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Science and Medicine in Liudmila Ulitskaia’s Kazus Kukotskogo
Introduction

Liudmila Ulitskaia won the Russian Booker Prize in 2001 for her novel Kazus
Kukotskogo (Kasyc Kykoyxozo). The novel is divided into four parts which, broadly
speaking, follow the life of Pavel Alekseevich Kukotskii, a gynecologist born before the
revolution who lives much of his life in the Soviet period. Meditations on science, and
particularly on medicine and biology, lie at the heart of the work. Indeed, Ulitskaia — who
herself trained and worked as a geneticist until she lost her job for circulating samizdat —
establishes the importance of medicine for the Kukotskii family with the very first sentence
of the novel. “From the end of the seventeenth century,” she writes, “all of Pavel Alekseevich
Kukotskii’s ancestors on his father’s side had been doctors” (“‘c KoHIIa cCeMHAIIIATOrO BeKa
Bce npenku [TaBna AnekceeBnua KyKkomkoro mo My»Ckoi JIMHUU ObUIH meaukamu”) — and
highly decorated and successful doctors at that. Pavel Alekseevich himself becomes
fascinated with human anatomy at an early age, and he studies medicine at university “with
the same passion with which a gambler gambles or a drunk drinks” (“‘c Toit ke cTpacTtbo, €
KaKoi UIpoK Urpaer, nbsuuna neet”’).t Pavel Alekseevich’s profession as a doctor

constitutes a major part of his identity and is central for the novel as a whole.

Many of the main characters in the novel, and several of the important minor
characters, study some form of science, whether applied (like medicine) or more theoretical

(like biology). Pavel Alekseevich’s adopted daughter Tania shows great promise as a

! Ulitksaia, Liudmila. Kazus Kukotskogo. Tot i etot svet: romany, povest’ (Moskva: Astrel’,
2013, 411-862), 413, 417. All subsequent references will be to this edition and will be
indicated within parentheses in the main body of my text.



research biologist, his best friend is the brilliant and energetic geneticist I1’ia losifovich
Gol’dberg, Gol’dberg’s twin sons Vitalii and Gennadii are scientific “wunderkinds,” and
Gol’dberg meets his second wife Valentina when she arrives as an assistant in his laboratory.
Even Toma Polosukhina, a character whom Ulitskaia subtly derides for her lack of
intelligence and depth, strives for a doctorate in botany. Indeed, as few as three non-scientists
are to be found among the central characters of Kazus Kukotskogo: Pavel Alekseevich’s wife
Elena, the Kukotskiis’ uneducated nanny Vasilisa, and Tania’s saxophone-playing lover

Sergei, all of whom are important exceptions.

Perhaps the frequency with which we meet scientists and doctors is not that
extraordinary for a novel set in the Soviet Union. After all, as Loren Graham notes, the
Soviet Union in the 1960s had the highest number of physicians per capita in the world with
the possible exception of Israel. Graham further writes that “by the 1980s there were more
scientists and engineers in the Soviet Union than in any other country in the world."? That
said, we cannot chalk up the number of scientists and physicians in the novel to coincidence:
Science — not just scientists, but their work, the object of study itself — is simply too
pervasive a theme to ignore. It is not just that there are scientists and doctors, but what is
more, they have widely varying relationships to their work, and their differing attitudes shed
important light on individual characters and on larger issues in the novel. Ultimately, science

serves as a vehicle by which Ulitskaia analyzes her characters and is able to concretely

2 Graham, Loren R. Science in Russia and the Soviet Union: A Short History. New York:
Cambridge University Press, 1993), 248, ix.



approach questions of morality, identity, social change, and even religion and mysticism in

Kazus Kukotskogo.

Surprisingly little has been written about Kazus Kukotskogo to date. This is perhaps
understandable, as the novel is still fairly new, and it raises questions about a host of
complicated and thorny issues including abortion, sex, and reproduction — in a multi-
faceted, non-dogmatic way. My goal in writing about the role of science and medicine in the
novel is to begin to redress this relative neglect and to tackle some of the questions Ulitskaia
raises. This paper is divided into four main sections: science as it relates to social issues
(particularly focusing on Pavel Alekseevich and II’ia losifovich); science as it relates to
morality; science as it relates to identity and family relationships; and science as it relates to
religion and mysticism. Kazus Kukotskogo is a big novel with many themes and subtleties, so
I make no claim that | provide the final word on any of these topics. In particular, in the last
section on religion and mysticism | touch upon Part Two of the novel, which, though short, is
a dense, deep, and enigmatic piece of writing that would require many more pages to
explicate fully. I believe that the path to understanding the novel more fully would begin with

a thorough exegesis of Part Two.?

Kazus Kukotskogo is, among other things, a historical novel. In roughly four hundred
and fifty pages Ulitskaia covers much of twentieth-century Russian history, beginning with
the end of the imperial rule and leading up to the late Soviet period. In the process she gives
the reader a panoramic view of the Soviet Union through the twentieth century. We see the

Bolsheviks target those with ties to the tsarist regime when Pavel Alekseevich is expelled

3 | am grateful to Tom Newlin for his help and suggestions; most, if not all, of the ideas
expressed in this paper began with our conversations.



from university because his father served in the imperial army; we see the persecution under
Stalin of Jewish scientists like Gol’dberg and outsider groups like Elena’s Tolstoyan family;
we see Tania’s participation in the emerging Western-inspired counterculture of the 1960s;
we see communal living, poverty and inequality, and threats from the KGB; we see Old

Believer communities, Stalin’s funeral, and everything in between.

According to Tatiana Keeling, “in Ulitskaya’s works the political, social, and
economic events — history on a large scale — are placed on the periphery of the narrative,
while the center is occupied by psychological portraits of the characters who are engrossed
mostly in their own private problems. Rather than focusing on history, Ulitskaya uses it to
shed light on and emphasize the importance of private affairs."* It is certainly true that in
Kazus Kukotskogo Ulitskaia privileges the personal lives of her characters over their
historical surroundings; that said, though, Ulitskaia certainly does not ignore the social
questions that arise with her depictions of Soviet history. Rather, she confronts these issues
quite directly. She considers, among other things, the effects of Soviet repression on the
Russian population, the role of religion in the atheist USSR, generational divides, and, maybe
most prominently, abortion and reproductive rights. As a biologist by education, Ulitskaia
views many of these issues from a scientific perspective. Pavel Alekseevich, Gol’dberg, and
other of the novel’s scientists often come face to face with social questions as they relate to
their work, and it is through their eyes that Ulitskaia frames much of her discussion of

societal concerns in the USSR. There are, it should be said, important precedents in

4 Keeling, Tatiana V. Surviving in Post-Soviet Russia: Magical Realism in the Works of
Viktor Pelevin, Ludmila Petrushevskaya, and Ludmila Ulitskaya (Ann Arbor: Progquest, UMI
Dissertation, 2008), 180.



twentieth-century Russian history of the scientist-as-social-critic and even moral authority,

with Andrei Sakharov as a prominent example.

Pavel Alekseevich and the Question of Abortion

The first and perhaps most striking example of a scientist struggling with the
problems of Soviet society is Pavel Alekseevich’s engagement with the question of abortion.
Pavel Alekseevich’s interest in pregnancy and birth traces back to his very childhood; indeed,
his passion for medicine begins with the three anatomy tomes in his father’s library, each of
which contained an image of a naked man and an “attractive but robustly pregnant lady with
her womb laid open for inspection of the fetus” (“6maroo6pa3Hoii, HO CHIBHO OEpeMEHHOM
JlaMBbl C pacraxuBaOIICHCS I 03HAKOMJICHHS C 1u1o0oM Matkoii”’; 414). This naked woman
at once fascinates and embarrasses the young boy — he “hid his investigations from the
household, fearing being caught in something bad” (“ckpsiBai OT JOMAIIHUX CBOU
uccienoBanus, 00sich OBITH yIUYeHHBIM B Hexoporiem™; 414). As a medical student Pavel
Alekseevich specializes in gynecology, and his first research deals with a certain type of
miscarriage. He never loses his fascination with all aspects of pregnancy and childbirth: “The
mystery of conception,” Ulitskaia writes, “this is what interested him. Nothing more and
nothing less” (“TaiiHa 3a4aTisi — BOT 4TO €ro MHTepecoBaio. He Gosnee u He Mmenee”; 552).
He attains a measure of renown in his field, and is summoned in the early 1940s to counsel
the state on matters of public health. It is at this time that he turns his attention to the question

of abortion, which had only recently been outlawed in the USSR.

As Libor Stloukal details in his article “The Politics of Population Policy: Abortions
in the Soviet Union,” the first wave of Soviet lawmakers adopted liberal policies towards

abortion and the family. Indeed, a 1920 law made abortion legal and free for all women in



the first trimester of pregnancy, provided that the operation was performed in a Soviet
hospital and not privately. However, Stloukal notes that this liberalism was more a function
of pragmatism than of principle: “Apparently, it was the feeling that legislative punishment
was useless and only drove the abortion practices underground that prompted the government
to adopt relevant measures.”® Furthermore, the act legalizing abortion was from the start
intended as a temporary measure; the goal all along was to achieve an idealized socialist
society in which the desire for fertility control would itself disappear as a relic of the
capitalist past. This did not come to pass, however, and Stalin’s government became
concerned by falling birth rates during the period of industrialization and collectivization, a
time when a large and healthy population was desperately needed. Thus, in 1936 the Soviet
Union outlawed abortion, with the supposed aim of “protecting the health of Soviet women
against injuries resulting from abortions, as revealed by medical evidence that was previously
neglected.”® Harsh penalties were instituted for both the women who sought abortions and
the doctors, qualified or not, who performed them. Illegal abortions persisted, of course, and
how dangerous they were can be inferred from the observation by Christopher Williams that
even legal procedures later in the Soviet period suffered from “unhygienic conditions, poor
quality of care and shortage of doctors and beds in medical establishments.”” It is in this
atmosphere of brutal punishments and risky, often deadly underground abortions that

Kukotskii begins his study of the abortion question.

® Libor Stloukal, ‘The Politics of Population Policy: Abortion in the Soviet Union’, Working
Papers in Demography, no. 43, (Cranberra: Australian National University, Research School
of Social Sciences, 1993), 8.

® Stloukal, 12.

’ Christopher Williams, ‘Abortion and Women’s Health in Russia and the Soviet Successor
States’, Women in Russia and Ukraine, Ed. Rosalind Marsh (NY: Cambridge University
Press, 1996), 142.



In light of this climate, it is natural enough that Pavel Alekseevich quickly becomes
interested in abortion not only from a medical point of view, but from a social and ultimately
ethical one as well. As a sensitive man and an active medical practitioner, he keenly feels the
effects of illegal abortions on a personal and societal level. He well understands that the
“underground” abortions taking place at that time are not simply dangerous for the
individual, but are in fact harmful for the Soviet population as a whole. While looking over
troubling trends in Soviet demographics, he notes a factor that the official statistics ignore
but that is as significant as the heavy death tolls of the war, namely, that “a great number of
women of childbearing age were dying from criminal abortions” (“60JbII0e KOTHYECTBO
KEHIIMH PENPOAYKTHBHOTO BO3pacTa Morudaio oT KpUMUHAIBHBIX abopToB”’; 435). To Pavel
Alekseevich’s mind, these “criminal abortions” are unnecessarily dangerous and, what is
more, unavoidable under a total ban. Indeed, Pavel Alekseevich believes that the
combination of men lost in the war and women lost to illegal abortions — either because they
died of unsafe procedures or because they were sentenced to prison — makes abortion a

matter of pressing importance both medically and socially.

