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Chapter I
The Humenistic Tradition From the Berly Renaissance to
the Age of Mariowe
1

Introduction

Christopher Marlows still remains & largely undefined
drsmatist in the twentieth century. Seholarship in the
past £ifty years has sheod much light on the historical
faets of his 1ife, but thers has bosen little effort to
pleace his dramatic output in the styeam of English letters.
He yemains to many & curiosity, both in the style and the
content of his works., The facts of Marlowe's 1life, dige
coveresd by ascholars, have oyeated es many probloms as they
have solved. ?magmﬁn@awy'avi&anﬁﬁ;hﬁa boen utilized in
an effort to prove HMarlowe an atheist, while other frage-
ments have been used in an effort o prove he wes a Cathoe
lic and still other svidence soes Marlowe as an Anglican
in the service of the Queen. All of the conjecture hes
some basis in fect, but by the contradictory nature of the
allegations, Marlowe could not possibly have been all three.

Te seek answors to the éﬁ&amm&,pwavi&ﬁ& by the cone
f&&aﬁ&ag.ﬁviﬁéa@ﬁ* the logical plaece to searech would soem
to be Marlowe's drematic productiom. It alone stands aa
reflection of Marlows's mind; imperfect as a totel view



of Marlowe's perspective of men's and God's relationship,
there seems no bebteér manner of hypothésizing his stand on
theological questions, His output spans the mature years
of his life, and patterns emerge in the pleys that remain
consistent throughout his productive years. These consis-
tent elements would seem to provide & basis for making judge
ments on the mind of Marlowe,

In seeking ﬁhe answers to the question of Marlowe's
religious stance, M, M. Mahood views Marlowe as a student
of humanism, and observes that his plays are an outgrowth
of his observations of humenism as a fallaey.® Mahood
summarizes the fallacy as she sees it dépieted in the
Elizabethan drametists:

Natural man, growing aware of his insufficiency,
likewlse begins to crave the completion of his
oxperience in the knowledge of spiritual worlds.
Here he runs his head ageinst e well erected by
himself; his vaunted gelf-sufficiency prevents
him from putting any fleith in that interpenetra-
tion of the natural and spiritusl worlds which is
implieit in Christian doctrine, Deprived of his
self-enteem; he swings rapidly from his assertion
of man's greatneas independent of God to the

other blasphemy of denying human greatness alto-
gether, The titanic heéro shrinks to the plaything
of malignant powers which are more cepricious thean
3&&@12

, L, m, HMehood, "The Tragedy of Renaissance Humanism,"
Shakegpeare's Contemporaries, od. M., Bluestone and N,
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As Mohood sees it, the plays of Marlowe represent the
decay of the humenistic movement. She views the herces of
Merlowe's works as donied seekers who turn to fabalism when
they cannot completely yeconcile the roles of man and God.

Butb anaﬁhar‘rﬁaﬁing'aﬁ\@hﬁ‘playﬁ\af“ﬁaﬁiawa soems to
‘be auggééﬁad,by-ﬁahaﬁdfs ebmmanﬁsﬁ Mariéwé*s‘ﬁévﬁéa 4o
not necessarily turn to fatslism in their encounters with
God. In thelr search for knowledge sbout theié physical
amd,spiritual.weylﬁa S0mMe men s&e thamsalvas'as ﬁha reproe
gentetivesn af_mankin&;;ané their spprosch to CGod becomss
thet of the challenger, These men, and they seem to be
represented iﬁ'tha.plays of Meyrlowe Ly Tamburlaine and
D, Fauahﬁég”égerate at the rringes of ﬁha‘huﬁanfaxpﬁriw
anee; seeking to define the spheres of interest controlled
by man end by God, They seek Yo Tind the point at which
netural law and divine law come inbo conflict, thereby de-
lineating the arees in which man c¢an find mastery and the
areas in which God vemains master, Chrough their challenge
these adventurers in the quest for human knowledge open
new vistas of sxperience for their fellow men =snd sxtend
the humanistie¢ ideal,

Obviously these men cannot operate within the realm
of traditional and orthodox relizious experience, They do
not deny the exisbence of God, but the view of God Thai
emerges is directed foward & deistic point of view., The



heroes Marlowe croates see the spheres of men and God as
sspavate, bubt somewhere in the gulfl between the two spheres
lies e meeting point at which the two forces collide. They
sssk to find this point so that roles ¢an be c¢cipcumscribed.
Sseking two separate gspheres of interest; in effect, denies
en interpenetration of the worlds of God and mane The sp-
proach is rational and rensoned, always dignifying man and
elways essuming that men can oreste order and behavieristic
standards that will refisct the cepsbility of man in ore
ganizing hils community under standards that will create
harmony and goodwill smong men, This beecame a denial of

d itself with
dogma and ritual irms tead of the relationships among men.
In Tamburieine and The Jew Of Malta Marlowe deals with this

orthodox religious experience which concern

theme. He criticigzes the role of orthodox religions bacauso
they have become perversions of their original purposes,
oreating ethical and humane relationships smong mon, and in
sn ironiec tone Merlowe refleocts on their failings. Again,
there is no denlal of orthodox veligions, only the implie
sntion that they have failed in their present emphasis, and
that by returning to & fundamentel behavioristic emphasis
they can reclaim theiy role in the community of men,

In his point of view Marlowe is not an originsal, for
he is dependent upon *bi:w tradition of humanism brought to
England by Erasmus. Though Marlowe is & 1iberal in the



tradition; he still remains tied to the tradition that
Brasmus ostablished. Erssmus, in his position on ths
frontiers of religion, in his dislike of dogmatic orthodoxy,
in his behavioristic omphasis stressing Cupist as & model
of behavier, in his use of a living tradition stressing
ethicel and humens rolationships betwesn mon, and in the
ﬁgaanﬁial unity of all men through these principles, is
the precursop of Marlows. Marlowe belongs to the liberal
interpreters of the Erasmiasn tradition because ¢f the
thought prevaeiling in the England of his day, and because
of independent condlusions he appyived ab that were forward
looking in light of the relative intolerance to religious
attitudes based oh behavioristic standerds in sixzteenthe
gentury England., Marlowe's views are merely en extension
of the Brasmien position on behavior, perheps without the
smphasis on & Christ model, and on Erasmus! griticism of
the church as an institution thet hed lost sight of its
priginel gorls.

In seeking Mariowe's role as an extension of the
humenlstie ddeal; it is necsssary to first define humane
jem snd the role it played in shaping the mind of Renanisw
sance Englend. Aftér dofining humanism and placing it
in the perspective of Bnglish society, as it was brought
to Engisnd by Brasmus, the tréadition must necessarily be
followed through the reigns of Henry VIII, Edward VI and
Mary, so that the developing pattern of English hwmm




can be seen as & force that was transmitted to the mind of
Marlowe., Fuprther, the special forces that operated during
the reign of Elizabeth must be éxamined so thet the liberal
position that Marlowe represented ¢an be reconciled with
i pollitical, that

the nationsl purposes; both religious en
Flizsbeth maintained for Great Britain.
To define the position of Marlowe working from his

plays, & chronological spproach was used, Tambuplaine, an
garly play, presents the sesd of both the themes: man asg &
challenger te God in his seerch for resasoned knowledge, and
the enti-orthodox theme that seeks to reestablish the church
as a leader in behavierism, The Jew of Malta, following in
the chromological sesquence, further develops the anti-
orthodoxy theme, And Dre Faustus, the latest of the plays,
examines in deteil the theme of men ag & chullenger,

In this treatmend & consistent pattern of development

occurs, and it éeeéms that something more then accident was
operating to create the view of Merlowe that émerges from
the works., The Marlowe that emerges in en czemination of
his works is unconventionsl, lisble to the kind of cpitie
cism his enemies divected toward him, but more devoted to
the humenistic ideal and the ethical relaetionships betwesn
men than he has formerly been credited. If he scoms a
rather conventionsl twentieth-~century men, it is a tribute
to the far-roaching mind that explored the relstionship of



men to their God and their church; and whose ideas seem
more pelevant today than to this own contemporearisg.
2
The History of Humanism

Like the greater movement which threatens to engulf
i¢, the Renaiggance, definilng humsnism becomes a process
of extrication from a body of thought that surrounds and
penetrates its raae&mﬁién of mants place in the scheme of -
the universe. That a dofinition of humanism is conspicuous-
1y sbsent from the works of scholars in the field is a re-
flection of the complexity of the problem rather then a
eriticism of the scholarly endeavors. Any attempt at
definition stumbles over the encroachments of a body of
biases, aspologies for biases, and all of the strangely
contradictory forces at work within the broad boundaries
of humenism as an intellectual movement. To attempt to
succeed where so many others heve failed ia not the force
that drives a student of the periocd, but to delineate one
of the forces at work within the humanistic sphere and to
prove its existencs as & force with which men had to come
to grips is & worthwhile objective.

in an exemination of the broad currents of the humane
igtic movement, which seems incumbent though the approach
desultory, the first grest touchstone of scholarship for the
nodern era, Jacob Burckhardt's The Givilization of the




Rensissence in Itel
ception of a pebirth and revitaliszation process coupled

s cannot be overlooked with its con-

to the rediscovery of the works of amcient Greece snd Bome
and the chronologicsl limitations set for the Renaissance
in Italy,; the book set in motion ﬁhéi mﬁiame scholarly ace
tivity which the twentieth century has brought to the field,
Burckherdt's seminal study set off the meteoriec rise of
a&ﬁviﬁy because 12; took a firm pwitimx, a position which
.sﬁam:i rather unequivocally that the Renaissance wes o
distinet breek with tho past, hed its begimnings in four-
taanﬁh«eeabary Italy anﬁ waa al&&r&y &a&l&n&ng by the end
of the fifteenth century, Burkherdt's work did not have
incendiery qu&l&ﬁi&e? for scholayrs assimilated and digested
iﬁﬁ @an%nﬁ from its publication in 1860, In the last decw
ade of the ninoteenth zanbury, Iy A Symonds?, Renaissance

in Italy sppesred, reinforeing the theories of Burckhardt
in = éeﬁail&ﬁ %vén volume study. If the undertakings of
Burckhordt and Symonds had remained thamemd by scholars,
the knowledgs of the Rensissance would %mve been greatly
expandeds But the twentleth century, with an swakening in-
terest in Medieval scholership, had cherted new direciions,
Ap new discoveries of the middle ages came inio scholerly
féma% the tightly circumseribed world that Burekberdt had
ﬁmiﬁim&d slowly began crumbling., The forces at work in
the middle ages weére discovered to be mm forces in the



Renaissance cosmos,

It 18 not the purposs of this study to explore all
of the scholarship end the disagreements that have emerged
sinee the publication of Burckhardb's work. It does, some-
how, seem mecessary to synthesize the conflicting views
rﬁhaﬁ_aris& cut of & study of the Renaisssnce, not so mueh
for the sake of c¢reating uwnanimity es for ereating & working
to0l .

It is not so important to name the opposing forces
a8 to give a view of the polemic fectors that have beon
created by Burckhaerdtts work, On the one hand we have
© seen the constant reinforcement of Buvrckhardtts theories
of sbrupt chenge coupled to a rebiyrth of the classics.
Countering this view is the staunch medievalist view that
the Rensissante was merely the flowering of a movement which
had its beginnings at least as far back ss the twelfth cone
tury.® Hovering between the oxtremes are Douglas Bush,
wallace Fergusen and Paul Eristseliler, scholarsg who recognize
the forces of medieval thought, but who aslso believe in
Burckhardtts conception of & uniquencss for the Renaisw

3?%? 8 aatai&aé'view aﬂ thi& pasﬁtiaa ﬂae~ Johean

Hulzinga, Th &Qﬁﬁ)
ﬂn& éggwiea”~ " $ "g
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ganee mﬁ&ﬁﬁ'

The compulsion to detall the conflicting forces is
styong, but the necessity Lo malntain o perspoctive is far
stronger. The wnderlying ressons for investipeting the
polemical structure of the oriticism is Livet to syrive ab
& chronological limitstion fov the period, The synthesizers,
pevbicularly Kedsteller and Pergusen, cautiously reinforce
the doating thet Burckhardt glves the Rermissnnes -« 1300
to 1600,° Uhile dating of the pericd 1s not en end in
iteelf, it doas sufficlenily Mdmit thoe pepicd under lo-~
vestigation t6 make sn ingulvy & more precise matter, And
while the ntudy of three cenbturies of the cumplieox muliiw-
direotional flow of Western Civilizatien is certsinly en
investigetion of selootivity snd bies, the divection of
humen behavior and thought proccases con be charted in

Upougras push, "he Remaissance end & Lish Human-
im: siggam_ %wima o Rﬁm&aﬂma ienslg.

s DDs UG :gamﬁawaa Ma Mmﬁw ﬁw m
viwa of m %ﬁ&i&v&&mw whe contend the Ronalssance
iz sn extonsion of tho middlo agos, but his efforty at
aynthenizing the conflicting views in thie work belle
his sympathies,

%mmma K+ Porguson, "the Interprotation of m ,
ﬁamiaamw &nm%ﬁmmﬁw 8 smmﬁm " in Zhe Renolige
o6 Medi gval or Modexn? ed, Horl H, ﬁmampﬁa loaton,

P 403 and raul O Kmﬁwmam ionsd G Thoushts
" \2&, 3,%52* Pa S
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some limited fashion.

Some cognizance must be taken of the more practical
matteors of civilizetion before the basis of this work, the
philosophical and moral overtones of the age, consume all
of our attontlon, Passing attentlon is requirsd of the
aéamms.e forces that helped shape the sge. The decline of
feudalism and the rise of embryonic capitalistic struc«

tures were boginning to be felt as movements in the eivilie
sation of Western Europe. 7The bureaucratic decay of the
church s an imstitution, while not a new process, bacame

a matter of incrsased concern to the laity. OCoupled bto
these elements was the rising awareness of a broader world,
8 world of divergent nations and peoples who now had meens
of transportabtion and communicetion that made soclal inter-
course with other culiures viabla:;,_ The politicsl scientists
see the advent of technigues and reasoning processes that
gave impetus to the development of sclence.

All of these elements taken together might best be
tormed & gort of native tradition: movements in the soclety
of nations based on change of socisl and economiec insbtitue
tions that had grown with the cultwre, The medieval world
had resched a maturation point and the institutions that
had suffered for & land~based economy were now in & stabe
of change, The Aristotelian tradition, nurtured by Saint
Thomas Aquinas in the twelfth century, end the basis for his
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rational theology which elav started the stream of scien-
tifie rationalism that uzz&amm:l his theoleoglical position,
heliped give the modern mind its dixﬁﬁaﬁi@mé’ When sll of
these eleowents of chengs are found in & scciety, when a
reasgessment of s8ll of the social and oconomic institutions
is imminent; and when at this criticael moment in the evo-
lutlion of a society & rediscovery of the works of the
ancients of Gresce and Rome occurs, the moment hasg arrived
for the intellectuals to enforee thely philosophical will.
whils this mey appsar to be & beld oversimplification
of evenbs, it is the essence of the direction of human
affairs in the Renalssance pericd. The masses of men who
iived through the movement did not see gramstic changes
from generation to generation, and if there was & changs
in thelir living conditioens it way most often & movement
from the egriculturally-oriented Manor to the commercially-
oriented cibty. Relsbions with the church wers moving from
& state of elerical jerror and dictatorship to a greater
involment by the. laity in activities formerly held to be
solely within the realm of the church, like the involvment
in lay education and patronage of srts and ;xmming‘? if
the generaliged overtone of the medieval period might be

SBush, "The Renaissence end English Humanisn,"p.88.
7%3*@&&@1@; "The Interpretation of the Reneissance,;"p.l05.
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described as an age of passivity; the Renaissance might

be described as en age of increasing swareness, With socisl

and sconomic institutions in various stages of upheaval,

the papuiaﬁima in movement and age-old tiss wmg digsolved,

i;hﬁ forces of tredition were being au@mmw@i by e mmng
.aﬁ:mg wavé of ammiaﬁ.sm, The waﬁimmai

1gh and teo his feudal lord

was no lenger as evident. Now values wors needed for new

mmtwm}ﬁp of a man to his g@:”f ,7:

social sivcumstances and new envivonments. For the common
man 1t wes pwﬁ&pa an ere of groping and &a@ehing; }f‘-@z* a _
new order in his universe, To the inbellectuals and nobility,
& new order w&é desirable to itxaiﬁi’;am- the continuity of
nations and city states; ami for the intellectusls, particus
lerly, the awevensss of the classical Wm and i&s&: ideas

of mtateecraft and the individusl's éﬁlﬁ:ﬁi@mﬁw to the
political unit and to the universe seemed suitable to the
evolutionary course of society. Aside from the g‘:ﬁmm&gz
effects of the esteblishment of codes of order, both in the
physical and spiritusl world, the intellectusl movers of the
society felt themselves pulled towerd the direection of the
1ibérating forees in scciety. If the changes in their lives
swore not physical; they wore, mwwml@m dramatic in terms
of fyeeing the individual from the thought precesses supers
imposed upcm the collective thought of the m@im@ hegemony
by the aamm& thinking that feudal organization demeanded.
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Thus, the outpouring of humanistiec thinking was a collective
foree emanabing from the upheavel in the institutions of
the common men, which demanded resolution of the problens
ereated, and from the intellectual and political leaders
who asserched for resolution and found themselves emmeshed
in the philosophy they had orsated. With the coincidental
d’isewéz*y of the aneient learning, the native evolutionary
forces were fused with the neo-revolutionsry character of
the new findings., Out of this merger of forces was come
pounded the humanistic philosophy.

For the twentiethwcentury student of humenism, the only
view is backward to seek that ill*ﬁéfimé wellspring of
humenistic influence. Paul Eristellor attempts to make
e disclosure of the nature of humanism by severely 1imiﬁ:i:i@
his definition, and yet works only through means not ends,
His contention that the foundations of humenistic thinking
are bound up with the tradition of studis humanitas as &

means of schisving s satlsfactory end through which humean
8

values and ideals sould be atbtained 1ls scmehow correct.
Yot his attempis ere¢ warped in much the seme. fashion as
others whe would believe that the contemporary student is
ineapeble of gseparating humanism from humanitarianism.

aﬁ&f‘i steller, v« L.
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Erigteller would heve his reader believe that the defini-
tion of humenism cen somehow b6 defined in emoral terms, Tom
lleved of any subjectivity. In his abbempt to bring all of
the humanists under one blankeb, he has denuded his dofinie
tion of the emotionslism that mekes the humenistic influence
remain 4 siven to those who soek firmer understanding of the
forces that sheped the modern world. He rebukes those who
would believe that humenism upheld the dignity of men, for
he seen excepbions thet dispute this stand. Although

these sxceptions exist, and while a great variety of views
on the condition of men were held, it is evident from even

the most cursory analysis of the literature of the time that
man wﬁs & subject of intense discussion and debste, And
because of the very dirvéction of literary debate, there is
the tacit implication that man is so significant that it is
impossible to draw velid concluesions sbout him withoub digni~
fying his position, implying that he is worthy of disecussion.
It i3 not dignity of & pedestal veriety thet the reader do~
mands,; bubt an agreement of sorts that man is not & plaything
of espricious Gods, the kind of fatalism that infected the
niddle class mind of the middle ages.

