to

chronology to sobtisfy the demonds of Stoddord's ogendor thot is, Tessondra’s bildung. Annis

Prott suggests that developmental fictions of women are often charocterized by ¢ semss o

Sy

L 1

aijencbion with respect both to time ond spoce, ond thob, os o consequence, such works fend
to be cyclicol ond often surregl in their depictions of the flow of evants ond the locohion—

~usuatly the domestic sphere——of thosa events.)’ I think it would be o bit overblown to

gamocigte Ihe Morgesons with this theory, bub the considerchion of time in fictions o

Tem  gmde i il Lo
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ab feast structurolly specking, to

dicolity of the novel's plot.  In foct, this may be where it
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encoting simifor experiences In any sort of

f

ity In the noval it would best be locaoted in

is ma.  Ihis wse of potberning, i we con
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However, this iz nobt to imply thot eoch episode suggests o simiior experience of the

movemant of time.

f

when I went to Rosville; it wos
. Thare was nothing more for me to discover
relotions ot home ond ot school were
nad it wos probeoble thot next ysor's
settied,

- { [T Pt e Lo e
of her life, ond aliows for the

:

as Moblock would have iT--to remain comprehensib

e, Ye should not,

What T meon by

this s thot, though such summories moy of the text of

they ore, from our standpoint, within Coss's prograssion o development, For

nstonce, the tone of the cbove poassoge is calm, mechonical, even somewhot bored: it is os
i BT SO N fe - . - < ohy ines. thot thers ig
ha possibility of octuclly knowing, s she soys she does, thot there is

enwvironment.,  Bub, as the

iy
el
3
-
B
x

"nothing more for (her) to discover” obout either hersel

o somehinas

P

el even ot

posing, when
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of potisnce by virtus of her

In f concarning female protogonists moarrioge s often employed os o resting ploce
or sofe harbor from o difficult world of  opportunity. Az may be suspected, such o

definition would hordly be adeguate for Cossondra Morgeson.  For her to cchieve her bildung
she must sither remuin single or, more likely, find o mote who is both foving ond liberating,
at iegst oz liberogting os ony morogomous situction con ollow for.  ¥We should oiso recognize

thot, for her, liberction s reloted to sbtrength.  If it brus, os Sondra Zogorell baleives,

and  imheritonce  os

bhot  Stoddord  snvisioned

Cossandra’s choice for o mote.  Certainly, the young Coss would choose not to morry ot all,

as she stoles while living in Rosvitle.  Bub upholding this decision would surely be o

she knows of her jove for Desmond in fthe fingl section of the novel, ond

in part obtbtributoble to that love.  She moy be o womon of

strong wiltl, but o port of her educction she cormob ignore (which we would best
e ; :

I o g b A mim - . e
the novel, when she occepts, ob

he tosk then ob hond, for ouwr purpos
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of oicoholism, o diseose, porticulorly at the

bime of Stoddord's witing, often cssociobed with weckress. At the outset, Cass understonds

weckness on his port, ond 1t is cleor thot she is uninterested in hime At orne poing,

mpbing to court her, he oskes her to Toome owoy” with bim.

T Y R S S -
LR LOWaro DS govances, s

Mleova we olone, ordd go' (109D, This, in mony and of his il-fobad

thelr interachion.

though 1t

Ber brovels to Su

cinc of Ben's

iy get moreisd, At

alone Yeronico

when asked

that

over tham, till 1 thought he

Wiy b coming up e we hove o iosting imoge—really, o

nobility to govern his own

i

fife of Veronica, who we moy ossune morries him oub of  spiritud

wekoness, as ouch os love,

ha mmportoant thing Lo remember, for our present purpo

ossondhg rever folters In her refuscl of Ben ond the wedkness o

fas
s
&

=
[

will he represents,

i
&
@
@
i
o

ohe 80, and herself to be tropped in o relotionshin with

ke so mony widesirable gothic ond romortic women figures, wouid have denied herself the

2L



]

I L 4T gsl i in 3 Iy Wy I .
o a5 0 & i o] - e & 4 & 55 o

- L = ¥ - - ) sty
o -2 [} ot . i X . [il] -+
& a2 e & b S (s ki =g &
it . [ o] B » It & - ot o~ i 40
ol & i 2 ™ = i ] - ¥ %]
¥ s -5 = 53] & e @ ]
& O ey O o - o} & & & o o
i " by [ o I} & e fosd i} Ly
3 2 (i ‘ 4] A : 0]
= 5B g + * N = 4 B

w.u fen 1] - ,».: fid 3

0 3 s Boo@ ) e — 2

o i ™ = = i =2 B
i v 0 @ @ W & & o s
4] i R e ) 0 ot 5] 4 e
£ = © T A = & LD
2B g 0k & ~ E - w
. o = a o0 oo, i £ @ =
7 = oo m Z R ; £ &
a 5 o = 502 8 2 ¢ o = 5
@ £ & 0% Y @ b @ & = 2
¢ i o ot 5 = DR
. £ A2 H b 7y -+ . >

<
=
)
+
L
¢

T
i
o

MDY

WO
"Nemasis
o

c 2 2 g

i
I

=
o
Mra.
e
me
'\Eg
G

£

=
s

batt!