Pavel Alekseevich foresaw that after the war serious upheavals would take place in
the very institution of the family, and he expected the appearance of a large number
of single mothers. He viewed this fact as a social inevitability and even as a public
good. He considered the introduction of various benefits for single mothers to be
necessary, but at that he held that the first step should be the repeal of the act from
July of 1936 that banned abortions.

ITaBen AsekceeBHY MPEIBHUIEIT TIOCIIE BOMHBI CEPhE3HbIE MOTPSICEHHSI CAMOTO
HHCTHUTYTA CCMbHU, OKHUAAJ IMOABJICHUA 0O0JIBIIIOTO KOJINYECTBA MaTepefI'O)IPIHOLIeK n
paccMaTpuBal 3TO SBJCHHE KaK COIHAIbHOE HEM30EKHOE U JJaKe OOIIIECTBEHHO
noste3Hoe. OH cunTal HeOOXOAUMBIM BBEJCHUE Pa3HOOOPA3HbBIX JIBIOT IS MaTepeii-
OJIMHOYEK, HO TIPH 3TOM II0JIArall, YTO TIEPBBIM IIarOM JI0JKHA OBITH OTMEHA
MoCcTaHOBJICHHS OT uioyst 1936 roma o 3anperinennu aboptos. (436)

Pavel Alekseevich begins to use his position as a counsel on public health to agitate for the

legalization of abortion. In his professional life, he refuses to turn over to the police those



who come to him after botched “underground” abortions — he only reports those who die
from the procedure. Thus the social side of the debate around abortion becomes a major part

of his work, and in the end it impacts not only his career but his personal life as well.

Pavel Alekseevich’s work with abortion culminates in two important scenes in Part
One of the novel. The first of these takes place when he is trying to rework public health
programs and bring about the legalization of abortion. He becomes frustrated when the
minister of public health, an old, childless, “party” woman nicknamed “Koniaga” (“Konsra,”
or “nag”) continually refuses to consider his plan. Koniaga is an interesting character in her
own right as a woman in a powerful position. She is described as the only woman who is
high up in the government, and “undoubtedly ... the main woman of the country and a
symbol of women’s equality and the embodiment of March 8” (“nHecomHeHHO, OHa 1 ObLIa
TJIaBHOU )I(GHIIII/IHOﬁ CTpaHbl, CUMBOJIOM KCHCKOT'O paBHOIIpaBUA U BOIIJIOIICHHBIM BocbMBIM
mapta'; 437). There is, of course, irony here, and it is noteworthy that a number of details
ascribe to Koniaga masculine — or, at least, not traditionally feminine — qualities: her
nickname Koniaga, remarks she makes about herself when drunk (“Yes, yes, the Russian
woman — a horse with balls, everything is in her power!”, “/la, na, pycckas »KeHIIuHA —
KOHB ¢ stiimamu®, eit Bee o cumam!”; 437), and the fact that she, like other would-be
embodiments of March 8, is not a mother. Ulitskaia seems to suggest that a Soviet woman of
Koniaga’s era had to forsake her femininity for her successful career. Regardless, following
her initial support for Pavel Alekseevich’s reforms, Koniaga, understandably, fears the risk
involved in pushing through his ideas; she worries they are simply too radical for the current

government. After a year without progress, Pavel Alekseevich goes over Koniaga’s head and

& A vulgar expression for a strong, masculine woman.



writes directly to the Communist party. Doing so earns him an unexpected (and mandatory)

“invitation” to the Central Committee to meet with a party official.

Pavel Alekseevich enters this meeting with a plan: He wants to demonstrate to the
party official the negative effects of illegal abortions, and to do so in a particularly dramatic
and affecting fashion. He presents the party official with a jar, in which is preserved in
formaldehyde a womb that was removed due to an especially dangerous “home recipe” for

inducing miscarriages. Ulitskaia provides this description:

Within the uterus was a sprouted onion. The monstrous battle between the fetus,
entangled in thick colorless threads, and the translucent, predatory little bag, which
probably looked more like a sea creature than a normal onion used in a soup or
vinegret, had already ended.

BHyTpHu MaTKku HaxoIuiIachk Mpopocias JTyKoBuna. Yy oBuIIHAs OUTBA MEXITY
IUTIOJIOM, OITYTaHHBIM IUIOTHBIMU O€CIIBETHBIMH HUTSIMH, ¥ ITOJTYIPO3pauHbIM
XHITHBIM MEIIOYKOM, HAIIOMHHABIIINM CKOpPEE TEJI0 MOPCKOT0 )KUBOTHOTO, YeM
OOBIYHYIO JIYKOBKY, TOJIHYIO B CYII MJIM B BUHETPET, yKe 3aKoHYMIach. (440)

The party official — who remembers, incidentally, that “his own wife resorted to something
of the sort before the war” (“to BoWHBI U ero xeHa npuderana K uemy-to Takomy’; 441) —is
of course horrified by what he sees: an ordinary onion, itself growing like the fetus, shedding
its normal role in the kitchen in order to “battle” with a developing child. Pavel Alekseevich
seizes the bureaucrat’s repulsion as an opportunity to expound on the societal ills that the ban
on abortions causes. He cites the deaths of potential mothers and the rise of orphans with the
associated cost of orphanages, among other things, and emphasizes that such onions are but
one of many unsafe and “cunning” (“xutpoymusiii”’) methods used to induce miscarriages.
He makes a strong impression on the communist representative and leaves the jar in the party
office. In the history of the novel, this act directly influences the course of abortion policy in

the Soviet Union: Some ten years later, after the death of Stalin, this party official, under the
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influence of the hideous womb and Pavel Alekseevich’s arguments, plays a vital role in the
legalization of abortion. Thus, Pavel Alekseevich, coming from a medical background,
engages with the non-scientific aspects of his work on abortion and even affects widespread

social change.

The second scene that serves as a climax for Pavel Alekseevich’s work on abortion is
the death of Liza Polosukhina, who dies as the result of a botched underground abortion. This
episode is much more graphic and visceral than Pavel Alekseevich’s conversation with the
party official; there are Liza’s moans, her bloody bedding, and her daughter’s casual
statement that Liza “lets in a bunch of hound dogs, and then gets herself scraped out” (“ona
BOJIUT K cebe KoOeneii-to, BOT u KoBbIpsiercs”’; 473). Here Ulitskaia makes concrete and
personal the issues that arise from the ban on abortions. Her (decidedly medical) description
of the cause of Liza’s death is even more disturbing than the image of the struggle between

onion and fetus:

Inspection showed that Liza the janitor had died from bleeding that began as a result
of a perforation of the uterine wall. With an unidentified instrument, the ill-fated
power of underground medicine had pulled through this accidental hole half of her
intestines. ..

DKcrepTr3a nokasana, 9to JInza-aBopHUYHXa ymepia oT KpOBOTCUCHHS,
HayaBUIErocs B pe3ysbTaTe nepgopaluy CTeHKH MaTKU, U 3J104acTHas MOAMOIbHAs
MEIUIIMHCKAs CHJIa BBITAIIMIIA Yepe3 ATO HEYasTHHOE OTBEPCTHE HEM3BECTHBIM
UHCTPYMEHTOM IOJIOBHHY KHIIECYHUKA... (476)

We see in this passage the personal toll of underground abortions, a woman who comes to a
grisly end because she lacks access to proper medical care. To the gruesome aftermath of
Liza’s failed abortion is added the fate of her newly orphaned children, one of whom, Toma,
moves in with the Kukotskiis. Moreover, Liza’s death serves as a loss of innocence for Tania

— Pavel Alekseevich bemoans “the words ‘she got herself scraped out’ in Tania’s mouth...”
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(“cioBo ‘koBBIpHYNack’ B TaHuHBIX ycTax...”’; 474) — and as the impetus for the final falling

out between Pavel Alekseevich and his wife Elena.

Indeed, Pavel Alekseevich and Elena fight precisely over the ethics of abortion. Pavel
Alekseevich defends his liberal views as a pragmatic doctor while Elena recalls the
conservative opinions of her Tolstoyan upbringing. In their fight Kukotskii is
uncharacteristically cruel, insensitive, and insulting. He tells Elena that she is not entitled to
an opinion on the matter because she herself can no longer give birth. In the heat of their
argument, Kukotskii strikes the death blow to their marriage with these words: “You don’t
have a say here. You don’t have that organ. You are not a woman. Seeing as how you can’t
become pregnant, don’t you dare judge” (“Y TeOst HeT mpaBa rosoca. Y Te0si HET 3TOro
oprana. TwI He eHIMHA. Pa3 Tl HE MOXKeIlb 3a0epeMEHTh, He CMeeIb CyauTh ; 479). It is
significant that Pavel Alekseevich himself removed “that organ” when Elena first came to his
operating table with an infection; indeed, that is, strangely enough, how they meet. The sad
fact is that Kukotskii, who works so much for women in general, coldly cuts down the only
woman he has ever loved, the only woman he has ever been able to love. In the end, Pavel
Alekseevich sacrifices his own marriage for his commitment to the abortion question: After
this fight, Pavel Alekseevich and Elena remain married, but they live together more as

strangers than as husband and wife.

IP’ia losifovich and Genetics

Another prominent example of a socially engaged scientist is Pavel Alekseevich’s
friend from university, the geneticist and “Jewish Don Quixote” (“eBpetickuii JJon Kuxot”;
457) 1I’ia losifovich Gol’dberg. I1’ia losifovich is as sharp and quick-witted as he is short-

tempered, and he cannot seem to stay out of labor camps. Ulitksaia summarizes his
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relationship to his work with these words: “Science, by his deep conviction, was destined to
save the world” (“Hayka, o ero rirybokoMy yOexeHUI0, ObUTa IpU3BaHa CracTu Mup”;
462). Accordingly, he speculates abstractly, and his ideas about the future of science border
on the religious: “His thoughts took flight and soared to a high-pitched squeal, and he
prophesized a complete reworking of the world with the help of well-placed genetics”
(“TToner ero MbIcu OBLUT BBICOK JIO MHCKA, U OH MPOPOYMII MOHYIO IEPEICIIKY MUpPa C
MIOMOIIIBIO XOPOIIIO MOCTaBICHHOM reHetuku’”’; 462-63). Unlike Pavel Alekseevich, he cannot
satisfy himself with “small” projects such as formulating public policy on abortion. Where
Kukotskii focuses intently on a specific medical problem, namely the science behind
conception, pregnancy, and childbirth, Gol’dberg bounces around, seeking underlying
principles that will revolutionize all of genetics and, with it, Soviet society. It is important to
note here that Pavel Alekseevich, as a doctor, studies practical medicine, whereas Gol’dberg
is a pure theoretician and research scientist. In his commitment to public medicine and civic
engagement, Pavel Alekseevich is heir to a tradition of nineteenth century Russian medicine
that Loren Graham characterizes as one of “great practitioners and community benefactors”;
in particular, Pavel Alekseevich may be attached to the zemstvo doctors, local practitioners
who primarily focused on preventive medicine and were, on the whole, “self-sacrificing and
idealistic servitors of the public good.”® If Pavel Alekseevich takes after the zemstvo doctors
as a practical and engaged physician, then Gol’dberg follows the path of the Russian
theoretician, a figure with no less deep roots in Russia. As Ulitskaia herself remarks, “it is
well known — Russians have always performed well in those areas of science where

everything can be done in one’s mind, on one’s fingers, without serious financing”

9 Graham, 244, 247.
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(“n3BecTHOE AETI0 — PYCCKUE BCET/Aa XOPOIIO IUTH B TeX 00JIACTSIX HAYKH, € BCE MOXKHO

clenaTh B yMe, Ha Mmajibliax, 0e3 ceppe3Horo ¢puHancupoBanus’; 706).

