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Should it not be with bared he 'd and every outb-
ward shoii of reverence that a critic of criticiem
approacines the age of Prose and Reason--the zge of
of criticiea par excellence, covering t.0 long
period from the middle of the seventeenth century
ti11 near the end of the eightsenth? Thig, above
all others, was an sge of respect for Xearning and
authority, when iitersture vas at last reducad to
law and order, and lt& rules interpreted by men
iborn to judge.! 1 bad but to be granted that

" the ancient writers dxd all things better than the
rest of the world, .nd that the mnderns co. 1d
only cxecel in proportion as they successfully im-
itated them; >nd it followod that he who knew
best the rules of t e anclients was best quali-
fied to discern the merits of a aodern. To chal-
lenge the authority of ilie classics uas to sepsrate
onesel{ from culture. ~%t wsas & mark of civili-
zatio~ to submit to the lsws of Aristotle and
Horuce as codified by the Freuch.......Corneilley
Racine, Boileou and Le Bossu, by exzmple or prew-
cept, leid doin the rules of corrcet uriting, and
woe to the writer who ignored them 1.........The
critics in those days, sharpened their weapons,

It was =& gmod-thingg perhaps, that they did sc, for
there wae much grammar yet to be learned; and the
harm which they did in suppressing genius must
have been sligat, for they, too, vere the product
of their age--an aristocratic ege-—ukich, sincc

it could tolerate this criticiem, nuturally could
not stimulate a more forceful art.

{R. A, ueott~5ames, Zhe Making
of Criticiam, 120-130)
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IntroductionwePart X



The eighteenth century probebly will be called the sge of
reagson and classicism as long as Ehgliah literature ie studied,
Reagon prevailed not only in literature but in almost all of the
phases of 1lifej religion, politics, soclal intercourse and aﬁmes~
tic relatinnﬂ?all were brought under the sway of reason. "4 1lit-
ersture which ls essentially rational is not the work of a generw
ation; it can come fully into ite own, be securely eatz?lished,
only after a process of inurement, through whih the average in-
stincts have been adapted to 1it, and every perceptible éifficulﬁy
has been smoothed away. One may say that the age of Fope l;ves
more fully, more spontaneously at the pitch of that dominant intel-
lectuality, whib during the preceding sge was chiefly an irresis-
tible impulse, & kind of contegious intoxication. The Restoration
had turned Reason herself into & free, asdventurocus guide; classi-
cism now makes her a clear and calm.advisergﬂlclearneas and
calmness, those two words seem to describe the ideals of the
 writers of the first half of the centurye To them the two words
are inseparable; clearness of thnught and calimness of expression
are to be ﬁhe importent criteria in the producing of their own
worka and in the~jﬁdging of the works of thelr contemporaries.
Despite the fdct that with the Hestoration of Charles II the
Puritens had seeming been suppressed, they and their philosophy

of restraint in everything continusd to dominate the middle classes

1. Legouis and Cazamian, A History of English Literature (1935), 726;
hereafter this work will be referred to as Legouis and Cazamian.



of Engiish society. It would not appear that ﬁha eusterity
dftths Puritians would in any way ﬁe fusible with the exireme ii-
centiousness of the English court when it returned Irom France;
however, when it returoed from its exile it brought with it some-
thing more than a fondness for French manners and fusbioas. hile
in France the king and his friends had become iﬁtimately acquainted
with French literature, and when they returned to Englemd they
brought with them what thoy had learned from the French writers.
The French were in the midst of their gériad of veneration fTor fbé
classics, end this ideal of subuitting the national spirit to the
subduing influence of the autbors of ancient Greece and RBome was
brought to Inglsnd with the Restoration., But it 4id not gein its
full momentus until the upper middle classes hed bacome convinced
of its warﬁh 2nd supported 1t; they in turn hended it down to the
iower middle clusses wae by tenperament were réady to receive it.
"The ¢laseical ideal af ert, elaborated under the Restora-
tion in en atuospbere of aristocratic slegence, Tinds full realise~
tion during the reigns of Queen Anne end George I in & broadened
society, whose members are growing more numeroue and so diverse,
but whare the spirit of the literature is andérgaixg ne escential
change. The vpper middle clzases are converted to this ideal; at
a later date, they will become its zealous supporters, they will

, 2
even upheld it against the first onslaughts of romenticism.

2. Ibid., 736-7



By the begimning of the eighteenth century the classical
spirit was in full sway in Engiend. Hever before has a literary
movenent mat with such rasganse'&ﬂdvacéaré fron the gubiic at large;
this public was not confined to any one class but wes composed of
all peopie who could vead, whether icblemsn oT zammnn{i§§;§§g§?'}
The application of the classical opirit to mauners and social re-
lééiﬁﬁs begum, sven within the very citadel of reason, sdother and
a»counter'me?ssens which in the later yeavs of the century was 1o
pecome rabid sentimentalism.

The logical or rational Jovenent concliusively
invadss expression; Poge and Arbutbinoet, Defoe

and Mondeville, Addisan, all Bave this tralt;
and, after A Teie of = Tub, Swift bhas it.

Rigid bounds are impossible: -we ¢an but chrozmiclie
some of the reprosentalives of classicism, and
observe how the c¢lassical proce was crouned under
the new conditions of politics and society.

The concentration of the sudience reactsd npou
style. A great body of aetropolitan listeners
exucied clearness, consenuencs, and a pblite bearing
towurds themzeives. The tones of reverie, of
solitary exploring thought, are lost or deadensd.
Prose returns into contact with the living spesch
of affairs, that has besn churned smooth for the
slingers in the surf of debats, The passion for
isproving the arsenal of sggressive language
inereases on every hand. To verse the sane ine-
fluences are transferred. The ape;iness of the
poetical teuper is gone; poedy; is in the world,
sometines on the town. The work domne is the
refinenent and full articulation of the rhetor~
icul forms prepared by Dryden or Butler. 9

The concentratizn of the audience in London was not the only
eitees thaﬁ that city had upon the literary style of ihe tiue;

however, the other slement of infiuence is also to & ceriain extent

3. Oliver Llton, The Augustan Agss (1899), 265-5



- &n outgrowth of the concentration of the population in London. 1%

is busan asture for gee§l@ to gather together in congenial groups,
and Guring the eighteeath century-the large populebion and the in-
creasing pﬁg&larity of the mew drink, coffes, ngwta the esiablish-
ment of magy‘néw puﬁiiﬁ houses ar-gas'zﬁey weré>eaLledlﬁcﬁffse«hause&;
it was in thess places that men bsg&ﬁAtb_ggther in 1arge nunhers

" snd to band together into what ﬁﬁey culled clubs.

In England the coffee-houses replace the 'salonst.
They pley a part of the same order, in & rela-
tive sense, They offer to a class the secial
influence of which tends 0 incresse, the material
mesns 0 come together, to define its tastzs and
te take stock of them. Hepre it is that public
affeirs, literary news, fashiong, scandals, are -
discussed; an everage opinicn is sreated, and
forrulated; it is wlreedy, in deriuin essentisl
alewents, the middle-tlass opinion which will
hold undisputed sway in the nineteenth century.
As yet it is nob bold enovugh to inposze its own
influence. It aims at a conprodisze betwesn ihe
aristocratic te .per of ::orsl rresdon, wnich the
Restoration head carried to a licentious excess,
end the Puritan epirit, which ths ezces.es of

the Comnonwealts naed &rsnghx‘inha,die:egﬁtsié

The club, during the first part of the eighteentk century, pro-
vided not only a place gar'ﬁh& ordipary cltizen to meet and exchange
pleasantries aud ideus with his neighbors, but it also pmv%éd a
‘means for men of like litéraxy und geiﬁtiea& %eiiafs gm erg#ﬁizs.
The framework of these orgehizations was guite different from that
which the modein person conceives of as @ club. Generally there was

no set of rules governing procedure, acsuisition of new membors,

4. Logovis and Cezatisn, A History of Puglish Literaturs, 803-4




conduct or any obther of the many regulutions that the modern clib
has. DBDecause of like beliefs,; ideas or prejudices, men united more
or less sgaﬁtaﬁesﬁsly into groups which usuéily mnet in various cof-
fee~houses and Ssverns. By uhua Bandi;g tﬁgethﬁr these ﬂenﬁcau}ﬁ Gx=
press their idaaa without fear of garbacution if the ideas were
g&lztie&l, and without fear of undue ridiculs, if the ideas were
literary.

' The club established at Button's by Addisen is the ome that is
of espscisl interest in the present discussinon. it was composed
of men of both the game literary snd -political leesmings. "It was
Addison who from his coumanding position in both politics and
letters undertook to. estabiish such & Whigglish seeiety“,fa‘.ﬁis
_pappiness depended on living in & COmpaAY tﬁat,admirﬁﬁ him, to.
wh#m he could $alk, confideat that no unfriendly ear was ilstening.
Tae coterie of frieﬁés who maderaé'%he club had begun worship at
Addisonts shrine as e&riy as 1710.7 ﬁwbsir significance as a club
1fe3 in the foot that th@agg bound tegethé: partly by $giigic$,-
they were in verying degrees Whiggish--they stood together on cri-

tical matters, helped e=clh otber in various iliterary projects, and

5. In the sscond half of the cenbury Johnson has a criticism to maks
of one ty e of men who frequent coffee-houses; the men w.0 are too
lazy to form thelr own opinions. TI have been irformed,” he writes,
" hy a letter from one of the anzversitiea, thot auong the youth |
fr.m whe the next swaras cf reasoners is to learn philosophy, and
the next flight of bemuties $0 henr elsegios and sonnets, therve sre
meny, who, instesd of endeavouring by books snd mecitctlon to form
their o opinions, content themselves with the secondary knowledge
vwhich a convenient bencu in a coffee-house can sugply; ond without
apy examination or distinction, adopt tie criticisms and reqarks,
which happenr to drep from those, who have risemn, by merit or fartune,
to reputatiodland authority." Ranbler, No. 121 .

6. R.J. Aken, The Clubs of‘égggggggkLondon {1933}, 240



on ocecasion even fought each other's patties.™ Tee membership was
not ée?initeiy fixed, bui the group which was in mos$ regular ai-
tendance was conpouved of the following: Addison, Steelie, Budgell,
Philips, CareyilTiakﬂll, dughes, Davenant, Young snd Colonel EBrett.
With the exception of Addison and Steele, none of the others is of
more than secondary importsnce as writers. Pope was for a time a
frequent visitor at Bubton's, but efter his guarrel with Philips
-and Addison over the issues on pastoral posiry in the Guardisn
bisz visits became wmore snd nore rare, finelly ceasing altogsther.
Therse may have beem more tham & political reason for Addisen’s
not becoming more Iriendly with the better inown writers ol this
peried, such writers as Swify, érbuthnsi? Prior and Gay. "Addison
seems (o have besn o.e of those who, perhaps from Shyness or from.
seasitiveness to eritivisy, gr@fef to associate with intimates at
least sligh t‘v ivferior in position or gbiii%y.“gﬁt the gatherings
5 Button's as at other clubs of the same,typé, the works of the
meabera were discussed, new ideus feor group projects were suggested
and the producticns of wivel writers were oriticised. The bases
of critielism, however, would be much the eame in any of the clubs no

matter what their affiliéations.

7, zhia.; 235
8. George Sherburn, The Barly Caresr of Alsx&uder Pone {1974}, 115



In the unaninity of dootrine which prevaiied
throughout the Eighteenth Century, criticism

dealt primcipally with terazinoclogy. Little
originelity showed itselif, the orthodox and the
rebellious being slike conventionsl in their
arguments. Intersst descends chiefly to the use of
special words, the catch-words of asd-ciassiciasm:
nature, initation, invention, wit, imaginatiom.
A11 tho effort is expended in deciding what is
meant by terms the euthority of whiech is beyond
gispute. It is as though men had agreed to '
statenents in a foreign languuge and were busy
looking up the deficitions of their words. &o
entangled beecame the situasion st last that

one might safely aver thst *original genfus®

might disresgard tue 'ruses® if he also sald

that 'nature should be *followed.' He might :
judge that Yimttation' nlone could not make .
e writer great if he alszoc decreed that only
*original genius® might dare disyegzrd ‘ancient?
texample® and *ruie', Prssently, in Johnson,

the very antithesis of nec-classicisn energes

from his own argumenis, like ap unaccountable
result on an adding machine.......dowever it

be with poetry, with criticisn an_oid era ends

and a new begins with Wordsworth.

With the improvement of the financial écaaitiens of the
people, there wae wmore leisure time to devote to education; and as
education case ‘o have wore inpgortsnce, more and more people learned
now to read. With the increasing of the reading public, a fie:d
~was opened for the first attempts of produeing o type of writing
thet would suggiy the news of the éay; snd also supply knowledge

of various other kinds thot might interest +the public. Defce

9. The Greutvﬁgggics, ed. Spith and Parks, xvii



was one of the First to recognise the possibility of making noney

by this means. The Athonian Mereury of Dunton, The Review of Defoe,
the Post-boy and ntheré-cf the general-information dype soon becams
populur, Stesle’s Patler was founded upon thiov éeaeral type; the
first few numbers were devoted to foreign, nzational snd literary news.
Soon Steele begen  to changs and iac;aded nore and nore issues to

the reforzation of what he. considered the various abuses and shprt-
comings of society. It was no doubt from the meetings of various
ciubs with which Steele may have been familiar that be bacama<canvincé&
of %he advisability of ineluding a criticism of eantamgérary nanpers
in his Tatler. "Stsele, whether-remanstratigg with himself or athers,
always appeals 10 some right central code of astion, recognisable at

Qnee 8s sSoon &8s staied. This idea of some ganon Tor gentlemen is,

‘with all Stesle's profuse play end whin, the spring of his writings.“lﬁ

Steele was soon joined by Addison on the Tatler, and later the two.
published the Spectutor and the Guardisn. The perioéieals that were
published after the Tatler and Siectiutor wers, for the most part,
patterned after them in that thelr main inlterest was the reformation
of penners. However, there was some varlety in the issues, the
varibua perigdicals interspersing froa time $6 tinme criticisn of
literature, conteusorary, nsasucontemparaiy and sncient. The cri-
vtieism.af tie contemporuyy writers is o be the main interest of this-
paper.

10. Oliver Elton, The Augusten Azes, 294




Ambrose Philips



The contemporary suthor who receives the most attention from Addi-.
son snd Steele is.Ambrose Philips, who upon leaving the university -
became intimate with -ther. Addison devotes the grester part of three
Spectators to Philips's Distresged Mothar und mentions various other
of his works in nine other issues; Steele's _@;ml devotes four -
issues 0 the discussion of Philips's Pastorsls. A fifth isesue, writ-
ten in burlesque of the other four, was contributed to the Guardiamn by
Pope. The reaction to this attempt of Pope to revenge his injured dig-
nity caused the bresk in the alrsady strained relations between Pope and
Aﬁéison.z Philips is also mentioned in two numbers of the Tatler.

The first reference made by Steele to Philips is in Iatler Neo. 12.
In this number Stesle publishes a poem addressed by Philips to the Earl
of Dorset, and makes the following comment upon it.

The following posm comes from Copenhagen, and is as
fine a winter-plece as we have ever had from eny of
the schoole of the most lesrned painters. Sueh im-
ages as these give us & new pleasure in our sight,
aend fiz upon our minds traces of reflection, which
accompany us whenever the like objecis occur. In -
ghort eoxcellent poetry and description dwell upon us
s0 axreaably, that all the readers of them are made
to think, if not write, like men of wit. DBat it
would be injury io detain you longer from this excel-
lent performence, whioh is asddressed  the Barl of

Dorset by Mr. Philips, the esuthor of several choice
poems in Mr. Tonson's new Miscelleny.

1. It ic gemerally assumed that Tickell wrote these artifles, although.
no positive proof has been found to support this conjlecture.
Throughout this paper, however, he will be accepted as the suthor.

2. The seemingly unethical competition with Pope by Addison and Tickell
in the translation of the Ilimd had caused a dislike to develop be~-
tween the two sides. This dislike was finslly put into print by

Pope in the .@zmmﬂo. 40 and in the Epistle to Dr. Arbuthnot.



Chronsclogically the next maatzén of Philips comes in the Spectator
whers he is first givon notice for his translations of Sappho. 4The
fssue which contains Mr. Spectator's first reference to Philips is
devoted to a discussion of Sappho and ner poetry. £n ode entitled

An Hymn to Venus is singled out for speciel mention.

After having given this short Acfount of Sappho
8¢ far as it regards the following Ode, I shall
ssbjoin the Trenslation of it as it was sent me
by e Friend, whose admirable Pastorals and Nin-
Ter-Plece have been already so well received.

The Reader will find in it that Pathetick Sin-
plicity which is s0 pecalisr to him, and s0 suli-
able to the Ode he has here Tremslated. This Qde
in the Ureek.......has several harmonious Turns
in the Words, which ere not lost in the English.
I must further add, that the Treaslation hes pre-
served every Imsge and Sentiment of Sappho, not-
withstanding it hes all thoe Ease and Spirit of
an~Original. In & word, if the Ledies have a
mind $o know the manner of Writing practised by
the so much celebrated Ssppho, they may here see
it in its genuine and natural Beauty, without
eny foreign or affected Grnaments.>

4 few numbers later Addison publishes another of Philips's transla~
tions and compares it favourably, of course, with trax;alatibxzs of the
same fragment by two other amthors; “the first is & Trapslation by
Catullas, the secmzd by Monsieur Builaaxz, and the lest by a Gentleman,
whose Tramslation of the Byxm to Venus has been so deservedly admired.
+rsssessinstead of giving eny characier of tMs last trenslation, I
shall desire my learned raaﬂex; to ilook into the oriticiems which
Longinus had made upon the original. By that mesns he will know Ato

which of the translations he ought to give the preference. I shall.

3. Spectator, No. 223



only o0dé, that this translotion is written in the very spirit of
Bappho, and as near the Greek ss the genius of our language will
possibly suffer." The implication that Addison mekes is that Phillips's
translation ig better than that of either Catullus or Boileau bew
~cause it more closely adheres to Longinus®s criticlsm than.the other
g2 P ;
Turning to the Pastorals, Steele pralses Philips for the

modesty of his expresgion; & selection from one of his Pastorals ie
compared with Dryden's description of Cleopatra's barge in ALl for
Love.

Hare {pry&enis deseription of Cleopatrats hargé]

"the Imsginat on is warmed with the Objects pre-

sented, and yet there is nothing that is luseious,

or what raiges any Idea more loosé than that of 2
beautiful VWomen set off to Advantage. The like, or

-2 more delicate and careful Spirit of lodesty,
appears in _the following Passage in one of Mr. Philipefs

?hiligs'is here judged superior to Dryden not because he iz a writer

' of technically more earrec§ vgrse, but becauge he is the more modest
‘of thé two, A few ngmba&s later &ééisﬁn coﬁmenﬁs the Pagtorals be-
s&uae they use Eﬁglish.falk stories instead af Pantiquated F&&l&sﬁﬁ

If eny are of Upinion, that there is a Necessity
of admitting these Classical Legends into ovur
Serious Compositions, in order to give them & move
poetical turn; I would recommend to their Cone
sideration the Pastorals of Mr. Philips. One would
bave thought it impossible for this kind of Poetry
to have subsisted without Favns and Satyrs, Food-
Hymphs and water-Nymphs, with all the Tribe of
Rural Deitles. Bui we see he has given a new Life,
erd a more natural Bemuty to this way of Writing,
by substitubing in the Place 0f....ccseesncceves

4, Ibid,, o, 229
5« Ibid., No. 400



these antiquated Fables, the superstiticus Ty~

thology which prepvails among the Shepherds of

our osn Couniry,. .
Brief mention is aiso made of a translation of some Pergian tales
whieh Philips had racantiy publisheds Hr, Sﬁactater says "I was
-mig§%i137pleaseé with a Story in sone measure agplicable to this
Pisce af’?hilasaphy{;gaaia*a gbatement that it is conseiousness
slone, and not an identity qf s&h&%aﬂce which makes personal identit_ﬂ; ’
wﬁicﬁ i reaé; the other Day in The };’m ZIales, as they rre lately ery
well translated by #p, Philiipﬂtﬁg,.*.t,.”;?&ﬁdiscn’tﬁen procesds tn
retell onme of the stories in an abbreviated form.

_ The work af’Fhillipsvtaﬁhiea,ﬁrg Spectator devoies most time and
spaée ig ghg_;gggggﬁgggiggggggbs It is sometimes difficult to know
vhether the reviewer was more impressed with the sentiments expressed
by Racine or with the dramatic style of Phillips. If, as has been said,
The Distressed Mother is "a sliightly modified translation of Andro-
ggggg,"gthen most of the draﬁaﬁic sction and characterization must
have been Racinet's rather tman Phillips®s. '"Philips doubtless owed
much of his initlel success to the popular tone of moralizing sentiment,
‘but in following Racine he contributed to the strengthening of classical

influencea¢”zg In any'event, vhether the “tone of moralizing sentiment®

j%;gi; B8, 525. ihe same idea 1S expresaed in the Guardian Ho.30
uhen ickell says "tne difference of the climate is also to be con-

sidered, for what is proper in the climaté of Arcadia, or even in
Itely, might be very ebsurd in a tolder country. By the same rule
the difference of the soil of fruits and flowers, ig to be observeds
And im po fine a country as Britain, what occasion is there for thud
profusion of hyescintha and Paestan roses, and thet cormucopia of
foreign fruits which the British shepherds never heard of?"

7. - Ibid., No. 578

8. The title is spelled several wayst [The Distressed Mother, Ths
Digtrest Mother, and The Ristress?d Mother,

9¢ G. He Hettleton, Pnglish Drana of te Bepteration and Eighteenth
Century {1932), 179

R .Y IX“ . 3 g gy e
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was parily contributed by Philips or not, the play met with the approval
of Addison and Steele and no doubt with that of the aciive reformers of
the s%age}lﬂart&iﬁly‘ the sentimants in the play coincided with those

. ami the desim to translate the play me:g

expressed in the Speciator

have been the cnteama of conversations with and encouragenents b:r A&di‘
\ son ami the other membera of the group at Butwn'a. The p}.ay "conid
hardly aaaag:a the kind sttemmna of the Spectator, for Stsele wroete the
i ?ra}.ague and A&aisa:x and Bnﬁgen the Epilegum*ﬂg If Mr. Spectator haé‘.
this meh to do vaitk the p&ay, it is not impossible that he had some-
thing to do with the play PTOPOr.

The first mention of The MW in the S,_gegm_x was
before the play bad been gmé:zcsd, and presents ﬁr. Spectator's reac-
tione te-the reading of the play by the actors. At the request of the
ac*g;ars, ke had been taken to the reading of the "nawti‘re.gedy,” by bis |
fﬁena Will 3&3@3@, Several days after this experience he presents
his‘ opinion of i};e play to the public. The passious of t};e characters
5511} retaim a vivid picture in his maginatien, and he congratulates
"the Age, that they are at last o sec Truth end humane Life regre;
sented ian the Incidents which concern Herces and Hercines. The Stile
of the Play is such aé, becomes those of the first Education, smd the
Sentimenis worihy those or the highest Figure.” In fact Hr. Spectator
derived an "ezquisite Pleasure® from watching the actors weep as they
read liges which had "irresistible Touches of the imagined Sorrow.”

After having discussed the sentiments of the play he turns to an

i, 3 ereny Collier, Tate, 2nd Others.
12. Spegtator, Ho. 335; note in the Everyman Edmion
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appraisal of the main character; indromague, or the distressed mother.

We have seldom had any Femsle Pigtress on the Stage,

shich did not, upon cool Imsgination, eppesr to flow

from Wealmess rather than from Misfortune of the Perw

son Represented; But in this “ragedy you are not

entertained with the ungoverned Passions of such sg

are enanoured of each other meerly as they are Hen

and Wonmen, ut their ®egards sre founded upon high

Conceptions of each other's Virtue and Merit; snd

the Cheractor which gives Neame to the Flay, is one

who hes behaved her gelf with heroick Virtue in the

most important Circumstances of female Life, those

of a Wife, » Widow, end a Mother.+d
He concludes his discussion of the hercine's cherscter by seying that
hor faithfulness to her deceased husband and her devotion to her son .
are "shat cennot but bewnerable even to such en Andience ss at prow A
sent frequents the Znglish Theatre.® The rest of the characters in
the play ars also of the highest guality; their greatxiess is not repre-
sented by physicsl gmadenr, tut ®appesrs in greatness of mtiments,
flowing from Minds worthy their Conditions To meke a Charscter truly
Grest, this Author*4 understands that it should have its Foundation
in superior Thoughts end Maxims of Conduct.® Commenting upon the plsy
i¢self, Ur. Spectator said thet it ‘éwaryghem followed Nature. Here
he uses that much sbused word of the sighteenth century ~- natureg
namra o them meant copying the ancients and selecting from nature
only thoase things which were good, true, and beautifulj to us it megns
the exact copying of everything es it is; this forms the basis of nate
urslism, Mr. Spectator concludes this issue by urging the town to see

the play.