Kristeller further points out thet for the humanist,
humen velues and ideals could be attained only through



16

clagsicel and literary studles.’ This is in effect
3u5ti£yiﬁg a a&aﬁaﬂﬁreﬁ world of the gravarbial Bivory

3

wing at the p&&h of the yyram&&

ﬁ@@ﬁ?&’ &Bﬁuplﬂﬁi&g‘lQTT
ineﬁaaa af yiaﬁing it aﬁ the aarnersb¢a®¢ It was the
hyapmeduﬁﬁ of the ﬁﬁhal&&ly &ffﬁ?@&; hha trgféﬁ»3ﬁi@ﬁ of
i§$$ﬁ~f?ﬁm th@\aa&iﬁn&lgivglmxgﬁians to Renaissance

jurope, that made humanism as living force,

It is mot difficult ﬁa’&gréﬁ‘wiﬁh the ﬁaiiapring
definition of Kristeller's, but the sttempt at precision
fails in that it is too vestrictive anﬁ.i%mitsﬁta the
ﬁa&im of scholerly ax&éaiaa the éﬁu@& of & movement thal
was an active force. The ﬁr&@iﬁiéﬁal 6kémants of hamaniém
that Kristeller rﬁiﬁarates are aiwfﬁfiganx fi?sﬁ fﬁrca&,
bub it was ths 13&&?&@&&1 stamp upon the laarning of the
anﬁieﬁts and tha aff&rts &ﬁ eon@iliaﬂmﬁg am@iea% ﬁhileaayhy

atod the awﬁav&ty {not

with ean@ampa@ary,augtam that cre
%haug&ba} that gave humaniem its lmpetus.

The Xﬁ&li&ﬂff nenists %&analata&* eriticized, and
axgliaat%& the w@&kﬁ of the aaaianﬁs, érawxng on the ?a«
sources &ﬁlivare& %a tham,fr@m the &ﬁf&&t&ﬁ Byzantin& am@iwaa

And as Eristeller ;mﬁiaaﬁﬁa in his 6x$anaava‘liaﬁ¢ & list
of not unusual propertions and discovery, bub worlmenlike,

1bid,
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the Italisn bumanists were concerned with grammatical core
rectnéss end style, the vontent of the works, and with popue
larizing the aontent snd form thmugh m &is&ammatim of
the m@rks.-m 8&3&0&& the seope of tha atud:; of the ancients,
the humanists were oresting original litersture, imitating
the form of the classicsl models and on ocession slipping
i.xiﬁa the vernacular. As educeted wen, they were called into
the servies of their government and performed ghost writing
functions, propagandized and generally reflected the politi-
eal thought of their time bthrough the masses of letters that
flowed from their pens. Speech and Wﬁt‘aﬁy ware furthered
by the humanists, ooccssional and ceremonial speeches prodoms
inating,; but a lavge number functioned ss models for the
gbudonts of the humanists. Bilography wes another important
phase of the humenists! literary activity end veflected the
importance of individualism and individuel experience during
the time. Postry flowered in a form peeuliar to the period,
from a belief that yww& was "largely the sbility to write
verse" and could be taught. Subject matter for poatry wao
unlimited, but éiﬁgim and epigrems, relstively @ay forms
to work with, were most significant and could be handled by
the dilettantes,’t

191}'3&‘&% P bs

1oid., ppe 6-13.
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It seems apparent in negotiating a 1ist of humenistie
interests thet ﬁmise men sre necessarily limited in voce-
tional setivities, Most tended to be tamhéw and acholars,
with & large number moving in and out of governmental acti«~
vity. To say %:hm: those men were in toueh with thoe masaes
of men and were concerned with mundane .pm@mga;z ae&ivif;&
would be misleading. This was an intellectual elite in e
gociety that was only now energizing a prospectively odu=
sated middle class, Thelr involvement with the nobility
and moneyed c¢lasses is notorious, and it is involvemont
which was translated into the acbivities of nations becauss
of the precipitating force of the humanists rather than
through direct ;érimaz'y influence,: These oarly Itsllan
umenigts provided the seed for what has become broadly
known as the humanistic movement: It was in the role of
‘beacher and aide to leaders that the humanists exerted the
greatest influence, for in this erea of ondeavor they influ-
ence the minds that geve cormunal leadership. Though ime
perfectly, some conception of the Platonic ideal of the
leader as a virtuous philosopher refiscting his goodness
upon hig pecple and the people ebsorbing and reflecting a
portion of the slowly diminishing source light baek upon
the leader, found its way into the thinking, st all levels,
of the republican. city states, Politicsal life, exploratory
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activitiey literary creativity, the printing press, all
make humenism come &live, but "the Renaissence hits its
ereative atride eniyzﬁhéu it finds really now ground in the
plastic arts,” 12

Perhaps the best definition of the humanist comes
through the thought that humenism had a “1ay,aog¢¢§tian of
life," 13 e humgnista;novar&é up @hafinitigtive of men
as & creator of rgw#uﬁegy-and beastowed knowledge of worldly
capacity and worldly success and the passions that go with
themsl& It is out of this conception that tga hamgaietia
movement seeks and finds a momentum, The essence of the
humenistic revolution is theologically centered in the con~
sideration that the world is not a circumscribed existence
with specifie limitations placed as burdens upon the upper
reaches of man, Humanism recognizes man's higher estate,
but implied in the recognition are the fallibility end
frailty, the risks, responsibilities and fraaénma;lﬁ "Man

is no longer the contemplative soul, but iz a transformer

‘laaiargiﬂ De Sentillana, ed., The age of Adventure, ine
troduction (New York, 1956}, p. 19. T

131b1d., p. 11,
1&1};&@0’ Ps 10,

S1bid., po 11,
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piae&d st the outside limit of sbsolute risky & free force
taking conscicusness of itself.” 16

Thus the humenistic movement, while seemlngly prow
geriptive in the areas of gcholarly discipline, becomes a
liberating force on men's minds, The dichotomy asgerts
itsell in the stern division between form and content.

The imltative and stylized lenguage of the classical models
is used to tlarify contemporery subject matter. Too often
ideas are saorificed to conventionality of form and the
impact of ideas is aterilized by the rhetorical mold. Among
the works merking the sulminetion of the exaggerated
rhetorical method was Lyly's BEuphues, published in 1578,

and which remaing as an extravagent sxample of the art.

The Rensissance, with itas roots in Italy, slowly began
its way ecross the Buropsan continent. Like any new moves
ment, the reévolutionary zesl reached its apogee in Itely,
the home of the earlisst Renaisssnce activity. While the
world of scholarly activity was inbternational in gscope and
s#halara cormunicated in & common tongue~Latin--Italy
remained the cradle of the movement for its first hundred
yeears, and furnished most of the scholars that populated

the ceurts of Burope. The humsnistic scholars, devoted

&%ﬁié” P 3.6&
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to the verbasl arts, were the seed for a broadly based
Buropean movement., Their influence; not only as advisors
and secrateries to monarchs, but also as educators of the
young nobility, gave direction to a new generation of
rulers, The young nobles, steesped in the traditions of
the humanistic cultural and philesophical outlook ferw
tilized and mobilized the minds of nations from the pin-
nacles of power downward., Even in the hands of absolute
menevrchs, this inverted structuring promoted only &

slow éna d@libera&e dissemination of the now learning %o
the lesser aobili%y and gonitry. PFor the masses, whose
education had been neglected no matter what the curvent
educational philosophy, things were relatively unchanged,
and for these common folk the new learning would become
reality only as it was sbsorbed into socciety's cultural
tradition, & slow, conservative, but relatively painless
process.

And so ag the movement, which had been nurtured in
Italy moved northward anﬁ waatward across the face of
Burope, it became incresasingly conseprvetive. While the
new learning had opened new vistas in terms of methodology,
it became the responsibility of the emerging medieval
civilizations to apply now techniques to the world sround
them. If society's discoveries in science and geography



22

were not remarkeble feats in themselves, with the Copsrni-
can system replacing the PHolemaic universe and the new
devices for making absolute measurements like the marinert's
compass avellable, the effects these discoverles and others
of & simller nature had upon man's view of himself were
rovolutionary, A man-céntered earth began its phoenix-like
rige oubt of depths of eclerical despotism end e decadent
hiersrchieal struckture in the church, That men was an
individual of a peculiar worth rather then & pawn in a
capricicus gystem was not 80 much & new thought a8 a re=
incarnation of & fundemental Christisn view that had
been overturned by corrupt teaching of the original
Christian view, and the temporal direction of the clergy.
The revolution in manlsg view of himself became "aen
other® directed force emensting from the substentive
world of physical measurement and exploration, Philosophy
end religion did not direct the revolution, but ulbimately
had to eomé to terms with the results of the selentific and
multifarious other pursuits., The Rensissance {stholic Church
Was Do more a vonssrvative force than other religious bodies
when faced with change, It is perheps symptomatic of oup
oun time, and here we find perhaps the best corollary,
that religion bocomes & frozen force ,mﬁapablaé of giving
answers to & socieby that has grown sophisticeted end jaded
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by the traditionel morality. Morality and man's view of
himsslf changes and for the church to be rolevent, it
must make em of two accommodations. First, it may leed
the re¢volution and create ‘stendards appropriate tzé‘ the
times and yet maintain an ;ﬁ?&lﬁbi?ﬁﬁ#y stance 8o "ﬁlm%: eld
" and new are fused in such & fashion that men are not eut
off from the past,; but at the same time adopt a contempore
ary motif. Churches have been historicslly reluctant to
meke this accommodation.

The second, and more customery approach to meking the
church more relevant has been the footdragging, conser
vative direction that establishes the jezimzmh as & bulwark
of last generation's a@m@m&dﬁgw at worst the iﬁ;ﬂ
cenbury's standerds: Then, when church atbtendance declines
or mm church going becomes a perfunctory duty t«zi.i;h rote
recitation replecing meaningful relationships between cleric
and congregation, the church seeks enswers for its decline
and makes the hurrisd adjustments that alienate the middle-
sged members with the overturning of tradition, snd alien~
ates the young with its slow progress.

This is the dilemma that faced the Catholie Church in
Rensissance Europe, and coupled to the @ez%mymm of the
times in the clergy, the problems were amsspwnaaﬁ, As the
Renalssancé spread seross Burope and as the learning that



was to liberate the minds of mon became mopre widely dise
p&rse&, the Waﬁi‘tzi@ml x*ela%mnm:m between priest and
flock bagm m disintegrate, The wmagatim began dee-
manding snswers to patural phémm that were now bﬁring
explained by xﬁaasan and science, ‘I*hay w;maa angwers that
would relate the churceh to the nﬁwfam fmm, not evasions
or homilies that would forestall a xfemn&il{i‘aﬁmu of the
world as they now porcéeived it end the obviously timeworn
teachings ¢f a ¢hurch that m&é&ﬁ updating. |

While most of the debate that centered on the church
position, in termse of the mmfam& knowledge, was between
aeheka:a*s- and representatives of the church, and often the
two gx?mps wers indistinguishsble, the masées of men had
not yet been exposed to enough af? the new lesrning to change
their 15;@3‘ This wes ﬁm great conservative wellspring
that waaiﬁimaim@s could draw on for support, and though
time wes opevating eginst the traditional forces, for
ultimately the lmowledge would filter down to the feithful,
the traditional forces could argue persuasively with the
knowledge §Mﬁ temporayy numerical advantege was theirs,

It was in Ktaly that some turned to paganistic and
atheistic #iﬁtﬁag ‘but in the eyes of most scholars this
foree has been greatly ﬁmggem%eé; But with the recogni-
tion that the liveral forces in Italy could ereate problems
in the rest of the Jurdsdiction of the ﬁshumh; discussions
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were launched on the direction of the church by ferwsighted
cleries. AS the Rensissance moved northwerd through Gere
many snd the low countries, the foreces of traditionalism
and church reform clashed and disputed the divection of
the church, Rut something vitel was happoning within the
church, for mow it was possible to debate, and this very
debate, while polemic, 8tlill grented & common ground and
maintained an interest in the activities of the church,
For the fiyst time men were able to guestion and disssct
the values established by the church; end from this time
forwerd man's relationship to his religious instibutions
could nover be the same sgain, The mask of diviniity was
penetrated and with that penetration the clorgy were re-
vealed as fellow mortals.
3
Erasmien Humenism

out of this ferment smbracing Western Europe, one man
is singuler ss the fructificsation of & now knowledgs geinéd
from the theological struggles, Erasmus, said %o be the
last man to embrace the total knowledge of men in hig time,
emergas as the spokesman for Christian humenism, A truly
international man who divided his time between Englend and
the low countries, intermingling his divided life with ex-
cursions through the conbinent, he was perhaps the finest
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expression of the Rensissance, BEntering England for the
Pirst time in 1499, it was he more than any other man who
was respongible for the transmission of humanistic spirdit
to an insuler Englend, shielded by the breach of the
channel from the rapid incursions of the new lesrning,
 Though Erasmien involvement inm all facets of humanis-
tic learning is significant, his pronouncements on theo~
logical 4uestions and elerical dissembling sare the maln
influence on Marlowe?
~ More and Hrasmus in their atbtitude to religion
were the gpokesmon of the best element in society.
. We can in faect speak of a Catholic Reform movew
mont, Thisg movement is in danger of being for-
- gotten: the Protestants regarded it es & timid
pracursor of their own movemont,; and Gatholics
- Have not until recently cared to know just how :
radical the attitude of good Catholics was at the
moment when Luther appesred on the scene 17
It was among the main conesrns of Brasmus to reconecile
humanistie lesrning and Catholicism. In this role he took
the unpopular position in theological cireles of attacking
the acoumuleted hesrasy that had geined stature in the
nedieval churoh. His attacks wers not on the church as
an institution, but on mortals who corrupted and bent the
teachings of the church in the guise of an infallible
clergys In The Pralse of Folly he meuls the theologians:

?wtsri in the Early Tudor

i?ﬁm A, HMagon, ﬂmmiam and
reriod (New York, 1959, 101,
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These theologians sre happy in their self-love,
and as if they were presently iphebiting a third
hesven, they look down on azll men ag though they
wors snimals that crewled along the ground ng
nesr to pity bthem, They are protected by = wail
of scholastic ﬁﬁfiﬂiti@ﬁs arguments, corollaries,
and implicit and ﬁxpliﬁi% ﬁ?ﬁp@ﬁiﬁm@ﬂﬂ&lg

BEgo, pride and self-imporiance were the vbviocus flaws
that the clergy presented, but further than the excesses of
personal sgrandizement wes the responaibility for the parishe
. oner thet was avoided by these same clerics, Erasmus attacks
because he ﬁﬁ&# the feilure of the epcleslastics to relate
chureh to people, and further becouse the clerics are ceprie
cious and dictetorisl in their relationships with the flocks
they are to seprve. Ho pins the responsibility down coneretely
and télls us thet "they /The theologiang/ think they are upe
holding the universsl chupch, which is otherwise aboub to
erumble to ruing, by the influence of their ayllagi&magﬁlg

E?aﬁmnavaeés the medieval church that the Renalsssnce

hed inherited as ivrelevant Lo the dewning sixteenth century,

Seholastie sniping and esobteric arguments occupied the minds
and activities of the clergy vather than the dubties of leaderw
ship end example that Erasmus saw as the basic tasks con~
fronting the church, Erssmus is driven by the nesd to
Q&Eragmaa, "The Praise of Felly," in The Esaeénbial

Erasmus, tgaﬁau from the Latin by John P. Tolel (New York,
D6l ], De 1434

1b1a., pe 146,
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bring the church back to thé originel condition set forth
by Christ, Erasmus, theorizing the words of Christ, makes
his position c¢lesr once again

Yany years agoe in the sight of all men I promised,

in clear language; not through the use of parables,

the inheritance of My Father to thoae who perform

works of mercy and cherity--not to those who merely

wear hoods, chant prayers, or perform faats.aﬁ
Mercy and charity, fundamental tenets of Christianity and
fundemental tenets of the ethical behaviorist, are brought
. forward as the cornerstone of the Erasmian theological
paaitiaﬁa This was not anlunugnai verbal gesture in the age
of Erasmus, but it was unususl foy the clergy to live a life
dedicated to éaka the proposition true. BErasmus does indi-
vidualize himself however, for he is prepared to meke &
break with orthodoxy. As & loyal critic of the Church,
he clearly stood for internal reform; but with the open-
minded Renelssance tradition operating behind him, hé
could see 8 veriety of paths te a spiritual merger with &
Godhead. A, N. Whitehead sees that Erasmus, like Origen,
hasg greasped the central importance of treating popular
religion in such a manner as to keep & proper balance be-
tween its divine sourceg and theilyr adaption to what is ime

portant in s glven time and pl&ﬁa,al Preserved Smith

Egzbids; Pa 1@9*§Q*

2ls, W, whitehead, Religion in the Making (New York,
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extends the position of Erasmus beyond that of White«
head;

That he saw through the aceretions of super-

gtition; dogmwa and ritusl to the "philosophy

of Christ"; that he let his mind pley freely

on the secred arcanse of the traditionsl faith;

that he recogniged resgon ag tho finel arbiber

“in these matters as well &g in social and

politicel affaeirs«~all this is the whole genius

of BErasmnus, 22
- As a Renaissance msn, Erssmus hed the utmost respect for
reason, but reason is not the same &s dialecties to
Eraamus., Reason bw:mé by wbsgtmtim and maaaarabia
evidence has its place in the Erasmien cosmos, But for
the doctors, lawyers, scientists, and perticularly the
theologlans of his time, he saw the dialesctics "had be-
come & prestigious intelléctual gym&ﬁim“%

It is through an overview of Praige of Folly that we
cen best put Erasmus into perspective. Paul Mason puts
the more pregmatic Eragmus before us in his statenent:

For the wisdom of PFelly throughout is bhuman

wisdom, Folly represents good sonse, & right
attitude to life, But it ig one which recogs
nigses the harmony of Man and Nature, Body and
Soul . Qonseguently, when she comes to spesk

of the religious, she treats them as she did
the studious, gll those in fact who violate the

2epreserved Smith, Erasmus (New York, 1923), p. hl..

2350nn P, Dolan, The Essential BErasmus, introduction

{New York, 1964), p« 13,
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harmony of mants nature, or prefer illusions

Here then, is sssembled the Erssmisn position, In &
Renaissance voice of modevration he has taken for himself
the middle ground., He binds the nstural man in the Romeane
tic gsense of a noble savagags to & world in %@iﬁh.m&n;ﬁaﬁg
through the powers of rationally used reason, capabilities
for grestness and discovery of the secrets of the physical
world avound him, Into this sphere, he injects the corw
poreal function of the body and the spirituel function of
the soul. He has assembled the complete man from body

to instinet, through mentsl cepability to the ephemeral
soul, Here is man with his four functions in harmony, ine
terpenetrated by the last in the series-~the soul. Through
the soul is f@&n& the consecience of man and his attitude
toward ﬁis fellow man, and beyond this level, man'p relsa-
tionship with his God. But the sowl in its interpenc
tration of the other fuﬁﬁﬁiaﬁa does wmot rule, does not dew
1imit, The soul outlines the peth, but does not set up

an arbitrary end or roasdblock in ments quest'rbx knowledge.
The soul sets up rules as to how the geme is played, bub

aaﬁ&ﬁ@ﬁg ps Bli.

