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I PPy 9y, 1203 4%
e, shte] ojux A S ) Zeg e AIARE AgIr=
AolM T Amolth(3s 3], 2015). L3 A AAA
H8 Ad 1851 A1 v
o]

A9 Qe AFozH 53

_L4

r o

b
B9

ol

&

o2

o%

A
Hlo} Ad# = 25 (Columbia Journalism Review)7} A EHRAES T
Fo 2 AR 19999 FALlA W= Hao) AEo® HAAEALL 2011
W “quality ranking of U.S. newspapers oA % 1%]9]

WNYCe] 2012 BuA= FSEI=E AAA 7P S48 4w
o2 ARSI E A (“The New York Times”, 2020).

O B2E AA

2 A7 e A4S fg xS 1892d Iz oA HAIS
ol27|74A fEldd wErtolHE Aldste ®1ek 1851 Fikek =
o i Al wEEF =4 20000 1€ 1€HFH 20199 12€ 31¥¢7F
A ‘modern fashion'®. 2 M ®E 7|ALZ A A3t}

=3
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=
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h 84

gtk (Titscher et al,

A fololg wrejofolt),
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~

g9 Al A Hrede olBHow AdsiEolcl
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A el WaE bk elr]= 3H(Konig, 2006). =% H¥lEE(Roland
Barthes)v= A AFS 71EA4Q =%, ovx] Fx 18 A

Z9 N2 g2 A AR o]FoA Ao By,

H Ao Bt F8EF Zo A ‘modern fashion’ o2 7 A FH =

~ES PHE TAY RS AT R [E 1-10% 2o

- 11 - -';r-\.\,-l: -::.:I- 1_“ 'ch]I_ _T].



1-1] 94 28 %

P

4 @7 Faue
Wy u Bo1sh 378 Ehe) 2ol 4

1 2 1_}3 ];H/g- . -
= -’ “modern fashion”¢] ZAMo]l& 7|ALS &3t}

A
“modern fashion” .2 EZ% 7|AF & FA7} o<, &4,
Aelglo], F4&, slof, Welady Bt FA L B
=

2 fHo A
lo1el 7 A 712 (Museum of Modern Art, Tate Modern) 2
Agd ARE A3}

1-1. 237} andyt €32 A28 94 FAFSH
ALEE oo
1-2. 23} bute]ly yeto 2 AAE EwlAF whr)

EEERREE S

lo

2-1. 2o mAE HA ololde] 2@ i

(A7, 24, A4

22 wALE BAD AY ool A

Mo
X

o (L
Lo

(A AFoly, A B alE, AEFAA)
2-4. Yo R ¥ty e 131 B Ed=

= = Aol £
4 2 W2 1, gho] ZAEY EdlEof YER

L9 ] L _



A 2% ZEw 2047 A
o] &4

2d, BUYE, BgyFolgts ol 194713 204171 ko] o]
2 AEle &3l e AAS THeE dFe tiuAbl HAG
(Kashiwagi, 1992/1999). & Aol = mltjofeo vehd 2147] Ao )
Aol A AbEE = Ele] AdAA oujE 9|7l oA RE, RryE,

2HUEe F44 Ada oy w7 g vstd 54 52 12
wA Gk ER olel@ AdEe] 2047 AHAAE oHE Syow
GEsEA ARAEY AgdTE wgoew Adui A mriejd

Uehd 2147] sAel A mRe] B4u) oln g wEl] §@ Nz
A

1. mge o3 v 54
mRe] AA Ao, GEARAE W Bsks wR A4 Ex

1 ’
o] A3} gere] 9m, FhE Halel sl&olut ofolrie] mi g
2 AR =9 ol FA dxAom @4 AeHE doel P
sepda AR 2 Holy d%, A%

N
b
EL
=
oY
of
a2

>4



WlE astAu ddsts Abge] 9nE Ay vk (Oxford Living
Dictionaries, n.d.).

Edolehs ol 2-341717 9Alel 2ebrh 7S aE walR g
of we} olm= el HA AEHEI ALAEE FEHEHY] flEA
HASt gE Aw FAE U] 98 ARERE ol dvh(E3] 4, 2011).

FTA = “H e, vl AT e AW EE(modo)Ehis FAFR S
B g &Atolxt WAl Y 2% (modernus)’F THEAH =], o] 54
7] Fukel A el AA FHESeA AFEE gE o ®E “qui nunc(thAa
#<9]), nostro tempore est(F-ZAHl  Z3F=), novelus(M Z8),
praesentaneus(&d A &])"& 9| n]|star, Hbeloj= “antiquus(aZt]9]), vetus
(g 9]), priscus(el 71 29])” 5 o] A tH(Calinescu, 1987/1993). HEgF T Aol =
& A (modernus), M Z3(novus)o] gt fojEo] AIZHA oujgr| K=
Ao oulm AR oW, REFS ARLT AoR XFE I, AZFG
gl gk AR Ro R awkerrt. w3k ARGe] E3d L o7t gl
N, FAE H7E ofyA o, e3¢ ivhd(antiquitas)o] AL, =9,
Add 8 FYol=2 7 A AAHHGurevich, 19850 Kumar,
1995/2012e01 4 AQ1E).  Ax=wge]  E(John  of  Salisbury)®l

"Metalogicony oA Hz=Z WHdHE AF2EZ9 W21 Z(Bernard of
Chartres)®] “71219] o7 o Ad 7dEt ¢ He & F "=
12A417] SAle] e AJS 27t Axsrd Bo], 3y & 5 =
AL Axee Avsd A dZelgts onz, dudlsry 1dds
o] 238 ¥ ¥tk ol A tH(Calinescu, 1987/ 1993).

2z SoAHA g SHow Wi, grtER Al
(Ricardo Quinones)®] & TThe Renaissance Discovery of Timey ol A]
= &g 7] g e (Alighieri Dante), Z&#A2~5 ¥ E &2 7HFrancesco

Petrarca), %Wty ®.7}% 9 (Giovani Boccaccio) o] 15 A3l &d
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S = e = )
olm M ZF Aldhel i At A
(Calinescu, 1987/1993). A A2 ath, FA, dhe A 2712 F+&2
g A2 BURETE Aol WEed ddie] A7IE EUdsziY
AT B AR E UARE FAle] BE 2 o] zlRe iy HH
stth= ouz AAESlen, 2l e A= Aoy 1

Apnlo] g Ek o] obd A AAe AMGI AHES sk Ao

aqze] 39, 5 AeAS HAG G (Kumar, 1995/2012)
B A3stg o2 = 184 7] TRH 19417] F<eF Wste {9 I

Aol AEskA Fe AR 7led A 7|23 & AAE o] sk
(Greenhalgh, 1990), 3l A (Hege)= $-AIHE “7Hd A =2 A"= o]
dlskar, dAe AlHS 184171 T 19417] Zo 5 Y AMFAA FAl
Al sl A ATt ek o] ofnadd 1- FAV = A

7%= A, ofAd RE” e AMEET oldhs ¥ G 2ol

-

AT FAJES g, JE, s, Ed, 971, At 5 wdd
tH(Habermas, 1987/2002). < th #§ ¢ dofell ol Edolgt= H§
A 19417 S Qo 5o ARSI A O, ofF TR o= 9
o AP E7] AFHElEd], ol BEE, RYYE e 185 o S5
A dl=A oulE 7HA AL d=A] AW goh(Habermas, 1987/2002).

m AL gk Al Evhe]of(Hans Sedlmayr)s= & oo 97,

oA MZE 2041719 des v EdolEd Hsh= A2 FErb

ftlo
=)
W
S,
o
i
14
>

o
o AR ¢ A Holdd Hxo d<wolgta 3 (Sedlmayr, 1957/
2004), Gl NM=ZgS Wos AXA st AW R EAS AF

stth gk =14 tl==(Denis Diderot)= A= =

rlr
i
)
o,
s
i
fo

- 15 - H _, L]l



mpo] AR TE ofy 7] wbeles EE2IRs AulE]s HolE$-~
(Anicius Manlius Torquatus Sererinus Boethius)®} tl&o] A]ztébar
AZoMe 1Y e 22U 2dA Alzglen, S8t 24 b
7F2ZE(René Descartes) 52 ofo]Z 78 (Isaac Newton)oll A A
AT =B g ATl sk, ARR ol wel 2 onrh ZEekA =
meeol Al WS AF 35 tHEncyclopédie, n.d.: Wolfgang, 1997/
2001914 A|JA-E). TS Auty(2015)= F-2]7F BUolE did] wak uj
ol A Aol Ao WEoX, F A 100d AE 7|7 dEs 9

et glo] oy, Heeleha gelsh: e 9kolit B o
Meba AFE)E Prk oleh 2o mael fEA meky SHe 4

2. RYUE S AdT BeE w4
1) =HUEe g

oYy AbdA oul= 2dds A o] EARE 5 ALS] 9
LA gtd, B 9 #ae] A EoIR RUEAIYE ofnstH, 174]7]
“o] o] Alth7el 184171 “AlE7e] lolth(Wikipedia, 2020). ¥+ 9=
7l s ek (Jirgen Habermas)w EUUEE A2 AOiE o] s 7t=
HAHORA 22825 o3t At 2o & Hth(Habermas, 1987
/2002). H1RB7MES EUYyEe] 7dS ATV wdstal 7l 5art
Aaedon, 124 sAE 4% =2Uds
A E7|E ekl vere] S s S AAEA Skl diE 2

5
949 Adel AR, P Ay ez Ao A@ A
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ALe]8E e o SHEEol v B E 18A417] ellA 19417 22 B
71% gtk (Malpas, 2003/2008). Zwr2s AlQlo]x} ‘A n]<H|HF 2] ofH
A'et BE= BHEHEE 183619 = Le Peintre de la vie Moderne;
oMM Zex AFAE el k7] olAF AT AAVIRE 19417] FRke]
gl A EHYEE AP, ‘RUYET dAHd Al(transient),
BglE Alfleeting), $93F Z(contingent) &2 &2 HWES o] FH,
v A Auke g3t A(eternal), E¥H3sIE 2 (immovable)o] 2kal a1 S

t}’(Baudelaire, 2010). = HE#HZdA EUyEE HFPoZFE A}

e
i

2

oJ7k= Al7IQI EEUEHY @S yetdled, 272 o] Ry
o] ERA A o]Adel uigro] HAT

AA 7125 7FA gkoH(Kumar, 1995/2012). ol A& REYUYE &= ARG 1)
g7)ee] o] #g Aow HeE #Eol dedH, F HEof=
(Jean Baudrillard)©= EYUE 7L A& 7HEW xH ] EHAAQ 7HA &
o AAdstHA WstE flg Wske] mdto] wHojztar, g v =
Ao FAAAN, FAolopEE RUUE S FdolwA HHo] Hrh
i Adesh7l = P ok(Baudrillard, 19870 Kumar, 1995/201201 4 )} 1-&).