15, 1Ibid., No. 290; tae other guotations in this parsgraph are from
the same issue. _,

14. It sppears from this statement that Philips was given eredit for

the entire writing of the plsy and not merely the translation of

4%,
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The Town has an Opportunity of doing it self Justice

in supporting the Representations of Psssion, Sorrow,

Indignation, even Degpair it self, within the Rules

 of Pacency, Honour, end good Breeding; emd.since there
- 48 no one who can flatter himpelf his Life will be
+  alwgys fortunate, they may hers gee Sorrow as they

would wish {0 bear it whenever it arrives.
lr, Spectator takes his friend Sir Roger to see the play. The last
time that Sir Roger had gone to the theatre was twenty years before
when he werit to see the Committes, which he would not have done had
he not been agsured ¥before-hand that it wmas a gfm;& cft;nreh of Enge~
lend Comedy.®® TWhen Sir Roger found out that ihé‘ mein cheracter in
the new play was Hector's widow, he wes very much plaaa?d because
when he was 2 school-boy, he had resd Hoctor's 1ife ®at the end of
the Dictionary.* The entix;e issue is devoted to a report not of the
play itself, but to a report of the audience’s reactions and especs
jelly the reactions of Sir Boger. Mr. Spectator was very attentive
to bis friend's remarks, because he ¥looked upon them as & Piece of
Naturs) Criticism.® Sir Soger's remarks ere those that Addizon hed
probably heard many times in the thestre in commection with other
plays. Mr. Spectator had expressed his opinion earlier, and now he
glves expression to the apMQné» of others less erudite than himself.
It is safe to say that the remarks of Sir Roger represented the row
marks of the average theatre-goer. For one thing he could not imsgine
how the play was going to end; also he was concerned for the fate of
the charaeﬁers;, Andromache, Hermoine and Pyrrhus especislly. & little
later he puts the play in terms of his own .experience when he notes
indronsche’s %obstinate Refussl to her Lover's Importunitiss® by saying

15. This end the following quotations are from Spectator No. 555.
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*with o more then ordinery Veﬁmence, ¥ou cantt imagine, Sir, what
t3is to have to do 'ﬂiém & Widow,¥ '?iée x;emen;hrmce of his omn éifﬁp
culties stayed iritﬁ i;im ﬁntﬁ. the third ect when he fuhisp.e’red to his
friend *’E‘heée .ﬁiﬁbﬁ, Sir# ram the moat W&y&e ﬁreatureé in the ¥orld.®
During the fourth act he doos what thestre goers frequently doj he cone
fuses characters and migtakes one of Andromachets pages for her son.
Between the acts of the play Sir Hoger mingles with the groups that
are discussing the play and.the players and sdds his remarks to theirs.
Sir Roger hesring & Cluster of them praise Qrestes,
struck in with them, and told them, that he thought
_hie Friend Pylades wag & very sensidle Man; As they
wore afterwsards epplsuding Pyrrhus, Sir Roger put in
2 second time, And let me tell you; says he, though
he speaks but little, I like the old Fellow in ¥Whis
kers.ss well as any of them.
At the conmclusion of Orestests recitel of Pyrrhusts death Sir Roger tells
his friend that he was gled that that bloody piece of work was done off
stage. Vhen Orsstes goes med, Sir Boger takes occasion to morslige upon
an evil consclence., There ia-,,"hcwéwr, one thing that puszles Sir Roger;
and which Mr. Spectator never hag time to explain to him,
But pray, says he, you that are a Critick, is the Play
sccording to your Dramatick Rules, as you call them?
. Should your People in Tragedy always talk to be underw
stood? ¥hy, there is not a single Sentence in_ this
Play that 1 do not know the Meaning of.
Remarks such as these made by a man of simple thoughts and rustic 1ife
would be slmost sure to please or amuse the readers of the Spectator.
Another means of keeping Philipa's play before the readers was the
device of two letters supposedly written by witnesses of it. The first
iertter, signed by Physibulus, iz in protest against "fagatiaus? epl=

logues to serlous pleys. The writer of the letter had had the pleasure
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of sitting near My, &eﬁaﬁar and 8ir Boger when they .h'a&' gone to see
the play, end until the entrance of .t}:ev.e;)il:agtzé; he had approved of
the Knight's i-afleeti:sas;: Sir Roger's approval of the epilogue drew.
from the writer of the letter the statement that *Nature, I found,
play‘ é her Part in the Enight pretty well, ¥$i11 at the last concluding
Lines she éntirely forgook him,*i6 Physibulus continues by saying that
when he has paid his money %o see ®as much of the pleasing Melancholy
ap the Poet®s drt can afford me, or my own Nature sdmit of,® he wanted.
‘to go home in a seriocus frame of minde For that resson he slways left
before the epllogue, which waa usuwally mmmraus, because if he did not '
his enotions would be in & very confused state. With specific reference
to the Distressed Mother, he says that "the Impression, believe me, Sir,
wag so strong upon we, that I am f;erswa&ed, if X ‘ha& been let alaé._e in
ity I could at an ‘S.itremty. have ventured to defend yourself and Sir
Roger against half & score of, the fiercest Mohockst But the ‘ludi.‘c?:r:ou_ai
E;ﬁilague in the Close exstinguishtd 81l my i&r&aur, and made me look upon.
all mﬁch noble Atchievenments as ﬁoﬁnright 8illy end romantick.® Fhysibe
ulus continues by telling Mr. Spectator that if at the end of the epilogue
he had died and bis soul had descended to the poetical shades in the
®Posture it waa' thmzin,* it would have made a s»trange'figura among the
rests *They would not have kpnown vhat to have made of my mottley Spece
tre, half Comic and half ’rragic, all over resembling & ridiculous Face,
that at the same Time laughs on one Side snd cries ofttother.® fThe only
good he can see of the practice of tacking 2 "Comic Pail to the Tragic -
Heud,®™ is that the aver#ge person in the sudience might not be able to

16. gSpectator, Now. 558; the following q:uosauans in thi.s gamgraph are
from the pame igsue, .

o
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digest tragedy undiluted aﬁzi thet because of this there might be serw
fous consequences. . However, he thinks that there is an evil of more
" inportance than. th&%’ small virtue; ®fihat mekes me more desirous to.
have some Reformation of this Matter, is because of an ill Conseguence
or two attending its For & great many of ,our ﬁhnrch-&usicians bsi.ng
related to the. Th&aﬁr&, they have, in Imitation oi‘ these Epilogues,
&ﬁtraﬁuc‘*ﬁ in their farewell Voluntasries & gort of Musick quite foreigm
to the Design of ChurcheServices, to the great Prejudice of well=
d15p0s%8 Peoplescenses® As an introduction to this letter Er. Spects-
tor wrote the following Ztiae&.

I find the Tragedy of the Distrest Hother is publish*d

to Pay; the Author of the Prologue, I suppose, pleads

an old n:xcuﬁi I have resd somewhere, of being éull

with Dosign,*” ana the Gentlemen®® who wrote the Epi-

logue, hag,.to my Knowledge, so much of greater Homent

to value himpelf upon, that he will espily forgive me

for publishing the Exceptions made against Gayety at

the Endoof serious Entertainments, in the following

Lettert 1 should be more unwilling to pardon him then

any Body, a Practice which cannot have any ill Conse-
quence, but from the Abilities of- the Person who is

guilty of it. .
Three numbers 1a*ter 'thi.s let’te:r: of ab&ectian wag replieci to by

Bugtace Badgell with -&he mbahle help of Addison anci Steele. B%pita
the fact that the @ggator in which the letwr of compla:int appears .
has not &afini%ely been assi@eﬁ to any suthor, it is not im;sossihie
o imagi.na that both this l&'bter and its answer were the_ products of
thoée at Buttons who were inteé?észaﬁ in making ?ﬁilipﬁ‘fé play :a BUC=

3;‘7. "ple&és zn 0ld hxcu.;e...“n" the exmae alludes to & passage at
the end of Jatler No. 38.

18. The ®Gentleman¥ may be Iustsce Budgell, & cousin of Addison. &Addie
son is said to have done all he could to help establish Budgell,
‘even going to the cxtent of substituting Budgellfs neme for his as-
the suthor of the spilogue for the Distressed Mother. If Budgell
is the®Gentleman* mentioned, then Addison is probably the author of
this issue of the _ﬁp__qm_g_,, r {No, 588).
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gesss. The second letter, signed by Philomedes, upholds "facetious
epilogues,® in genersd and the epilogue to the Distressed Mother in
particular. The writer says

I am amazed to find an Epilogue sttacked in your last
Fridey¥s Paper, which has been so generally applauded
by the Town, and received such Honours sg8 were never
before given t0 any in an English Thestre.

The Audience would not permit Mrs. Oldfield to go
off the State the first Night till she had repeated it
twice; the second Night the Noise of Ancorss was as
loud as before, end she was sgain obliged to spesk it
twice; the third Night it was still called for & gece
ond time; and, in short, conirary to all other Bpie
logues, which are dropped after the third Represemtation
of the Flay, this has already been repeated nine times.

: I must own, I au the more Su,rgrised to find this
Cenpsure in Opposition to the whole Town, in a Paper
which has been hitbeﬁ;a famous for the Candour of its
Criticisms.d¥

Following this Philomedes traces the erigin of the comic epilogues and
prologues to gerious ;p.l'a:rs, and for the balance of the letter answers
Physibulus*s gther objections,

4 modern critic has the following to say of the sfforts of Mr,
Spectator and nis f:i,ieziﬁa; at Button's to make Philipe's play 2 success.

The whole oceasion gives a pleasiug pieture of how
loyslly the little senate® worked for the glery of
its individual member, and with what & gentle band
Addison ruled his friends., Finally, when some pe-
dantic curmudgeon who wrote to The Spectaior pro-
testing against the epilogue, the letter was ﬁrmteﬁ
to De suitably pulverized in a later number.

Two gther short ref&rﬁnees are nade to the ylay in the Spectator.
One is in an iscue devoted to-a discussion of the variocus types of

voices needed to represmi vvar&oﬁs emotions. The part of ﬁ:zdmmaeha is

1

is. _s_gsetatag. No. Ml, &zﬁge};i here takes an oggartunity to return
the compliment thet had been paid him in No. 338..

26, Pope called the club at Button®s "the little senate.”

21. 4Allen, 27i~272; quoted from Bonamy Dobree, Essaeys in Biography.




cess. The second letter, signed by Philomedes, upholds ®facetious
epilogues,® in general end the epilogue to the DPistressed Mother in
particuler. The writer says

I am amazed to find en Fpilogue attacked in your last
Friday*s Paper, which has been so generally applanded
by the Town, end received such Honours ss were never
before given to sny in an Inglish Thestre..

‘The Audience would not permit Mrs,. Oldfield to go
off the Stage the first Night ¢111 she had repested it
twice; the second Night the Noise of fncoras was e

. loud as before, &nd che was again obliged to spesk it
twice; the third Night it was still emlled for 'a geo=
ond timej end, in short, contrary to 211 other Epi-
Yogues, which ere dropped after the third Representation
of the Play, this Mas already been repeated nine timea.

I must own, I &m the more gurprised to find this
Censure: in Opposition to the shole Town, in & Pgper
which has been bhitherto famous for the Candour of its
ﬁl‘iﬁiﬂiSﬁS}Qw ceen

Following this ?k;tlme&és traces the ariéin of the comic epilogues and
prologues to gericus pleyss and for the balance of the letter anawers
Physibulus's other objections.
méemﬂ critic has the faiiaw”ing ta‘ gay of the efforts of Mre
Spectator and hig frien&s at Button's ﬁ‘ﬁﬁe'?mipmﬁ play & success.
The whole occasion gives a p:teasing picture of how
loyally the little senate?0 morked for the glory of
its individual member, end with what a gentle hand
#ddison ruled his. friends. Finally, when some pe-~
dantic curmmdgeon who wrote to The Spectator pro-
testing egainst the epilogue, the he letter was ﬁrintai
t0 be suitably mulverized in a later number.
Two other short references are made to the pley in the Spectators
One is in en issue devoted to & discussion of the various ‘types of voie
ces needed to represent various emotions. ﬁhe pert of dndromache is

18,  opectator, No. 54i; Budgell here Lekes an opportumily to return
the compliment that had been psid him in No. 338.
20.. Pope called the club st Bubion®s %the little genate.®

' zz‘ man, z?znztza; qnoteé from Banamy Bobrae, Essays in Biography.



cited, with a quotation of pertinste lines, to illustrate a voice of

gorrow and complaint, which voice éhould be ®*flexible, slow,; inter~
rupted, and modulated in & mournful ToNCaevesssesBe haves..8 fine -
Etsmple of this in the whole Part of Andromache in the Distrest
mﬁ& The final reference 4o Philips¥s play is mede in the
eighth volume in en essay discussing the proper actions of widows.
There is gomething so gr‘eat and so gemerous in this
Stete of Life, when it is accompanied with all its
virtues, that it is the Subject of one of the finest
among our modern Tragedles in the Person of Androw
mache; and hath met with an universal and deserved
Spplause, nhgxé. introduced upon our English Stage by
¥r. Philips. :

According to. Genest the play was acted abant‘nizze times. If this
is true 1t seems that ell of the puffing done by Hr. Spectator did not
procure any phenomensl success for the DL stresged Ma&emig@ These
eriticisms of Philips's pléy and the criticisms of his poetry which
follow make Addison snd his friends in their deslings with contempo=
rary writers open to the charge of partisonship and literary hypocrisy:
One can £lmost say with Pope that they ®demn with faint praise; assent
with cigil leer, %5

Even more fulsome than:the 'fiattery heaped upon Philips in the
- Spectator is the series of four essays in the i}uardi.‘an'apw his pag
toral poetryags Here the praise is so extreme that one wonders how

snyone could have ever read the esgays with any great degree of serw

22. Spectator, No. 5413 written by John Hughes.
23, - Spectator, Neo. 814; written by Eustece Budgell.
24. The leading parts in the play were pleyed by the following actorss
. Orestes, Mr. Powsllj Pyrrhus, Mr. Booth; mdrom&che, Mrs. Cld-.
. field; end Hermoine, Mrs. Porter.
25. %Epistle to Dr. Arbutbnot™ _ :
26, A first reference ig made by Steele in the Yatler {30. xa} when' he
. mays {in the pergon of Jenny Distaff) that Tonson's Sixth Miscele
lany contains ®a collection of the best passtorals that have hitherto
appeared in England.®



iousgness. Becsuse of the sycophancy of these four essays it is
easy to see why Pope yielded to the temptation of writing the famous
Guardisn Ro. 40; even a person with & kinder disposition than his
would have found it difficult to withstend the impulsge to bring the
sriter of the other numbers back to earth. Also the extravagance
of the four “gerious"™ pumbers mekes it understsnduble why Pope's
essay could be published without detection by Steele or any of the
others €onnected with the Guardian. UWeither Tickell's nor Popefs
eriticisms, therefore, are of much vaiﬁe in dispassionately judging
the Pastoralgs one is too lavisgh with praise, end the other is too
generous with the garcasm of injured dignitye

In the first of the four essayszzvgéﬁerai discussion of the pas-
toral is given aith-the three follpwing reasoneg for liking pestorels:
all mankind loves ease; men has & seeret approbstion of iinécence;
5&&5 despite the place they live, most men have a love for the cﬁuntn&-
snd rural thingse |

In the next Guardisn, three charscteristics of the pastoral are

27. Guardi gn, No. 20 ;
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gim,% and Pbhilips is found to excel almost every other writer of
pastorals in thege three things.

If ever s reflection be pardonable in pastorals, it
ig where the thought is o obvious, that it seems to
come easily to the mindy as in the following admin-
able’ improvement of ?&rgil and Theocrituss
Falr is my flock, nor yelt uncomely X,
If 1iguid fountaina flatter not, And why
Should liguid fountaing flatter usy yot shew
The bordering flowtrs less be&uteous than
they gros?
4 gecond characteristic of a trues shepherd ig sinm-
plicity of mammers or innocence. This ig 8o obvious
from what I have before advanced, that it would be
but repetition to insist long upon it. I shall only
remind the reader, that as the pastoral 1ife is sup-
posed to be where nature is not much depraved, sin-
carity and $ruth will generally rumn through it¢ Sone
“slight transgressions for the sake of variety msy be
the sluplicity of it in general. I cannot better
1linstrate this rule than by the following example
of a swaln who found hig mistress asleeps
Onee Delis slept on oagy moss reclintd,
Her lovely limbg halfwbare, and rude the windy
I smooth'@ har costs, snd stole a silent kissz
Conderm mey shopherds, if I did amiasa ‘
" & third sign of & swaln is, that something. of m&i«
glion, and even superstition is part of his characier,
For wo £ind that thoge who have 1fved eagsy lives in

28,

In the 1717 ecm:ian of bis mmg, Pcpe meluﬁed a ?reface s,n
which he discussed the gualities that made s pagtoral., 4At thie
time Pope wag no longer on foiendly terms with Addison, or with
&ddisouts intimate friendes inagmuch as Pope was not.quick to fore
get a real or imagined insult it is not st all imposeible that the
Preface was another way to avenge himgelf for the issues on pas~

_toral poetry in. the Guardisn which had appeared several years be-

fores. There wers soven pointe that Pope stressed in his Prefaces
%l} -a pastoral should have simplicity, brevity, and delicacy,

2} the author should have a knowledge of things ruralp (3) the
shepherds should be presented as they were ™when the beat of men .
followbd the employment,® and they should have some gkill 4n
astronomy; {4) the best side of the shepherd?s life sbould be
expoged; (5) the sbove rules were drawn from the preetice of the
best of pastoral poeto—Theocritus and Virgils {8) the most suc~

cagsful moderns were Tasso and Spenser who have endeavored to
follow the sncients; mmd {7) bis own pastorals follow all the
rales drawn by eritics from Theoeritus and Vivgil.

<4287
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the country, and contemplate the works of Nature, live .
in the greatest awe of their author. Nor doth this
.. homour prevail less now than of old. Our peassnts sin—

cerely believe the tales of gobling and fairies, as the

heathens thegse of feunsy nymphs; snd eatyrs. Hence we

find the works of Virgil snd Theocritus gprinkled with

left-handed ravens, blasted ozks, witcherafts, evil

eyes, and the like., 4And I observe with great pleagure

that our fnglish author of the pastorals I have quo %ﬁ

bath pmbiaed this aem% with admirable jnﬁgmentg
Theocritus and Virgil are allowed meri% only onee;, when they use "lefb-
handed ra:?ens, blasteé 08k, siﬁchcraftsﬁ evil eyes, snd tha like,®
Philips excols all mtm'az poete 3.21 the uge of the other m charag.
teria:ties of pastorsls; Tickell ever went so far as to sey that Phile
ips made an ®admirable fmprovement of ?irgil and ?heecri%m&,’ which
statenent ammts aﬁm@ te imreay in that time ef reverence for the
ancionts. - . B

. In the next pumber dev&;teé to pastoreis a reference is ma&e to

Pope whiahpmbablyangezmﬁhimmre thaxtwhe had recei?e&nemenw
tion at alls After a digcussion of the Gifferences of eiimate and of
fruits and flowers botween Italy and Englandy ami after a decision that

the natural set*hinga of mu%.iga'ﬁ ‘, atoralg were mere plessing to an

English reaﬁer than those of zmy and Greece, the eritic mrns to the
theology of the pastoral. “

The theology of the ancient pastoral is so very pretty,
that 1t were pity indeed entirely to change itj but I
think that part only ig to be retained which is wni~
vergally known, and the rest to be mede up out of our
omn rustical superstition of hobthrushes, fa,iries,
goblins, and witches., Ihe fairies ave gapshle of being
made yery entortaining persona, ag m m deseribed
- by several of our poets; and pay ' Hre BPope-~

ssnehsnesansus sy esTHE PEABON 31‘.@‘ ﬁuﬂh changes from

29 'mi, ﬂ‘m 233 the first four quoted verses are fm the first gw
toral of Philips, entitled Jgbbins and the second four gquoted
verses are from big sixth pastoral, entitled Goron, Fobbinol, and
Iangrett. The italics are my owne



the ancients should be intwroduced is very obvious;
namelyy that poetry being imitation, and that imi-
tation being the best which doceives the most
casilyy, it follows that we must take up the customs
which are most familisy or universally kunown, since
no man can be deceived or delighted with the imite-
tion of what he is ignorant of.

It is easy to be observed that these rules ars
drawn from what our countirymen Spenser and Philips
have performed in this way. 1 shall not presume
to say shy more of them, than thzt both have copied
and improved the beauties of the éncienﬁs,ggwhuse
mermer of thinking I would ebove all things recome
mend, As fer as our language would allow them,
they have formed a pastoral siyle according to the
Doric of Theocritus, in which I dare not say they
have excelled Virgil ! but I may be sllowed, for the
honour of our language, to suppese it more capable
of that pretty rusticity than the Latin. Io their
works I refer nmy reader Yo make observations upon
the Pa§toral styles gggg__he-will sooner £ind that
segrgt then from & folio of criticisms. -

In thip number it is admitted that all of the rules for the writing
of peastorals have been dramn from what»”ﬁpanse: and Philips have per-
formed in this way;® this remark comes just after the mention of Bope
&nd seems to imply thet sbout all theb he can contribute to the English
pestoral is the ability to maxe fairies “very~anteriaining persons. ®
Two numbers luter this statememt is made even more irritating to Pope
when Tickell confesses that since ancient times there have been but
four pastoral poets worthy of the name.

Amyntas and Ameryilis lived & long and happy life,

and governed the vales of Arcadia. Their generation

was very long-lived, there having been but four de-

scents in sbove two thousand years. His heir was

called Theocritus, who left his douinions to Virgil;

Virgil left his to his son Spenserj snd Spensger was
succeeded by his eldest born Fhilips. 52

80. Something of the same thought is expressed by Edward Young when
he saye "let us build our Compositions with the spirit, and in the
taste, of the antients; but not with their materizls.® Conjectures
on Originel Composition {(1759); quoted from The Greut Critics, ede
Smith end Parks, 561

3l. Guardian, No. 31; the italics are my own.

*. s e n L. M
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Novhere in these four easays hao Pope been admitted to the sanctum
sanctorun of ;:amm}, -poets, nor has he been allowed any tut the

_meanest of talents.

This ‘b*-ings us to the issuo mz:ten by ?Qpe which, to the
" 3ater embarrassment of sddison and &eeie, wag published as o £ifth
of the sarieé ‘by Tickell, ﬁespi‘ﬁé the lndicrﬁum;s of the :uthew;
it is, hmevm*, difficult to understand why Fope's intent was ﬁia-v
covered aﬁzer and not before pabliw&ima But then 1t ma;;r be that
-fmwage nakes the auﬁmrahﬁp of this igsue seem so unisistekable
and m-‘impassibi@ of ﬁaﬁﬁz&iﬂng: ‘Ono is glad, howsver, tha# Steelets
obtuseness in this matter mma posterity to be amused by this do-
licious aktizfe of ?c:ge‘a, even %hcugh Pope dis:ﬂ;ays & mmplet& iack
| of m&sﬂy when speaking of Mmsa&f* He gsys Your uther pastoral
‘mter, in exgressisg the szme tkaught; deviates izrhcz éamright poetry,
.and "the other godern {mm it nuzs*t be m:xxfessed nath a knack of versi-
fying) hath it as follows," and *after a1l that hath been said, I hope
none can think it any injustice to Mr. Pope, ‘hat I forebore to meme
tion him as a pastoral writer; since, upon the whole, he is of the
sane class rxi‘bh I‘aiésehua and Blong whom we have e&cﬁtﬁde&, that ranks and
of whose ee&éguesgns well as some of :a‘irgu‘*sg it may be paid, that
according to the description we have given of this sort of ime'béyg they
zre by no means pastarals, ut *sometmng better.i® i

Pope begins his spsay aa followst

T designed to have troubled the resder with no .
fakther discourse of pastorals; but,; being in-

33, Guardian, Nos 40
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formed that I am taxed of partislity in not men-

tioning an anthor, whose eclogues sre published in

the same volumoes with Me, Philipstis, I shall ewmploy

this paper in observations upon him, written in the

free spirit of criticiem, snd without spprehension

of offending that gentleman, whose charscter it 1is,

that he tekes the greatest care of his works before

they are published, agd has the lesmeil comcern for

then afterward,
Pope then uses two of Tickell's rules for pastoralss the first, that
the ides of & pastoral should bo taken from the marmers of the golden
age, and second, that the moral should be formed upon the represents~
tion of inmocence. Ths article continues by sdding s few gualifica-
tions (Popo's, of course} for writers of pastorals, the firgt of which
is great resdingy Pope, beceuse of his lack of e umiversity educetion
does not know how +o use what kmwzeﬁgg he hss of the ancients with ore
der and method as Philips does. In fact Philipe's "whole third pestoral
‘48 sn instance how well bo hsth-studied the £ifth ef Virgil, and how
judiclously reduced Virgil'® thoughts to the standerd of pastora}jand
his contention of Colin Clout and the Nightingale, shews with what
exactness he hoth imitated Strada.” Pope then says that whem he {the
writer of the other artm‘ma} &acreeé the use of f‘}mmm and frolte of
native origin, ke 414 not mesn thits to aprly to snimals because SPhilips
hath with great Judgment described wolves in England in his first pas-
torals® snd glsc the flowers need not dloowm in the right season dbecause
®Mr. Philips, by & poeticsl creation, hath raised up finer bods of flowers
than the most industrious gerdenerj his roses, lilies, and d‘a:’foﬁila, blow
4n the same season,®

The entire articls is sprinkled with the worst examples of Philips's

poetry that Pope could findy for example,ths two lines given to illustrate
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Prilipst's 'heautifal rusticiﬁy.

0 woful ﬂagz 0 day of woe, quoth ha,
&nd woful +, who llve the day to gec?dt

Pope comments upon this by seying. that the "simplicity of diction, the
melancholy flowing of thé nusbers, the seleﬁit_y of the sound, and the
eagy turn of the words, in this dirge {im:; make use of our authorts ex-
pression} are extremely slegant,”

3t Popets :z;ierﬁlﬂuanam had gone no further than thﬂ;e,go&térity
would view it as no more than an amusing setire of the srticles izy |
Tickell, but iza iet the neglectful mention of him a8 a pastoral writer
raskle in ks coul wntil ho ‘had magnified thet and other dissgreements
into a biiter quarrel which was ciimaxed by the ?ubli.c‘&tian of trensiaw
ﬁm of the Ilisd by Pope snd Tickell. Pope contimued for several
yoars ts heap his abmm upon &déiam, Tiekell, and their fﬁamis &n
his yoeas. ‘ )

In all of the above criticism, Pops*s included, not one mention is
made of the poems by which Philips is remembored todsy—the poems ad-
dressed to private gemom Johnson, whose first poems wempub@.i&he&
before Philips died, said, Tho poems of Philips which ploase best are”
thasa‘which from Pope or Popsts adherents procured him the nsus of ‘
Hmbp-»?amby, the pooms of short lines by which he paid his court %o
all ages and aharacﬁera, from Walpole, the steerer of the retlm, to
Hiss Pultney in the nursezryﬁ*ss Huch later E&m& Gcase wrots that

%6. Tuie 15 remindful of Shakespeare®s bnriaaq;ue In the trademen's
play "Pyramus end Thisbe,® in MidSumser Night's Droam, Act ¥, Scems I
0 grim-lock®® night! © night with hue #o black?
€ night, vhich ever art, when day is notl
0 night, O night, alack, alack, ai‘mch |

85, %hia ;’“;%““& from the mm f English Litersture,



28

" The reputation of Ambrose Philips has undorgone some
curious reverses,. Bls Eplstle to the Ferl of Dorset,

" which Steels pronounced %®as Tine & plece as we ever
had,” and Goldsmith ®incomparably fine,” secems to us
ag frigid snd as cphemeral as its themey the Distressed
Nother, inm-which be made Recine spesk with the voice
of Rowe, no longer holds & place, cvén in mMemory, on
the tragic stagey his translations of Sappho, once .
thought so brillisnt snd so affeciing, scom to modern
resders ludicrously mean, nor is criticism any longer
concerned to decide whother the pmetorals of Philips

- or Pope are the mors indpid. But while all these works,
on which his contemporary reputation wes founded, sre

_forgotien, his odes to privale porsons; and in par«
ticular to children, which won him ridicule from his
own age, and from Henry Cavry the immortal name of
" Namby-Ponby, have a simplicity of versification and

' @ genuine play of fancy which are now recognised as
vare gifts in the artiiicial school of Addison in

. which he wag trained. Ambrose Philips is moreover
to be praised, not in these odes only, but in his
poems generally, for an affectionste observation of
natural beauty.®"

amther more @odern critic says that in Philips‘s gmatry

One cen see & sign of the same order, an obscure, tf-mid
need of renovation through the supplensss of grace, ia
the affected versicles of Ambrose Philips, which have
the fault of being very consciocusly pusrile, but which
convey something of the charm of childhood, end with
their rhytlm know how to.recsll the Milton of L'Allegro.
And the sofiness of his pastorsls relsxes and iightens
“the uage of classiclsm into a rather pleassant flu-
i&i"by;,

Hie tragedy, the Distregsed Mothor, receives the following notfce fn
& book on. eighteezztﬁ c:szatﬁry drems .

