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vector

Color

svalanche 401 bliss

cayman b15 cayman b5+ reflect

cobalt cranberry 117

ghost glacier

lawn marigold

noir papervhite 402

Bliss + reflect

cayman b15 + white out

down w02

jewel b11 + powder 403

mammalade

pawter

cassidy b26 cauldron nd1
chipotle 011 clear
flamingo 19 + reflect flurry woa

khaki + reflect

kit 985+ white out

55

polar doa.

midnight mos

pier b4S

<Z1¥3-1a> 3form, material sample, 2018, Chroma samples
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Stone Samples

Alabaster
~— | 2
> - S
‘whize with brown white with grey
Oonyx

i
Lok
R
3
;
=

<Z1¥3-1b> 3form, material sample, 2018, Stone samples



Naturals Samples

Naturals

criss cross nest fossil leaf random fossil leaf random + fossil leaf spade ful fosail leaf spade random
caymanb1s straight

Custom Custom

f “NI"‘ };'

1‘ Wi m

thatch

" Custom

thatch 50 percent thicket gray thicket natura thicket raven thrive

il Il

Custom Custom

I

tiger thatch
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Pressed Glass Samples
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VXV

73S
XY
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Y

A
"V

P
A

¥
W.

sce + highres aray o2k dash = highres cherry flora + highres cherry midtown + highres wenge  vade + highres white o3k

|l

brushstroke jest

Artisan

brushstroke burnish

3

go-go castaway Queus castaway spechkle castaway waterstroke castaway

Pattern+ Color

bamer coler (scale s branch coler (scale branch color (scale branch color (scale amoss)  spark coler (scale
inverse 5405c) 2/nverse surf) ainversewarm gray S¢ ainverse 7579c)
opagque)

Pattern+ Etch

banteretch (scalea)+ branch etch (scale ) +
sable moss

<Z1¥3-2b> 3form, material sample, 2018, Pressed glass samples.
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Monolithic Glass Samples

Pattern+ Etch

on eich (scale d banter etch (scale a) bounce eich (scalec boxed etch (scale 2)

branch etch (scale a) circuit etch (scale a) crossed erch (scale 3) dapple etch (scale 2) docdle etch (scale b

flaxen exch (scale 3) hslftone stch (scale b) kite etch (scale b) ledge atch (scalea)
| |
|
|
op etch (scale b muse etch (scale a) pilet etch {scale a) retreat etch (scale a) roman exch {scalea
|
royal etch (scale b) scan etch (scale b spark ewch (scale a sticks etch (zeale a) stitch etch (scale b)
l |
|
‘ |
strum ewh (scale ) tartan etch (scale a) tiki erch (scale 3) wab etch (scale a)

<1¥3-3> 3form, material sample, 2018, Monolithic glass samples.

_25_



ol = AA, =aYE, A

-

o

Faege] AneA 7}

o] At}

o

== =
‘:l:“

7t

i

qr
]t

=

L ool
FH, Wt7d ol

)

o

3

WA el A
°] 7bs

1

R

ANA W&

!

A=

9

ks

el

ol

golstr], o

g B2 ol

A

!

o)
i
pla!

)
oy

0

¢

o P

1t

A

-

o]} 37

C Rl

pyz

$1}

=z
=

H

A g 24 A 7] 4]

e
1l

|

=7A

o=

22!

1_|
Tl
el
=r
!
B

&l o

G ez vt

t}

p=2
[}

skt A Al

LN

HAol Hol} wal, 22 FAe] &

1
2]

o]
pal

o

-+

A

°
=

7

5

271

o, ol

AN
1

1o

z[: (e}
E]H

=
=1

[l

gl

I3

"o

B
of

N

Rjo] AMena} wal, 2005,7,27

=

A =R

[el)

ATt 7 3" T AE FY oy
- 26 -

R

[e)
A

’|_

o
pi




A7) A,

=

=

o}

219

mp

2]
)

B
)
)
i

m

97t ;729 gots

=

v

=

[}

UdE, d717k

24w A of

A’

Aol = FAZE ATh12

4

oo

2l
o
o
<]

)

]

1

: t_'_” fe!

58983
u | T

—

cool
o

A A -

58949&categoryld

cigaretie machines

DESIGN MATERIALS

INDOORS

3571097&cid

hard
- 27 -

soft

<HE3-2> AU Az HA

http://terms.naver.com/entry.nhn?docld

12) dolu] A4 w3}




<3#3-2>+= Color Research & Application 20123 294 5 2]
el el AA-z A= HARD =77 (Article  “Quantification
of scene appearance—A valid design tool?” in Color Research &
Application 37(1) - February 2012)°14 <lHgo] Az A& 1}
Bl xolth 3 AlE, A& 59 HAl(wood)W dt%E 1 FF7F
thFste] o2 7hA] Aol 7] wiEel ¥ H(point) = FEAIEH =
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£ & F Atk o] 2H=Ze F4& Farste] TRl %
A= 107HA1 2] A4 dd S et ezl 4833
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A2 2L BEY FHAADY A EA