Lim
i

=]

it

i
el
vis
tg
ak

1

0 I & 5 . 4 o [l
i 5 ior3 5 o : © 3 5 =
] s} = A I} L (&) 5 s}
75 w4 Pl G £ B
c @ A <O S A 8 LT S S
- B a ¥ & B @ e S & 5 E 5 o

»
;
h

42 e

a
o
b
Y,
WOS
to

% hizs own saif-percent

E i 2 " -2 L o B a3
W = ) = B . 5 8 R D o
A L = , L % 0
i A < E DB 5 .8 0w
= ) & . Q. £ B =
. L ) o ] o - me J i
e S & 8 T - : 5 B0
- iB o o MN e [ I b Um ﬂw - b3
i > mm iH ;MM«U 7@ Lwolu o A )4 me =
) . o G . ] > & & o £ Y -
b TR o = [ = Q B @ i &
- (e B S B = s £ 5 s E g < B N B
O I G - 4 o £ £ L -] -
5 5 . B P < 5 5§ G
Ww % e @ w # 7 @ (m - .ww - a.
FE T 3y 5 2 W I - S
& [ ) . mmw m o Wm &= amm @ - b “@
5 & R - - - + 2 5 w ®
@ g < T S P sy 5 2 @
: £ g L 55 = o & [y i A Q 45 - I
1] = - i Ci & e s s e vl i e
mw @ s [ - & & o B B @ [ . &
e C i st £ e fal 0 i i ) &
Lot [l e i ) 4 2 i,
L, < B 5 5 5 E 2 o[, 8 = o5 b
- W - i3] 2 ] = ) i g
& N - 2 =3 . - i 3 ke R - < w
5 20038 5 & o ) 4 T & - &
L 5 = # b i - e il 2 4
c £ ° g 5 ° § & = ‘ 59 >
b5 . 3 o : : = = 5
-k wo = S SR < et g w
=S S = 5 2 ow & = 5 SO
O SR S R =) DB 5
= & 2 b o [« I O o = s S 2
. e I : &= o ) = t# o = = ) Lo
47 ] 4 i = G s} - = L. L in &)
o 16 R il & G & B @ Q@ o K
& “ & 5 o i & & R R - S &

73



course condsmns T, souing

much
scern the future you offer yourself?’

200

The "beost” he refers to moy be aicoholism.,  If sc, it would seem thot he is suggesting thot

i g drunken moment, has asked andra to marry  him. Given this wrongful

¢ L ¥y L

ssunption, we sea that the lines more likely reflect on Ben than they do on his brother,

OF course the fubure that Coss offer’s herself, os o result of bthe conditions of this love,

g for would ever be oble to imagine. Coss dossn't declore her love

- i 3 o H 3 f
which iz of course mutugl, comnot be octed upon

A
Sehd

wa know how she fesig——ond how he

fi)

The importonce of this, oside from its chvious function os o kind of trial of will, is thot by

structuring the narrobive circumstonces in this morver, Stoddord refuses one of the most

done of women's fictions, that of the morrioge of salvation, where on

H sEE Y oy g fa g " g o Jim oo { £ .
woman he i sure will reform bim Cassondra obviously seeks no such ro

s aven further problematized by the fact that Cossondra, if she s fo

har course Loward relotive independence, camnot dliow hersell fo be ploced in o

strength.,  This moay ccocount for the intensification of norrotive events in the fingl section
of the novel. By distracting Cossandha somewnot From her love for Desmond, ond placing her

Po. s

- L [y | [ER VT e LB - xmdm Al e : ot Ft S S
whare she must recch within hersalf for strength ond imogination, Stoddord

aliows for her o continue her development withou

T :
Wi e We

The notes reads

A
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it con hordly be argued

ot it does mot serve the same function for Desmond, considering thob it has been ot the

fforts to solvoge himself from his heritoge, ony oriticism of the reunion os o

IR "
-

o

must wddress itself to both genders. motely, I belisve,

of

their morrioge serves them both, not oz o retrect Trom selfhood, bub s o source of comfort

R § $o b, P E . fon . H PR B ALY |
such, Bhen, wae ses thob the rovel coulgn't

"L

reatly be soid to be deepiy coritical of the institution of marriage, though it is guite

it merceives as unheaithy morrioges.