R
[
2
1o
of,
rlo
ko
Anj
A
Au
2
e

2) ZUE ¢ H33F mA

ey Aushe A wehRE WAel 4 Amst 4% PAel vy

97 - 'F“‘; ui 1_]| =]



YEl= AgT AV 243 S Holed, AgFos oAl =
Hol g B, 7IAZ AAE olsfste Addore old aeju
A

0(1

Ho| 3k dAel AFE 1 AR IR A, 2005). 17417 =&

ZolM = e A4 12 ST = 5o AEFYH APl
B304 o] 4 F 9] (Rationalism)2 vFH] = AldlgAle]l yERgT) oY
S5 1841710 B5 AAA Aot Be 2 Q1gke] HAE F
= AlE 9 (Enlightenment)9} tl&0o] EitEQom Huw oy =
g 59 AAF Wol YA HATHEHH, 2010).

351 (Foucault) = ZHE S & "Was ist Aufklarung?; & Hl® O &
OUE S At BHES Algo] AAIZ g7 MEZas A,
sh, o] dulEe] Al ZHAE A gt S Ale A Aol HEFshs
oA Blojy izt et Aol A AlAH L, 28] o] s FAA L

o

=

ARGste] destal P sk s de AFPdv= Aot (Foucault,
1984: o] A4, 20114 A1-§). A =4 wio 2] (Michel Maffesoli)

t RgUEE Ans B ogom, AF o177 ohd veelA
Mg g5ete] shel, vde AuE SlaA AA 2agEE Aol
AAHE AAE, vAFt Auats wEUE AdE oAl %
Aol Eega, @A Aol SAHAL gov, “Ere A4

ZAo]l gy = AHolgta AFs7| = vk (Maffesoli, 2003/2010).
Y
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4 =4

3}
of

CERY

o] i

=
=]

3. 29y

4
=

o A

=
=

1) 29y

weige e A ezt 4

se] AvE vehd AL

14

i

AAH,

2 20417] Zol ¢
tH(Malpas, 2003/2008). 194 7]

, YUY S

=
K2

—_—

0
®
~

Hr
b

0

X
]

|

B

oo

Al

—_—

0

N
<
B

nl.

i

Bl 2041719] o=

-

Gl

H

7} B +=d(Gay, 2008/2015),

AR

ﬂ
i
~r

T d<=,

X

=
= .

] EYy

o

A}

204171 M- e, ds

-
.

7]Hkel A Blojrte

=K

o]
H

S|
&

Ao
A

-
T

Tilem A dolrty

3
&S e th(Wikipedia, 2019). XY ~E

|

Hol

/?:}

A= G

x o
=

)

W

o] oA ztEbyktH(Gay, 2008/2015). Ry

=
=

R84

@ =7}

8}, =AI3

ARk

A

=
-

o, o4 o

=
-

o

(Sigmund Freud)®] <1+

E

X 2o

T O E

€}
=

ANEEt Y S AU, T FRE obba N

Aolth (v &, 2010).
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YAl Eopel et 2oy
2910

A o}
wry

=

o] 7

=i
=

=

1 0] 21 tH(Bhaskaran, 2005/2017).

LRSS

=
‘:I.'_
o)

A A
*
2008/2015).

2

-

)

3

2) A
pas

2=
=

|

o
wo] wstat FEo A A AR

o A W
ol A

e

o

E
7] 2y

Zhol

(Frank Lloyd Wright), 2 Z 23 X]||(Le Corbusier) 12| 3l "] 2 Hb o

o] Z o (Ludwig Mies van der Rohe)2] 215 ujj#|

S

=

=
7] & 4]

o

R

B 2ol
taL, 7]

°©

i
7o) 45

L

B HKumar, 1995/2012).
I=]

W, At aeseh 2ep wjRE EFE ol #

dl(Lescaze, 1937),

Fe

19199 e 12399~ (Walter Gropius) 7}
S

tH(Bhaskaran, 2005/2017).
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%2~ (Bauhaus) 9
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FEF A= M2 AAA e At A
Aatolgt= EHo] ol AZEAFE dw AHGay, 2008/
2015).

204171 o] %, 71Al AAikel olgk A G whegho] 8 FtE WA
R gplelgt= Jido] FAEHAEH, o= G AlgES S
AR, BA, ALE A EAE d-&g FAHEolH, A7 ALY A
g2 AT, 7leFY, F4, 7IAE ditstes &

1994). g ARl Fop] BE A0S AS UE sew o
2+-9-2 ¥ B 22 (Nikolaus Pevsner)¢] 19361 A% "Pioneers of modern

design : from William Morris to Walter Gropiusy oA+ 2@ ]z}l

= 19A1715-8 204171l 2A 2k ste] Sjda= S yxel e
$Eor Bu 1 ANFE =do £ #]~71(John Ruskin)¥@ d8ld =
2]~ mEFdEFoA U THWoodham & Jonathan, 1997/2007). T
sadese HEoF At fFAAL Aol meAte] A& "oy
Zotgt AlFS Total B3a, FA9 A A S EHow At
of w=Fe e F&Eeta ARl S A7l ¢ Ao

=
(Pevsner, 1936/2013), &, 7|5, 29 Az dAsE 98 2
& Feet FHgle AP = <}
AAEAL, v ze) ahs JRAAZI T AL BT oA By E
3t AxE & 4 9 th(Bhaskaran, 2005/2017).
RoUFoA 2+ EHE “FHE TE 2,
A Huglolgta & F A=, HFENS AAE 3 HAdS A
cbol FeEjstel A3 HFEIE guda, gFelda =
A s gAY tise] A3 s AA WIAFT
(Kashiwagi, 1992/1999). st tjz}Qlo]l AMEI/lE S f13t WIFF94 =
=]

T2 AEE £ Jdus A4S 2yyFe wde] TR IS 713

o
=
i
=
rir

2
rlo
=
M
b



=], o532 F~(Adolf Loos)® A4 TOrnament und Vebrechen; ol
A= FESE FAo] ASlE BRIt AL A Ao, AT el v
= 7)1 AIE v 33t (Bhaskaran, 2005/2017). o]A ¢ EHUAEELS 2~

225 AT 04718 dAss VAN nete] FxAsoldta B

[ BR S )\% '(ID'—\__;S]]?_ 7]—‘]93\:1—’—, EE‘]Q% qx}?_].

U e ANE Fele] g =
(3]

A3 gApel #ofo] yehdt 2yl FHHE(modern movement) 2]
54L& 1219 ARAger Aousw s, ol v 7E3l, A3
=Y, A4, A A4 &Ad, 71s, Ve, AR, AASo A =

Fo/REAy, Al ool wWste 31(Greenhalgh, 1990), °o]&dt mdd
BHHES F9 A4 v 7|& a8a A3l Fu s Py A

. AAAEN BF 5o RopoAk tAde] AEAow wa

Y
)y
_O|L
N
-~

(Kashiwagi, 1992/1999), ‘€&l9d =Egl29] nledde&sd &
EF9 BH, of2Fre F3PQ Bd FHWHE(Pevsner, 1936/2013) =
o Bdol FAEAES A, 2 JidS FolQIAe #ek AUt
vt Al o] Fol A ghth. 53] BY tixplS 204171 kel WERE AT

e

2
s
o,
I3
i)
>
o
Lo
N
_":1
i
fr
[-l {

A g ARA
of oJg i+ WALEA S| Modern Designel™, o]& Hlojifopgtth(ZA]
A, A, 201D= AEI A gAQlel S 4 mes, 4
Hbe] @ d(Henry Van de Velde), 3d2% FH A2 (Herman
Muthesius), 3 E] #l&ll~(Peter Behrens) Zg]x WEH 12392

(Walter Gropius)s 2 Wi AELE TAHoR M&Ed= WY U3
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T T y — 1o z = T
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A 22 2047 A YEIG Ed 54

Hollander(1994)+= XEwlo] HRAH o w2 A W3y += o]A(ideal) S

mes Folga & o, AL AR A AAF G BTl AHA L
2 Rdolgta AFstAdt AtF A A=A F(Georg Simmel)S
F43 A3 W37 Yebvar, 39 3H(monetarization) 7} A Ao &3 19
Al71 AR E REo R Ba =AM BRQlS oldfstr] 97 o mM

1‘
H
2

HEntwistle, 2000/2013). = A< 7} =

AAQl st =l ark FEjHola Al g g JEjE W] Al
Zhgk A, delA B S8 g A 1941718 opd ] o}
EF ™ (Amelia Bloomer)”7} A|¢tst o4& ulx| e} fu|FogxE53} 2k}
A7t A FAFe] RS TP el o A NE A H A
53] & Folge maA glo] 9 =% =Y gade b a5
@ o] AthH(Wigley, 2001). 23k Aol Bl gaad

dojet= wol 2 AA Y ouE A% Atdle Zolry] A5, FE
194171 2 TtelE TSR Yebd AFSEEA Sl 91314 WstE v

=

o

d
ot

d
oy
s
ta

&, 2713k, 1997, Evans, 2008; dh<sd, 1998, ol &%, 2013, West, 2011)
2 o] Bdo] FAdE It A3 WEtE @9 R
YElo] sk A (A s8], 2006, Arnold, 2008; Parkins, 2010; Plock,
2013; Slevin, 2013; Bellanta & Piper, 2014; Butor et al.,, 2015; Stein,
2017) & RHUZ o 2 4% T e EHL nnd AF
(e, A2, 1995 Kinney, 1999; #3819, 24, 2005 #slld, &t

B 24 B "':r“‘E _k:i_ -I_-]i



&, 2005; ¢-A13], A, 2005, A7, w94, 2009; oA, A5 3,
2010; 7" Al 9], 2002; Carlson, 2014) o]ttt H3h Edolgt= F4
otz W& EUdYEY EHYse tF 7|E sk wEkA

A #oE olds] 9% FoW AN AAAT Y AR 19
A7) FuE 2047] Fukel FHAQ Hwa Alsw WMt U9
CE !