For much of the novel, Gol’dberg’s great fascination — obsession, really — is the
science of the Soviet population®®. To his mind, biological and sociological factors exert a
mutual influence on one another. On the one hand, he believes that scientists must steer the
course of history for the better. It is his conviction that geneticists will one day be able to
engineer a world of geniuses by isolating the genes that give rise to talented mathematicians,
musicians, artists, and others. With misty eyes (and, probably, an empty bottle of vodka on
the table) Gol’dberg describes this world for Pavel Alekseevich: “The future belongs to us,
belongs to the scientists. There is no other power that can save the world!” (“byayiee 3a
HaMH, 32 Y4YeHbIMU. [[pyroi cuiibl, KOTOpas Morjia Obl CIIaCTH MUP, HE cyliecTBYeT!”; 463).
On the other hand, he sees that political realities such as war and persecution affect who
reproduces and how often, and this leads him to his great insight, that “it is necessary to view
the political factor as the most important component of the evolutionary process”
(“nonmutryeckuit pakTop HEOOXOIUMO paCCMATPUBATh KaK BAXKHEHIIIHI KOMIIOHEHT
aBoJroIonHOro tporiecca’; 718). For Gol’dberg, then, science and socio-political concerns

are intimately intertwined, and he devotes all his energy to exploring their intersections.

10 Interestingly, the Soviet Union had a strong tradition in population genetics before
Lysenko: “People outside the Soviet Union who know about Lysenkoism are often surprised
to hear that in the 1920s a group of Soviet geneticists were world leaders, making
breakthroughs that earned them credit for being among the creators of population genetics”
(Graham, 240). Granted, researchers like Sergei Chetverikov analyzed the genes of
populations of fruit flies instead of the Soviet people. The concept and term “gene pool,”
which interests Gol’dberg so greatly, originates from the Russian “renodona” (Graham,
242).
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Like Kukotskii, Gol’dberg studies the effects of Soviet politics on demographics and
worries about the path of his country; in spite of his gulag stints he is a devoted patriot. He
casts a wider metaphorical net than Pavel Alekseevich does, however. Instead of narrowing
in on a concrete issue and seeking reforms like Kukotskii, he draws broad connections and
shouts his conclusions from the rooftops. Specifically, he sees in the short history of the
Soviet people an example of “directed evolution” that is headed for trouble: The strong and
the healthy have died in the world wars and the revolution, great minds have left for foreign
countries, and the honest, dignified, and courageous have gone to death or to camps. The
result is a new Soviet people, “a new socio-genetic entity” (“HOBast COIIMOTEHETHYCCKAsI
enununa’”’; 707) fundamentally different from and fundamentally worse than the pre-
revolutionary Russian people. “In general,” Gol’dberg says, “any striking quality made a
person noticeable and immediately put him at risk” (“Boo0iie, 11060¢€ sipkoe KauecTBO
JIeNIajio YeJI0OBeKa 3aMETHBIM U Cpa3y cTaBwiio ero noj yaap”; 709-10) and thus the “Soviet
race” is comprised of the detritus of this demographic winnowing process: the unremarkable,
the old, the cowardly, the lower half of the bell curve. Importantly for Gol’dberg, this means
that the very gene pool of the Soviet Union has been influenced by political conditions. That

is, politics directly affect the evolutionary process on a cellular, biological level.

As mentioned earlier, Pavel Alekseevich is a practical scientist, a doctor, while
Gol’dberg is a researcher on a more abstract level, and this fact greatly impacts how they
approach intricate social questions. As a theoretician, I1’ia losifovich generally lacks Pavel
Alekseevich’s compassionate touch around sensitive issues. Pavel Alekseevich himself
struggles with the ethics of abortion; in spite of this, and although he is by no means a perfect

character (he sexually assaults his own wife at one point), he by and large strives to
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understand and help his patients. In a word, Pavel Alekseevich’s views are subtle and human.
Gol’dberg, by contrast, is crueler and more detached. In one scene, for instance he gets drunk
and quotes Cicero as saying that women who seek abortions deserve to be executed for
robbing the state of soldiers. Even more worrying is his proposed solution to society’s
problems, a “reworking of the world with the help of well-placed genetics,” which comes
dangerously close to eugenics. Pavel Alekseevich even says as much at one point. There is
no small irony in a Jewish scientist of the early twentieth century hypothesizing that the gene
for blue eyes is connected to the gene for courage, as II’ia losifovich proposes in one (post-
war) conversation with Kukotskii, and Gol’dberg’s idea of manipulating the character traits
of an unborn child rightfully belongs in a late-night science fiction movie. In line with his
obsession with genius, he ranks and judges people by their intelligence; Ulitskaia writes of an
intellectual hierarchy established by the Gol’dberg family, in which II’ia losifovich occupies

the highest position, followed by the twins, and only then followed by everyone else (735).

A very brief but significant scene in Part Three of the novel involves a woman who is
able to disrupt this rigid hierarchy for I1’ia losifovich. Sitting once again in a prison camp,
Gol’dberg escapes general labor with the help of the camp’s lead doctor, who takes him on as
a medical assistant. This doctor, an elderly woman, is described as lazy, indifferent, thieving,
and generally a poor professional. All the same, in his two years at the camp I1’ia losifovich
never once challenges her or argues with her (this is the same man who once knocked out a
colleague’s tooth over a “scientific argument”) for the simple reason that he sympathizes
with her situation, and perhaps he even respects her stoic dignity — the elderly doctor has a

dependent, mentally disabled adult daughter.
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Always pasturing nearby was her twenty-year-old imbecile daughter, whom she was
afraid to leave home alone. Their biography — bitter, Soviet, and inescapable like an
unburied body — trailed in her wake...

Ipu Hel MOCTOSIHHO TACIach ABAAATHIETHSS J0Yb-1e0MIKa, KOTOPYIO OHa 60sIach
OCTaBJIATH OJHY J0Ma, U OHOrpad st — ropbKasi, COBETCKas M HeH30bIBHAS, KaK
HernorpeOeHHbIN MTOKOHHHUK, 1I1J1a 3a Hel 1o cieny... (812)

The use of the word “pasturing” (“macmacs”) is meaningful in this excerpt. With it Ulitskaia
portrays the daughter as simple and dull, bovine even, but peaceful and benign as well.
Gol’dberg, who speaks of a bright future of geniuses and ranks people by their intellect,
should have no use for the mentally handicapped girl, yet even he feels compassion for their
situation. Ulitskaia later remarks that the camp doctor also sends part of her paycheck to a

sister that lives with several children but no husband.

When II’ia losfivich leaves the camp, he is surprised to find that the elderly doctor is
braver and smarter than he had imagined. Upon his release, she offers to help Gol’dberg by

smuggling him foreign research journals.

She spoke words to Gol’dberg that surprised and even embarrassed him: she turned
out to be at once smarter and better than he thought. It may well be that, due to the

presence of I1’ia losifovich with his old-fashioned generosity of spirit and his droll

integrity ... he had raised the doctor to his own level for a brief moment.

Omna ckazana ['onpn6epry cioBa, ero yIMBUBIINE U 1aXKe YCTHIIUBIINE: OHA
OKasaJlach U YMHEH, U JIy4Ille, YeM OH JyMall. A MOXKET ObITh, IeJI0 HMEHHO B TOM U
COCTOSJ10, YyTO OT npucytcTBUs Mnbu Mocudosuya ¢ ero crapopesxuMHBIM
BEJIMKOJYIIIHEM ¥ CMEXOTBOPHBIM 0JIarOPOJICTBOM ... OH TOAHSII BpauuXy Ha
KOPOTKHI MHUT Ha CBO# ypoBeHb. (812)

It is significant that her words do not just surprise Gol’dberg, but embarrass him — they
bring him face to face with the shortcomings of his hasty judgments of intellect. Another
important point in this passage is the ambiguity in the line “he had raised the doctor to his
own level for a brief moment.” The context suggests that his high qualities inspire her

ethically, but there is also the connotation that, for an instant, Gol’dberg mentally places her
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in the same category as himself, that he views her as an equal. Ulitskaia’s treatment of the
nameless camp doctor is ultimately understated — the woman and her daughter occupy all of
three pages, and neither have any direct lines — but they fundamentally challenge 11’ia
losifovich’s narrow categories, and thus they develop the theme of ethics and morality in
relation to science. She is at best a passable doctor, and certainly neither the civically
engaged zemstvo heir of Pavel Alekseevich nor the “genius” of 11’ia losifovich, but the aging

doctor is still an intelligent, strong, and moral character.
Science and Morality

As the scene with the nameless camp doctor indicates, Ulitskaia often ruminates on
the question of ethics and science. She considers the issue of morality within science itself,
and here again she largely does so through the scientists themselves. Unsurprisingly, an
important moment occurs in one of Pavel Alekseevich’s frequent debates with Gol’dberg.
Replying to Gol’dberg’s claim that immoral science is more dangerous than immoral
ignorance, Pavel Alekseevich hypothesizes that science itself can never be moral or immoral

— only the people who interact with and use science may have a “moral dimension.”

Science is a means of organizing knowledge... I don’t believe that science has a
moral dimension. Perception does not have a moral shade, only people may be
immoral, and not physics or chemistry and still less mathematics...

Hayka — 3T0 crioco0 opraHu3aiuu 3HaHusL... s He AyMako, 4TO M Y HAYKH €CTh
HpPaBCTBEHHOE M3Mepenue. [To3HaHne He MMeET HPAaBCTBEHHOTO OTTEHKA, TOJBKO
JIFOJTH MOTYT OBITh OE€3HPABCTBEHHBIMH, a HE (DU3UKA MM XUMHUS, U YK TeM Oojiee
MaTeMaTHka. .. (815-16)

This is, of course, a matter that is deeply personal for both of them: Pavel Alekseevich
dedicates himself to providing medical care for pregnant and infertile women, while
Gol’dberg is ever theorizing in high phrases about how to transform the world with morally

directed genetics. Indeed, both Kukotskii and Gol’dberg achieve a degree of morality in their
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scientific careers, although in different ways. Pavel Alekseevich, for his part, brings children
into the lives of formerly infertile couples, teaches medicine to provincial doctors and
midwives, and, by the history of the novel, plays a substantial role in the 1955 legalization of
abortion in the USSR. 1I’ia losifovich, on the other hand, seeks big answers to big social
questions and genuinely wants to improve the world, although, as discussed before, his

scientific ideas lead him to disregard the individual in favor of the whole.