38. zﬁ_ m_g___;lgg, ed. Thomes Humphrey Ward (1895}, IIl, 130
57. . Legouls and Gazaiian, 768



28

The direct influence of Recine upon Emglish trageéy
appesrs in Edmund Smith's ghgeﬁ__:;g end Hinpolytus .
(179?3, modelled on Phedrs, end Zmbrose Philipste

| , Bother (1712}, & slightly modified trens-
iatf.on of Apdromegue. 4ddieon wrote a prologue for . .
the first and an epilogue for the seeond, while -
Btoelets comments in The @g@m increased the -
vogue of The Dipirest Hother. Philips doubtless
owed much of bis imitisl success to the populer tone
of moralising sentiment, but in following Recine he
euntribgteé to the strangﬂ:ening of claassical influ-
mﬁc ‘

By sn examination of the Contemporary and medern criticism of
Philips it is seen that be was vastly more populsr in his omn day
then he ig now. 4&1sc it seems that perheps the assiduous efforts

of hies friends =de hiﬁf-gapnlarity seem graatsr t'h&n it raany WEB.

Nettloton, I

ﬁsa.m 3»‘79




Joseph Addison



Appropriateiy enough &ﬁiﬁ.sen is the zgmtemparary writer to wiom
thenext greateat emount of s;mce in the T&ger, S or and Guar~
disn is dovoted. The nne work of M&ison which ah‘bained the most
freguant mmt was Cgto, to which Steale devoted tim greater part
’vaf four Mm amt to thich raferemsﬁs made in m ﬁgctatem,
.?he firais criticisn in the Emar g; will be quoted in ﬁﬁl ?meam iﬁ

is not m}}.y e gun& examnple ai‘ Stesle's type of eriticism, but because
it axpresaes 'r,he gem'.ral jdesls of the man.

t have m&a i'ﬁ a role to szyseif, not to pubiish any

.. thing oh & ﬂatnrﬁay, but. whet shall have some znslogy
to the duty of the dsy ensuing. It is an unspeakeble

plessure to me, that I have ldved to see the time
where I can observe such & law to myself and yet turn
sy diseourse upon what is dome at the playhouse, %

. am gure the reader knows I am gofng to mention the
tragedy of Cato. The principsl character is muved by
no considoration but respect to that sort of virtue,
the sense of which is retained in our lmngusge under
the word Public Spirit. AlX regards to his domestic
are vholly laid aside, and the hero iz drown as hav-
ing, by this motive, subdued instinct itself, and
tekon comfort from the distresses of his family, which
are brought upon them by their sdherence to the cuuse
of truth snd liberty. There 1s nothing uttered by
Ceto but whet 1s worthy the best of meng and the sen-
timents which are given him are noit only the most -
wars for the conduct of this 1%ife, dut such &s we
may think will not need to be erssed, but consist
vith the heppiness of the Immsn soul in the next.
This 11lustrious cherscter has ite proper influence
on all below {tr the other virtuous personeges sre,
in their degroe, es worthy, and &s exemplary, &8 the
principal; the conduct of the lovers (who ere more
warm, though more diserest, than ever yeit appeared
on the stage} has in it a constant setse of the grest
catastrophe which was expected from the spproach of
Caesar, But to ses the modesty of a beroine, whose
country and family weres at the same time in tho mest
imminent danger, preserved, whilse. she bresks out ;ntﬁ
the most fond and apeu expreasians of her psssion -




for her lover; 15 an instance of no common address.
Agsin, to observe the body of & gallant young man
brought before us, who, in the bloow of his youth,
in defence of sll that is good and great, had re=
ceived numberless woundss I say, to observe that
this dead youth is introduecsd only for the example
of his virtue, snd that his deeth is smc circumstan-
tiated, that we are satisfied, for all his virtue,
it waz for the good of the world, and for his om
family, that his worm tomper was not to be put upon
farther trisl, dbut his task of 1ife ended while Lt
wes yet virtuous, is on employment worthy the con-
sideration of our young Britons. We are obliged to
the suthors, thet canm do what they will with us,
that they do not play our sffections and psssions
againat ourselvesy dut to mske us so soon resiified
to the desth of Marcus, of whom we were s¢ fond, 1a
s power that would be mnfortunmtely Imed in & man
without the love of virtus.,

Wore it not that I spesk, on this oceasion, . -
rather as & Guardisn them & eritic, I could proceed
to the examinstion of the justnoss of each charvege
ter, end take notice that the Numidian is as well
drasm a8 the Romsn. There is not an ides in 211
the part of Syphax which does not spparently arise
from the habite which grow in the mind of an Afri-
cang and the scenc between Jubs and hie general,
where they telk for and against a libersl eduecstion,
is full of instruction.. Syphax urges ell that con
be seid against philosophy, as it is made subser
vient to 111 ends, by men who abuse their tslents;
and Jubs sets the lesser excellences of activity,
labour, patience of lumger, end strength of body,
which are the admired qualifieations of 2 Numidien;
in their proper subordination to the accomplishments
of the mind, But this play is so well recommended
by othyrs, that I will not for thst, and some priw
vate reasons, eplarge any farther. Doctor Garth has,
very agreeably rallied the mercensry traffic between
men and women of this age In the epilogue, by ¥rs.
Porter, who seted Imele. And ¥r. Pope hss prepsred -
the audience for a new scene of passion and transport
on a more noble foundation thsn they have before been
entertsined with, in the prologue, I shall take the
1iberty to gretify the impatience of the town by inme
serting these two excellent pleces, as carnests of
22;9 wirk $teelf, which will be printed within & fow

37 1

1. Cpacdisn No, 58



The faet that Pope wrote the prologue for Calo would indicate that he
had not re;snte& the first issues on pastoral poetry, bacma the issue
in which thé:yfirst review of Sato occours direetly follows tha last essay
by Tickell on pastoral postry. ?ayaiﬁ reply to these essays did not
come until awénﬁasuas after the f’iraat-mantim ofCato, B0 ﬁh&t Pope
must bave made up bis mind to bo angry fn 4 relatively shoit time.

The remsinder of the criticiss in the Suardien of mxs in the
form of lettsrs; two tm& the Lisaed family, the successors of the
’awff* faxs;iy izz the m, m from Oxford snd one signed wf.ti: the
samo intitels as one of the letters from Qxfarﬂ, The nethod mw
here is much the Ssme as that used in the Spestator for the oriticisa
the Distressed m the ﬁire#% eritinien is followsd by letters
sad reported conversations &imasing the play. The fivet lettesz s
from Mary Lyzerd who hed been taken the night bofore by her bro‘ﬁhe:% to
see Gato. GShe acks ‘&u Ironside, as Steele cells bimself iu the (uar-
Alan, hmsaéme%hefaﬁlymgmwﬂngbemaﬁmywmtm
dimaa the pla.y with him, and she especially wants to &S.scuss the two
women characters in the plsy, because last night she was for wercia,
but by morning she ;:refers Tutis. ’Sha says *yfm wm te.ﬁ. me whether
I em right or no when I gee m“’ She mcluﬁeﬁ the letter by agai,n
wrging him to come and setile the questions theg have. ’r&is lottor 4s
no doubt an attempt to enlist tho support of the women in meking Cato
& Auccest. It indicates not so much that S‘heeie thought that the women
could understend and appreciste the play unsided, but that he thought

. ibid., No. 45



thut with guidence and instruction from one who vas more lesrned in
the ways of drema and buman condnct,“they'wouid fin&.pieasare in it.
The next letter wss from Maryts brother, ¥illiam, who was not only. a
scholar but a divinity student at Oxford. Stesle says in comnection
with this letter that ‘ |

the tragedy of Cato has increassd the number of |

.oy curresgondenta, buat none of them can take it

ill, tbat L give preference to . the letters which

cone from: & leasrned body, and which on ihis occa—..

.sion.mey notl improperly be termed the ?1ausaa N

Acedemiei.S
In the letter iteelf William thanks Mr. ironside for the gift of &
copy of the play, and says %hat,ge‘haa-raad 1% over aevﬁréi-times
with the greatust pleassure. He then proceeds to give his opinions
of Cato, which opiniens it seems that Rr. fransiée had asked for in
& previous letter in which he had complimented William on his know-
ledge of the ancient poets.

Eérhagééyau may not allow me & be & good Judge of

them, vwhen I tell you, that the tragedy of Cato

exceeds, in sy opinlon, any of the dramatic pieces

of the ancientSevesesstsrrrnneisnrei SCITCS

thought any modern trsgedy could have mixed suite

able with such sorious studles, and little imagined to -

hzve found such exguisite poeitry, much less such

exalted seatiments of virtue, in the dranatic per-

formance of a contemporary.
He continues b; commenting upon part of a speech by Portius, and Cato's
soliloquy which comes at the beginning of the fifth act. Of this
Lizard aayé that “such~virtuoﬁs and moral sentiments were never before
put into the mouth of & British sctor®. He thinks that the reception

that his countrymen have given to the play hasAcleared them of the fpbations

8. 1bid., No. 56



which a late vriter had thrown upon them in his 502d apeculation*“4
He concludes by saying that ho matier how Lii;iffe:*etlt the épiniaxs may
. be in other things,‘“all.p&rties agree in doing hanaﬁr to & mdn who
is an honour to our country." Thie is on a par with the unres-
trained praise of Philips Pastorals, and ghows that when Steelets
friends were concerned he did not stint his commendetion,

The first letter from Oxford is unsigned and is addressed to
lr. Ironside from'Ghristchurch..

You are, I peresive, 8 very vary old fellecw,
more cautious than s late brother-writer %ﬁ
yours who at the rehesrsal of a new play,
would, at the bmzard of hls judgment, en-
deavour to prepossess the tomm in its favour;
whereag you.very prudently waited until the
tragedy of Cato had gained a universal and
irresistible applause; and then with great
boldness venture to pronounce your opinicn of
it to be the game with that of 511 mankind, I
will lesve jou 12 consider whether such & conw
duct becomes & Guardiany who ought to point
out 1o us proper eatartaiﬁmentsg and instruct
ug when to bestow our applauso.®

The writer forgives My, dronside, however, for his lapse of duty, be-
csuse the play was so obviously an excellent one. He continues by

saying that none had been "earlier or louder in their praises of Cato,"

4+ The speculation referred to is the 5023 Spectator which was written

by 8teeles In it he says of the Pnglish audiences that "the gross

of an audience is composed of two sorts of people, those who know no

pleasure but of the body; and those who faprove or command corporeal

pleasures, by the addition of fine sentiments of their mind, At pre-

sent the intelligent part of the company are wholly subdued by the

) insurrections of those who know no sat;afhctiana but what they have .
in common with all other animzlg,” : -

5. iddison's ¢riticism of Philips's Eﬁngﬁﬁﬁeg,mg_gag
- Guardlag, No. 59
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than those at Christ--Church.

The second letter from Oxford is also addressed to Ur, Ironside
and is cated fébm Tadham College. The letter beging by saying that if
the oeat é£‘ﬁle muses vere silent vhile London was so "lound in their
applauge of Cato, the University's title to that pame migﬁt vary well
be suspected;——in éasﬁiae therefore to your Alma Hater, let the world
know our opinion of that tragedy UCLE

The author®s other works had raiged our expec—
tation of it to very grest helgal, yet it exceeds
whatever we could promise ourselves from so gread
& geniug,’

Caegar will no longsr be & hero in our éec~
lamwalions. This tragedy has st once strisped hinm
of all the flattery and fslse colours; which hisge
toriang and the classic autbors had thrown upon
him, and ve shall for the fufure treat hiu as a
murderer of the best. patriot of his nge, «ud g
degtroyer of the liberties of his country. Cato,
as represented in thsss scenes will cast a blacker
shade on the memory of that usurper, thon the pic-
ture of bim did upon his triumph, Had this fine
ished dramatic piece appeared some hundred years
ago, Caesar would have lost so many centuries of
fame, and monarchs had disdained to let themselves,
be called by his name, Heuever it will be an
honour to the tines we live in; to bave had such
a work produced in then; and a pretty apeculation for
pogterity to observe, that the tragegy of Cato vag
acted with general applause in 1713,

The postscript to this letter stated that "the French,translations

of Cato now in the press, will, I hope, be In Usum Delphini.® Con~
sidering the fact that the play is seldom read today, ome finds 1t

7. Ibid., Mo, 59
8. Cato was translated into French, Italian and Germsn, and the Jesuits
translated it into lLatin,
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rather difficult to believe that Stesle ectually thought that if

Cato bhad been published & hundred years earlier it would have ehange&
the course of historys That statement reminds one of some ef the
graeslg oxaggerated romarks that appear in certain of the modern News-~
papers and other yeria&ia&ﬁs;

The final letter relative to {ato, and signed &, B., criticises
the play op the basis of poeiry, and the muthor of the letter comes
to the conelugion that in ﬁhia'faﬁyeet'it-is also excellent,

?haugh every body had been talking or writing on
the subject of Cato, ever since the world was obe
iiged with that tragedy, there had not, methinks, been
an examination of it, which sufficently shews the
skill of the author merely as a poets Thers are pe-
euliar graces which ovdinary readers ought to be
instructed how to admire; among others, I am charmed
with his artificizl expressions in wellwadapted
simileas there is no part of writing in which it
is more difficult to succeed, for, on sublime oce
casions, it requires &t once the utmost strength
of the imegingtion, and the severest correction of
the judgmenta’
A, B. cites two examples to illustrate his remarks; the first is s
fow lines from a speech of Sy@béx, and “he second is a few lines from
a speech of Sempronius,.

The references to t e play in the Spacto are both from volume

eight, and are usged to illustrate two papers on ethical subjects, one

on Infinitude and Iternity znd the other on Dreams, The first re-

9. Guardisn, Nos 65
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ferenceCis the inclusian of ¢wo versions of a‘apeech of Cato,upon

his contemplaii&ﬁ of'suiciééﬁ The first version Of’thé'apeeﬁh ig in

Latin, and the second is in EnglishailThe second refer@npalgs also a

guctation from the play and is @& bit of dialogue between Mareia and

Iacing. The gaparbin which the quotation is included presents Addison's

belief that if one did not lead & virtuous life during the day, one

would heve unpleasant dreamsy,,I# the quotation is'théxziée,ﬁpgken by

‘Lucius statlpg that "sieet am the Sigébers of the virtuous ﬁan;?
in»fbur numbersof the Spectator are inclnded divine poems by

Addison,. In each eésa the essay'aceemyanﬁiné‘ﬁhsm is by gédisan algo.

The only remarns wade about these poems is that the 9ublic received

them kindly. The first gaf the four numbers ecntaxna a translatian

of the twenty~third Psalmj the see@ad,iﬁﬁn osgay on gratitude and

the ways various people express it in poetry, includes a divine

poem by Addispﬁ, "Fhon all they mercies, ﬁumyéﬁaé“g the"thirﬁl5

@anxainé,;:istter prampt@é by Addisonts essay concerning the pleasures

¥

10. Spectator, Nos 628

11. In the Everyman Fditiom of the Spectator there ia the following
note on this passage. "The passage from Addison's Czto printed in the
text is almost the éntire first seene of the fifth fct; which is & sow
1iloquy by CatOee.ssss...Regarding the Latin translati:n, Richols sup<
pliecs an interesting notes 'This beautiful translstion, which fame and
Drs Eippis have attributed to Bishop Mierbulyiss.sesed afterwards
found reagon to ascribe to Dr. Henry Blendy headmaster of Eton schooly
provost of the college thers, and desn of Durham {to whom it is also
without hesitation ascribed by the last and best biographer of Addisom}f
and have since had the honour of being asgured by Mr, Walpole that it
vas the work of Bland; and that he has more then once heard his fathery
Sir Hober Tialpole, BAay, that it was he himself vho gave that translation
to Mr, Addison, who wag extremely surprised at the fidelity and beauty
of if‘m‘"

12, Spsgtator, Nos 595

13+ Spectator, Neo. 441

14, Spechator, No. 453

15, Snsctators No. 489
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of the imagination and especially upon greathess as a source of
pleasure. This suggests to the uriter of the lett r the renson
fzs has always been pleased by the goa. He includes in his ieﬁtar
fia divine ode made by @ gentleman npon the conclusion of his
- trovels.™ This ode is said to have been written by Addison after the
i::ea't. on which he was a passenger had weshbtered a severe storn in the
Hediterranean in December, 17103;-Cthe fourth mumberi’has the hymn, "When,
rising from the bed of death®, which 15 supposedly written by & man
in holy orders who has just recovered from s serious illness.

Steele's sole reference to Addison in the Tatler is concerned
with his poem *The Compaign® and contalns his “es‘timtian of the cel-
ebrated simile of the angsl..

sesssssthe sublime image that I am talking ofy

and vhich I really think as great ss ever on-

tered into the thought of man, is in the posm

called *The Campaignj? where the simile of a

ninistering angel sets forth the nost sedate

and the most active courages engaged in an up-

roar of pature, a confusion of elementsy and

a secne of divine vengeance, 24d to all, that

these lines compliment the general and his

queen at {he same time, and h ve 2ll the nat-

ural horrors heightened by the imsge that was

still fresh in the mind of every readeTaces.

veevsssThe whole poem is so exquisitely noble and paeti{t,
poetic, that I think it an honour o our ma-= .
tion and languagfe.sss«sd Wholly new, and a .
wonderful attempt to keep up the ordinary ideas

of a march of an army, just as they happenecd, _

in so warm and great a style, and yet be at once
familiar cnd heroic. Such a performance is a

16. Dalpbursh Review, LXXVILI LJaly 1843} 195260 .
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chronicle as well as & poem, and will pre-
gerve the memory of our hero, uhen all the
. edificies and statur-g erected his honour

are blended with common dust.
1If Stecle knew that the huge "edifice" that Harlborough erected and
aalieé aiénheim serves his memory far better than "The Canpaign® he
preblab% would be‘chagrineﬁ at the moderns lack of literary per-
ee?tiveness.

Ag in the case of ¢h17i§s the modern eritics are as restrained
in their criticism af 2ddison’s poetry as his friends were effusive,
Fith the exgepticn of hlS periadical essays his literary pr&éucticns
are seldom }eaé. One madern eritic gays of "The Campaiga®™ that ”the
poenm, like all Addison®s perfbrmaaces of the kind, shows facility and
.goetic'gensibility, stopging short of poetic genius;®™ the seme critic
éays of a&éié%h}é temgéramentithat thisg classicalr&aquiieméats were
bai the a;prapriaté acconplishasnt ef'a'miad?thorcnghly_imhueﬁ with
the eulture of bis age, in wnich the »iaa$ieal spirit was regarded &s
the aatitheaia af:Gathic‘sbaeaxi%y,”'%3Speakang of.”?hs Campaign® and
the cthér gaémg that preceded 1t another modern critic says that "these
pieccs reveal an eatimable poat, a_télant~3killeéAeuaugh to escape in a
largefmeasufe'iﬁé defects of hls gualitiess but the qualiti.s of hia

defects are na* vLV‘d enough to redeen. the essential artifice of such

inspiraticns. These ara:very,cxeﬁitable aglicatians ef the classiesl

18, Tatlsr, No. 43
19. Dictionary of National Biogxachy, I,



recipe, but without auy serious originality.n "Still snother. critle
gays of his poetry that though Addison was

possessed of an inimitsble prose style; which
makes him the mogt graceful of all social satir-
istsy the crestor of Sir Roger de Coverloy rarely
gucceeds, 28 a poet, in impressing us with the
sense-—w~the true touchstone of poetical art-~that
what he is saying is expressed bebter. in verse
than it could ha expmsé& in PIOCCsssssannsaan
Addison's work is never more than second-paté
+seanstie st¥le of Addiscn®*s panegyrics om Ring
Willism III is as artificial as the gentiments

by which they were prouptod. His sole conception
of poetical compliment is hyperbole...s.¥et with
a1} Addison's deficlencies in ppetical genius, hig
fine taste znd blamelesg character were not without
their effect on the course of our paetryﬁ‘,.*gft
if his poetry is not free from Ycourtly staing,?
it is at least animatod by a genuine love of free-
dom; and his lines on Idberty are a fine expression
of the Whig spirit of the tiDeS....svsvsdddisonts
versifieation is pure though not -vigorous;. his
troatment of the heorle couplet, in its antithesis
and zareful selection 5¢ spithe’, warks the peried
_of transition between the large and tlowing style
of Dryden and the compressed energy of Fope.2l

ﬁettietan s&ys'ﬁhat Cato won “é ccnspicéaasvﬁriumph for clasaicgl drana,
but he agrees with Dr. Johnson's rémarks (rhich he quotes) that "it

'is rather a poer in dialogue then & drama, rather a succession of just
sentiments in elegant language than a_representatign'af natural affections,
or of any state probable or possible in human life,....The sVents.are
expected without solicitude, end are remembered without joy or sorrow.”

Nettleton continues by saying that "Cgto has the chill of a statue, a

20, Legouis emd Cazamxan, 8057 ~ .
21, ZIhe Ingligh Pootg, eds T. He Viard, III, 1-2
%2. Lives of the Engligh Poelg, II, 132



Galatoa without the touch of life that permits descent from the

?ﬁéeetaiocﬁogﬂsv"&qgﬁig,iﬂ.réﬁlity chilled the 'native rage* of

English tragedy vith the classical restraints of Continental drama,® =8

However prejudliced the contemporary criticism presented from the

Tatler, §é§§§g§gg.and the Guardian may secm, the estimatian of Addison
by bis contemporary and fricnd, Edward Young, is both unbiased end
Just,

Among the brightest of the poderns, lr, Addigon
must take his place, %o does not approach his
charaster =ith grest respect?,....He had, whal
Pryden and Johngon wantcd, a warm, and feeling
hearteess-Addicson wrote 1ittle in verse, much in
gwent, elegant, Virgilian, prose; so let me eall
1tesansfddisonts compositions are built with the
finest materiale, in the teste of the antients,
and {to speak his own langunge) on truly Classic
grounds And tho! they are the delight of the pre-
gsent agc, vet am I persuaded that they will re-
ceive more justice from posteritys I never read
him, but I am struck with such a disheartening
ideas of perfection, that I drop my pem. Aind,
indced, far supericr writers should forget his
‘compositions, 1f they would be graatly pleased .
with thelr oWh..s.«They call him an elegant writer:
That elegance which shines on the surface of his
compositions, seems to dazzle their understanding,
and render it a little blind to the depth of
sentiment, which lies beneath: . Thus {hard fate 3
he loses reputation with them, by doubling his
title to it*s*y&qwot“zé

25, Nettleton, Faglish Dramg, 178182
24, Bdward Young, Conjectureg on Qriginal Composition; quoted from a
selection in ILg_nggﬁ,ggzzggg, ed, Snith & Parks



Alexender Pope



Pope, who is now considered one of the most noteworthy figures
in the eightcenth century, raceived but scant attention in the per-
iodicals conducted by Steele and Addisen. And when e did receive
mention the cummendation was much more restrained than that given
Philips or Addison. However, what the eriticism lacks in excessive
enthusiasm is compensated for by the in cersase of discernnent.

Until the fatal Tortietn issue of the Guardian Pope was on good terms
with Addigon and stea:a end -contributed rrom tize to time to the
Tatler and the Speetatur. The first work of Pope's to receive at-
tehVion wes Thie Arg of € mg;ggwgﬁ@ #h ich wa5 waatiﬁned in the Spechatpr.

In our own Qauntry o Man seldom sets up for &

Poet, withomt ettacking the Regu%ation of all

his Brothers in the Art. The Iignorance of tbe Hoderns,
the Seribblers of the Age, the Decay of Poetry,

are the Topicks of Detraction with which he

maites his Entrance into the World: But how much
more noble is the Feme that is built on Candour

and Ingengity¥esccenvsesreneadl am sorry to find

that an Author, who is very justly esteencd among
the best Judges, has admitied some Stroaks of this
Nazture inte & very Fine Poem, I mean The Arg

Criticism, which was published some Months siaee,
and is o laster-piece in its Kind. The Bbmervaw
tions follow one anotfher like thope in Horace's Art
8f Pasbry, without that methodical Regularsity

which woyld have been reguisite in z Prose Anthor.
They are some of them uncomnon, but such as the
Reader cust assent to, «hen he sees then explained
with that Elegence and Perspicuity in which they
ere delivered. As for those which sre the most
known, and the most received, they are placed in so
beautifyl a Light, and illustrated with such apt
Allusions, that they have in them sll the Graces of
Novelty, and make the Reader, who was before aequainted
with thex ftili more conviuced of their Truth snd .
Solidity. ‘

1. Spectator, No. 253



'Thag eriticisa in view of toe regutatien»?bpe has today is sound
and just. It shows thet Hr, Spaétaﬁar’ﬁiﬁ nave good taste and
literary criteria, and thet when 1t wes naﬁ a guesztion of the works
of one of bis friends his judgment was warthy of his 'msztiﬁn? The
cue fault in Pope that Hr. Spectator pointsd out, the admissian of
***Bfaﬁiegaox Dotraction™ into his poens, i the same fault that his
aﬁmirera today are rarceﬁ to ed-it that he gassassed.

A fow numbers later Pope*sTiessiah, & sacred Eciagne; compostd
of severel Passages of Isaiah the Frophet. Written fn Initation of
Virgiits Pollio." was published for tie first tihe with the fol-
iowing comment.,.

I‘wiil'mxge e Apology for entertaining the Reader
with the following Poer, which is writtem by o great

Geﬂias, a Friend of dine in the country, who i3 not
ashamed to employ Lie Wit in the Preise of his Maker.

2
The next tyio rﬁferenees nade to Pope are in copnnedtion with

Tiekeil, end co TpAre the poetry of the two &s if they were writers

of equal nmerit; in f&ct*ﬁﬁéisaﬁhagplies<§ne term "risi.g Genius™ to

both of them.

2. Bpectotor, N0.979; this mole sppesred in the Everymen edition of
1ne Spectatur relative to the "Hessiaht. This is the first appear-
ance of tie dessiah, whichk Pope had written ut Binfieid, Steele
printed it ia A as he received it, and on June 1st arcte to the
author--~tI have turncd every verse and chapter, and think you have
preserved tne sublims heuvenly spirit throughout the whole, es—
pecialy at Hark a gla8 voice, and tue Lanmb with wolves shall groge,’
There is but one line which I think below the origi.ai,

He wipes the tears for ever [rom our eyes.
You have expressed it with & good and pious, butnot so exalted aad
poetical a spirit us the proghet, the Lord God wi.l wive awny tears.
from off all faces. If you agree with me in this, alter it by way
of paraphrase or otherwise, that wuen it comes into a volume it
may be amended. Your Poem is slryeady better then the Pollio.* Pope
-accepied the advice, and altered the line in the octave edition.”®
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I sm always highly delighted with the Discovery

of sny rising Genius among my countrymen. For

this Reason I have read over, with grest Pleasure,
the lute Miscellany published by Mr. Pope, in

which there are mony excellant Coupositions of

that Ingenious Gentlewan. I have had 3 Pleasure

of the sams Kind, in perusing a Poep that is just
pubiished on the Ergspect of Peace, and whick I nope
will meet with such a Reward fro. igs;ﬁatrans,

as 8o noble & performance deserves.

In the next wefersn¢aéwhere the two are ;entieae& éan;;inﬁly it is

Steele who is specking and praising himself for the good he had done
by "animating aAfew young Gent_emen into worthy Pursuics, who will
be a Gdory to our Age." Pau of t3553 young gsntlemﬁg are Tickell and
'?apg, Stesle says, ﬁthe former has w?it’manaavsxcallent Puper of
Verses in Praise, forscoth, of my ceif; and the other enciesed for
‘my Perusal an adnirable Poen, which, 1 hope, will shortly sze the
Light.” In this sane issue is a letter suyéeSeﬁ&y_wzittén by Fope
which discusses the lines spoken ?3 the Emperor Adrian on his death-
bed, Pops seexns to find that others are “agreeé‘that it was a plece
of gayety unworthy that prince in those cireunstences.™ Fope con-
tioues, ssying that he dues nat~&ﬁr&e with this, snd gives the reason
for his dissension. He cﬁaﬁiudes Eis ;gttarpﬁzthg?if you think me
right iz my notion of the 1asxiﬁarés of Adrian, be pieased to inw
sert this in the Sprctator; if mol, to cuppress.it,” Following this

lotter is the poem by Tickell in praise of Steals entitled "To the

3. Spcetetor, No. 523
4. Ibid., Ho. 532



Supposed futhor of the Spectator.”

