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INTRODUCTION* 

Everywhere and at all times, he rdsmen have used 
crooks to catch animals of their flocks b y the legs 
or horns . Presumably, such staffs were also used 
quite early as symbols of power or as ritual instru
ments , whereby their users m a y not a lways have 
been conscious of the fact that they were u s i n g 
imp lemen t s of pas tora l origin  even if the con
cept ion of rulers as the shepherds of their people 
is widespread . The h e r d s m e n d id no t stop us ing 
them w h e n their crooks became mode l s for r i tual 
i m p l e m e n t s a n d sceptres . For tha t reason , o n e 
could a lways fall back on con t empora ry he rds 
m e n ' s staffs, which m a y have of ten s tood at one 's 
disposal as mode l s in var ious forms. This can be 
i l lus t ra ted b y a look at the h e r d s m e n ' s staffs of 
the 20 th century. A staff resembling an e longated 
wa lk ing s t i ck (fig. I)1 is pa r t i cu l a r ly c o m m o n , 
whi le a shepherd ' s crook still in use in G e r m a n y 
today resembles qui te exactly the Egypt ian heqat-
scepter (fig. 2).2 

I t h a s b e e n r e p e a t e d l y s u r m i s e d t ha t t h e 
curved staff  in particular, the Hittite curved staff 
 could have been a mode l for the EtruscoRoman 
lituus.3 But noone has ever ven tured beyond this 
so r t of g e n e r a l s u p p o s i t i o n , a n d th is q u e s t i o n 
only then becomes really in te res t ing w h e n one 
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Fig. 1. Shepherd near Boadilla, Spain (photo U. Franke). 

Fig. 2. Shepherd near Heidelberg, Germany 
(photo K. Katzenberger-Ruf). 

concerns oneself m o r e closely w i t h it. Are all of 
these staffs de r ived f r o m a single mode l? W h a t 
were they used for, when , and b y w h o m ? Did their 
p u r p o s e change w i th their adop t ion in the West? 

This type of investigation cannot be carried ou t 
b y a single discipline alone. Logically, it is subdi
v ided into at least two chapters: an older, Eastern 
one, w i th wh ich w e begin, a n d a later, Etruscan 
chapter, for which  as a lways in Etruscology  the 
a lmos t comple te lack of l i terary sources m a k e s 
itself sorely felt. 

T H E CURVED STAFF IN THE ANCIENT N E A R EAST 

A curved staff, a crook, is attested in Mesopotamia 
as wel l as in Syria a n d in Anatol ia (fig. 3) as a cul
tic tool used by r i tual experts, kings, a n d gods. In 
Mesopotamia , the curved staff u s e d in cultic a n d 
ri tual context is called gamlu in Akkad i an (that is, 
BabylonianAssyr ian) . In Ana to l ia , t he c rook is 
n a m e d kalmus in Hittite. These staffs migh t have 
originally been the tools of a shepherd or a hunter. 

Since various kinds of sceptres and staffs, straight 
a n d curved, are at tested in the Ancient Near East 
bo th in the wri t ten sources and in the archaeolog
ical record, it goes w i thou t saying, that it is of ten 
qui te difficult to ident i fy the shape a n d features 
of a specific staff and to correlate the wr i t ten and 
the archaeological evidence. 

The curved staff as cultic tool in Mesopotamia 

The curved staff is a t tested in Mesopo tamia as a 
cultic tool of r i tual experts , gods , a n d kings. In 
Akkad ian , this crook is called gamlu, in Sumer ian 
gam, zub i or zubu. 4 If w e take a look in detail at 
the m a n y curved staffs at tested in the archaeolog
ical record w h i c h can be ident i f ied as gamlu on 
the basis of the textual evidence, w e will see that 
these staffs show different lengths and differently 
fo rmed curves. The gamlu w a s m a d e of wood , bu t 
cou ld be p l a t ed w i t h meta l . 5 The character is t ic 
feature of the gamlu w a s its pu rpose and its inher
ent quality: The gamlu w a s a characteristic r i tual 
weapon of the exorcist, which he used for repelling 
evi l forces a n d for p u r i f y i n g . In lexical lists, a 
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Fig. 3. Map of the Near East. Toponyms transmitted in the languages of the Cuneiform or 
Classical tradition are rendered in italics (map by C. Ambos). 

Sumer ian t e rm to des ignate the exorcist is ' M a n 
carrying the crook in his hand ' . 6 

The a r che typa l r i tua l exper t s w e r e m y t h i c a l 
sages called apkallu. These apkallu were of h u m a n , 
bird-like or fish-like appearance. O n a Kassite seal 
f r o m the second half of the 2n d mi l l enn ium BC, a 
iish-apkallu is s h o w n w i t h a crook (fig. 4).7 Given 
the fact that according to the texts a curved staff 
gamlu w a s the characteristic tool of the exorcist, 
this crook in the h a n d s of the apkallu can b e iden 
tified as a representa t ion of a gamlu. 

The gamlu w a s wie lded b y kings and gods in 
r i tual a n d cultic contexts. According to the r i tual 
series Surpu f r o m the 1s t mi l l enn ium BC, the god 
A m u r r u and his manifes ta t ion AN.AN.MAR.TU 
in their quali ty as puri f ier and exorcist carried the 
crook toge ther w i t h the banduddu-vessel w h i c h 
conta ined the holy water:8 

' A m u r r u (and) A N . A N . M A R . T U , w h o car ry 
the gamlu-ciook (and) the banduddu-bncket, the 
pur i f ier and exorcist of heaven a n d earth. ' 

Similar in format ion is a l ready obta ined f r o m an 
Old Babylonian seal legend f r o m the first half of 
the 2n d mi l l enn ium BC:9 

'AN.AN.MAR.TU, w h o carries the p u r e crook 
in his h a n d , w h o releases f r o m sin. ' 

Indeed, according to an Old Babylonian text f r o m 
Mari (in presentday Syria), a representation of the 
god A m u r r u is described as wie ld ing the gamlu-
crook.10 A m u r r u is represented on OldBabylonian 
cyl inder seals w i th a crook or even t w o crooks, 
one in each h a n d , w h i c h can b e i d e n t i f i e d as 
gamlu according to the textual evidence (figs 5-6).n 

The textual evidence makes clear that the gam
lu had the inherent quality to pur i fy and to release 
f r o m sin. Interestingly, there is also k n o w n a tool 
of the exorcis t w h i c h bo re the S u m e r i a n n a m e 
' releasewood' (gisbur). This te rm is explained b y 
the Akkad ian w o r d gamlu.12 We m a y a s sume that 
' re leasewood' a n d gamlu are only different te rms 
for one and the same exorcist 's tool. 

The gamlu is also attested as attribute of apotro
paic f igurines which were deposi ted in a bui lding 
to defend it and its inhabitants against demons and 
external evil influences. According to r i tual texts, 
the statuette of the protective deity of a house was 
to hold a gamlu in order to gua rd the building.1 3 

The gamlu is also at tested as a w e a p o n of the 
god Marduk, the head of the Babylonian pantheon. 
According to the texts, the constellation gamlu was 
the ' w e a p o n of the h a n d of M a r d u k ' . 1 4 I n d e e d 
M a r d u k is depic ted wi th a curved staff (fig. 7).15 

Also the god Assur, the head of the Assyr ian pan
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Fig. 4. A /i'sfc-apkalru, the archetypal exorcist, lifting 
the crook (gamlu). Representation on a Kassite cylin
der seal (Porada 1948, no 581). 

Fig. 5. The god Amurru wielding the crook (gamlu). 
Representation on an Old Babylonian cylinder seal 
(Kupper 1961, fig. 7). 
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Fig. 6. The god Amurru wielding two curved staffs. 
Representation on an Old Babylonian cylinder seal 
(Kupper 1961, fig. 23). 

theon, is depic ted w i t h a crook.16 We k n o w that 
l ikewise the goddess Istar as well as the god Sin 
of A m u r r u wielded the gamlu.17 Sin was the m o o n 

Fig. 7. The god Marduk carrying the crook (gamlu). 
Representation on a 'boundary stone' (kudurru) of the 
Babylonian king MeliSipak (King 1912, pi. XXI). 

god, and his connect ion to the curved staff m a y 
be the similarity of the crescent m o o n to the curve 
of a crook. In Ugarit , the god Hilal, the n e w moon, 
is n a m e d ' lord of the crook' (b'l gml).w 

The king held the crook dur ing the performance 
of exorcistic r i tuals to de fend himself against evil 
demons . The gamlu w a s no t pa r t of his royal in
signia, as w e r e o ther k inds of s taffs such as the 
'sceptre ' (hattu) or the ' s t a f f (sibirru).19 The differ
en t contex ts in w h i c h t he se d i f f e ren t k i n d s of 
staffs were carried by the king can be demonstrated 
b y the i r u s e in t h e r i tua l ' H o u s e of s p r i n k l i n g 
w a t e r ' (bit sala'me), a r i tual of invest i ture for the 
Babylonian k ing in order to p repare h i m for his 
p re sence at the N e w Year ' s fes t ival d u r i n g the 
a u t u m n equinox.2 0 In f ront of the rising sun , the 
king u n d e r w e n t an invest i ture wi th his royal re
galia in a complex of reed bui ld ings in the s teppe 
and w a s pur i f i ed b y be ing spr inkled w i th wate r 
(hence the ritual's name). Among the insignia given 
to h i m w e r e the c rown, the bow, the mace , a n d 
also the ' scept re ' (hattu) a n d the ' s t a f f (sibirru). 

Af te r this inves t i tu re in the s t e p p e the ru le r 
r e tu rned to his palace. There fo l lowed some ex
orcistic rituals which should remove every kind of 
impur i ty f r o m the b o d y of the king. The k ing re
ceived a gamlu f r o m the exorcist a n d recited the 
incantat ion 'I have lifted m y crooks!', wh ich wil l 
be discussed in detail below. Then h e directed a 
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Fig. 8. The Assyrian king 
Shalmaneser III. (858-824 
BC) with a short curved 
staff (Strommenger 1970, 
fig. 5). 

Fig. 9. Seal from 
Karahdyuk: Worshipper 
approaching a deity. Both 
figures do carry a crook 
the curve of which is 
pointing downward 
(Otto 2000, fig. 258). 

P 

short p rayer to the beer god in his capacity as ' the 
one w h o relaxes god a n d m a n ' . This p rayer im
pl ied a k ind of magic analogy: just as alcohol h a d 
a ' relaxing' effect on m i n d a n d b o d y so the k ing 
wan ted to be 'released' f rom his sins and impurity. 
The Akkad i an (BabylonianAssyrian) w o r d used 
here (pasaru) means both ' to relax' and ' to release'. 
Af ter p l ead ing w i th the beer god for release, the 
k ing p e r f o r m e d a beerrelated act w h i c h w o u l d 
indeed release h i m f r o m all physical r emnan t s of 
sin and impur i ty attached to his body: H e touched 
a f e rment ing va t a n d by do ing so t ransmit ted all 
his impur i ty into this vessel f r o m which it could 
no t escape a n d w h e r e it w o u l d be fe rmented . 

Sceptre (hattu) and staff (sibirru) were carried by 
the king dur ing his investiture wi th his insignia, the 
crook gamlu, however , only d u r i n g the fo l lowing 
exorcistic ritual. 

The gamlu-ciook as a r i tual tool d id not be long 
to the regalia w h i c h the k ing wie lded in order to 
rule his people . No te for example h o w the hattu-
sceptre a n d the sz'iwrwstaff are character ized in 
royal inscriptions. 'The just hattu-sceptve that ex
tends the realm, the merciless sibirru-siaff for the 

destruct ion of the enemies he (the god Assur) pu t 
into m y h a n d ' declares the Assyr ian k ing Senna
cher ib (704681 BC).21 K ing T u k u l t i  N i n u r t a I. 
(12431207 BC) characterizes himself as ' the one 
w h o shephe rded his land in green pas tures wi th , 
his beneficent sz'frz'rrwstaff '.22 So these sceptres and 
staffs h a d a very different quality in comparison to 
the gamlu wh ich released f r o m sin a n d pur i f ied. 

From textual evidence w e k n o w that OldBaby
lonian kings m a d e images of themselves carrying 
the crook. King Ammidi tana (16831647 BC) intro
d u c e d in to Ebabbar , t he t e m p l e of the s u n god 
U t u / S a m a s , a s ta tue of his majes ty wh ich held a 
curved staff of gold.23 His successor Ammisaduqa 
(16461626 BC)v introduced into Ebbabbar for the 
s u n god U t u / S a m a s a s ta tue of his sovereignty, 
wh ich he ld a curved staff of gold.24 Statues f rom 
temple precincts are represen t ing NeoAssyr ian 
k ings f r o m the 1 s t m i l l e n n i u m BC w h o h o l d a 
short crook, its curve lowered towards the g round 
(fig. 8). This crook m a y wel l be the gamlu?5 

From the textual record w e k n o w that the crook 
w a s ' raised ' or ' l i f ted ' w h e n it w a s in use. The fol
lowing lines are f rom the ritual Surpu and describe 
the use of the crook in the ritual (Surpu Tablet VIII 
11. 15):2* 

Incantat ion: I h a v e l if ted m y crooks, I release 
you. 
Asalluhi, k ing of the gods, Marduk , lord of life, 
the b ig merciless weapon(s ) m a y release you, 
m a y absolve you, 
redressor of the w r o n g e d m a n (and) w o m a n , 
merciless, raging, fu r ious w e a p o n , 
sz'tewdisease, plague, death(demon), w i n d and 
l ightning of M a r d u k m a y release you, m a y ab
solve you. 

This fi ts wel l w i t h the archaeological ev idence . 
The gamlu can indeed be depicted lifted (i.e. curve 
pointing upward ; figs 4-6), indicating that its bearer 
is involved in a r i tual per formance . It can, h o w 
ever, also be s h o w n lowered t oward the g round 
(i.e. its curve point ing d o w n w a r d ; ^ 7-8). In this 
case, the crook w a s apparen t ly no t in actual use. 

The crook in Syria and Anatolia in the first half of 
the 2nd millennium 

Some attestations of the crook called gamlu f r o m 
Syria (Mari a n d Ugari t) w e r e m e n t i o n e d in the 
preceeding pa ragraph . Representat ions of curved 
staffs are well attested in the archaeological record, 
especially on cylinder seals. Seals in Syrian styles 
have not only been f o u n d in Syria proper, bu t also 
in neighbour ing regions as for example Anatolia.27 
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Fig. 10. Sitting deity lifting a curved staff. Before the 
sitting god stands a woman (presumably a goddess), 
behind him stands a worshipper with a crook (Otto 
2000, fig. 398). 
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Fig. 22. Seal from Kiiltepe: Standing man wearing a 
long garment and lifting a curved staff, woman with 
long hair lifting a twig, and kneeling nude hero (Otto 
2000, fig. 185). 

