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U8 7FH. (Naum Gabo)

[Z132-1] Standing Wave, Naum Gabo, 1919-20

[28 2-1]dA4 & = Sl= 7]
AR ‘Standing  wire’ & @43 Z <
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7 g Az (Jean Tinguely)

TNAE UE AHoE WEE oy, YE SASE T
ZIAE ®HE7] dsta, O EAEE ARE guE 2o 9zl
2 8 A (Jean Tinguely, 1925-1991) & =2 9L 18744
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10 Bek, R. (2004). CONSERVING JUNK AND MOVEMENT: MACHINES BY
JEAN TINGUELY. Studies in Conservation, 49XSup?2), 44-48.
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| Thinking Chair, 2007
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1 TED. (2008, May 28). Arthur Ganson: Moving sculpture. Retrieved from

https://www.youtube.com/watch?v=bPfn01Ndclg
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Abstract

Study of Motions in Groups
— Shaping Group Motions with Modular

Template Platform —

Juhong Park
Industrial Design, Dept. of Craft & Design
The Graduate School

Seoul National University

Due to rapidly occurring Dematerialization, people lost their rich
physical experiences from digital products. In many attempts to
compensate for flattened experiences in user—product interaction,
there were attempts of applying motion into objects in the physical
world. In this study, as an additional attempt in order to expand what
designers can use for applying motion into objects, group motion is
proposed.

In this study, we will differentiate group motion from individual
motion. Group motion which composite of numerous individual motions,
1s based on the Principles of Grouping from Gestalt theory. The
characteristic of group motion is that it is a motion of multi—layered
structure considering both individual motion and a motion as a whole.
we will explore the features of visual—perception among individual
motion and group motion.

In this study, experimental templates are made for simulating
group motion. These templates have modular features allowing its
users capable of assemble and disassemble its composition. There are

5 types of templates from series A to E which simulates different
56



shapes of group motion. Each template is originated from different type
of motions that easily found in our routine lives such as crank
mechanism, cam mechanism, and four bar linkage. By making each
templates and simulating group motion, we will seek potential

possibilities of group motion which designers may utilize.

Keywords : Group motion, Kinetic, Kinetic form study, Modular
design, Design based on platform
Student Number : 2016—23338
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