As 3 AfS7I= Aol A =AAS Y F3ke] YAE FAstal
G, 7hE, Falol] digh e Aol EAss oAlE AT B

71% @ tk(Breward, 2003). ¥€<=(Wilson)9] # 4 TAdorned in dreams:
Fashion and modernity; (2003)elA = #HAS 2oy Ele &3 b
°of 5o B, RUUyE7ZF 4k AR Sl A st ge] Wt 54
of tigt BFdgle &%, HAo] & xdste MER A A &%

U= Wyer f8stvtar s th(Wilson, 2003).  whaF H
(Marshall Berman)& 53] BE# 271 194719 Al@Eo] A2 5
1oz o7l=d 7P A 7148 Adgstded, vE ZEUE
of AAAQ o]Z7tE AAA = HEHEE 183619 = MLe Peintre de

la Moderney oA <4 & Igds g7 HiE EYYESa
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TRt RS e T de TAAH tdel Ao, side] By
Elol 77t He AL dAAolgE 2d wEolda v
(Baudelaire, 1863/2013). & A& mFHo=z A4S =duin dA4H
1l Bl F=d ddds YEdE ddo A sdesE &
(Baudelaire, 2010), 53] EuUE e 545 FHA A& g2xe Ax
WAl 2 YAl o] Ao Al FosteE AlsA aEa =
oA At k(A E, 2006). o= ZE AAgFEE ] 27
o[z} AHEFC] HAVIANE 19417] 9k dpEoAe] RUUEE AH 3
A, o]yt e 29 B2 &3] 2 wH(Ulrich Lehmann)®] <1+
o vtgE A= skt

Lehmann(2002)¢] TTiger Sprung; oA %= #{ Ao YE}EsE 8458
Al A3 £3ke] £t lus Fdctal, EUYE e 54 A
A 7HE 449 o R yehdtia AdssiH, vkt dilel A shA
of el RUUHE JdFdY F REHE, I g Uy wlopdl
(Walter Benjamin)2] o] &0l o]Z27|71#], #<dglo] W3lsl= MES
=7l S AAE HEolEe #HAS 9 As S®ole =

(Tiger Sprung)o.2 X3 Zld, v H2 o] gAds A

A7le Ha aEel ohgrtEe] fAE 1S AA Aol &
AETbEoN b tEE Y HAF %ok B Ao g B3

A AUAe wgsts Aol w

=
2002). = AL dAAH LR ofyel wlopwlo] Az wpel o] HAL

=
Hol7|&= jhul, At ofF A wEAY FiS nFATIL, =24 o
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Joanne Entwistle(2000/2013)¢] "The Fashioned body, °lA+= E3]
T3 B gAEY ol2EE A vEhd EuyHE dHstal 9l
=, A eR F3o EuuyEoe #3 Alies FS Ao Agd
AAe yol Yaow meth o Sol 1819476t 5o Fo B
Hol FoHiA 59 A4 HHAEude= HAES Adsta gAs
A5W FHAES AN AR o] AR EHATE Aotk wlol
= ¥t 2= =(Mike Featherstone) 20417] o] 358 wol g x}7] e
ol 7ML, H& &5, AHolay, WA, 4dgE ToE W

of Ed Aok ANHE Axst ehon], oz s ArFel A

rr

sl wel frAed Wi FeAdel ST sk tH(Entwistle,
2000/2013). Arnold(2008)= 204171 Zol A FA thFd Ad) 49 &

Ag 7 TholoE, %, 17 2wl 2x = g #AE vtgo R
REYUYEE g, 1930-1940d ) &l A Zdo] @712 (Claire
McCardel) ¥} Z=d= 98 (Mildred Orrick)&& AXE =90 t]zloly
7b e A =¥ zQe] side] WA d wASs Aot ZH=
o}~ o] (Fred Astaire), X * =4 2(Ginger Rogers) 1@ il oJAl%
U A (Isadora Duncan)® 728 9t g 59 §54¢ £xAdx 71 &
J il

< B EYUUEE vbgets Aol 1920 oA s
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WS ASHoR SN YT odgel el e A7 &
e WAUEH AR 54T welets, TEA ASA HEe Wt
7t 2 A¥E o] 7] =& tH(RIDLEY, 1996).

o] RUYEel] #3 A(HA 3], 2006, Arnold, 2008;
Parkins, 2010; Plock, 2013; Slevin, 2013; Bellanta & Piper, 2014, Butor
et al., 2015; Stein, 2017)°] YElt AdS AHrd oS3 2o
473200608 ATNNE nsd2s 2o AHe vgUHe /s
2 B ol Zekato] whlsh =7k el eke] slstel A olE ¥hEw
2 A=, A5t AAGET A ARG 28 F3ol 2

A FRoE Ueyds HAAA, AHss A4 55
EoUyE g B, dfdo] EYYE st wtsoldl tiH] 7 x2E Al stk
7157 Aval ek = sl debd BEEHUEZE s 9

0

HA 501 dolbrt AFS A #AE BEshARl AR Kkt

Slevin(2013)¢] A-ollA = Ffol A Webd ARGI o] Eo] v E
2yYo}l E2U|(Sonia Delaunay)?] 1913W “B A4 = 2 (simultaneous
dress)”E vlg o2 HYUyEHE dAFdcd, ol M= 43 A A
AE M3k Al deh Al 4 agla ge] SdAY BY v X9
ot Hatgt dAdag®, g, ojgelel B HEY 5 f+H A9 A&

Fa FAA A7 BAA ololtolg BAL. S AuHel 4
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=
o O
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HUEZ QAT
Parkins(2010)+= 18601 oA 19401 Atole] 2+ ohAd ) gHA| o] A 9
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FU W7ol ol =% th(Hollander, 1994). 204171 %+ d<=3 &3t
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el 7] f1ske]l AR Hael A 2000 1€ 19%H 20199 12€¢ 31
A Alole] 7]7F F¢F ‘modern fashion'?] 7|9E2 &% ARE 14
g o = skt
K1) 4 ‘modern fashion'® 7| Y=& 7MW modern, fashiono]#}
2y7re] o7t 23 E ‘modern AND fashion' 0.2 A 57l E&H &
9], o] % &} (table of contents), & il(advertisement), o ] E ol Al X U
+ AA (letter to the editor) 59 55 A &g 7| AHarticle) A9 =}
= [2" 1103 2ol L1267 2 vyt HAFHoms ol o<,
w4, dElgo], Fa, o], w2 F2 V¥ er UEid ARE A
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The Vogue Archive

modern fashion
1,126 results
Applied filters Clear all filters [ select1-20

Zhue 20 le 000 71 O 6 EWH  V Life: Fashion Culture Beauty: Fashion: Thoroughly Modern Emily

Article B3 Kelly, ‘Vogue; New York Vol. 209, Iss. 11, (Nov 1, 2019): 72, 74.
Oetats
Sorted by
Relevance v
Limitto
O Full text
Publication date ~
ures: Modern Love
2000-2019 (years) B er Rus Viogue; New York Vol. 198, Iss. 1, (Jan 1, 2008): 168, 169, 170,171,172, 173.
‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘‘
JIIIIIlIIIIIIlIII“L ( W Fashion & Features: Modern Times
Woods, Vicki-Vogue; New York Vol. 202, Iss. 5, (May 1, 2012): 236, 237, 238, 239, 240, 241, 242, 243, 244, 245, 246, 247, 248, 249,
Enter a date range B  vsuecyetils  Fulltext
Documen ttype ~
‘ogue View: Modern Love: Today's Most Stylish Young Couples, Finds Hamish Bowles, Both Live And Look Great Together
Article (1,126) a rio Vogue; New York Vol 190, Iss. 2, (Feb 1,2000): 258, 259, 260, 261, 262, 263, 304, 305.

Section editor 4
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dolso] obd dAEY Tl ERI fFolsi AL ukel= AL
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art¥ i, I TggoE =2 FAIEE K ol avant-garde,
concomitant, latest, novel, now, present, recent, today %< % YEETH
(Thesaurus., n.d.). ©olAH dFHA ‘g2 H HEL F=2
contemporary, current, present—day, latest, now, present, recent, today
ol ARHA el tigk AR EA R E9ka, YEA 2 v
A I3 o 2+ state-of-the—art, stylish, avant-garde, novel 52 %o
b AL ojm & AR AL QIAT

HIaolA =3k o] Bde] ouy 5ol YEd A8
MM T EEH andyt FEE AAE Ko7t vERE A F 770
R, YA Fe= F 103G olF M =& FY=E UEd &
o= clean(4d)¥} easy(d)F L, fresh(3), sexy(3), sophisticated(3),
minimal(3), cool(3), simple(3) s©°] I thgo2 =2 HEE HYT o
A dnkA ojule] mel sfoA AR E I Sl RE ] ool o
b= s o S verdsded, A A B vehd 2 e
ool F2 A A AMdRv= s AlEe Qo] A L

Btk =3 Al EAY A SR BE FARRE n2 ARE-E AL
At

2. WA Yerd mEe weo

A7 AYa = FAHA 54,
T 5% dl=d], & &9 “fantasy/classic”#]
oty oA e = WEeA Ut 4 gle 54 oIt (Barthes,
1983). A Hatoly Apde] HAM e (luxury)e] ®HOIE2 "l (poverty)
o] oy} Hutsh(vulgarity)oletal F & 5ol (Batat, 2019), oAl A <]
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Fthesaurus; °lA] EEle] wojo]Es AME Azl 713 = A

=
Bl ©ol= old, old-fashioned, past, future$i, I YSo=2+E w2

>
B
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b
=

o

i

AT EE HOl woli= ancient, antiquated, obsolete, outdated, passe%s
o] A tH(Thesaurus., n.d.). A2 Goj=M e Bl wojsid e
B AA RS AAZE ofd #A FE wEola, WA NPorRE o
e Ao, fF3o] At AL ow gt

A #E AE 34870 F R but, yeto =
AAEHAY, EHde] REeJoj7F £3HE ZAb= 137 Z1elal wkejoje] Ay
T 17 38 olF = ¢l = nostalgic(3) 3}
classic(3)o]A=Hl, o= Aol vebd RAo sido] dFA<] gofd
AAH SHEAY FaAd A A vk Jide] ofye}
doAY nAdAQ AR AHe= YR AREHL UAS5S UE
1 9o % traditional L¥]il A FAPH ~EUQ] retro To] EH
o] whojol 2 uEtykth oA H sjAe A ARgstal e EEo 9o
oF whojoj= AnhAQl Rol=M o] HEo] fofof whojolgl 7o dA]s)
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TEEFY 2l A 2000 19 195H 20199 12€¢€ 319 Alo]e] 7]zt
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gdow Stk o F AMcMe mHel ovy gASAel ey
Arwon RRS A 536709 F9 /A4S B,

1. Ao YeEld ZHo 99

TEEHY= 7IAF T EU3 andd 3R 2" #
Z1Abe & 18370 el ool 232707 EEEH AT Zdd fAET)
7FE =4 YeEd d@o]E streamlined(18) =14, o] I
Me Fool2 @ 3 A= AFSHA Gt 5
streamlined+ 2 &9 Wik on] FolA HAsta, AE&4d SHE 5
He] Fd dwstaux Rela g352 ddste] ARRE Jddd 1o
Lo7 fFoxrt =S wolEE fresh(12), sophisticated(9), easy(8),
sleek(8), clean(7) 5°] =&% A+, o] H1o)A4 modern¥} 2 =7}
= U clean, easy, fresh, sexy, sophisticated, minimal, cool, simple

5o wolEa A9 AN 4T wAvh

TEEFY =S AR 9997 T EE I but, yeto® AAHAY T
o] wholoj7} ¥stE YAz 2270, Hbeojo] Jla= 25702 YERS =,
| % classic(2), traditional(2), ethnic(2), feminine(2), romantic(2) % ©]

Aokl A BEle whololz AL§HE e weth ot mIio|A

O

Hhelol 2 =% % o] nostalgic, classic, traditional, retro 53 A3
oMl 2 YERRa, Ao RHS dAE5Hola, nHHe, g5 E
do7= o Yrjet= W= VIR AR s & F U
=3
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doje} welolg Fal £EF A v
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Aol A AEE T Q= wde] fejojet welole] B A vl

o2 Bdo JMdSs FFaEd, FEY 7ol 484 o] l(streamlined),
%

of

=34 o] o (fresh, new, original), ©°|& AHuSAY AHHA
(sophisticated, sleek, stylish, edgy, chic), &2 7] $§lo](clean,
simple, minimal) A} 22l #2] © & (easy, effortless) X &3F= Zolet
I Ao g AT E=F AdE5AQ 2Edoly WISA, B F