25 Erasmus; p. 22l
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not the length of the game.

Brasmus, conscious of the advences the best of the
secientists hed made, 1s as acube in his omigsions as with
his declamations:s He refuses to pit the physical sciences
egaingt réligion, preferring to leave them in separate
gpheres. Apparently there is no contradition botween
sclence and religion in his mind, for he views the naturs
of men as something esteblished by Gw&; and smong thess
capabilities is the potentisl f&# sxtending knowledge.

The eschatological ayatﬁmvuf“ﬁrasmas is by no means
complete, for it is a blend of the pagan, the reasonsed
mind and the doetrine of Catholicism. There are contra-
dictory forces operating, but the potential for man, freed
from elerical, and particularly monastic despotism, is
fi1led with unlimited oppovtunities for self-reslisstion in
the corporeel world; and the potential for breaking down
& portion of the mysteries of the supernatural world lies
in the breakdown of scholastic dialectics and the introe
duction of moderate discussion based on the uncorrupted
text of the soriptures.

While Ersasmus attempis to reconcile the classics with
Chriatianity, some¢ believe that he is & Christisn first

26

and a classic second, This position further views the

26yas0n, pe 102,
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theology of Erasmus as derived from the 1life of the times,
from his gonuine paviticipation; and frem the living tradi~
ti@ma? At the same time other critics see the roforming
ideals of Erasmus based on an undogmetic Christianity,

28 ‘Both
critical views have substence and draw attention to the

eviscerated and without Christ at its wellspring.

dilemma of Erasmus and the humaniste. They are both
Christian and c¢lasgsic end in viewing the collected works,
we find one of the positions, olther Chriastian or classic
taking precedence at particulsar momenis, The evere
shifting moods of the humenists, Erasmus included, leads
us to believe that they could never completely clarify
their pogition. Butbt perhaps clerification wag not the
aim of Erasmus,

His ultimate goal is to get contemporsry men on a
path directed toward ethicsal and humane trestment of his
fellow men. If the Catholic Church can contalin the fape
ranging world of Erasmus, then he is content to remain withw
in the Church, ZDrasmus, who is notorious for his dislike
of dogme, is not an orthodox Christian, but a pragmatic,

z.sziﬁm, ps B2

aaﬂartzim Iather, On |

by J. I. Parker and 0, M., Jo ]

21y 1952, Ps 19
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sthicelly-mobtivated and humene man whose church takes on
more significence bacause it :%.a:‘ out of harmony with his
ony with hisg
ethical position is ons of his mejor goals end in his ste

position, Bringing the church into har

tempts he 18 on thé frontier of peligion.

The Erasmian poglition, s position complicated by the
advent of eclassical learning in Western Burope, the
decadence of the Chureh, and the reconciliation felt
necessary by the éﬁri%im hamanists to align the nowly
discoversd ¢l assics with the backward~looking theologieal
position of the Church, all complicated the mind of Erasmus,
all tempered his thinking, all made his exact poaition dif-
ficult for him to sscérbain. But the groping and the
reaching for a position wepe nevey ss‘af‘:z*iﬁcaﬁ to his ethical
persussions, The Christian humenism of Erasmus! day was
& fragile philosophy, wmade mpamm‘a by éé&z&iﬁi% minds
like More and Erasmus. It c¢ould never putlive these men,
but something of the spirit persisted, and out of this
spirit was herdened a dircction for humenism that wag in-
herited by Marlowe,

Herlowe inherited the idoalism of the position Erasmus
had esrlier begun. Humanism received its test by sur-
viving the reigns of the English monerchs from Henry VIII
through Elizab&th, & subject to be discussed at iéngi‘éh in



3h

the remainder of this chapter, The direect results of
Brssmian thought are apperent in thelr influence upon Mar-
lovwe. Two olements of Hrasmiasn thought apre most readily
obgervable in the writings of Marliowe.: First, reason maine
tains a preeminent position; and even matters of faith can
be jusbtified through the use of reasoned evidence., The
gsecond major influence that survives in & direet line from
Erssmus to Marlows is the oritical view of orthodox re-
ligion: Erasmus satiriged the problems of the Romen
Churelh as an internal epitic, while Marlows took up the
cry as society!s eritic of all orthodox religion. But
both men sought the same ends, the eliminstion of false
dogme and yituel that interfered with the primery duty of
religion, bettering the relationships bébtween mens

Just as BErasmug saw nll of the world as his realm,
86 did Marlowe. Marlowe vanges in e cosmos that exceeds
oven that of Efasmus, for he looks upon the universe as
proper realm of oxploration for man, éven if men is incap-
eble of understanding sll that ranges through the cosmos.
Man is & cresture of dignity for both Erasmus and Marlowe,
and his capebilities are unlimited. Both sre optimists:
both are convineed that man ¢sn soek and find the answers
to his velationship with his fellow man and to his God
through rational means, .
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E&t«h men srrived at their eppoiunted time in history
to ffaéas mejor upheevals in tradition. Erasmus saw his duby
as & ﬁaxaﬁmeiwx? of Chrigtlien and clasaical thought,; but he
spprosched the problem as a Christian. Thers 'ia logs age
surence as to the position of Merlows, but his efferts
would lead observers to belisve that he took on the rble of
déefending the clessic view of man to the Christian world,

Ag Brasmus moved out of the world fixed by scholastic
thought and traditional Catholicism, he saw his job as one
of libverating Csatholic thought from hierarchical decay and
useless dogma, &g the Chiristlan world became splintered;
Mayrlowe hod a far broadsr task: to find the elements thad
bound all of mankind together, ontside the theological
differénces of the fectionsliged church.

Bocause of the nature of his time; an era of broad
differences in the approach to yeligion, Merlowe had te
take & nore daring path. The characters in his plays,
powor-gesking protagonists, play.a game of sbsclutes.
Their tests ave critical and timidity can be destructive
to the goals of man., His herces throw cautlion to the winds,
for only by living and gressping at the fringes of man's
experience can they hope o bebtber menkind.

But this moves &head of the tradition that crsated

Maprlowe. Marlows was dependent upon the force of Erasmus,
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but the events of veliglous uphesvel and politicsl crisis
between the death of Erasmus and the mature mind of Mare
lowe tempered and directed the humsnistiec tradition.

It is necessary then to view the dislocations in
thevliogy and politics that marked the fortunes of the
English monarchy during the %ime in which English humanism
matured: The mood of the English nation, tempéred by

revolutions and counter-revolubions, made possible the
liversl numanistic Fforces that directed Merlows. The
liberal humanism of Marlowe was not an aceident, bub was
derived from the forces already in motion imn his socliety.
the flow of Bnglish
gsocietys butb the socieby itself made Marlows's far<yeaching

Erasmue remaing the seminsl force bohind

mingd posgible.
L
The Brasmisn Tradition in England

Dougles Bush has wigoly commanted that tho world of
Maprlowe was mors than half mamvaigw Sueh & commentary
shronistic in viewing the world of the sixbteenth
century as the age of discovery. And yot even a Marlowe,
university sducated,; still used the Ptolemaic system fop

seoms ang

wmnglm Bush, E ,“..awLiiﬁaat we in the Esrlier
Seyventeenth Cent 65001600, Oxford ‘iﬁﬁvy of Engli
Titerature %ﬁ.&m ¢ar F. T, Wilson and Bonamy Dobree

v}{ﬁeﬁ Yorky 1962}; Vi L,
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descriptions of the universe, E, M. W, Tillyerd's view
soems to shed the most illumination on the enigma. "Recent
research has shown that the educated Elizabethen had
plenty of text books in the vernacular instructing him in
the Copernican astronomy, yet he was loth to upset the
old order ﬁy appl3iﬁg'hi$‘khﬁﬁlédgﬁﬁ“ 30

The penchant for order in the Elizabethan world cen
be ascribed mainly to two elements operating in sixteenthe
century England: first, the resurrection of classical
learning, which created intense inberest in an orderly
world, and which has been discussed in some detail, and
gecond, the religious instability of the age, compounded
by the vicissitudes of the monarchy.

Our particular problem, that of ascerteining the
causes for the Marlovian religious stence, can perhaps
best be explained by a further investigetion ¢f the monarchy
and the religious life of the sixteenth century, James

Kelsey McConieca in his work, English Humanists and Refor-

metion Politics, brings & scholarly eye to the reigns of
Henry VIII and Bdward VI.o The fects of Henry's relgn

g, u. w. Tillyard, Theé Blizabethan World Picture (New
York), p« 8a o OFaL A0

311 o indebted to MeComica for my ovevview of the
acene through the detailed descriptions he has furnisghed
in his book,
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are too well knowm for additional condensations to be of
valuey but the influence of the Christian humanist tradi-
tion led by the thoughts of Erasmus exerted an influence
that contributed to the declisions that Henry VIII made:

The spongorship For this devout humanism comes
from the highest guarters and is never far from
the royal femily itself, Indeod, the King, the
Lady Margaret, Wolsey, Queen Catherine, asnd the
Princess Mary, along with the collective entity
of Syon Monastery, together account for perhaps
half the total mumber of book dedications in thils
aarly‘periaﬁwja

With the relatively large influence that the humene
ists maintained at courdt, it would seem readily spparent
thet the royal family would abeorb a considerable measure
of the Erasmian outleok, And when the erisis srrived,
veginning in 1527, with the initiation of Henry's divorce
procosdings ageinst Catherine, an Erasmian~derived justi-
fication was ubilized:

The concerns of the first several months after

the convening of Parliament in 1529 wers entirely
Erasmien, with royal power being invoked to core
rect the failures and adbuses which Wolseyts enors
mous power hed left neglected, Within this atmos-
phere of acceptable Erasmiasn reform grew those
moyre radieal propossls asugmenting royel power
which were neither inherent in nor markedly
repugnant to that sccommodsting ereeﬁ~33

3gaa&aﬁymeléay'ﬁe@o@i¢aﬁ English Humenists snd Reforw
metion Politics (London, 1965); p. 63s |

331144, pe 109,
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The year 153l marked the passage of a series of
acts abolishing papal suthoerity in Bnglend. Events had
been moving toward this state for the proceding soven
years, and this wag merely the final act in a progression.
This finel renuncilation of papsl authority was in part
nouriashed by the L&tﬁaraa-braak, but more importantly by
the acguired tradition of BErasmian reform, The move
wrenched English society, and with the final dissolubion
of the momasteries in 1539, the face of English society
was changed. Monsasterial reforms resulted in redistribu
tion of lends formerly controlled by the church, and &aéeﬁ
to the wealth afArayalty’lagal to the sﬁéte oéﬁﬁrézieé.'
church. More important to the fabrie of English socieby
was the new dualistic monerchy, heeding both church and
state affairs. The break necessitated the realignment @f
thinking for the faithful, and the break with Rome was
certainly of a traumatic nature, overthrowing a centuries?
0ld tredition, Uncertainty gripped the reelm, end 1t was
diffisult for men to Sort out thelr sllegismces so that
=<1d views would not aanﬁli¢%~with new. Doubt was cerdtainly
the order of the day, ané‘ﬂmx of the doubt people began
gregimg for & new order,

out of the Kiﬁgfﬁ divorce came & sort of Erasmisn
schism, The conservative movement in Erasmian thought,
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led by Thomes More, could nover accept the divorse of the
Xing. The schism; leading o the desth of More and Cardinal
Figher in 18535, split the humeanist movement. 3h The othor
extreme in the achism was the group that turned to Protese
tantism, Tyndele, a disciple of Evasmus in his youth, was
the first to take the tuwrn and Crammey followed his
wummsg With the persecution of Pisher and More, the
conservative Brasmians were driven underground or abroad
and a moderete group maintained its tles with the govern-
ment, 36

Though the humenistic breasch was significant, parbticue
larly to those whose lives wore sacrificed bo thelr csuse,
the besic BErasmien influence on the monerchy remained un-
altered. "Royel injunctions on Church reform, primers for
popular devotion and {after long delay) provision of an
approved translation of the Bible are all fruits of
this work.” 31

The five yoars; from the execution of More to 1540,

313’3:@:31&.; pe 12k
35 Ibid.s pe 125,

361?&%&&; Pe 1Y

31vi6., p
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wore parked by the sttraction to Thonmas Cromwell of the
best minds in the humenistic movement. Out of Cromwell's
policy “the Henric¢isn commonwealth hed been given a
dofinite chapactor," 0

It was en Brasmisn policy, and u cepaclous

mansion which could wma%n, nogt opinions ex-

coph the extramen of Protestantism and &

rooted atbtnchment to Rome. ..« .Tho Hed

via of the Henpriclan sebblement wes Lo
many not simply & compromige, but the fule
filment of & positive Waﬁtima rooted in

the causs of Eresmion vreform, It is this

which explains the loyaliy of tho intelli-

gontala through so many uncertaintios, 39

"In 1540 Cromwell was boheaded on charges, that ameng
them included a cherge of circulating heveticsl works
through the vaalm. Trovolyen sess the death of Cromwell
a8 yoyal sohnowledpgement thet things ave going teo
Por oy too fast, and thet this is & period of oscile
iation rather than a backward conservative move. Orome

re to sk, not heceaserily

well's death was & werning to oth
think, more carefully.’® "Pwo days later the Suprome

’%Ihia g %ﬁ\ 3»9%*
391‘%&@& #

rge Hacauley Treveliyen, A | onsd Hi
2land {Eﬁiﬁt%imﬁ@i 1959} ;004 ﬁﬁg-v?w D




Hoed, with judicious discretion, put to death three
Lutheran and three pspal mertyrs, to show that in the
roslm of dootrine nothing had changed.® 4 Thus, while
Henry could use individusls as rominders of the path
he had destined for England, the basic Brasmien view
romained untoushed,

The last years of Henry's relgn, usually considered
the consepvative yeoers, still bore frult in the matter of
public worahip.,

The fundamental Hemrdolan posgition, oven in ita
most eongervative phase, combined orthodox dotw
trine in easentisle (papsl supremscy being dew-
fined as an orrvor) with guseping changed in other
spheres: in vernaculsr Scripture and liturgy, in
education, and in the popular observancea of late
medieval veligion. In this fashion it became

the most complete fulfilment of the Erasmian proe
greamme which Enriope had yet aaamﬁz

The relgn of the ehild king, Bdwerd VI, from 1547 to
1553 contrasted sherply with the reign of his halfesister,
Mary, who held sway from 1583 to 1558, In Edward's reign
Protestantismm made great invroads, and the country was flooded
with Protestant literature, Host humanists made the adjusbe
mont, with the humanistic Protestantism marked less by the
extremes of Luther then by the thinking of Melanchthon,

%@Mﬁi%, Pe 194,

4210584, p. 235,
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Ochino, Oecolempadins, Zwingli and Bucer, It was s
moderate Protestantism, though some of the conservatives
in the Bragmicn camp
All through the period the existence of Epasmisn thought,
though in its moest liberal inbterpretation, still exerted
its powser on the English Church. The works of Erasmus
plotism were fsmﬁimeﬂ in production and this is the most
obvions continuity with the past,? Reform in 1iturgy wes
socolerated and the Prayer Book of 1549, while not padicsl,
led to the Prayer Book of 1552, & more Protestent doswument,
published through the leadership of Cranmer, Exiles tonded
to become moys sympathetic with Cetholic views, and upon
Edwardts death thoy returned to Englend,

Haryts five yeaxs on the throne reversed the polley
of the Edwardien reign and seot in wmotion & rebirth of
Catholiciam in England. Hoy Catholic veligion, hor
mayrriage to Philip; her demands for the slimination of the
supremacy laws end the restoration of the Catholic religlon,
£l]l slionated her from the people of the roslm who at thie
point in history locked upon Catholiciem as & foreign

felt the compulsion to choose oxile.

crosd. M over 300 Protestants were burned in four yeers.

%bi&‘& Be &51‘,
Yirpoveryan, p. 230



Crammer, & powerful force in the Edwardian reign, suffered
a maptyr's fate, and the eoxlles returned home to fing s
sympathetic monareh. Through all of the bturmoil of the
conflieting reigns of EBdward and Mary, the Erasmian vieows
point, wﬁ:&m vaseillating botween the interpratations of
1iberal and conservebtive forces, was never dead. Although
there had been & severe Catholic resetion on the continent
to the works of Erasmus, hig works of a conservative nature
¢sontinved to be published under the reign of ﬁwyﬂg Holes
wers yeversed during the relgn of Mary and the religious
community as well as the confidence of the people of BEngland
wag tried agein. The sleven schizophrenie years of the
Edwardian end Marien age were all reflected in the mentale
ity of the English when Blizabebh mounted the throne in
1558,

The twenty-five yesr old Elizabeth asgcended to the
monarchy six yvears before the birth of Christopher Marlows:
George Mosse has said that "the Elizabethan Settlement was
build upon national unity and noet upon theologieal con-
siderations.¥ L6 This chenge in direction dby the ruler
was the first sttempt at bringing the werring religious

L‘Sﬁwmim&; pe 278,

S h’éﬁ%aarga Ls Moase, The Reformation, Bershire _ajﬁuﬁiaa
in Europesn History Series, [New York, 1953), p. 80%
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factions together. "She chose a mlddle road, endeavoring
te make the national chureh ag inclusive as possible,
thus cprsating an instrument for national unity rather than
for denominationsl dissension.” W7 The Church, rather than
moving in the diroction of Elizabethtls predecossors towsrd
the sgpeeifie tha@iagiaal outloock of the monerch, became
an allesncompassing indtrument, and Blizabeth choseé to
ravesl her pogition only when abaolutely nasegsaryahg In
the Prayer Book of 1559, she substitubed vague phrases fov
wellwdefined doctrine s0 that both Catholic and Protestant
could read their theological position into this broad
ﬁantgag< Her success is underscored by the faect thabt she
was not excommunicated by thé Pope until 18570, and wap
with Spain did not ensue until 1588@ Her technique nmede
hope possible for everyone who came in contact with her
reign, but she held out no promisses, enly vagus policies
thet protected the national interosts of England,

The Supremacy Agt was reconstituted under Elizabeth,

bT1pia,

_ k&fbi de

L9rpia,
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and the Act of Uniformity enforced allegiance to the newly-
constituted Churchs Uniformity to & vague liturgy seems to
be an almost seli~defeating kind of law, Yet, it asserted
the power of the monavrchy over religious life; no mattep
how loosely the law might be interpreted. The returning
Protestant exiles were dissppeointed in the new p@lwy, reading
into it Catholic overtones, and Catholics, supporbed by
Philip of Spein, abbempted bo destroy Elizabeth, Parlisment
was sympathetic to the Pupitan element within the Chureh,
end in time the conflict between Parliement and Elizabeth
was reduced to & series of compromises eliminating FPavrlie-
mentary authoribty in religious mabtters.