At times, however, Ulitskaia seems to challenge Pavel Alekseevich’s claim that
science lacks a moral dimension. In fact, one of the most morally charged scenes in Part One
involves Tania’s questionable work in a research laboratory. When Tania decides to pursue
biology, Pavel Alekseevich calls his old colleague Gansovskii and requests that he accept
Tania into his lab. Ulitskaia paints Gansovskii’s workshop with dark hues from the very start;
indeed, Gansovskii’s laboratory is probably the best example of immoral science in the
novel. It is noteworthy that this is a research laboratory, that is, more on the theoretical side
of biology. Ulitskaia does mention, however, that their ultimate aim is to cure a human
disease; it would be too easy, and ultimately inaccurate, to say that Ulitskaia categorically
approves of practical science over theoretical, although it is important to keep in mind that

this divide exists.

During Tania’s first visit to the laboratory, one of the lead researchers, Marlena
Sergeevna, demonstrates an experiment on baby rats. Tania looks on as Marlena Sergeevna

removes a live rat from a container:

While they were talking, [Marlena Sergeevna] raised a wad of gauze from the dish. In
the dish several newborn rats were stirring about, mixed in among decapitated torsos
whose heads had already gone as victims to the high and bloodthirsty god of
science...
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PasroBapuBasi, OHa MPUITOIHsLIA MApJIEBYIO CaI(ETKY C JIOTKA: B HEM IIEBEIUIIOCH
HECKOJIBKO HOBOPOYKICHHBIK KPBICST, BIIEPEMEIIIKY C YK€ 00€3TTaBICHHBIMU
TYJIOBHII[AMH, TOJIOBKH OT KOTOPBIX IMOILIH B )KEPTBY BHICOKOMY U KPOBOXKAIHOMY
oory Hayku... (571)

Tania swallows back her nausea. A moment later, Marlena Sergeevna “coos” to the rats (“—
Kpsicku mou, — 3aBopkoBaia yueHas gama’’; 571), selects one, and promptly cuts off its
head. She asks Tania to try the same. Tania takes the warm rat in one hand, a cold pair of
scissors in the other, and presses down, “having gagged her stupid immortal soul with her
enlightened, eager-for-science sense of reason” (“‘3akaBIlIK MPOCBEHICHHBIM, PBYIIHAMCS K
HayKe pa3yMoM IiIymyro 6eccMmeprtHyto aymy™; 571-72). As Ulitksaia writes, Tania had
formally been inducted into the ranks of priestesses “of the “high and bloodthirsty god of
science.” In this scene, then, Ulitskaia seems to very directly attribute a moral dimension to

science and its practitioners — and a negative one at that.

Following her initial disgust at the sight of decapitated rats, Tania falls in love with
the laboratory. She tells Pavel Alekseevich in enthusiastic detail about her work preparing the
wombs and brains of rats for experimenting. She shows great talent as well, as she does for
most things; about Tania’s preparation of specimens Ulitksaia writes, “only the old woman
Vikkers, Gansovskii’s personal assistant, had specimens better than Tania’s, but Vikkers had
been doing this and nothing else for fifty years” (“Tonbko y ctapyxu Bukkepc, nuaHoro
nabopanTa ["aHcoBckoro, npenapatsl Oblan ay4dnie Tanunbix. Ho Bukkepc nsarbaecsr et
HUYEM JpyruM He 3aHuManack”’; 581). However, as Tania becomes absorbed in research and
Pavel Alekseevich takes pride in her successes, Ulitksaia all the while underlines the
continued presence of the “high and bloodthirsty god of science” in the lab. In one
experiment the scientists attempt to obstruct the flow of brain fluids in unborn rats; the

operation is considered successful provided that “the rat didn’t miscarry and scarf up its
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defective spawn” (“kpbica He CKUHYJIA ¥ HE COKpaa cBoe nedekTHoe moTtoMcTBo”; 581), a
decidedly dark outcome. Another experiment involves injecting ink into a rat’s bloodstream,
and Ulitskaia observes that “this method was most effective in the case when the solution
was injected into a living animal” (“Hau0osee 3pPpeKTUBEH STOT METO/] ObLI B Cliydyae, KOraa
HAJIMBKY MPOU3BOIMIN Ha )uBOM skuBoTHOM”; 582). This Kills the test subject, of course, as
the creature’s heart unknowingly pumps ink through its body and the animal slowly

suffocates.

This experiment on rats foreshadows “the decisive turning point of Tania’s fate”
(“pemmtensHbIE moBopoT Tanuuoit cyap06r”; 583) that occurs after Tania is promoted and
given the keys to a cabinet of laboratory equipment. When a fellow researcher named Raia
needs access to Tania’s cabinet to perform this ink experiment, Tania asks what Raia will be
experimenting on. In response to Raia’s answer that she will be working on a human fetus,

Tania calmly inquires whether the fetus is living or dead, and hands Raia her instruments:

“What!! are you injecting?” asked Tania in a businesslike tone.
“A human fetus,” answered Raia.

Tania ... asked casually, “Living, dead?”

“Dead,” calmly responded the lovely Raia.

— Koro nanuBaenis? — AenoButo crnpocuia Tans.

— Ilnox uenoBeueckuit, — oTBeTnIa Pas.

Tans... cipcuna 1e10BUTO:

— JKuBo#, MepTBBbIii?

— MepTBBIii, — CHOKOHHO 0TO3Baach MuaoBuaHas Pas. (584)

1 Literally “whom” (“koro”).
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When Tania realizes the implications of what she has said, she immediately hangs up her lab
coat, walks out of the building, and drops out of the Biology department: “Her love-affair
with science ended for good at this very moment” (“Poman ee ¢ Hayko# 3aKOHYHIICS B 3TOT

caMblii yac 1 HaBcerga”; 584).

This scene in the laboratory, one of the emotional and moral highpoints of Part One
of the novel, leads to an important and revealing discussion between Pavel Alekseevich and
his adopted daughter. Tania, deeply disturbed by her absentminded willingness to experiment
on a living human fetus, wishes to discuss her experience with her father and with him alone.
The two sit for breakfast to discuss the incident and their contrasting views of
“professionalism.” Their resulting conversation provides important insight into the
connection between morality and science in the novel. Pavel Alekseevich, speaking first,

provides a succinct and eloquent summary of his take on the role of a professional.

In our business, Tania, the professional is the one who takes upon himself
responsibility and chooses the most acceptable among the possibilities at hand.
Sometimes this is a decision of life and death.

B namewm nene, Tans, npodeccuoHan Tot, KTo Oepet Ha ceOs OTBETCTBEHHOCTD,

BBIOMpACT U3 HMEIOIMXCS BO3MOXKHOCTEH Hanbosee MpreMIeMyr0, HHOTa 9TO
BBIOOp KHM3HU U cMepTH. (588)

This is an important passage that sheds light on Pavel Alekseevich and his work as a whole.
Although he fiercely supports the legality of abortion, Kukotskii himself is conflicted
ethically by the question of abortion; as Ultiskaia writes, “he considered the artificial
termination of pregnancy to be the most difficult of all gynecological operations in the moral
sense, both for the woman and for the doctor...” (“uckyccTBeHOE pepbIBaHNe
GCpCMOHHOCTI/I OH CYHTaJI CaMOHU TSKEJION M3 T'MHEKOJIOTHUECKUX onepam/lﬁ B MOPAJIbHOM

OTHOIIICHHH, ¥ JUIS KCHIIMHBI, U s Bpaya...””; 576-77). That is, Pavel Alekseevich is by no
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means one of Vasilisa’s feared “Jew-wizards” (“eBpeeB-koaaynos”; 536) who supposedly
take pleasure in killing fetuses: clearly he in fact struggles with the procedure. All the same,
his clinic performs abortions. He understands that decisions that are “difficult in the moral
sense” still have to be made. That is, he takes a subtle stance with regards to a complex issue

and chooses “the most acceptable” resolution to a tough question.

In this same conversation Pavel Alekseevich goes on to make his point concrete for
Tania: “In my profession, when one needs to choose between the life of the child and the life
of the mother, normally they choose the life of the woman” (“B moeii npodeccuu, koraa
Hazao BBI6I/IpaTB MCKAY KU3HBIO pe6eHKa H JXU3HbIO MATCPH, 0OBIYHO BBI6I/IpaIOT KU3Hb
xenmuHb’; 588-89). The point here is not that he does not value the life of children. On the
contrary, he is famous for the skill with which he brings newborns into the world, and Tania
in one scene likens the way he holds her baby to the way a musician holds his instrument,
with tenderness and bravado (aesxHocTs u nep3octh; 794). Rather, when presented with the
difficult decision between the woman and her child, he is prepared to choose the woman.
There are echoes of this in his fight with Elena: When Elena says that it is wrong to “murder”
(“youBats”) unborn children, Pavel Alekseevich screams back that she must think of the
women even if they are criminals, as Elena describes them (479). Kukotskii may assign a
moral shade to the practice of abortion — he finds the procedure “difficult in the moral
sense” — but, what is more, he informs his judgments by the larger contexts surrounding the
matter at hand. His views with regards to experimenting on rats are similarly supple. There
is, of course, no reason to believe he enjoys killing small animals, yet he claims that killing a
hundred thousand rats, “as many animals as you please, no questions” (“CKoJIbKO yroaHO

’KHBOTHBIX, BOTIPOCcOB Het”’; 589), is justified if it saves but one human life.
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Pavel Alekseevich, then, takes complex stances in his scientific work and seeks —
and achieves, | would argue — a high degree of morality in his professionalism. Most of the
characters of Kazus Kukotskogo, however, are not like Pavel Alekseevich, and among the
scientists there are plenty of bad eggs. We have already seen, for example, how II’ia
lIosifovich’s convictions about genetics lead him to questionable places. Gol’dberg is an
essentially ethical character, however, and he redeems himself later in life; his ideas simply
cast him astray. A better example of a bad scientist is Professor Gansovskii, who is both less
passionate and much more actively immoral than either Kukotskii or Gol’dberg. Gansovskii,
who runs the research laboratory where Tania works, is described as a short man who
resembles an old boxer (both in the sense of the dog and a fighter) (567), and those around
him debate whether or not he colors his eyebrows. What is certain about him, though, is that
he abuses his position to prey on his female lab assistants. At first Ulitskaia only hints in this
direction, writing that “the old professor Gansovskii’s relations with his female employees
were well developed,” (“y craporo nmpodeccopa ["'aHCOBCKOTO OTHOILIEHHS C €T0
coTpyaHuiamu OsiH OorateiMu’; 567). Later in this same paragraph she is a bit more direct
with the line that, with only four exceptions in the entire laboratory, “all the female
employees ... passed through his powerful, disproportionately long hands” (“Bce
COTPYHHMIIBI ... TIPOIUIA YEPE3 €ro MOIIHbIC, HEMPOMOPIIUATILHO IITUHHBIE pyKu”; 567). We
further find out that he has married at least two of his assistants and raised a son with

another.