As on interesting sidencte, regording Stoddord's somewhob conciliotory convent

with regord ko thiz broditionally socred institution, it is Alice Morgeson who more or less

his insolvency.  This innovabive rewrlting of the common scenorio of o

by o o mon shows a certoin owsrensss, on Stoddord's port, of the
potentiol dongers morricge holds for one such os Cossondra. And though it Is noted thot
from debt--a plot element

for o tims, os does the
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NG, If Stoddord does Py Lo

brovodo ond on ottention to the

oftern denied by mole outhors {os well oz by more conventional

'

PPV .
LINaVGiad

Female cuthors), that morricge demonds from both genders.

L

an Americon fiction writer is the firmness of

H i

identity.  Indeed, os Suson Horris contends,

whot mokes The Morgesons unique in its opprocch to this issue Vis its honest portrayal of

saxuaiity ond its insisten

fives hod to

and oooeptonce is undertoken by Cossondra In bhe form of deaiing with Chorles Porgeson.

the novel is as o sort of sexual mentor for, ond threot to, the uoung

5.

His primary role

Cossandra, A

i

Sybil Weir rnotes, TIn her account

Cossondra ond  Charles, Stoddord uses Chorles’s on

Fry, 0.k3E), She suggests b

i
%
9]
J
it

z
iy
&
3
&
9
15:
:“'3

pussionate otbroction (the scenes nvoiving flowers aore usually gentle ond suggestive of

desire for one onother) ond thot the horses conrote images of mostery ond

comporison, sorlise in the novel, to on untrained

horaa, Yo should also nobe thot these two sumbois hove troditionolly feminine  wnd
mosculine  connototions,  respactively. Stoddard  tharefore casts sexuniity—its
attroctiveness ond ibs donger—in terms reloted to both genders, ond the associotion with

i the mosculine  sunbol, Yeir's oocount of Cossoncro's

1

saxual owckening in Rosville depicts o botile for mosbtery bebtween the two, whereas I would

argue that 1L is Chorles who sesks to master Coss ond that

for her bto overcoma his  obbempts, Cossorndra’s  bilcling seeks to culminots n o

2%



choract

aver others; thiz form of

Fa - i o
effacts moy temporarily be, oh

For thelr journsy.  The enbtire doy has been overhung with the of
a rain storm (we might easily find the sexual significonce of the weother), so ofter

ctitending to their busiress In Fairbown, the two decide fo heod back to Rosville befors it

hits,  Just btwo mites short of home, "o selashing rain fell, I on gbtempt to roise the

control of Aspen, who Thos some disorder,” and they

consummation of Charles and Cossondra’s reio

me event ofter so much sexun!l tersion and wunconventional courtship, ond the rellonce upon

1

as o symbol moke such o reading aute believob!

a.  Also, Coss’s depiction of the

of the event is, to nub it mildly, suggestive

over his mone.  The Flash on hig bock

i ivared.

o oprinta,

ocourrence in the

o 3 H t & et . . N
of Cosz and Chorles’ romonce, s

corbship of Cossondeo, o signif

X
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more passive Lradition of womon's fiotion,

]

ast in terms for more agreecbls to pot

Reloted Lo this oritious of mosculinish repress of
. S g g g Lot b T LS S Tt
of women os casthebic cobjects.  Sondra Gilbert

barubs e o kine of aslflacs aucliby of kimcnaes me uoliness counled with
CeCUITY dnd O WinG o ress GQUONTY OoF Ringness o Lgniness coupiaed witn
RN o P~ P A fo p T 1 f i § oy i # Ponbrey 7 o
mojiciousness; they refer to this complex os on “ongel—monster” dichotomy.  OF course

neither archetype gets reor to descoribing Cossondro, ror, we might feel, ony other literary

“interest—-that of cours

i
&
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characterizotion does to women, according to the two coritics, Ehat it danies them o self:

pea
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responsibility for ome’s own mortality, one's own physiological limitatiorns ond idiosuncracies,
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instead be presentad (or re-preserted; os the necessory condition

ana Female.
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private space-—in porticuiar, the domestic locole.  Even more

e Fhe b ek Peme aokes £ o el
is the foot thot Coss notes first the presence of f

once  agoin, women with finongiol  interests), though she does inmply ofterward thot the

o plon thot turns Locke's business

Mich his property wos left in his bhonds for theas
3 - FAFNN F A £ b mpmpned? e s ;
years, to arronge For the benalit of his creditors. The

arrangement provad thot his integrity wos rob suspected;
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