= dgiE = Jld o2 YER TR 2-11.
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[ 2-1] =R fooish whelo] M= ¥4 (271/3 G8He) =)
modern¥] e . modern$] e .
g0 27 gz FTUE| age BT gz FHY
strefz;z;l}llned ; g }g classic 3 2 5
S°ph;zt;;ated Z g g traditional 2 2 4
Z}ZZE 4_1 ; 181 nostalgic 3 - 3
S;Zl;;e 2 j ; ethnic 1 2 3
mlcr;l(r)rllal g 2 2 feminine - 2 2
young 2 3 5 _
feminine 2 3 5 retro 2 2
dgtr;?ir;l}llc E j i romantic - 2 2
edgy - 4 4
beautiful 1 3 4 wearable 1 1 2
chic 2 2 4
original 2 2 4
new 2 2 4
contemporary 2 2 4
p(?\:’vve?;flfl 1 3 4 conventional, ladylike,
p ffort] 9 9 4 reasonably priced,
€ OTt €ss . conventionally pretty, forced, 1
deslrable,_ sharp, rgmacntlc, 3 cold, old-fashioned, formal,
graphic , classic & mysterious, logomania, past,
pure, romantic, airy, complicated, ancient,
architectural, crisp, relevant, 9 luxurious, international,
upbeat, sporty,wearable, active, timeless, stiff, historical %
refined, vintage %
intense, ambitious,
unexpectedly, bold, 1

media-blitzed, unorthodox,

unfussy %
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A ofold e 2PY (AFA, &4, A44)
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2. WA ofeoldle FHH
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Tdog "ald WE7F EL gEF oA ololgle sy,
FE Aol BA &S AZF gl Aurb glA U (sleevelesss), o
+ 2 aL(little body conscious), 5©] <l (backless) 545 H Atk 53]
84 ofulR E(Yohji Yamamoto), @ AT (Jil Sander), #dl 7}[=%
(Comme des Garcons) & o8] Aoy E59 &S & & =
g7 BRo R BALE = Abe7F @ekth(Singer, 2007). 214171 34 <l

A AF L Bd ofolglow BAME = A9V =8, AEsta AT

N
=

4>
[m
e
rlo
il
K
2 _11rn
5
@]
=]
8
3
@
©
o
i)
o
—
2
N
i)
2
9
T
iu)
E9
=
fr
Mo
ko

dog BAE 7% g tH(Trebay, 2017). =3 Zdo g gild Egk$x
°of F8 5AL duo] YF AZAF Rolx A 7HEsAY, UF o

Holx ¢= T892 xdol(Kane, 2008), M =olA EdH
B Ao g whsold A Z& Aol 9 wrEod A B TxE
z , ddetA Sk tEde]l A%
ofol 'l E ojmatar YATH HM =z vt Rde 54 fu A
HAAE 7HEA Adste BAow R-HAN, HIde F=7F 2
T Ato] 2R Aoy AAE 5 AS BIAY Fv Aol o

Btk dAlA g Fol=
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st AY ZlsketA Ql 2E Y Elal oS AV ARl HEYA ¢
SR w HAYE AFS B, 53] 1A dsrtola 27447 =9
o}~Z (Jordan Askil)e] & A, IFH St
M= FL 8 E(Craddock, 2014), @34 2 Ed =(Delfina Delettrez) 2]
E AF2 @ Sk, AAn RHE FAY 5o AdagAn gobgk o
Q1 Tol BE ofolglo g AH At 20159+ b whEl(Hannah
Martin)o] Hx1g &4 A& 9 &S g FAdvbA o gk 7]A7E
A=, o= HAEFAQ tolopEt wkx et b dquEdEr Zi
¢l Z7d 79 Abstolo] whx| = A2 TR EE ofo]glo] Tt
(Garrahan, 2015). 3t g A4 (Kendall Jenner)®} #le]t] 7}7FHLady
Gaga)7t tHE3t 21 Eotelrh ofe] dat=z upl A o E5oA F&
stal, IS HolFH, Aots FXA T EW ofo]gl o A7 F
tH(Seim, 2014).

Sy

2 o]gd FaHolw, FH2

18
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HHog Aud i
(mimi) 22|31 E}e]Esta FAISAU(skinny&slim), A E we} F=
HA 2% AA 2= (sleek&fluidity) 2 F o] A Th.
A, 2147 AN RAow 714 Wol AFE thxAel A
< &2 Aoz uvEuth 2004d B2 Z]ARel A T Ate]
(Martin Grant)«= FE= Hl#o] #3 Feolgta &, EJXNIEE 7]
Y Zol& s ofEd ol Rurze] gaixva a9 aL, 2006
doll = YFetx A 279 Z(Nicolas Ghesquiere)7} el A]o}rho] o} 7}
ojHo = A &2 Avtz AFA WA= ‘HARlS R
eV Sl vE&s ®Aste] A 44 A2 A ¥ ATHANDRE,
2006). T3k ol=miu o] 20061 A& ofoldlES U Fa, ¥ zhal,
o Gk Azl AFAS HASE Aollal(Menkes, 2005), 7S EFI =
°] 2006 ARl A& o] gk 7))
et @73 FAole Ae AT X FE AR A4 &t
AZEAS 2ddttta AFe A thHHoryn, 2006). 3 kel t]xloly
o dul=(Alber Elbaz)& vl2]#E (Mary Quant)e] v Y2~
AMEE A= ryE gapletar, o= HS deo)7t st AteS
A

L oo
i1t
Mo

]
FA dsde 4

il

.

= =

FTEIHA, A ofdEo] o dyE HUa i, F
Uely &= Aeolgtal 8 tH(Herman, 2006).

{
2

“It’'s modern to have this short length,” says Elbaz, “because
it’'s about what works for women, not what's required or what
designers are telling them to do. It's not about formula anymore.”

(Herman, 2006.10.01., The Vogue Archive)
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tztoly A 2EX =724 (Christophe Decarnin) <A 2007d A2
Aol gk T)AL Al o] Al == ows Ay A" "W AE(Kirsten
Dunst)9} A 3]o} & (Sofia Coppola)E A& v, H3] 22 =

gk dydes dFsia, olF e5d avse 4
o=

“Always short skirts, a very modern silhouette, matching the
way of life of girls today — they want to move in the clothes.”
(Yaeger, 2007.10.01., The Vogue Archive)

TEEY =] 2012 HAE whapA|o] ¥k VAt = & vt 9 4
o7} trel& ulA HolAl akal, o] AFolo] Edstw Zrsirial &F 3l

Co)AH e dolg Hu AFddor fdg VA 54 dEdw
AsHoZ Yepd Zlo] ofyl 2147] HdRke]l A A &H o= YER
=d, 1 298 AEZF(Saint Laurent)®] tlAtely <Ay wpzp=alz
(Anthony Vaccarello)®] Z#l g nigto g FAH& & 4 9}, 1= vy
ReFol =gt fApclel] sl o= =Ee] wA7F ofy Al ‘Aol #
= EW¥stal AXESHA Hol

A st 34 tH“The halo effect”, 2018). o]+ 21A417] gfo] Z ~E} 9
il

o
poy
o
ko
=
re
|l
EL
=
N
o o9
)
rlr
2
il
.
o
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Aol RElstttar Agstrie vk gk 2015 7]Abell A mb=L Alo]F
25 Yol A Amp gho] #F2ARE gt A2 o ol FEsHA %
T ab, s Ao A oo} ATl Al ofo] AlgpA AL &S AlAFETE
(Mower, 2015).

=4, Efe]lEdtal IS (skinny&slim) A F o] Koz HAL
v, F2 @549 A8 Axd 27y A 52w Ing
AFdlo] o] Al AFHUATE 2003 H L Z]AReA = EElA]o}}
(Balenciaga)®] A= 2E# A AFE(catsuit) =, 2007d0]= v-9-v1]-$-
(Miu Miw)¢] 271y sixZS R4y ololelom HAFsFS AL, 2009 ¢ =
vl E 2 (Batgirl) @ 0 $-H (Catwoman) 2] Efo]Edr &FE 2g 183 H
HQE A ~ES-=(Vivienne Westwood)9] =9 GwpA|t ZHES #H7H
27 REstA o AR

AR, JAE wet FEYA 525 ZAd 229 (sleek&fluidity) A7

Aol RO HAEQIY. o= 7[&o] X1 ofol’lE HAMSH=E 457t
=

2,
o

(Bowles, 2003). T3t ZZAM(Zac Posen)? Zdlzo] #3F 7]Abo A=
2 ARde EX-Y fFol=(move like water)o]gtil Al|Aoz &
sh71% lar, 2017 7IAbel A &= gk 9 (Vera Wang)®] =<&s8kal 24
2#E AFde] Ydugas Rdog YA T JAEdH, o AF
ARl AYEH 2 x=FF EolEg AFdS Hlojd ZolAdtk(la
Ferla, 2017). s 2018dd+= Tdlgw A YeEd fluidity&

flexibility AFlo] Ao A& F&54, +d4 % AHHA w4d=
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vk skt B ALY 7| = 3 tH(Flights of fancy, 2018).

A, 19473 =28~ t] S (Christian Dior)9] AAZ <l F5(New
Look)# B} =E(Bar suit)®] RefAA AFAES AHEFA HP3 2SS =
Ho AgFger Abdlzh Bk, ol 2 20417] tiAtely
Al AT FAAE Lo 1940dt) AFolo] 2147 &l Aol A

i
L
2
SRS
Ee)
ke

(29 3-1] &< A7

2. 7k 3 A

Aol BHdor HARE LAdd ved sS4 t

AR, 2ANA 2R WEA gulE AHgelgth HHoR E

dlo
1)
i
v
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ol

=& AR B4, IY 59 EI(fur)$t oo, Brx, Wy

H(exotic leather)7} U=, 2 1F 24 I AA R}
DI|AA Boles tARIsAY, 7HEA 7Hed A
S ®Hth Bl 20129 7 Atol A= dhe

ko
[
o
fr
<
o o
rir
oY —
o%
i

, BY 2o 545 7 R (lightness of being) &2 BAFSH 7] ARef A]
= Fgdel o wmiwig BlxEr gtold S A stE WS A= Ao

e
—
s
o
<
.’:3
DN
(@]
o
@
H:I
&N
O
>
ro
lo
4
~
i)
K
L)
g

3 E (Karl Lagerfeld) =
WAaAE 7}‘%‘374] st o gAls drela gded, WaE 7HA A
=

g, ot ge wA aEm YAels nld A% FUUS
[e)
- =

e e dual Adsty el b S A S tH(Yaeger, 2013). &
H BEAE w2y Marin)dl A AEFAA AN E BIE AlEst= AS B
do 2 F33AY(Martin, 2005), BE A 7] (double cashmere)E +
AARE 7PA wEs Aol Byl ABde] #HoleE ZAE Y
(Menkes, 2008). 3|4 A2 e] 2] FTole A2 AlAlo AFgHE
T, A5 20 ghaaH o Az AMgE EEtaY, 4 E ALEo] &
of AlgwH T ZglaEld Al AF(see through) 5ol Zd A2 &3
ATt
=4, FEdz e AQE Rdow HARsta Ak 2006 &

Aty wAe 2 A= " (Ruched Netting)o]2h= Bl EZ| S Altje] 7]
& ol&ste] W= sk Wnet)d B EE A ARESEY] Hlu= &3
, Rl e A sAld At 2007d = st

"Elizabethy; & $13 Fol® s F3o o] 73 xdo] &

il
_1
=
ol
;
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PEarthly Delights; & A9 R ZAEG thg 23S BuA thA] &+
& 27} =(Hand-Loomed Jacquard)® A Z3F A o] A th(Bowles, 2010).
9o vMgR AZE Az REEZ7E 9le ZuEl(Rodarte) o] 29l H 7}
R ¢ FoqFor FdH7IE i, 20149 = HAtoly sh&et 7]
ntE 2] (Paula Cademartori)7} #lol A 2 w=wpdl 7}=3 ot ZejAE &9
st AE AQl 7o m AR Jpgo] Ko R HAMHY|E .