Gansovskii’s affairs alone are damning, but perhaps not completely so; Ulitskaia
notes, perhaps ironically, that “it must be said that none [of his partners] were left

dissatisfied” (“HemOBOIBHBIX, HA/IO MPU3HATHCS, HE ObLTO”; 567). But even if his
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relationships are nominally consensual, they are certainly predicated on the problematic
power dynamic between a male boss and his much younger female subordinates. Any doubt
regarding his innocence is erased at the beginning of Part Three when he attempts to rape
Tania in his office. He clearly knows what he is doing when he forces Tania to sit on an
uncomfortable ladder in the corner of the room and approaches her calmly, only gradually
advancing on her; we can infer that he has done this before. Tania escapes from him, and
when she does Ulitskaia makes it clear that, for Tania at least, Gansovskii’s actions are
directly tied to the kind of “dirty science” that she has already begun to reject: “Tania shot
out of the institute like a bat out of hell and dashed away from the temple of science, where
everything was filth, dirt, scum... (“Tanst BeuteTeN1a IPOOKOH M3 MHCTUTYTA U MIOHECIACh

IIpOYb OT Xpama HayKu, B KOTOPOM Bce ObLIO MEP30CTh, IPsi3b, Mpasb...”; 693).

The theme of “dirty science” runs deep in this scene. Gansovskii practically
hypnotizes Tania into accepting his advances, and he does so by speaking about her
dissertation. He talks of capillaries and auxin (“aykcun’) as he corners her, touches her, and,
ultimately, pushes a hand up her thigh while pleasuring himself. The image is potent: He
talks over a scientific question while positioning himself to rape a girl fifty years his junior.
All the while he maintains a level and formal tone, simultaneously discussing the possibility
that Tania may soon publish her first article and preparing to assault her. It is in fact this
contrast that paralyzes Tania; she is in shock not just from what he is doing but from the
discrepancy between his demeanor and his speech on the one hand and his actions on the
other. He approaches her, then, not simply as a dirty old man, but as her scientific adviser as

well. Gansovskii and his kind lead Tania to throw out science entirely — she joins instead a
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bohemian crowd that refuses entry to any person of “traditional learning,” whether they study

Chinese grammar, medicine, or physics (724).

Another instance of a bad scientist is Toma Polosukhina, the daughter of Liza the
janitor, who moves in with the Kukotskii family after her mother’s death. Though described
as unintelligent — Tania thinks of her as “something like a talking dog she has to care for”
(“uT0-TO BpOJIE TOBOPAILEH COOaUKH, 0 KOTOpO# Hamo 3abotuthes’; 500) — Toma ends up
studying at the university and specializing in botany. Pavel Alekseevich dismisses her subject
— her glorified gardening lacks the moral consequence of Kukotskii’s or Gol’dberg’s work,
to be sure — but Toma truly engrosses herself in her plants. Even if she is passionate about
her botany, though, Toma does not prove to be the brightest scientist: In Part Four of the
novel, some twenty years after her entrance to university, she is still writing her dissertation.
What is more, like Gansovskii, Toma manipulates her position as a scientist to her advantage,
although, to be fair, her crimes do not reach sexual harassment. Rather, Toma uses her

modest scientific achievement to fuel her vanity and ignorance.

Toma comes from a poor background, and she is afraid to lose the privileges she has
found as an adopted member of the wealthy Kukotskii family. As a result, she is often cruel,
petty, and small-minded. After just one year of living with the Kukotskiis, she spends a
summer with her brothers in a rural village. There her brothers live a simple, rugged, and
poor lifestyle, and Toma is entirely unable to understand them or, at the very least,
commiserate with them. Ulitskaia portrays the brothers as rude muzhiks who fight and cuss,
and “in Toma they elicited neither sympathy nor pity, not to speak of love” (“B Tome onu He
BBI3BAIM HU COUYBCTBHUS, HH KAJIOCTU. A yXK 0 JII0OBU peun ObITh HE MOrJIo”’; 556). Toma

expresses little compassion, either. At one point she scolds Vasilisa for not hauling water,
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and this after Vasilisa has gone completely blind (742). Later, when she is responsible for the
frail and aging Elena, Toma neglects the poor, dementia-addled old woman and leaves Elena
to walk in ragged slippers while she herself has “three new pairs, no less” (“Tpu mapbi
HOBBIX, He MeHbIe”; 855). She even throws away gifts that Zhenia, Elena’s granddaughter,
brings, saying that Elena no longer has any need for possessions. Toma’s vanity shows itself
when she earnestly believes that Pavel Alekseevich loves her more than he loves Tania; when
the two were children, Kukotskii would bring Toma more gifts because he had pity for her
(828). Furthermore, Toma’s studies fuel her small-minded worldview and flame her

arrogance:

[Toma was] proud of her past, present, and future, to which she made slow and sure
steps. She was writing a dissertation about viral disorders of her evergreens... and she
felt herself the spiritual heir of her renowned mentor, Pavel Alekseevich Kukotskii.
Perhaps, this was in fact the case...

[Tomy] ropayro 3a cBoe mpoIuioe, HacTosIIee U Oy aiiee, K KOTOpOMY OHa Jienana
MeJJICHHBIC U yBepeHHBIE mard. OHa nmucajia KaHUAATCKYIO JUCCEPTALHMIO O
BHUPYCHBIX 3a00JIEBaHUSAX CBOUX BEYHO3EJICHBIX... 1 YyBCTBOBAJA ce0s JyXOBHOU
HacJeIHUIEH CBOETO 3HaMEHUTOro BocnuTarens, [laBna AnekceeBuda Kykorkoro.
Bo3moxHO, Tak OHO H ObLIIO... (854)

Her work as a scientist enables her feelings of superiority and the vain belief that she inherits
the legacy of Pavel Alekseevich, even though there is little reason to believe that her
scientific work is exceptional (or even mediocre) and though her work lacks the moral and
social dimensions of Kukotskii’s medicine. It is also worth noting that Toma serves as a
crude caricature of an empty-headed Soviet patriot; as a child she weeps more at Stalin’s
passing than at the death of her own mother (539) and as an adult she refuses to buy anything

foreign, be it soap, medicine, or clothing®? (854).

12 In spite of her negative characteristics, Toma has sympathetic qualities. As a small child
she witnesses her mother’s grotesque death, after all. When Zhenia visits Elena and we see
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Finally, one of the most interesting scenes on the topic of morality and science occurs
close to the end of Part Two: One of Russia’s greatest ethical thinkers sits down with Pavel
Alekseevich to discuss the science of love. Although he appears only infrequently in Kazus
Kukotskogo, Tolstoy, whom Ulitskaia has referred to as “my writer” (“moif mucraens”)!
casts a long shadow in the novel. Elena was raised in a Tolstoyan commune, and she returns
to Tolstoy throughout her life; he is, for instance, the only author she enjoys reading when
her mind starts to go (715). In her diary Elena recalls of her schooling that “we were taught
to read by the alphabet of Leo Tolstoy. And our first books, of course, were Tolstoy”
(“‘untaTh Hac yuniu no azoyke JIpBa Tonctoro. U nepBbie KHUKKH, KOHEYHO, TOJICTOBCKUE ;
509), books that taught her not to lie and to respect her parents. Tolstoy’s thought influences
her: When Pavel Alekseevich and Elena fight over the question of abortion, Pavel
Alekseevich laughs at Elena’s rigidly conservative notions, mocking her with the words
“well of course, there you go again with Tolstoyism, vegetarianism, and abstinence...” (“ny
KOHEYHO, TIOIIIO TOJCTOBCTBO, BET€TAPHAHCTBO U TPE3BOCTh...”; 478), and it is precisely on
account of the Tolstoyism remark that she takes offense. Furthermore, the figure of Tolstoy is
bound to loom large over a long Russian family novel that addresses questions of
reproduction and sex, as Kazus Kukotskogo does — Pavel Alekseevich lives most of his life

as a sexual ascetic, while Tania takes part in the promiscuity of the 1960s. It is clearly a big

how Tom and her husband mistreat Elena, all the same Elena says, seemingly out of
nowhere, “ ‘Don’t be mad at Tomochka. She’s an orphan’ ” (“Ha Tomouky He cepauck. OHa
cupota”; 857). And even if Toma herself does not see it, part of her fascination with botany
emerges from a feeling of “mutual sympathy with plants and of equality in insignificance”
(““B3auMHOI CHMITaTUU C PAaCTEHUSIMHU U PABEHCTBA B HE3HAUUTEIBHOCTH ’; 565).

13 Ulitskaia, Liudmila. Interview by Dmitrii Gordon. Bul 'var Gordona. 13 May 2014.
Available at http://www.bulvar.com.ua/arch/2014/19/537414e160780/view_print/ (Last
accessed on 20 April 2015).
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moment, then, when Pavel Alekseevich personally meets with Tolstoy in what is presumably

the afterlife.

In the world of the novel, Tolstoy lives on after his death and proceeds to reject the
writings of his lifetime. In his second life he shifts his focus to natural science. In particular,
he buries himself in the study of the science of love “on its cellular, as it were, chemical
level” (“Ha ee KJIETOYHOM, TaK CKa3aTh, XUMHYECKOM ypoBHE™; 674). He summarizes his
findings for Kukotskii: “Love materializes on the cellular level — this is the essence of my
discovery. All laws are concentrated in love — the law of conservation of energy and the law
of conservation of mass. All of chemistry, physics, and mathematics” (“JIro60Bb
OCYILIECTBJISICTCS HA KIIETOYHOM YPOBHE — BOT CYTh MOEI0 OTKPBITHS. B HEll Bce 3aKOHBI
COCPEAOTOYCHBI — M 3aKOH COXPAHCHUA SHECPIUU, U 3aKOH COXPAHCHUS MATCPUH. " XHUMMUH,
u pusuka, u Mmaremaruka’; 675). He draws two additional conclusions: first, true love is a
rejection of the self for the object of love; and second, “humans are allowed carnal love!”
(“mmotckas m000Bb paspeiieHa yenoBekam!”’; 674). Tolstoy’s discoveries are far afield from
normal considerations of the laws of conservation of mass or energy: He is using scientific
methods to draw philosophical conclusions about how to live, and conclusions that differ

markedly from those he is famous for!