The var ious styles, their regional d is t r ibut ion 
a n d their chronology as wel l as the mot ives at
tested on the seals have been s tudied in detail by 
A. Otto.28 

O n the extant representat ions, var ious types of 
curved staffs are he ld in a characteristic w a y b y 
persons of different posi t ion in specific situations. 

A recurrent motif depic ted on seals is a wor 
sh ipper carrying a crook in a characteristic posi
tion. It is he ld wi th its curve poin t ing d o w n and 
forward . This posit ion is attested for worsh ipp ing 
kings as well as for other worsh ippers . The wor
shipping person has as a rule the other hand raised 
before the mouth. 2 9 Interest ing is a seal f o u n d at 
Karahoyi ik (near Konya) in Anatolia. It shows a 
worsh ippe r present ing himself to a bigger s tand
ing person , p r e sumab ly a deity. Both wor sh ippe r 
a n d dei ty wield a crook w i th their curves point
ing d o w n and forward. The worshipper has raised 
the other h a n d before his mou th ; the other a rm of 
the dei ty hangs d o w n alongside the b o d y (fig. 9).30 

A curved staff is in fact well attested a m o n g the 
insignia of deities, b u t as a rule it is l ifted in f ront 
of the b o d y w i t h i ts cu rve p o i n t i n g u p w a r d . In 
this w a y are represented gods sitting on a throne 

Fig. 12. Two nude males standing opposite each other; 
one of them carries a curved staff, the other one a twig; 
between them is a censer; a third nude male carries a 
twig, too (Otto 2000, fig. 264). 
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Fig. 13. A woman wearing a wig lifts a curved staff. 
Before her are standing two males opposite each other; 
between them and also before the woman censers can 
be seen (Otto 2000, fig. 252). 

(fig. 10).31 In teres t ing are representa t ions of t w o 
persons (gods?) sitting en th roned directly facing 
each other; bo th of t hem are lifting a crook in f ront 
of the body. Between t h e m is p laced an incense 
burner.3 2 

Often the accurate identification and explanation 
of motives , f igures and scenarios depicted on the 
seals remains v a g u e or even speculative. Difficult 
to classify are representations of s tanding m e n clad 
in long ga rmen t s l if t ing a crook in f ront of their 
b o d y (fig. II).33 These m e n m i g h t b e h u m a n s , 
heroes or gods . Also attested are representat ions 
of two n u d e males s t and ing opposi te each other, 
separated only by an altar or censer (fig. 22). One 
of the m e n l if ts a twig , the o ther o n e a c u r v e d 
staff .3 4 It is n o t clear w h e t h e r these n u d e s a re 
h u m a n s or rather supernatural beings. Also w o m e n 
can carry a crook wh ich they lift in f ront of their 
body; these females migh t be priestesses or god
desses (fig. 23).35 
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In this context should be ment ioned the s t amp 
cy l inder seals ( p e r h a p s f r o m Cilicia) of the so-
called Tyszkiewicz-group f rom about the 18^/17^ 
centur ies . O n these seals w o r s h i p p i n g p e r s o n s 
wi th crooks po in t ing d o w n a n d fo rwa rd appear 
in f ron t of a two-faced god a n d a dei ty sit t ing on 
a throne. The dei ty en th roned seems to raise sev
eral short crooks in his h a n d (fig. 14).36 A s t amp 
seal f r o m a b o u t the 17 th c e n t u r y BC, a l l eged ly 
f r o m Bogazkoy, has eight facets on its sides; on one 
facet, a p e r s o n is depic ted wie ld ing no less than 
two long crooks, one pointing back and downward , 
one po in t ing f o r w a r d (fig. 15).37 

In spite of all the difficulties of in terpre ta t ion 
of the representa t ions depic ted on the seals dis
cussed here , it becomes clear tha t cu rved staffs 
and the positions in which they were carried mus t 
have been impor tan t elements of cultic interaction 
and communica t ion . 

The crook in the Hittite world 

Several k inds of crooks are at tested in the Hitt i te 
archaeological record. Likewise are var ious k inds 
of sceptres a n d staffs at tested in the texts. Hit t i te 
gods a n d the Hi t t i te k ing w i e l d e d a long crook 
w h i c h w a s t e r m e d kalmus.38 This kalmus w a s a 
w o o d e n staff, wh ich could be p la ted or decorated 
w i th precious metal.3 9 The Hitt i te empi re existed 
in the midd l e and the second half of the 2n d mil
lennium BC. In the archaeological record, however, 
a crook used in ritual context is already attested in 
the first half of the 2n d mi l l enn ium BC (see above) 
and still in the Late Hittite k ingdoms after the end 
of the Hitt i te empi re short ly af ter 1200 BC. 

Somet imes the long crook kalmus is in terpre ted 
as having been originally a shepherd 's tool.40 There 
is also attested a m u c h shorter crook w h i c h w a s 
used as a tool for hawking . This short curved staff 
w a s u s e d b y the falconer as a k ind of t h rowing 
stick to f lush the h u n t e d an imal wh ich w a s then 
chased a n d killed b y the hawk . These two k inds 
of curved staffs, the long kalmus and the fa lconer 's 
c rook, s h o u l d b e d i s t i n g u i s h e d . Tha t the l o n g 

Fig. 14. The Tyszkiewicz seal (Boehmer/Giiterbock 
1987, fig. 24al. 
Fig. 15. Person wielding two crooks on a seal allegedly 
from Bogazkoy (Boehmer/Giiterbock 1987, fig. 24cl). 

crook h a d originally been a fa lconer ' s tool seems 
rather improbable . It is interesting, however , that 
the curve of long crook carried by king Mursi l i III. 
(ca 12721265 BC), as attested on seal impressions, 
ends in the h e a d of a b i rd (fig. 22).41 

The crook in the textual record 

The Hitti te k ing wie lded a long crook w h i c h w a s 
t e rmed kalmus. The e tymology of this w o r d is no t 
clear.42 V. Haas connects it w i t h the Greek w o r d 
kdlamos, ' reed' .4 3 It cannot be excluded, however , 
that kalmus is related to the Akkad i an gamlu and 
Ugaritic gml.44 

This crook was used b y the ruler in r i tual con
text, in connection w i th adorat ions , offerings and 
libations. The kalmus was , however , no t used dur 
ing the actual cult performance, bu t rather dur ing 
the procession before and after that, w h e n the king 
proceeded solemnly to the place of wor sh ip and 
left it af ter hav ing p e r f o r m e d the r i tual action.45 

Normal ly , the k i n g d i d n o t ca r ry t h e kalmus 
w h e n r id ing in a chariot or w h e n si t t ing on the 
throne. W h e n the k ing w a s sit t ing on the throne, 
the kalmus w a s p laced on or at the r ight s ide of 
h is royal sea t ing accomodat ion . W h e n the k ing 
rode in a vehicle, a palace squire or the chief of 
the palace squires carried the kalmus for h im. The 
posi t ion of the palace official w i t h the kalmus in 
the escort fo l lowing the ru ler in his car r iage is 
described in the instructions for the royal body
guard.4 6 W h e n the k ing h a d ar r ived at his desti
nation, he alighted f rom his vehicle and was given 
the kalmus b y the pa l ace official . T h e n h e p r o 
ceeded on foot a n d w i th the crook in his h a n d to 
his f ina l des t ina t ion . H a v i n g a r r ived there , t he 
k ing re tu rned the crook to the official. 

The fol lowing passage illustrates this use of the 
kalmus:47 
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But after the king has gone the rounds wi th the 
l ibat ion, the chief of the pa lace squi res g ives 
the kalmus of gold to him. Two palace squires 
are wa lk ing in f ront of the king. The king goes 
out. A n d the chief of the palace squires takes the 
kalmus for him. The king sits d o w n in the (light) 
car t a n d goes away. But af ter that , t hey say: 
'TalisaV The k ing alights f r o m the (light) cart. 
The chief of the palace squires gives the kalmus 
to the king. Two palace squires are walk ing in 
f ront of the king. The king enters the halentuwa-
bui lding. The chief of the palace squires takes 
the kalmus for the king. The k ing and the queen 
sit d o w n on the th rone . Two pa l ace squ i res 
b r i n g in the lance, the kalmus a n d the l inen 
cloth. A n d h e gives the linen cloth to the king. 
The kalmus, however , he places at the right side 
of the throne. 

There is one in teres t ing pa s sage in a r i tua l text 
describing h o w the kalmus is, used in an actual rit
u a l p e r f o r m a n c e d u r i n g the last d a y of t h e 
AN.TAH.SUM s a rfestival:4 8 

[The kin]g and the qu[een] are sitting. A n d the 
k ing [takes the kalmus. The chief] of the body
g u a r d w a l k s in f ron t . A n d [...] a taparwasu-
bread [they] p u t next to the st[ov]e. Then in front 
they are t ak in fg a ]way f ive t imes [x s]arama-
breads. Five times 10 s[«ram]«breads they p[u]t 
d o w n behind . A n d there are x [sar]ama-br eads. 
But o n one sarama-bread [are l ]y ing t h r ee 
p fen i sses ] . A n d salt is p o u f r e d ] d o w n o n it. 
A n d a ' thick bread ' , wh ich wa lks to the r ight 
of the k ing and the chief of the bodyguard goes 
a n d steps next to the ' thick bread ' . The chief of 
the bu tche r s b r ings over w i t h a baske t three 
penisses of rams. A n d one penis he holds out to 
the king. The k ing touches the taparwasu-bread 
wi th the kalmus for the first t ime. But the chief 
of the b o d y g u a r d h o l d s the taparwasu-bread 
w i t h the h a n d below. A n d the chief (variant: 
overseer) of the butchers p u t s one penis on it. 
A n d the overseer of the bu tchers again ho lds 
ou t one penis to the king. The k ing touches the 
taparwasu-bread again for the second t ime w i th 
the kalmus. But the chief of the b o d y g u a r d 
holds the taparwasu-bread w i th the h a n d below. 
But the overseer of the cooks p u t s one penis on 
it. A n d the overseer of the cooks again holds out 
one pen is to the king. The k ing aga in for the 
third t ime touches the taparwasu-bread w i th the 
kalmus. [But the chief of the b o d y g u a r d hold]s 
the [tapa]rwasu-[bread w i t h the h a n d below.] 

This r i tual u n d o u b t e d l y served for the s t rength
en ing of the king: By touching the penisses w i t h 
h i s crook, h e t r a n s m i t t e d the p o t e n c y a n d the 
p o w e r of the r ams ' penisses to his o w n person via 
the curved staff. 

The kalmus w a s clearly a s ign of rulership. Ac
cording to the extant texts, only the k ing wie lded 
a n d used the kalmus, even if palace officials could 
carry this crook for the mona rch on certain occa
sions. Off icials a n d d ign i ta r ies w i e l d e d a staff , 
w h i c h is wr i t t en w i t h the i d e o g r a m m GIDRU.4 9 

A staff GIDRU (Akkadian:/zaffw) is a lso k n o w n 
f r o m M e s o p o t a m i a , it w a s a s t r a igh t staff (see 
above). 

The crook kalmus, as we l l as the staff GIDRU, 
was also an emblem of gods.50 According to a cult 
inventory, the pr ies t of deif ied M o u n t Tuna, wor 
sh ipped in the town of Taparuta, kept no less than 
ten Mmuscrooks, several earr ings a n d a GIDRU
staff in his house.5 1 

For the s a k e of completeness I men t ion the fact 
tha t a s ign LITUUS (that is, a h ie rog lyph in the 
shape of a crook) exists in the wr i t ing sys tem of 
Hieroglyphic Luwian.52 Luwian writ ten wi th hiero
glyphs is already attested in the Hittite empire and 
con t inued to be in use in the Late Hit t i te states 
unt i l ca 700 BC. 

Representations of the crook in the archaeological 
record 

In the extant representat ions a crook is he ld in a 
characteristic w a y by persons of different posit ion 
in specific si tuations: 
* Living a n d deceased kings as wel l as gods are 

dep ic ted w i t h a crook in scenes of adora t ion , 
wor sh ip a n d sacrifice. This curved staff can be 
identif ied as the kalmus men t ioned in the texts. 
As a rule, the crook is he ld by its bearer point
ing back a n d d o w n w a r d s . O f t e n the k i n g is 
depic ted in this pose leading a procession and 
s tand ing directly in f ront of an altar. Gods and 
deceased kings can hold the crook pointing back 
a n d d o w n w a r d s w h e n they are w o r s h i p p e d or 
receive a sacrifice. 

* A ruler can also carry the kalmus po in t ing back 
and d o w n w a r d s w h e n he is embraced by a god. 

* Pe r sons pa r t i c ipa t ing in a p rocess ion can b e 
dep ic t ed w i t h s h o u l d e r e d crooks. These per 
sons, however , d o no t wa lk at the h e a d of the 
procession. They migh t be palace officials car
rying the kalmus for the king. 

* Deit ies can car ry a crook po in t ing d o w n a n d 
fo rward ; this is, however , only rarely attested. 
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A n example of the k ing w i t h the kalmus leading a 
procession a n d pe r fo rming an act of worsh ip can 
b e seen o n a f i s t - shaped si lver vesse l f r o m the 
Bos ton M u s e u m of Fine Ar t s (fig. 16).53 K ing 
Tuthalija II. (III.) (ca 1375-1355 BC) is at the head 
of a procession of music ians and other cult par 
ticipants. The ruler s tands in f ront of an altar and 
wie lds in one h a n d the crook po in t ing back and 
d o w n w a r d s and pe r fo rms w i th his other h a n d a 
libation. Behind the altar the s torm god is s h o w n 
together w i th a bul l wh ich he ho lds on reins. The 
last pe r son in the procession led b y the k ing w i th 
t h e c rook is a m a n w i t h a long , s t r a igh t staff . 
Behind this pe r son a vegetat ion god is rising f rom 
w h a t s eems to b e cur l ing fol iage. Be tween this 
vegeta t ion dei ty a n d the s torm god is a bu i ld ing 
of br icks w i t h o u t a gate. It is no t clear w h e t h e r 
the procession or ra ther the s torm god is emana t 
ing f r o m this bui lding. 

A similar scene is depic ted on orthostats f r o m 
Alaca H o y u k (ca 1400/1200 BC; fig. 17).» The king 
is shown being at the head of a procession. In front 
of the ruler is an altar and the statue of a bull on a 
pedestal . The k ing has raised one h a n d in adora
t ion a n d ho lds in his other h a n d the crook point
ing back a n d d o w n w a r d s . 

A m o n g the cul t p a r t i c i p a n t s w a l k i n g in the 

procession are acrobats, musicians and at tendants 
t ak ing care of the sacrif icial an imals . A p e r s o n 
walk ing in f ront of the he rd has g rasped an ani
ma l b y its horns. Another m a n fol lowing the herd 
dr ives the animals w i th a curved staff. This crook 
is m u c h shorter than the royal kalmus. The person 
beh ind this m a n ho lds a staff(?), the lower end of 
wh ich is curved, the u p p e r end is lost. 