There are two other letters in the Spectator which ars attributed
t0 Pope. -Gna& is by a _‘";anguish'ing Lover™.who has‘ presonted to a Lady
a fan upon which is painted the history of Procris and Cephalus; the )
history painted on the fan ceused the lover th become piae‘i;iéal; end he

sends to Mr. Spéqtatar the verses which are the result of thig inspira-
‘tion. The other let ters pmpases two new prévjects to help Mr. Spectator
increase the circulation of his paper. The first project is to inclz.&&g

8 weekly news-letter of whispers whish would be smalogous to the gossip
colums in our modern névxsgagers,. The second project 'waé the cbrggiling
of a new enthology to be entitled An Acfount of ihe Forks of the Unlearned.
It seems that this work was to h&%a been a joint product of the Scriblerus
{3‘1&}},? but instead the members substituted the Hemoirs of Martinus Scribe
Aerus. Pope carried out something of the same idea whett he wrote his |
Duncind where he mrtrayéd the rulers and subjects of the Kingdom of Dul-
nese.® '

The last referencd’ made to Pops in the ,ﬁgggg_gj&;;, aside from the
mantimjt' made in the issue devoted to acknex}.edgmenta {Ro. 555), is far
from o fi&;teﬁag ones, and would nﬁt, copsidering the spece devoted to
writers of lesser renk, have ;gleased Pope overmuch. The mention is made

jn the form of iwo letters, one from Abxfahem Dapperwit, and the other

frol Sewwwsmwwesp, The letter from Dapperwili says,

5. ESpectator, No, 827; the following note relaetive to this letter is in
the Everyman Ed.: "the last lebtter and verses are by Pope," but no
evidenco hes boen given.

6. Spectator, No. 457

7. Swift, Pope, Arbuthnot, Prior and others were members.

8. Sherburn; Spectator, ﬁc. 457 45 signed "CY the signature of Addisnn.
bat Sherburn atiributes Lt to Pops.

9. Spectator, No. 534



Pray, sir, it will serve to f£il1 up & Paper, 4 ‘yoﬁ
put in this which is only to ask whether that Copy
of Verses, which is a Peraphrase of Isalah, in one
of your Speculations, is mot written by Mr. Pope?
Then you gst on another Line by puttiag in, with
proper Distances, as the end of a Letter.
I am, Sir, ete.
‘i‘he reply by S--—=w-w-e-p vhich immeGiately follows is even briefer.
I am glad to get anotber Line forward, by saying
that excellent Piece is Mr. Pope's; and so, with
preper Distences, 4
I am, Sir, ste.
To the ordinary persen this would probably have seemed amusing and
nothing mcré, but Pope was not an ordinary person and it may well
have hurt his feelings although we have no proof that it did. This
issue was written ia November, 1712, snd the trouble between Pope and
Addison and his friends begen to be of serious proportions in the
spring of 1713. It is qfuii;& possible that as early as the winter of
1712 the friendship was becoming streined.

If Pope nas had less spacé devoted to him in the fatlexr, the Spec-
tater end the Guardiag, at least what was sald about him more nearly
agrees with the opinion of tne meodern critics then what was said uboul
the other contemporary writers. Addison and Steele really had but two
things to say ebout Pope; one was that he was a great genius, and the
other was that it was to be regretted that he allowed himsell to pttack
"the Repubation of all his Brothers im the Art." To those statements
anyome who is familiar with the works of Pope will agree; however, he
has not received mention coZmensurable 1o his merit,

Discussing Pope's wr:{tmg in general, one modern critic has the

following to say:
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two opposing forces encoursge Pope to write.
One iz that of dialeetic, or the exposition
of abstract manner; and this he conduecis with
noted skill, because of his gresat receptive~
ness. The same quality prevents him from
really making his own the ideas that he selzes,
o that the plessure that we take in his ‘
poetical bandling of idess is at last of &

low kind. In the second place, tho demon

of naturelism is already upon him; his mind
is positive, detailed, and documentary; he

can catch a scene, or the flying humocurs of
conversation, and fix them in durable verse .
that seems to be effortless. There is the
stuff of the novelist and observer in the
lines on Villiers'! death-bed, or in those on
the dame wiih her cold coffee stranded in the
country houses these are examples of the
~same power that produced the verse of Swift
and the deseriptions in Moll Flandersﬁglg

It is.difficult, however, to understand mhy Addison or Steele
did not recegnizé Popets abiility 9o cétch & scene and £ix® it
in durable verse. Lt is i’e,;r this quality that they t&é;;xselvea
are famous; their skilii in portraying human nsture in contemporary
acenes has endeared them to wodern readers. iy %hereféra seems
strange that they could not recognize this same gquality in Pope'
who was for a while their ﬁ:iend,

The Pastorals which caused trouble between Addison and Tickell
am‘z Pa;:e are.quité-highly praised by an‘oihar modern eritic who
thinks they may be called the ‘masterpizcé of Popes

10. Oliver Eiton, ihe Augusten Ages, B07-6 |
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It hes even been possible to say that the
,gaggoralg romain in & sense the magterpiece
of Pope. 7These little imitations of Virgil,
adapted to modern 1ife and English soil with
véry dexterous skill, stimulated by literary
nemories, and teeming with remininscences;
but they slso evidence a precocious taleni,
tre gincerity of which is here indistinguishsble
from artifice. Thess lines of admirably easy

- fiew; helped on by an already expert cleverw
hess, which introduces charming arsbesque work
into their regular pattern, are genuine out-
pourings in a wayy never was the language of
peetry more liquid, nor ite measure more even
and smooth. 1

Kith.referenca to Page‘s ﬂM&aaiah“ which $teele ¢alled an
”exeellent piece®, Mark Pattison says that

Of this false taste his mggg;gg;is an
elaborate specimen. This poen is an
adaptation of Virgil®s fouvth Eclogue,
Pollio, to Christ, grafiting upon the.

lines of the Latin poét the images sup~
plied by the prophecies of Isaish. The
ingenuity with which the double imitation
is carried through is only surpassed by

the mastery shown over: ihe melody of the
couplet, and the exhibition of a complete
poetical vocsbUlaryecsessssssl8ngusge ex-
perience, onforced by the precept and
exomple of Wordsworth, makes our age too keenly
feel that the pathos and sublimity of the
Hebrew prophet are destroyed by the artifi-
cisl embroidery with which Pope has over-
laid them. Pope's Hessish reads to us

like the sickly pdraphrase, in which all the
majesty of the original is dissipated. 1®

11. Legouis and Cazamian, 745

12. Ward, English Poets, introduction to the selections from Pope
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In the first iseus of the Tatler Stecle's "honoured friend”
i .

Thomas D'Urfey receives his first mention. Steele discusses the
performance of "the celebrasted comedy called Love for Love"™ which
iz being given for the.banefit of Mr. Bettertom. At the ond of
this discussion he ingerts & notice that

The town is st present in very great sx-

peciation of seeing a comedy uow in re-

hearssl, which is the twenty-Tifth

produetion of my honoured friend Hr. Thomas

D'Urfey; who, besides his great abiifities

in the drametic, has a peculiar talent in

the way of writing, and that with a monner

wholly new and ymknown o the ancient

Greeks and Romans, wherein he is but faintly

imitated in hbegzwanalatians of* the modern

Italian Operas.
a Tew numbers later Sisele reviess tois new play which bas the $itle
of the Hodern Fgets [?rcghetéﬂ, and which Steele says "is a nost
unanswerable satire against t..e late copirit of enthusisem. The
writer had by iong experience observed that, in compsny, very grave
" discourses had been followed by bawdry; and therefore has turned
the bumour that way with grest success, and takep from his audience
all manner of superstition, b, the agitations of pretty MrS.Bignell,
.whom be has, with great subtlety, mede a lay-sister, as well as 8

prophetess; by which means sbe carries on the affairs of both worlds

1. D'Urfey was to have been 2 part of the satire contmimed in the
Memoirs of Seribieyus; "it was Anthony Henley wio wrote !Jlhe 1ife
of his music master Tom Durfey®; a chapter by way of episode.”
Sherburn, Fhs Early Career of _Alexandsr Pope, 76

2. Tatler, No. 1



with great suc¢cess. My friend desigos to g¢ on with another work
sgaingt winter, which he intends to call, *The kodern Poets,’ a

people no less nistaken in their opinions of being inspired, tham

" tho nt&or»”a

In this same article he goes on to éeseribg t#b dances that
Mr. D'Urfey hed made; one ropresented an absolute government where
there is "no gratification but giving the kick you recéive from ome
sbove you, to nﬁe below you," and the other represented a free
state where "if you put yourselves out, a¥ the worst you only kick
end are kicked,- like friends and equals." it-seems that the age
of resscn liked & 1ittle of what »tge noderns e¢all slasp-stick
comedy. In another Tatler Steele admits that he has not eamglete}y'
understood the purpose of D'Urfey's pl&y,igggwﬁbiegg Prophets.

I urite frﬁm.keneeéat present to complain,
that wit and merit are s0 little encoursged
by people of rank and guality, %hat the
wits of the gge aue obliged to run within
Temple-bar for pstronage. There is & de-
plorable instance of this ¥ind in the case
of Mr. D*Orfey, who has dedicated his in-
imitable comedy, cailed *The Modern Prophets,®
to a worthy ikmight, to whom, it secems, he
had before coumunicated the design of his
play, which was, 'To ridicule the ridieculers
of our established docitine.! I have eise
where celebrated the contrivance of this
excellent drame; but was not, until I read
the dedication, wholly let inteo the re-

3. Tatiar, Ho 11
4. Most of the literary erztizism.ma@ hesded from Wiil's Coffee-
House.
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liglous design of it. I am afraid, it

has suffered discontinuance at this gay end
of the town, for no f%sr reason but the
piety® of the purpose.

The longest reference made to P'Urfey, hme_ver, was in the
Guardiap whers one emtire issue is devoted 0 him. This number is
written by Addison and is an attempt to gain a good house for &
benefit performsnce of one of D'Urfey's pia;ys.x According to
A&éiann he ha& been responsible for getting *the playhouse® to
sct tne M&E& ;ggegs. on June 15, 1713; he continues by
saying

My kinGness to the agreeable Mr. D*Urfey
will be imperfect, if alfter bhaving en-
gaged the players in his favour, I do not
get the tewn to come into it. I must
therefore heartily recommend to all the
young ladies, my diseciples, the case of
ny ©id friend, who hae ofien made their
- grandmothers merry, and whose sonnets. have
perhaps lulled asleep many & present taaﬁt,
when she lay in her ¢radleesesse
Addison else deseribes how he {the Guardian} eand D*Urfey had both
"flourished together in King Charles the Second'e réjgn,™ and how
he remembers ®King Charles the Second leening on Tom D'Urfey*s
‘shoulder morTe than once, and bumming over a song with him.*

‘D*Urfey 48 alse one of the suthors whose books are mentioned -

by Mr. Spectator as appearing in Leonors's iibrary; the book men-

tion_eﬁ was “‘,Iales_ in Versse by Mr. 'Darfey: bound in red leather,

D« ‘I‘his no doubt 913&8@& 8tsele who was once uapopulax' beeause of
the piety of his Christjeg Hero.

6. Tatler, No. 43

7. Susrdisn, No. 67
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gilt on the back, and doabled down in several giaceé,”ﬁ The beok
had obviously been reud, a famct of which most of the books in her
library cﬁuld‘nét hoast.

ihe modern eritics are not vear.y £0 gensrvus in their
criticism of D¥JUrfey as were Addison and Siesle. ¥Une modern ssys of
bim that “Edward end James Howard, and 'sin;-song' Thomas D'Urley
are §erha§a_saffieiant’exampie&'o? the prolix medioerity of Wriierg
who lacked eves the distinevion of tiﬁie‘"g fnother ceritic says

that

-.another camp-follower was Thomus D'Urfey
ees-e.. Who turned his hend te prose or
verse, composed sSongs, olegies and panegyrics,
wrote tales tragical snd cowieal, contrived
operas snd puntomimes, satirised ministers,
cultivated iue friend hip of kings, chonged
Bis politice &5 ke changed Lis coat, snd lelt
pehind biwm 2 vast vumber of boisterous farces
and bombastic melodramis. A scurrilous fellow
in bis 1ife w06 Speecil Ls wus tue faniiiar
friend of mil, was called "Tom" by high and low,
and for nearly half a century piaysd & part
in the 1ife of hiB $4L. ivscacrsvevronns0F _
the virtues which should grate e comic poet D'Urfey
Bod nene.  He showved dot even @ pensilg in-
terest in humen cheracter; he knew no other
wit than horseplay. In brisf, ssve in the
writing of songs, be was s u=n of very slender

- talent, and it is & high tribute 3o bhis &-
miebie gualities thed hia-mﬁmo-g nups Doen So

~ long anG so cleerly greaarveé.z

Speaking of his plays,G. 4. Nettleton suys thal tusy were

mainly adaptations of other plsys, or sloe patchworks of farcical

8. Spectater, Ko, 37 o '

9. Nettletom, Inglish Drana, 116

10. Campridee Bistory of Hngiish Literature, VIII, 193-300; Professor
Peliz Schelling



scenes token from diversavsaur¢e8;4é¢gﬁ*3r£ey4s wogks WwWere nu-
merous but they all have the sane ehaéacﬁariatieswua plentiful
supply of theatrical wit, a large use of actien for comic effect,
a decided tendency to trust to previous produetions rather then

to originai invention, end & considergble employment of spectac-
ular and misical devices.™ ‘&nother critic says ihat his plays
?gere not more licentious than Drydents or.Ravenscroifts or others
of their day, but few kept pasaeasioa of the ﬁtaéeévﬁtiiﬁiﬁlocﬁa
médﬂrn reprint of‘his draumas has been attempteé, the cantemporary
issue having heen large enaugh to heep the market sugpixed, H&s
songs hsve never lost pepular;ty, and many are stiil sung through-
out Scotland under the hel;&f’that they were native to the a&ml.“lz
égather critic,‘ene_nat guite sé modern, ssys that ?D*Erfgy*&
Dramatic pleces, which are very numerous, were in genersl well re-
ceived: yeb within thirty years afier his é&&th, there wos not one
of thew on the muster-roll of acting yl&ysn 'ThB licentiousness of
intrigue, looseness of 5eaﬁimeuﬁ, and indalicagy of wity which wers
the atrcnges* recomnendations to tha audxenﬁes for mhcm they were
written, having very Jjustly banished then from the stage in the
periods of purer taste®, the crltzc doesg not think that they will
ever egain obtain the popularity that they once hade

Another minor writer to abtract the notice of Steele and

3l 'ﬁettl”tox Enpyigh Drems, 245280

12, gg*_nicggenagz of ag;ong& Biography (1888), XVI, 254; the Rev.
J. W. Ebsworth, F. S, &3 hereafter this will be referred to as the

INB.
13. Alexarder baalmera,eenemz Biographiesal Dictionary (1813),
11, 518




Addison was Sir Richard 31&8&&&?8»1413 the first reference nade

%o hin by Steele, he is ridiculed because of his poem entitled
*Instructions ta'vandarbank; a Sequel to the Advice to the Posts;

& Paem,.oécasiang&npy the glorious success of har“ﬁa&aéty’a armsg
under the command ﬁfzkhe Duke of Marlborcughk, the lést yaar in
?1aﬂders*.A58taaieﬂééys that "here vyou zre to understand, that the
suthor, finding the poets would not take his advice, troubles him-
self no more sbout them; but has met with one Vanderbank; who works
in arras, and makes very good taéestry nangings.” The issus con-

~ tinues by saying that now =a poen cen be worked just like a tapestry;
"Avhale poem of this kxind may be reaéy sgainst an ensuing eam@éign,
ag woll ag a space left in the aanvas,.‘..‘.far the prineipal TFigure,
winiie the underparts ave w@rkiag.” He thinks also that this wégld
be good -edvice for %hé»m@avera of,elatk; they ¢ould nake new pab-
terns ) eeiebrata famous evente, ”ﬁa'ybn‘ﬁbink”, asks Steele,
"there i3 5 girl in Englan&, that wauk&‘wear:amﬁthing'buﬁ the
‘Taking of Lisle,' or, "The Battle of Oudenards?’” He concludes

by $gying_tha§ he will consult a “areat critic employed in the
custom-housne,” to see what taxes should be levied upon such articles,
or any af.thase conmodities which “bear mottoes, or are worked

upon poetical grounds.m

4, Mg was e fellow of the Coliege of rh, siciamns in London and
physician In ordipary jo King Willian and later to Queen Anne.
15, Tatlier, No., 3 ‘

Yot
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However, a few numbers iater: Stescle apologises for the rather
rough treatment thait he had afforded Blackmore.

«sxotiy familiar...said..the ags you live
in is such, that a good piciure of any
vice or virtue will 1Infallibiy be nis-
represented; and though none will take
the kind descripiions you mske so much
to themselves, as to wish well to the suthor,
yet all will resent +the ill turn in the '
licence you must be obliged to take, if
you point st particuiar persoms, + took
his admonition kindly snd immediately
procised him to beg pardon of the suthor
of the 'Advice to the Poets,' for nmy
raillery upon his work; though 1 simed

at no more in that examinaticn, but to
convinee hin, and ail men of genins, of
the Tolly of loying themselves out on
such plans as are below their chsracters.
I hope toe it was dome without 1ll-
breeding, and nothing spoken below what a
civiiian {as 1% is allowed I om} may utter
%o a physici&n.lﬁ

The pext reference that Ss;eéia mskes to Blackuore is in the
.&g cgat_:)gi?in this issue he gives a preliminory metice.of the
fcr‘c}xeomng public tion of Bl ack‘.are’s poen The Creat igg. - Stoele
is ragmttiag the prevailance of Wit over Honesty snd Virtue; his
one consolation is that this "false Begaty will m}t ;;&ss’upon Men
of honest ilinds and tmew'l‘aata., »S.i.ri_ ﬁiaharﬁ' Blacknore is one of

these men, and Steele credits him with seying "lThat he undertouk

1s. Tatioer, No. 14 '
17. The following note is given in the Rveryman Edition of the
Spectutor on this issus. "Steele's approving reference supplements
“the Tatier's guizzieal apology for the ridicule of ths Advice to
the Poets {Nos. 3, 14}, and may be considered as a puff preliminary
to Sir Richard®s 'philosophicel poem,® which Addison, prompted by
stronger religious sympsthies, Pralses in No.339 of the Spectator.
This approval and that shown by Dennis, and later by Jobnson {Lives,
i31.74), etand in marked contrast to the conteupt entertained for
*Guack Meurus® by Dryden, Swift, Pope, snd Orub Street generally--
a contempt which may not be entirsiy explained by Blacknore's
‘attack on the coterie at Will's in his Satyr sgeinst Wit (1700}. »
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the writing of his Poen to rescus the Buses out of th$<ﬁazés of
Ravishers, to restore them 39 their séeei apnd chaste Mansions, end
to engage them in an Employment suitzble to their Dignity,.”

A . cyear . later é&ﬁisqn; at the awﬁulu51an of an erticle de-
voted to the criticism of Milton's ms,g Lost, gives & éﬁmrt
eriticism of Blackmaxe*s poema.

1 c¢annot conelude this Book upon the Creation,
‘without mentioning & Poem which has lately uppear'd
under that Title. The York was undertaken with
80 good ap Intention and is executed with 50
great s lMastery, that it deserves to be looked
upon as one of the mest useful and noblie Pro-
ductions in our English Verse. The Reader
. cannot but be pleesed to find the Depths of
Philosophy enlivened with all the Charas of
Poetry. and to see s0 great a Strength of
Reason, amidst so beautiful a Redundancy of
the Imeginaticn. The Author has chewn us
that Design in all the Works of Nature, which
necessarily leaas to the Enowledge of its
first Cagse %

The last.refersnce to Blacimore was by Addison in the Spectator
when et the conclusion of an &ftig;e upen the wonder uf'taa'fﬁrﬁaiiénv
of the -homan %ﬁéy; ﬁa-—rafers his readers 1to:the "Sixth Book of
the Poem Intitled Greation, va&em"—ﬁiﬁ Anatony of the human Body is
&eecribeﬁ with Great Perspicuid y'anﬁ Elegance. X have been partioce
ular on the Thought which runs through this Speculation, becasuse I
heve not seen it enlarged upon by others,”

H

The last érit&eism_hy Steele and Addison quite adequately nske

18. Bpectztor, No. 509; the poem was -published February 8, 1742
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up for the ~§isco@fsrt that Steele may have ceused Blackmore
ﬁhen‘ha»raviewed"Tbehgﬁviee to the Poets.! But if the ¢criticism
incrensed in approval for Biackmore it 2id pot inerea.e in accuracy; .
it serves as another iilustfat;sﬂ of the fact that Addiscn and |
Steele were not so wmuch inte ested in the eﬁrraczﬁess of the writing
ss they were in the correctness of the morals.expressed W the author.
The aﬁlivian which Blacimore aé;oys today is ap echo of the epigram
written by bis eaﬁteﬁgorary John Gay. |

See who ne'er was or will be half-reud;

Whe _first sang Arthur, then sang Alfred.

........... tricsmrEBENISEAT RSB ORI RTNRLISTS

"!‘neﬁ hisse& from esrth, grew heavenly quite;

Made every rgader curse the iigh%,
" Undié eveation et a jerk,

And oy redemption made damm'd work.

» 19

A modern critie eays in eonnection with Blackmore thut theks
is a "¢ertain noble ambition, whish is_tga freguentiy given over to
edifyirg naﬁéanﬁe, and loses 1tsel£ in arid ﬁésar%s, but which shows
Jteel? aaya&ie upon ﬁeeasiaﬁ'atkvigagr, ¢f subtlse and compact argu-
ms&tatiaa of antnasiasm,ﬁ?en, aﬁd*élbgﬁﬁﬁeﬂ*fﬁbut that the thing
mo.t warthy'af praise is his intentiana. In the Dletionary of
‘National Bicgraphy no . cri%iexs“ af his speeific works 1s givens
all that is said is that “he was attacked by Dryden, Garth,
Tom Brown, Steele, Sedley, but ridicule was powerless o stop his

2 1
literary aspirations.®

19. Eiton, The Augmsten Anes, 510
20. Legouls and Cazexmisn, 733
ala ms’, v;lgg‘“lgl; -&c ﬁc Bﬁl,le})



Another eritic sayz that "he was certainly = man of ca&s&éeﬁaﬁie
learning and abilities, end a most zealous advecate for the interests
of religion =znd virtus. He srote, indeed, t0¢ mueh, znd was de-
ficient in point of tsste; nor had he taken sufficient time.te polish
hie compositions.........and itkis sufficiently manifest, that it
was not his dulness which excited so much enimosity against Lom.

Hardly any suthor has aver been more satirized than Sir Richerd

&

-Siaékuqrg, and ?att’se far as we can Judge from his writiags, there
have boen few, perhaps none, who have had botter intentions......
the nerit of his posn on “reation, and the excellency of his iife
might have procured him BELLET USAEE...~....s« Bud time will,
generally, in & great dogree, remove sueh prejudices [éealousie&
and aninosities of ﬁﬂn%emparary‘&&thars:}; and those who form an
dmpartial estinate of the character sad various productions of
Blackmore, will &@kﬁéwiﬁﬁge@ that a8 & writér, ﬁitﬁ all his
faults, he had considerable merit; that 2s a man, he wes justly
entitied to great apglauae.”“f

Swift is maﬁtiengﬁ,in the Tatler by Mr. Bickerstalf as Mr.
Hunphrey W&gstgff ®that....ingenious kinsman of mine of the
Pfamily of the staffs.® &r;'Biakerstaff says that hisk¥senan has
has writien a‘paem ex@mplifying & "perfectly nmew way" of waking
poens; he has used no "fantastical descriptions, but héé_éeserihgﬁ

"things exactly as they happan:”;‘Tn,ilzggpﬁate‘ﬁhis 5%§,$&Y of

22. Alexander Chalimers, General Blographicsl Dictienery (1612),
¥, 335-340 - '



writing Mr. Bickersiaff includes Swift's poen ¢f the description of
the morning. Steele concludes this criticism by' giving & word of
warning to any who may sry to imitate this style.

811 that I apprekend iz, that dear Numpas will

be angry + have published these lines; not

that he has any reason %o be ashamed of thenm,

‘but for fear of ithose rogues, the bans to &ll excellent
perfomances, the imitatorg.cicesss.d fOre-

warn aiso all persons from encoursging any

draughts after my cousin; and forsitell any man

who shsll be abtm to imitate him, that he will

be very insigm*

Sone months Steele printed enother of Swift's shorter poems
and makes the following comment upon i%.

My ingenious kinsman, YUr. Hunphry Wagsteff,

who treats of every cubject alter z manger

that 2o ether suthor has done, and better

than any other can doy has sent mo the des-
-eription of a City-shower. 1 do not question
tut the reader renenbers my cousin®s deseription
of the Morning as it breaks in town, which s
printed in the ninth Patler, mmd is an g&her
exquisite plece of thL‘..aaaL paatry.