AR E3 gy 28 Rdes Fdsa dded, 2000 7
Aol A =udleEl d 2 AFA] (Donatella Versace)©= WHE o] =(glitz) A2 A=
aiE ARRStH ©A] 1980 el =4S FAR, £ 9E I UgE &

Aot Egtstd REsttiar A

"What makes glitz modern? Simple. Take one outrageous piece
and tone it down with another. There must be a mix, a combination
Of elements. If not, you're just too eighties!”

(Arakas, 2000.04.01., The Vogue Archive)

201610 Z|Abel M= o} EA AL WhRol= AAUF REo® FAHIIL
=2 i 7MY (Dolce & Gabbana)2] ®WH&ol7F AHElH S FA &
FEE EXHo=® gAY mok s d Bk oyl Aol A &
glittering looke 3% &3t 7] AH(Talking fashion: All that glitters, 2017)°l
A= HbFol= oS e TPOO digt mgadoe] ofsi=a 9ol
A = A T

dA, v4, 754 Ao A0 JA4Q1 stolB e = (hybrid) 4

Aok sjdat oAs Atele] FAE HuE=s AEs e ¢ e 3
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NAaAZE Rdow gAY AHAR ol Fet
=% 34 ¢3Rapha)®] HS S5 & W 714
Z2 £(Gay, 2009) 18 5 o] &3 4z ol A"
2 ®RE AFo]l Rdo®E HANE AT (Michault, 2010). 2013\
o= MZE ololfole tefdt Yl A 5] ey, AgsES
A Q1(Christopher Kane)®] A7 3@ Fo= vb& ¥ olnAE A7
o ek aga gakely 2 Frolel(Tzuri Gueta)®] A4
aEAE g “Holx~ Hl= A E(lace-fed silicone)” 3x- A
7F e, A B ods Aleld AAE duEv YA AlEs vE
T AA gtk HeA EdoR AFEHAT 20149 BRY AAEE
2w ~9 1% A8 ¥ (hydro-rubberized) %71, A|Av]o], v, ZE
ol AU, mhES WA= A The R Aol AAME Aot
T AR & A Fol AT (Horyn, 2014). 53 (Martin
Cooper) A& ANA EE 7|2 AR FH(jean)< 7oz BHA w7t

A 71k, W Ve 2 e Aol

rlr
X
2,
o
[o
o

o
1o,
S
Ll
(=

517

FH A okl = 1970 HE B FAY] AlzFtew W=

W

S

ol

i

of

iu)
b
o3l
lo
o
o
iw
uj
e
>
N

7427 stk ol AlZEkE Zol At 20189 7Atel M = Y
d A BAAFAM = ADe b =S hElag ] dm ekl
B2 (demi—fine jewelry)ol #3F FQa7F AU i, dddo] olo o
g G5 A2 BT} FHo Fod HAsE wol] vtEoulal gt 3k
t}, 53] Tessa Packard London(HAF S{A= #1d)7} 2 A =7}

A oyl g AREg H23k o7t gl olojd 3 22 et
A g AR g er Bd mys

_'Z__
2018.). W3 HE 7o HF TE BT 9 s WS ALRslA] @

ofy
ko

"o sk



i ol mw

o
ol

P AAQE AR S RdHo® FHIE e

l

(Menkes, 2009), 2017'd o] F == A XA 247 Rdom A+
R =i AR Vs

TAA, 137 2 AL7ts A4S Rdow ¥dstE 4ol
o} gulo]l 2 (Levi's)E a8ld =@y 4 U 2 NAS f6)
A wAES Aldsta glal o ABFe

i=4
o slem, 7]Eo] A W v R A#d A= 2AE HEF

02 b

o, Add 2gtd fFxo =8& 7]&ola A (Herman, 2007). 7
1l Z2}2)(Calvin Klein)® HulAd] §7]% W3S A}&3= 715S A
% ddlolEsta A=, 9440 AL AR E 7HE glo] U HE

7% o mdsitha dFE Zolth w3 o9 = g #lel(Oscar de
la Renta)v= “H&FA AL %

A& oustt"a Agei, &7 oA 3 A& 715 (ethical awareness
&

_l(_)r_
AR&stal ok SFTh Egk 2011 ©ldle] & 2 (Runway to
r]

Green) HALE 98] dAlst A HA 7715 Ad=dse £ G2
< BRE §7] of Moz wEa, ol dRE fAddAe v]st
71% ek (Talbot, 2011). o]A4H A4S st dFE FTAlstL, £

2 s Az % Q4 el M Ar e g ABRH
ZRe Fzse o% muom HASE 4
Feltlolut urbs el FERe A%7ks A% o

(faux—fur) 9A] ZEAS REAAANZE oAXZ YA}t ) (Fendi)=
=

il

¢l
il
o
=
=

(o3

R Y
714S Mrolx YA, s+~ 2B =7 Z(House of Fluff)oll A= &
gl ~EH 27 A8 A = 100% S-S Y g o=w dx Ry
S wET AFsy, o559 2052 AAl BEIE A9 dAHL

2o



2 BA o, HAZE il A& TtsAHeRE Gostr]e] AEE
2y Ae=e A3 g 2dE Aolgtn AWKV lifer Fashion
culture beauty: Fashion: Across the divide, 2019). 1 2o EE o2 A

v FHEE 25 7P wekal, ke ey Add AEy

o
PN
fd

-

e Brlog »Aabsta gk

“Talking Fashion

‘ Lightness of Being

[:i%‘ 4-11 7P & & A
(29 4-2] Ao 71&3% ad oo &£

[19 4-3] 948 L8 dtFol= &4

Aol 24 54 F 58 AR LEe 9ee @x Edsg
al

I
fu
N
N

15
d
g
o
o
Al
;
>
oz
o

=] | white, black®. 2 YE}7] = Ak

g d=d fFaste AYS 1@ wu, 54 ololdlo] E3] AL
A9 mdow AFEHa YN

2003 & whitex= 33 *—‘1’2}01913’—, ufo]Z o] 2~ (Michael Kors)2]

white ElEY# vAE 42 24 A2 (Renee Rockefelle)= XT3
o]

Heltka BALEGloH 7o = AolE E&A(Cate blanchett)o] -2

- 54 - ,H ﬂ L‘.H (=1,

11°



2" 971 EY(Stella McCartney)2] 713 &2 A& =g 183 v}
Bl A ES gl black FE7F Edow T3 tHTalking fashion:
Vogue girl of the moment: Cate blanchett, 2003). 2005l 7]E 9]
platinume] v} white gold”} o} gray MAte] Fdg7t oS wxdk -
72 F3 moderndtthil %A E A3 (Singer, 2005), 2006 9]+ red=
nHow AF3t At#E7F EATHFASHION: View: Ask mrs. exeter,
2006). T3t 20070l = ¥rar, Aujglew o Fx=7o] Y= neonol EH
AAo 2 YERSE L (Wilson, 2007), 2008 FAglo] 33k 7)Ao A= o
gl MAako] &8kl A 20099 = green MAFY FUEES EUo®E HAF
71 gk g 20090 = HAEA Q0 white Mg A== of
d Atgl AA| 7} 37 (Sarah Jessica Parker)7} 992 baby-pink™ 2] =g
22k gta2 2o} (Christian Lacroix)=#l 27t Edl o2 HALEZ|= o}
(Index: Wedding guide: Marry, marry, quite contrary, 2008). 20101d o}
A 2~ (Akris) Z Ao A= emerald®} tangerineo] Y Ao 2 1}
War, 20113 Fele #EFE dE71A] all white s o] 3ol A
ol A% FHRU= AFl Tk oW I YEA L 2
YA aE HJETE AAURE A ZFE M-S (color like washes of
paint) REo® ZAIC 2012 =]~ Wk o} (Kris Van Assche)?
AA AN A= navy, ink blue 2231 2013\ white A% HX 5
E7F Bdog AFH7|E k. 20149 FLol #3 T]AbA =
blacke] =& Ao g vehdir, 20159 71Abel A = blacke 284
of 78 AWEe] 7P Aasks Aol e Hol= 3 v

} 1 tH(Cunningham, 2015).
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L STy
lCLie contrary
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TREND OF THE MONTH

lighten up

o ® HAE white M4

[2¥ 5-2] Yo 2 TALE baby pink 3= A4

i

AR Agel vhehtt FEid 54 e

olehz AL Wol AgIHA @3 Uee

¢

fllo

0
T
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=<1

4-11 HActol gl o] 2ol byt wele] By

du o

o
Al

A A

* 54 sk XE A A8

Wgololde] 280 G 2AY 54

ALY & EY 0 Bl oAFAD AASA Y HAelel AxE =
A2/ 87 opLE, AAEe) Aol Gt e o5 1Y s

AEG & M =0l Qa, e a9le) Fol shel AP
Wobetel YE=el s/ Aug 2Alsh 44 A s 3

Hetgt @ o2x] e A o] AAxe(effortless)/ FulA &S = 3}
HAE A2 % nonchalant formality)/ Th& ofo|glE3} & o] &&=
AET & 7HHE B @2 TRl 24 ~X % o}9-F

w \N'

T8 UF AT A Holx ¥EF HEY ﬁ]Eﬂ%%
UE AAAHR A A 715 A

AET 0 o] wrEA Y Holn BFS FxE JHHARN w@Edt
Ho|ZE t]zkel

i‘ﬂ Ay @3 gEde] A A

7 g A HE 5 UM 9uo® ghEol A Hetsta JhH e

54 274 W 5L dAaHY o] 2 ololdl nr|M=AY
o "”é‘ﬂ"ﬂ A ek Al J4°P0Hl 284 ]%‘% A

AAZE Y& - Ao Folntx] il(seasonless), 9= ofolEloL} o] &g
] (versatile), Yol o] A|gto] %’A‘L(gender* obsolescent) &4