The k ing in f ront of a sacrificial procession is 
also s h o w n on severa l Late Hi t t i te rel iefs f r o m 
Malatya. King PUGNUSmil i (ca 11th or early 10th 

c e n t u r y BC) is a t t e s t ed severa l t imes s t a n d i n g 
before a god, wie ld ing in one h a n d the crook and 
l iba t ing w i t h his o the r h a n d . Beh ind t h e ru le r 
s tands a small a t tendant wi th an animal to be sac
rificed (fig. 18).55 This a t tendant grasps the animal 
by its h e a d and does not hold a staff. The proces
sion is here reduced to the key participants, i.e. the 
ruler a n d the p e r s o n in charge of the sacrificial 
animal. 

A ruler w i th a backward po in t ing crook is rep
resented also on a poor lypreserved Late Hitt i te 
stele f r o m Samsat , b u t the context is n o longer 
discernible.56 

At first glance it m a y seem a contradiction to the 
textual evidence that the k ing is s h o w n pe r fo rm
ing a libation or adorat ion still carrying the kalmus 
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2 1 
Fig. 16. Procession and sacrifice being led by king Tuthalija II. (III.) carrying the kalmus. 

Representation on a fist-shaped vessel (Boston) (Gtiterbock/Kendall 1995, fig. 3.7). 
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Fig. 17. Orthostats from Alaca Hoyuk: Procession and sacrifice being led by the king carrying the ka lmus 
(Mellinkl970/fig.2). 
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in one of his hands , whereas the texts suggest that 
the ruler gave his crook to an official after hav ing 
arr ived at the procession's dest inat ion and before 
pe r fo rming the ritual action. It is, however , ra ther 
a n i c o n o g r a p h i c c o n v e n t i o n to m e r g e in to one 
scene these two successive sequences, the proces
sion to the place of worsh ip and the ri tual action 
p e r f o r m e d there. 

It is interest ing that the w a y the crook w a s car
ried migh t have depended on its bearer ' s posi t ion 
in the procession: If par t ic ipants in a procession 
w h o are not proceeding at its h e a d wield a crook, 
they d o not hold it point ing back and d o w n w a r d s 
bu t ra ther over their shoulder. Scenes like this can 
be seen on vessels decora ted wi th relief friezes. 
The first example is the vase f rom ihandik (fig. 19; 
(ca 1600 BC).57 The vase is decora ted w i t h fou r 
relief fr iezes depict ing successive sequences of a 
cultic festival. Of special interest for our topic are 
the third and perhaps also the second frieze, where 
pe r sons carrying a crook are represented . I wil l 
first give some general descript ions of the scenes 
depicted on the vase, fol lowing the interpretat ion 
of Haas.5 8 

The f i rs t f r ieze s h o w s the p r e p a r a t i o n of the 
materia magica and a drinking ceremony of two per
sons, which is accompanied by music. The second 
frieze apparent ly shows three consecutive appear
ances of the king. The ruler, not carrying a kalmus, 
proceeds at the head of a procession. H a v i n g ar
r ived at his dest ination, he part icipates in a bul l 
sacrifice in front of the statue of a bull. Af te rwards 
the k ing p e r f o r m s a l ibation in f ron t of an altar 
and a female pe r son (a priestess?). 

O n the th i rd f r ieze , a p rocess ion is dep i c t ed 
which is directed towards a cult location, consist
ing of a temple, and beh ind it an altar, a vase a n d 
a bed. On this bed are sitting two persons, pe rhaps 
the k ing and the queen. The k ing is unvei l ing the 
q u e e n . Altar , vase , a n d b e d , w h i c h are s h o w n 
beh ind the temple, are certainly to be unde r s tood 

as be ing the interior fu rn i sh ings of the sanctuary. 
The last f r ieze s h o w s music ians , acrobats a n d a 
couple pe r fo rming a coitus a tergo. 

It is interest ing to note that the mos t impor tan t 
sequences of the festival in the respective friezes 
are a r ranged one on top of the other: The bull sac
rifice in the second fr ieze, k ing a n d q u e e n on a 
bed inside a temple , and finally a coitus, w h i c h 
m i g h t be a fertil i ty ri te a n d the re enac tment of 
the un ion of a d ivine couple. 

A person participating in the procession towards 
the temple, wh ich is depic ted on the third frieze, 
carries a long crook over his shoulder. The follow
ing p e r s o n m i g h t h a v e h a d a c rook over t h e 
shoulder , too, given the analogous posi t ion of the 
hand . (On the Bitik vase, wh ich will be discussed 
below, there are in fact represented two persons 
w i t h a shou lde red crook one b e h i n d the other.) 

Pe rhaps two other persons , s h o w n on the sec
ond frieze, proceeding behind the king in the pro
cession directed towards the bull sacrifice and the 
statue of a bull, d id have a crook over their shoul
der, too. Their h a n d s are in the same posi t ion as 
those of the crookbearers in the thi rd frieze. The 
objects they carried, however , are d a m a g e d a n d 
canno t be iden t i f i ed w i t h certainty. Beh ind the 
h e a d of one m a n , the remains of a curved object 
can be seen. 
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Fig. 18. Relief from Malatya: 
King PUGNUS-mili libating in 
front of a god (Hawkins 2000b, 
pi. 148 monument no 5 fig. a). 
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Fig. 19. The Inandik vase with 
relief friezes depicting various 
cultic actions, a procession, and 
a sacrifice (Ozgtig 1988, fig. 64). 

135 



L 
•0 

m 

cs*. 
S7 fli 

CE3 

Fig. 20. The Bitik vase with relief scenes depicting 
cultic actions and a procession (Ozgug 1957, fig. 2). 

In a similar way, a cultic festival is depic ted on 
another relief vase f r o m Bitik (various dat ing pro
posals include the 17 t h /16 t h /15 t h centuries BC; fig. 
20).59 Three fr iezes are preserved . In the first one 
w e see a sword dance. In the second fr ieze a pro
cession is shown. Two of the par t ic ipants have a 
long crook over their shoulder. On the third frieze, 
k ing and q u e e n are s h o w n in a bui ld ing, the k ing 
unvei l ing the queen. 

According to Haas the persons carrying a crook 
over their shou lde r m a y be ident i f ied as pa lace 
officials, a m o n g t h e m cer ta inly the chief of the 
palace squires, w h o in fact used to carry the kalmus 
for the king, if the ruler himself w a s no t wie ld ing 
it.60 This at least fits well wi th the textual evidence 
(see above). 

The said persons have also been in terpre ted as 
gods wie ld ing the kalmus.61 Of course, also gods 
can carry the crook (see below), bu t in this case 
the persons in question, walk ing in a line wi th the 
other part icipants of the procession towards a cul
tic location a n d a r i tual action p e r f o r m e d there, 
are clearly h u m a n . 

The persons w i th the crook over their shoulder 
have also been in terpre ted as shepherds carrying 
a s h e p h e r d ' s crook.6 2 In fact, severa l t imes it is 
attested that sacrificial animals being led by atten
dan ts are accompanying a cult procession. These 
a t tendants either have g rasped an an imal b y its 
h e a d (as at tested for example on the reliefs f r o m 

Fig. 21. The Hittite king MurSili III. carrying the 
ka lmus is embraced by a god. Stamp seal impression 
(Otten 1993, fig. 17). 

Alaca Hoy i ik a n d Mala tya) a n d d o no t car ry a 
crook at all, or one of t hem can carry a quite short 
c u r v e d staff w h i c h is d i f f e ren t f r o m the r a the r 
l ong crook (as a t t e s t ed o n a relief f r o m Alaca 
Hoyi ik ; figs 17-18). The p e r s o n s w i t h the crook 
depic ted on the vases, however , have n o animals 
w i th them, and their crook is m u c h longer than 
the short curved staff of the a t t endan t s h o w n on 
the relief f r o m Alaca Hoyiik. 

The k i n g is a lso h o l d i n g the c rook p o i n t i n g 
back a n d d o w n w a r d s w h e n h e is embraced b y a 
god. In the sanctuary of Yazilikaya near Hat tusa 
(Bogazkoy), k ing Tuthalija IV. (ca 12401215 BC) 
is d e p i c t e d o n a rock relief h o l d i n g the crook 
poin t ing back and d o w n w a r d s embraced b y the 
g o d Sa r ruma . 6 3 S imilar scenes a re a t t e s t ed o n 
royal seals be longing to the g roup of the socalled 
' embracesea l s ' ('Umarmungssiegel') as t hey are 
classified b y m o d e r n scholars.64 Seals of this k ind 
can be a t t r ibuted to kings Muwata l l i EL (ca 1290
1272 BC) a n d Murs i l i III. (ca 12721265 BC; fig. 
21)65 

The king, however , does not necessarily carry 
the kalmus w h e n embraced b y a god. O n a seal, 
Tuthalija IV. is s h o w n wi th a lance embraced b y 
the s torm god.66 The seal of Hattusi l i EEL (ca 1265
1240 BC) on the obverse of the tablet document ing 
the treaty be tween the Hitt i te empi re a n d Egypt , 
was , accord ing to the E g y p t i a n descr ip t ion , an 
'embraceseal ' . This descript ion, however , is no t 
detai led e n o u g h to de t e rmine w h e t h e r the k ing 
embraced by a deity was carrying a crook or not.67 
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Fig. 22. Relief from Malatya: King PUGNUS-mili 
libates in front of a god who carries the crook (Hawkins 
2000b, pi. 148 monument 7 fig. c). 
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Fig. 23. Stele from Ispekcur/Malatya: King Arnu-
wantis the younger libating in front of his late grand
father Arnuwantis (Hawkins 2000b, pi. 143). 

In the same w a y as the Hitt i te king, also gods 
can be shown carrying the crook pointing back and 
d o w n w a r d s . The s un god Simige is represen ted 
ho ld ing the kalmuS this w a y a n d hav ing a w i n g e d 
s u n disc over h is head.6 8 

Fig. 24. Triad from Hattusa/Bogazkoy 
(Neve 19962~fig. 81). 

A deity can be depic ted carrying the crook in 
this posi t ion in a sacrificial scene (fig. 22). O n Late 
Hit t i te or thosta ts f r o m Malatya, k ing PUGNUS-
mil i (ca 11th or ear ly 10 th c en tu ry B Q is s h o w n 
(wi thout kalmus) l ibating in f ront of the god Sar-
r u m a a n d the su n god. Both gods ho ld the crook 
poin t ing back a n d downwards . 6 9 

Also deceased rulers can be depic ted w i th the 
kalmus which they carry in the same w a y as living 
kings po in t ing back and d o w n w a r d s . O n a stele 
f r o m I spekcu r /Ma la tya f r o m about the 11th cen
tu ry BC, the late king Arnuwan t i s is seen wi th his 
crook po in t ing back a n d d o w n w a r d s s taying on 
a moun ta in , receiving a l ibation b y his g randson , 
also n a m e d Arnuwan t i s , s tanding on a bul l a n d 
carrying likewise a curved staff point ing back and 
d o w n w a r d s . The w o m a n beh ind A r n u w a n t i s the 
o lder is his w i fe a n d the g r a n d m o t h e r of A r n u 
want i s the younge r (fig. 23).70 

All examples of ru le rs a n d g o d s h o l d i n g the 
crook po in t ing back a n d d o w n w a r d s t rea ted so 
far w e r e f r o m twod imens iona l represen ta t ions 
on reliefs a n d seal impressions. Persons wie ld ing 
the crook in this pos i t ion can be represen ted in 
t h r ee d imens iona l s cu lp tu re as wel l . Example s 
are smal l min ia tu re f igur ines f r o m the 14 t h /13 t h 

centur ies represent ing a t r iad of gods (fig. 24).71 

Also small gold f igurines of a god (ca 1400/1200 
BC) d id p e rh ap s carry a crook po in t ing back a n d 
d o w n w a r d s , the curve of which , however , is n o w 
lost.72 

N o t so wel l a t tested is the crook carried w i th 
its curve po in t ing d o w n and fo rward . O n a stele 
f rom D a r e n d e / M a l a t y a f rom about the 11th or 10th 
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Fig. 25. Stele from Darende/Malatya: The deities Hepat 
and Sarruma with crooks (?) pointing downwards in 
front of their body (Hawkins 2000b, pi. 146). 
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Fig. 26. The tutelary god of the countryside with the 
curved stick of the falconer (ca 14"'/13th centuries 
BC) (Borker-Klahn 1982, fig. 305). 

century BC, the goddess H e p a t is s h o w n sitt ing 
on a throne, w i th a crook (?) poin t ing d o w n and 
fo rward . Behind her the god Sar ruma is depic ted 
s t and ing on a lion a n d carrying a curved staff (?) 
in the s a m e way. A deceased a n d de i f i ed k ing , 
s t and ing on a lion, p e r f o r m s a libation. The k ing 
does no t wie ld a crook, bu t ra ther a h a m m e r or 
doub le axe (fig. 25).73 

The curved stick as tool of the falconer 

To b e d is t inguished f r o m the long crook used in 
cultic context is a short cu rved stick used for fal
conry.7 4 It is ca r r i ed b y h u m a n fa lconers a n d , 
moreover , it is one of the characteristic emblems 
wie lded by the god on the stag, the tutelary god 
of the countryside (fig. 26).75 This short staff of the 

falconer is carried together wi th the h a w k a n d / o r 
a killed hare. It is a l ready at tested on Anatol ian 
seals f r o m the t ime of the Old Assyr ian t rad ing 
colonies in the first half of the 2nd mil lennium BC.76 

There are severa l a t t es ta t ions for the c u r v e d 
staff he ld in the fa lconer ' s outs t re tched a rm up
right wi th its curve point ing forward. 7 7 It can also 
be carried over the shoulder , the curve poin t ing 
backward.7 8 Interesting is a seal impression depict
ing the god on the stag swing ing the raised short 
crook beh ind his h e a d as if p repa r ing to hu r l it at 
a victim.79 Remarkable is a gold foil overlay of a 
f igurine of the tutelary god of the countryside, the 
(perhaps wooden) core of wh ich is lost. The dei ty 
held the curved staff pressed against the chest, its 
curve poin t ing sideways.8 0 

A short curved stick used for hun t ing can still 
be f o u n d on Late Hitt i te or thostats in the h a n d of 
h u m a n a n d superna tu ra l beings.8 1 This stick dif
fers significantly in fo rm f rom the falconer 's crook 
as attested in the 2n d mi l lennium. 

There is n o indicat ion that also the curved staff 
of the falconer w a s called kalmus by the Hittites. 

Original crooks from archaeological excavations? 

N o remains of an original Hittite kalmus are extant 
in the a rchaeologica l record , b u t c rook  shaped 
objects f r o m earlier a n d later pe r iods have been 
c la imed to be its p r e d e c e s s o r s or de scendan t s . 