"The wer with Spain completely identified Catholicism
with the nationel enemy." ° Catholiciem hed more offectively
defeated itself in England by the sssociation with Philip
than anything Elizabeth could have done. She never dealt
as effectively with the Puritans, bubt there was still room
for a1l but the most sxtreme under the broad Anglican Church,

Elizebeth's Fiprst Archbiship of Ganterbury, Matthew
Parier, Mambw'a banefecbor, was & men of | moderation and
kept the Church on & broad and inclusive pat@msi His

5“?1391@«-.\& pe Bl

81, , '
51vids, pe 82,
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views and those of Blizabeth }xglpaﬁ create and mainbain what
wag perhapg | i‘:ﬁé most liberal qz" all Eurcpsan churchos,

The Caurch that Blizabeth ostablished out of the turw
woil of her half-brother's and balf~gleter's reigns was
still fervéntly a parid of the Brssmian tradibion, Hoy
attitude toward the Chuveh sstabvlished her as the rightful
heir to her Ffather's tradition, but the forces of the time,
the addibional power of the Parliament, and the threats from
abroad foreed her to tske & far more pragmatic position than
her fathers Under her directlion the Church took on a dis~
tinet péersonality, vather then remaining sz disassociated
Catholiciams Bubt more than this, itz\ became a btolerant
church; ab any rete based on sixteenthecentury standards,
Broad guidelines repleced dogma, the clergy was closer to
the messes, and common %ﬁéﬁ& coupled to exalted human rogson
were forward-looking movemenbts ia. the church, A1l these
zsmv.‘es represented the Erammiaen reform outlook, Still, ths
inglicen Church had gone far beyond what Erasmus would have
hoped, The compiete and unylislding brosk with Rome and the
Protestant excosses that had crept into the organized
Church wounld have dismayed him. Yet, the manner in which
the Church brought all Christisns under its bamner and
attempted ho include rather than exciude men would have
plessed an Erssmus with the view of a universal Christienity
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embracing all whe could share his ethical position,

out of the tense sixtesnth century religious feéerment
smerged the mind of Marlowe, conditioned by uphsavals, disw
turbed by debates on rituslistic questions, confused by
the vagariss of Elizebethtl's position, frightensd by the
threat of Spenish Cathulicism, but reletively certain of
his ethical position, ho emerges in a getting reminiseent
of Erasmus! sge., While the reform in the Church has alw
resdy taken plece, Marlows is s&amhmg for the perspective
that will make the Church mopre than a blankst o cover the
varioua directions of Christian thought, His conviction
that the behaviorisl characteristies of men are more ime
portaent then the source of imsplrstion is in the Erasmian
tradition, and a ehwurch with this naturalistie view would
have accommodated him far better than the Anglicans Thab
Christ was or was not important to the Marlovian stance is
not as important as the scholarly conjecturs, in large
quantity, might lead us to believe., The significant point
is thaet his works reveal an ethical humenist; not totally
hosbile to Chrilstienity, but never totally convineced of
its benefits either. In his skeptical and grasping works,
we see & man struggling to reconcile natural and divine
lew: He is rewarded w:ii:h pertial success, but hope is
always held for answers in the vealm of men., Defining the
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total power of man and the yole cirdumscribed for him.

M. M. Mshood geecs thatb:
Watural man, growing awsre of his insufficiency,
likewlse begine to crave the compleétion of his
exporionce ip the kmowledge of spiritual worlds.
Here he rung hils head againat & wall erected by
himself; his veunted jell-sufficlency prevents
him from putting any faeith in that interpenetira«
tion of the nstural and spiritual worlds which

is impllieit in Christian doctrine..,

Mahood sees this phenomenon as the "humanist disine
tegration”, end beceuse man doesn't accept e middle stete,
he is helpless belwoen the oxtremos of rationelism and
fatelism.>> Thus, Mehood further stetes, "the titenic
hero shrinks to the pleything of melignant powers which
are morse capricious than just.,® Sk This is perheps an
exaggoration of events, for the fragile Christian
humenigtic movement, & neme that never truly deseribed
the phenomencn, disd with Erasmus and More. The forces
thet Erasnus set in motion in Englend; the liberation of
man from the despotism of the church, were merely c¢csrried
to a logical extreme by Merlowse, From sn Erasmian posie
tion of reformed Catholicism,; we may view Marlowe as

522&&1&0@&* ps 104,
5 ’?’Ibﬁ,ﬁg ¢+ P« 103,
5%%3&%@; pe 104
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plunging shead and embrécing &é&&m;gg ¥From the Erasmian
position of ressoned religion, dependent on God, and
seeling a hamx‘my among. mg %ﬁ; and mtwag wWE move t&
the @a&x»mvim gtance :ixz whi&h man snd God ax*a competi«
tors for i}h@ ﬁmmﬁa fma:.z* naﬁurm That man waa incepable
of altimataly é»ei‘eatiﬁg Gexc‘i in ’ﬁhi.s baw:ie was mtz 80 im-
portant a.& th.# mmy anlamad aphaw a;f: im;amat man ace
guired from pressing his ahallﬁngg and man's effort to
eiﬁ*@mmsf:rﬁibé the sphers of God, More eﬁ' & case might be
madé for an xmf‘:iaggmg @ptimgﬁ in the _;}-.apa.bmmy of man
by Marlowe then in a pessimistic fatalism that Manood
'mum egcribe to the Marlovian hero. ’I‘hi‘é HMarlovian posiw
i‘;im‘m' not unusual in the "high Bamélamm%_ but the
érama that he created, placing men on the fringes of human
capebility and in conflict with the powers of heaven is
8 bémastﬁp i‘emam in the mvsmﬁim' éf'mﬁ#*ﬁ minds in a
modium that would enjoy a good deal of public exposure.
Thus, the HMarlovian poslition is theb of a universal,
natural or deistic outlook, an outgrowth of the Erasmian
Universal Christisn. His confidence in reason and funda-
montel Christian behavior that could be veceptured, is the
full ma:;imttim of the :iibémwa Renaigsance man. And

55y, ¥, Wilson, Marlowe and the Barly Shake
{nﬁné@m 195323 Pe b i
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the anti-orthodox position of Marlowe can be equeted to
the low osteem in which Erasmus held dogmas The world
that Harlowe portrays is not so much docadent himenian
as it is overveaching and overgrasping humanism, alweys
extending and always infringing on the reslm of Gods so
thet men's position may be extended end clarified,
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Chapter I
Tamburlaine, I And II
Of the three major works that tend to reveal Marlowe,
Pemburlsine, The Jew of Malta, and Faustug, there is a gen-

6ral claim by all Marlovian critics that Tomburlaine comes

firat in a chronology. While the productive cavesr of Hare
lowe extends for only six years, and thus the oydering
of the plays tekes on far 1@5& significance than oprdering
plays in the more 1&ng@hy caprper of Shekespesre, thers is
a'davﬁzayman% in the themes of“aaﬁa&aiiat;e roeligion, the
anti-orthodox attitudes, and the attitude toward the role
of man.

In treating Marlowe's earliest work, Temburlaine, we
an@éun&&r some initlel difficulties. PFirst, we are dealing

with a twow-part play of ten acta, and the critical problem
of determining
tinues to engross critics, The problem that seems Lo vex
the critice is the dusl contentions that the first part

of Temburiszine is either an independent play or is tied
3

the relationship boebween the two parts conw

divectly to part twe,” No importent scholarship has come

to bear on the problem, though a good deal of conjecture

1ﬁﬁraaftav in this chapter the two pavis of T ame
burisine will be designated Tamburlsine T and Tamburlaine II.
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has beon put forth. Through my investigation end attempts
to deal with the Marlovian stance,; that the religicus exw
porience of man is best found in & nsturalistic and antie
orthodox positlon and that the valus of man an&‘hia'rﬁw
lationship to the infinito cosmos is besh dotermined by
ments challenge to the Gods for donination over the fates
end netursl law, it seems probeble that the two parts ave
seeking one conclusion and are ¢losely velated. The ine
quiring mind, forcing the issues of &ﬁﬁiﬁ&@ﬁ;_ﬁi&l.hava the
only opportunlty to delineate yealms of humsn and divine
authority, and even then in the light of new discovery
shaolubes can be réversed and the c¢hallenge renewed. This
is & part of the vigor of man's experience and the way
in which wan advances his eivilization. I¢ is in this
battle for dominion that Marlowe sess the best in men
axp§$$$$a¢

The socond problem im dealing with Temburiaine is
in overcoming the scholarly disdain in whioch Tamburlaine IT
hed been helds It is customerily dlemissed by moat crities
with a terse sentence or twe: It ssems salmost incongruous

that the eritics would allow themselves this sort of
frivolity, for in seeking bo find ocut the mind of Mer-
lowe they have resched far afield. Hers in Tamburlainme II,
a8 close Lo the dramatist as is possible to ventuvre, thers
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sppears to be & large unbtapped yesource, for it is in
this play that Merlowe draws upon his own resourcss. In

Temburleine I, he largely used up the materials of his
2

‘gources for Temburlaine.® Part II cannot be construed
as purely the product of imagination, for as F. S. Boas
rightly views it, Marlowe hes btaken & variety of higtorie
cal scenes and incorporated them into Temburlaine IT.

But Temburleine II provides a valueble insight into the

mind of Merlowe as to the selectivity and subjectivity

of his mind when he had a relatively free hand in selection.
Purthoer, it would seem important ©o note the way that
these aceretions are Iitted bto the religious stance of
Temburlaine II. Agkin, I would hope bo velate this soction

to the Marlovian universe.

Harry Levin perheps best expresses the view that occurs
to any student of Merlowe as he investigates the eriticism
availeble. Levin views, with regard, ﬁ@aamanﬁe@ evidence
that heas been established concerning Merlowe's life end
desth, but feels that the twentieth cembury has not yet

°p, 3, Boss, Ch
Gritical Shudy (ho

31pid., p. 88. £,

ndon, 19647, Be OO
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made its ocritical wwamamm}‘ Thers is & wholie body of
scholarly conjecture that has been incorporated into the
oritical thinking 6f modern cvitics, Views thet Tambupe
leine is a chronlele rather than o tragedy, that there is
ne conflict in the mﬁﬁ.' that mogt characters sye itvo-
dimensional, and that the play is filled with bombast are
‘assumed g priori by the majority of crities. The realm of
eritical inquiry is sherply limited by the tacit acceptance
of the traditional limitations that have been imposed on
the worke, and little fresh inquiry has been made.

Before delving into the specific evidente for my posi-

tion on Tamburlsine, an overview of the work will help

clarify the specific premises I intend to explore.
John Bakeless epitomisges the view of traditionel
oriticiam more than any other with his opening remarks on

Temburlaines

It is long, noisy, tedious, and freguently absurd,
Its cheracters ave designed te be superhuman but
succeed merely in being not bumen, It 18 bloodw
thirsty with g move than Elizabethan bloodethirstie
nesss It is full of mere rant, and it is often
bombastic, 5

erry Lovin, The overveachor A Stud
fariows (Cembridge, 19527, PPs valiy 1x.
53ohn Bakeless, Christopher Merlowe: The Man in His

Pime (New York, 1964)5 ps O7.

8% Shristepher
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ﬁ=Bun,'3¢hn'Bakeless has not viewsd the characters through
the unlimited cosmos of Marlowe. In the farereaching
cosmos that Marlowe envisions, there can certainly be room
for argument that the foibles of individuals cannot be ex-
plored in detail., The polnt in question is that Bakelessa!
perception of Tamburiaine, tainted by the traditionsl view,

may be more faulty than Marlowe's conception of good drama.
To lose focus and restrict the critical view to individusl
cheracterization es the basis of good or bad drama, no
metter the premise of the drametist, would seem unpro-
ductive in uncovering the value of the work,

If we view Tamburlaine in its infinitve perspective,

then perheps we shall discover more of the genius of
Marlowe. Levin puts the perspective of Marlowe'!'s works
well in his digcussion:

Quantities are quickly multiplied beyond the
reckoning of mere arithmetic...It is not enough
for his heroes and heroines to be betiber than
theiy literary prototypes; they must be the

best of thelir kind; and more than paragons, they
must be pareils, beyond compsare, resembling only
the phoenix. Typicalliy, the lines that charace
terigze them commence with "The only..." and cone
clude with ",..the world." ...Their typicsl
gesture is to pose an absolute elternative, to
impose an intransigent choice between uncompro-
mising extremes...they stand pledged to hazard
everything for an inestimable prize,@,é

bLevin, pp. 22-23.
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The dares end vaunts expressed by Tamburlaine are reflec-

tions of & man poised on the frontiers of humen capability,
challenging the resources that mahkind can muster in his
attempts at understanding and subjugating the universe.
Certainly a Tsmburlaine will hazard everything to expand
that frontier. If the hero's efforts seem cruel and

sevege to Bakeless it is because Bakeless'!' senses are

offended, not his historical knowledge of man's nature.
Beyond this Justification 1ies the enigma of the characteri-
zation, which Bakeless attacks es being non-~human, but at
the same time he sympathizes with cruelties perpetrated
on the characters. M. C, Bradbrook tekes the position
that the opponents of Tamburleine are purposefully cone
structed so that there is no interest attached to them,
The deaths of the Virgins of Damascus and of Bajazeth ave
not inbtended to creabe sympathy but are only used as &
means of displaying the nature of Tﬁm&ﬁ?&ﬁiﬁﬁ;7 Thus, &
purpose seems evident in the ereation of many of the twos
dimensional characters that Bakeless cannot reconcile with
the literal quality of his interpretation.

Thet Tamburlaine is a long and noisy play, there can

be no quarrel, but to state, as Bakeless does, that it is

™M, G. Bradbrook, Themes end Conventions of Elizae
bethan Ira a&.‘iLoﬁﬁen,”\ >2) 4 35, ——
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tedious and freguently sbsurd are value judgments that do
not need scholarly rebuttal, While the inner conflicts
that many consider to be the highest development of the
drematic form ave not obvicus in the work, Tamburlainet's
conflict for dominion of the earth; and further, the
cosmological confiict that he as a member of the earthly
race represonts creates o tension in the work. The
reader is moved rapidly along in his attempt bto discover
the hidden force that will be Tamburlaine's down fall, The
effect of the play is much like the effect of a periodiec
sentence, Weo know the resolution is coming, that the
mortality of man cannot be diminished, but how this will
come about is the information withheld until late in the
play, Thus, the tension 1g there though 1t would be mis-
leading to sustain the thought that the play moves inexore

ably forward. There are any number of condescensions to

populsr taste in the theater, perticularly in Pamburlaine I

in which Marlowe is sometimes groping for materiasl, The

gscene in which Olympla deceives Theridemes into killing

her is essentially & demonstration of ingenuity and adds

little to the play except perhaps a popular appeal,
Bakeléoss' contention that the play is filled with mere

rant end bombast ls another view that has had widespread

eppeal, Again, his appeal is subjective, for the only
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aveas thet could be construed &s bombastic and ranting are
aﬁeﬁé speeches in which Tambuﬁiainﬁ hurls ﬁh&e&ts at the
gods. ﬁuﬁh@i& ﬁakaa up the same argumantz

In the same way; w& may-hs somawhat diaﬁanaerﬁa&

to £ind at the end of the play that no sooner has

Somumiste, o bt tviieny S0 ton 2slaen, b3

about the god of wey resigning his room %6 him-w

his old bombaat rings out again aaalﬁarad.a
This view; bthough popular among traditional critics, ene
4£§?ges a'partiawiar:viéw~@£'§ambur1aina that does not seem
*émmi?akyivalid‘ @athvie, Bakalesa and m@h&rs take a AT
row vieﬁ of ?ambur&aina?a ahaﬁaatar. Thﬁy atbempt to reo-
inforce their ﬁ&@&i&rlﬁanjecﬁura that his ¢harecter is
flat. This nullifies ah§~a££ér% to view’Tamﬁnriaia@ as
‘the universal maa,ftha:?apreaeaﬁativé.af»maﬁkind;'aﬁé'
relogates him to tﬁﬁ ﬁaaihiﬁn of a fnﬁilé sxtremist repro-
senting only & debauched individual. But if we 506 Tame
burlaine as a ragrasantativa-@f’manki&d, seeking to enlarge
mants capscity for éﬂ&ﬁﬁﬁ%&ﬁ&&ﬁg, exerbing pressure on the
thresholds of human knowledge, he agsumes a symbm&ia guality
these critics deny. The bombast they allege exista becomes
the quality of challenge thet vepresents the ocutward grasping

8&& I. Duthrie, "The ﬁaamabia Structure of Marlowets

,%ﬁmharlaina the Great, Part I," in Shakespeare's Conbome
Ori168; M. Blustoneé and N. Rabkin (Bnglewood U1ilis,
 des. 19$&30 ps 674
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for human understanding of the complexities of & universe
Just beginning to unravel its mysteries.

In seoking to prove Tamburlaine a representative of
humanity, I egain find myself in gonflict with traditional
eritlcal viewpoints, Most crities Séa\garléaa as taking
a critical view of the character he created, Tamburlaine
represontsy to these critics,; an outgrowth of & charactey
from g morallty play: They see Tamburlaine as & usurper,

8 negative example of everyman and abttempt to enforce thelr

view as Marlowe's, This position negates the possibility
of & positive competitive forece imoﬁwporaﬁ@a into the
character of Tamburiaine, a force for expanding the mind
and knowledge of man. Certainly this is not the traditionsal
Christian humenistst view, for as I@ving-&ibnﬁr states:

Nature for the Christian humanist s the creation
of God controlled only by God; and human reason is
an attuning of humen will to divine will in vecoge.
nitien of the divine law which operates in all of
nature, and thus & willingness to live by those
moral laws--the altrulatic feelings, love, kinds
ness, loyalty, and other--which all men intuitively
rocognize and which are enshr»ined in Christian bow
lisf as reflections in normal human intercourse of
the iove of God by which the whole creation MOVeS.g

Ribnerts definition has a aﬁreagkya@i%n,af intele

_ 9xrving Ribnar, "Marliows's Tragicke Glas&aﬁ " in
Eaﬂ&is,mn,Qhakaguaave and Elizab&ﬁhan nvama In Hﬂmww of
Hard 8 d, Richard Hosley {Columbif, 19621, Pe 100.
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lectual vacuity, for while it definos an ldeal, it is dife
ficuld to distinguish this view in any one Christian humsne

iats Erasmus reteins enough of the clasai@rae exalt resson

boyond the purely mechanical discharge of an obligetion to
& God, % He is deeply concerned with men and refuses to
circumscribe spheres of interest. In the same manner, Mers
lows in his creation, Temburisine, is reaching out with a
groping hand abttempiting to find the outer limiia af.manfa
sphere of influence. In Tamburlaine's conflict with the

g@é‘iﬂ for dominion, we learn nobt only sone of the 1imitee

tions, but some of the grestness of man, Though Marlowe
ranges farther, and in the minds of some destroys the ideal-
ism of Christien humanism, he merely extonds the spirit

of inquiry, aa@abliélmﬁ by humanistie scholars, 4o reainms
of theological inguiry heretofore considered heretical,
Marlowe's move is perhape the next step in a logical pro
gression of the liberalized Erasmien position, which
sttempted to remain within the Church's closk.