It must be said that Ulitskaia injects a light (or maybe not so light) irony into this
scene with Tolstoy. First of all, she mocks his education in science — and perhaps, by
extension, his scientific insights as well. Tolstoy himself says that he did not study natural
sciences in his youth and instead received a “home education” (“nomainHee oopazoBanue”™).
Later, when he is unable to recall the name of a scientific law, Pavel Alekseevich laughs to

himself: “He didn’t study at the gymnasium... The Yasnaya Polyana education, that’s what it
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is... Apparently textbooks from sixth grade of middle school have made a big impression on
him” (“B rumuazuu He yumics... SIcHOmonIstHCKOe 00pa3oBaHue, BOT OHO 4TO... [loxoxke, Ha
HEro MPOU3BeIU OOJIBINOE BICUATIICHUE YUCOHUKH IIECTOT0 KJIacca CpeaHel mKombl’; 674).
His remarks about the love that guides oxygen and metal to react now appear suspect. And
besides his scientific knowledge, Ulitskaia portrays Tolstoy as somewhat vain. At the end of
their meeting, Pavel Alekseevich assures Tolstoy that not all of his writings of his lifetime
are without worth. To Pavel Alekseevich’s mind, Tolstoy’s command of language qualifies
him as an expert on love, and in fact Tolsoy’s short story “Alyosha the Pot” (“Anema
Topmiok™) is the best he ever read on love. Tolstoy reacts warmly to this and runs off to
reread his work; Ulitskaia writes that he “was little interested now in [Pavel Alekseevich’s]
opinion... Like all old people, his own personal opinion was most important of all to him...”
(“manio unTepecoBaiics teneps [[laBna AnekceeBuya] muenuem... Kak u BceM crapukam,
COOCTBEHHOE MHCHHE eMy ObLIO BaXKHEE Ybero To HH 0bL10...”"; 676). Ulitskaia’s Tolstoy,
then, is an enormous talent with misguided, if intriguing, ideas — not unlike Gol’dberg, for

that matter. Perhaps Tania best summarizes Ulitskaia’s treatment of Tolstoy:

I don’t love him. No, that’s not it. First he writes that he doesn’t believe in the music
of Bach, or the love of women, or the beauty of mountains, and you’re ready to agree
with him. And then — oh! — he suddenly writes three sentences about the beauty of
mountains that just dance before your eyes...

51 ve moOmo ero. Hert, He Tak. BoT oH numer, yTo He BepuUT B My3bIKy baxa B
J000Bb JKEHIINH, B KPACOTY IOp, ¥ Thl C HUM I'OTOB COTJIACUTHCS. A OH — pa3! —

HaIMIIET BAPYT TPU MPEAJIOKEHHUS O KpacoTe rop TaK, 4To ObeT Tede Mo riia3am...
(774)

Whether or not Ulitskaia takes Tolstoy’s ideas about love seriously, there is clear respect for
him as a writer, and the scene with him and Pavel Alekseevich is significant in the context of

morality and science.
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Identity and Rethinking the Biological Family

Another key aspect of science, specifically biology, for Ulitskaia is the way that
scientific factors influence human nature and human relations. We first see hints of this
theme in the second chapter of Part One when Ulitskaia mentions the “strength” of Kukotskii
blood — masculine physical traits seem to persist in the Kukotskii bloodline, regardless of

female influence:

Admixtures of other families’ blood hardly changed the profile of strong men with
high cheekbones who bald early. The engraved portrait of Avdei Fedorovich ...
attests to the strength of this blood, which carries family traits across time.

[TpumecH uyxoi KpOBU Majlo MEHsUIN POIOBON OOJIMK KPYITHBIX, CKYJIACTBIX, PAHO
JBICEIOCHINX MYX4MH. ['paBropHb1il noptpeT ABnes @enoposuya ...

CBUIACTCIILCTBYET O CHUJIC 3TOU KpOBHU, HpOBOI[HH_Ieﬁ BAOJIb BpEMCHU ceMEIHbIE YCPTHI.
(420-21)

There is an immediate irony here, namely that Pavel Alekseevich himself never has his own
biological child. Indeed, this is one of the great contradictions in Pavel Alekseevich’s life: He
is a renowned gynecologist who brings thousands of children into the world, but he never
fathers his own child®*. This touches on the innate strangeness of Pavel Alekseevich’s family.
The peculiarities in the Kukotskii household are numerous: Pavel Alekseevich and Elena
meet on Pavel Alekseevich’s operating table and unwittingly marry while Elena’s husband is
still alive; later, Pavel Alekseevich and Elena live together rather as roommates than as
husband and wife; Kukotskii and Tania grow closer than Elena and Tania although they share
no blood; and two non-relatives, Vasilisa and Toma, attach themselves to the Kukotskii

family. The important ties for the Kukotskii family are clearly not only biological, and

14 A second notable contradiction in Pavel Alekseevich’s life involves Vasilisa, who, for
some thirty years, endures a prolapsed uterus that hangs down between her legs — all while
living in the “house of the leading gynecologist in the country” (“B mome y mepBoro B cTpaHe
ruHekojora”; 826), who never learns of her condition.
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Ulitskaia, by and large, rejects purely biological factors as a deciding influence on personal

identity and relationships.

One of the clearest examples of this is the relationship between Pavel Alekseevich
and his adopted daughter Tania. The two have a strong bond; their lack of a tie by blood does
not affect in the slightest their loving rapport. Pavel Alekseevich, normally a reserved and
serious man, allows himself to be openly affectionate with Tania, and he even gives in to
baby talk when she is little (433). Kukotskii cannot even fathom the need for a genetic heir

now that he has Tania:

No, no, even if Elena were still able to give birth, he was not at all certain that he
would even want to put his love for Tanechka to the test or to comparison. He told
Elena as much: | cannot imagine a different child, our little girl is a real miracle.

Her-ner, nake ecinu 061 EnieHa u Moruia erie pokaTh, OH COBCEM HE YBEPEH, UTO
X0TeJ ObI MOABEPTHYTH CBOIO JIFOOOBB K TaHEUKe UCIIBITAHUIO WU cpaBHEHUI0. OH H
Enene 06 5T0M roBopuIL: Apyroro pedeHka st 1 BoOOpasuTh cede He MOTY, IeBOUKa
Haia Hacrosiiee 4yo0. (433)

Pavel Alekseevich and Tania actually become closer than Elena and Tania. What is more,
Tania, in a strange way, even resembles Pavel Alekseevich more than she does her father by
birth. In her diary, Elena writes the following for Tania about Anton Flotov, Elena’s first

husband and Tania’s biological father who supposedly died on the front in World War II:

I don’t see anything in you from Anton or from his breed. You really look like PA.
Your forehead, and mouth, and hands. Not to speak of your gestures, facial
expressions, body language, and habits.

Huuero He Biky B TeO€ HM OT AHTOHA, HU OT €ro MOPObL. ThI IEHCTBUTEIIBHO
noxoxa Ha [TA. 1 106, u poT, ¥ pyKkH. A TIPO KECTHI U BBIpAKEHUE JIUIIa, MUMUKY,
MOBaJIKK — W TOBOPUTH Hevero. (517)

Pavel Alekseevich influences Tania deeply, then, and even on the level of physical

appearance.
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Midway through Part Three, we find out that Anton Flotov did not actually die in the
war; instead, he somehow lands in Buenos Aires and lives there until his death in the 1960s.
Pavel Alekseevich learns about Flotov’s passing in Argentina when a letter comes seeking
heirs, and Kukotskii worries about how to tell Tania that he is not her biological father.

Tania’s response to the revelation about her paternity is touching:

Papochka, what meaning could this possibly have? ... Who is this Flotov... You’ve
lost your mind... You are my realest, my favorite elephant, papka, old fool... You

and I are terribly alike, you are the best in me... So, what, he only remembered me
after his death. And earlier?

[Tanouka, ga kakoe xe 310 umeet 3HaueHue? ... Kakoit eme @notos... Tsl ¢ yma
coted... Thl MO caMblii HACTOSIINI, CaMbIid JTIOOMMBIH CJIOH, TTANKa, JypaK CTapHIil...
MpI ¢ TOOOI OX0XKH YKaCHO, Thl MOE camoe BO MHE Jy4iiee... OH 4TO, TOIBKO
noce cMepti 000 MHe BcriomHmi? A panbiie? (760-61)

Tania throws away the letter and never again thinks about Flotov or her inheritance. Clearly,

biological ties mean little for Tania and her adopted father™®.

Tania’s relationship with the Gol’dberg brothers is also important as an example of a
strange family with dubious biological ties. All their lives Vitalii and Gennadii Gol’dberg
compete for Tania. In the end, they both win, albeit in an unexpected way: Tania decides “to
choose” both brothers. Explaining herself to Gennadii, Tania says, “I don’t see any
difference. Now | want you, now | want Vital’ka... And in general I really love your father
as well” (“S He Buxy HUKaKOW pa3HUIlBl. MHE 4TO ThI, yTO BuTanska... BooOiie-to s oTia
BaIllero Toxe odeHs Jiro00”; 748). When Tania becomes pregnant, it is unclear which of the

Gol’dberg twins is the father and which the uncle — and it seems to make little difference

15 Another example that attests to Pavel Alekseevich’s lack of concern for strictly biological
ties is his relationship with his mother. The two have little in common, and their relationship
ends for good when Kukotskii is only twenty one years old. Furthermore, Pavel Alekseevich
has a half-brother through his mother’s second marriage; this brother is mentioned once and
then disappears completely from the novel.
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(they are identical twins, after all). Tania chooses, somewhat arbitrarily, to marry Vitalii, but
she names their marriage a “three-way union” (“TpoiicTBeHHbIi cor03”’) and her child a “half-
nephew” (“nonymiemsunuk’) of Vitalii rather than a son. The family dynamics become even
messier when Tania takes a lover, the saxophone player Sergei, who becomes more of a
father to the child Zhenia than either of the Gol’dberg brothers. Sergei “adopts” the young
Zhenia as his own, which Ulitskaia explicitly compares to the way that Pavel Alekseevich
once adopted Tania, and most of Sergei’s friends simply assume that Zhenia is his child
(818); this is perhaps made even more bizarre by Pavel Alekseevich’s observation that
Zhenia takes after the Gol’dbergs rather than after Tania (794). This is an undeniably strange

family, one where biological connections are rendered murky and perhaps even irrelevant.

Ulitskaia further complicates the importance of biological influences in the image of
newborn children, a complex and multifaceted symbol in the novel. On the one hand, several
scenes find Pavel Alekseevich meditating on the strict, deterministic laws of development
that govern the growth of small children. He is intrigued by the presence in his home of
Tania and Toma, two wildly different young girls, and he speculates that both biological and
environmental factors affect a child’s growth. As a doctor, he is well aware that children, like
fetuses, develop according to a rigid biological schedule; this alone, however, cannot explain
the divergence he observes between Tania and Toma, let alone the divergence between a
simple muzhik and one of Gol’dberg’s beloved geniuses. The cause of their differences, he
reasons, lies in early environmental influences, and to this effect he theorizes how best to

raise a child:

Give a child music when the desire to dance arises in him, a pencil when he wants to
draw, a book when he has matured for this method of receiving information... And
what a tragedy it is when a new faculty, a new desire has matured from within, and
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time is wasted, the world does not step forward to meet their desires. Then a braking
occurs, progress freezes...