Some f i n d s f r o m t h e r ichly f u r n i s h e d Ear ly 
Bronze Age tombs exvacated at Alaca Hoyiik (end 
of 3 rd mi l l enn ium BC) were in terpre ted as com
ponen t s of crooks, al legedly predecessors of the 
Hitt i te kalmus. 'Tomb K' contained curves of cop
per and handles(?) of silver and gold. These objects 
h a v e been in te rpre ted as curves a n d hand l e s of 
crooks, the w o o d e n c o m p o n e n t s of w h i c h h a v e 
been lost.82 There is, however , no clear evidence 
that these objects belonged to crooks nor that these 
a l leged crooks w e r e p redecessor s of the Hi t t i te 
kalmus. 

Very interest ing yet amb iguous is the evidence 
f r o m a t u m u l u s at Gord ion f r o m the postHit t i te 
Phrygian period. In 'Tumulus IE', a wooden crook
shaped object w a s discovered, wh ich w a s b y its 
excava to r s t en ta t ive ly connec t ed to the Hi t t i t e 
kalmus (fig. 27).83 

Preliminary conclusion: The curved staff in the 
Ancient Near East 

The Hittite kalmus has been considered sometimes 
in scholarly l i terature to have been the m o d e l for 
the E t ruscan lituus.8i It is qu i t e e v i d e n t tha t in 
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Sceptres, Cannes, Batons recourbes, Crosses. «Lituus». 

Dates Chiusi et territoire Hors de Chiusi 

Fig. 27. The wooden crook-shaped object from 
'Tumulus III'at Gordion (Korte/Korte 1904, 53 fig. 14). 

Anatol ia the use of the kalmus d i d no t end w i th 
the decline of the Hittite empire shortly after 1200 
BC. As w e have seen, it is still attested in the Neo-
Hitt i te state of Malatya in the l l ' t h /10 t h centuries 
BC. If the c rook-shaped object f r o m Gord ion is 
really a descendan t of the Hitt i te kalmus, i t w o u l d 
have surv ived in Anatolia even longer. 

O n the o the r h a n d w e s h o u l d k e e p in m i n d 
that the curved staff used in r i tual context is well 
attested also in Mesopotamia still in the 1s t millen
n i u m BC, so there m a y have been other possible 
w a y s of contact be tween east and west . 

THE CLASSICAL WORLD 

In Greece, staffs wi th a curved u p p e r end are doc
u m e n t e d in var ious uses. The staff on wh ich Attic 
c i t izens l eaned  w e wil l come back to it , t he 
lagobolon,85 and also  s o m e w h a t fu r the r afield  a 
staff wh ich , in depic t ions , is s imilar to a shep
h e r d ' s crook, b u t in the original w a s probably a 
stick th i ckened b e l o w for bal l p laying. 8 6 There 
were certainly also s imple he rdsmen ' s staffs, b u t 
they are se ldom depicted; the staff on wh ich ped
agogues on South Italian vases of ten lean is prob
ably der ived f r o m them.8 7 Cu rved staffs are, h o w 
ever, n o t k n o w n as r i tua l i n s t r u m e n t s n o r as 
sceptres.88 Only Zeus is somet imes depic ted w i th 
a c u r v e d staff , p r o b a b l y in r e fe rence to the 
Babylonian god Marduk , to w h o s e at tr ibutes the 
curved staff be longed. Here , there are, however , 
surpr is ing differences: O n Attic vases of the mid
6 t h century,8 9 a n d in the f r ieze of the H e r o o n of 
GjolbaschiTrysa,9 0 Zeus ho lds a staff w h i c h re
sembles a walkingstick; in three Archaic bronze 
s ta tue t tes , 9 1 o n the o t h e r h a n d , a shor ter , v e r y 
t ight ly sp i ra l lycoi led i n s t r u m e n t is d e p i c t e d , 
w h i c h be t te r c o r r e s p o n d s to the R o m a n lituus. 
Pre l im ina ry s tages for this f o r m are lack ing to 
date; bu t it w o u l d hard ly have been invented just 
for the statuettes. In this case, it becomes appar 
ent h o w f ragmenta ry our f ind record is. 

In Italy, on the other hand , the R o m a n a u g u r ' s 
staff is one of the b e s t  k n o w n R o m a n r i tua l 
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Fig. 28. Etruscan sceptres and crooks (r-shaped, l ago
bolon'-type and l i tuus; after Jannot 1993, Fig. 14). 

inst ruments . 9 2 Whi le it basically re ta ined its f o r m 
through the centuries, a number of types of curved 
staff h a v e been h a n d e d d o w n to us in Et ruscan 
representat ions. 

JeanRene Jannot has a l ready p roposed a clas
s i f ica t ion in th ree types , 9 3 w h i c h I fo l low here , 
w i th minor differences (fig. 28). 

The 'r-shaped' type 

One of these staffs could easily also have been used 
as a h e r d s m e n ' s crook. Jannot 9 4 des igna tes this 
type as ' rshaped' , because its uppe r end looks like 
a small V . This type can best be recognized on a 
statuet te f r o m Isola di Fano (fig. 29)95 wh ich cer
tainly depicts no herdsman, as the elegantlydraped 
cloak and the pointed shoes indicate. Whether one 
identif ies h i m as a pr ies t or ra ther as a d igni tary 
d e p e n d s o n the i n t e r p r e t a t i o n of h i s h e a d g e a r 
and , above all, of h is staff. The latter is normal ly 
d e s i g n a t e d as a lituus, w h i c h in Et rur ia is sup 
posed to be a n insigne 'del potere politicoreligi
oso ' (Cristofani 1985, 268). Doubtlessly, however , 
th is staff is n o t the u s u a l , m o r e or less t igh t ly 
w o u n d lituus, bu t still preserves the original f o r m 
of a certain herdsman'sstaff type, a n d is only a bit 
too short for practical use. It need no t necessarily 
have been impor ted f r o m another culture, b u t can 
also have been developed in Etruria; as Francesco 
Roncal l i h a s s h o w n , e v e n h e r d s m e n ' s c lo th ing 
h a d been a d a p t e d for priests.96 In depict ions, this 
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Fig. 29. Bronze statuette from Isold di Fano. After 

Cristofani 1985 pi. 154 fig. 44. 

type of staff can scarcely be d is t inguished f r o m a 
walking-st ick of the same type as that of Attic cit
izens 9 7  a l t h o u g h t h e c u r v e a t t h e u p p e r e n d 
w o u l d h a v e to b e less p r o n o u n c e d t h a n tha t of 
the s tatuet te f r o m Isola di Fano. O n this statuette, 
it is obvious that the staff is no t sui ted for be ing 
u s e d as a s u p p o r t in s t a n d i n g or w a l k i n g , a n d 
also the smal l , spher ica l e l emen t c r o w n i n g the 
s t ra ight pa r t of the staff w o u l d h a v e been qui te 
inconvenient for this pu rpose . But on reliefs f r o m 
Chiusi ,9 8 a type of cane similar to the Attic one 
migh t be m e a n t  which , in one case, is be ing car
ried b y a servant , whose master wan t s to have his 
h a n d s free, in order to b e able to act f reely as a 
spectator at a race.99 This sort of staff, the p u r p o s e 
of w h i c h is ra ther convenience t han cult, is pre
sumab ly n o insigne of rank, b u t never theless al
ludes  as does the Attic citizen's walkingst ick 
to a certain societal posit ion. Slaves and m a n u a l 
l aboure r s d id n o t a l low themse lves this sor t of 
convenience. It cannot be excluded that a part ic
ular func t ion is s ignal led, too, w i t h this type of 
staff  pe rhaps there were staffs in certain colours, 
as Aristotle (Ath. Pol. 65) has d o c u m e n t e d it, for 
e x a m p l e , fo r At t ic j u d g e s , fo r w h o m a cer ta in 
colour signalled the membership of a specific court. 
The we l l known scene on the base in Palermo1 0 0 

could speak in f a v o u r of this in te rpre ta t ion , o n 

which m e n wi th this staff sit on a p la t form, before 
which games take place. It is, however , only prob
able, a n d no t qui te certain, tha t all of the staffs 
there are really of the ' r type' ; b u t the m a n n e r in 
w h i c h the s ta f fs are h e l d , above , at t h e ' g r ip ' , 
speaks strongly for the interpreta t ion as r shaped 
staffs.101 The m e n could h a v e been in charge of 
the organizat ion of the games or of the award ing 
of prizes; obviously, however , the ' r  shaped ' staff 
in Chiusi is n o insigne of pr iests or of h igh digni
taries. Jannot has observed that it, in general , is 
no t depic ted together w i th the sella curulis;102 bu t 
there are except ions (fig. 30).103 His a s s u m p t i o n 
that this is no t mere ly formal , bu t also funct ional , 
s o m e t h i n g s imi la r to the At t ic c i t izen ' s s taff , 
namely, a sign of m e m b e r s h i p of a certain social 
class w h i c h b e g a n to p lay a polit ical role at the 
t ime the relief w a s made,1 0 4 is very appealing. The 
statuette f r o m Isola di Fano does not fit this inter
pre ta t ion . There, too, the staff character izes the 
person , b u t p robab ly scarcely as a m e m b e r of a 
citizenry or class. In spite of its similarity, the staff 
f r o m Isola di Fano has to be separa ted f r o m the 
Chius ine staffs. 

, 'i • 

The ' lagobolon'fi/pe 

Another type, which is slightly curved at its u p p e r 
end and strongly thickened, resembles the Graeco
Roman lagobolon,105 and is also used similarly.106 It 
is obviously used not only for hunt ing , bu t also as 
a sign of a lifelong or t empora ry office. O n a cip-
pus f r o m Chius i , s eve ra l m e n s i t t ing o n sellae 
curules, probably officials therefore, have raised or 
even shouldered this type of staff (fig. 31).W7 The 
best k n o w n of these staffs, in the Tomba degli Au
guri,108 identifies its bearer obviously as a referee, 
or more exactly, as Thuillier explains, as the orga
nizer of the games (agonothetes).109 His stick m a y 
not h a v e been use fu l for hun t ing , because it has 
been p r o v i d e d w i t h a decora t ive e lement on its 
f ront end; presumably, the w o o d h a d been coated 
wi th metal foil, in the midd le of which a black dot 
can be seen. 

Simply curved litui 

W h e n the thickening of the 'lagobolon-siicks' is not 
quite as strong as on the examples just ment ioned, 
they approx imate in their f o r m a n o r m a l herds
m a n ' s staff, wh ich can be used as a suppor t , or to 
catch animals. In the case of a very large rad ius of 
the curve, like that on a cippus f r agmen t in Flor
ence,110 the 'lagobolon''type will probably be meant . 
A who le series of staffs w i th a simple, no t spiral 
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Fig. 30. Fragment of a chiusine relief base, Chiusi, 
Mus. Naz. 2284. After Jannot 1993 pi. 1 below. 
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Fig. 32. Chiusine relief base, Palermo, Mus. Arch. 
Reg. 8382. After Jannot 1993, pi. 1 above. 

curve - basically, the major i ty of the staffs in de
p ic t ions  can, however , ne i ther be classified as 
the 'lagobolon'-type nor as the spirallycoiled lituus 
with absolute certainty.111 For them, the Latin n a m e 
pedum is most ly used  whe the r correctly or not , 
cannot be discussed here.112 Jannot has s u m m a 

r ized all of t hem, the s taffs o n the f r iezes w i t h 
scenes of an assembly f r o m Mur lo (fig. 32)m and 
Velletri (fig. 33),114 the numerous Late Archaic pro
cession friezes in Etruria and Latium,115 the Fiesole 
cippi and stelae,116 the t r ipod 'Loeb',117 on a vase 
b y the A m p h i a r a o s Painter1 1 8 a n d several o ther 
monuments 1 1 9 together wi th the 'lagobolon''type as 
der ivat ions of h e r d s m e n ' s staffs w h i c h are to be 
a t t r ibuted to an archaic, agrar ian society a n d h a d 
not been depicted and probably also not been used 
since abou t 500. H e sets t h e m off dec idedly f r o m 
the spiral lycoiled lituus. Thuillier, o n the o ther 
h a n d , includes the 'lagobolon''type as wel l in the 
group of staffs which had a religious function, and 
po in t s to the sacred character of games.1 2 0 H o w 
strongly the interpretat ion of m a n y staffs depends 
on the respect ive classif icat ion s cheme is i l lus
trated, for instance, b y the fact that the staffs on 
the base 8385 in Palermo (see n. 100) are classified 
b y Jannot as . ' r  shaped ' and b y Thuillier as lituus-
pedum, and the scenes are then interpreted accord
ingly. 

Jannots distinction in spirallycoiled litui on the 
one h a n d and nonreligiously connotated staffs on 
the other m a y be s u p p o r t e d b y the fact that , on 
the Late Archaic terracotta friezes wi th assemblies 
or process ions , t w o types ac tual ly occur: a spi
ralled lituus (fig. 34)121 and a s imple curved staff, 
wh ich of ten has a r o u n d o rnamen t at its end (see 
n. 115). The latter is very common, and is, wi thout 
doubt , a sign of rank. Precisely the r o u n d orna
ment , however , connects it w i t h actual litui, like 
the one f r o m St. Ilario d 'Enza (fig. 35),112 on wh ich 
the inne rmos t vo lu te is decora ted w i t h a br ight 
do t (not visible in the d r a w i n g fig. 35); fu r ther , 
some of the staffs in the depict ions as well are, in 
fact, s o m e w h a t m o r e t ightly coiled t han the gr ip 
of a walkingst ick, a n d it m a y ha rd ly be possible 
to d r a w a b o u n d a r y line b e y o n d wh ich the curve 
is p r o n o u n c e d e n o u g h for a de te rmina t ion as a 
lituus. Also the only certainly ri tually used staffs, 
on the r o u n d base f r o m Perugia (fig. 36),123 have 
n o comple te spirals. Both of the real litui124 pre
served, on the other hand, have pronounced spirals, 
wh ich leads to the suspicion that one sometimes 
simplif ied somewha t in smal l  format depictions. 
In genera l , it r e m a i n s to b e e m p h a s i z e d tha t it 
w o u l d h a r d l y be poss ible to dis t inguish exactly 
spirallitui f rom simply curved litui, for which rea
son they will be discussed together in the fol low
ing. It is defini tely possible that , in the course of 
t ime  p e rh ap s also only in certain regions  a dif
fe ren t i a t ion in f o r m a n d u s e d e v e l o p e d , as the 
example of the terracotta frieze suggests. But this 
distinction does no t lend itself to generalization. 
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Before w e finally t u rn to the litui, one po in t still 
h a s to b e clar if ied, w h i c h actual ly s h o u l d h a v e 
been clear f r o m the outset . In depictions, the sim
p l y c u r v e d litui are some t imes a lmos t indis t in
guishable f r o m the t r u m p e t w h i c h is also called 
lituus - w h i c h r epea t ed ly l eads to confus ion . 1 2 5 

There are nonetheless possibilities for dist inguish
ing them. The t rumpe t has often, bu t not always, 
a crossbar w i t h i n the curve . Its u p p e r end , the 
opening of the bell, should be straight, not curved, 
b u t this is of ten unclear in pictures. A secondary 
d i s t ingu ish ing cri ter ion is m o r e reliable. W h e n 
ever a circularlycurved h o r n is near, the object in 
ques t ion is certainly a t rumpe t , because bo th of 
these m u s i c a l i n s t r u m e n t s b e l o n g together . 1 2 6 

Presumably only h ighranking persons were enti
t led to a c c o m p a n i m e n t b y b o t h of these w i n d 
instruments , so that the Ziiwwstrumpet can also be 
a  in a certain sense, secondary  s ign of h igher 
magistrates . 