2.1 Wood and acrylic layers

iy fAoly vt =i o] 7kekAl (Takenobu Igarashi)2
g AES BW el ofade] g3ow 1 FS %ol AR
of o2 EAe zglel ¥y Zawe WsE B £ vk <I1¥
3-5>9 AME HAS <H3-T>E T Eupd A9 HdE A
oz o] 7p7k f1Ael Ut

soft
gee
warm cool
=t . xpte
acrylic paint
ot2of HlE A
[ J
wood
=
hard
ClCStH

43 Ahe Adel Samd wEel 1% gewd 1 A%A 4



<Z1¥3-4> 2010 Sea of words 01, Takenobu Igarashi

<219 3-5>2005 Redwood Forest, Takenobu Igarashi

Material/TechniqueVarious woods, Acrylic paint
SizeW98"” x H62" x D2.2*
ClientYotsuya Medical Cube
LocationChiyoda-ku, Tokyo
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<Z1¥3-6> Terminus Square, Takenobu Igarashi

Sapporo Hokkaidou,Japan

-~ ™
L N
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-

<219 3-7> White Legend, Ceramic, Takenobu Igarashi
‘W21,000 x H3,000 mm

Shin-Totsukawa-cho Hokkaido, Japan
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2.2 A b YAkl

Ugjper Straet
Gallery

Surface Design |

<Z1¥3-8> Branding and exhibition design for the Summer Shows 2014, at the London College of

Communication.
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woop PAPER CONCRETE
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GLASS FABRIC STONE PLASTIC
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rough
A
Material list
1 mitror 2RBAE 11 metal sheet HEAE 21 painted aluminumwire  ot=u] gt 2
2 chrome ey 12 wood sheet FHEAE 22 painted plastic Eajrelo A
3 metal tile =g 13 wood sheet B EAE 23 brushed mirror JEEAL
4 brass 45 14 acrylic oty 24 perforated metal sheet EEEE
5 paintedwood Lol 15 rabbit fur E7g 25  leather Il
6 red pine + 16 rubber coated acrylic ola o nFFE 26  patterned fabric P PN
7 silk A= 17 rubber coated aluminum &F1]Fd] 1538 27  patterned glass RS-
8 crystal glass agxgH 18 rubber coated aluminum 30| Fo] LFFE 28  perforated metal sheet B2y
9 marble ball LR 19 metal sheet FEHEAE 29 concrete EEmE
10 marble tile A erd 20 plastic sheet HYAE 30  painted banana fiber weave 21 g} vl &

31  banana fiber weave EIRERERS R

32 birch wood AR

33 zebrawood Adgec
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Abstract

Visual Expression of Materials

in Spatial Graphic
Applying Various Properties

J1 Youn Shin

Graphic Design Major
The Graduate School of Seoul National University

Academic Advisor : Prof. Kyungsun Kymn

Spatial graphics 1s an effective communication means for
visually expressing the nature and purpose of space using a
variety of materials or techniques for information transfer and
decorative use in public, commercial or private spaces. It has

changed from the time when human beings first formed housing
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space to the time of digital media now, reflecting the way of life
such as human history, culture and technology. Research on
materials and expression technologies used in spatial graphics has
been actively carried out to date. Currently, in the field of spatial
graphics, information is printed on planar materials such as
paper, vinyl and glass, or projected on walls. However, since it
concentrates only on the graphic itself without considering the
texture or specificity of the material, it is less considered as to
what kind of material the spatial graphic is applied to.

In recent years, due to the development of technology, it
has become possible to transmit rich sensory information using
materials, and such attempts have been made actively in various
fields. The reason for this is that the more the information to be
transmitted is multidimensional, the better the delivery effect can
be. For example, as printing technology develops, many kinds of
materials can be visually implemented on almost any material.
Artificial reproduction of visual texture such as stone, metal, as
well as wood is possible. One specific example is the expression
of the natural wood material on the surface of the plastic
material with the printing technique to express the warm visual
qualities of the wood while retaining the artificial feel of the
plastic. In addition, it is also possible to transmit a rational and
warm feeling simultaneously by expressing the fabric texture on
the metal material. These different natural and artificial materials
can give different senses depending on where and how they are
implemented. For this reason, the present researcher felt the
necessity of studying visual communication expressing the
understanding of material properties and using touch.

In this study, the concept of spatial graphic, which is a
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visual language, is clarified as a spatial communication tool, and
a case of spatial graphic which gives multi - sensory information
through material properties is analyzed. In addition, the visual
properties of the material were plotted with visual temperature
and visual materials, and visual fixtures were applied to produce
the fixtures. In this visualization, we have collected and
rearranged the plastic elements of spatial graphics in everyday
life.

keywords : Spatial graphics, materials, properties, spatial

communication
Student Number - 2016-23573
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