In his efforts to shed light on Temburlaine, and more
specificslly Marlows, Ribner attempts to show the skepbics!
view of the universe:

The skeptics, on the other hand, exalt the power
of man to contrel the universe by his own strength

13%&@ above for this view, pp. 29-30.
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and resson, without regerd to divine influence.
'whag gos nature not so much as the reflection of

ne will, but as something governed by ime
mutable laws which mey be studied; nature can
be centrolled once these laws sare understood,
They envision man as the potential master of
his anvir@ﬁmantﬁii

Meriowe is aaugh@ hétwean the twoe positions; f&r the
resason he recognizes divine influence as s faraeg but &
force of indeterminate nature. HMarlowe seos naturs as eoﬁw
trolled by immuteble lews; but is convinced that the gods
exert an influence on the laws, This does nobt nocessarily
negate a deistic position, for the initiation of the laws
may be the only force that Marlowe soeks, ?bavﬁbird posi-
tion that Ribner takes on the skeptie, in whic h he contends
thet man is the potential master of his environment opens
up broad avenues of discussion, Ribner feils %ﬁ 1imit the
enviromment, snd while Marlowe believes, or at leest acknow
ledges, the worldly dominion of Tamburlsine, hls comsmos
is universsl, Marlowe hes no sllusions that man cen
conquer the universe, but he is sdventurous and seeks %o
know the limitations. In light of my interpretation of
Tamburlaine, one conclusion is significent: Marlowe had

& positive outlook toward his character end Tamburlaine
raprosented & posture that would ultimately benefit mankind,

Mpibner, p. 100,
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That Tamburlaine is & natural man is clearliy portrayed

from the textuel evidence. His third speeth reveals him
as & shepherd in origin, snd at the same time indicates his
aspirations for divine forces:

I am a lord, for so my deeds shall PTOve,s

And yet & shepherd by my parentage. -

Buty, lady this felr face and heavenly hus

Must grace his bed that conguers Asie

And means to be & terror to the world,

Measuring the limits of his ompery

By cast and west, as Phoedbus doth his course.
(ia iiy 3)4,'*&0 12

In this saerly speech Tamburlaine reports on his upbringing,
an upbringing which does not reflect a tradition of nobility,
but rather a reflection of power and deeds, His force is
dependent then on his own cepablilities rather then ine-
herited powey, He drawa on natural ability to raise hime
gselfl from the position of a8 shepherd. Tamburlaine's speech
foreshadous most of the lmportant ectivity to come, The
word "lord" has & dual meaning, indicating both his noble
aapirations end his efforts to attain an almosat divine
guality by challenging the gods., At this atage the world
18 8till the peak of his aspirstions, but as his opponents

izlrving Ribner, ed. The Complete Plays of chv*atQEQar
Marlowe (New York, 1963). “Thi§ textual quotation and 8.
ollowing in this study sre taken from Ribnert's book.

While ¢. FP. Tucker Brooke's edition is often used as the
definitive edition, Ribner's work, much more contomporsry,
draws on the more recent scholarly discoveriles,
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tumble down before him, his yeach is extended.

The qualities of the natural man c¢sn be ssen in the
pattern of living that Temburlaine chooses, His mtéégx%am@
with nature becomes more important when we vecognize that
Temburleine is s nomadic tent dweller, He doefeats eity
after city; state after state, and yet refuses the accom-
modations of the civilized eity life, His thix*s%s for power
takes on a geographic quality vethor than conquest for
meterial benefits, and the tressures he accumulates in bthe
eourss of his conquests 4o not become an end in themselves,
for he is almost indifferent to the accumuletion of gold
and treesuré. On the few occasions that gold end treasure
are discussed, the congquest of Babylon and the cspture of
the gold is most typicsal. The cepture of the gold is
merely an actdepriving the Governor of & possession ims
portant to himself. Tamburlaine says:

Go thither, some of you, and take his gold,
{Pte ITI. Vo 1, 123)

There is no further mention of the gold, and we seo change
in Temburlainets stendard of values.

'~ The natural man, Tamburleine is not subjected to the
same communal influences that place a premium on materisl
possessions; end beyond this single example we can follow

a pattern indicating freedom from afshe# olements of an
organized asociety. Tamburlaine's naturel religiom ls not
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a consciocusly arrived at position; but rather the normal
auhgr&wth of his pattern of living. Religion and religious
rites ere normally forces exerted by fellow members of the
community, an orgenized community, Temburlaine, in his
fres oxistence, is not subjected to the coereion of these
influences and reflects his freodom with his direct come
munication with the gods, In & e¢lassical sense the gods
are personified and Tamburlaine telks of them &s he would
talk of mortala:

Though Mars himself, the angry god of &rma;

aAnd all the earthly potentates conspire

AT R

{Pt. I, I1I. i. 5&«61}

He seeks no intermediaries as do his Christian end Mohemw
moden enemies, and thus retains an intimecy in his religlious
experience that he foels they laeck, This sense of immediscy
in his religlious experience malkes his challenge to the gods
less blasphemous end more like a famlly dissgreement over
preemptive rights. It is in this compotition that Tambur
laine begins to lose gight of his mortsl qualities., His
comrade Theridemas reinforces the distorted view Tamburlaine
has bsgun acquiring:

To be a king is half te be a god.

A god 1s not so glorious as a king

(Pte I, IX; v, 55*5?3

Then Meender, in the opposing camp questions the origlns of
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the overrsaching Temburlaine:

Some powers divine, or else infernsal, mixed

Their angry seeds at hils conception,

Por h& was nevedy sprung of human Pace...

{pt. X, II, vi, 9-11}

Marlowe builds on this theme and the elevation of Tembur-
laine to a quasie-god is developed both through the speeches
of those swrrounding Tamburlsine snd Tamburlaine hinself.
Pamburlaine beginsg building & messianic image aboubt hime
#ell:

Now clesar the triple region of the air,

And let the majeosty of heaven bshold

Thelir scourge and btervor tread on omperors.

Smile sbars that reigned at my nativity,

And dim the brightness of their neighbor lamps;

(Pto In }:Ve ﬁ»iw 39*“32;}

The allusion to nativity clearly 1nﬁi¢ata& his messienic
freme of reference, and yet the speech still retains a
duslity that seoms spparently ivreconcilable, dbub can be
resolved with esse, Eugene Waith sees a Tamburlaine who
"both seeks and despises earthly glory, he both eclaims and
defies the power of the gods," 13 It i# in understending
the duslity of his relationship with the gods that we come

to understend Temburleine's split nature, When he seeks

13Eagena M,,Waith, The K“v&uiean ﬁere in wariowa,
Ghepmen, Shakespeere and ﬁ%;f&n‘- W Y 19627, Pe

»
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& battle victopy over mortal foes he invokes the gods:

Te let them see, divine Zenocrate,

I glory in the curses of my foes, »
Having the power from the lmperisl heaven
To turn them all upon their proper heads,
‘ (Pts XIo IV, dvs 38**31}

In the veslm of man against man, Tamburlalne feels that the

gods ean sssist in & vietory, sﬁﬁ he chooses to pra@laim
himgelf sn instrw
I thet am termed the scourge and wrath of God,

The only fear sand terror of the world..;

{pt, I, ITT. iii, iii&*14>53

When Tambiurlaine begins exercising his power outside the

ent of divine power:

worldly sphere, then he comes into conflict with the gods.
As the messisnic urge strikes him again he shows hisg de~
fiance of the gods:

The god of war resigns his room Lo me,

Meaning to make me genersl of the world,

Jove,; viewing me in erms, looks pale and wan,

Pearing my power should pull him from his throne.

Where'er I come the Fabal Sisters awesat,

And grisly Death, by running to and fro

To do thelr coaseless homage to my sword,

{Phe I. V. 13, 387+393)

Here, in these lines he challenges the asubthority of the gods
through his vaunts of power. He feels the qualities of a
god because he has assumed a power over life and death, In
this speech he indicates his dominion over the forces of the
undorworld, and because hée has usurped this power in the

realm of natural law, Temburlaine aecguires & sense of divine
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power. The felisey that Tamburlaine has not yet restoge
nized is his imabiiiﬁy o giva b&§k 1ife that has been
talton.

The transmutation of Tamburlainet!s chavacier is given
further impebus through the symbolic use of his war tents.
Through the use of symbolic qualities, he is transformed
into & god force. The terms of battle with Tamburlaine
are glmplified for his opponsnts. by the tent colors that
Tamburleine displeye. On the first.day of ﬁhé‘aiega the
tonts are white. It is a merciful Tamburlaine who inhebits
the white tent, and if the cities submit on the first
day everyone livées, Tamburlaine is effectively playing
the role of & mersiful god to the people snd &ll he demands
is bomage and acknowledgment of his suthority., On the
second day of battle red bents ara‘piﬁ¢h9d‘by Tamﬁurl&iaa*a
armies. On this day the administretors end fighting menm
of the e¢ity are doomed, %ﬁ&y become vepresentatives of
the ¢ity and through the death eé %ﬁﬁ soldiers the city
may be saved, The enalogy to Christ should be resdily spe
parent at this stage, snd the coloration of the tent, red,
adds impact to an imsge elready well concelved, |

The third stege, the obliteration of the @iﬁy end all
itﬁ inhabitant&, is ﬁeaampli&h@é on ﬁhﬁ third ﬁay, the day
of the black tents. All of the vimﬁiﬁﬁivamasa of a ﬁhwartad




69

god is brought to besr upon the population, snd his ultie
riate authority is provens
Here again Marlowe is building the god imegery sur-

rounding Temburleins, Marlows moves from comparisons in
the sarly poriions of the play to the position in Act Pour
in which the divine qualities of Tamburlaine are literally
amhaéé‘u‘ Now everyone begins recognizing the divins qualie
tlies exhibited by Tamburlsine. The Governor of Damascus
w@agﬁiwa %ha powers of Tamburlaine:

Sti1l doth this mon, or rether god of wary

Batter our walls and besab our turrets é&m,

{?t& 3:& V§ ic },“3}

The defeated Bajazeth recognizes Tamburlsine's divine power
in his revelations to his wife:

Ay fair Zebina, we may curse his power,

The heavens may Lfrouwn, the earith for anger guake,

But such s atar hath influence in hig sword

£z pules the skies and countermands the gods...

{Pﬁ! Ia V!s iifé 1&?*1?0)
Not only does Bajazoth see Tamburlaine as a divine prosence,
but also he sees Tamburleine as winning the batile for
dominion and counbtermanding the gods.
The finsl scene in Payrt I further yeinforces the divine

qualities of Tamburleine, Walth tells us thet "it is

- 3&%36 Temburlaine I, IV. iﬁ.a 1inss 48-73 end lines
fod # B
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Tamburlainets god-like caprice to speare Zenocrate's

father.” 15 But it appesars to be moye than & capricious

get,; for like othsr gods Tamburlaine can be moved, and

through the intercession of his wife, Zenocrate, he is moved

to spare the Soldan, It is through the sumulsbive aeds of

devotion and fealty to her husband that Zenoorate is able

to act as an intermediary force., Through 2ll of Part I

We obgerve the deification of men, perheps an ultimate ox-

prossion of pagen humanistic expression, but I contend

that Part II was planned along with Part I, and the events

portrayed in the first {ive acts are merely a prsiude to

the total expyression of a Merlovien view of the coamos,
Before exsmining the fruition of Part I, we must exame

ine the attitude toward orthodox religions that is disgplayed

in the first half of Temburlaine, Agein, we have only some

glimmers of & position that is more fully developed in

Part II. Thus far we have ssen that Tamburlaine is s natural
men, perhsps the archetypsl noble savage, His natural l1life
merges gently into hisg devotion %o a natural religion,
bare of intermedieries in his relationship with the gods,

™The rols of the gods 1a not clearly delineated in Tambure
laine's mind end the possibilities for challenge always
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remain in his mind. Among the best clues to the position
of Tamburlaine ig in an é@mhm& with the Wzmuarm
Bajazeth. Tamburlsine expresses not only an unorthodox
view of veligion, but slso his own relationship with the
godsy

Will asconer burn the glordious frame of heaven

Than 1t should so conspire my overthrow;

(Pt, I. IV. 41, 7-11)

In this speéch Tamburlaine exhibits a confidence that the
gods are directly interested in his activity, and that his
challenge has nob only been sutcessful, but that he has
also cowed the gods. He has met the gods directly, in his
eyéa » and in thig primery relationship, the divect confron-
tation of man and gods, he has proved a potent force. Human
reason end & fundamental religious experience reflect here
the idesls of the Evasmian tradition. Bub more importantly
expressed in the speech is the consept of a deistic pgod.
When Tamburleine speaks of the first mover, he is reflec
ting in prineciple the deistic philosophy. His thoughts are
tempored as the speoch continues and there is no certainty
that he is speaking of a dous abseondi, but certainly the

sphere of the god hes been removed from active deily particie
pation in the acbivitiss of men, The distence between the
soul and the heavenly conception has besen radically altered
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and the close proximity of soul and heaven in the orthedox
religions is refuted to the extent that there is a gulfl
between man and hoaven, though the distence c¢an be negoe
tiated,

Tamburlainet's thoughts and worde in Tamburlaine I

promote this point of view, and the position is a reflsction
on adherents to the orthodox religious viewpoints. Bajaw
geth and Zabina, after they have been conguered, find 1ittle
sustenance in their Mohammedan faith: "

Bajazeth: Ah, villalng, dare you touch my sacred

- ayms?

¢ Mahomet! O sleepy Mahomebl ,,

Zabina, O curséed Mahomet, that maktst uws thus
ThE slaves to Scythisns rude and barbarousi

’ (Pt’u I« 11T, 1313, 263*2713

Théeir rejection of Mohammed is more than the rejection of

"heathen" preligicus rites. DMore than this it is a reinforces~
ment of Tamburlainets view of & natursl religion without
intermediapies. Bajazeth slsaps at Chrigtiasnity, particu~
larly the ritualistic elements that smeck to him, and per-
haps Marlowe, of & mysticiam not releveant to behaviorist
voligions

{Pt. T, IIT, 1ii. 236-237)
While superstitious bvell ringing may be a minute aspect of
the traditional sceretions surrounding religion, it rew
fleets, nevertheless the position of Evasmian thought and
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& Marlovien view that those sare tendencies that debpact
from the true religious experionce, '
While there is no divset contact with Christien forces

in Temburleine I, the attitudes toward orthodox religion

are hinted at so that we are prepared for what occurs in
Temburlaine II. |

Zabina xeflects in her speech the final effect of
plasing too much faith in an orthodox religlon. She makes
the full cirele from too much faith end confidence in the

pover of her orthodex religlon to a complete rebutial of
faith

Then is there left nc Mahomeh, no God,

{Pt. I, V, &i, 176-178)

And though she frames her thoughis in e gquestion, it is
rheotorical in the sense that all is finished for her.
As she prepares to kill herself; she invokes the powers of
hell and confiyms the failure of an orthodox and ritualiase
tic veligion to provide for mants reasoen in a time of
eritical testing for the religionm,
| In the last act of Temburlaine 1, the finel statement

is made on orthedox ritusl. The governcy of the beleaguered
city of Demascus géends forth four virgins to the camp of
Tamburlsaine to plead the cause of the ciby. The pagen
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ritusl of sending the sacrificial virvginsg to the gods is
clesrly indicated, but the god-like Tsmburlaine scorns the
implications that the virging are sent to appsal to his
mercy, Instead, Tamburlsine had them led unceremoniously
awey to death and the deatruction of Damsscus is complated.
Again the failure of orthodox ritual is demonstrated and
natural superiority exerts its power.

The first part of Tamburlaine ends on & high plateau

for Tamburlsine and hig entourage, He defeats the Soldan
of Egypt, Zenocrete'!s faether, and spares the Soldan from
death through his decree, Tamburlaine hes challeonged the
godsa, hasg become & quasi-divine being snd has absolute
dominion ovexr 1&?3@ t&rriﬁerieég With all of these su@#
cesses behind him, he has marriage a:;itwl with Zenocrate
solemnized, %em&urla&ae is sssured of his @arﬁhiy‘eayabili“

ties, and it vemains for Tamburlaine IT to define the

overreaching mentality of a Tambwléme who now baiiié%&

his destiny may be larger than his aév%hly eonquests.
Temburlaine's expansionistic gouls are clearly in

focus as Tamburisine I opens. Levin, who is aympathetic

to Tamburlaine in Famburlaine I, turns from the hero in
Temburlsine II. He soes Tamburlaine revesled "as a mortal,

& humen being whose strength is his inhumenity and whose
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weskness is his mortality.! 16 Heré Levin tends to narvow
hig perspective of Tamburlaine and disallows the Longueror
as & representative of mankind., Fugene Waith in quoting
the last five 1ines of the play vetains a more universal
perspactive:

Megzﬁiéfav&n and earth,; and here let all things

For earth heth spent the pride of all her fruit,

And heaven consum'd his cholcest living firel

{(Pt. IX: V. 4ii., 249-253)

Waith sces the words of Amyras as indiesting the perspective
in which Tamburlaine should be placed. The key words have
come earliey in Waith's view when Amyres has talked of his
fatherts "anguish and his burning agony" (Pt. II. V. 1ii.
| 209). Walth sees the words of Amyras indicating that "Temw
burlaine's sufferings are the ineviteble concomitants of his
greatness and his service to humanity.” 17 Tamburlsaine
in this view becomes the universal representative of ments
aspirations. And though Leévin would see Tamburleinets
weakness &s his mortality, it is in the immortelity of
the human vace thabt Marlowe speaks t6 us through the

161 0vin, p. 50.
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vepresentative being. The sacrifice of Tamburlaine's life
to the striving and'avarweaahing mentality that embraces
his every act is 2 movement forwerd in msn's aspirations
to bscoms k@@wiedgﬁablﬁ of his cosmos. This is a weakness
of individual mortel flssh, that the individveal must give
up the corporeal ah;élé;‘buﬁ Ea&@awe iﬁﬁigatga an optimism
for the continuavion of the human species, and for its powers
to build on the acquisitive minds, such as Temburlainets,
that will & legacy of knowledge tg the surviving eons. |
That this gr&&ping~aea#ehlrar‘kaawzedga and the battle
for dominion with the gods is outside the orthodox frame-
worit of Elizsbethen religlous experience is readily obe
serveble through the blows Marlowe inflicts on the orthodox
religions, But it is not so much religion that comes undsr
fire as the orthodoxy and the ritualism that have perverted
%he highest aspirations of the conventional religlous ex=

perience,

Helen CGardner makes a veluable comment on Tamburlsine IT
when she inﬁiéateﬁ that "mants desirss end aspiretions may
be limitless, dbut thelr fulfilment is limited by forces eutu
gide the conbtrol of the wi&i.“lg Again, she, as others,

lﬁﬁ&iﬁn.aar&nar, "Phe Second Part of Tambwrlaine the
Greet,” in Shekespeare's Contemporaries, od. M. Bluestone
and N, Rebkin (Englewood Gliffs, Jes 1964}, pe 78,
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fails bo account for Tamburlaine, the representative of
manking, end in her interpretation, Tamburleins's personal
tragedy becomes menkind's btragedy.

The defient vaunting of Tamburlaine I is translated
into morc concrete terms In Tamburialins II. The lmmense

courage and the overreaching for powsr arg evident in Teme
buplaine I1, but Tewmburleine's acts of defiance over con

trol of nabure have a doomed wmessage from the begimning of
Tamburiaine I1I. There is sn aura of futllity superimposed

upon the courage of Tambuvlaine, Tamburlainet!s description
of his sons in Act One reveals his inebility to control the
natural laws of heredity:

But yet methinks thelr locks are amorous;,

Not martial es the sons of Tamburlaine.

Water and alr, being symbolized in one,

Argue thelir want of cowrage and of wit;

Thelir hair, as white as milk, and soft as downe-

Which should be 1ike the gquiils of porcupines,

As blaek as yebt,; and hard as iron or stesles
{Pts II. I, div. 21-27)

And a moment later Temburleinets dissppointment becomes
literally apparenti
Would make me think them bastards, not my sona,
But that I know thoy Lssusd from thy womb, :
That naver loocked on man but Tamburlaine.
(Pt. II. I. iv, 32-34)
But even with the knowledge thst he cammot geln dominion in
the reslm of heredity cannot daunt Tamburlaineé, His sbility
to pecover his equilibrium and march off in new d¢irections
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reflects the capacity of manking to continue probing.