• a • a Q C • • • • 
A 

Fig. 32. Architectural terracotta frieze from Murlo. 
After A. Rathje in Deliciae fictiles 2993, 222 fig. 5 

(drawing Margaret George). 
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Fig. 33. Architectural terracotta frieze from Velletri. 
After F.R. Fortunati in Deliciae fictiles 260 fig. 8. 

Fig. 34. Architectural terracotta frieze from Praeneste, 
localita Colombella. After Torelli 1992/1997101 fig. 77. 

Spiral-litui and simply curved l i tui 

Simply curved litui, ' r shaped ' and 'lagobolon''type 
s taf fs w e r e a lso u s a b l e in da i ly life  as h e r d s 
m e n ' s crooks for ca tch ing an imals , for h u n t i n g 
small game, or as a staff w h i c h one could lean on. 
Appa ren t ly , all of t h e m c o u l d also, f u r t he r , b e 
u sed in rituals, or as an insigne of certain offices 
or funct ions. 

But there is also an i m p l e m e n t di f ferent f r o m 
the crooks w e have discussed. Ou t of the simplest 
type of h e r d s m a n ' s crook, w i th a curve similar to 
that of a cane, staffs w i t h o u t pract ical use w e r e 
deve loped , which , like the gamlu, we re too short , 
or, l ike the Hi t t i te kalmus, too s t rong ly cu rved . 
Theoretically, the evolut ion f r o m the practically
usable h e r d s m a n ' s crook to the spirallycoiled rit
ua l staff could have taken place in Italy a second 
t ime, i ndependen t of oriental mode l s  for exam
ple, the curved staff in the h a n d of a b ronze stat
ue t t e f r o m the vo t ive d e p o s i t u n d e r the Lapis 
Niger 1 2 7 cou ld h a v e d e v e l o p e d g radua l ly , fo r 
example, via fo rms like the staff in the h a n d of a 
s t a tue t t e f r o m Gabii ,1 2 8 to the R o m a n a u g u r ' s 
staff. This is a priori implausible, however , in v iew 
of the fact that the Etruscans a d o p t e d very m u c h 
f r o m the Orient , and that the Romans bo r rowed 
ve ry m u c h f r o m the Etruscans. Above all, there 
are spiral/ifwz in Etruria as early as the later 7 th 

century (fig. 37).129 A later, no t as s t rongly coiled 
and s o m e w h a t longer curved staff resembles the 
Hi t t i t e kalmus so s t rong ly tha t a n i n d e p e n d e n t 
d e v e l o p m e n t c a n b e e x c l u d e d . O n the above 
m e n t i o n e d Chius ine r o u n d base in Perugia (fig. 
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36), three personages, each carrying a curved staff 
- one wou ld almost wan t to say: a kalmus -, are to 
be seen in a procession. The first one, at the h e a d 
of the procession, holds the staff lowered, like the 
Hittite king, bu t pointing forwards. The person fol
lowing carries it t u rned backwards , a th i rd one 
t ransports it lying over his shoulder. The assump
tion that this last pos ture m e a n s t ranspor t ing an 
i m p l e m e n t w h i c h is n o t in u s e at t he m o m e n t , 
s eems p laus ib le , jus t as the conc lus ion that , in 
bo th of the other manne r s of carrying it, the staff 
is functioning. As is well known, a series of depic
t ions demonst ra tes that the pr iest ' s pos tu re du r 
ing the inspec t ion of the l iver w a s exactly p re 
scribed.130 We therefore have to a s sume that the 
s e q u e n c e of m o v e m e n t s h a d to b e o b s e r v e d 
pa ins tak ing ly . This m a k e s it un l ike ly t ha t the 
sculptor of the Chiusine frieze chose the different 
m a n n e r s of ca r ry ing the cu rved staff m e r e l y 
accord ing to the pr inc ip le 'variatio delectat', b u t 
t h e y w o u l d h a v e a prec ise m e a n i n g . The b a s e 
f r o m Perugia therefore gives a decisive hint . The 
curved staffs not only look similar, bu t were also 
u sed similarly as in the Hitt i te sphere. They are 
b y far no t the earliest E t ruscan cu rved staffs,131 

b u t s h o w that the Or ienta l t rad i t ion m u s t h a v e 
been k n o w n , at least into the late 6 th century. 

If t he gold fo i l coa t ing of a (not p r e s e r v e d ) 
w o o d e n staff f r o m Tomb 871 in Veio, Gro t t a 
Grammicc i a , can be r econs t ruc t ed as a lituus -
which, in m y opinion, is no t qui te certain , then 
the oldest Etruscan lituus p reserved dates to the 
late 8 t h century 1 3 2 It could not have been a spiral
lituus, because the spiral cannot h a v e been m a d e 
o u t of a th in w o o d e n stick. It m u s t h a v e b e e n 
carved out of a board, which wou ld not have been 
imposs ib le , b u t ve ry t imeconsuming ; p r e s u m 
ably, the spiralZz'fwz were most ly m a d e of metal . 
Tomb 871, wh ich probably belongs in the 8 t h cen
tury, has , un fo r tuna te ly , no t b e e n p u b l i s h e d in 
detail.133 It has t u rned ou t in the m e a n t i m e that 
the bronze l ion 'shead rhyton, wh ich h a d earlier 
been seen as an ou t s tand ing f ind f r o m the tomb, 
p robab ly w a s no t f o u n d there. It will, however , 
p r e s u m a b l y still s t em f r o m the Grammicc ia ne
cropolis, a n d is certainly impor ted (Assyrian?).134 

A similar vessel was f o u n d in a t u m u l u s in Gor
dion.1 3 5 In ano the r t o m b there , a f r a g m e n t of a 
curved staff w i th metallic decorat ion w a s found , 
a n d h a d a l r e a d y in the f i rs t p u b l i c a t i o n b e e n 
b rought in connection wi th the Hittite kalmus-rep-
resentat ions.1 3 6 In spi te of all uncer ta in t ies a n d 
desp i t e the fact t ha t w e c a n n o t recons t ruc t the 
m a n n e r of t rans fe rence , a cu l tu ra l h o r i z o n can 
probably be grasped here, which could have m a d e 

possible the t ransfer of Oriental implements a n d 
of the ideas connected w i t h them. 

We are a c c u s t o m e d to p ro j ec t i ng the t r ad i t i on 
w h i c h ment ions the R o m a n lituus above all as a n 
ins t rument for d iv id ing u p the sky for oracles ac
cording to the fl ight of birds1 3 7 on to the Et ruscan 
litui. But s ince jus t th is f u n c t i o n is n e v e r m e n 
t ioned in Oriental sources, one could ask oneself 
whe ther the staffs on the Chiusine relief could not 
also have been used for other rituals, and whe ther 
th is spec i f i ca t ion of the i r u s e is n o t poss ib ly 
R o m a n at the earliest. 

The relief f r o m Chiusi is  as far as I k n o w  the 
only one w h i c h s h o w s Etruscan litui d u r i n g a rit
ual. Otherwise, they are only carried or presented 
d e m o n s t r a b l y , as o n t h e Bucchero p i t che r i n 
Brussels (fig. 37), in the fr ieze f r o m Murlo , or o n 
the cippi a n d stelae f rom Fiesole. From representa
tions like the f r ieze f r o m Murlo, one most ly con
cludes that the l i tuus was a symbol of power , and 
d i d n o t cha rac te r i ze t h e p e r s o n d e p i c t e d as a 
priest . Only in the case of the Fiesole reliefs d id 
one a lways th ink of priestly funct ions (see n. 116). 
There, this seems likely, because the figures, as far 
as it is recognizable, w e a r headgear , no t the ha t s 
of the haruspices w i th the h igh p e a k (see. n. 139), 
b u t lower, piloslike ha t s like the s ta tuet te f r o m 

Fig. 35. Upper part of a bronze lituus, from S. Ilario 
d'Enza. After Macellari 1994, fig. 1. 
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Fig. 36. Figures from the procession frieze of a 
chiusine round base, Perugia, Mus. Arch 634. 

After Jannot 1993, 230 fig. 10. 
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Fig. 37. Frieze of an olpe ofbucchero, Bruxelles, 
MRAHR132. After Rizzo/Martelli 1993,19 fig. 14. 

Isola di Fano. But, in general , ha ts seem to be an 
insigne of pr iests ra ther than of rulers. A m o n g the 
Fiesole reliefs there are also dep ic t ions of w a r 
riors;138 the sea ted f igures on the roof in M u r l o 
p r e s u m a b l y w e a r pr ies t ' s ha t s or helmets1 3 9  in 
bo th cases, those depic ted were therefore charac
terized as war r iors or as priests. This dist inction 
does no t h o l d t rue for the ru ler in the f r ieze in 
Murlo . His func t ion becomes better comprehen
sible w h e n w e app ly the 'Oriental model ' . Litui in 
the h a n d s of rulers a l lude to their cultic funct ion. 
Par t icular ly in Mur lo , the fact tha t the p r ince ' s 
w i f e ' s situla is p r e s u m a b l y also a r i tua l ins t ru 
ment1 4 0 fits this in terpreta t ion well. 

Basically, this w a s quite similar in early Rome, 
as R o m a n his tor ians have wri t ten . According to 
these sources, the first R o m a n w h o uses a Ktuus 
is the first R o m a n of all  Romulus , w h o sets the 
limits for the regions of the sky at the f o u n d i n g 
of Rome (Cicero, div. 1, 30). Romulus ' lituus is, in 
another place (Serv. ad Aen. 7,187), called the ba-
culum regium, in wh ich the p o w e r of settl ing dis
pu t e s is inherent . This passage , therefore, refers 
to another, nonrel igious funct ion. O n a" denar ius 
of P o m p o n i u s Molo , 97 BC, the second R o m a n 
king, N u m a Pompi l ius , ho lds the lituus d u r i n g a 
sacrifice.1 4 1 Livy, h o w e v e r (1, 18, 7), h a d also 
a l ready wr i t ten of an augu r w h o carried out the 
auspicia at the ins ta l la t ion of N u m a Pompi l iu s . 
According to R o m a n historiography, this should 
b e the p e r i o d in w h i c h t h e lituus b e c a m e the 
insigne of the augurs , and thereby its use w a s nat
ural ly restricted to ri tuals carried out b y augurs . 
In Etruria, on the other h a n d , litui are rarely de
pic ted later. Al ready in the 5 t h century, w e h a v e 
fewer representat ions of t hem b y far142 t han f r o m 
the Archaic per iod, at the latest on the Felsina ste
lae,143 t h e n n o more . It is conce ivab le tha t , in 

Etruria as in Rome, rel igious and political func
t ions were more strictly separa ted . The fact that 
Etruscan depict ions of priests are very rare  w i th 
the except ion of the haruspices, to w h o s e equip
m e n t cu rved staffs a p p a r e n t l y d id no t be long 
possibly explains the absence of curved staffs in 
the pictor ia l ar t of the later E t ruscan centur ies . 

CONCLUSION 

In the Near East, r i tually u sed staffs were devel
oped out of the h e r d s m a n ' s crook at some poin t 
in t ime. These staffs could no t be used as crooks, 
because they were either too short , or too t ightly 
coi led. Thei r s h a p e can v a r y greatly, b u t it is 
unlikely that they  in ne ighbour ing cultures  h a d 
repeatedly been deve loped independen t ly out of 
he rdsmen ' s crooks. This cultic staff came by one, 
or possibly more routes, to the West. We d o not 
k n o w whe the r the original func t ion w a s adop ted 
together w i th the fo rm, b u t it seems qui te certain 
t ha t  a lso in E t ru r ia  it w a s o f t e n ca r r ied b y 
rulers a n d dignitaries, and , in this manner , sym
bolized their religious funct ions . The staff appar 
ently evolved into an exclusively priest ly one for 
the first t ime only in Rome. 

Concur ren t ly , a n o t h e r stick u s e d b y h u n t e r s 
and he rdsmen , the lagobolon, became an insigne of 
h igh s tanding; to wh ich extent and w h e t h e r at all 
ritual funct ions were connected wi th it, is unclear. 
For the staff of the s tatuet te f r o m Isola di Fano, a 
f u r t h e r t y p e of h e r d s m e n ' s staff h a d p r o b a b l y 
s e r v e d as m o d e l . O n e c o u l d i m a g i n e t ha t the 
E t ru scans  t h r o u g h the a d o p t i o n of Or i en t a l 
curved staffs  were s t imula ted to in t roduce local 
h e r d s m e n ' s s ta f fs as we l l i n to r i tua l s , b u t th is 
remains speculation. O n the other h a n d , r shaped 
staffs , w h i c h p rev ious ly h a d b e e n d o c u m e n t e d 
only on Chius ine reliefs, we re p re sumab ly m o d 
elled on the leanon staff (bakteria) of the Attic cit
izens. 

ADDENDUM 

After comple t ion of the manusc r ip t , the fol low
ing per t inen t work , dea l ing w i t h seals f r o m the 
Syr ian city of Emar , s i t ua t ed at t he E u p h r a t e s 
river, came to our at tention: Beyer, D. 2001, Emar 
IV: Les sceaux. Mission archeologique de Meskene
Emar. Recherches au pays d'Astata (Orbis Biblicus et 
Or ienta l i s , Series Archaeologica 20), F r i b o u r g / 
Gott ingen. 

There is p lent i fu l evidence of var ious k inds of 
crooks and curved staffs as depic ted on seals dis
cussed in this book. 
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NOTES 

* Abbreviations: CTH = Laroche, E., Catalogue des textes 
hittites, Paris 1971; HED = Puhvel,J., Hittite Etymological 
Dictionary, Berlin 1984ff.; HEG = Tischler, J., Hethitisches 
Etymologisches Glossar, Innsbruck 1977ff.; IBoT = Istan
bul arkeoloji miizelerinde bulunan Bogazkoy tabletleri. 
Bogazkoy Tablets in the Archaeological Museums of Istanbul; 
KBo = Keilschrifttexte aus Boghazkoi, Le ipz ig /Ber l in 
1916ff.; KUB = Keilschrifturkunden aus Boghazkoi, Berlin 
1921ff. 
The dates of the reigns of Hittite kings ment ioned in 
this article follow those given in Willinghofer (ed.) 2002, 
310-315. Note that the kings Hattusili II. and Tuthalija 
III. listed there are traditionally referred to as Hattusili 
HI. and Tuthalija IV. in scholarly literature. See on this 
problem Klengel 1999,125-126 and 273. 
See also de la Coste-Messeliere/de Mire 1957 pi. 1. 