£ AR FAE ZFAAT Ayl ZY AEfelz Mz M2
el J2 27, EFZF] F(trompe Voeil) ZHAEZ M7t 17
A I-= / 2y HAAE FAA L, A A

S & 854 ZEtthe] W4 EYEEs UE / GEAEAY &EH

92 1% g /2FHE OHde 2549 A4 2 T

Ho %o
{o

BRE 2 Ao]=9 EJM = (Outsize everything) / —r»a =710 5
Aoy AAE 731 AA S E‘__Qo]—ﬂ\,]—

AL 354 : 7E 3 29 7=, ‘47124 &5 / dvtrAg e
w1 GggA 7)5E ZE Al —}‘6‘% w2 Alel)

78 g - AZxo AYAE, gasEHe ZEgaE 72

534 0 BE F5E Y2 AREA Fgee 945 JE e gy
3 2UAz Eds/ G i dEH AEde WHEAIY 3§
A Ao wfe kel ok

g 1 Hxo W AAQ 19273 292 (ROLEX)S] 2 o] 2 (Oyster) 9t
2ol AAkgl 7T AS ZE AFES AEARYE Y &9

HES 3 glo]l AFSAY F2 2 Apojzo] FadY / uksiAL ¥
0% 5 A4 %e UHY / 17 2ede] £4% 840

=34 : 29 opn L EW 5 o8F AW A oA F
de) / W AeEd =) B 1F2 W e, Av REn 5o
A2 AR Fobdt tAe)

- 57 - X 2- ‘_]| J] T




2000 ol R o2 HARE A HIE X e} #ag 7]AFe] HlET)
= vetsk e, 9EA AlFe] dAls MY A AEI of
A 2347 @A e B4e RUeR zdsta Ay 20019
of7ben] A|AFAlo| A Ze o} &1 = (Julia Roberts): 1982w t]zlels
Al =] WE A =g ol 7Hd EdY g =g ofol
He Aroolgitte= delv=o #ae A A=A, ol Al7IE RIE

| AL ks e AR AAXA HAH
(Czerwinski, 2004/2010). #]-% =24l ¢ A(Renee Zellweger)® o}&3E
& ZAet=2(Adolfo & Galanos)®] HIEJA] =@ 2~o] v gkl& zepual,
7hEEES HolEE A fzpglsle] 20019 =+ 22X A o 283
o, ol AAlsta REs] Btk BAEItH(Heyman, 2003). A
B 23S 9 A =E sjdotoldl zejar d3to] H49¢l Aol
AF3 ZIAbelA =, HIEA] ZH= #olE(Fred Leighton) = A7

[
L S
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2000 9] zeo} Ry =g aE v x| A Y, WEA] vhe g (Madame

Gres)o] =@ =9} dA} #HHE (Elsa Peretti)7} t] &}l gk HE}Q(Tiffnay)

o AAE WA= T AAFI WEA AFS 23k FAEsks o

2 dAZ A H(Singer, 2000). o] ¥ WE A 2

e Zdel7l® star, A AA d= FHel A B o5 glor, dd &
= 4 Aol ¥ (upcycling) 2Hg oz Q7]

A ARt o= whEs] SHE wiHo @k 3] oy}t 977

A
@ 87 BAE FE AR dvldl, v B Ao dAd WA

_,d
X
Il

£

de 3@ AL FEae dvz AR gk Zen 9z

L
EQ By Axxdols AXEFY e 3o o71A I

EZEE doloj=3 50 U F ~7ES 2¥EFH YEES WX
el gleh, w3 2003 B 7Ab M BlE BUAAES 4 g3
e ol mdxA

A 5
g A e AL 50-60dHe Y e A%
o2 gAY H(Mower, 2003). ¢A Z A A E (Karl Lagerfeld)9] AF
9 Holx sdae A9 55 JHee A3 A =2l A Aol
o dZEd TS HAA ZF F2dF Zdor HAHIVIE ot
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-0,
ol
x
EO
rlr
ol
L
-
s
3@
o
A

B g2 AA, whe] A, 2FelE HE §5 Bl o]estuA A%
2915 A= Aol ofy AfFER HFE st odolEs TIAbA

£ mdag gu Q9Ed AFAT gAY AAA BE B ol B

e A A4 ol o3 542 Btk 20149 At M e
AEe] @S WA eh Axx plo]= e Rulow RARSRglal, whE
U A e 4 #gzx, olAe] wokA A ME Apel7] W
ZHE Flol=gt o= FE eSS AR AHNeilson, 2014). 3
ofzeA = Aok AR A g Ad Az fHs 295

b Aol oAl Bl ggEY g BAH

A= 1A A (Trebay, 2015).
HFS Hold ZoH HAow= 2007d K ZAMAE FES
otd AER = A2 ¢ o] Edzbao] ofydtal Axst W=
1S AL AAePIL(A Tout de suit, 2007), AT 2EFH WA

(Christopher Bailey)= HIY 8 FE+= oA ¢ o] dalte= oA

&,

ﬂl
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2 H9kst olol®ly ~EAFY Fl= Aol ¢ RUSA =AAIL oS
o = A=, 2008 B 7| AR A EElaty € (Alexander Wang)-

A, A S AR vl

AN ST AHAY, H2E AR e Ax2 P 2 T 9
Foli} B Fom ¥IAEES Fi nAIL Hold Fgo] AN
97)% ekl th(Belcher, 2013). 7 9lo] Ao Fupxe] EHAE AAL
B Qe R, TANE 2AZ =AAE AR S EANaEY 27
Bz olelom gt A, WA AAL $e FukAY WUAAE, BA

53 3 9 A Bol BR Agow wAHTh @H 20049 7]
AN B (Chlod) o4 50] s Aol e Aale worom A
B Pe A, AAAA 2HAL wEo] W arl9s, vxs B
A3 Fuel 9t 2& wE PR 9 daZdel duhu st

(Menkes, 2004).
oM diFE 7|t A BY 2ol 542 APy} TPOE e

EAS HYEd, HAE#o|te 9 wEH(sartorial diplomacy)dl A=
TPOE 943 A7)+ Fo] 238 EHdo® BAEIIT 2017d 7] 9]
H2aEgolty wWguol Ed X (Melania Trump)s AF$-tlolehd|olE Wb

= We well= =4 A Zhubgel 9 onbA A He HzE 5 ¢
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¥ 3 5 2 tH(Friedman, 2017).

3. Bt AAxHE A

=

BU2 AAA~HI, Heksl, o F = FAHFoez 3 AT 2000
Wx X129 7)Ao A ofEZrFY(Armani)e] EW H|ZY A FE= Fh)
7_ﬂ|

A e F AA2SUAE

Armani is inextricably associated with the modern business suit,
with its nonchalant formality and its gender-blending styling. He
virtually drafted the dress code for high-powered attorneys and
money brokers. He brought comfort and reason to the world of
grandeur.

(Givhan. 2000.10.01., The Vogue Archive)

E 3 200146l & EF AP (Trussard)®) Ak sholslo] e WA s 2
A olmd AR 2Pm Fojn WME 2 @ o] myem

wHE AT 20029 Avk(Zegna)el Ao ME AFlo] 7 RERpA

)
kI
‘o
ol

H(Mrs. exeter: Style council: Leave the meringue-skirted

explosions of froufrou to the fairy tales, 2004). =3k 20021 Yuh&] A
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(Ninaricc)Zd g A o] 11 o312k =# 29 7hod g E vpx] 28 YA
a1, @2 3lo] E(off white)e] 47
£ 2 (Virgil Abloh)= 2¥ #fU4¥E o2 "Business Casual’S o133l

o % Wk Ruo® HAES)
g H M
|E M= ~y#A= 183 AS

=] o]_
B, ol ARFES obd ek
ojw) g},
201990l = FA 9 AlAe] obd A7) A4l fE) & Y du A E
S A% ddetelort gl Eebdl(bralette) s vt o] &
AFHAEH, ol 7tES AAA Fr a2 Fol e A
Aoz et Dyett, 2019). 38 20100 & o] S0
NEHYH BE AE BHAE= A3 A(spanx)ollA] AL s By £

A, 21A417] Aol =2 A A

Ea

do

A

it

=]
[e) ==
e F=

X
Dt
-
N
-
A
>

DS
>,
oL
i
odk
Lo
il
=
e
ol
p

=
>,
X

dA Z7] "gilet joune” WFEY EU {fUFoR AFH

2019 9¢ ©R A g1 wiAE Gell= A2 Re A4 7 g
A7 Egpdrt 3ol Rol sAES s A dxs g Apdo
=4, o]= XR(Extinction Rebellion)o] 2= ©Ao] 23k Ao g o
2 dd gAY HALE S75AY, “RIP. LEW(Rest In Peace.
London Fashion Week), 1983-2019”, “Fashion = Ecocide” ¢} #&

39,
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7} NARA T2HE 2 A4S
=9tk AAE UNo| wh=w &4 72~ )
ok Aolgkal sz, o] Aol A AtgtEe
ol obd Ao AEol] w3 Folghs oAE wgF A9k (Paton,
2019a). ol# g #PEL AAY ALZ] Fxo] oloE Al7|sta WstE
do717] fQal] AF&E oA S, ol o] 21417] A vERG B
g Az Feou= ARS Fxgo] dig A
ARQEL Helso] v JdyEFAQS HAF NS AFE

N FFE FIA B F AeL WA AR
=

AHE v AL A A

£

o
lo
odk
lo
R
o
rob
=)

AL zgstsd, olv d+, A4, AgAd A

futel Bt WAIAE tiTolA dEsts =72 olgHa UdY

(Williams, 2014).