Roy Battenhouse, in his rather conventional end
doctrinaire writings,; would lead us to believe that Taom-
burlainets downfall is & "notable exemple of lack of tempers
.&nca@“‘lg-feiéavly the theme of temperance has been impore
tant in Elizsbethan criticism and the recognition of the

Ni¢homechesn Ethics as & moving force in the age cennot

be discounted. Yeob, Marlowe cannot be classified among
thoge who b&&i&va‘iﬁfﬁaa érfeata of temperance as the only
modicun of Elizabethen behavior: Perheps Marlows's life
would be the best refubabtion of ﬂh&%,vﬁéﬁ; but in reading
Tamburlaine we cennot help being impressed by the intemper-

ate behevior of the hero, He vaunts, deres, anﬁlgambiaa,
but without this mentslity in st least & amall portion of
mankind, progross would be an impossiblie thoughts The
intemperance that Narlowe has cﬁaaﬁad imu?amhuvlaina becomes
a vi@tu& ir we view'?ambur&axne as the wepreaentativa of
pants striving fnr kn@w&eﬁg&ﬁ

It is with the death of Zenocrate that doors start
closing fopy Temburleine, This asgertion of the gods?

Agﬂay Battenhouse, "Tamburleine's Pasa&ans " oin
Marlowe 4 Collection of Critical Hgsays ed. clifford
Te6ch, Twenbieth Century Views Bepiess (Englewood Cliffs,
ﬁﬁ qui 3«96&95& P« 5@#
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dominion ¢canmnot be countered with a2 mortal act; and
Tamburleine is feced again with the knowledge that he can
only assume powsr over death, but semmot breathe life into
the dead., Upon Zenocrate's death Temburliaine conbtinues
to hurl challenges at the gods and furlesy
What, is she dead? Techelles, draw thy sword
And wound the earth, thet it may cleave in twain
And we doscend inte the infernsl veults,
To hale the Fatel Sisters by the hair
And throw them in the triple moat of hell,
For taking hence my fair Zenocrate. .
{Pte IT, II. iv, 96-101)
And after crying out at the furies he reises his sights to
hoaven and vents his wrath:
Raise cavaliercs higher than the clouds,
And with the cannon break the freme of heaven.
Batter the shining palace of the sun,
And shiver all) the sterry firmement,
Por amorous Jove hath snatched my love from henco,
, (?'Ba II.» 1T, ive E»QB*Q‘@?)
Temburiaine does not lose e¢asily, and though he has
lcst & battle for control of nature, he Lfinds s secondary
visborys
Whereter heor soul be, thou /To the body? shelt
~stay with me, | o
Embaimed with cassis; smbergris, and myrrh;
Fot lepped in lead; bubt in a sheet of ga,m&
{Pte. IT. II. iv, ‘ 125 Wﬁi)
He hss lost Zenooratels soul, but he will defy the laws of
nature end provent the natural decay of her body through an
ombalming process, His act of deflance, coming so soon
after Zenocorate's death, demonstrates once again the
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power of the human will and the thirst for dominion over
nature.

As the play progresses, Tamburlsine discovers in
himself the power that had sluded him esrlier. He discovers
that he can contvol the function of heredity, though in a
negative fashion. After discovering the cowardice of
Calyphas, he stebs his son.s Tamburlaline's remerks pre-
¢eding the stsbbing reveal his belief that his son is a
fallure not worthy of ceyrying on Tamburlainets name:

Here, Jove, recelve his fainting soul agsin,

A form not meet to glve that subject essence

Whose metter is the flesh of Temburlaine,

Wherein an incorporeal spirit moves,

Made of the mould whereof thyself consists,

Whilch mekes me valient, proud, ambitious,

Ready to levy power againgt thy throne,

That I might move the turning spheres of heaven,

For earth and a1l thias airy region

Cannot contein the atate of Tamburlaine,

{Pt, IX, IV, ii, 36~45)

Not only doesa Tamburlaine assert his dominion over natuve,
though in temporary fashion, he compsares himself to Jove,
mightlest of the gods, and in turn defies Jove by threatens
ing sgeinst hig throne and challenges him sgein for dominion
not only of earth but of the "alry region" alsc, Tambure
laine refuses to be Lurned from his task, though he sees
the mortality of his fellow men,

The Tamburlaine of Tamburiaine I had clearly defined

his dominion over earth and his thoughts were just beginning
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to reach bgyond., In Tamburlasine II, he sesks to challenge

in the "airy ragian”; and the challenge is manifested in
speech after speech. It culminates in Act Four, for here
he chellenges for dominien over the anﬂérwarld*faarth and
heaven:
And in my helm a triple plume shall spring,
Spangled with dismonds, dancing in the air,

To note me emperor of the thres«fold world;
{f’tw I.Iw l’h iVQ 116”118)253

The chellenges that Tamburliaine casts upward are infectious
in their powers. The powers and overreaching of Tambur-
laine ingpire those around him, and here sagsin he plays

the role of mankind's inspiration. This is displayed,
perhaps negatively, thraugh the cheracter of Theridames,
Theridemas, charged with the care of Olympie, widow of the
Captain of the Balsera, and a ceptive of ?amburlaina, has
decided to do away with herself, Her method is to con-
vince Theridamas that she has an olntment:

With which if you but 'noint your tender skin,

gaaibnﬁr,‘ia his textual footnote, indicates the
three-fold world as Burope, Asia, and Africa, but the case
for heaven, earth and the underworld seems as signifi-
cant if the line is interpreted in light of the material
following rather than the preceding context, as Ribner
apperently does, If nothing else, a symbolic reading of
"three«fold world" seems to give the impression of heaven,
sarth and underworld. See also IV, iv. line 63,
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Nor pistol, sword, nor lence, can pierce your
flesh, (Pf, II. IV, iii. 6l4=65)
Theridemas, with a& confidence strengthened by the knowledge
of Temburlaine's challenges' to dominate nature is convinced
that man has capabilities to perform an ect which would nor-
mally culminate in desth, Olympia annoints her threat with
_the ointment, and ﬁh@ri&amas, taken in by his belief in
man's capability, stebs her throat, end she dies, Again,
death intrudes and the mortality of individuel humans is
demonstrated, but the determination to experiment, Lo enter
into unknown realms is unguenched., Individuals often
'ﬁuffar the fate of Olympia in the works of Mariows, butb
the hope :ér bettering the human condition remains unaltered.
_ Tamburlaine bhas instilled a confidence in his followers,
&né even as his death approaches, his gadulika,quaxitiaa
ramain<unimpaiééﬁ in thﬁiw‘@yasi Techellies, in his invoe
cation to the gods to save Tamburlaine, in a&tuality is
invoking his divine loader: '
Oh, then, ye powers that sway sternal seats
and gaida this massy aab&tanaa of the earth,
(M; IT.V, 4ii. 16-17)
.'Tamburlaina& ths leader aaﬁ aaeker afte@ dominion has
swayed eternsl seats, for he has dethroned the kinga who
'ha%éreiaimaa &iéine authority, ané»hié;&@minibﬁ over’
earth, while not gamgiata, is aniy.haiteﬁ by his death.
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A$ the end sppears inevitable, Temburleine's followers
do not beg for divine mercy for their leader, rather they
follow his example and rebuke the gods, Usumcesane cries
out: | L S .

Blush, heaven, %o lose the honor of thy name

{?#n I7. V. iiig 2&

And the fading Tesmburlaine declares war on the forces of
heavens

Techelles and the rest, come, teke your swords,

And threaten him whose hand afflicts my soul,

Come, let us march ageim t the powers of haaven

And set black streemers in the firmement

To signifly the slaugbber of the gods, ,

{pt. 11, Vv, i3i. L16~50)

Pinally the mortal Tamburlaine, rocognizing that death is
upon him, mekes his reconciliation with the gods. But he
does not indulge in any obsequious flattery to insure hine
self a place in the heavenly sphere. He maintains his
dignity in his conciliatory. speech:

In vain I strive and rail against those powers

That mean t'invest me in & higher throne,

As much too high for this disdeinful earth,

Give me & map; then let me sée how much

Is left for me Lo conguer all the world,

That these, my boys, may finish all my wants.
In thig speech he never admits defeat, but defends his
powers and his overreaching as gifta the gods have decreed
too significant for this earth. He is bo be raised to a
higher throne, and by implication the battle is not ended

but merely gmmma to a new sphere. Then he qawkﬁ.y turns
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to the affairs of the mortal world, choosing to invest
his sons with ﬁhé.%&&i:f@? a#@r&aamhing powey,; the only.
beguest hé'ﬁﬁﬁmﬁ*ﬁﬁ?ﬁhy of his attention, PForgotten sre
the lands and riches that he has acquired, for it is in
wmorbal @@nquﬁah/ that he retains an intevest.

The final bequest of Tambarlaiaﬁ comes moments before
he dies., While his sons are the cbjects of his speech, it
is directed btoward humanlty:

By equal portions into both your broasts,
My flesh, divided in your preclous shapes;
Shell still retain my spirit; thmughvi die,
Anéd live in all your seeds immortally
{?t# II; Ve iii& 1?1*3»?!{:)
It 18 the spirit, the will to do battle, to fight for
dominion over the natural univerdse that Tamdurlaine bee
queaths to menkind., The coursge he has displayed in his
rife and the gnaaﬁ for knowledge and dominion aré¢ his be-
quests to mankind, Even in bhis final hours Temburlaine
continues his battle for dominion, With death imminent
Pemburlaine sbill vemains defient: o
Then will 1 comfort ell my th&l parts.
And live, in spite of &ga&hg gbove & day,
{Pts IT. V. i1i. we«»lm)
And Marlows instructs us in the ?vazegaﬁ Lo ?amhuvkaiﬁa It
view but his picture in thig tragic glass,
And then sppleud his fortunes as you pleoase,
£?%ﬁ Z» 3:@& ia 6*‘?3

The tragedy of Tamburlaine is merely his morsality as en
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individual human being. The oublook for humenity is far
brighter, and in this respect the play is less a8 tragedy
and more an instrument of hope. This, in essenceé, is the

spiritual measage of Tgmburlaine.

Tamburlaine 11 mekes far stronger statements on

orthodox religious experience than Tamburlsine I.and the
indictment is more encompessing. :Thb“qaﬁéﬁion‘ﬁf'ﬁhﬁe |
lowel's atheism is inextricably bound to & discusaion of his

anit-orthodox views as expressed in Tamburlaine and his
other plays. iﬁzi# ng%ﬁmahgurp@aevtm‘im&civa~my)argamaﬁt5
‘with z&a,pﬁgaibiii%iéa of Marlowe's athelstic views, as
agar&bé&'hy sone of ﬁh@-arﬁ%&aﬁﬁal Trpilcitlys my entire
case assunpes that athoism is not a part of the Marlowe
credo, but this does not negate s gk&pﬁieéi view, divorwed
fro& orthodox and conventlonal raligiéus dogms, based on

a universal religion and linked to & natural and deistic
'autlaak@ Thisg ls perhaps as 01@36 as_i% i@_yﬁ&&iﬁl@‘%@zﬁﬁk&

?lsee Paul Kocher, "Merlowe's Atheist Lecture,”
JEGP, XXXIX (1940), 98-106. 4An Interesting hypothetical
case, but a circumstantial case based on the words of -
prejudicial witnesses, &8 is most of the athelstic evi- .
dence, John Bakeless; in his remarks, pp. 65+56, 170171,
187 f£f. tekes @ more caubious scholarly position and
merely liasts the evidence withoud meking striet judpgments.
That Marlowe was unorthodox in hisg veéligious views is the
best econclusion that ean be drawn from the chobges, Cepe
tainly there was some foundetion from whieh his exritics
nade gtatomonts; but these remain lest to scholars thus
far. See also F. S. Boas, pp« 108115,
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surmises about the Marlovian Yeligious view: It is certelnly
g skeptical Erasmian poaition; but most cerisinly an oub-
growth of the Ersgnian view of humanity and not a bebrayal
of that slusive force, Christisn humaniem.

It wonld seem an svasion of responsibility to avold
coming to terms with a significant three lines in Tembure

laine that have been grasped by a mmber of critics as
evidence of Mariowe's abtbitude toward a deitys Tambure
laine speals:

Seek out another godhesd to adorses

The God that slts in heaven, if any god,

Por Ho is God alona, snd none but He, ,

Pt. IT. V. 4, 198-200)

Waith gquotes Kockherts view of the 1lins, "the God that sits
in hesveny if eny god," ag a view mors blagphemous for a
Chyistian than Tamburlaine's defisnce of Mahomet and the
burning of the ﬁammag Both Walth and Kocher; as well as

others, se¢e the parentheticsl remark &g a questioning of
the sxistence of 60d:%3 Their view along with the views
of other interested critics is predicated upon only ons

22yaith, p. 83,

 23gaitn, p. 83. Levin also exercises this.view on
p. 813 Boas, on pe 98, s0es & "transcendent deity." A
vaguenses peorvades this settion of Boas work, but our
views are not widely soparated, though our view of & Mare
-lovian God may wWell be.
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iméxvpz*etatim az’ tho key pmxmmmaa:t x*emaxfkﬁ "if am g@é@t“

The position of t}m mﬁii‘ymg pw&mhaﬁiaal x*amark ma,ke»s
their iﬁtez-prémm@m suspect, I1f Marlowe m«a wm%& his
mm&ar to suspect the exmmma aﬁ‘ & ded ﬁy, wwid mﬁ his
ends have been better ﬁawad by p:mﬁng the maﬁify&ng &&eu
ment in closer 5%@&9@&1“&%@ t%a th@ m@éifm& wwd, “@oﬁ”?
Thus the line would have read: The &aé, ir any god,; that
81ks in heaven, The 1iné in its originel form seems only
to question whers the God is sitting. This does not deny
His axmtm@ﬁ, only his exaeet lochtion, anﬁ a deistic Ged
very well might be at work pubting the xima forees in
motion that will ¢reste another universs, or in a more crude
fashion Marlows may be questioning the thought that God is
& geven day & woek, twonty-four hour & day wovkman who reé-
maing only in a circunseribed hésven awaiting the prayers
of an sll~important sarth being. In effeect,; Marlowe very
woll may be punciuring again, the egocentric and possessive
qualities that orthodox religlon has indicated exist mw
tween man and his God,

The aﬁzmiam Vi&%‘& on orthodoxy come quickly in Teme
buriaine
his gmwmmam Gamlmg am Uribasgse make an 211 ience with

AT ‘I‘ambariaim*a enemies, the pagen Orcsnes and

Sigismund; the Christimn King of Hungary. Hera, the pegan
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and Christian forces swear an cath of mubtusl pratﬁeticnaag
Here Marlowe is reflecting on the universality of men, for
driven together by & common need, the two groups find areas
of agreement rather than positions that will frecture the
allience. They are brought together a&s eguals and we find
a merging of Christien and pagen interests. Here is &

true universality brought sbout by common need.

But the alliance, forged ocubt of common need, does not
last long when Sigismund decides he can conquer the pagens.
Siglamund directs his forces to take arms against the pagans
in e sort of holy war:

Then arm, my lords, and issue suddenly,

Giving commandment to our general host,

With expedition to assell the pagan,

And take the victory our God hath glven.
{Pt. IX. II. ii. 60-63)

The Christiens, false to the ideals of & true Christe
ian behavior, lose the battle, and Sigismund sees the loss
ag an act of God:

And God hath thundered vengeance from on high
For my sceursed and hateful perjury.
(Pt. II, II, 411, 23)
Orcanes, who prioy to the battle had invoked Christ as a
defender of jJustice had called for an honest Christ:

2hpampurieine II, I. ii.
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If he be jeaslous of his name and honor
Ag 1s our holy prophet Mahomel,
Take here these pspers as ouyr sacrifice
And witness of Thy servant'ls perjury.
(P’kd I:I« II iﬁ 1}3*&6)
He énds his pleas besseching the enemiest Christ:
er+On Chelst otill let us ery, 4
If there be Christ, we shell have victor:
{rPty IX, 1T, 14 63+6 }
After Orcanest' victory it is spparent that his ples for
Justiece has succeseded, end the false Christiens perish, A
natural religion of justice has prevailed over treoaschery.
Orecanes homors both Christ and Mahometb:

Ané Christ or Maliomet hath been my friend.
(Pt. XTI, II. iii, 11)

Now he folleows with the thoughts of the universal nmant
Yet in my thoughts shell Christ be honored,
Not doing Mahomet an injury,
{Pbs ITI. II, iid. 33-34)
Orcanes has merged Chrisbtianity with hi¢ Mohemmeden re-
ligion and we see & unification of religlous thought emw
bodied in his feith. & vreligious faith based on man's
relationship with man is established sg the foundstion of
the faith, but & deifiecation of higher forces still existe.
It is an ethicsl religion with an implied faith in a
divine forece that is exhibited in Orcanes and this is
perhaps a good reflection of the Marlovian stance alsos
The view of ﬁh&igﬁiamiﬁy exprassed is not so much an

anti-Chyristian view ag an anti-orthodox view, Marlowe
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attacks the followers of Mahomet also, and we see in lines
following that all orthodoxy feels his wrath. In the
sarlier incident he has railed sgainst the false Christw
ians; men who have perverted the beshavicristic concepts
embodied in Christian thought, It is the destruction of
ethical concepts intrinsie to Christienity thalt Marlowe
conments on, and as in the works of Erasmus, Chrigtians
sncounter failure when there is a perversion of the
fundamentals of the faith,

In the final act, scene one, we find the counterpart
to the anitw~orthodox view as applled bo Qhristianityaag
Here, Temburlaine, after congueving Babylon, gathers the
sacred books of Mehomet from the temples. wamhﬁvlaina
has not only defeated the Christiens, but he hes also de-
feated his fellow diseiples of Mahomet. Men who merely
follow the same rituaslistic dictates, then, cannot find
pesce with Tamburlsine, and beyond this position, the
religious orthodoxy of Tamburieine's snemies, though they
be his co-religionists, tends to invalidate the orthodoxy
of the Mohammedan faith.in.mamburlaihafs mind, This posi-
tion has been implied throughout both parts of the play,

2539,33’ Pe 97,
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but until Act Five of Tamburlaine II the break haa never

been clesxrly stated. Tamburlaine is disillusioned with the
capacities of the men he fought sgainst,; and sees their
failings as a réeflection of orthodox religion. Thus, he
tells his Ffollowers:

Now, Casane; where's the Turkish Alecoran

And all the heaps of superstitious books

Pound in the temples of that Mshomed

Whom I have thought a god? They shall be burnt.
(e, IT. Vo 1. 171-17h4)

After burning the Koran, Tamburlaine invokes his God:

Theore is a CGod, full of revenging wrath
Prom whom the thunder snd the lightening breaks,
Whose scourge 1 am; and Him will I obey,

But this is & different God than hs bas invoked on paat
occasionss This is not & divine presence, bubt merely &
reflection of his own nature. It is & purely naturalistic
God, ariging out of Tamburlaine's momentary mood., A moment
later Tamburlaine asks Mshomot for proof of his existence,
while he is burning the holy boolks:

Why send’st thou mot a furious vhirlwind down

To blow thy Alcorsn up to thy throne, o

Where men report thou sitt!st by God himselfl?

Or vengeence on the head of Temburlaine

That shakes hls sword sgeinst thy majesty

And spurns the abstracts of thy foolish laws?