: The bes t -known one is that of Tutanchamun, e.g. 
Borchhardt/Bleibtreu 2006 pi. 18 fig. 28. 

1 K. Bittel already asserts quite clearly (Bi t te l /Naumann/ 
Otto 1941,124): 'So wird man, wenn sich auch direkte 
Beweise nicht erbringen lassen, wohl kaum fehlgehen 
mit der Annahme, dafi er uf sprunglich aus Vorderasien 
durch die Etrusker den Romern bekannt geworden ist. 
Freilich hat er auf diesem langen Wege und im Lauf der 
Zei ten die urspr i ingl iche Bedeutung nicht rein 
bewahrt . ' This is basically also our result - hopeful ly 
with somewhat more ' p roo f . Bittel's approach has not 
been pursued further at all; only short remarks are sub
sequently to be found: Siebert 1999, 267 n. 113: 'Etrus
ker haben den lituus nicht aus dem Griechischen, son
dern aus dem Osten (hethitische Kultur) ubernommen': 
wi thou t references or substant ia t ion; Borchhard t / 
Bleibtreu 2006, 69: reference to ka lmus ( 'H. Eichner 
miindlich'). 
On the Akkadian word see AHw, 279 and CAD G, 34
35; on the Sumerian terms see Attinger 1993, 514. 
On the gamlu and its features see Farber 19801983; 
Durand 1983, 340342; Wiggermann 19851986, 5 with 
note 6 and 1992, 61; Zgoll 2003,159. Magen 1986, 7173 
identifies gamlu not as a curved staff bu t rather as a 
scimitar, Hunger 1976, nos 5657 proposes as translation 
'sickle'. These two latter interpretations cannot be sus
tained. The article on various k inds of Ancient Near 
Eastern sceptres and staffs by Borchhadt/Bleibtreu 2006 
is very cursory and lacks a serious discussion of (writ
ten) pr imary sources. 
CAD M/II , 281 s.v. muSSipu (lexical section): lu s i5gam 
sudu7 . With m y translation 'Man carrying the crook in 
the h a n d ' I assume that sudu 7 ( 'to make perfect , to 
complete') is here a spelling for sudu8 ('to hold in the 
hand') . 
Wiggermann 1992, 61 referring to Porada 1948, no 581. 
Reiner 1958, 41 (Tablet VIII 11. 4142); see also CAD 
M / I I , 281 s.v. muggipu. On the relat ionship be tween 
Amur ru and AN.AN.MAR.TU see Edzard 19871990, 
437. 
Wiggermann 19851986, 5 wi th n. 6; D u r a n d 1987; 
Lambert 1987. 
Colbow 1997. 
Kupper 1961; Wiggermann 19851986, 5 n. 6 and 7 n. 8; 
Collon 1986,28 and 51; BraunHolzinger 1996,287301. 
CAD G, 34 s.v. gamlu; CAD G, 100 s.v. gigburru. 
Wiggermann 1992, 61. 
CAD G, 35 s.v. gamlu. 

15 Kudurru ( 'boundary stone') of the Kassite ruler Meli
Sipak (11861172 BC): King 1912, pi. XXI; lapis lazuli 
seal of king Mardukzaki r  sumi I. (9th century BC): 
Or thmann 1975, 362 fig. 108a. 

16 Magen 1986, 7172. 
17 Attestations are listed in CAD G, 35; Magen 1986, 72 n. 

21; Zgoll 2003,156/158 1. 23:5 and 159. 
18 Dietrich/Loretz 2000,194195. 
19 The /wftusceptre was a straight staff, not only wielded 

by kings, bu t also by (human and divine) veziers and 
officials (Wiggermann 19851986). The sibirrustaff is by 
some scholars believed to have been a crook (Westenholz 
2004,298302); I see, however, no clear evidence for this. 

20 Ambos forthcoming. 
21 Luckenbill 1924, 85 11. 56; CAD S/II, 377. 
22 Grayson 1987, 271 11. 67; CAD S/II, 378. 
23 Pientka 1998, 60; Horsnell 1999, Vol. II 282283 (year 

name Ammiditana 8): "The year: Ammiditana, the king, 
b rought into the Ebabbar a statue of his kingship in 
which he held a curved staff of gold.' 

24 Pientka 1998, 103105; Horsnel l 1999, Vol. II 335337 
(year name Ammisaduqa 9): "The year: Ammisaduqa, 
the king, b rought into the Ebabbar for Utu, the lofty 
ruler, a statue of his sovereignty which held a curved 
staff of gold. ' 

25 Magen 1986, 6973, pi. 13 fig. 7 and pi. 14 figs 13. In 
her discussion of the textual and archaeological evi
dence, Magen is mixing u p var ious k inds of curved 
staffs and scimitars. 

26 Reiner 1958, 39. 
27 Syrian seals pert inent to our s tudy have in fact been 

found at the t rading posts Karahoyiik, Karum Kanis 
(Kultepe) and Karum Ha t tus (Bogazkoy). 

™ Otto 2000. 
29 For representations of worshipping kings w h o carry the 

curved staff see Otto 2000, 118 and 228229; figs 383, 
395, 396, 399 (this last seal was actually found at Kul
tepe in Anatolia). For representations of other worship
pers with the crook see Otto 2000, 230 and figs 107,154 
(this seal f rom Kultepe), 381, 386, 387, 398, 400 and 406. 
These worshippers are Otto's motif 'man with a shock 
of hair as worshipper ' . 

30 Alp 1968, 119 fig. 8 and pi. 35 fig. 89 = Otto 2000, 89, 
130 and fig. 258. O n the problem of dat ing the seals 
from Karahoyiik see the discussion in Otto 2000, 5253. 
The «man with a shock of hair» as well as the king can 
appear wi th a crook pointing d o w n and forward in one 
hand and one arm hanging down alongside the body, 
too: Otto 2000, figs 137,138 and 171. 

31 Otto 2000, 118, 224225 and figs 96, 98 and 398. A dif
ferently shaped curved stick is held by persons sitting 
en th roned in figs 219 (seal f r om Karahoyi ik in 
Anatolia), 237, 238 and 243. These sitting persons are 
Ot to ' s mot ives 's i t t ing god ' , ' s i t t ing m a n wea r ing a 
f lounced garment ' and 'sit t ing m a n wear ing a plain 
and uncreased garment ' . 

32 Otto 2000, 225 (motif 'sitting man wearing a plain and 
uncreased garment') and figs 244245. Two persons lift
ing crooks and sitting enthroned and facing each other 
but without censer between them are also attested: Otto 
2000, fig. 155. 

33 Otto 2000, 237 (motif ' s tanding m a n wear ing a long 
garment ') and figs 185 (seal f rom Kultepe in Anatolia), 
187,211 and 266 (this last seal actually from Karahoyiik 
in Anatolia). 

34 Otto 2000, 237 (motif ' s tanding n u d e man ' ) and figs. 
264265. 
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35 Otto 2000, 214 (motif 'woman wi th Egyptian wig') and 
212-213 (motif 'woman with long hair '); figs 252, 255, 
256, 275, 405, 407 (this seal is f rom Bogazkoy) and 409. 

36 Tyszkiewicz seal f rom the 18 th/17 lh century: Frankfort 
1939, pi. XLIIIo; Alp 1968, 271-274; Barnett 1974, pi. XII; 
Or thmann 1975, 446 and pi. 375a; Canby 2002, 177-178 
and fig. 30a-b. Aydin seal f rom the 17th century: Frank
fort 1939, fig. 92; Bittel 1976, fig. 155; Canby 2002,177
178 and fig. 31ab. See also the seal Weber 1920, fig. 453 
(= Bi t t e l /Naumann/Ot to 1941,123 d, Barnett 1974, pi. 
XII). On all these seals see also Alexander 19731976; 
Barnett 1974, 5255; Van Loon 1985, 10f.; B o e h m e r / 
Giiterbock 1987, 3443; Dingol /Dincol 2002, 85. Two 
persons carrying a crook pointing downwards in front 
of their body as on the seals f rom the Tyszkiewicz
group are also depicted on a s tamp seal f rom the art 
trade; the representation, however, is very schematic: 
Boehmer/Giiterbock 1987, 47 and fig. 30a. 

37 Or thmann 1975, pi. 375b; Boehmer/Giiterbock 1987,34
43 and fig. 24c; Candy 2002, 178 and fig. 32. 

38 See for an overview Collon 19801983. The textual evi
dence was collected by Alp 1947 (several relevant text 
passages are again quoted in Alp 1983). Representations 
in the archaeological record were collected by Bittel/ 
N a u m a n n / O t t o 1941,120124; see also many examples 
in Gonnet 1975 and Canby 2002 (this last contribution 
focusing rather on the short crook used for the hunt). I 
am grateful to Th. van den Hout (Chicago) for bring
ing the article of Canby to m y attention. 

39 The Hittite king possessed several crooks which were 
pla ted and decorated differently: There is attested a 
kalmuS of gold, which is, for example, mentioned in the 
text KUB X no. 21 I 120 (CTH 669) cited below, or a 
kalmuS plated with silver and another one decorated or 
plated with a dark substance: Alp 1983, 298299 no 150. 

40 For the interpretation of the long crook as shepherd 's 
staff see Beckman 1988, 42 n. 65. Critique is offered by 
Haas 1994, 201 by poin t ing out that very of ten the 
crook is carried in a position  pointing down and back
wards  in which it would never have been carried by 
shepherds. On the relief vases f rom Inandik and Bitik 
(on which see more detailed below), persons with long 
crooks over their shoulder are depicted w h o have been 
tentatively interpreted as shepherds (Boehmer 1983, 20 
% . 7; 24). 

41 Otten 1993, 2227. 
42 O n the morpho logy of the w o r d kalmuS see Rieken 

1999, 211213 
43 Haas 1994, 201203. 
44 See the entries in the etymological dictionaries HED 4, 

2830 and HEG 1, 469. 
45 Alp 1947; Fauth 1979, 237238. 
4|5 Giiterbock/Van den Hout 1991, §21 and §38. 
47 CTH 669: KUB X no 211120; Alp 1947,165166; Haas 

1994, 202. The term halentuwa- mentioned in this pas
sage is a designation for the palace: Van den Hout 2003
2005, 227228. 

48 CTH 591. The sources on which the following quotation 
is based are KBo 20 no 67+ III 1233, KUB 2 no 10IV 16'
37', IBoT IV no 50 and KUB 54 no 86. A comprehensive 
edition is offered by Klinger 1996,314319, 340344,470
473 and 476477; the passage KUB 2 no 10IV 24'35' has 
been quoted already by Alp 1947,167168 in his article 
on the kalmuS. The ritual episode is also mentioned in 
other texts and f ragments , see Klinger 1996, 774 s.v. 
kalmuS- and 799 s.v. taparwaSu-. See with further infor
mation Haas 1994, 215, 643644 and 824; 2003, 521522. 

49 Alp 1947,164. 
50 Popko 1978, 98101; Haas 1994, 512513. 
si KUB XXXVIII no 10 III 14'f.: Rost 19611963, 195; del 

Monte/Tischler 1978,399400, 439; Hazenbos 2003,187. 
52 Laroche 1960, 201202 sign no 378; H a w k i n s / S t a r k e 

1980; Marazz i 1990, 241245 sign no 378; H a w k i n s 
2000a, 27. 

53 Haas 1994, 526; Giiterbock/Kendall 1995. 
54 Mellink 1970; Orthmann 1975, pi. 344345; Gonnet 1975, 

no 59 (see for a similar scene f rom Alaca Hoyiik no 60); 
Bittel 1976, figs 212214; van Loon 1985, pi. XIVXVI; 
Willinghofer (ed.) 2002, 109 fig. 7 and 218219 fig. 1. 

55 Orthostats Malatya 5, 8, 9 and 10; Hawkins 2000a, 306
307, 309312; 2000b, pi. 147a/148a, 149150. 

56 Hawkins 2000a, 352; 2000b, pi. 179. 
57 Ozgiic 1988; Haas 1994, 523524; Will inghofer (ed.) 

2002, 252253. Inandiktepe is located at a distance of 
about 115 km to the west of Bogazkoy and about 109 
km to the north of Ankara. 

58 Haas 1994, 523524. 
59 Ozgiic 1957; Or thmann 1975, pi. 368; Bittel 1976, Fig. 

144; Boehmer 1983, 20; van Loon 1985, pi. XII a); Haas 
1994, 525. Bitik is about 42 k m northwest of Ankara. 

60 Haas 1994, 524. 
61 Ozgiic 1988,101; see also the remarks by Ozgiic 1957, 64. 
62 Boehmer 1983, 20 fig. 7; 24. 
63 Yazilikaya, relief 81: B i t t e l /Naumann/Ot to 1941, pi. 28; 

Gonnet 1975, no 46; Or thmann 1975, pi. 349; Bittel et al. 
1975, 161163, pi. 4749; Bittel 1976, fig. 253; van Loon 
1985, pi. XXXV. O n the mot ive of the embrace of a 
h u m a n by a god see Or thmann 1983 and Bonatz 2000, 
109111. 

64 The seals of the 'embracegroup' are collected as 'group 
XXI' by Beran 1967, 4546, 7980 and pi. 15 figs 250a, 
251b, 252a, pi. XII figs 250a, 251a, 252a. See also Gonnet 
1975, no 1718; Bittel 1976, fig. 191; Neve 19962, fig. 149. 

65 The seals treated in the publications cited in the previ
ous note can be attributed to king Muwatalli II.; f rom 
the reign of Mursili III. is the seal published by Otten 
1993, figs 1620. 

66 Bittel 1976, fig. 192; Otten 1993, 3540. 
67 Edel 1997, 8283. 
68 So for example in the rock sanctuary Yazilikaya, relief 

no 34: B i t t e l /Naumann/Ot to 1941, pi. 16; Gonnet 1975, 
no 69; Bittel et al. 1975, 138139, 174, pi. 2124; Bittel 
1976, fig. 234; Haas 1994, 635; on a relief from 'Kammer 
2' in Bogazkoy: Neve 19962, 71 fig. 202, 73 fig. 205b, 76 
fig. 211; Haas 1994, 627; Giiterbock 1993; on seal im
pressions: Gonnet 1975, no 4245 and 64; Beckman 1981; 
as inlay figurines: Gonnet 1975, no 6768; Or thmann 
1975, pi. 371e; Bittel 1976, figs 242243. On Simige see 
in general Haas 1994, 379381. The sun god is repre
sented wi th the winged s u n disc over his head and 
holding a crook pointing back and downwards still on 
a Late Hittite relief f rom Malatya (ca l l t h / 10 l h century 
BC): M o n u m e n t 'Malatya 12'; H a w k i n s 2000a, 313; 
2000b, pi. 151. 