Barlter in the Tatier Swift had
Swift's treatise called A F ggi‘ gct for the Advancenent of Re-
ligion: gdedicatoed to the Countess of Berkeley {1709). &l‘he isaua

-in which this oceured wes published during Holy Week, and because

given a favourable comment upon

of the lack of other public diversions was resd by & great number
,af Ppeaple w!m, accardixxg to Steele, approved, of it. The pamphlaf;

‘bhas the sir m" haﬁng baen written by @ rza-m "ot wxsdam 9s well as

" 2. Tatler, Rc;.
28, Ibid‘, Ko, 3¢

25. Ibid., No. 3



plety,™ “without unseasonable ;;assiaxi&, ® and one “to whom vice is
thoroughly contemptible.®
In the Spectator Swift receives but pessing mention in sev-
eral issues, and the most that is m._%a of him is that he is a great
wit. A few times short quotations from some of his works are use&i
aside from this he receives no other attention.
The smount of space devoted to criticiam of Swift is amall
in comparigon to that which .i.s; devoted to Philips;, but the ese
timate that Steele made of him is mneh more nearly that which Swift
has today than the estimation %hat. 'é’f;ésléiaai&é‘-'bff_-f?k;ilipaa #hile
Swift's two paem;s,' which were fzrs;; ;m‘;;}ié‘%aeé in %ﬁe Tatiexr, ere
considered as examples of first rankpcetry* they are considersd
{from Steele’s standpoint), as a welcome relief from the "fantasti
cal éeacriyt'ims’? in the sonnets on MB and. Chloris,™ which were
the type common at that time. It would seem from this that Steele's
allowing the prejudiced criticisms of pastorals to' appear in the.
Guardisn was prompted not s0 much by his love of pastoral poetry as
by his love_}far;?hs,;z;;m .4
A modern eritic says thavt_‘
Syift*s verses are at least a8 worthy of pre=
servation ag Addison?s..w ... +@cnerally careless,
often harsh, his versification is ssldom leboured
sssssasnsethe other merits of our author's verse
- are those of hisa proses~-condensation, pith, always
the effect, gemerally the reality of sincere purw
pese, and with few exceptions simplicity and directe

NOBByenssnsaass=His pleasantry is rarely pleasant,
and he is never at heart more gloomy than when he
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affects to be gay. Most of his ocecasiocnal
verses, written et intervals from 1690-1733,
are either frigid compliments or thinly veiled
invectivesSes.ses.but Swift despised art: he
rode rougheshod, on his ambling cynic steed,
through bad double rhyme and haliing rhythn,
to his end. War with the cold steel of prose
‘was hig business; his poems are the mere side~
lights and pesstimes of & man too grim to join
heartily in any games 2

Another modern eritic says of Swift in genersl that he 1e~the Vereateat
ariter of the classical age by force of Dis gen;us; the concern. for art
and the care of form ere not in his case the eaaentiai notive of cief
ation. His work oves an exceptionally broad scope to the freedom and
penetration of the thought., He carzieahtné'raticﬁal criticism of
values to & point where it menaces and imnair: the very reasons to
15VBserenerassAttaining thus to the utmest limits of satire, he leaves
the normal, simple plane of & literature of Reseon.....«.sBeyond the
‘apirit of classicism, of which he is the guprene maughpiece, oRe perw
coives in Swift the latent powers of s virtual -Romanticisms end further

o g7
still, the su@aciously humble solutiéne of the most modern wisdom,

The same critic says of Svift's pootry that

The personality of Swift is too stiong not
to breek out in everything he uritées. The

- interest of his lirnes ie that they roveal
hin to us; end to judge them Iy the weslth of
their thought, bthe forcefulness of their
elogience, the vigour snd the bitterness of
the intentions with which they are louded,
they ought to make up the work of a first~
rate post. But this worlk; consgiderable ag it

26.. u_jgggg;_gg;gg, ed. Te. 8. ﬁard, inﬁreduction to selectisns from Swift
by J. Nichol

27, Legouis and Cazamian, 7834



is, is threo-quariors composed of rapid im=
provisations, fogitive noems, where one feels
the verve of geniusj where the form, on the
other hand, has not received the mimute care
demanded by classical finish., Elsewhere, more
polirhed poems, or pieces in vhich ereation

has been so direct and sure that the idea and
the words were born, so to sgpeak, in an inde-
“gtructible unity, have z very high quality, and
rank begide the most successful productions of
Pope, among the masterpieces of the poetry of
this time. The clearness of the thought, the
tersenesd of the language, the nimble movement
of the ver-e with its clever irony, the un~
expected pleturesque rhymes, remind us of Butler,
but with Swift there is greater suppleness, a
more natural gift, an exactness of expression
which, without the slightest effort, achicves
wonderful effects of robust, umadorned decisive
simplieity; and the impression of art springs
fron thig ebsolute propriety of terms. The
measure,; regular, and poor in its range of variations,
adds nothing to this trivmahk of styls save
& medioccre musical value; and one can say

that here classical peaﬁry’is, still more cer-
tainly than with Popes; & perfeost prose, raised .
and ecarried forward by an adequate rhythm~'by a
cadence that is too sure; too imperious, not to
force upon the inward ear an elementary pro-
acdiacal feeling. To study the poetry of Swift
would be tc enter into the world of his mind. %8

Various other contemporary authors receive mention in the datler,
Speeiator end Guardians some have not more than &‘5enﬁengeféavnteﬂ to
them, and others have their poems published. Bilhert Budgell is one of
the latter. In an essaygssaié}te have been wmritten by his brother,
Bustace Budgell, are included verses attedbuted to him, BFustace Budgell -
pays that "since I am got upon the subject of Love, shall conclnde this

28. ;miﬁ.s, 7578 ,
29, gSpectator, No. 591
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Paper with a Copy of ?ex*sés which vere lately sent me by en unknown
Hiand, as I look upon them to be sbove the ordinmary Run of Somneteers.®
. In one nmmber of the 2_@_:&15;?95&9@13 ‘begirés & story sbout = nagging
wife, but does not finish ﬂz beczuse he is not in the mood; he con—
cludes the issue by éaying that ”noﬁhi;;g in nature is so ungraceful ag
s*mrﬁ'wtenirzg against the grainj therefore take it as the author has
glven it to you," ‘The author was William ﬁarrf.sori_, and the poem was
'*The Iﬁé&icineg & Tale;e-?ar the Ladies.”
The poet-laureate, Nehum Tate, has an égigra&z,"’i}n the .Sgectatm“’,
publighed in that papers
- When first the Tatler to & mute was turn¥d,
Great Briisin for her censor®s silence mourn®d;
Robbed of hie oprightly beams she wopt the night,
Till the Spectetor rose, and bdlaz'd as bright.
... 8o the first man the sun®s first setting viewtd,
© And sigh®d till cireling days his Joys renew'd,
Yet, doubtful how thad second sun to name,. .. ..
VFhether & bright successor, or the sane,
So wer but now from this suspense are freed,
Since all agree, who both with judgment read,
*Tis tne seme sun, and does himself succeed. 53
The poem vas supg:paeﬁls sent in by a reader who wondered that the epi-
grgp "has not a Place in any of your Pepers; I think the Suffrage of
our Poet~laureat should not be overlooked.”
m Elizabeth Singer, aftervard lrs. Rowe, was cited by Meeg,.
e Jenny Disteff (half-sistor to Mr. Bickerstaff)%for one of her

pastoralg, a dia?i.agné between 8ylvis snd Dorinda, which was ine

80, Iatior, o, 2
31,  Spectator, No., 488
82¢ Iatlnr, No. 10
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¢luded in the sixth part of Tongson’¥s Hiscellany Poems. Mrg. Distaff
says thet in thls poem "all our little veaknesses are laid open in a
nanner more just, and nith truer raillery, than éser man yet hit upon.®
- The fifty-first Quardian contains an essay on Sacrod poetry, an&‘
‘Steele says that "=1l other poesy must be dropped ai the gate of death,
‘this alone can enter with us into immortality; it vill edmit of an ime
provement only, not {strictly s@eaking} an entire,alteraiion, fron the
converse of cherubim and sersphim, ~ii shall not. be fqrggttan, when the
sun and moon are remembersd no mores itvﬁhail'aever die, but *if I may
so express myself be the messure of eternity, and the laudable awbitisn
. of hesven.™ Quotations from the "Last Dsy® by £w.:¥éupg>are included
to illustrate the text of this issue. This 1s anoihér indication of
'haw fer fr @ the truth Steelets éﬁthusiasm coulé'cérry_£i$* Rot only
would few people todey read the poem, but few wauiése?en:knew vho
. Dre Young was. | ;
| In Bo. 893 of the_ﬁgég&gﬁgg,are verses that heve been ascribed to
John Byrom, who invented & new systea of shorthand. The verses were a
pastoral paem "Colin to ?haefes"sgmoeba is sald to be Joams,>%daughter
ﬁoyﬁr‘ Bentley,; wio waa‘Byécmig master at: Cambridge. The poem occupies
t&a sntire issue except for this comment; “thé~fcllagirg eony efﬁverges'

L

; comes from one of my correspondents, and has gomethir. im it so original,

33+ In the Spectator the neme 18 spelled Phebes

54, According to a note in the Everyman Edition of the Spectator, it
was Jeanna Bentley "sho t0ld her son, Richard Cumberland, that her father
{to whom the Spectator was read daily by his children) *was so partic-
ularly amused by the character of Sir Roger de Coverley that he took his
literary deceage most seriously to heart.'?
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$hat I do not much deubt'bui iﬁ will divert my readers.?
; T&ckell‘s “Rsyal Pragrﬂss" is also published in full in the
§g ctators the poem is given a f&&ttering eriticism.
ﬁavlng lately,presanted,my reader with a Copy '
of Verses, full of the false Sublime, I shall here
communicate to him an excellent Specimen of the -
True, Tho* It hath not been yet published, the

juﬁicious Resder rill readily discern it to be
the York of a Magter: 4n if he hath_resd that

noble Foem of Ihe Prospect of ggmshe will not
be at = Loss to guess et the &Atﬁﬁrn o

Tickell, it aill.be remambered, waa an exﬂellent friend Qf &ﬂézsan
and $tee1e and was ssncerned,rith the easaye on pastar&i pan%ry in ths
Qg;gg;gﬁ anﬁ the tr&nslatzcn af the Iliad,

In Fo. 618 of the § }i_umﬁgﬂ,ixmwe is a letter explai ning the eplse~
tolary form of verse, which the writer says "has not @o mnch,as been
hinted at in any of the Arts of Poetry that bave ever fallan into ny
~hands, neithgg has it in sny age, oF &ﬁy‘ﬁa%icn, been sc. much cultivated
as the other seversl kinds of poesy."” Ths writer cantmﬁuﬂs with the
statenent that there aﬁg two typew of eniatolary verses to one heioag
ﬂlévemletters,.ietters of friendsnip, and letters upon mournfgl gcca&iogagﬂ
‘ond to the other beieng “fami1iar, criticsl, and moral“ lettefé‘"’Thei
iny kinds of epistolary varse that he is speaking of at presenﬁ, hawever,
are those that were wrxtten ny the ancients and whlch have beeu copled
‘ by the moderns. Of the ancxenta, Ovigd wrote the first type of verse and
Horacce wrote the latter; these, 3ays the authur@ fpée the bést oragana¢s‘

we 'have left." At tne conclusion of this letter Addison adds a ile

85, The poen of this title is memtioncd in the Spectator Ho. 525
'36s, The author of this issue of the Spectator is not certainly known,

but it does not seem improbsble that it was written by Addison. It
containg an evident knowledge of classic poetry, and it has a more
serious and quiet tone than most of Steele®s fontributions, Also BFusden

Seems to have been more the friend of &ddison than of Steele.
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for epistblazy verses vhich states that if the poet is induced by his
enthusiasn into writing'“seemiﬂgly~unpremed§&_ed“ deseriptionsg and
ﬁentﬁmentsg.he recollects ﬁimself, and falls Yback gracefully into the
natural style of a letter.” He conecludes the issuc by otating that
Br. Eusﬁen has just published an.evistalary poem "on the king's ac-
eessisn to the thrans, wherein, among many ether roble and beautiful
strokes of poetry; his reader mey see this rule vary happily observed.®
To turn from postry to prsae,'ana of the first contemporary proaé
wcrgs to gain Steele's atteniion is a pauphlet called The Haked Iruth,
which earns by virtue of its title the following criticism .from him.

The idea any one would have of that work from
the title was, that there would be much plain
dealing with people ifi power, and -that we should
see thinge in their proper light, stripped of
the ornaments which ayre ususlly given to the
actions of ths great; but the skill of this
awtlior is such, that he has under that rugged
appearance, approved himself the finest gentleman
end courtier that ever writ. The language is
extrenmely sublime, and not at all to be under-
stood by the vulgar. The sentiments are such
as wolild make figure in ordinary words; but
guch is the art of the expression, and the
thoughts are elovated to so high a degree,

that I queataon.whether the discourse will sell
much*ﬁf

7

It is strang@fth§£ while poetry bad a very artificial and set vocabulary,
prose was'ﬁeeomiég more end wore neariy what it ia tédagwwclear, simple
and precise; ;t 1s also strapge that in this era of artificial langusage
that aay'prgée,wrmter who employed it wvas prowmptly criticised‘whereas

the poots were criticised if they did net use it.

B7e  Totlers No. 17



Anot'er treatise to gain notice from Steele was A Discourse
of Frecthinking, written by Anthony Collins, Collins defines free-
thinking as the use of the understending in an attempt to éﬁéga a

- thing oply-after all of the evidence for and against it has been
presented. Steele remsrks that %as goon as he has delivered this
definition, frum which one wauld expect he did not désign to 3&&1;
a particuler inclination for or againgt any thing before he had
congidered it, he gives up all title to the character of a free
thinker, with the most apparent prejudice against a body of men,
whom of all other a good man would be most careful not to vin}.até,
I mean nen in" holy orders.® 58 |

In another paper in which Addison says that some of his corres-
pondents have advised him to gain a greater eirculation for nis

- periodical by seasoning it lwitn scandal, bhe mentions ET-»-an Bp~-wn
of facetious Memory, who, after having gutted & Proper Name of all
1%e intermediate Vowels, ﬁsed to plant it in his Works, and make
as free with it 8s he plessed, without any Danger of the Sﬁa*&meﬁ%

Seant attention ia given these .w'riters- by modern eritics. If
any eriticism is given it iz usuaslly not too complim-ntary in nature.

hi‘!ﬁﬂ@ef no mention is made of Gllbert Budgell., If ke did any writing
other than the poem printed in the Spectator, it must not have been

38. Guardisn, No. 3
39« Speciator, Noa 567
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collected and published, It is quite probable that his work con-
sisted of umsigned occasional poems published in contemporary periode
icals for which his brother Eustace contributed essays.

Williem Harrison, the suthor of The Medicine, seems to have been
& good friend of Addlson and stee}.e; and tc; have died when still quite
young, He glso seems to have been a friend of Tickell, Toung and
Swift each of whom lamented his death in print., One critic says ﬁha%
he was "the excellent young man who figured both as an humourist and
a politician in the £ifth volume of the *Tatler?, of which (under
the patronage of Bolingbroke, Henley and Swift} he w:s professedly
the editor."Omotuer s‘:’;‘iﬁc _sa’?s of his comnection with the Jatler,
that "the Tatler which he edited in 1711 was repinted in duodecimo
in 1712 and in subsequent years as Steele's iafler voleme VG"}Q

The poet-laureate, Rahum Tate\, has not been tre-ted so leniently
by the moderns as he nas by Mr. é@ve‘ctatcm True, lr. Spectator did
not say anything in favour of Tate, but neither did he say anything
a.géinat, and siience is aametiﬁ:ea gx‘efemhi_e to frankness, One medern
eritic says that "almost all of Tate's work 1s tacked on ta that of
‘smnenﬁé eise,, either as an editor, or a ‘téazlslatar or & colleague, or

ane of a company. Host of his poems are elegies or édui&cry verses

40, Chalimers, Gencrel Bicgraphical Dictiopary, XVI, 167
41, ' DNB, XXV, 47-48; W. P. Courtney
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'to gm‘,ﬁ peonle, desigaeﬁ to attract peeuniary reccgni'tiumﬁézzt is
recorded by another ﬁri%ie that Pit is observed by Warburton, in the
notes to the i}unciaé, that he was & cold writer, with no invention, ami
tranw};a’tm tolerably f:hen befriended by Dryden, with 'gham he sometimeg
srote in conjunction, 048
~J'T_s‘fst;‘t;‘»}.ie is said of Hrs. Elimbetﬁ Rowe who is msen;ﬁi@ne& hy lirs.
_Jenny Distaff in the Iatler. One critic said that "here most pop-
ular literary compositions too. an epistolary f;mn, which she employ &
. with mncbskm in verse mostly of a mliSieu& or moral ixi#d‘ o34 ‘
Yo@ is perhaps the 'be'st kzmm of these minor writers. He is

best known taday for ixi.s mmeation w.ith the sanalleci gravsnyard
school. of.’ poeta, e pveﬁixe& some “recommendat ory verses” to &ﬁti:.san'a
Lato in ,,5‘73.3,' "Ia the game year appeared Young's *Poem on the Last
Day*, which is sald to hava' bé&m finished as early as 1710, i:efnre he
was thirty, for part af 1t is printed in the "Tatler”. It vas inscribed

to the queen, in a dsﬁication s thez comgaleximx of whieh being pﬁlitical,
he may have his reasons for dropping 1% in the sabsequent eﬁiﬁ@ns of
his aerks*ﬂésbes}de Stephen says that "his laboured and ,aententims
. style made 8 singular success when esmployed in the sex'vice of re-
lidious) sentimentaliszn.. Young ﬁaiﬁ‘ﬁﬂ to a&ﬁ the orthodox element
which wag wanting in Popets r&ﬁionalistig ?Egsay on Mant, and the

religious gloom was in edifying contrast to Pope’s doctrire that what-

Wmm

42, DNB, w, 370-380; The Rev, Canon Leigh Bennett
43, Chalmers, XXIX, 152-153 e

44, DNB, XLIX, 388-339; Sidney Lee

45, Chalmers, XXIIIX, 492%8
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ever is is right. He mas an early representstive of the sentimentalism
which was combined with high genfus in his friend RichArdSofsceseeess
Youngtg gloom was no doubt partly that of a éisagpainﬁa& preferment-
hunter, but prdbahly was genVime ‘enough in its way, and as sincere as
that of most writers who bring thﬁir'churchyaxd contemplations to
m&rketgﬂ4ﬁ

John Byrnm-caatrihate& to tne‘ggggzggégftaa papers on dreams,
Hos. 586,595 and perhaps 597. Hig poem "Colin and Phoebe® is said
to have been very popular in his day. 7Byrom had an astonishing
'facility in Thysing..«..eSome poens are discussions Qf'elasaical or
theological criticism.....Byrom can be forcible, but fregquently £
dopts a conmle metre oddly innappropriate™ to his more éericusvpoems.
"Some occcasional poems in which hs good-humoured sprightliness finds
s netural expression have been deservedly admired, especially 'Colin
and ?haébeﬁtﬁ4?§nathet'less modern eritic says that 5%&9 character of
Byrom, as a poet, has been usually said to rest on his pastoral Colin
and Phebe, which hag been ﬁniversally proised for its natural gimpli-
cityy; but if we inquirs vhat it ia-thét pleased in this goem,'ﬂe
shall pruhaﬁly find that it is not the serious and simple expression
of a pastoral lover, but the air of delicate humour whichvruns through
the whole, and inclines us to think, contrary to the received opinion,

that he had no other object Iin vieWe.iasecossesnssonsreeslils muse is

46. DNB, LXILI, 8568-373
47, DNB, VII, 129-132; Loslie Stephen
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pald to bave been so kind, thut he always found it easier to ex~-
press his ‘Ehcugh‘-t: in verss than in Prose...s.He uwrote with enas:
it is more to his eredit that he wrote in general with smect.zz‘e:s'é,i
énd ‘that his mind was gtored with varisd imsgery and original ‘t.uz*ns
of thnﬁéht which he ébnveys in ﬁg@i@g DEAsUTe, alv.;aya delicate and
often harmonioug. 48 |
Tickell, the friend of Addison and .Si;eéle, was a thorough Latin
student, but as an English poet he is not given much credit, His

best known work is the elegy that he wrote on the death of his friend

pick, on the Death of Hr, Addigon, ?8 & justly famous poem, sincere
in its emet‘iang which does not dare% to be simple, and invests it-
self in pcmpma phraseology, but elevates it with the ardour of in-
spiration; end the misic of his sentiment has herve found for its
guggestion a rhytha which is Vt;ruly funeteél# organ notes one might say,
whilst the greefﬁl images of dea:bk are evoked. ‘one of the traits of
olegilac romanticism is absent, not .exze# the avoval of the bitter
pleasure the poet finds in .grisfaﬁég- ‘.

Lourence Eusden was appointed poet laureate in 1718, the post
having besn vscated by the deati of Rowe; he gained the post as a re-.

ward from the duke of Newcastle for a poem. celcbrating his marriuge

to Lody Henriette Codolphin. Bsasden took orders im 1722 and Gray,

48, Chalmers, VII, 481-488
49, Legouis and Cazamien, 785



in a letter to Hason {December 19, 1757} said that Fusden ™as a
'pegsan of great kqpe in his youth, though at last he was turned. out.
2 drunken garson}*“—thisrsuﬁgment vas confirmed by Pope in his Jun-
‘gigd. "Southey says his poetry is Ya strain of fulsome flatte%y-in'
;mediacra pnetxy.a.,w;.wﬂ;.,W¢ﬁ,‘,buﬁ hig poeﬁic&l translations are
sometimes eulogised for possessing gome command of language and
gmoothnens of versifiaatian¢¥§ﬁ3ﬂhalmers aays that Lusden was ridi-
culed by Pope in the Dunciad, Cooke in the Battle of Poots, and Cidmixon
in the Azt of Iogic ond Bhetoric, and that he was very little known
before his appointment to the laurcateship, In the duke of Bucking
hem's Segsion of the Poets are the following lines upen his succeeding
to the paat of‘p@et lanreatez
In rushed Fusden, and cried, who should have it
But I the true lauvreat, to whom the king gave it?
Apolle begg?d pardon, and granted his claim
But vow*d that till then he neler heard of his name,5l

inthony Collins®s Diseourse of Fres Thinkigg vag published in 1713;

"the book urges that all belief should be based upon free inquiry,

end insinuates that such inquiry will be destructive of orthodox views.
’Tﬁe book produced a vigoraﬁs reply from Bentley. Bentley desércye&
any pretensions of ﬁallins to thoﬁoughischoiarship, exposed many gross
bi;nders, end claimed Collins's principle of free inquiry as his-cﬁ#
and that of all the orthodox believers. Swift attacked Collins in one
of khis best pieces of irony, *Mr. Collins's Biaecuksé~o£.Freethinking
put into nlain English by way of Abgtract, for the use of the Paer,*“sa

E0 TB, BVIIT, 46-45; W. P. Courinoy
51, Chalmers, XIII, 580--361
52, DNB, XI,.363-3643 Leslie Stephen
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Colling ie of interest.taday more for is contributionz to eighteenth
century thsught tﬁaa be is for hig contributions to Inglish literature,
Tom Brown is little known todey; he vas a hack-writer and wurote
with what onc critic calls ' an exuberance of criticles and moCckery,
where liberty of thought seems to be practised in a mood of self«
satisfied display.™® .

53, 4LegoﬁiS~aﬁ& cé$amian,‘?8c



Miscellanecus~-Drama  and Periodicals



Vith the exception of the extended criticism of Philips¥s

The Distresged Mother and éﬁdiam:"‘s‘ Cato, the productions of specific
dramatists did not receive much attention from Addison or Steele.
The first numbers of the Tatler mentioned several plays to vhich the
reformers vere objeeting--plays of the Restorationy these plays wers
being given mostly for the benefit of various actors, and, if Steele
did not approve of the plays, he at 1e:\.s{. forgot his scruples long
‘enough to recommend his followers to attend the benefit performances,
Congreve's Loye for .&nzglis_ called "the celebrated comedy®, acd hig
The 014 Bacnelor is called a"comsdy of deserved reputstion.”

t0 plays running contemporancously are cited by Steele; one,.
called london mahe labels "that heap of viee and absurdity"”,
and the other,. calied Bard of Fssex, he says never fails to please
"those whe are not too lesrned in mature® despite the fact that it
has ™ot one good line.M Thesc plays were produced & numbir of years

before t e advent of the Tatler..

In Ro, 15 ci‘ the Tatler Steele says "“ho-night was aseted s gecond
time a comedy, called 'The BusyBody'; this play is written by & lady,"
Four numbers lator ?e has gomething further to say aﬁouﬁ the play.

On Saturday lest vas presented ¥The BusyBody,! &
_couedy, written {as I hove heretofore remarked)

by a uwoman, The plot and incidents of the play
wre laid with that subtlety of spirit which is

1. Gongreve's Jova for Lovi (Tatler, No.l) was acted for the benefit
of Mr. Betterton. Other plays acted for benefits wore iycherleyis
Lountry Tife (Tatler, No.. 8}, for Urs. Bignell, and Shadwellls

Inson Fells (Tetler e, 7), for Hr. Bullocks. ‘

2¢. Revenscroft, London (uckolds, Tatler No. 18; the play was first pro-

duced in 1882 :

S« Jobn Banks, Earl of Egse®, Tatler No. 14; produced in 1882. Nettleton

gives the title as The Unhappy Favourite.
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peculiar to females of wit, and is very seldom
well performed by those of the other sex, in -
whom craft in love is an act of invention, and
not, as cith romen, the effects of mature and in-
stinct.4 :

In the same number he notes that the next day thefpiay called The
Trin o the Jubilee will be acted; of the nlay itself he remarks that
”th;s performence is the greatest instance thet .e can have of the
irreaistiblé force of proper action. The dialogus in itself has some-
thing too low to bear a eriticism u§ﬁn it."

Another contemporary play that he mentions is The Recruiting
Officer. In his criticism he preises the acting of Hichard Estcourt,
and -he says "there is not in my humble opinion, the humpur hit in
Serjesnt Kite; but it is admirably supplied by his acticn.%5.

Addisgon in the Spectator devoted thirty issves in part or in en-
tirety to the stage; actors,; opera, tragedy, comedy,. tragi-comedy, aanners
at the theatre, reactions of the sudience and their veys of manifesting
 these roactions were the subjects of these discussions. Specific plays
do not receive much attention in the Spectator. Hotever, in one number
~ a play of Cibber's is alluded to.

I understood from common Report, that lir. Cibber
wag introducing a Irench Play upon cur Stage, and
thought my self concerncd to let tue Town koow
vhat was bis and uhat foreigm. Yhen I came to
the Rehearsaly I found the House so partial to
one of their own Fraternity, thuot they gave every
thing vbat vag said such Grace, DRaphasis, and

Force in thelr Action, that it was no casie Mut~
ter to make any Judgment of the Perdormance.

4. Iatlegp, No. 19; the authoress use Urs. Susannoh Centlivra, and the
play was produced in 1708.
5.



wevensswesUlbber himself took the Liberty to
tell me that he expected I would do him Jueg-
tice, and zallon the Play vell prepared for his
Spectators, vhatever it zas for his Recders.

The glay was z;mégg, gggxag,Egzgig,gggggzgg,ana nas founded upon
Corneillets Qiég It wus first acted 2t Drury Lane on November 28, 1712,
and ran for a few nignts.