Well, soldiers, Mahomet remains in hell;

He canno% hear the voice of Tamburlaine,

(Pt. IX, V. i. 190-197)

Tamburleine ssks for reasonable proof in his attack on

Mahomet, and incidentally, the attack is as valid upon Christ
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as Mehomet, But the atiack is not on the Godhead, but only
on those that Tamburlaine sess as inept intermediaries sbout
whom &4 religious orthodoxy has grown,; for xm:zmng the
attack on Mehomet, he utters the lines already discussed:

Seek out another gi:ﬁhéad- t0 BdoYe~- |

The God that sits in hesven, if any god,

For He is God alone, and none but He,

' . ‘ {Pte II. V. 4+ 198-200})
Assuming my earlier interpretation as accurate, Tembur-
laine is here expressing his belief in one divine source.
fAias abtisck on Mahomet is an abtback on orthodox religions
which heve perverted the yrelationship between men and thelyr
God. Tamburlaine lg saying, sesk the true source of power
not an inept rapx*éaamgtﬁ;va. Thore is anlé' one other pobtent
force operating in the universe beside Tamburleine, in his
view, |
The attack on orthodoxy \ﬁh&a bocomes an affirmetion

of a natural veligion, based on man's direct relationship
with bis God, divested of orthodox intermediariss sbout
whom religious schools have developed. The drive to vebturn
to the essentiale of religious expeérience is the foree that
drives Temburleine and his crestor, Marlowe., It is this
same divine asource that Tamburlaine end Marlowe have vowed
to battle for émmim over nature,; but there is & respect
and & genuine religiocus element m;‘a@%é into the competi~

tion.
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These are not the views of an atheist. Certainly they
were unorihodox views in Mearlowe's day, a skepbical, com-
petitive religion, sitripped of the dogme and superfieciality
of rituval thet had & tendency to separate men from each
other; This waa & religion in the Erasmian tradition that
would hope to bind men together, o allow them to find &
commons religious experience, and to bring them back to the
roots of religious exemple«-gthicual behavior.

cut of the criticism of religion in Tamburlaine, no-

whore do we find that Marlowe and Tamburlaine have completely
given up on the ptat@ﬁti@lities of the orthodox faith. Rather,
Marlowe hes been s harsh critic who sees that x»éligmm of
the orthodox mold have not answered the problems of man's
behavior, If &ié, as Erasmusg, can bring men back to the
uncorrupted asources of the orthodox religlons; then hise
eriticism will be tempered.

The play, Tambuplaine, seoms to establish the preliglous

and ethical position early in Marlowe'ls career. His later

works, The Jew of Malta and Doctor Faustus, btend to

isolate specific olaments of his belief and more ixﬁt:«amiww
develop his position. Thus, Temburlaine, though superficiel

in many respscts, rebuffed by meny as simply bloodthirsby,
gives us the most complete view of the Marlovian religlous
and ethical spectrum,
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Cheapter IIT
The Jew of Malta

&mong the plays of Marlowe, The Jew of Malts, because
of the text; has 8 gingular gquality. Thée only extant
toxt iz dated 1633, with Prologues by Thomas Hoywood, Since
the first publication that is available to scholars sppeared
some forty years after the death of Marlowe, thers is cone
siderable scholarly speculation on the suthenticity of the
text, particularly the last three acts in which the hand
of enother is strongly suspected by Baksless, F. P. Wilson
end Ipving ﬁ’ibﬁ&?ﬁ'ﬁ“ Their evidente, on whiah they make
this Judgment, is based essentielly on internal ovidence.
They view the last three scts as lacking the dietion and
the pootic power of Marlowe and thus ¢onclude that Marlows
could not have created this inferior portion of the play.
At the seme time, thoy view the admission by Heywood, as
auther of the Prologues; to mean that Heywocd might have
boeen that inferior hand. Their views are furthey reinfeorced
by their individual readings of the play, and in all cases
they see 8 serious interruption in the continunity which, to

133& John Bakeless, hmamh&x* Isiamwa The Man in His
Time (Mw Yw*k, 196l), p. 138 ‘ F. Wilson, Mariowe and
The Barly St SpeaYe {Lwnﬁma, 1"3533, p:ﬁh &st and Izrving .
R 'mx»,‘ Meriowe's 'Tragické Glasse? Y, in Essays on Shalke
spesre &m& E*Lmabatm ﬁrﬁma In Kﬁmw ﬁx‘ ﬁw;, h Creig, 64
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their minds, indicates dusl suthorship. ¥P. S, Boas, in
his eppralsel of the work; quotes from H. . Bemmett's
1931 edition of the xﬂ.a:x and shéres Bemmett's view that the
lest three acts eye not proven to be the work of ﬁﬁmn&na
J. €. Maxwell appposches the Wﬁm«m in the mest conéilige
tory feshion, snd melntains that' thé pley fulfills ite
early ¢xpectations, thereby skirting the issus of authors
f}bjactimm to tho play 88 we heve it ave lergely
the result of building up & pichure of the sort of
play critics would like Merlows %o have written:
naturally they sre dissappointed when mmy £ind he
did not follow theiy preseripbtions...It is true
that impressive set-~gpesches are confined to the
- poginning of the play, but it is heprd to ses thege
serly scenes as pointing forward to anything sube
stantislly diffevent . fyrom what ve acuuam:f hwmg

In my vreading of the play, in which I view it #a an

extension of & viéw oxpressed in Tembupleine, the antie
orthodox attitude end the implicit commentary on ethical
behaviorism form a consistent pattern through The Jow of
Jalta. I can yreconcile myself to the possibilities that

33" g mmmm_ "The Plays of Christopher Msrlowe,"
y The of Shaekespoare, ©ds :&wi.a Ford a'ﬁﬂlﬁim&m, 1%3%




96

as it exists, cebtalnly besrs the philosophical imprint
of the Merlovian religious oublook, ‘

There is no doubt that The Jew of Malta is a tragedy
of revenge as Levin seées m}* Nor is theps any doubt that
we see a play of Machiavellian burlesque sand policy as

Ribner views the mgmg All of these elements contribute
te the play end make 1t the effective stage drama that it
18,

But outside these traditional conventions, the play
stands B8 a bold atteck on orthodoxy and sounds & ¢all
to the ethicel behavioriam that was touched upon in
lsine. From our first encounter with the play, the title,

Tembur-

we recognize that Marlowe is pointedly encountering ortho-
doxy. In the title, the protagonisy is identified with

an orthodox feith., This play, as hasg been repeated by all
of the sritics, hes no direct source and is a product of
Harlowets mind, embellished perhaps by stories of Jows that
circulated at the tims. But practically speeking, this is
Marlews's creation and 1t is presented from Merlowe's
vantage point, not that of & source books

sees The Jew of Mulbs s blatantly anti-

bgerry vevin, The overrescher (Cambridge, 1952), p. 60.

533.@%@3 "rragicke Glasse, p. 104,
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semitic, but views it as a5 loast as antle &hriati&nmé He

overlecks the Turks, who, as followers of Mohammed, appesr
in slightly better light, but &lso come under stiack by
Marlowe: Thus, in the play, the thres major divisions of
Western opthodoxy feel the flagellebing pen of Marlowe,
That Barsabas is o villain, that he aﬁam&é 0 the most
areadful and oruel acts is withoud guesbion in the play.

But the motivation for hils amotivity is the source of cone
troversy among veaders of the play. Those of the Bakoless,
Wilson; Ribner cotérie, who believe that the play was
completed by anobher drameblst, would say that Berabas is
8 consistent character through the firgt two aects; and
his reactions are those of & man who has been wronged.
The last three scis; in thelr view, would indicate a
pure villsin, motiveted only by & satanic dyrive to commit
evil for evilts $ak$‘? Bayabas! actions grossly oub-
welgh the injustices done to him,
Levin, however, who ases the play as essentially the
product of Marlowe, feels the unity thet exists in the plot:
The overplot, framed by the siege, is the inters

relationship beotween the Chyistians and Jews;
the Speaniards and Turks. It is connected wi%n

®1pid., p. 101,

"Ipid,, p. 103.
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the main plot through the peculations of Bara-
BE 000 AL, L 2 mdereiot Shroueh nte
8

This, them, is Levin’s view of the integrated five achts that
compose The Jew of Malte. Ferther then this, Levin points
out that "morslly all of them /Jews, Chrietians and Turksy
operste on the seme level, and that is precisely what Mags
lowe is poiating oub. u? The .:;‘#atfbiﬁw;ﬁim for the esctivie
tiss of Barebas 1s simply that the samé activities would
nave been carried out by the others if they had been placed

in similer circumstences, Bevington sees the Jew as a
villain in the first scene of the play end his later
viciouspness as s veturn to hisg originsl charactser rather bhan
s startiing development in his charactor.® 211 these views
point up & consistemey in the dovelopment of Barabas, and

& further extension of these views to oncompass the antie
orthodox theme and ethical bamvwmm; attitude displayed

is not far aetrey from the conditions thet heve been estabe
tished,

ahavi@@ Ps 67

%b;i@.
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To simply say that The Jow of Melta is & play of
vevenge ubilizing an anti<Semitic overplot for the edifiw
cation of the contemporsry sudience would be grossly mige
jeading: Certalniy the capricabuye of the Jow had & good
deal bo do with the popular appagl of the play, snd Barabas
beceme the sbtage type for the Jew, & model widely imitated
in the Elizabethen theater. Bubt the condomnation of all
orthodoxy is appavent to any reader looking beyond the
stereotype of the Jewish stage imsge created by Marlows.

Machiavel sets the tone for the entire play in his
prologue;

I count religion but a childish toy

And hold there is no sin but ignorance.

{Prologue, 1L-15)

It is important to note that he attacks religion, not God,
in the prologue, and the play romeins consistent in this
viewpoint; for nowhere is God athacked, but religious ritusl
and the perversion of religious idesals based on behaviers
istic principles are af;m@kﬁdﬁm

The values of the society in which Barabas operates
are ostablished early in the play. PFirst, Baranbas tells
us in an early soliloguy, through the perversion of the
Biblicel promise CGod mede to Abraham, what he expects of

13*@@@ thove, pPps T8=3a
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bhis crthodox religion:
Theso sre the blossings promised to the Jews,
And herein was old Abram's happiness.
What more may heaven do for esrthly man
Then thus to pour out plenty in thedir lapsg,
Ripping the bowels of the savrth for them,
cing the sge their servants and the winds

Making _
To drive thelir substance with suecessful blasts?
{X. 1. 103-109} '

Barabas converts the promise of the land of milk and honey,
a fruitful land, into an outpouring of materisl wealth
with nature shackled to the whims of mwan. This is Barabast
indictmont and a moment later the indictment gathers the
Christians into ita fold:

Who heteth me but for my hsappiness?

Or who is honored now but for his weslth?

Rasher had I; & Jow, be hated thus,

Than pitied in a Christian poverty;

For I can ge¢ no fruits in all their feith,

But malice, falsebood,; and excessive pride,

Which methinks fits not their profession.

{I, i. 110-116)

These are not the brooding words of & mean who feels he has
been wronged by the Christian soclety in which he lives.
‘Though they are the recollections of past sxperiences, they
Rlgo the foresghadowing of events to come, The
Christiens who profess charity and poverty are the same
Christiens who honor him for his wealth, who covet his
woalth and who base their valuts on the same standaprds as
Barsbes. While the perversion of Jewish ideals is ap-
parent in Barebas, the hypoerisy of the Christian coms
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munity is more divectly exposed; for Christians are oz~
pressly forbidden to participate in the monsy lending
activities that wers one of tho fow sources of incoms
for Jows forbidden to own property in most Western Buro-
psen stetes. Barsbas dves not divectly sastigate Christi-’
anity, bubt attacke those who are false to the behavioris-
tic demands of the faith. It is the corrupt monastiocism,
a divedt force on the Christisn populaes of Malte that is
responsible for the corrupbion of the lay follers of |
Christisnity. Here egein, in the tradition of Erasmus,
Marlowe malkes his attack upon the perversion of fundsméntal
church teachings end the contrest botween profession and
practice gm It 12 this schism betwoen the philosophical
underpinnings of the church and the clergy's menipulation
of the teachings that Marlowe atiacks.

It 1s in scens two thet we ses the first contrast bew

tweon the profession and the prectice of the Christians,
Forneze, the govermor of Malta, hes gathered the four Jows

of Melts together and demended that they eontribute the ben
k038 v damends upon
the otheyr ¢itizans of Malta, and the whole burden falls

upon the Jews., The Jews are given the cholce of contributing

years of tribute owed the Turks. He ma

12500 avove, pp. 26-8,
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half of thelr wealth for the twibute or, if they deny half
their estabtes, they will forfelt all they huve and m&i-w
forced to beocome Christisns, Pevnepe's justificetion glows
with idealism:

No; Jew, We take particulsrly thine

To save the ruin of & multitude, \

-And botter ono wanbt for & common good

Than meny perish for a private mau.

{I, i1, 97-100)

But heo fails to justify the conditions for exempting all
other citizens of Malta from this call for tribute, and the
Jews, with good reason, fell unjustly put upon., A4And a
moment later, the devil begins reciting scriptures

Be pabient,; and thy riches will increase,

Excess of wealth is cause of covelougness,

And covetousness, O, tis & monstrous sin,

(1. i1, 123-125)

Ferneze rebukes t};ze&s Jow for the very act he, himsgelf, is
committing. Merlows's attack on Christien hypoorisy comes
early in the p;‘i,&y; and he maintains this vnreleéenting atti-
tude throug
fossion and practice.

weuts Hers again ig the contrast between pro-

3&% there are no redempiive qualities in the mawﬁma
of Bersbas to the injustice. He counters with whet consti-
tutes a ;mwﬁwmﬁ of the Mosaic ¢ode of justice as he
replies:

Ay, bub thelft is worse, Tush, take not from me
For thab ls theft, And if you rob me thus,

I must be forced to stesl and compass more.
{I. 3i. 126-128)
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Bapabas sounters an ipmoral act with the threat of an
equally immorsl act: All parties flounder in a world of
potential for ethical behavieristic practivces, and all
suffer the afflictions of denial. It is the failupe of
orthodox @éligiﬁé&_%&'impark,ﬁh@ nmaarzying.ghiiaaeyhiea;
‘ana'wﬁth'hi#vfﬁi}aw*man~&a&

spprefch to man's relabio
ite preferense for meaningless pitual and tolerant cors
ruption that load to Marlowe's denisl of its potency, >

© 'Tnere is mever & guestion in the play of moral right
mﬁ@ﬁﬁaﬁf%a moral wWrong. ‘Phis view is beat sremplifiod
by Berabas! statemehits o |

Ebur axﬁxama rigbﬁ doos me &x&aaé&ng wromgu
» , (Yh iis sy o

Ribner points ouﬁ,tha immbral qua&i%y of %ha ylay 1n hi$
telling statement:

Jouwy Christian; anﬂ;?mrk in this play all 1ive by
~ the same code; the success of the one f@x&ewing
- upon ithe downfall of the other, as each is able
‘o seize the advanbage and prectice his policy
the more’ affiaieﬁﬁlywia

"

Inéa¢&* t&e am@ira plag is cau@heé in torns ﬁnat-wiil
mﬁ% aliaw us t@ ﬁaﬁn auv gaze fvam tha &iraﬁtﬁaa.%awiﬁwa
in%&ﬁﬁeﬁ¢ There ia ﬁ.gxanﬁcuymﬁiwn wiﬁh lﬁnguaga ﬁh&% -
aixeaﬁg our th@ught& to the orthodox r&iig&amﬁa Barabas

13500 sbove, P 89, o
1&ﬁihna¥¢ ”wwagimka ﬁlﬁﬁﬁﬁ“g p* &ﬂk¢
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deseribes Ferneze not as & villsinous man; but as a
Christian, and Bersbes is most often dascribed ap the
Jew, Bven the nominally neutral btitle "Turks" is often
found with the modifier *infidel,” and the implicetion
glves an almost orthodox quality to the berm as it is
repeated in the play. The tension between the three
compoting groups is always played upon, snd thus the difw

fereonces emphasiged: Tho subversive influences that tend
to separate mankind are aceentusted, and orthodox faiths
agsume a role that meke them divide wather than unite
mankind, Lovin stabes the case effectively:
Meanwhile, by craftily pitting infidels against
believers, one belief sgainst snother, fanati-

cism ageinst Atheism, Marlowe has dramatized the
dialectics of comparetive religion. 15

Thus, Marlowe is agein in the camp of Erasmus, peinting
out the factionalizing of monkind through the Jeslousies
of orthodox faiths. Though Brasmus opersted in a smaller
world, the world of divided Christienity, the intent is
the same, to bring men back to & common source of ethicsal
bramviﬁm-lé ¥hile Erasmus oporates within a totally
Chirdgtian frameowork; his libersl and pregmetic position

Brevin, pp. 69+704

lﬁﬁﬁaﬁ 8bove, pps 32»3.
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could indicate that Marlowe's position is the next logical
sheps
Since Barebas dominates the play, his lines accounting
for sbout half the play, it is through his words that we
comé to understand Marlowe's position, and it is through
the metions of the other characters that we ses Marlowe's
anti-orthodox position amplified.
Barabas? spesches literally overflow with attacks

on Christian orthodoxy; bubt egain his actions deny him
a position sbove those thet he attacks., After his goods
have been confiscated to psy the Turkish tribute; he is
consoled by his daughtey Abigail. His reply is stoigal;
that of & man conditioned to the hw@arisy of Christians
and he replies:

v et s

Be silent, deughteyr, Sulferance broods case,

UhSch on thy Sudon cennot. senve the turm.

{T. i1, 237-241)

He is patient, méagniamg that the Christians have been
failed time snd again by thelr corrupbed orthodoxy. And
then he makes & commmmntary that is intended to reflect on
the Christisn behavior, but which applies only too well bo
himself also.

Ay, deughter, for religion

Hides many mlgchiefs fyrom suspicion.
{1. 13, 2B2.283)
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The remaiander of Act One ig constructéd of Barabas!
plots ﬁa get Abigeil into his former home, which has been
converted into a nunnery. She bakes the false oath so
that she will be accepted as a nun, and then retrieves
& esche of j@ﬁa&.ﬁ end gold that her father had secreted
under a floor board, The retaiistion for Christima
hypoorisy is Judaie maﬁmswmmm gnd planned by
Barabas. Abigeil is untouched by her aebivity, for she
onacts the Pole of the ‘loyal childs Her purity and virgin-
al goodness, her Welﬁm behavior all serve as an &f«,
fective contrast to the .hmama*iay end destruction around
her: At the highest symbélie lgvel she bocomes a Mary
figure,; both in her religlon and her pupity. She is, at
the seme time, a well-meaning hypocrite converted by
friars who are both worldly end cernal. Abigasl is also
an effective contrast to her fathw, ' ’Bw&mﬁ; whoge nume
is synonomous with the anti-Christ, She hﬁfﬂactimly
establishes the decadent orthodoxy k;y her exomple of

asmﬁtﬂa&ly ethicel and well-meaning h&h&yi@m and syme
bolizes the universality of ethical behavior by transcending
the two orthodox religlons she is kassmmtﬁﬁ with in the
play.

In Act Two, the ideas that Barabes had touched on
rogarding hié reactions to Christian oppression are
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further detailed:

We Jews cen fawn like spaniels when we please,

And when we grin, we bite; yet are our looks

As innocent and harmless as 8 lembis.