69 PUGNUSmili and Sarruma: Monumen t 'Malatya 7'; 
Hawkins 2000a, 308309; 2000b, pi. 147c/148c; PUGNUS
mili and the sun god: m o n u m e n t 'Malatya 12'; Haw
kins 2000a, 313; 2000b, pi. 151. 

70 Hawkins 2000a, 301304; 2000b, pi. 143. 
71 A triad is from Ugarit (Bittel 1976, fig. 180; van Loon 

1985, pi. XLII a, Haas 1994, fig. 83a), another one from 
'Temple 20' in BogazkoyHattusa (Neve 19962, fig. 81; 
Haas 1994, fig. 83b); Willinghofer (ed.) 2002, cat. no 113. 

72 Van Loon 1985, 33, 45 and pi. XLI a); Or thmann 1975, 
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pi. 370e; Bittel 1976, figs 167-168. 
Hawkins 2002a, 304-305; 2002b, pi. 145-146. 
Collon 1980-1983; Canby 2002. Only in passing we note 
that a curved stick as the tool of a hunter (if not a fal
coner) is perhaps also attested on a Syrian seal from the 
1st half of the 2nd millennium BC. This seal shows the 
king present ing a sacrificial animal which he seizes 
with one of his hands at its neck; in his other hand he 
carries a crook point ing d o w n towards the ground: 
Otto 2000, 230231, fig. 127. According to Otto, the king 
carries a sicklesword, bu t to me it seems rather a 
curved staff. At first glance one would be inclined to 
consider this crook a shepherd 's tool, but Otto stresses 
the point that the sacrificial animal is a wild animal, so 
we may assume the crook is a weapon of a hunter. 
McMahon 1991, 34 and 4446; Ozgiic 1993, 487491; 
Haas 1994, 452453. 
O n the tu te lary god of the count rys ide depic ted on 
seals f rom Ktiltepe see Ozgiic 1965, 6667; van Loon 
1985, 8. 
This is for example attested on the relief frieze of the 
Schimmel rhyton: Muscarella (ed.) 1974, n o 123; v a n 
Loon 1985, pi. XL b); Canby 2002, fig. 7; Willinghofer 
(ed.) 2002,119 fig. 2; see also the seal impression Beran 
1967, pi. 10 and pi. Ill fig. 136. 
The god on the stag carries the curved stick in this way, 
for example on the stele f rom Yenikoy near Alaca 
Hoyiik: Bittel 1976, fig. 247; BorkerKlahn 1982, no 305; 
van Loon 1985, pi. XLII b); Willinghofer (ed.) 2002, cat. 
n o 124. Also the god depic ted on the rock relief of 
Fraktin carries the curved stick in this position: Bittel 
1976, figs 194,196 and 198; van Loon 1985, pi. XVII a); 
Canby 2002,171. See also the seal impression in Hogarth 
1920, pi. X fig. 313. 
Neve2 1996, fig. 41; Willinghofer (ed.) 2002, 93 fig. 12. 
Ozgiic 1993, 487491, pi . 84 2ab; Will inghofer (ed.) 
2002, cat. no 118. 
See for a general overv iew Canby 2002, 172. Short 
curved sticks are carried or hurled in various positions 
by persons represented on orthostats f rom Tell Halaf: 
O p i t z / M o o r t g a t 1955, pi. 1923. On or thostats f rom 
Karkemis" and Zincirli, the short curved stick is carried 
together with the killed animal: Or thmann 1971, pi. 33 
H / 3 ; pi. 58 B/12 and pi. 60 B/25. 
Alp 1948, 322323; Kosay 1951,165168 and pi. CLXXX
CLXXXI (objects K. 22, K. 2527); Collon 19801983,252
253. 
Korte/Korte 1904, 53 fig. 14. 
Bi t t e l /Naumann/Ot to 1941,124; Borchhardt/Bleibtreu 
2006, 6970. See also the in t roduct ion to our article. 
On harehunting in general: Buchholz/Johrens/Maull 
1973, J 62J 70; Schnapp 1997,177181.198201. 212222. 
318325 wi th n u m e r o u s i l lustrations. In Buchho lz / 
Johrens /Maul l 1973, J 9699, there is a detailed over
view of the problematic term under which very differ
ent staffs are subsumed: In Greece, a rather long, knob
bly, in the u p p e r third slightly curved stick, s h o w n 
most clearly on a grave relief (Barringer 2001, 178179 
fig. 95, see also the Kerch pelike Ermitage B 4528; For
nasier 2001, 81 fig. 40; 293 EA 17). Clubs with or with
out a head are, however, often used for harehunting 
(e.g., kylix by Oltos: Schefold 1960 166167 Abb. 157, 
whiteground lekythoi: Schnapp 1997,319 figs. 303. 304) 
or irregularlyshaped sticks are used, which, when they 
are slightly curved, are often also called lagobolon. They 
could also be thrown at the hares (Schnapp 1997, 216 
fig. 83; 220 fig. 93; Etruscan parallel: loc. cit. 199 fig. 

43a.b), which probably justifies the use of this designa
tion. Even a stick which could have been the prototype 
for the rshaped citizen's walkingstick (see below, n. 
97. 98), could  in connection with a hare  be seen as a 
lagobolon (Schnapp 1997, 348 fig. 377). Most closely 
related to the Etruscan 'lagobolon' are staffs which are 
curved and thickened at their upper end, and which, 
in Roman art, are of ten carried by satyrs (e.g., Matz 
1968, 22 Tvpe 11; 4446 Type 61. 62. 66. 69; fu r ther : 
Buchholz/Johrens/Maul l 1973:J 98 n. 413). There were 
similar implements already in the Orient (see above p. 
138). Since the term lagobolon is not unambiguous, but 
nonetheless is the most concise characterization of the 
Etruscan stick, the Etruscan type is designated in the 
following as the 'lagobolon'-iype. 

86 ' "Hockey ' Players Base", Athens , Nat . Mus. 3477: 
Boardman 1978 fig. 241. 

87 See Harten 1999, 87 n. 403; 241 with numerous exam
ples in the plates; Zewadsk i 1999, wi th a list of the 
depictions. If the stick is not straight, bu t a bit wavy, 
this is probably supposed to indicate that it was a nat
ural stick, made of a branch. 

88 Borchhardt/Bleibtreu 2006, 52 Section 2.2 quote, con
trary to the heading , 'Der Krummstab , der Stab der 
Seher und Priester' not a single depiction of a curved staff 
in this circle of people. The oxfjirxgov ment ioned for 
Chryses, Teiresias and other priests (Sources: Borchardt/ 
Bleibtreu n. 6871) is s h o w n as a sceptre of var ious 
forms, not as a curved staff. 

89 1) A m p h o r a , near G r o u p E, Musei Vaticani 17701: 
Albizzzati 1929, 139140 no 353 pi. 45; Beazley, ABV 
138,2; LIMC II, 1984, 986 Athena 340. 2) A m p h o r a , 
Princeton Painter, Beazley, ABV 298,5; LIMC II, 1984, 
986 Athena 337* pi. 742. Here, the staff ends in a bird 's 
head. 3) On the t r ipodexaleiptron by the C Painter, 
Louvre CA 616 (Beazley, ABV 58, 122; LIMC II, 1984, 
986 Athena 345* pi. 743) the god holds a w a v y staff 
wi th a sort of a loop  or a thickened curve?  at the 
uppe r end, 4) a knobbly stick which is very strongly 
thickened above, and which almost recalls a lagobolon 
held ups ide down, on the eponymous f ragment of a 
cup by the Heidelberg Painter (Beazley, ABV 63,1; 
LIMC II, 1000 Athena 485* pi. 754; CVA Heidelberg 4, 
2526 pi. 151,3 wi th shor t remarks on the staff, H. 
Gropengiefier), 5) An animal 's head is probably also 
mean t on the a m p h o r a in Basel, which Borchard t / 
Bleibtreu 2006, 52 mention in n. 72 (Schefold 1978,16
17 fig. 4; LIMC II, 987 Athena 353* pi. 745). There, how
ever, the staff is no t really curved , bu t the curve is 
fo rmed only by the head , similar to the n u m e r o u s 
Egyptian wassceptres. In general, Zeus ' sceptres are 
rendered highly imaginat ively on Attic vases of the 
mid6* century. In the first half of the 5 th century, then, 
Zeus has only solid, knobbly walkingst icks (see R. 
H a m p e , Gymnasium 66, 1959, 4243). In the r ape of 
Ganymede (LIMC W [1988] 157 Ganymedes 56* pi. 80 
with bibliography), this could be explained by the fact 
that Zeus appears there as a traveller, or as an ordinary 
citizen; in assemblies of the gods (volute krater Paris, 
Cab. Med. 385, Beazley, ARV2 186, 50; LIMC VI [1990] 
Ker 61° wi th fig., l i terature, and references; Stamnos 
Triest S424, Beazley, ARV2 217,2; LIMC V [1990] 125 
Herakles 2873* pi. 114 with literature) or in the case of 
the god isolated and enthroned (Tetradrachmai f rom 
Aitnai: LIMC VIII [1997] 367 Zeus 525* pi. 241) this 
attribute is rather surprising. There, it is perhaps a rein
terpreted successor of the Archaic curved staff, with the 
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rendering of which the Archaic vase painters had obvi
ously also already had their problems. It is not to be 
excluded that Zeus was also to be characterized as a 
fatherfigure. Only after having concluded this contri
bu t ion I came across the impor tan t article by N. 
Yalouris (Yalouris 1988) on the curved sceptres of Zeus. 
He deduced them f rom Greek shepherd 's crooks simi
lar to the type still used in modern Greece u p to the 20lh 

century (klitse or agklitse). In this view, the incorpora
t ion of the short , spirallycoiled sceptres of the dis
cussed bronze statuettes seems problematic. 

90 Benndorf /Niemann 1889 pl.XXIV A 5; Oberleitner 1994, 
26 fig. 42; Borchhard t /Ble ib t reu 2006, pi. 19 fig. 34. 
According to the drawing in Benndor f /Niemann 1889 
pi. XXIV B 1 (=Borchhardt/Bleibtreu 2006 pi. 19 fig. 33), 
there is a similar object next to the ruler; in pho tos 
(Eichler 1950 pi. 2 / 3 B 1; Oberleitner 1994, 25 fig. 37), 
it is not clearly recognizable w h a t is depicted there. 

91 Athens , Nat . Mus . 13209 and 18771; Munich , 
Ant ikensammlung 4339: LIMC VIII (Zurich Dusseldorf 
1997) 320 Zeus 35-37* wi th detailed bibliography. (M. 
Tiverios), further, Jost 1985,252253 no 4 pi. 47,34 (with 
a discuss ion of the prev ious in terpre ta t ions of the 
'lituus'); Borchhard t /Ble ib t reu 2006 pi. 18 fig. 32. 
Kopcke 1976, 1012, interprets the staffs as a variant 
form of l ightning (Volute lightning') or thunderbol t , 
which has found broad acceptance. 

92 Concise overview: ThesCRA V.2.b. Kultinstrumente 394
396 (I: Krauskopf), also Siebert 1999, 130132. 267268. 
Al though it is maintained that the Etruscans did not 
adopt the lituus f rom Greece, (see above, n. 3), it is sup
posed to have been 'ursprunglich Zeichen des hochsten 
Gottes ' (I.e. 267). This opinion is based on the Greek 
Zeusstatuettes, see e.g. Thulin 1909, 113114. 

M Jannot l993. 
»4 Jannot 1993, 231235 figs 1112. 
95 Florence, Mus. Arch. 72725: Cristofani 1985,154; Jannot 

1993, 232 fig. 12; ThesCRA V.2.b. Cult Instruments 396 
no 1533* pi. 63; on the interpretation of the figure, in 
s u m m a r y : Richardson 1983, 237238 figs. 539. 540; 
Cristofani 1985, 268 no. 44 pi. 154. 

96 Roncalli 1981, 124132. The statuette 's headgear is, in 
fact, not provided with the peak of the typical haruspex-
cap, bu t could be a hat for shepherds or travellers. So 
in terpre ted , it w o u l d then also be appropr ia te for 
Hermes /Turms , w h o also wears this type of hat (e.g. 
Richardson 1983, 359360 no VII.2 fig. 863. Similar hats: 
loc. cit. figs 541545). 

97 See Jannot 1993, 232 fig. 11. This stick is used less as a 
support in walking by the elderly, but is, in general, a 
convenience  above all, as a prop in standing. Some 
few examples, all of them f rom Lullies 1953: Stick by 
komasts: figs 24, 28 (Euthymides, Beazley, ARV2 26,1), 
by symposiasts: fig. 93 (Douris, Beazley, ARV2 437,128) 
and for leaning on, tucked u n d e r the armpit : fig. 34 
(Phintias, Beazley, ARV2 23,7). Such sticks are also used 
by younger, beardless men, cf. e.g. Pfuhl 1923 figs 334. 
338. 376. 393. 396. Older men, as, for example, the fathers 
of the central figures, mostly hold a knobbly stick with
out the upper crossrib: Lullies 1953 fig. 20 (Euthymides, 
Beazley, ARV2 27,4), figs 2526 (Euthymides, Beazley, ARV2 

26,1), figs 4950 (Kleophrades Painter, Beazley, ARV2 

182,4), figs 7475 (Pan Painter, Beazley, ARV2 556,101), 
bu t here, too, a stick with crossrib can be used: Pfuhl 
1923 fig. 524. In Aristophanes, eccl. 7478 the w o m e n 
a rm themselves for the people ' s assembly wi th two 
types of sticks: (3awTT]Qia presumably designates the cit

izen's stick, oxwcdov something thicker. This distinc
tion could correspond to the two types recognizable in 
vasepaintings. 

98 See Jannot 1993, 231232; Jannot 1984 fig. 175 (C,I,10: 
London, Brit. Mus. D 11), fig. 191 (C,I,24: Chiusi 2607), 
fig. 217 (C,I,38b: Berlin 1225), fig. 294 (C,II,35c: Copen
hagen, N y Carlsberg H. 205. The type of the stick car
ried by the second figure f rom the left cannot be more 
exactly determined: rshaped or 'walkingstick' wi th a 
top?), fig. 296 (C,II,36a: Firenze 5587), fig. 334 (C,III,8b: 
Berlin 1226). 

99 Vatican, Mus. Greg. Etr. 14234: Jannot 1993, 232 pi. 2; 
Jannot 1984, 57 C,I,26b fig. 196. In a very similar group, 
the m a n holds the stick himself, but uses it just as little 
(Palermo 8387: Jannot 1984, C,I,27a figs 197198). 