In the Eaxlgg,Steelé includes a brief comment upon the newsp pers
of the time, end he warns the editors of these various papers thot their
preclivity tovexaggerate may take two ar~£hrea ages to repair,

There ig enother sort of gentlemen whom I anm
mueh more concerned for, and that is the Ingen-
ious fruternity of which I have tue honour to
be an unworthy member: I mean the newscriters
of Great Britain, uvhether Post-uen or Post-boys,
of by what cther ncome or title soever dignified.
- or distinguished. The case of tliese gentlemen
ig, I think, more hard then that of the soldiers,
considering that they have talken more towms, and
fought more battles. They have been upon pur-
ties and.akirmishes, vhen our armies heve lain
still; and given the general assault to mony s
piace, when the besiegers were quiet in their
trenches. They have made us masters of seversl
strong towng many weeks before our generals
could do it; and completed victorics. when our
greatest captains have been glad to come off
with a . drasn battle. There Prince Eugene has
slein his thousands, BoyerThas slain his ten
thousands. This gentleman can indeed be .never
enough comnended for his coursge and intrepidity
during this vhole war: he hes leid sbout him
with an inexpressible fury; and, like the of-
fended Merius of ancient Rome, made such havoe
among hig countrymen, as must be toe work of

8. gpectoltox, No. 3705 e note in the Everyman Edition of the Spectutor
gives the following quotction from Cibber!s Apology, p. 289, eds 1740,
"e knew too the Obligitions the Stage had to his Tritings; there being
scarce o Comedian of Herit, in our whole Company, whom his Tatlers had
not made better, by his publick Hecommendstion of thems And many Days
had our House been particularly f£illtd by the Influence, and Credit

Of hia Pen&
7« Abel Bayer, editor of the Post~boy
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ﬁwa or three ages to repair. It must be cone
fessed, the redoubted lr. Buckley® has shed as
much blood zs the former; but I connot forbear
saying {snd I hope it will not loock like envy),
that we regard our brobther as & kind of Draw=-
caaair; who spares noither friend nor foe, bub
- generall g kills ag many of his omn eide as the
enemiea,
Sometime later Steeie again mentiors his rivals in the field of periodicalis,
‘He speaks of Ya eertain suthor™ who hag introduced the custom of be~
ginning each paper with e Latin guotation,  but be finds comsalation in
the fact that there are other "solid writers who are not guilty of this
?eﬁﬁnt;y;“ But ﬁhén ho comes to the judgment of the papers "whose
woole writings consist in iﬁterregatsries” and whose answers are questions
as difficult as the original questions, he is rathar sarcastic and
thinks that the editors of them do not know 28 much as they pretend to.
The last reference in the Tatlox is when he comments unon four of the
eontemporary papers.
The Egst»m“n wriﬁes like an engel. The Mederator
is fine rending, It would do you no harm to read
the Posteboy with attention; he is very deep of
lates He is inatructive; hut I confess a little
satirical: =2 sharp pen § he cares not vhst he

paye. The pxeminer is aﬁmirablfé end is beconme
a brave gnd substantial author.

fioiever, .in the Guardisn Steele change& his opinfon nbout the Examiner;
the author of the Dxamincr had mentionéd in a slighting manner a womsn
of guality, and Steele immediately took issue with him and came to her

rescue., The quarrel continucd end soon sk on & political aspect which

84 Samnel,Buckley, nr;nt@r-of "The Gazettel and also of The Daily Ccuruntﬁ

9, Intler, Ro. 18
10. Tatler, Ne. 232



regulted in the dissolution of the Guardjan. Steele, up to this
time, had mansred in his periedicals te keep from entering into any
ective quarrel over politics, but be seems to hawe been umable to keep
this disagreement from becoming of that type. The quarrel began in
the forty-first Guaxdian when Steele replied Yo an issue of the Ez=
miney in vwhich the editor bad written disparsgingly of Tedy Charlotte
Finch, the daughter of the Barl cf ﬁnt;tingham,ul'hree mors issues of
the Gpardian were devoled to the controversys Ho. 53y in which Steele
acknowledges baving writiten No. 4i; Bﬁg 63, which iz another lotter
_sig;;‘édv by Steels and z*sp?;ies to the Minezf*a’ reply to No. 53§ and
»;Nov.ﬂ %@, in which Steele isaves the original cause for the quarrel and
"'deaf?s.a‘ with the Examinerts uncomplimentary treatment of the Clergy. B
Although Steelets criticism of the drams of his time often conw
sisted of no more than s phrase or.z sentence, he usually voices much
the same opinion as the modern critics. Bdward Ravensceroft, the suthor
of London Cuckolds, began his career ss an adapier of Shakespesre. Hio
, most successful work was the "oulrageons faree, which under the title
of The London Cugkolds (first scted in Dorset Garden in 1682, and printed
in the following year}, delighted the public in a long series of re- /
preséz:tatiozza, vhich it ultimately 'becamg customary to give regulariy
on Lord Hayorts Day. In 1751 Garrick had the coursge to lay it agide

11. GCunrdisn, No. 41, Apriti 28, lﬂﬁ;‘w fpril 24, 1713, and
April 21, 171%, -
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at Drury Lane, and it rag discontinued at Covent Garden in 1754
Ravenscroft wés»aasureély nsi»ane of the *great its,® WhOesssevsecsss
ofttner write to please themselves than the public. He borrowed so
treeij that Laingbaiaefs stricture that *this rickely pottesecvsssns
cammot go without others® assistance,! and Dibdin's opinion that
Ravengcroft®s plays wers *a peries of thefts from beginning to end,'
are not so eagsy to contraveri. Yet, to a certain BXﬁQﬂtw&wattiitiaa
redeemed his character as a plagiary by hig skill and cleverness in
sdaptation, 2 ‘

| John Banks, the sutbor of the play vhich Steele calls the BEarl
of Egsex, is not treated as gently by tho modern critics as he was

by Steele. The correct title of the play is The Unhappy Favourite,
and it is based on the 1ife of the esrl of Essex, "This enjoyed con—
siderable success, and Dryden wrote the prologue and the ‘epilogue.

It is a play, [which] although ill-written, showed a considersble pover
over the sensations of the sudience, and Banks aﬁubiléss_imagined that
it was to he the precursor of a long theatrical success. He was, hou-
_ever, 4isappointedesesssseesssssssseaBonks 1o a dreary and illiterate
writer, whose blank verse is exeerable. It appears, however, that
his scenes pogses.sed's melodranatic pathos and ona-or two of his pieces
" survived most of the Restoration upon the stage.” 15

Mrs. Susénnah Centlivre,whose play The Busy Body was given a

. 12@ Dﬁ ILVIT 310“318 As e Vaxd
13, 7 111, 1273285 hamund’Gosse
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favourable review by Stea&e, is still given a more or less %ﬁy re-
ception by the critfcs, One modern critic saye that Pthe comedies
of Mrs. Centlivre are often ingenious and sprigh&y, and the comic
scenes are jenerally brisk. Mprs, Centlivre troubled herself little
about inventibn,ﬂ..“.;,.4.“&::& g far as mgards the stage, she
nay boast a‘ superiority ;GVE? almost all of her countrywomen since two
of her comedies remsin in t%ae lia;? &’ aeti:ag pleys. More :bhan one
other work is capsble with some alterations of being acted.™S She
was & keen politician, and she displayed a strong %nig bias, walch
may be one reason '82@ Steele approved of her, Some éf her most
suggféssﬁ;l works were transiated into I‘mh,.’ German ami other
lengusiess

No information can be found about the play The 3&&&3&. the dntilees
however, there is s play by Farquhar entitled The &&ﬁ&é&‘&. Couple ox A
Irip to the Jubilee (1699}, which, it seems probable, may be the play to
which Steele was referring. Nettleton says of this play that it "was
ae'bing, as Steele says, or whether it was a success becguse of the pla,y
it;senf;he does not my. | |

Retileton, hm&'everﬁ, does not agree with Steele in his eriticism

‘‘‘‘‘‘

.........

14, BRettleton, Epgligh Drama, 137
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_Ferquharis cwn milité::;y. exzperiences,” and that it "enlarges the bounds
of comedy that hed hitherto beecn too c¢losely confined o eity limits
and the gallantries of its fops. The vigorous charscters of Sergeant
Eite and Captain Plune have the rough freedom of a comitry atmosphere,™®
Q ﬂs'é&finite eriticioms can be found for Samxzel Buckley or Abel
Boyer. In fact nothing can be found about Buckléy; Boyer is citéd as
the editor of the PosteBoy, a thrice-teseek neﬁawalﬁeet which began in
1?05;- he is slso meﬁt?;ﬁ:&e&‘ ag having baen;m% into the Duncied by Pope.

15, Nettleton, English Drama, |37
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Samuel Johnson
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Ahout the middls of the eighteenth century there was a chonge in
the erities.ém that appearsd in the periodicals. The change was not o
mach in the idess of the men who were writing the papers, as it was a
chenge in the 1i§es of these men. There still wers, to be sure, cl::hs'
in which men gathered to telk, and "tlherc sﬂtill were pcﬁ.iticél writers .
and politics an& patronage; but a writer did not have slavisﬁly t0 do-
pend upon these elements to gain recognition. A men could gain promi-
nence without bolonglang %o the "right™ club or political pariy, and he
did not have to depend upon a single nan or a party to be able to live.
Because of this freedom from dependence criticism begen to be based more
upon the m:ari‘;; of the writer under discussion than upon his political,
religious or social affilfation. An suthor was begimuing to become a
men t0 be rea;';eet?dvand z_mfi a man o be used for éﬁiié benefit of any
cause, That does pot mean thet writers suddenly ceased to write mbout
polities, religion or socieql abuses, but it does mean tha% what they
said about the;eev thmgg was their own opinlion and not that of a patron
who was peying them %o voice his bellefs in a convincing manmer..

Steele, after he had felt mit: the preferences of his public, found
that they enjoyed having ’éheir foibles &iscusséd; Addison by his ten-
Pelgitent was fitied for this type of criticism and ccnﬁribntsd meny of
the issues deveted to this type to the Iailer as well as to the Specta-
tor. F’I‘hs periodicals of the latter part of the ceniury weore modeled
after these two; however, pone of the papers which followed them was
saperior to and few if emy were equal to the Ialiler or the Speciator.
Fow of them attained the simplicity, urbaneness and friendliness of -

style which the combined efforts of Addison and Steele produced; but



{more than that} many of them lacked the variety of subject matter of
their predecessors. Many of them devoted their attention exclusively
to discussions of moral guestions--discussions of "the necessity efA
labour to achieve excellence,” the *necessity of proportioning pune<
ishments to crimes™ and other topics of & like nature; Literary eritis
oiem was not, of course, entirely neglected, but it began to tske on a
more morsl and impersonal tone. OUne seldom finds enthusiastic praise
.of a friend's work; alsoc one finds that if a writer of pericdicals is
active in other fields of writing he presents his own works to the pubds
~1ie with a becoming sort of hesitancy.
- The first pericdical of this geﬁﬁﬁ to be considered is the Rembler;
published by Johnson from March, 1750, to March, 1752 *"No questions
cccupied him so much as moral guestiens,}-*l and litersry oriticism of
specific contemporary suthors is seldem found.

A modern eritic says thet "there is nothing splendid about the
Rambler.cusessseecs’the more shining guelitiee of literature, eicept
occasional eloquence, are conspicucusly ﬁantin_g in them+ There is no
imsgination, little of the fancy, wit and readiness of illustration so
omuipresent in Johnson's %élk; little power of drawing character, very
Iittle humour. He often puts his essay into the form of a story, but
it remains en essay still. His strength is always in the ref&ectioﬁs;
never in the facts relatidd or the perscns describeds.vscssessHis wes a
profounder mind than Addison's; but he could not have drawn 8ir Roger
de Coverley.*g ‘This quality of profoundnus is present éven in his
essays on literary cri sician; he seens ta be not so much interested in

1. 3. Bailey, Dr, Johnson end bis Circle (1918), 27
2. 1bid.; 195+196; the statement is made in disagreement with Sir Wal-

ter Raleigh's opinion that the Bapgbler wae a “splendid repository
of wisdom and truth.®




what his contemporaries are actually writing, @6 he . is in telling them
what they ought to write and how they cught to write it, Because he has
such an intense desire to instill correct moral virtues in his readsrs,
he does ;xroré fault-finding then praising in these essays.
In an essasy discussing pastoral postry he says

In writing or judging of pastoral. poetry, «neither the

guthore nor eritics of latter times seem to have paid

suffictent regard to the originals left us by antige

uity, but bave entaniled themselves with unnecessary

difficulties by sdvancing prineiples, which, having neo

foundation in the nature of things, are wholly to be

rejected from & species of composition, inswhich* above

au oﬂmrs, nere uature is %o be regar&ed,
Ba cantimxea by aaying that the paataral admits of all mks of persons
because all peopz.e g0 to tne ceuntry; it axclu&ea net, therefore, on
accannt af the characters neaﬁssary ’cc be mtroéueeé, any elevatian or
delicacy of sam;iment; thoae iﬁeaa cmly are improper, which, not rming
their original to rural objJecis, are not pestoral.” Just how the sen
timents proper to the rank of the person uttering them can be included
and those iéeaa which do not owe their oTigin to rural eb.jécts could be
exeluéed 13 difficalt to unéerstmd If, for examyie, é member éf the
aristocmay were visits.ng in %he cauntry surely he muld have i&eas which
did not have their origjin in mral objects, Johnson, however, to prove
his argument gquotes a few lines from Virgil &1\‘,}1 transiations iiy Dryden
end Pope; the ee’ntiment in the original did not please Johnsan; Dryden's
tr&nslaticm was not much better, and Pﬁge en&eavwring tc mpy it ”!tas

earried to atill greater mpropreity.

3. Rambler, No, 37; No. 36 aiso dealt with pastoral poetry, otating the
ressons why "there is scarcely any species of poetry that has allured
‘more readers; or excited more writers, than the pastoral.™
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. To Johnson the function of biography wss to teach a moral lesson
to 18 readers by pointing out the strength and virtues of its object.
"Not only every msn has, in the mighty maes of the world, great numbers
in the seme condition with himself, to whom his mistekss and miscarriages,
escapes and expedients, would be of immediate and apparent use: but there
is such & uniformity in the state of man, considered apert from adventi~
tiocus and 369&1'&!;13 Vﬁecer&tién& and éi.,éguisea, that there is secarce  any
‘possibility of .gacd or 111, but is common to human kind.®% After his
general criticism he . g.tvea examples of blographies that do not. aerve
this purpose;. mg; *them is Tickell's biography of Aﬁ&ison, of which he
, saye ‘I know ngt we}&. what adventege posterity can receive from the only
ciﬁmstéaee b’j uizic,& Tickell has diétinguiéhe& Mﬁisazi from the éest of
mankind, the irregularity of his pulse.” "
ﬁbout tﬁs only real praise thet he gives in the m is to Addi-
son, and that -ﬁz&isa 13@&111’1&&. The isme in which tmséraisa“necura
is entitled ®"The Danger of Succeeding s Great Author;®™ it is a criticiem
of the fersifiéaﬁou of Milton. In the course of his intméxzétian he pays
tribute to Addiaoza and bis essays on Milton's yaetz-y»
Addigon, though he has ccnsidereﬁ this poem under most
-0f the general topice of criticism, has barely touched
upon the versification; not probably beesuse he thought
the art of numbders unworthy of his notice, for he knew
with how minute attention ancient eritics considered the
. disposition of syllables, and had himself given hopes of
some metricel observations upon the great Romen poet;
but being the first who undertogk to display the besu-

ties, asnd point out the defect, of Milton, he had nany
objects at once before him, and passed willingly over

4. Rambler, No. 60
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those which were most haz-rgn of ideas, and regquired.
labour rather then genius.

‘&n#;raiier eriticism of Addison aggears in an is-aue iﬁﬁfie& "‘The i’féj;zﬁicea t
azui Gaprices of cmtieiam.” Eahnasm saya that “critia:s, .nka the rast of
mapkind, are very treemen‘bly misled by interaat.”""..mryéea waa mawnl
ta have mtten most of his mzzm &mssrtatiana aniy to mmmmenﬁ s_aa
work upon which he then h&p;aeneﬁ to be e;nymye&; end ;&dﬁisan is mépe&éﬁ
‘té 'h'eve 'éenie&, the ma&ianey of yaﬁical 3ust1ce, bacause his own Cato
was condemned to perish in a gooé cause. "6 | ' ‘

A further illustration of the morsl purpase ‘that eﬁ.ﬁici&k tended to
have at this time 18 the lettsr wriﬁten to the m by Samzel Richarde
son, famous for his sentimentalizing of virtue. Richardson's comment is
that the M does not devote eangn: apéaer %o the . chastisenent éf morals.
He thinks that the W is for superior to the Rambler in this respect.
Of course, the mra}.s i’ﬁ- which Richerdson is most interested are those ot
the women, &nd he Mpes that 1f the B_@ﬁgg il -&e“v’atg more aétmztién to
them, ithe actions of the men will iie %éfame&. :

In No. 4 of the Bambler, Johnson presents his theory of the novel,
which theory briefly steted is that every novel worthy to be published
should teach & morel lesson. Vice should be repugnent, and virtue should
be made as sttractive as possible. Nature should be followed, bub anye
thing in nature that would clash with the sbove principles should be elime
inated,

The works of !‘icﬂmﬁ, with which the presénz_ genera~
tion seems more particularly delighted, are such as

5. ZIbid,, N 86; Addison devoted Py numbar of the Sneci@_t_o_;"papara to
‘the discuesion of the ycetry of Miiton, especially Paradise Lost.
6. Ibjd., No. 93
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extiibit life in its true state, diversified only by
sccidents that drily happen in the world, and influe
enced by pessions and quallities which are raally to

- -be found in conversing with menkind.

) This kind of writing may be termed not improperly

. the comedy of romance, and is to be conducted nesrly
by the rules of comic PORBLTVassssesrarevrsrsssssnads:

Meny writers, for the sske of following naeture, 80 -
mingle good and bad quelities in their principal per-
senages, that they ere both egually congpicucusi and
as we gccompany them through their adventurss with
delight, and are led by degrees to interest curselves -
in their favour, we loge the abborrence of their faults,
because they do not hinder our pleasure, or, perhaps,
regard them with some kindness for being united with sc
Mmich MeribecersreanserensVice, TOr vice i3 necessary to
be shown, should slways disgust; nor should the graces
of ga&aty, or the dignity of ecurage, be £o tnited with
4t a8 o r&ﬁeﬁcﬂ& it to the mindcﬁvocucamcoavsgncw«& ‘
i:her,e are thouseaundsz of the readers of romances willing - - -
to be thought wicked, if they may be silowed to de
wite. It is therefore to be steadily inculcated, that .
virtue is the highest proof of understanding, end the . -
.only solill basis of greatness; and that vice is the nat- -
ural conseguence of narrow thoughts; mm; it be& in
misteke, and ende in igoominy..

From those x-emm:ks one can see that Johnson ie going to agpmve of
Richardsan more then he is Lgéing to appreve of ﬁiel&ing, that Pamela
is going to ,}’3 a more worthy novel than Jogeph m4
4 Jittle more than & yeer later xahnsan' devoted one-issue to the

discussion i;f ‘the eplatolary form of writing. In th:;s form he includes
ot only m-ose wﬂtings bat gaetry tm well, Because the mate-ria}.' that
can be included. m ‘this form-is of less importance then that which can
be used in other forms of writing, he thinks very careful rules should
be set up and followed by én who wish o eaiert&in the public izy the
writing of -},stfersj@ |

Pleasure will generally be given, as aﬁiizties are

displeyed by scenes of imagery, points of concelti,

- unexpected sallies, and artful compliments. Trifles
always reguire exuberance of ornament; the building
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which has no strength cap be valued er;}.y for the
grace of its decoration.

But not only ahmld the M%ers‘ give pz.easure; they should also give
moral iastmction} they should follow namre, but 'hhey shauid contain
only those things seiected from nature eas wﬂl be- uaefu}. to the ra&é«
ers. He mtmancee this essay by -& quotation from senssa, ®it was
the wisdom of ancient tsmea, to consider what is most useful as most
illustrious.” The fencwing anecdote told of Johnson illustrates his
ebility to ignare ‘ﬁhe»ﬁnp}geasantﬂ things in iife asrwell» as the evil
nature upessesseé by all ;;eegie in varying éegreee.
"L gentleman,™ she saye, ®who frequentiy visiteé
him whilst writing his *Idlers® {the “Idler™ was -
partly composed in Cough Sguare in 1758} eanatantxy
found him at his desk, eitiing on & chair with three
-legs; and on rising from it; he remerked that Dr.
Johnson never forgot its defect, but would either
bold it:in his hand or place-it with great compos
sure against some support, taking po notice of its
-imperfeetion to his visitor." - "It was remarkable -
in Dr. Joknson,™ she goes on, “that no external
‘eircumstances ever prompted him to maeke any apolow
- &Y, OT to seem even sensible of their exis%anceo” '

Stzli ueing natnre as h&.s gazidewst he cemaa o the defence of tragi-
comedy. 'f,t 15 natural far mtinns of sorrow and ;my to be present in
the same person, and tha staga is z’or the regresentatmn of na‘tare* thex-e»
fqre, :U; is praper for beth trageéy &nd come&y to be mingled in the seme
piay. But aespite the faet that tmgi«comeéy is acceptahle to the rules
of natare, the author should use diaeration in wri.timg his pley because
he does not want to epoil the design by an indiseriminste use of conedy

in a tragedy or of tragedy in a eamedy.g

7., Ibid., No. 3.52 . ‘
8. Znstin Dobson, Eighteenth Century Vlgnettes, Pe 93, (Miss Reynolds is
the "ghe™ ‘0f the guotation.)

9., Rgmbler, No. 156
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Even though Johnson has set h’iméélf up as 8 critic of literature
he does not much approve of critics. He thinks that not only do they
dispense criticism to better their own interests, but that they are
following uusound rules that have been formed by other more ancient
critics. The rules of criticism are often founded upon ®the arbitrary
edicts of legislstors, authorized -m&y by themseives.* ¢ If Johnson
honestly believed this he denies the suthority of all critics includ-
ing himself, because all of the rules for writing and judging of write
ing heve beon formed arbitrarily by writers, mﬁman& erities from
the beginning of time to the presont day.

' Today scarcely anyone reads the Rambler, and Bailey says that *no
one will now wonder that it never had a large c¢irculation as & paﬂeé—
ical, for it usually exhidbits him at his gravest, and meny of the essays
are scarcely diatinguishable fTGN BEIWONSss+ssssesssThe Bembler had no
sixpenny magszines of triviality, no sensational hslfepemny papers, to
cempeta with 1%, and it pursued an even ¢ourse of modest success for its
two years oif life.  The greatest pleasure it brought Johnscn was the
praise of his wife, who said $o him, *I thought very well of you before;
~but I did not imegine you could aavémmzen ‘anything equal to this.™
Further medern eriticimm of Jahnsqn will be given in the chapter

on Goldsmith who discusses him in The Citizen Of the World: and the Bee.

30. Bailey, Dx. Johnson end his Cixele, pp. 99-100
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In the Covent~Garden Journal, Fieldingt!s essays are mostly of
a moral nature but without the peesimism of Johnson. Iielding, in
t.is periodical, styles himself Sir Mexzander Drawcansir, Knight
Censor of Great Britain. As can be seen from his title he is to be
the criti¢ of every form of life, social, moral and literary; in the
preface to his work he disclsims any intent to deal with any form of
politics, It is in this paper that he presents to the public various
evils that have come to is attention through hisg duties as justice
of the peace for Westminster, to which post he was eppointed in 1748,
The idea of a court carried over into his literary criticism, and he
1 ,

established the Court of Censorial Inquiry; it was before this court
that his book Amelia was tried.

The court of censorial Inguiry met according to

Adjournment; and, after issuing forth Process to

bring several Books into Court, among which was a

Fomanee called Amelia.
Two issues later he presente his plea for his book and rather than
enter a defence offers to make a compromise with the court.

If you, lir. canscr, are yourself a Parent, you will

view me with Compassion when I declare I am the

Fathcr of this poor Girl ‘the Prisoner at the Bar;

nay when I go farther, end avow, thot of all my Offspring

she is my favourite Child. I con truly say that I

bestowed a more than ordinary Pains in her Fducationg

in which I will venture to affirm, I followed the
Rules of zll those who are acknowledged to have writ

1. The avowed purposes of the Court of Censorisl Enquiry were to deal
zith any affsirs that Prelate to the Ropublic of LetterS..sss.s..both
the Theatres and all other Places of Divergion .and Reogort...the Statute

of Good~-Breeding...and the Statute of Gallantry; %however, the actual
meetings of the Court deeslt with matterz connectcd with *the Republic
of Letters,*" and the theatrea and the actcrs connected with them, -~
Lovent~Garden Journal, Ho. 6
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best on the Subject; and if her Conduct be
fairly esxamined, she will be found to dediate
ver{ 1I%tle from the strictest Cbservation of
se HRulesj; neither Homer nor Virgil pure

-sued’ them with greater Care than myself, and the
canaid and learned Reuder will see that the latber
was the medel, which I made use of on this Occasion.

1 do not think my Child is entirely free
from Faults. I snow nothing buman that is soj but
surely she doth not deserve the Rancour with which
she hath been treated by the Public. However, it is
not my Intention, at present to make any Defence;
but shall submit to 2 Compromise, which hath been
-slusys allowed in this Court in all Prosecutions
for Iulness. - I do, therefore, sclemnly declare to
you, Mr. Censor, that I will trouble the World no
more with any Children of mine by the same Muses

Fielding kept to this promise; although he sex:ﬁ.mgd to write he did
not produce my other novel.

Aother book to be tried before the Go‘w‘t; nas 2}__@_ Female Suixote,
or The vent.ureg of Arabella, szr;ztten by Mrse Charlotte Lenox,
Aer}.ding aays that this novel, which is mo sdeled after the Don Quixote
by Cervantes, is kgatter than the original for the following five reasong;
‘"First,' ag we are to grant in both Performences, that: the Head of a
vevy sensible Person ia entirely subverted bﬁ éeaﬁng'mMces, this
concession seems to me more easy to be granted in the 8&#& of a young
L dy than of an 0ld Gentleman.ses.asSecondly, the Cheracter of Arabells
is more endearing then thet of C,uixqte.““.gi‘hirdly, the Situation
of Arabella is more in%gmatingu..u.l“ourthly,, here 1s 8 regular Story

which, tho' possibly it is not pursued with that Epic Hegularity which

2. Covent-Gurden Jourmai, No. B
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would give it the Name .of an Action, comes much nesarer to that Per-

fection than the loose unconnected Adventures in Don QUiXOte..eeveces

Fifthly, the Incidents, or, if you please; the.adventureég are much
less extravagant and incredible in the English than in the Spanish
PerformaNce, ssess." Fielding concludes the proceedings of the Gourt
wi£h,a word of warning to the critics.