5. HE #olojd

=
7F gkt 24 7PRH(D&G)Y] AQlS oy Hoz 3k HAo
gela AFE7F FAHHE deo Hdolel #x | FlHo] Aol Fo o

olafjer Fgats FWaA Fe MEE AEE EHoR R =
Ak w3 Erke Aol whAE A Ao] BUSR AR FisHE,

S dozl 2141719 YAE A=A @ Aola, weks & 2ol sfA
o ZHol ®© Aolgki= A @A Ao sAE gl tH(Mower,



ol gelZxaptd s Bgste AR BdSH R YeEda A

o

HES g5 5 A9 FHY S Sdate] HeiE dEA F
&= BH-F-E-Z(top-to-toe look)e] REOE AFH7|%E =1
et A 2000t xo JFHoz yelgt Tyl W 2A &
Al S Ay el ghEo] st S Augk dojw, o=
o'l Ayt e aRlshE HAREZS fleiFe Agdde] vk
3 tH(Limnander, 2000). ©]23F 2000t Zwe] i x oW E
g F(total look)> ©Esd] H72e ddty ZHER S Ut 9
) H o= uke] Aol A
, 2B "] avlE

AT,

1w >
2
N
rir
it
oo M
)
rO
B\
)
=2
>
td
ut)
lo

-

xS,

VOGLE

afine
_vinla,

[29 6-1] o]dA 945 xglete 2l #F4
(28 6-2] TPOANA AHF2L my A+

(29 6-3] WlAA] A 7159 =y 23

o R A2 & w



- S5 g WA Axx whel= 7

9 AES - ERNET olBY A WA HEAN F7

P T - A= 2718 sha wpA e wjA s, whakA]
A B g welm, sdlels wE @ W 2z zdlo] ok s

- Slolglol2E uix| e} ZA sojrmd AR, Fojx wWEA
3. Hetstx - AFE G HAg ojHY ¢o
AA AL A - A s i AS Jv Heke 2
- 21A417] HlZY 2 fFE & sweatshirt, sneakers, jeans? #4
4. A3} - A8 7hE Ay A5 EYS 22 AEA By g =
sc]-g,]_e_. ;:4_1:1-3]_3_ g Ee AAE o) G = 27 gilet joune
= e=TE A4S gstn g gAaAge e vrE S ©
A2 Az RAYE XR BA) G o)
5. 2 - o Hom delojdstes T4, &t 0
#o]o Y - AAdo] 4ol Y oy FAFE A AA

A A Tt RH o R HALE FHAAES A dHH,

=48 4
oA i o, el EAs: HES AL, A ARe AL A7
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SAUAY hAthEE, AAs AR 2uEE 2w A4 v
2 BzaH = A% hBUHSUAE 230 tal AUAA A48
It g Bom BANYUT B Aol dsuad B2 gy

2B L& AdZFAM(influencen) &S EH o E EAS = Ak}
< 7kskar A Ao

s
o= duHAd. dH s =299 94H| gy ol(Rania)© $&lstal, W5}
a1, AAeln w7be] AAAQ AAE st T M g =
L2 & g oz Hojd Hit 2ExE AdgHAH(Woods, 2009).
20100 Z fAAEE 2dl I A (Alexa Chung)s EH3sIChaL
A=, ol 2H 9 ol oR ! oyt B2 dS sAe ¢
HalA s Asy d2ds BRdog i Fo|dr me nd
7be} @ukel(Cara Delevingne)® “RE AL RUsta SuLE A HolA
g F e, 53 avs T, #Ed 4
AR oldl"E AW, HEeES oA 24 wir 2 AvtE B
S Z__

Folalttar TP (Mod goddess, 2014).
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¥ AL ol 2E5%E wFo|ded, 2d %% 3 =(Gigi Hadid)
Al 1900%HE o] olx~Etaw FEYRE AFE thEE fAGAE AFY
(3]

Atk 201439 = froiQl AL Aol ERQl Ih&E 2 % (Fabologie) & ¥HE©]
el ~E ofr] o] (Adi
Heyman)e] REdoz AFEH7|= o}, H Ayt 3w = (Selena
Gomez)= 22 7o Edl 2o muj ofy x| vt s Lo 7Hg okell oF
= AYEggE A 2 g9E ARoal A5 H AHGuiducd,

2016).

X
2
(el
_0|L
ki
X0,
rr

)

i

o
i
re

20010l = 2d Ao]E R(Kate Moss)7F W ofo] 2 =
A=, ol Yt 45 ek Al B Ao mdl ds Aol
v AF7E obd % AuetAl oiekA kil sHtkskal
AFZr. e =~ 7= francoise hardy(EZ & grol= o
vhrp FAVE A2 dS AR, Jheant QAL obF 4
2y 2gd 2y Algel met WetAA s, 1 LS 8A @ Hol
AtE k. ¥l9- 7)ul A~ E 2 (Gwyneth Paltrow)S

LA

H
dultz BE® & e o7t Belg: JAel AR, 17t 47te
o

0

O

=
[
Ak
(e
—
(@)
[-'V

ro

s
dlo
o
S,
k)
o

Mo

A exa, A
(effortless), kst 24l A& HEE AWchtsE 45 Adaadct =9
200611 el = ®j$- Zlolgt vo]E ] (Keira Knightley)7} A2 RS 2z
A 2 YR ofErhd ], AaE Eod olEueS AdsA &
= Aol Rdsitta @A ATH

2008 dell= 6 vE 7lol A F(Jimmy Choo)7r=%t W AELd =
M8l v ube(Michelle obama)®] #$1(grace)ot &71(grit) 12

Hol Qa, AtEA Borl, PEolA we

&
o
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A WFA] (Givenchy)9F A 2
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H & o] = (Justin Timberlake)
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A e
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It girl: Michelle obama, 2008).
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uf] £ o] 21 T} (Paton, 2018b).

g E =4y
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=

=
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o8 gAE 7| E gl 20189 7] A}l A

T FAY(Eugenie)’t RHOZ HALH
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ZFE At 1o) olH @k Fr Aol Rt 7] A
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HAE St Horyn, 2012).
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=

<

[e)

L

= =
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n} o8] Yl (Huma Abedin)

olaL, 17}

o =
s gtel wHo ARHYY. @9

<
ar

_69_

H =

Z 9 ¥ (Hillary Clinton)9] ®H.=3

|

EESE PR

o

&

S
&~

i
EX

= Uewt

G EA



AF-Fojxp Frjola, mal ewupulel thE HE, JPHe HA o 2=, d
FA FEF MER A qrb] g B 9l AaE AdEQdTe
Aol tHI'm with her, 2016). 3 #Holt] 77t AAY =2 w3

& A& AZE Aok HA Erem ZdAE, v

b

o
2
ol
=
fru
Mo

of wj-¢- Zdsttial EALE A tH(Andre, 2007).

2 9ol 204171 29| YAtely FolE F Folulrt Hx EyYyx
ER 7PE oy A duHJ, S oz 2t dia 7 W
A Azbgk Hatoly F g Mo ', o, ofols, Fg, A 5 d
A sk 2E FAskE o] e A4S 20417] Xl dkal Al
ol REstthal BALE QA TH(Schneier, 2015). @ 21417] tztely &
o= 20080l &EAty Wl g A A7 BE Haloly® HA
AL, 2012 ZIAbel A= A AET7E A7) SEke] BUUSs A e
APA] HAelU®E HALE A=, ARSRste] & oo JF5AES
A2t S sESIstEY AAG o] RHo®E »AHH. A
o] E(Off-White)2} F©]H] %5 (Louis Vuitton)Z] 2tg o2 Al A 4
A HAS ¥ tAely WA o}l &= (Virgil Abloh)v~ ¥ Z 2 Aj
2 3 Atole] AAE ddA] WA oR diste il =g, AAE
~etd et 2y trtoly o Ao 7 HAME AH(The man who styled
the world, 2019). 2019 F&Etl= 7[Abel A= tlzfe]y ofolg] 2 RE

& 29 (Iris van Herpen)< 714 Ed3t w72 xd3ed, 14s ~

_

to
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o

- 70 - .-;';-u! _CI_':I_ 'I_]



(2% 7-1] 2do g gAd Ay ur=ze S8
(2% 7-2] v @utvpe] o 29w FA A =

(29 7-3] AE SGAE 7ol HRtely wdoR e

5 48t
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B4 8
oA o5 5}
ol 2%
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o4 27t
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GATS&ZEA - A 2EdEAE AxSe] SuAs 9
e 3 e S ue UEoA AHESE T
= Z
- hl
[e]

= T
o = =3 2d 99 E A4

A - @bl AAA AL g Hold Bah £

s el Bt ol whuge A
= 2d gkl €| oukel/ 1900WHE
2292 AFH Uy AEBA A7

Q4T 9 AIEQ REBEAT wE
WAe A ojBelw At AEAsE

o
w2 ol
[

ol T
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I
td

MM 2~FAER / ol 5T AAE 150

1, AAmES FxeA & 7)ole YolEg

ZAA Lot o gy A2 Aol wiEl WElEAM R, 2}
AE QA e JlE ZEggolz olmr/ HEZE
AAFER S 2 FEHIF QAT e o}Zol
A S A Fe] Haz Fo FEHE =Hde dd9=
g8 Age &5 FAY.

FAA Aol Zhhe dAY =

PR NI

SR & AdE FA7be ey, 34 DAz, 4
glo] =43, Y AL RE W AT §
el A Aot

T4 v vl Ao e
= X A

Ae 7HA A 9

)
2
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°
T
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Iyl
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A FolA ARFE ¢ w4 ovlnks ale] A9, Aol w
g 22 AAY AR A AUALS P 5 AEoke] A
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t]zloly wlo]F o] ~(Michael Kors)
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g oH(Kors, 2000).
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FAl o] A Th(Singer,
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2 T8

2017). 20033 tizoly wje} 42 spFE ol 2~¥E = U (Estee Lauder)?]
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t]zto]l Pierpaolo Piccioli(F o 2322 9 x]&d)e] wallgx 18
o) A3}-%-2 2teb(Eckhaus Latta)®] sjAdzolA BeE A, AY, AFH
dde] FES glolv RdS V&8s nAdEAd Aay ddesE Gy
Eluba, o]E “modern language of fashion”©oZ HAIEZ= )

(Phelps et al., 2019).

Eckhaus Latta hasn’t displaced that glam, but it has carved out a
space in the New York scene for an alternative, spearheading trends
such as nontraditional casting, using models of all ages, shapes,
ethnicitics and type: and gender neutrality. It's a modern language
of fashion that the duo speak fluently.

(Phelps et al., 2019.11.01. The Vogue Archive)

2o wWegolq 20199 LVMHE 3449 7o =® g g} (Rihanna) =
dste] HENFENTY)SE o592 AZE dolEs AT Zojgta

2] T8 HAEATYCA new world, 2019).
olgfst AAIs G HFTELY vodox= yE}y] Al FE =,

LA 719l = A3 Aol 7lEol 1 o= wrhg BaPFolE =75t
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25 e WelEta AFEATHHolt, 2011). ¢HH RY o4 Ao
Ao Alzojgo]l ol AFEd ARFS TAIEHE 7I1AHThe
feminine mystique, 2014), 2181 %2 oAuj-Eo] 259 Aol 7}
F o] desita 7= ole Hvysy e Y
dslx] gth= 71AF 5ol AATHBrown, 2007). CR fashion book2]
A7 7t Zo]lHE(Carine Roitfeld) Al & Abo] w1, bl 22

gol AA telE A9 Adsee Aol mesria AFshAn:

fe b

N

“I think my face is more modern now. I don’t have the round
cheeks I used to have. I have a few wrinkles, but I don’t care about
them. My skin is OK.”

(Mower, 2001a.08.01. The Vogue Archive)

BA= npxl o] 2E(BAJA EAST)9 tixlolHE2 35 FTU olF AL

HE F A BolEd & A Fotk of o] AAIEA =4 5 3l
7+S Foldithal &9l E=dl(Holt, 2014), oA § 2141719 ol Stk

RE AR Adzggolebs AbargA o] v ISl

A New
W orld:
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2. 242 YEH = T & FA §F

2} o
&tof Z13b stol A= -
HAstA A =, 20090 = HH g h5rFso] DA A

Edx & A TH53E 248 UEAAH AFo]EC Art of the Trench
S EA8H A, 20109 = 3DE WP Prorsum gelBE w8, 3k,
Frtol, =3 % 2y o wWEsle] miES 60% AsAAC

(Sullivan, 2011). &3k Ev] &3 A(Tommy Hilfiger), &4ty & 2 7]
E} t)xtolqEo] =83 EY AL "see now, buy now's HALE

a4 vHelE o HAMoR wu 4ES v 7Y Aseus e

e om
i)
_0|L
N
ol +
et
=)
BN
T
2
2
inj
>
rlo
DN
(@]
—
(@)
v
N
)
(0

E

(Schneier, 2016a).