Jaiite peOeHKY My3bIKY, KOTJa B HEM IOSIBJIIETCS IIOTPEOHOCTh TAaHIICBATD,
KapaH/Jalll, KOTJa €My X04eTCs PHCOBATh, KHUTY — KOTJIa OH CO3PE JIJIsl 3TOTO
crioco0a mosryueHust uHpopmaruu... M Tak TparuvHo, Korja HOBoe yMeHHE, HOBast
MOTPEOHOCTH CO3pesia U3HYTPH, a BPeMsl YIYIIIEHO, MUDP HE BBIXOJHUT HABCTPEUY ATHUM
notpebHocTAM. M TOr1a MPOMCXOIUT TOPMOXKEHHE, ITOJIHAS OJ0KHPOBKa... (555)

Importantly, it is in these terms that Pavel Alekseevich explains Toma’s dullness in
comparison with Tania’s brilliance: It is not that Toma is of a lesser stock or somehow worse
genetically, as Gol’dberg might claim, but rather she was neglected as a child and did not see
her first book until school. It should be said, however, that there is at least one indication that
Toma’s genetic heritage affects her in a Gol’dbergian way — Ulitskaia suggests that Toma’s
love for botany is based in her “peasant blood,” which calls her to the garden. “Peasant
blood,” Ulitskaia remarks, “all the same piped up in her: that which she did not want to do
for banal beets and carrots she did with tenderness and passion for rhododendrons and
choisyas” (“KpecTpsiHCKasi KpOBb BCE-TaKH 3arOBOPHIIA B HEH: TO, UETO OHA HE XOTela
AcJ1aTb JIs1 MHOIIION CBEKIIBI YU MOPKOBH, Acjiajia C HEKHOCTBIO U CTPACTBIO IJIA
POIOCHIPOHOB U mrya3uii”; 742). Toma, in general, is something of a living battleground for
the views of I1’ia lIosifovich and Pavel Alekseevich: Is her dull, uninspired nature a product

of her genetics or her poor childhood environment? Ulitskaia, characteristically, does not

take a definitive stance.

Pavel Alekseevich recognizes the influence of deterministic processes in the
development of children, yet all the same, newborns are, to his mind, a sort of blank slate of
endless possibilities. Pavel Alekseevich fundamentally believes in the importance of nurture
over nature, a belief in which he has a vested interest, incidentally: his beloved and talented

daughter, after all, is not his own. To this, Kukotskii wonders at the potential variety of each
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child, which he considers a refutation of Gol’dberg’s mechanistic, genetic explanation of

genius:

A serious objection ... lies in children. In newborn children. Each of them is
wonderful and unknowable, like a sealed book. ... Every infant contains within
himself enormous potential, he is a representative of the entire human race. In the
end, Gol’dberg himself wrote a whole book about genius and he could note that a
genius, a rarity and a miracle, could be born to a fisherman, a watchmaker, even to a
dishwasher...

Cepeb3HOE BO3paKEHHE 3aKIIF0YAeTCs ... B I€TIX. B HOBOpoxIeHHBIX AeTsX. Kapiid
U3 HHUX [IPEKPACceH U HEMOCTIIKMM, KaK 3arevyaTaHHasi KHUTa. ... Kaxaplid MiuaneHery
COJICPKUT B ceOe BECh OTPOMHBIN MMOTEHIIMAN, OH MPEICTABUTEINb BCEro poia
YeJI0Be4ecKoro. B koHIe KOHIOB, caMm ke "o a0epr 1eiyro KHUTY HaIica o
TeHHATBHOCTH U MOT OBl 3aMETUTh, YTO TCHUI, PEIKOCTh U YY/I0, MOKET POJUTHCS Y
pbI0aka, 4acoBIIMKA, XOTh y TIOCYAOMOMKH... (710-11)

Clearly biological factors influence a person’s identity, but, Pavel Alekseevich reasons, they
are not the only or even terrifically significant factors. The significance he attributes to
newborn children can be found in one of the visions that comes over Elena, who is sensitive
to mystical experiences, especially in her dementia. In her mind’s eye Elena sees everyone,
Kukotskiis and Gol’dbergs, Toma’s family and others, gathered together on an impossibly

small balcony. In the center of this picture is Pavel Alekseevich and a young couple.

This couple is in the very center of this improbable geometric composition, and Pavel
Alekseevich takes the infant in his hands and turns his face to Elena... And in this
infant comes together all the joy of the world, and light, and meaning. As if in the
middle of the sunny day yet another sun rose... This infant belongs to all of them, and
they belong to him.

DTa napa B caMOM IIEHTPE ITON T€OMETPUUECKON HEAOCTOBEPHON KOMITO3UIIUU, U
[TaBen AnekceeBuu OepeT MIIAJCHIIA B PYKH U TTOBOpaduBaeT ero kK Enene nmumom... U
B 9TOM MJIQJICHIIE CXOJMUTCS BCS PaJIOCTh MUPA, B CBET, U cMbIci. Kak Oynro mocpenu
COJIHEYHOT'O JHS B30LUIO €IIE OAHO COJIHIIE... MJIAJICHEL TOT IPUHAJIEHKUT UM BCEM,
a oHu — emy. (860)

Elena is reduced to tears by this sight. Here we see the newborn child as an image of hope, as
a beautiful second sun that does not belong to a single family — the couple is unidentified,

and the woman simultaneously resembles Tania, Zhenia, and Toma — but to the community
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as a whole. Ulitskaia, then, simultaneously underscores the beauty of a newborn child while

testing the limits of the family.

The children whom Pavel Alekseevich’s refers to as “Abraham’s babies”
(“ABpaamoBsl neTku’’) are another notable example of newborns that challenge the
importance of biological processes alone. These “Abraham’s babies” are children that Pavel
Alekseevich brings into the lives of previously childless couples — and in an almost mystical
way. He does not help those who come to him by prescribing any sort of fertility treatments,
but by advising them to pay attention to monthly rhythms and to the cycles of the sun.
Ulitskaia describes his worktable, covered with graphics that look more astrological than
medical (551). His apparently pseudo-scientific methods are wildly successful, however,
suggesting a deficiency in prevailing medical attitudes of Pavel Alekseevich’s time, and his
“Abraham’s babies” lead him to quasi-mystical meditations on the limits of scientific
understanding. He wonders if the stars do not influence human life, as Babylonian physicians

believed (430), or if perhaps something else beyond the purely scientific guides humanity:

Pavel Alekseevich probably felt, rather than knew, that stars controlled the stars, but
there was something that guides human life outside of man himself. Most of all his
“Abraham’s babies” convinced him of this, those that he himself summoned to
existence by his conjecture about the connection of cosmic time and the secret cell,
responsible for the creation of offsprings...

[TaBen AnekceeBUY CKOpee YyBCTBOBAII, YEM 3HAI — 3BE3/bI 3B€3/1aMHU, HO OBLIO
HEYTO, PYKOBOJISIIIIEE YEIOBEUECKOM KU3HBIO BHE camMoro uenoBeka. bosee Bcero
y0Oex1au ero B 3TOM «ABpaaMOBBI JIETKHY, BEI3BAHHBIC K CYIIIECTBAHUIO UMEHHO
ero, [TaBna AnekceeBuya, 10raKon O CBSI3M KOCMUYECKOTO BPEMEHU U COKPOBEHHOM
KJICTKH, OTBETCTBEHHOM 3a MPOU3BOJICTBO MOTOMCTBA... (701)

In this sense Pavel Alekseevich admits the poverty of a purely scientific worldview, and this

leads to the last section of this paper.
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Science, Religion and Mysticism

“The borderline between life and death,” Keeling writes, “and the possibility of
transition from one state to another is one of the central themes” in Kazus Kuktosogo.®
Keeling proceeds to list places in the novel where Ulitskaia explores liminal states between
life and death. For instance, Elena, when we first meet her, is somewhere between living and
dead, and, in general, Elena is sensitive to the ambiguous “middle world” (“cpeanuit mup”),
which she shares with ghosts and strange visions. There is also, of course, the entirety of Part
Two of the novel, which details how several familiar characters — with unfamiliar names
and character traits, however — trek like the ancient Israelites through a strange desert that
is, presumably, the afterlife. Religion also raises its head in the work. On the one hand is the
pious, uneducated Vasilisa of Russian Orthodox; on the other is I1’ia losifovich, whom we
meet as a secular Jewish intellectual and a “great materialist philosopher” and who, by the
end of the novel, studies the Torah, teaches himself Hebrew, and contemplates the existence
of “universal reason” (‘“mupoBoii pazym™). In short, it is an understatement to say that
religion and mysticism interest Ulitskaia in Kazus Kukotsogo. Here too Ulitskaia brings
science into her treatment of these topics, and she does so in at least two main ways. First,
Ulitskaia uses mystical and religious elements in the novel to challenge the merit of a
conventionally scientific worldview; and second, to the contrary, Ulitskaia takes scientific

phenomena as a basis for borderline religious meditations.

An example of the first is Pavel Alekseevich and his mystical, unexplained “gift,” his

ability to see inside the human body. From the very beginning Pavel Alekseevich’s

16 Keeling, 218.
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fascination with the human body has mystical overtones. As a young boy studying
anatomical diagrams he is struck by the dead, inanimate appearance of bones, “as if death is
always hiding within the human body and is only covered above by living flesh” (“kak 6ynaTo
CMEPTh BCEI/la CKPBIBACTCSI BHYTPU YEJIOBEYECKOI0 TEJIA, TOJIBKO CBEPXY MPUKPBITAs )KUBOU
wioThio”’; 414). He is practically brought to tears over the construction of the human heart,
and his interest in science leads him to grandiose ideas; he wrestles, for instance, with the
thought that the whole world is a kind of perpetual-motion machine, moving from the living
to the dead and from the dead to the living (415). In spite of these vague notions, though,
Pavel Alekseevich is a scientist, and he is possessed of a fundamentally rational, scientific
worldview: “The young doctor,” Ulitskaia writes, “was, of course, a materialist, and could
not stand mysticism” (“MoJiofo#i JOKTOp OBLI, pa3ymMeeTcs, MaTePUATHCTOM, MUCTHKH HE
teprien’”; 419). He and his father laugh at the fashionable spiritualism of Pavel Alekseevich’s
mother, whether she is speaking of self-turning tables or making baseless claims about
magnetism (419). Pavel Alekseevich’s rationalism is complicated, however, by his gift of
“inner sight” (“ayrpusunenue”), which introduces a magical, decidedly non-scientific
element into his life. Interestingly, Kukotskii does not question his gift, nor is he concerned

with its origin. Ulitskaia writes:

Pavel Alekseevich treated his gift as a living entity separate from himself. He did not
worry himself over the mystical nature of this phenomenon, and instead took it as a
useful tool in his profession.

K cBoemy napy IlaBen AnexceeBUY OTHOCHIICS KaK K )KUBOMY, OTAEIILHOMY OT ce0st
cyuiecBTBy. OH HE My4MJICS HaJ MUCTUYECKOU MTPUPOIOH 3TOTO SIBJIECHUS, IPUHSII ETO
KaK TMOJIE3HOE MOJICTIOphe B mpodeccun (419).

Here Keeling writes that Pavel Alekseevich “cannot possibly embrace his gift of

clairvoyance without violating his basic worldview, so he chooses the only attitude that
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makes sense to him and doesn’t disrupt his life.”” Namely, Kukotskii simply lives peacefully
with his gift and ignores the questions that it raises; after all, scientific explanations fail him
here. His gift is clearly very dear to him — he chooses to completely forsake his romantic
life when he discovers that female contact weakens his inner sight — so he ignores a not

insignificant part of himself in the process.