Upon the whole, I do vezy eaxnestly recommend
‘it as a most extraordinery and most excellent
performance. Xt is indeed a work of true
Humour, and cannot feil of giving a ratzonal,
as well as very pleasing, Amusement to & sen-
sible Reader, who will at«oace be instructed
end very highly diverted., Soms Faults perhaps
there mey he, but I shall leave the unpleasing
Taglk of pointing them out to those whe will
have more Pleasuré in the Bffice, This Caution,
however, I think proper to premise, that no-
Persons presume to £id msnys For if they do, I
promlse them, thaafai%ie snd not . the ﬁnthor ;
will be to blame. )

A modern writer hus teken issue with Fielding because of this statement;
he has even gone so far as Lo use some of Fia;&ingfs own #or&s-ag&inét .
hime -

'In spite of the verdict of Johneon and Fielding,
—--that 18 to may, in spite of the verdict of the
Macaulay snd Thackeray of the Iiighteenth (enturyy—e
the Critic, 1f is to be £eared, must be blamed
to-day. . Hereﬁ?ieléiag ‘alone, one might discount
hie opinjon by éssuming.thet he would naturdlily
welcome 4 work of art which was on-his side rathur
than on that of Richardson; but this would not
account for the equally favourﬁh&ﬁ opinion of

- _’.j“‘

3« Covent-Garden Jou ournal, No. 24, In The Covent—Garden Jourgg;, ed.
G. E. Jensen, p. 207, is the followiag note relative to Arabella: ©
uDr, Johnson wrote the Dedication for her Female Guizote ana.halped her

on other occasions. Richardson admitted her to | his circle, and
Goldemith, later, gave her his asgsistances. Fielding*s roview of her
best work is an indicatzoa of his admiration for her.’
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Johngon. HNor could it be laid entirely to

the novelty of the attempt, for *Tom Jones!

and *Clarissa® and *Peregrine Pickle', master
pieces all, had by this time been urittan,

and can still be read, which it ts difficult to
say of ‘The Female Quixote; or, the Adventures of
Arzdellat.e.ss.Thore 18 an air of unreality
about all this which, one would think, whould have
inpeded its popularity in its own day. In the
Spain of Don Guixote it is conceivable; it is
intolerable in the England of Arabella. But there
are other reasons which help 4o account for the ob-
livion into vhich the book hes fallen. One is,
that by negleeting to preserve the atmosphere of
the sge in which the book was written, it has
missed an element of vitality which is retained
even by such fugitive efforts as Coventry's
¥Pompey the Little.? Indecd, beyond thee..sss
references to Johnson and Richardson, and an. obe
scure allusion to the beautiful Miss Gunnings who,
at this date; divided the Talk of.the Town with
the Earthquake; there is scarecly any light throm
upon contemporary life and manners throughout the
whole of Arabella®*s history. Another, end graver obs
jection {as one of her critics, whose own ade
mirable *Amelis¥ had been bui recendly published;
should have known better than any one) is that,in
gspite of the humour of some of the situations, the
characters of the book are colourless and mechan-
feal. Fielding's Ceptein Booth and his wife,
‘Mrs. Bennet and Serjeant Atkinson, and Dr. Harrison
and Colonel Bath, are breathing and moving human
beings: the Glanvilles and Sir Charleses and

Bir Georges of Mrs, Charlotte Lenox are little
more than shrill-voiced cnd wire~jointed *High-
1ife puppets.t ‘

In ﬁb- 15 the Censor glives his opinion in the "Cause of ) DO
Qummmm, 8gaingt whom there was an Informetion on the Stetute of

Dulnesge® In the notes the editor identifies BewmwT.

a8g

4. fusctin Dobson, Bighteenth Century Vigmettes {1928), 56-57



94

Betty Ihoughtless written by Mrs. 'ﬁaym':;od;s The book was published in
ﬂc;tqbe::, 1751, a.;xd wag re;vfgeyed in the Monihly aw; ew, a5 nothing.

else than *ingipid’', ”Moreévar,' there is in ;kshis» book & biting ate
tack on Fivlding as a p}.aywright, calling bis Little Theatre, *Few——-gts

Scandal shap and insimzating that he had won n&marited favor in
later 3_3,fe,6 The apmicm that the Censor gave in the cause of. thx.s
p,mel wes “That. t&;s Conrt hath no Jurisdm mn over: any of . ’&be Subw
Jects of Gi'uizsﬁreet, unless in Cases of Blasphemy, Seditiom, Scur-
.rility. and Indecency® Evidéntly. he kiiﬁ"aia‘ba&nsi{ier that ﬁhis‘ novel
came undef any of these heads,for he had no mo e to say about it but
devoted the ré;aainéar of his courd pmeeeéingé f;a Grab-streat ax;éz
dulness: The Court d:i&.;ioiﬁ meet many tﬁ,;ms; "printé and print-sellers
were tried in ﬂanl}. fm? their connection with the %;rial of Molly
Blandy for the mardes of her father; In Nos. 9 and 10, Wr. Hosop was
tried and acquittedof trying %c usurp the role of ;émhat,h which
&miek had made f&mona; and in the 1&5:; number?of the ﬂaveng@
M Fielaing inﬂictes his enemy “John ﬁi.’i}., Doc. Socs Eurg;zs

+ 2lies 33.11 the. ﬁpathesary,! alias Jack the Herb»gatherer, alias
Player-Jack, a}.iasg.u.......ff.fd ck the ?mmpeter, alz.aa Jack

- the Si}ﬁgwe of Great Brisin, &cC. &:c. &c;ttd'tiﬁ'lvdyf??*ﬂ‘ﬂb&b%’#i”‘ :

At the conclusion of this indictment Fielding says "the Prisoner

5+ Austin Dobson must have missed this alluaion beeauss he says that
“ag far es we are avare, Fielding, vho mentions lrs. Charlotte Lenmnmox,
never once speaks of Mrs. Haywood, slthough, oddly enough, one of her
enrlier dramatic efforts had been {with the aid of Mr. Hatchett) to
turn Fielding's fIragedy of E‘ragediea* into an operaP.....highteenth

ettes, III, 100 o
Bﬁ%e &%_&30 eds Gerard Edward Jensen (1935), II, 190

note for I, 289.7
Ta M&g NQ%D T8
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prleaded to the Jurisdiction of the Court, that he was below i’sa
Notice, end his Plee was alloveds™ ﬁil‘lgms the other party to the
Ba;ﬁe&ﬁﬁr which was {eonémcted} in the first ﬁﬁa issues of the Journsl.
in No. 26 Fielding traced the more recent yesrs of the literary

govementg beginning with an aristoeracy and ending with enarchy in
his own time. ¥In the Reign of Jamee I. the literary Government was
an ArictOCErCYeeesassit comsisted only of four, nanely, Haster
Willian Shekespesr, Hester Bemjemin Johnson, Mester John Fletcher

and Master Francis Besumontss.ss+sThe Hits in the Beign of G&arlea

the Second, after many Struggles smong themselves for superiority,

8t last sgreed to elect John Dryden to be their Kifgeesseeessesns

This King John had & vory long Reign...and was succeeded by King
Alexander, Surnened PODEesssseseesssAfter the Demise of King Alexander,
the Literary State mlaégeé again into & Democracy or rather indeed
into downright Anarchy.? B.efexxing to King Alexander, Fiemi;ngaays
#He is said to have been extrenely jealous of the Affections of his
Subjects, and 0 have employed various Bpies, by whom if he was in-
formed of the least Suggestion against is:m Title, he never felled

of branding tke accused Person with the Hord DUNCE..leseuwssand

8, ®Conspicuous among all the leaders of the Grub-Street Army was
Jobn Hill, M.D., who styled himself at this time, Acad. Reg. Scient.
Burd. etc. Soc., and after his receiving the Order of V¥sse from the
King of Sweden, Sir-John Hill, etc, He was born at Peterborough in
1716, and wse a olergysan's son(whence poosibly hiso Saturday*s serw
mons in his Inspector), He began his cereer {1716-1775) as en =po-
thecary and studied botany as a side issue., Nob astisfied witbh his
trade, he tried acting amd & grievous feilure of its In 1738 he sent
Rich & copy of cne of his attempts at play writing, Orpheus, and
when this was refused, violently assailed him in print. From this
time on, to bhis old age, he produced with great frequency a strange
variety of books, pamphlets, and essays, most of which were mere
trash, although his botanicsl studies were considered quite waluable
in his day.® it is in the Inspector that he records his guarrels

with Fielding and others. C.G.J.,ed. Jensen, Introduction, 35
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he éizf indeed put a total Hestraint on the Liberty of the Presss
_ For no rl?ersan durst read any Thing which wes writ without his Licence
and Approbation; and this Li;:ence he granted Gnl;r to four during his
m"gn, nemely, to. the celehrated Dr. Swift, to the ingemgu.s Dr.
Young, ta.Jir. Arbuthiot, and to one Mr. Gay, four of his principsl
Courtiers snd Favourites.* »
In No. 10 Fielding discusses the "present®™ taste in books and
reading. He beging this issue with e quotation fron Horace which he

modernizes as follows:

In former Times this tasteless, silly Town
Too fmm}.y praip'd Tom D*Urfey end %ﬁm Bmwm

E‘m}.&iug expresses in this issue o thought sinilar to 3ohnsan“s when
he says that there should be gome aim in %mak% beyond merely the de-
gire i:.a pleasa,. ”?iéamtry {as tﬁa ingenious suthor of G}.arissa

says of & Story} should be made only ;&_;g_ggg;_gg_ of ggggcimngﬂ

He names as the mtewrthy mastera of wit and satire ’bhe great
'*‘Triamirate, Lucian, Cervantes, and Swi.ft 3® he admires these men
teaaase t.hey have turned thelr satire agai.ﬂat %Imse Follies and
?ices whieh chieﬂy prevailed in their several Gwntriea.“ Later

. Later {No. 59}, in discus&ing the guarrels that literary men have

bhad with their public,he ssys that Dryden for the most part kept silmnce,
whereas %of all the chlef Favourites and Prime Ministers of the

Muses, the lite ingenious Mr. Pope wms most free from this scornful
Silence. He empleyed a whole work for the purpose of recording such
Eriters as no cne without bis pains, except he had lived at the same
Time snd in the same Btreet, would ever have hesrd of.* In Ro. 60
Fielding deals with his omn enemles but without mentioning definite
namess
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in this issue he says "but sarely it is astonishing, that such
Scriblers asg Tom Brown, Tom D¥Urfey, and the Hits 0& our»5g9~ahculé
find Readers, whilst the Writing of so excellent, so eniertaining,
and sa.voluminens ap Author as Plutarch remsin in the ¥World, snd, as
I .apprehend, are very little known." In-Nos. 18 and 19 ne again dig~
cusses humour; tﬁis time he compares it to twe liquors—Perry and
Champagnef» Perry is ®certain to degrass,‘and render those who swale
low any Quantity more heavy and dull. If;! after a large Draught, hef
you find yonrself-inciinedzta Irreligion and Blasphemy, never touch
a Drop morey for this is a sure Sz.gn of the very worst of ail Perry..ss
The last odious Quality ef thia Kind of Perry is that z.t never f‘ails
to propagate gross dtuse anﬁ Scandal, so far in&eed as to mspa.re
Men to call ﬁsmes, aad to deal in al}. the Language of Billingsgaﬁe,. ;\‘
erenelion Shampagne, on the contrar:g, is knoma to inspice Jen not only
with the wmost aparkling Eit, but with the hi{hééﬁrgcad ﬁumaur lguﬁ
is jmomn in France as *A FAIEND TB MABKIND. t i

In auwther numbezlgof the m I«’ielﬂiag 3.coks ahead and ing-
gines what a futura historian mighi: say about hia cmtempox:ary Enge
1&:1&; after his imaginary hwmm.an haa dCscribed the ﬂell-—Fire Club
and the abuses of the pamphleteers, Fielding has his historian say
th;g C :

The -chief Arguman‘& which thess Critics rest upon

is this, ihat it is i.possible to suppose a Na-
tion arrived at such an enormous Degree of Core

10. Covent-Garden Jourpal, No. 12
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ruption and Prostitution, to beve existed even

& fow Iears upon the Face of the Barth. And this,
I confess, would have some ¥eight, wes it not
overthrown by that Account of the thorough Refore
mation, which, sccording to the best Chronologists,
happened in the Year 1753, brought about by one
General DRAGCANSIR, who at the Hoad of a wast frmy,
set up his Standerd in the Coumon Gardens:, and with
& c¢ortain Weapon called & Ridicule, or Ridicle, or
as one conjectures a Wry-Sickle, bmmght the I-’eopla
by main Force to better Manners.

In No. 28 therc is an “Elegy on the late prince of »Waﬁ.eaﬁ which
Fielding says ®should have been published the Middle of last Month,
had it not been unfortunstely mislaid. This ve hope will be a suf-
ficient Apology te the ingenious £i1thor; our Readers, we doubt noty,
will thank us for glving it them at any time.* The "ingenious
duthor® mey be either William ¥ogon or Christopher Smart,' although |
thers is no proof that is was written by éither@li

a few numbers later Fielding devotes an 18sue*®to a satire on
pedantry and Shakespearean emendations. The play vhich he takes
as an exanple is Hamlet, the lines of which he twists to suit his
parpose. As & further example he takes part of Hamlet's soliloquy
and improves it thuss

.Or to take Arms against & Sea of Troubles,
And by Qp,,,esing end thoae

}i‘he next Line is undc;zbtediy corrupt-——1to taka érms agamat a Ses,
ecan give no man, I think, an Ides; whereas by & slight Aliteration

a.na Trans_posi&ion all will be seit right, and the undaubted Hegning

1« The paem'is gsigned Cantabrigie sig and both Iﬁaso}a and Smart
vent to Cambridge; Smart was a friend of Fielding and Hason was a
friend of Gray whose poem is here imitated. .

12, CoventeGaerden Journal, No., 31
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of %&kesmare rogltorad.”

Or tack esgalast a6 frm 'oth* See of i‘muhlw,
Ad by compnai% eng them,

He concludes hi.s essay Ei‘bh this enenduation.

sesecscessThio the native Hue of Resolution,
Is eicklicd oler with the pale Cast of Thought.

Read,

ssvasrsnd 08 the notive Blue of Rosolution,
Is pickled oter in & otols Cask of Salt,

"Phis restoros & most elcgant Sentiment; I shall lesve the Relish
of 1t therefore vith the Resder, cnd conclude by wishing thet ite
Taste moy neover be obliterated by eny future Slterstion of this
glorious Poet.” |

In on attengt to ammﬁm%ereqt- in is ::cls'mrt.&sad pm;;oscé
tmﬁsi&ticm of tie uorks of Lucinn {the traualstion to te orde cith
‘he ald of the Rev, Ur, Sillicn Young), he dovotcs an entire number
to the criticisnm of lucian, the "father of true bumowr®. e alod,
couples Swift's amme with Iaeclan®o by caging "I can find no bottor
Vvap of giving tho Pnglish Rﬁ der en ddcn of the Ereei. inthor, thon
by tellicg iz, *h 1% to tranolate Luelion well into Eng,li:h, ia to pivo

R &
us anotiier S-2ift in our oun Langudges™

You. 8T of the Jeurnal io given over to lettors cnd oncwors. 7be
firat lotteoy ic honded fronm Bodlan, and is cigned STrogiconicus®; this
lotter diccusses Tillian Ussonts tragedy Fifrids, critton <n the nodel

TGUEhL-i rten Joubuhs Loe D
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of Gr»eek tsagedy, 'md yrefmeﬁ by five leﬁ;crs in ﬁ:lx:h tho-author o~