100 Palermo, Mus. Naz. NI 8385: Jannot 1984, 4849 C I 8b 
fig.171; Jannot 1993, 235 fig. 13; Jannot 1998 a, 641. 644 
fig. 5; Thuillier 1985,440445 fig. 52 designates the staffs 
as lituus-(pedum), in the same sense as the staff in the 
Tomba degli Auguri (n. 108). 

101 There is a similar problem with regard to the base in 
the Ny Carlsberg Glyptotek (n. 98). There, everyone has 
a different staff. 

102 Jannot 1993, 235. 
103 In scenes of the 'assembly of men' : f ragmentary bases 

Chiusi 2284 Qannot 1984, 67 C,II,lb fig. 222; Jannot 1993 
pi. 1) and Palermo 8405 Gannot 1984, 100 C,III,15 figs 
346347). 

104 Jannot 1993, 234237. Less convincing is the association 
with a higher agegroup. The staff is also depicted in a 
dancing scene  corresponding to Attic komosscenes 
on a fresco in Tarquinia (Tomba Francesca Giustiniani: 
Jannot 1993, 232; Steingraber (ed.) 1985 pi. 7071). 

i°5 On the lagobolon, see n. 85. 
i°6 Chiusine cippus London D 15: Jannot 1984, 146 D,I,7c 

fig. 504; Camporeale 1984,130 n. 3 pi. 58 b. Numerous 
other examples in Camporealel984, e.g. pi. 35 a.b. 38 a. 
59 a.b. A cowherd on an amphora by the Paris Painter 
(Copenhagen, Nat. Mus. 14066: Hannestad 1974, 4546 
no 12 pi. 6) holds a similar implement together with a 
spear; bo th are probably thought of as weapons . O n 
two Chiusine reliefs, two staffs in hunt ing scenes are so 
strongly curved and so little thickened, that one would 
think of litui without this context: London, Brit. Mus. 
D 13 (Jannot 1984 C,I,12 fig. 177; Camporeale 1984,116 
no 7 pi. 47a) and D 18 (Jannot 1984, D,II,10c fig. 556; 
Camporeale 1984, 130 no 1 pl.58a), cf. also Tarquinia, 
Tomba del Morente, rear wall (Steingraber 1985 325 fig. 
238) and an amphora by the Micali Painter in Tarquinia 
(Artista 1988, 65 fig. 83). 

i°7 Pa lermo 8382: Jannot 1984, 2627 B,II,1 fig.109; Piel 
2001, 195 L 15. 

108 Steingraber 1985,283 no 42 pi. 18; Thuiller 1985 439; Piel 
2001, 189190 with further literature. 195 L 13 mistak
enly ascribed to Chiusi instead of Tarquinia). 

i°9 Thuillier 1985, 445449. 
no Jannot 1984,22 B,I,3 figs 99100; Piel 2001,195 L16. The 

function of a differently curved staff which a running 
young man in the Tomba dei Giocolieri holds, is unclear 
(Steingraber 1985, 310 fig. 173 pi. 91); it is mostly des
ignated as a lagobolon (Jannot 1993, 228; Steingraber loc. 
cit.), but with the slightly upwardcurving upper end, 
it resembles the special form of the Attic citizen's staff 
on a kylix by Skythes (Beazley, ARV2 83, 14; CVA Villa 
Giulia 2 III I c pi. 23,3; 26,1; 27; Pfuh l 1923 fig. 334). 

m Besides this problem immanent in the depiction, the 
ques t ion in the case of reliefs can, in addi t ion , be 
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decided only before the respective original. Photos are 
not dependable in such cases. One believed to discern, 
e g on the Chiusine base in the Museo Barracco Qannot 
1984, C,HI„ 3; Piel 2001, 196 L 26) in Jannot 1998 b, 141 
fig. 79 a spirallycoiled and a s imply curved lituus, 
while in Jannot 1984, fig. 320 and on photos from the 
museum, only a severely worn surface can be seen in 
this place. 

112 Piel 2001, 189190, on the other hand, uses pedum as a 
generic term for all curved staffs, also for those of the 
'lagobolon'-type: ' tou t lituus est u n pedum, mais tou t 
pedum n'est pas necessairement un lituus'. Ritually used 
staffs like those in the Tomba degli Auguri , but also the 
simply curved staffs, are called lituus-pedum. 'Lituus' is 
used in such cases not as a designation of the form, bu t 
of the cultic use. 

"3 Thuillier 1985, 449457 fig. 53; Piel 2001, 195 L 4. The 
discussion on the interpretation of the Assembly Frieze 
continues, see e.g. Rathje 1989. Torelli 1992/1997. The 
latest summary in Zaccaria Ruggiu 2003, 174178. 

ii* Torelli 1992/1997, 252 fig. 3b = 89 fig. 65; Bruun 1993, 
figs. 12, with bibliography to and discussion of the pro
posals for interpretations; Piel 2001,195 L 7. 

" 5 E.g., Tuscania: Sgubini Moretti/Ricciardi 1993, fig. 38. 
41; Piel 2001 195 L 14; ThesCRA 1.1, s.v.: processioni, etr. 
27Nr. 47,48a with bibliography (St. Bruni). The march
ing warriors on the terracotta stand from Murlo (War
den 1977) could be added here if a lituus were actually 
depic ted there, as Piel 2001, 195 L 10 mainta ins . 
Presumably, he means the object behind the fifth war
rior 's head (Warden pi. 105,2; 106,1), which, however, 
is described by Warden (202) probably more correctly 
as a hand holding a spear (cf. pi. 104,1.3, the second 
warr ior ' s hand). 

" 6 Florence 13623: Alle origini 1996, 151153 no 13 pi. 80 
fie 48 (G De Marinis: priestly functions); Etruschi 2000, 
592 no 148 (S. Bruni); Piel 2001,196 L 23.  Berlin Sk. 1220: 
Welt der Etrusker 1988, 211 B 9.5 wi th fig. (H. Heres, 
priestly functions); Piel 2001, 196 L 22  From Frascole: 
Nicosia 1967, 278 pi. 50a; Bruni 2002, 318. 

"7 Krauskopf 1974, 3031 pi. 13; Piel 2001, 193. 195 L 11. 
118 Civitavecchia, Mus. Arch. 1704: Hannestad 1976,55 no. 

9; Artista 1988, 3031 fig. 40; Piel 2001,195 L 12. 
119 List Piel 2001, 195196 without literature: Spiegel L 18 

(= MayerProkop 1967, 32 S 39 pi. 35,1.2) 
™ Thuillier 1985, 438460. 
121 Frieze f rom Praeneste, localita Colombella: La grande 

Roma 1990,166168 figs. 7.4.2; 7.4.4; Torelli 1992/1997,260 
fig. 11 = 101 fig. 77. Although it is somewhat less tightly 
coiled, the lituus on the frieze f rom Cisterna (fragments 
also in Rome: Cisterna and Rome: La g rande Roma 
1990, 94 nos 2425; Torelli 1992/1997, 258 fig. 9 = 100 
fig. 75; Piel 2001, 196 L 19) obviously means the same 
implement. 

122 Reggio Emilia, Mus. di Paletnologia 15492: Macellari 
1994, 209212 fig. 1; ThesCRA V.2.b. Cult Inst ruments 
(2005) 395 n. 1528 wi th bibliography; Piel 2001,195 L 9. 

123 Mus. Arch 634: Jannot 1984, 152153 D,I,14b fig. 520; 
Jannot 1993,230231 fig. 10; Piel 2001,196 L 25; ThesCRA 
V.2.b. Cult Instruments 396 no.1532. 

u i 1 Villa Giulia 60254, from Cerveteri: Macellari 1994,209; 
Piel 2001,195 L 6; ThesCRA V.2.b. Cult Instruments 395 
no 1527 with bibliography. Probably an offering made 
for the grave (in the original size?), because the metal foil 
is too thin for actual use.  2. From S. Ilario d'Enza see n. 
122.  3.The exact form of the staff f rom Veio, Grotta 
Grammiccia, cannot be reconstructed, see n. 132. 

125 p o r instance, the lituus cited by Borchardt /Bleibtreu 
2006,48 pi. 19 fig. 35 on the narrow end of the sarcoph
agus of Ramtha Visnai and Arnth Teties, is just as much 
a t rumpet as that on the front side; on both, the cross
bar can clearly be seen (Herbig 1952 pi. 40, see also 
Italo-Tusco-Romana 2006 pi. 53 fig. 6). The objects in a 
fresco in the Tomba del Poggio Renzo (Piel 2001, 196 L 
21) are probably rather trumpets: Blanck 1986,24 no. 2. 

126 On the Zrtwwstrumpet: Blanck 1986, 2426 figs. 1315 
with a list of all of the depictions, and ThesCRA II.4.C. 
Musique, etr. 391392 (Jannot, J.R.). In tomb frescos, the 
h ' toustrumpet is s h o w n together w i th the h o r n in 
Orvieto (Hescanas, Blanck 1986 no 3) and Tarquinia 
(Scudi, Giglioli, Bruschi, loc. cit. no 5 fig. 15; no 6.7); and 
on sarcophagi f rom Cerveteri and Vulci (loc. cit. no 
9.10). The t r u m p e t f rom Tarquinia, Civita (Bonghi 
Jovino 1989/90, 690694; Bonghi Jovino 1997/2000; 
Principi 2000, 240 no 275 wi th fig., ThesCRA H.4.C. 
musique, etr. 392 no 2 with bibliography), is far older 
than the depictions, which once again demonst ra tes 
that m a n y things wh ich actually existed cannot be 
found in pictures. 

127 Rome, Antiquarium Forense 885: Richardson 1983, 73 
no 1 pi. 33, 134136; Cristofani 1985, 246 no 1.1 pi. 74; 
La Grande Roma 1990, 56 no 23 pi. 2; Etruschi 2000, 591 
no 146; Piel 2001,195 L 3; ThesCRA V.2.b. Kultinstrumente 
396 no. 1530. Because of the clothing, which is unusual 
for a priest, the interpretation as augur (Cristofani) can
not be substantiated; it is, however, not impossible. The 
manner in which the figure holds the staff could mean 
that he is presenting it as a votive offering, cf., however, 
a similar manner of carrying a (lost) staff by the seated 
figure with the priest 's hat f rom Murlo. 

128 Villa Giulia (prov. inv. G 601): La grande Roma 1990, pi. 
11; Piel 2001, 196 L 20; ThesCRA V.2.b. Cult Instruments 
396 no 1531. 

129 The oldest example, which, in an absolutely amazing 
fashion, resembles the later Roman litui, is found on a 
bucchero olpe in Brussels, which was once held to be a 
forgery (Bonamici 1974, 8081 no 109 pi. 57), now, how
ever, through f inds of similar vessels in Cerveteri, is 
proven to be genuine (Rizzo/Martelli 1993, 1926 fig. 
14; Piel 2001,195 L 5). The abovementioned lituus f rom 
Cerveteri follows next, n. 123. 

130 ThesCRA III.6.a Divinazione etr. 59 (Camporeale, G.). 
131 Still older than the spiral-lituus on the bucchero olpe in 

Brussels (n. 129) is an original staff f rom a tomb in Veio, 
see n. 132. To be excluded, on the other hand, is the pre
sumed lituus in the h a n d of a seated f igure f rom the 
Tomba delle Statue in Ceri (Piel 2001,195 L 2), since the 
h igh rel ief 's state of preserva t ion does not pe rmi t 
restoration, and because the figure, in addition, is prob
ably female (Prayon 1998, 191195; Prayon 2004, 8785 
fig. 49); on these statues, most recently Serra Ridgway 
2002, 110114. 

132 The specimen is mostly designated as a lituus: Piel 2001, 
195 L 1; ThesCRA V.2.b. 395 no. 1526. But apparent ly 
only the straight part of a staff and parts of a somewhat 
larger, round(?) metal foil are preserved (Drawing in 
MiillerKarpe 1974, 93 pi. 25,2 without classification of 
the staff). Stram 1971,140 describes it: 'the wooden lituus 
... h a d a gold knob and was covered wi th gold foil ' . 

133 On the publication situation: Buranel l i /Drago/Paol ini 
1997, 69 n. 31. 

134 On the rhyton Rathje 1979,150 I fig. 1,12. with earlier 
literature; Principi 2000,128 no 78 wi th fig. 

135 Young 1958, 152 fig. on the title page; Tuchelt 1962, 58 
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no 10; Principi 2000, fig. on p. 98. 
"6 Korte 1904, 53 fig. 14. 
137 Literary sources, see ThesCRA V.2.b. Cult Instruments 

395 no 1521-1525; Siebert 1999, 268. 
"8 Bruni 2002, 316-318. 
139 The close-fitting headgear wi th a - never completely 

preserved - top of the one group has been interpreted 
as a helmet or as a cap with an apex-like top, in a cer
tain sense, as the precursor of the galerus (so Edlund
Berry 1992,183), which, however, completely covers the 
head except for the face, and is tied at the chin, which 
directly contradicts EdlundBerry ' s a rgumenta t ion 
('since they [the hats of the Murlo figures] do not seem 
to cover the head completely...') One would then rather 
have to compare caps or hats like those worn, e.g., on 
Fiesole cippi (see n. 116), but which have no elaborate 
top. The 'cowboy'hat, on the other hand, is attested by 
later depictions to be a priest 's hat (Jannot 1998 b, 136
138), and has close parallels on Sardinia (e.g., statuette 
Cagliari, Mus. Naz. f rom Abini, Teti: Kunst und Kultur 
Sardinians 1980,297 fig. 133; 390 no 133). On the hats and 
garments of the haruspex see n. 96. A similarly tightfit
t ing and highsi t t ing helmet , e.g. on an ivory frieze 
f rom Comeana {Principi 2000, 254 no 302). 

140 Krauskopf 2006. 
i« Crawford, RCC 1974, 334/1 pi. 43; ThesCRA V.2.b. Cult 

Instruments 396 no 1535 pi. 63. 
142 Besides the Chiusine reliefs, which reach into the 5 th 

century, a mirror of the mid5 lh century in the Vatican 
can be named (FischerGraf 1980, 26 V 13 pi. 4,2; L1MC 
VII, 1994, 901 Thalna 16 wi th fig. = VIII, 1997, 108 
Turms 125, 408 Zeus/Tinia 93*), on which Turms and 
a male Thalna lean on 'walkingsticks', which resemble 
the rshaped type, the stick on the kylix by Skythes (n. 
110) is also comparable. 

143 Sassatelli 1988, 251254 figs 2830; Sassatelli 1990, 8183 
pi. 4. 68; Piel 2001, 196 L 27. 28. 

ABBREVIATIONS 

A H w = W. von Soden, Akkadisches Handwor t e rbuch , 
Wiesbaden 19651981. 

CAD = The Assyrian Dictionary of the Oriental Institute 
of the University of Chicago. 

RIA = Reallexikon der Assyrologie u n d Vorderasia
tischen Archaologie. 
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