Another place where scientific explanations fall short is in the world of Part Two.
Part Two follows Elena (now under the name “Noven’kaia,” “‘HoBenbkas™) as she wakes up
in the strange, desert-like world of the afterlife and attaches herself to a group of wanderers.
Though Noven’kaia does not recognize anyone, it is II’ia losifovich (“The Hebrew”,
“Uyneii”) who leads her and others through the unknown landscape. Beside The Hebrew is
Pavel Alekseevich (“The Shorn One,” “bpuroronossiii”), who fills the role of second-in-
command. Ulitskaia portrays this world as completely different from our own — the sun
never sets, the scenery is always the same, and the very coordinate system is somehow
different, not three-dimensional. To this, the medicine in this world is also different, and
vaguely mystical. In a surreal scene, the group crosses a chasm to reach their destination, a
faraway shore. One of the wanderers, a former murderer named “The Mannequin”
(“Mamneken”) falls to his death — in whatever sense one may die in the afterlife. At the
bottom of the chasm a number of small animal-like creatures surround The Mannequin’s
body and summon a doctor to help him. When one of them objects that the body before them
is already a corpse, another responds, “well what if it is a corpse? We can revive a corpse
too!” (“uy u uto, Tpyn! Mosxkuo u Tpym oxuBuTh!”; 661). The doctor tells them they must

each give blood to reanimate the Mannequin, and giving blood is harmful for the small

7 Keeling, 211.
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creatures. They agree to the process, however, at which point “they surrounded the shattered
Mannequin, a white bedsheet appeared out of nowhere, and mystical medicine began to
work...” (“u oHH OKpYyXWiH pazdouToro MaHekeHa, U OTKY/1a-TO B3sU1ach Oelas MPOCTHIHSA, U
3apaboTaia TamHCTBEHHAs MenuiHa...”; 662). This “mystical medicine,” based out of the
selfless giving of the little animal-like creatures, effectively brings the Mannequin back to
life — again, in whatever sense we may interpret the phrase “back to life” in the world of the
dead. Their medicine, then, is at once powerful, mystical, and completely different from our

own.

Furthermore, The Shorn One tries to bring the medical practices of his lifetime into
this world. The Hebrew laughs at The Shorn One’s attempts to do so: “You fool! I've told
you that doctors are nothing but fallen priests. You studied secular medicine your whole life
and want to drag it here” (“/Iypak! 5 roBopwi TeOe, 4TO Bpaur — maaiiue )peipl. Thl BCIO
’KM3Hb 3aHUMAJICS CEKYJISIPHON MEIMIIMHOM U X04ellb ee CIoa mpoTtamuTh’; 612). The
Shorn One’s techniques do work in this world, but his medicine simply lacks the depth or
power of this other, “mystical medicine” that can revive the dead. What is more, The Shorn
One’s faith in earthly medicine stands in comparison with The Hebrew’s religion and
wisdom, and Ulitskaia seems to endorse one view over the other — it is The Hebrew, after
all, who leads the group, and it is The Hebrew who seemingly transcends the desert to land in
another world. Here again, though, Ulitskaia’s views are not black and white, endorse-or-not-
endorse: It should be said that The Shorn One leads the group when The Hebrew leaves and

that he too achieves some form of enlightenment at the end of Part Two.

While Ulitskaia underlines the poverty of a conventionally rational, scientific

worldview, she also presents the possibility of approaching religious contemplation through
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science. This is seen, for instance, in Tolstoy, who claims to find the laws of love in the
inner-workings of cells. We also find this in an interesting scene with Vasilisa, who, as an
uneducated rural woman, is perhaps the furthest from a scientist of any character in the
novel. A rooster pecks out one of Vasilisa’s eyes when she is a child, and as an old woman
Vasilisa slowly loses her second eye to a cataract. Pavel Alekseevich tries to convince her to
undergo an operation that would restore sight in this second eye. To Vasilisa’s protestations
that it is God’s will that she remain blind, Pavel Alekseevich retorts that it is the doctors, who
would return her sight if she would let them, who would be carriers of God’s will: “God’s
will is found in the doctor who, summoned precisely to operate on the blind, may perform an
operation on her so that she would see the world again” (“Boxbs BOJII B TOM U 3aKJIFOYaETCs,
9TOOBI Bpay, HO TO ¥ MPU3BAHHBIH, YTOOBI ONEPUPOBATH OCIIEIINNX, TPOU3BEI HAJl HEH
OIepalrio U OHa CHOBa yBHIena Obl cBer”’; 741). His arguments fall on deaf ears, however,
until Vasilisa is shaken by Toma’s reproach that she is rejecting the operation to avoid labor.

Vasilisa receives the treatment, and is reminded of Jesus returning sight to the blind:

The words of Pavel Alekseevich about God’s will, which is carried out by the hands
of doctors, reached her heart. ... She was constantly reminded of the evangelical story
about the healing of a man born blind, and she associated the swarm of doctors above
her numbed eye with the touch of the Savior to the dead eye of that blind young man.

Cnoga IlaBna AnekceeBnua o boxbeil Bose, KoTopasi coBepIIaeTcs pykaMu BpadeH,
JOCTHTIIH €€ CePIIIA. ... €l TOCTOSHHO BCIIOMUHAJICS €BaHTEIBCKUI pacckas 00
UCIIEJICHUH CJIETIOPOKAECHHOTO, M BpaueOHOE KOIOIICHUE HaJ/l €€ OHEMEBIIUM IJ1a30M
OHa COE/IMHSIIA C PUKOCHOBeHHEM CracuTeNst K MEpTBOMY TJ1a3y TOTO MOJIOIOTO

cienia. (742-43)

In a touching way?8, Vasilisa, who holds stern and ascetic views, comes to love herself after

her operation, because God himself must love her enough to return her eye through the work

18 Somewhat touching, at least: Her newfound love and respect for herself is joined by the
thought that God must love her more than others. Vasilisa reasons that the Kukotskiis, in
spite of their wealth and talents, lead sad lives — Tania lives like a “tramp” (“Oponsikka’),
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of the doctors: “First he took away her eye, and then he returned it... How else to understand
this?” (“Cuauana ria3 orobpai, a motoM BepHyi... Kak emie nonumars?”; 744). This scene
also, incidentally, attests to the poverty of medicine mentioned above. In Part Two, “the little
ones” (“atu, manenbkue’’; 677) not only return both of Vasilisa’s eyes, but even give her a

third one — again earthly medicine pales in comparison.

In Vasilisa’s crude understanding, modern medicine is an act of God. Pavel
Alekseevich, who, by his profession and his gift, combines the scientific and the mystical in
his very nature, also approaches medicine with an almost religious sense of wonder. He
contemplates the role of the stars in human life as Babylonian physicians once did, and he
rejects the coldly scientific views of Gol’dberg. When Tania is pregnant, she asks her father
to describe the development of her child. Pavel Alekseevich’s description quickly grows

reflective and philosophical:

It seems to me that he already possesses a sense of self, that just now a sense of “I”
has been born in him. A feeling of separation of himself from the rest of the world.
And the rest of the world is you, my joy, because no other world will be known to
him before birth. This doesn’t happen with men. Men are never a universe. But a
pregnant woman, in the second half of pregnancy, at least, is a closed world for
another human being. ... A universe births a universe.

MHe kaxercs, 4To OH yke 00J1a/laeT caMOCO3HAaHUEM, IMEHHO B 3TU JHU 3apOJIUIIOChH
y Hero uyBcTBO f1. OurynieHne oTAeIbHOCTH ce0s 0T OCTAIBHOTO MUpPA. A OCTaJIbHOMN
MHpP — 3TO ThI, MOsI pafocTh. [I0TOMY YTO HUKAaKOW APYrOod MHUp EMY J10 POKICHUS
He Oynet BeoM. C My»XUMHaAMM TaKoOro He ObIBaeT. My)XKUlHA HUKOTa He ObIBaeT
KOCcMOCOM. A OepeMeHHas *KEHIIMHA, BO BTOPOW MOJIOBUHE OEPEMEHHOCTH, 110
KpaifHell Mepe, MpeacTaBiseT coO00M 3aKPBIThII KOCMOC [T JPYTrOro YeI0BEUYECKOro
cymrectna. ... Kocmoc pokaaer kocmoc. (764)

This passage captures the essence of Pavel Alekseevich: his passion for medicine and

biology, his reverence for the female form as a giver of life, and his sense of practically

Pavel Alekseevich drinks heavily, and Elena loses her mind to dementia (743). God must
love her more than them, Vasilisa concludes.
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religious wonder at the mystery of life that underlies and gives meaning to his practice of
medicine. Pavel Alekseevich’s words, it must be said, also contain a dark shade, for here

Kukotskii unknowingly foreshadows Tania’s death. He says:

The existence of those animals for whom the mother dies immediately after childbirth
has always seemed perfectly natural to me. A universe births a universe — what is the
waning universe needed for?

MHe Bcerja Ka3ajioch COBEPILIEHHO €CTECTBEHHBIM CYIIIECTBOBAHUE TAKUX BUOB
KUBOTHBIX, Y KOTOPBIX CaMKa OTu0aeT HeMEAJICHHO MOCIIe POXKACHUS TOTOMCTBA.
KocMmoc poxkaaer KocMOC — Ha 9TO K€ HyKeH yiepOHbrii mup? (764)

Tania, for her part, dies not long after birthing Zhenia.

Associated with the image of a “universe birthing a universe” is another one of Pavel
Alekseevich’s meditations, again focused on his main object of scientific study: the female
reproductive organs. After his final fight with Elena, Pavel Alekseevich is awakened to
philosophical rumination by the stress of his home life. Unlike Gol’dberg, he refuses to
construct a unifying theory and instead writes small notes for himself. His main source of

fascination is still, as it had always been, reproduction:

He intently peered into the bottomless orifice of the world. From there came
everything that is alive, these were the veritable gates of eternity... Immortality,
eternity, freedom — everything was connected to this hole, through which everything
had tumbled, including Marx, whom Pavel Alekseevich could never read, and Freud
with his brilliant, erroneous theories, and he himself, the old doctor, who brought into
this world, with his very hands, hundreds, thousands, an endless stream of wet,
howling beings...

[OH] mpucTanbHO BrigabIBaics B 6€310HHOE oTBepcTHE Mupa. OTTyaa NPHILIO BCE,
YTO €CTh KUBOTO, 3TO OBUTH MOJTMHHBIE BOPOTA BEUHOCTH... 1 GeccmepTue, n
BEYHOCTb, U CBOOO/1a — BCE OBLIO CBSI3aHO C 3TOM JBIPOil, B KOTOPYIO BCE
MPOBAJIMBAIOCH, BKIIIOYasi U Mapkca, kotoporo [TaBen AnekceeBrud HUKOTAa HE MOT
pounTath, U Opeiifa ¢ ero reHnaabHbIMU U JIOXKHBIMHU TEOPHUSIMH, U CaM OH, CTapbli
JOKTOP, KOTOPBIH MPUHUMAJ U IPUHUMAI B CBOM PYKU COTHH, THICSYH,
HECKOHYAEeMBbIi TTOTOK MOKPBIX OPYIIUX CYIIECTB... (577)



Here again Pavel Alekseevich lifts his scientific work to a religious level — he is not just
planting cactuses like Toma, but he is instead using medicine to engage with immortality,
eternity, and freedom, to help each new couple that comes to him to give birth to a new

universe.

44
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