' p&aizm 35.& ﬁeaign& 1“
Tﬁa zext to the 1&8‘!} issue oi’ the Jaa;mml is éavaie& 1o the Puar?

~~~~~~~~~~

i‘ie.,timg ée&eﬁbea ap famge the tfcmz s:hiei& ﬁl‘*y& an iarmrtant pord

in the zmors

‘‘‘‘‘‘‘‘‘

Te ’ibm (mﬁ.giz periiaps 81l my Reodors, do not
mow} is o falr, h?,e, ang onalent City, it
u-ted betvocn the tvo eont mzing Partics, ond
extwmalg ca:maai.ens 0 thexs both.  Upon this
Town t‘é!az? hove both for Pice immerorial leig chat.
Tax-z they zﬁmse, and have by mony ’hrcm.icr%, N
sgrecd to chnro it botucen thes; hut these Traﬂiies,
like thooe botwesn other ?@tentfﬁes, hnve bound no.
longer thon cithor Porty bath thought hiamself
strong enozh to gselze the choloj chick both
hove often ette::wtaﬁ, but hove 4 therto sigcnpe
ricd in thelr Attemotydd

_}Ee soncludes by saying that *it is Eﬁ;ﬁ:ava: bolicved by tho most Gise
' cer#.ing, 'tim‘t, 'ia-:*ﬁ;aﬁvﬁ of mming to e gﬁnerzq. Let. wn, they willd coBe
.'Ben% uhﬁ%&}ﬂ?@ﬂ Qit;; lavging e:mtri.m%ionﬁ on *th Tozn as uanal, m
, a&}}.ch ha who sucscee 1] tim 1@;&%, ;111 m.ﬁ; mmmy m,;e 4 very ‘con-

fart.aﬁle Campaign »

“

Peoplle Lo foet taat xlc:,:}-ag'a euatl, an.xxw d«é zzvt reeoive |
uis nmml M,,&g, Gith aweh prolso, b =b:ze;::ant g,szasrati,.ns wevo afferﬂfzeﬁ
lt e remmﬁion *Lh,t H; dao v'm.ﬁ. Jonover mru "‘hlﬁ.mg; aic;u% z:ve

baan that his omm movel oo g::ad, a6 LS noT Bo accumw iz* ,iudgmg

18: %{fﬁ.e‘?j Jﬁ;ﬁ»c..&,' u;;a e .
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the novels of Charle?to Lennox nnd Uvp. ﬁayamd; 0f the $uo uriters
Canvlotte DLeonox sooma to v bean nnot ohly ecoanonded by fue
writors and critice of her day. Johmeam as .ell ag Fielding looked
unpon hor mork tith favour, “Jdohmeon, in adoiralion for hor almelasa
iifo, thought ootrovasanlly of Lov falontal” 15"%10 Lolerts e"*i,tio fron
when this guotetion io tokem eloo oporoven of hor bocnuce he pyys that
Yhor brightly written novel entitled fup Frsule Cuizete or tho [¥che
tures of [rabells, vhich oppearcd uiths:m:} her nuze, entitles her %o
Fonk o8 & vwonen of genius.” Anolher codern critlc soys thet

The vogue of tho Prench roncneos, 1iko ket of the
herele ~layp, €ied haord, ood the bibliogrepiiro
rocord oony of their bostord offopping, ~ho core
born oven ofbor the true novel hod cppooared, In
IYED 1% an ptéll poscible for o burlceque of then ¢
bo ~orulor. Zhe Fezale Lolxote, mmmwm
ef Arcballa, by Dre. (horlotio Lomnex. is puch
tess Q“lﬁtﬂﬁ than Fieldingte Ton m Ybn Gronts
and, 15. e the sorhg that it fravosties, ig overe
long. It belomge, lilo varicuc cotorpriscs of
Eaolictt and of CGraves, to tho loidobtive Qulixoto-
Iiteroture vhiek ge c2pily turn dronry. Arcbells,
though ve hrar that eho ic lovel; -ond m-Jeotic,
is cltogethor oo orasy and vodignified for a
ffon-le Tulzote’:s & beirg inde-d, sho gin nover
be depicted mtil s fonsle Cerventen bos arigen,
But ker *hungur iz vory nlessaolly kent up, and
hor -rguncnto, ond inctances, and oll~likeo gva-
giors are inerhoustible, frs, leancr derpslf

hod the Scudforys ond tholr fellos-rononccoss ot
boy fingoret codsz, and bes coaght; for bor
Arabells, the moakish longetinded nomn r of f.0 bast
rpedels, Srobollets neot te::l Ming m3ivty in

angzar to critics, is ihwk the ¥focous Scuderyt
hap edded for more 4hon the amcient outhoritics o
our histerical bnowledy e

[{g .‘%‘%gﬁ % ;“ ? gg %E ’E%gl&w’ g 3‘?5“{1!‘1‘}6}# o 39‘"2555
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Lirg. Hoyoood, houover, is trosiod more kiindly by ths wodern coritics
thon she was by Fieldicg. Guo eritie cays tiat Pshe oved hor evil
reputetion to tho frcedom with chich ghe follousd the exmuple of
Hrge Hanley in introducivg loto her remances geandals atout the
losders of contomporary soclety, ubose nsues she vory thinly veiled, -
sarsnesssreealic? eorlicst povels Gealt cunventionally. if ot i cs
sozechat licenticnsly, Lith tue triclsand teaptations of virtuous
iodies,? %he seue cr.tic coptinues by saying that "she urcte
clearly end brightly, und her books soid mpi&lya’*}'g fae is enotior
agihor whose fate it was fo bo lopaled by ?bpe?a satire in t:e
Bunecird for the imspection of all f&turcfggnaratiuns*

Tie rczb writer vhok §iéiﬁiug dicepoes ond hgaxtaa ot been
trented edisiiere iu Lhip o oew is’?iii%gn Licon, w.occ trogedy’
airica ia mentionrd &
intimsic oith E;”;;;, no eoys thot Doson Mircucs lidile or aotiiny,

uriter abundoree and oot with o deoign o nalie o fortune oy it,”

rien dournnl. Higun beeame

oy

T X774 Boeen npubliond Ceoyio Ld8o ongd I-tters. Dfwida vae brooght

out st Covert Gorden on Povesber ©3, 1772 by Colman ord ocoin in 1779,
The sley, ho.oover, mﬂaﬁ‘&awo boon cudlichr@ in 1782 or bﬁfbre boecuse
Ficlding diccucsrs 1t in Dic Jdegmnonl. U ook cus o unn of considerable
ehilitire cnd oultivatrd tacts ohs mnturnlly riotosk linmnalf for o

pocts 1= cece-ted tho exditical conong of Wio duy, toblp Gray ond

Turd for hip cuthoritiro grd hio goricus otleopto ot nertry ore

%gt %gg; §§%ﬁ1§12§§§2é§;$§$§£36L5€g§§cn»
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written vapid perfections, to which his attempt to assimilate Gray's

style gives an air of affectation."19

the modern critics,. (me im speaking of his style of writing

Fielding himgelf is, of course, well received by almost all of

says

that "the Englis: of Fielding is not too preeise or carefully bal-

anceds it is free from the Latiniem and rhetoric of tie period..

Much as he quotes tue ﬁl&ﬁﬁi@3¢~kﬂ.§ﬁéﬁ‘ﬁﬁt try te be Saliustian or

Gineraniaa‘ﬁzekk&eéher critic in apéaking of nis library trie

fend his claim to achelarship, 1 R

For if Fielding was anything at all, he was a
genuine scholar, He has been educated at Etong
and he is declared by his first blographer,
Arthur Murphy, to have left that place *uncom-
monly versed in‘the'ﬁraek,anthars; and an early
master of the Latin Classics.sererer It i per-

s to dew-

fectly conceiveble thh the author .of 'Joseph Andrewst

may not have been unwilling to emphasize the
fact that his literary eguipment was something
widely different from tihe stock-in-trade of those
eagy-moralled gentlemen of the pen, his contempo-
raries, who borrowed their artless Latinity from
the mottoes to the *Spectaor,! or subsisted
fraudulently upon 'Proposals! for fregh {rans-
lations from the Greck, out of the French of .
Hadama Dacicelesenss um.quf Fielding had few
novels and romances, he was fairly eguipped with
poets; and, as became the author of Pasqguin® and
*Tom Thumb® he was rich in playuvrights. In bi-
ography, science, philesophy, theology, he had
meny standard vorks, the detes of which fregquently
suggest that they must have been bought as they
were first issued, But his largest and most im~
portant sections a~e in lav and classical lit-
E€ratlilCovnsnssencasrsssBat when 1% is found that
in his youth Fielding had been a fervent gtudent

18.

20.

THB, XXXVI, 488-440; Leslie Stepben
Oliver Elton, Survey of Inglish Litgrature, 1730-1780,

251-252



of the classics; that he remained through~

out 1life a voracious recader; and that hisg
works everywhere afford confirmation of both
these thinge, it is perhaps nol unreasonable

to conclude that he made good use of the lerge
collection of Greek and Latin authors which

he left behlnd at his death, and that he was,
in reality, the scholur be has been affirmed
to be. In any case, the evidence for his
learning is a hundred timees better than most

of that which for years past has been in-
dusiriously brought forward in regard to some of
the less worshipful incidente of his career,"?t

21, Austin Dobson, Eighteenth Gentury Vignettos, 165-178



Oliver Goldsmith



105

Of the three periodical writers, Johneon, Flelding and Gold-
smithy Goldsmith is perhaps the most nearly like his predecessors,
Addison and Steeles His tesperament is ,mam. iike Steele?s, for the
simple reason perhaps that they were both Irish, His Blitheness of
spirit was combined with the ability to preduyce easy sinmple prose
which was Addison's contribution to tiwe partnership of Addison and -
Steele, He alse had Addison's knack of msistgntly portraying
the characters introduced into hie poriodicals—the Man in Bleck,
Beau Tibbs and Urs. Tibbs. ,

In the short-lived periodical, The Bge, his criticism is ale
moat entirely devoted to the drans, He mentions two adaptions by
Fielding from the French, The Miser and the Mock mlhﬁﬁe%r,
he seems more interested in ths actors than in the gualities of the
play. In the last fssue of The §@g?hé gives a rather extended ¢ri-
ticism of the slay High Life Below Stairs which was written by the
Rev, James Townley of Merchant Taylor's Séhoel, and which ‘was produced
October 31, 1758, thrée days before the appesrance of thig issue
of The Beg. In thie he showe bow far he has departed from the pre-
cepts loid dowvn by Jobnson & few years befors. Speaking of . play

‘ he says,

ssesessssl found it formed on too narrow s plan -
to afford a pleasing variety. The sameness of the

1. Ths Beg, Bo, 1
2, Ibidss Hou B

~
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humour in every scene could not gt last

fall of being dissgreeable., The poor affact-

iqgthe manners of the rich might be carried

on through one character, or twe at the most,

with great propriety; but to have almost

every personage on the scene almost of the

same character, and reflecting the follies of

each other, was unartful in the poebt to the

last degree....Thus, as tlere i a sale-

ness of character, there is a barrennesscof

incident, which, by a very small share of

address, the poet might have easily avoided,
From a conformity to ¢ritic rules, which,

perhaps, on tie whole, have done tore harm ‘

than good, our author has sacrifioced all the

vivacity of the dialogue to pature: and though

he mekes his characters telk like servan®s, they

are seldom absurd encugh, or lively enough to make

us merry. Though he is always potural,She hap-

pens seldom to be humorous. -

Goldsmith points out the fact that to be humorous a character must be
something more than natural with tl.e nsturil moral goodness that Johm-
son demanded; nature aust be heightened to prgduée«ihe:desired ef-
foet in scﬂ*zres,rac‘E‘,rsm,f whether that effect be goodness, humour or sorrow,
That is probably one reason why'Jeﬁnson is so seldeom read today; he
could seldom leave his morel seriousness long enough to sse the absurd-
ities of human beingse |

In Ne. 2 of Egg,ggggﬂaidsmitﬁ discusses in general the theatrs
of his time. He devotes a considerable portion of the issue to con-
temporary actors. Hademolselle (lairon, a French actress, seems to
him "the most perfect female figure I have ever scen upon any stage.”

Later in the discussion he includes a warning to the English actresses.

3. FEven though more than forty years had elapsed since the height of
Addigon and 3teele's career, the sams terms of criticism were still be~
ing uspd--wards-such. as nature, and riatural, etc.

-
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ol would particularly recommend it %o them never to taks notice of
the andience upon eny cccaﬁion,“’h@cause when an actress in the
niddle of a scene burns to bow to the audlience for their applause,
ghe 'no longer aéntinnas Belviders, but ot once drops into Mrs. Cibber,®
The best known piece from Tihe Beg is ¥A Reverie? from Ro. 5.
In this he comments upon the fact tﬁat "learce a day passes in which ve
do not hear eompliment paid to Dryden, Pope, and other uriters of the
last age, while not a month comes forvard that is not loaded with ine
vective againét the writers of this. OStrange, that our critics should
be fond of giving their favours to those who are insensible of tho obw
ligation, and their dislike to those éh@; of 21l mankind are most spt
to retalicte the injury.® A& little later he says thet though every
uriter who now draws the<quiil gecms to éia at profit, as vwell as
applause, many among them are probably laying in stores for immortality,
and eve provided with a sufficient stock of repjutation teo last_the
vhole éournay.#Then to fill out his paper Goldsmith lets his imagi-
nation go on & journey, & journey "too wild for allegory, and too
regular for a dream.” He fhneiéa himself in an inn.yard %in vhich
there were én inifinite number of weggons and stagewcoacheScsesesseses
each vehicle had its inseription showing the place of its destin tion.?
One inscription read *The Pleasure Stage Coach'j another read 'The
Vanity Vhim';end the last one that Coldsmith saw read *The Fame Iliachine,?

Then he saw that ansahe‘ﬁent up to it and began to talk to the coach-




men. He learned from him that he had just returned from "the Temple
of Fame, to whieh he had been car?yiﬁg Addison, Swift, Pope, Stesle,
Congreve, and Colley Cibber; that they made bgﬁ.iﬁéiffereaﬁ company
by the way; ard that he once §r twice wasg going to empiy his berlin
of the whole cargos YHowever,* says he, *I got them all safe home, with
ﬁ§ other damage than a black eye, whigh ﬁglley'gsyé‘ﬁig Pape.*? Gold~
smith tries to get the coachmen to let him ride with him, but when he
pré&uces & copy of The Bes ss praaf‘éf‘his merit, the coachman will .
not let him enter because he ig e:peciing beiter yassaugergi " But,*
he s&gs, *as you seem & harmless creature, perhaps, 1f there be room
left, I may let you ride avhile for charity.re

The first person mhc presented himgelf as a passenger was John
‘Hill, who was "hung round with papers of his ovn composing, not un-
like thoge who sing ballads in the §trestsss....The volubLlity of his
motion end eddress greven?eé oy being ablé to read more of his cargo
than the word *Inspector,? shich vas written in great letters at the
ﬁap of some of the papers." The coachuwan, however, refused him en-
trance,” and the "earrier of theinspaétcrs4las eent to dance back
_again, with all his papers fluttering in the wind." This 1% seems
digd not discouragelﬂiil,aa& a few: minutes later he ceme back and
tried to force his way into the coach by distracting the attention
of the coaschman with a nosegay, but Goldsmith came to the aid of

the coachman snd they sent Your literary Proteus, though worsted,




unconquered still, clear off, dancing a rigadoon, znd.smelling to
his own nosegay.™ The next person to apply for admittance was an
actor and dramatist, who haé been indentified as Arthur Murphy.
He presented for admittance aﬂtragedy but, the coschman refused it by
telling the cuthor to "follow nature...«.ond never expect to find
lasting feme by topice which only please from their popularity.?? .
The next person who came Pvas & very grave personage, whom at
some distance I took for one of the most reserved, and even diga-
greeable figures I bad seen; but as be approached, his appearance
improved, and when I could distinguish him thoroughly, I preceived
that, in spite of the soverity of his brow, he had oné of,the most
good-natured cauaténa.ncgs that could be imsgined.® He presented a
dictionary for adgittance, and vas, of course, Samuel Jolmson,
The coachman refused to admit him on the sirength af'ﬁis dictionary,
~ bul he asxed Johnson to let him see "that litile book which I pore
ceive paeping from one of your pockets.®. Johnson replied that it
uvas & mere trifle célled ;ﬁ& Hamblep. %"'The Rembler ¥4 says ﬁhe
coachman, I beg, Sir, you'll teke your place; I have ﬁgarﬂ our
ladies in the court of Apollo frequenily mention it with rapture;
and Clio, vho happens to be a little grave, has been heard %o pre-

fer it to the Spectator, though others have observed, that the

refla~tlons, by being rofined, sometinmes become mimute.*® The next
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to come presented for admitience some essays which he called "rhape
sodies against the religlon of my country,"” but be was‘rafused, He
then presented a volume of his history, and the coachmen then admi tted
him, This cne has been identified as David Hume, whose Higtory of
the Housg of Tudor appeared in 1758, The next person to come was
being urged o by a crowd, becsuse his inclinatians“seeméd more ine
clined to the Stage-coach of Riches, He presented a volume of his-
tory, but the coachman refused to admit him as an histori&n; the
'&athor then presented a rpmance which he sgid w.s Ya work of too trifliy
& nature to clain future sttention,” The coschman.said thet he was
mistaken, because "'a well-writien romance is no guch easy task as is
generally imeagined. I remember f@raerly to have carried Cervantes
and Segrais* and if you think fit, you may enter,*" The sriter of
the romance was Tobias Smollett, and he entered the Fame Hachine. That
mede up the company for tht trip and since Goldsmith could not be ad~
mitted to the coach, he "mounted behind, in érﬁe‘: to hear the convere
sation on -the way,"®
A modern eritic, in writing of M bife Bolow Stairs, disagrees
with the opinion of Goldsmith, for he fé.amused by the servants’ af-
fecting of the manners of the upper classes.
- Thip capital two-act farce was first performed
at Drury Lane in 1759. It has held the boards
. until our time, and its plot wag adapted to the

conditions of twentieth century society in a
priece called Ju& Hight af the Barty, which wes




i

played in london and Hew ¥ork in 1302, Thae
strongest situation is where the servants,
feasting and making merry in Lovel's house,
are surprised by thels master, who pretends
%o have gone for a t#ip into the ecountry.

He enters, armed with pistals, feigning to

be drunk, and calls forth the ringleaders
from the paniyy, where they have taken refuge.
He dipecharges the offenderg and appoints
nonest servants in their places.?

The five persons vhom Goldenith discusses in the Bee Ho. 5 are
still knowm today:s John Hill, as bas been indicated before, is re-
aerbered not for his own excellence, for be seems to hove had none,
but begsuse of his quarrels with other famous urliters of his day;
Arthur Murphy is remembered for mueh the samne reason as Hill, bui
he seems to huve had a much more pleasing personality, although

’ o "
one modern eritic calls bim an ill-tempered &utharucfaailmwcrk;“ﬁ'
Johneon, Hume and Smollett are; of course, all of then eminent in
thelr own right.

John Hill bas been discusged before, ond thorefore, will not be
treated agaln, Arthur Huephy wap an actor and an suthor of camedies,
tragedies and lgter of bilographies, ™urphy inveriably took his plots
from previous writers. He showed, however, facility snd gitill in
adapting- them to English tastos, "O Another eritic says thet "many
of bis comedies are light,~awimated'two»aat pieces, easy to read and
to farget,“7 Murphy also wrote the blographics of Fielding and Carrick

in which he displayed o fine disregard for facts and chronological

i

4, British m ed, Alfred Bates (1903), m, 85

S. Oliver Elton, Survey of Inglish Literature, 1750-31780, 277
6. DNB, XXXIX, 554-35"; Joseph Knight

‘7« Elton, ops .Qi%m
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sequence, Heo alse published Grayls Inn Jdournal, vwhich was modeled afdr -
its predecessors, end which contained information aoncerniﬁg the drama
and the stages

O0f Johngon, a'ﬁaéérn‘critic gays that hio peraonaiitysﬁcaunts for
more than hig literary work. His influeﬁce proceoeds £ram tihe bulk,
and the weight of his character, the pawerful base upon wﬁich are builg
up his opinicns and 1&eaa¢.§.¢‘..,k.*...«Johnsoat.¢.a,~treyreaenﬁs the
'in§ellec*“aziseé, superior type of the middle~class citizens who are
then cleiming and are already conguering the moral econtrol of saciety,ﬂa
Speaking of the Bapbler, t.c some critic says that mreflections of a
moralising nature arc here more im their pleae, and this part of John-
sonts work is of a soiid worth; it has better stood %ﬁe test @i‘tiﬁs@
cadsosessbrsennsyeiihS zhsuéht is so sound, and eppears so natural,
that nﬂé is tempted into %hinkéng(iﬁ camm&agi&ce; and herein liesg its
artistic seakneés*. These robust analyses ﬁaa,a:guments manége‘in places
to extraa%.fram the gangue of common truths precious stones vhich waul&
sparkle more brllliaatly if they were cub with greater skill; a vein
of humour, of XKeen gersanal ,ercsgtion, runs through thege cxercises
of 'a mind vhich cne mibht regard 28 auhjected to the autcmatism of a
reaaoning habit now become settleﬁ, But the style confirms the ap-
-pearance of a wisdom too regular, too sure of itself, too egual through-
out, not ia be slightly passives it is ample, imposing, oratoricsal,

cagt in a uniform mould; its very fironess, its infallipility, rouse

8. Legouls and Cazsmion, 827-828
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~in the render a longing for fancy and pardfdas nd
David Hume "may be regarded ag the acutest thinker in Great

| Britein of the eigh'beér&th century, and the most ¢ualified intérpreﬁef
of its intellectual tendensies,™O Another eritic says that "Humo
possesses the natural gift of {:}ée,zmess; Hig wo~t subtle analyses
are astonishingly lucid. Tf;a‘} éh;;eg yearsg during unich he vwas in ine
timate contact with the French tongue havé left their mark upon him,
His language is sober, térse;, clagsical, and ag supple as it is précise;
his syntax has fme&oz& ond ease. Vithout sacrificing anything to art,
he is a writer,"t: The History of the Houge ,_f_ Tudor that Goldsmith
mentions is one volume of a series which was collected es The History
of England (1782 and 1770). The first volume of the peries tas not
very enthusiastically received, but the other two vere received well
enough for the colledted sdition to be published.
Tobias Smollett had almost as varicd a career as some of t.e

heroesin his plcaresque novels. In 1744 he settled in lordon ae &

physician, At that time "he took kindly to tavern life and to coffes
house society, emong whiech he. sham a8 a raconteur,"1e ”Taine would
a.pear to sympathiag #ith Mp. Leslie Stephen in a much lower estimate
of Smollett as the interpreter of the extravegant humours of *ponderous
well-fed masses of enimated beefsteak!. Of the five great eightoenth
century novelists, Defoe, Richardsen, Fielding, Smollett and Sterne,

]

9% Qo cifig 851 ‘

16, BiesBee:3E 2}.5—-226; Leslio Stephsn
11, Legouis and Cazemisn, 027

12, DNB, LIII, 174-184; ?homaa Secconbe
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Smollett is now valued the least, yet in the influence he bas ex-
ercised upon successore he is approached by Sterne alone of his cone
temporaries. The religlous point of view never oceurred 10 Rilleeess
+eeile carried on the robust tradition of :Szaii"ﬁ and Defoe", and he

"‘is gingularly free from erchaienmsg and from concelts of ev- ry kin&,ﬁls
Ancther critic says thot "Smolletti's novels have about then more of the
quarry and less of the status. He is richer In tynes than Fielding;
and it needs only a mention of his naval scencs and characters to
railse memories of a whole literé;turewm.“n.»ﬂ'he picarcsque novel
in general, which burst into activiiy soon after the publication of
Roderick Bandom, was under heavy obligations to Smollett, gnﬁ ng-
vhere more so than in its first modern exanpla, Pickmick.®

In ,’Z}m .,j.m g__ the W Msﬁnldmth used the ideos of having

a foreigner, preferably one from s so-called uncivilized nation, write
letters to a friend in his nabtive land tslling the peenliarities of
‘the people and customs in the country he was visiting., The device
bad become popular in ﬁrancemand had been used ocecasionslly by other
Englisﬁ ﬁritgrsa Gadlésnith ssens to have obtained the name gnd new
tiowality of his foreign visitor from "A Letter from Yo Ho, e Chinese

Philosopher at Londcm, to his friend Lien Chi s at Peking,” written by

1‘&‘ Cambrideg Liiﬁm ez. English Iiteratureg, X, 49; Harold Child
15. The title The Citizen of the Sorld wes perhaps suggested by Bacontg
essay lo. XIXI, in vhich he says that "if g man be gracious and ccurteot:;s

to sitrangers, it shewes he is a citizen of the Terld.?; this is qua ted
from a note for page §2 iIn the Everyman Edition of The {itigzen of the
16, Montesquieu, Lettres Pergensgs 172/
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forace Wialpole; this letier was briefly noticed in the Moy issue of

‘ths lionthly Beview, wnere Goldsmith was, then ecting as scribbler-general

to Griffithe, This pretense of a foreign writer would offer Goldsmith
an oxcellent opportunity to criticize a variety of things without
running the ris: of secguiving the decldedly sermoniaing tone that pre-
vades many of Johnson's efforids.
One of the first persons in the literary field that he singles

out for mention is the critic.

A ecritic is & béing pogsessed of all the wanity,

but not the genius, of a scholar, incapable, from

his native weakness, of lifting himeelf from the

ground, he applies to contiguous merit for suppart,

mekes the sportive sallies of cuother's imagina-

tion his seriocus employment, pretumndsg to iske sur

feelings under his care, teasches wshere to conw

damn, where to lay emphasis of praise, and may with

as much justice be called & man of tacte; ss the

Chinese uho measures his wisdom by the length of

3.118 !33111311? -
Later in The Citizen of e Farld, Goldsmith,in speaking of the works
of nthara,aeems to forgpet thaet he had spoken nune’%eo'flatteringly
of the eritic. In Lettar XL, Ifen Chi A8ltangi seemingly comes to the
defence of the Inglish poets; in veelity, Goldemith is saying that the
prose wrlters deserve the name poet mors than do the paets,lg Accorg-
ingly, Lien Chi; in his criticiam, does not 1limit his meaning of the

word "poet® to those who merely write in verse. Ho says that #it is

17 Jhe Citizen of fhe Forld, Letter XX ,

i8, A note in the BEveryman Editicn of The Citizen of the World says
that "Gray, Beattie, and Churchill were the bards of 1760, and Goldw
swith loved none of them." The note was for page 111
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now thought even by the English themselves that the race of their poets
1s extinct, every day produces some pathetic exclamation upon the de—
cadence of taste and genius,'dut to him "glowing sentiment, striking
imagery, concise expresaigﬁ;zgéturai deseription, and modulated periods
are full sufficient entirely to fill up sy idea of this art,” because
poetry does net need %o be that "which is couched in a certain number
of syllables in every line, uvhere a vapid thought is dramn out into a
nunber of verses of equal length, ond perhaps pointed with rhymes at
the end.®™ If he accepts the English idea of poetry, he must agres
that "many of thc writers of thelr modern pdes; sonnets, %rugediaﬁ,
CT TebUBSES, «esvwolegorve not the name, though they have ﬁoné nothing
but clink rhymes and measure syllables for yesrs togethery'but if they
will think of poetry as he does iﬁeﬂ they will fing that‘“thgir
Johnsons and Smolletts are iruly posts; though for aught (ke knovgl
they never made a single verse in their whole lives.V

& few numbers later~ha»ﬁiéeu§sés two of the faghiopable "rhetorieal
figaras;a.,.,which have not travelled to China.?® ?hése two figures
are a "revival of vhat was énﬁe fashionable here before.® The figures
to which he refers arce called "Bavdy and Peritness; none sre nore
fashionable; none £o sure of eduirersj they are of such e nature, that
the éereat blockhead, by a proper use of them, shall have the TepUs
tation of & wity they lie level to the meaaeét capacities, and address
' those passions which all have or would be ashaned to disosn.” He statw
#hat it wos by this manner that Tom DfUrfey gained his reputaiioni

and becane the favourite of a king, U"The works of this original genius,
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though they never travelled abroad in China, and scarce have resched
postority at home, were once found upon every fashionable toilet, and
made the subject. of polite, I mean very polite conversation.™® Ie
finisued this léﬁter~§y saying that "though the successor of DiUrfey
does not excell bim in wii,the world muat canfass he ocutdoes him in
obscenity#“ |
In two ﬁf the letters Guldsaifh published verses by hims~1f.,

The first vcrsesEﬁere supposedly written by a poet 'in shabby finﬁry“
whom Lien Chi had seen al the ”elﬂb of authors?®, The ather membara .
of the club quoted the lawvs of the club o preven% the soet from reuding
his poems.. The law guoted was "that whatsoever pvet, speechmakery
eritic, or historian, should presume to engage the company by reading
bis own vorks, he was to lay down sixpence previous to opefting tho
manuseript, and should be charged one shilling en hour wiile he com~ &
tinued reaﬁing; the seid shilling tec be éqnally distriﬁuﬁeﬂ anong
the company ag a recompence for.their trouble,” The poet, houever,
saw two stmangers in the rooﬁ znd "ids love of fame auﬁqmeighea his
prudence® =nd he paid the fine and‘read hig verses. The second set
of verses coles in a letter in which the Chinese is discussing the
rivalry that exists betueen the varicus actors; he finds it very

ennoying becsuse the "rar 7 is not limited to the theatve, but is

19. The Citisen of the World, Letter LIII; the mote in the Everyman
Egition says that thig "letitor is ained ab the earlier voluumes of
Tzigtram Shandy. Goldsmith, the eritic of ¢ritics (Letter XX), *has
suddeniy become his omn dresdful ax&mpla;f as the late fndrew Leng
pointed out in a ddlightful paper *On an Inconsistency of Dr, Goldsmith's!?
{illustrated London News, 26 November 1892),"

20, The Citigen ofthe World, Letterxxy
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'#ided by the voests who nrite pansgyrlcs i‘of both sidess  The verces

- given are cited ag an oxample of thls abj cctionable type Qi’ pEnegyricy

end. are entitled f‘On_ Srelug Hrssvi¥Perform in the Character of##® ",.21
In Latter XIII, Tien Chi Altengl is writing of nlo vicit to Feste

xsd,nster-a-abhey; ‘-‘.’hilé he was vandering about by himself "a gentleman
dress.zeﬁ in ‘blar;i:, perceiving me to be a strax;ger, cails up, entered |
_i;ntc conversation, esnd politely offered to e my instructor and gulde
| through the temple.®™ Later as the two walked along they came to a
particular part of the Abbdey, "Ytheret!, says the gentlemany pointing
with hig i‘iﬂgez’, *that is the poels' corner; there you see the monus
menbs of Shekespear, and i_ﬁiitan, and ¥ rior, and Deaytam,?9; The
“Chinges remarked that he had never heard of Twaytem; bub that be had
‘ beén’tc;c} of one Pope, and he wondored if he had a ,n%c;mmézit heres

The man in black remarked that Pope had not been dea;'d‘ iang enough
for people to stop hating hius The Chimese exclaimed -*’atrangeu*“g
...wEhax_‘J any be found to hate a man, whoge life was wholily spent in
entertaining and instructing his fellow creatures §" To this the man
in black replied, "YeSissee.sthey hate him for that jreéy’- roasonhe
There are a set of men called answerers of books, who take upon them
to wateh the republic of letters, and distribute reputation by the

' gheet.” From this it may be assuied that Goldsmith hed a fondness For
Pope, although the description that he gives of vhat he calls an-

?l. Ine Citizen of fhe Lexld, Letter LGV
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swerers fits Pope almost too weil;?zﬁ°1dﬁmlth also seems to be try-
ing to explain Pope*s mnfavourible tnputatien by saying that it nas
due to the malice of less famous of his writing contemporaries.

All of the writePs mentioned in The Citizen of &i@g' Forld have
been treated before from theyviewpaint of modern aritics, so they

will not he discussed in that r@spect agaiﬁ, Coldsmith himself has

been very kindly treated by the madern criﬁica, Gne says of him that
he ™g e&sentially a man of his day; the literary transition the change
in the mood of minds, are taking place in him without his being fully
aware of theMes..sssevasssssB8 an osgayist, he hus much of the charm
of Steele, vith less youthfulness of heart, a riper reflection, and a
touch of meianc%oly, In thus teking up once again the form created

by the suthors of the Jpaegtstor, he luparis to it s vitality that is
neﬁ¥~and yet in many respects not unlike what it was before." o pn-
5t§er~mgdern eritic in speaking of his personality says that

sessaseslie Proceeds to exude this gpirit of
benevelence and true love, true charity, as

it manifeste iteelf in the slums and brothels,

the prisons and taverns, amongst the most degrnd-d
and disreputable menbers of human society.

It is a noble, a Christ-like achievenent;

utterly unrespectoble {as that word has been
mostly fiisused}. No vonder that Johnson should have
sald of this gentle creature: ‘lLet not his
frailties be remembered. He was a very great-
mant, So 1 concludes......with words by the man
‘who knew Goldsmith mast 1ntimately, and loved

him most shrewdly.<4

22, - "These ansverers have no other employment but to ery ocut Dunce,
end Seribbler, to praise the dead, and revile the living, to grant a
men of ‘gonfessed abilitics some emull sha e of merit, to applaud twenty
blocktheads in order to gain the re utation of candour, and to revile
the morel charascter of the man vhose writings thev cannot injure.

%3+ Legouis and Gaza@ian, 932

24, 7The Citizen of teWorld, Everyman Editian;-iatraductiou by Richard Churﬂh;di
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There seems to have been W0 rather distinet phases of literary
eriticiss in the eighteenth century. The first half of the century,
which is represented by the three periodicals written by Steele and
Addison, is still under the influence of the Restoration; this influence
is most ﬂgticeabiéﬂét the begioning of the century and becomes of less
importance as the middle of the century aproaches. In the early
1700%s the aristorracy and the wealthiest commoners were still the dom-
inating force iﬁ English literature alt&oigh the middle classes were
beecoriing af‘incréasing*impartanca; this importence increasdd until it
beéame,,after the middle of the century, the most important factor .
in Pnglish literature.

As long as those early authors were writing io please a partic-
ular type of audience, theywrote what that sudience liked best, During
its exlle the court of Charles II had turned to pursuits that amuged
its members; in literature the same tendency had prevailed. For tke
most part the only works which won favauf with the exiled court were
those which displayed characters, of like morals if not of like class,
speaking witty lines which the audience tried to imitate 'mom:;ng
was taken seriously by this audience; love, marriage, religion and
politics, all'%ere subject to Jests--jests which were often none too
gentle or refined in theilr import. Whea whe. king returned to power,
he and his followers brought this philosophy home with them and made
it popular with the geaerai populace. Towards the end of the sevenw
teenth century a revolt against this license was begimnning to take

form,



However, during the first yedrs of the eighteenth century, the
reform movement had not completely dissipated the Restoration in-
fluence., Steele and A&diaan said {esgqcially in the Tntler and the
Spectator) that they wanted to reform mamners by layghing people out
of their errors; but in the preca&slof putting the common isdemeanors
into a ridiculous light they frequently achieved the effect of merel&
an amused tolerance, They ate toc close to the Bssto%atien.te'have
cempletely lost the beligf that the upper classes were superior te any
other, despite the fact that they realized that their iﬁflueace on the
lower clasees was not beneficial. With Fielding, Johnsorn ead Goldsmith,
a different attitude is spparent. Aside from the personal difference
between this gréup and the former, bthere is the fact that the'middle
classes had made themselves felt as an influence in the literary world,
A further diffevence is that the time wﬁea thé writer depended upon a
wealthy and aristocratic patron had passed; writers, if they had the
necessary talent,-coald support themselves solely by their own ef-
fortSs they no longer had to modify their opinions to fit those of
_ their patrons, as the contemporaries of Addison and Steele had hed fre-
quently to modify theirs., Johnson, Fielding and Soldsmith were earnestly
trylng to reform the abuses that they saw about them,

To Johnson.there wase very little rigbt in this world. In his es-
timation, about the best anyone could do with any of the affairs of the
world was to make the best of a bad bargain; and even the best was
often apt to be none too gopd. He is the disciple.of pessimism; how-

gver, in spite of all this, he has an earhestness, a profound
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&alief in th§'neeﬁ for viitﬂe‘aaé a passion for definite laws to
go?ern all things,that make ansAresyemt him even if one cannot
like hié@

Fielding slso saw the need for virtus and for definite lews as
clearly as did ébhagen, but to this insight he added what Johnson~
lacked; a gense of humour and a desp end sincere understanding of and
gympathy for ihe anécrtanats and down-trodden, He sometimes expressed
himgelf roﬁghly,.but always, despits his brusgueneass, he'is trying to
meke the §3blic see the need for a certain reform as clearly as he
saw it. ” | ~

Gﬁldémitn on the other hand more aearl% resembled his pﬁedécessaisﬂ
Addison and Steele. o é@ﬂnyed the use of c%aractera to point the |
léﬁscn he wished to teachj he used gllegariea for the same purpose; and.
he had the aygéara#ee of lightness and gaiety that Addison and Steele
had, But Goldsmith had something more thgn the gracefulness of Aﬂdiaaﬂﬁs
writings he was ggabaSEy as earnésfraAreféﬁéer-as his two aantemgorarieé;
but he added a touch of sentiment and warmth and spontaneity. |

The difference between ihe literary criticism of the first part
of the century -nd that of the latter part of the century follows mach
the same lines as the differences in personalities. Addison and St;ele
were gtill more or less dependent'upcn 9atrgnage for successful livinég
in their cases,_hOWQVer, it wés more party than personal patronage.
Adéison wes the most important writer for the thig party; conaeguently,.

it was his job not only to furnishk party propagands when nécessaryg but
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to fry to obtain the services of all promising young writers for the
Whigs. He was, so to spesk, a literary political. boss, As has been.
stated before, Addison gathered a group of writers esround him and
formed & club which met at Dutton's. It hus @lso been mentioned that
Addison seemed to be the type of man who liked to associate with men
his intellectual 1nferier; For this reasan; as well, perbaps, as
for a political one, Addisan did not obtain the services of the best
writera of the period. With ‘the exceyt;on of Steele none of his
associates at Button's is very well renembered. Because Addison
wanted to keep the men that he had with the party;.he‘had at times
to praise their warks not oniy orally but in writing. He and Steele
had, no doubt, e strong personal attachment for most if not all of
their associates, Most of these other writers followed to the best
of their ability the rules for the "classical sty;aﬂlof writing,
which were then so rigorsusly defended; but all of these writers
lacked the spark of genius which makes works live despite rules.
Philips is the anly one of them who is read with apy degree of fre-
guency today, however, he is remembered not s0 much for the works
that Addison and Steele praised ss for the merits of the works that
they ﬁeglecteﬂ to mention. Of the two men Addison had the more cor-
rect literary tasie, ae can be seen from his appraisai of the éld
ballads, the works of Suakespeare and Milton aend the papers on the
drama in general. These he examined in the,light of the best of the
literary laws which had been derived from a study of the ancients. He,

a5 well as Steele, could very easily put aside his strict literary
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principles when he eriticized the works of a friend, or when it
seemed the expedient thing to do. They seldom went outside of their
LW c}.ub for contemporary authors' works to review; they found it
more profitable to themselves end party interests to write about each

other. Steele valued Addison's éata highly; Addison commentated at

great length upon Fhilips's Distressed Mother; and Tickell praised te
an excess the Pastorale of Philips.

. By the middle of the century the attitude had changed. The au~
thors were free to criticize as t}iey saw fit; they did not have to
find merit except where they thought there was merit. As hes been
said, Johnson found nothing that he unreservedly recommended; irn fact
he devoted very little time to the eriticiam of the actusl works of
contemporary writers; he was content to prescribe the rules that they
were to follow. !;‘iaiding set up bhis Caurt of Censorial Inguiry befere
which he arrgingeﬁ the works of contemporary authors 'ine}.uding his own
Amelis. However, he {like Jobhnson and Goldsmith) &id not devote as
mick time to é diseussion or literary matters as he 4id to matters of
sociel importance, Goldemith, as has been mentioned previously, used
many of the 1iterary devices that had been used by Addison and Steele,
but his literary criticism was .ﬁemh more impersonsl and general in
tone than theirs,

In general the iitera;,v eriticiam of the three periodical writers

of the latter part of the first half of the eighteenth century wes
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ixpersonal in tone ,1

snd freguently Geslt with literary theories
rather than with specific writers. However, when they 4id discuss
eny one author®s works they chose to do g0, not becsuse they feld
obliged to, bui bacanas they had an sespecial interest in that cuthor
ar because they felt thet the public would be interested in & dis~
cussion of his; wsorks, They were beginning to approach the moders
conoeption of a critic--the conception thet the critic will impar-
tislly discuss the merits of the suthor's works and not hi& person- -
ality, The primary aim of Johnson, FPilelding and Goldsmith, howover,
wa# not literary critieism, dut the rectificatjon of soctal evils by
criticien,

i» ldterary eriticien in periodicals in the esrly part of the nine=
teenty century (Edipturgh Roview, Guarteriy, etc.} turned egein
to the personally or politically bimsed attitude of Jeffrey,
Gifford, etc. This would tend to indicate that fashions in 1it-
evary oritician moved in cycles the same as any other Pfashions.
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