2015 el = Apdo] Bil= wiE wld 2] =(Mati Ventrillon)®] 29 H
£ 7hE e do] ], o] Bt Apdol FuAldS A WA
= ouly 7hA @a, AUl gk A& WHACd A SA ARG

= W= 395 AFY Y (Friedman, 2015). olA-H A4 U EY IS &
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U|_ 1 _O 73 £3 E.# = o N B {E il Y m T
woogg T 0 ol X b
= ° B8 oo T oMo b s X e d
T - B TR -
RS ! o X = T 0 s
o =g =5 W oo 2 A e o) oY U
R S N A - TR I G TR A
M I3 o ™ B9 w M M
Bogm EEoE VYR W o T g =
70 & o T B S
= s M X T G o O o ° g s
— 0 .
s Xox Edm ol g G YW
B T~ R = T s
oln R o S B o= O T & M BN
T w cUINCID o T A I
0 — ool o ~ = _ 2 T oy
PE AR e s EZe £5 T HD
o X o No X o a s\ T o E 4 o= N
MR SR NI R B BN
- 0 vl = —
R I T B - A R TR 3
o B e TP g 2 ST e ® w5 L
B Fop X e BT ONE L n 8%
Bo— g oo B N o T ale Ko
L R T
I - A L SR
7 &5 = L Poo g o o
TRE iz erEw Il P o
wox s 3 He " T 8 X N2 37T - .
Wz NO®O o) w g 2 NN
1| MHoF s T M Moor u KR e =E T
XK EEwm REF NN ST W TOE

EERIEE

=

.

oz Aelgat o
— 77 —

1o

A

°
pal

(Schneier, 2016b).



doto] AA Fes Fek= Aol Rdstval Auetrl= P al(Ferla,

2010), SEA 2 20089 AN g FAle] Az FelH 2

JW.ANDERSON
AT LONDON FASHION WEEK

[ 9-1] Akdle) 79 & &9 o 29 WA
(29 9-2] FFAAES] s 2epdgol dd 2ud A= AL

20173 o] Fo = wEA st ddE Hoprte Uege &ty
wol71Al AelE sk AAY IS s vhee 9 ofolHlo]
HAo®w BANY = AEE o] YERs
Wl Al o} 7H(Balenciaga)©] tlAkeld ®lyt whgbe]ol(Demna Gvasalia) =
&l =7] o] (headgear), = #|do] +HS g 2 wdo] gla, AR
azleo] Rdstrta AZEsrtar A 53 th(Cover story, 2018).
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He confesses that in his case, headgear is linked to a “general
craving for safety, since I was young. Protecting the head from rain,
from noises, from pollution, et cetera A hood instantly makes one
more invisible, more unexposed, and that I love too,” Guasalia says,
adding, “I just think that’s modern and now.”

(Cover story, 2018.09.01. The Vogue Archive)
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Abstract

The Expressive Characteristics
and Meanings of Modern

in Fashion Media.

Hye Jin Nam
Dep. of Textiles, Merchandising and Fashion Design
The Graduate School

Seoul National University

One of the most common words used to describe new item or
phenomenon of contemporary fashion is the term “modern.” The word
contains something more than a simple temporal concept of modern
times, but its specific characteristics and meanings are ambiguous.

This study aims to examine the expressive characteristics and
meanings of modern in the contemporary fashion media of the
21st-century, taking modern as a phenomenon to reflect newness of
the times and pursue something new different from the past.

The research aims are as follows. First, it would identify the
concepts and characteristics of “modern,” “modernity,” and

“modernism.” Second, it would examine the characteristics of the
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expression “modern” in fashion. Third, it would identify the meaning
of “modern” in contemporary fashion media.

As for methodology, the literature study was conducted on related
studies and publications to wunderstand the concepts and
characteristics of modern, modernity, and modernism and performed
content analysis to analyze the expressive characteristics and
meanings of modern in the modern fashion media of the 21st-century.
The specific scope of research included articles under the keyword of
"modern fashion” in the The Vogue Archive and New York Times
between January 1, 2000 and December 31, 2019.

The results were analyzed in the following specific ways. First,
words were found identified as synonyms or antonyms to modern in
fashion-related articles to analyze their collocation relations, and
synonyms and antonyms to modern as a daily term were compared
to identify the specific meanings of modern in fashion. Second,
fashion items and trend depicted as modern were analyzed in their
formativeness, ways of putting, characteristics of celebrities and the
lifestyle trend. Finally, based on the implications of these analyses,
figure out the expressive characteristics and meanings of modern in
21st—century fashion media.

The results of the various concepts and characteristics of modern
were manifested in line with changes to science, industrialization, and
the times, reflecting changes to the ways of thinking and attitudes.
They contained official originality and were not restricted to certain
periods. Modernity referred to the consciousness of the times for

people to understand themselves. Social changes derived from the

5 by i
- 133 - M =TH



development of knowledge and science changed the identity of each
individual, who looked at him or herself in relation to the changes,
development, and history of his or her community. The aesthetic
characteristics of modernism made use of innovative new and
unprecedented materials and featured geometric forms, conciseness,
and non-decorativeness. They reflected the ways of thinking and
attitudes according to industrialization and changes of the times and
tended to believe the values of functions and rationality and move
toward internationalization due to mass production and
standardization. And secondly, the representative expressive
characteristics of modernism in the fashion of the 19th and 20th
century were standardization for mass production, rationalistic
functionality, pursuit of wuniversality in beauty, and practical and
simple tendency. The characteristics of modernity in fashion were
fundamentally based on the collapse of the old rules and the rapid
flow around the world since the Industrial Revolution at the end of
the 19th century, encompassing a tendency toward similarity and
equality due to mass production, expression of contradicting desire
between natural harmony and conspicuousness, pursuit of light and
flexible movement, and direction of protecting or distancing oneself
from the eyes of others and refusing to display the traces of
decoration. In fashion, newness was created by reflecting on the past
or combining the present with the past, sought after originality not
found in the past, and signified ongoing unsatisfied changes. In the
end, this temporal attribute made fashion play an essential role as a

medium between the society and individuals. That is, the temporality
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of fashion was a major taste of modernity. In fashion, the meanings
of modernity varied according to times like the differences between
the past and the present. The pursuit of capricious newness was one
of major elements that made fashion something valuable to reflect
people’s lives, social changes, and psychology of the public.

The characteristics and meanings of modern in the fashion media
of the 21st century were as follows.

Firstly, based on the analysis of synonyms and antonyms used for
the term “modern” in contemporary fashion media, the concept of
modern was defined as a way of expressing practical or original
forms or functions in delicate, sophisticated or natural manners with
no frills based on the analysis of its synonyms and antonyms used in
fashion.

Secondly, modern signified originality born out of borderless fusion
and compromise, meaning a combination between heterogeneous
elements and between the tradition and the modern, a combination
highlighting the advantages of different materials, and a middle path
of not looking too new or feminine. It was also expressed to signify
diversity and acceptance, regardless of conventions, TPO, areas, race,
seasons, time, and gender.

Thirdly, modern meant functionality encompassing the comfort of
body and mind. It was used to refer to convenient mobility and
activity fit for the lifestyle of modern people that were busy and
moving fast. Short silhouettes and the exposure of legs made
everything look modern and sporty with an aesthetic perspective

focused on activity. A new phenomenon emerged in which modern
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was used to express the fashion reflecting the psychology of people
that felt alienated or anxious in the society and crowd and wanted to
protect themselves or feel stable. It expressed people’s desire for
safety in the forms of hoods or headgear covering up the face or
body completely and oversized blankets and tents and in the meaning
of armor. It also took the form of fidget accessory that individuals
could keep touching to feel stable when they had no cell phone in
their hands or were anxious. In the 21st-century, modern people were
living under enormous stress, and fashion made a contribution even
to their mental health beyond its pursuit of beauty.

Fourthly, lightness and naturalness were used as new meanings of
beauty in modern fashion media. In the modern fashion of the
21st-century, the principal meaning of modern was lightness, which
was sought after in everything including materials, modes of wearing,
and ways of thinking. It meant seemingly effortless chic, comfort,
simplicity, and practicality. Positiveness about natural ways of
appearance themselves were also expressed as modern, which meant
that people would reveal their true appearances without trying to hide
their disadvantages or weaknesses and be positive about their natural
body changes due to aging. They were characterized by their strong
pursuit of their own satisfaction instead of others’ viewpoints.

Finally, modern fashion was expressed as a democratic tool for
social reform and used in the meaning of enlightenment to benefit the
society as well as oneself In modern media. People’s ethical
consciousness of the environment and their awareness of

sustainability led to eco-friendly fashion using natural materials,
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recycling, and organic materials, application of handicraft-like
traditional skills, and upcycling phenomenon of vintage garments. In
the fashion of the 21st-century, modern had a new major meaning of
protesting or resisting social irrationalities. It resulted in a fashion of
the same color for a group to oppose sexual violence, raise social
complaints including rising fuel prices and income inequality, and
rebel against the fashion industry destroying the environment.

These findings indicate that modern in contemporary fashion
embodied changes to the ways of thinking and lifestyles of the public
and their desire for something new and constantly creating within the
fluidity of modern society in detailed manners.

The findings of the study have significance in the following
aspects.

Firstly, new changes happening in the contemporary fashion of the
21st-century are ambiguous with their characteristics yet to be
defined synthetically. The present study 1is differentiated from
previous studies in that it has shed light on the originality and
meanings of new fashion in the changing flow of the times rather
than certain details and appearance features themselves considered to
be modern in contemporary fashion and examined its practical
meanings through media analysis instead of literature review.

Secondly, fashion texts provide concrete materials to depict
specifically the diverse cultural messages of fashion that cannot be
delivered fully via images and figure out the senses of the times,
technological changes, and new values at multiple angles. The

analysis of fashion texts will hold industrial significance by offering
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practical data to plan fashion products according to the trends.

Finally, the present study analyzed terms mainly used in modern
fashion media at multiple angles, thus claiming its academic
significance by proposing an approach to what is most sought after
by today’'s fashion and consumers and changes of lifestyles and
aesthetic perspectives in very detailed and clear ways.

In short, modern in contemporary fashion media was used as a
term to depict an array of characteristics beyond the concept of time
and the meaning of vogue including the aesthetic, functional, and
psychological aspects of styles and modes of appearance and social
and cultural changes. Modern makes it possible to express such
diverse things in a word, and its usage will continue on in fashion
until a new word emerges to replace it. Continuously changing
trends, lifestyles, and psychology of modern people may, however,
grant different meanings to modern, and its possibilities for such

changes are opern.

keywords : modern, modernity, modernism, fashion media,
Vogue, The New York Times
Student Number : 2016-30461
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