I learned in Florence how to kisges my hand,

Heave up my shoulders when they call me dog,

And duck &s low aa any barefoot friar,

{11, 1iis 20=-25)

Barabas prevesals himgelf as a product of Christien oppre-
sion, s man conditioned to action by the ectivities
attributed him by the Christians,’’! Barabes makes him-
self into the villain thet the Christian society has told
him he is, This 1s his revenge on an orthodoxy thet has
lost sight of i¢s bahavieristia‘prinaip&aa. But in so
doing Barabas betrays his own orthodoxy and betrays any
hope of & reconciliastion with the other orthodox falths by
his vile behavior. Thus, orthodox religions, often involved
in petty explications of dogma, lose sight of behavioristic
principles and men &re left to fend for themselves in
- geeking models for bah&wieﬁ.iﬁ
Jew of Malte are men abandoned by thelr religion.

The men portrayed in The

i?ﬁamas Baldwin in Notes of a Native Son brings a
gimilar view intoe focus o he esserts thab the nightmare
imoge the white man has of the Negro ig trensformed into
roality so that the Negro may revenge himself on the
soclety thet has created him,

18

Saa~&h¢ve, P Bh,
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Act Pwo is mainly concerned with Barabas plotting his
first revenge on Fernezeé. By using Abigail, who by now
hes menaged to free hersolf from the nunnery, as the bait,
he sets Lodowick, the son of Perneze, against Mathias., In
doing so he tells his daughter:

It is no sin to deceive & Christian,

For they themselves hold it a principle,

Faith 18 not to be held with heretics;

But all are hesretics that are not Jewa.

(1T, 1ii, 306-309)

In making this statement he reveals the petty jealousies
that have become magnified by the orthodox religions, and
orthodoxy becomes divisive ralbher than & sincere behavieris-
. tie force that would unite menkind., The statement reflects
equelly on Christian and Jew, and orthodoxy again is the

But Marlowe is a showman interested in keeping the
Elizabethan audience snterteined and so he puts lines in
Barabas! mouth that would inflame the auﬁiaﬁéa@ Barabag
speaks of Lodowiek:

This offspring of Cain, this Jebuasite

That never tasted of the Passover,

Nor eler shall see the land ef‘canaan,

Nor our Meassias that is yet to come,

This gentle magg@ﬁmmaaﬁe@iak, I meanwe

HMust be deluded. o

(1T, ii. 298+«303)

Speeches of this neture by Barabas sre interspersed throughe
out the play,; adding to the cericsture created and at the

same time creating a focus that Marlowe perhaps intended
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as a diversion from his all-encompaseing sttack on ortho-
doxy, and which might be termed a protective device.

Another important event in Act Two i1s Berabas'! acqui-~
sition &f the slave Ithamore. Here the anti-Christ
Bapabas is'jéia&d by a treacherous disciple, a Turk, and
the third major crthodox group enters the intrigues Up to
this point, we have had but one brief encounter with the
Turks. In Act I. ii. the Turk, Calymath, has made big
demend for tribute from Ferneze, and our knowledge is
limited to the blaclmaill the Turks are exacting Ifrom the
Christian inhabitants of Malta. Thus; none of the thrse
groups has appeered in s righteous moral position.’

Ithamore, the Turk; becomes the image of his master.-
Not only is he involved in all of Barabas' villsiny, but
in his role in the underplot he is involved in tho same
kind of double dealing that leeds to the downfsell of Barabas.
The underplot; a convention of Blizabethan drema, was most
often & parody of the main plot, usually adding comic relief.
it was very often a acy‘fér the groundlings, heavy-handed
and £illed with pums. .xn‘ggg gggigg;g%&gg the underplot
is conveyed through the characters of Bellamirs, & courtesan;
Pilia~Borze; a @hi&f;qpm@éﬁ&ay\a@ﬁ‘b&&&k&&ilﬁ?: and 1tha-
more, Bearabas' double-dealing slave. Ithamore, deceived by
the cunning of Bellemire and Pilie-Borsze, reveals the
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treacheries of Barsbas; snd the blackmeilers, using
Ithamore as their instrument, begin thelr essaunlt on
Earabas» Thus, the underplot swings on the axis of blacke
mall snd revenge just as ?sraeaa'a'relaﬁignﬁﬁip with the
Turks 2nd Barabas' relationship wlith Ferneze sre framed,
The entire play is bullt mn the premise that men use one
another, end that the forces of orthodoxy are nesrly
impotent. The bohavioristic dictates of the orthodox
religions have been submerged by the pitual and the
corrupt uses to which men, clergy pointedly inecluded, have
put the orthoedox faiths., Again the admonition of Erasmus
to get back te fundamentsls of religion is ap§aranﬁ;lg
The blé@éahe& sterts in ecarnest in Act Three. The

cerefully plobted encounter between Lodowilck snd Mathias
that Barabss has angineera& berrs fruif, and the two young
men kill esch other avaf'tﬁe bait, Abigail, that Barsabas
hag put between them, Ithamore admits to Abigsil that
Barabas tricked the two men into &ueling:

Why the devil invented a challengeé, my master

T éggégegtiﬁ?ngi?s% to Lodowick, snd imprimis

to Mathiaes. ‘
And then they met,/dnd/ as the story says,

in doleful wiaa, they ended both their days.
(111, 114, 18-21)

19506 above, pp. 3«5,
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Abigall instently sees her father's hand in the alfair and
bég&ﬁs quaa%imniﬁg Ithamore a&ééful&ya After the facts
are ﬁstabliSAega Ithemore begs one question of Abigail:

Heave not the nuns fine sport with the

friers now and then? _ B

{IIX, 243, 32«33)
It 4is a guestion totelly extrancous to the context of the
scene, but obviocusly set up by Merlowe te point out core
?gpti@é 1# the Monastic orders. Abigail &ismisées xﬁhamﬁﬁa
without answering, but ﬁhﬁ question, even from the mouth of
é'blackgugvé, stains wit&xitg implications:. The question
also worka as a foreshedowing 5eviee, ?@r upon learning the
truth of her fatheﬁﬁa‘aativiﬁias Abipgail malkes ﬁha.dﬁeisian
to convert to Christianity. And yot as events turn out she
is merely exchanging ome orthodox corruption for snother.
While Abigail ewaits Friar Jacomo, who is to recon-

vert her to Ghristianiﬁyg this time in a sincere fashion,
sho turns on her own orthodox faith after seeing the depths
to which her father ¢an stoop, and the indictment is carried
over to the servant Ithemore also:

But I perceive thers is no love on earth,

Pity in Jews, nor plety in Turks.

(III. 131, L7=48)

She bages her judgment on behsvieristic conditions that she
has observed in men and has seen in the betray@} of the two
orthodox falths., The last three acts, primarily aéti@n;
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give much latitude for this interpretation, The failing
that has gone undetected by Abigail is the hypoerisy of the
Christisns, and in her new enthusissm for Christianity
she esteblishes high idesls, higher than the idesls al-
raady observed in the Christiens and c&vh&in&j ironic in
view of the Christian sctivity to follow:

And I was chained Yo follies of the world,

But now experiesnce, purchased with grief,

Hes made me see the difference of things.

My sinful soul, alas, heth paced too long

The fatel labyrinth of misbelief,

Fayr from the Son that gives eternal 1life,

{T1T. 1314, 60-65)

She seez Christianity as her escspe from the follles of
the world, but apparently she hasn't observed the double
dealing of the Christians, nor the corruption of the Monase
tiec orders. The ebject depths to which her festher has
sunk bligﬁ her to the failings of all others. Still, un«
like others in the play, she remainsg pure in her ifidoals,
meking ervors of judgment, but in a behavioristic sense ig
open and malice fyree,

Perhaps the ultimate dlsintegration of the decadent
orthodox faiths, as portrayed in the play, is the digsso-
lution of the family unit, the prime relationship among
men, Separate orthodox feiths, meking their separats
superficisl sppeals, divide Barabsas and his daughter.
Orthodoxy helps create a situsation in which no recone
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ciliation ig possible. BRarabsa sees his only open course
as revengs, and the culmination is infanticide, the poison-
ing of his daughter and the other nuns of the order. Here
is the betrayal of ethical behaviorigm, this time in the
neme of orthodoxy, again revealing the divisive qualities
of the orthodox faiths and the superificality of the
dialectics thet have perverted the basic behavioristie
gouls of orgenized religion. Barabas puts a curse on Abi-
gail as soon aa he discovers she has defected: _

Neter shall she 1ive to inhe#it;aughs of mine,

Be blessed of me; nor come within my gatesn,

But perish underneatin my bitter curse,

Like Cain by Adam, for his brotherts death.

{111, iv. 27«30}

In this curse, he invokes his ovthodoxy by anaslogy to his
01d Testamént knowledge, But as he poisons the pottage,
his revenge becomes more personal and the breakdown in his
behavior is once agaln apparent:

Vomit your venom, and envenom her

That like & fiend hath left her father thus.

{I1I. iv. 100-101)

Abigailts defection becomes, in Barabsas! mind, the betrayal
of jeslously beld orthodoxy. Yet, we can never be quite as
harsh in our Jjudgment of Barabag as of the Chvristisns, for
as Meaxwell points out so well: "fhe kind of undignified
weapons with which Baraebas later fights are the only ones
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available for him.?C 7The Christisns and Turks usually have
a&éernativas; and deal from a position of numerical strength,
Barebes 1s & lonely representative of an orthodex faith,
defending it, as he interprets it, with the only tools left
to him'

The Turks are reintroduced to the plot in Act Three.
The knights and Beashaw, representatives of Calymath, veturn
to Malte Bo receive the tribute promised them by Fernesze.
The Turks, who had originally set the cruel sctions in
motion by their demand for tribute now assume their vesponsi-
bility in the words of the Bashaw: When Perneze questions
his motives in veturning to Malta, he replies:

The wind that bloweth all the world besides,
Deaire of gold.
{III. ve 3=4)

Thus, thers is an admission by the Turks that they ars motie
vated by the same materialistic drives that have creeted
the turbulence in the other orthodox faiths, The immorality
of all three orthodox groups hags now been clearly steted by
representatives of ¢ech, and the corrupt behavior has &
clear source,

The last scene of Act Three revesls the dying Abigell,
last survivor of the nunnery, meking her final confession
to FPriar Barnardine. She reveals her father's part in the

QQMWJ.I, P 167,
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deaths of Lodowick and Mathiss, snd in & conciliatory tone
agks Barnerdine tot
Convert my fsther thet he may be saved,
And witness that I die a Christian, /She &ieﬁ»?
(11T, vis 38-39) 7
Trus to the corrupt orthodoxy he poritrays, Marlowe gives
Barnerdine his demning line:

Ay, and & virgin, too-~that grieves me most.
{I1I. vi. Q)

The goodness that Abigail revesls is toppled guickly by the
remark of Barmardine, and the Christian decay retains the
upper hand.

Baynardine seals his own fate as Act Four opens, After
some preliminery jousting with Barsdas, Barnsrdine gives
atrong hints that he will break with the integrity of the
confeagsional, As Barabas and Barnardine discuss Lodowick
and Mathias, Barnsrdine reoveals his trump:

I will not sey that by a forged challenge
they mét,. -
(1v, 1. i&?)

With the knowledge that he is wvulnerable to blackmeil,
Bapreabas feigns interest in Christisnity. He beging by
baiting the trep of vengeance with wealth:

Great sumg of mnnay lying in the banco,
A1l this I'll give to some religious house,
S0 I may bﬁ baptized and live therein,

{“v. 1. 76«78}

The two Priars in attendance, Bernerdine and Jacomo, are
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guickly taken in by his ploy. They begin competing for
Berabag' wealth by promising special treatment in their
individual religious h@usgﬁg The itwo Friers sre ab each
othert's throats, sand Bavabas has esteblished & motive for
their desths. Hé stalls them with his decision, end he
and Ithamore go off Lo plan the Friarts deaths,

Then, in a violent plece of stagecralt, Ithamore, at
the direction of Barabas, strangles Barnardine, They set
up the body inm a lifelike position on the sireet, and the
unwery Jacomo, with Berabas! weéalth in sight, welks down
the stroet making his plansg:

This is the howr wherein I shall procosdew

0 happy hour--wherein I shall convert

An infidel and bring his gold into our treasury.

(Iv. 115, 1-3)

The motivations of the Friar are clearly in focus, and they
ere not in the realm of soul saving. The c¢lergy is subject
to the same temptations end feilings as the flocks they
lead. The corruption is pointedly at the top, and the
orthodoxy reflected in the lsay tommunity is of & 1like nature.

Jacome passes the lifeless figure of Bernardine, and
thinking him alive strikes out. The body falls and Bara~
bas and Ithamore seize the initiative, Jacomo, who has

struck out in jealousy over the weelth of Barabag, is
gpeedily turned over to the anthorities and Barabesg in ro-

venged, The two Friers, a4t the semo time, receive a poetic
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justice, and the theme of tobal immorality in the pley is
continued. Orthodoxy has felled at every level, and trang.
lated intoe human terms has engendered viclence snd negative
bohavior.

The last scene of Act Four is the burlesque of the
main plots Here Bellamira, Pillie«Borza and Ithemors begin
thelr blackmall of Barabas. Baraebas, disguised as & Prench
musician, poisons the degraded threesome, and the violence
noves toward s ¢rescendo, 7The dying blaeckmailers reovesl
the truth of Barabas' treachery to Ferneze, end he discovers
the reason behind his son's deaeth. Barabas felgns desth by
taking & petion and is thrown over the wall of the city,
only to revive and milke an alliance with the Turks who are
outside the city. The Turks who ave sbout to attack the
eity to exact the tribute promised them by Perneze, but
never paid, are led into the city by Barabas. &ftﬁr the
ﬁhriaﬁiana sre ﬁeféatad by the double dealing of Barabas,
he %ag&nﬁ having sa%on&.%ﬁaughts and aterts aaaziag with
Pernoze sgain,

Barabas creates an elaborate plot to éliminate the
Turks. He builds a hidden tmapé@@r ﬁ@ drop calmmaﬁh into

bailiag aauléraaﬁ gots explosives in the hui&&ing the
Turks ocoupy, and prepares to esteblish relationg with Fer
nese. Fot to be outdone, Ferneze springs the trap on
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Barsbasg, killing the 4iabolical Jew: He takes Calymath
prisoner, and the seriss of double dealing scts comea to
an end with victory for Fornese.

In the conbtext of the play the Christians ere winners;
and the Elizabethen asudience could take comfort in the re-
sults, The end of Barabas was perheps fitting and he vew
ceolives his jughb end. Yeot, in tho moral conbext of the
play there c¢an be no winners. In & play that is immorsl,
filled with vengeance and violence, the winncr is mérely
the most suocessful blackgusrd, Christisnity wins the
immoral and treacherous contest, with Judsism playing it
to almoat a standoff,: The Turks remsin in the background,
but retain the reppronsibility for initiasting the sctions that
led %o the #ﬁ;m:_anea and double dealing,

All the orthodox religions suffer at the hands of

Marlowe. The decadonce is portrayed bthrough the perversions
of the fundamentsl orthodox paths by men. Hig attack is
clear and pointed, and non® of the Western falths l® omitted
from the satalog of sins. Marlowe's call is to the funda~
mentals of faith; to the significant directives that will

elearly assess human scetivity and its moral overtones.

Merlowe, in The Jew of Maite, has taken a posltion
that he hinted at in FTamburisine and expanded it. He points
the sccusing Tingeyr directly at orthodox religion in this
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play. True to the tradition of Erssmus, he dissects the
corruption; satirizes orthodox failings and entertains,
all at one time,

out of the play the religious stance of Marlowe,
anti-orthodox but not anti«Cod, emerges. Ethical bhoe

haviorism, the foundatlion of Merlowe's view, yemains |
foocel point of & position elearly illuminsated in The Jew
of Mglta.



120

Chepter 1V
Doctor PFaustus
Doctor Paustus, like Tamburiaine, is another of the
Marlovian overreschers, voluntarily placing himself at the
fringes of the humen experience, and consciously elienating
himself from the moral tradition. While Tamburleine comes
to represent the universal man, aspiring for knowledge as

1 pgustus retains the mark

a flatly cheracterized everyman,
of individuselity, end his efforts to become mankind's bene-
factor ars heightened by a self-imposed martyrdom,

Doctor Paustus is based on a legend ascribed to the

period in which Medieval and Renaissance thought first came
into confliet, The dating is Important beecause it serves
to reinforce the determination and the courageous self-
sacrifice of Faustus, en early Renaissance man, in a
socisty heavily encumbered with the establishaed scholastic
tradition:. The potent strain of individualism depicted in
the Faustus character reflects mightily on personal streass
under which the early Renaissance thinkers end activists
opersated. Opening new vistas of experlence became obliga~
tory to this breed of men, but the pressures of resisting
traditional foreces, with all of their ingrained and coercive

15ee sbove, p. 32,
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demands upon the collective psyche, demanded action both
stertling end illumineting, PFaustus is attempting to deal
with the traditional thinking, to break the patterns of
scholastic traditionalism, and to help set the direction
of Ronaissence thinking. That his action is extreme, is
undenisble, but that his aetion is servile to the Renais-
sance dream is also undeniable. Notoriety and fame sre as
important to his purposes a3 is his act, selling his soul
to the devil farmkamwledge, for hig actions cannot create
e universal interest unless they mark & severe departure
from the established moral tradition., Thus, his quest serves
a duel purpose: to enlarge man's sphere of interest and
experience, and to delinsete and circumscribe the spheres
of man and God. His ends are served best if men veflect
on his act and take cognizance of the implications of his
action, and further that men are moved by the physical
evidence of knowledge acquired through the act,

Thus, the possibilities are indicated that Faustua!
activity with the devil is premeditated, and that his
death is suicidal, all for the sake of the Renaissance

id@a1¢a Faustus, the doctor of divinity, bred on the

22 am indebted to Arthur Mizener, "The Tragedy of
Marlowe's Doctor Faustus,” College English, V {194.3),
70«75, for &n overview nf Doctor Faustus, and for the
initlal impetus to the direction I ﬁﬁﬁa, Though we part
ways quickly, he remains & depsarture point for much of
my thinking.,
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scholastic tradition, dbut disenchanted with its potential

te a8 test of

for resal knowledge, would most naturelly turn
God as tho basis for his experiment. In the first scene
of Aet One he catalogs scholastie leerning, and in their
turn dismisses 1agi¢,‘m@ﬁieina; philosophy, and law, as
"external %@&ah;” 3 He then turns to divinity and claims:

When 81l is done, divinity is best,
{X. i. 37)

His judgment of divinity is a comparative one, and only
indicatesi to him an area worthy of his gigantic test., He
‘does establish the conflict between divine and natursl law
in this early moment in the play before he renocunces God:

If we asay ﬁnat we havs no sin;
We deceive ocurselves, sand therets ne truth in us,
Why then belike we must sin,
And so consequently die.
Ay, we must die an everlasting éeanh.
What doctrine ¢all you this? Che sers, gera;
What will be, shall bel ﬁiwiﬁi§§g adieud
(1. i, h3-49)

The central conflict of the play 1s esteblished in this

early speech, for the nature of men, a propeusity for sin,
is brought into conflict with divine leaw which demsnds evers
lasting death for sinners. His first challenge to God is

in the exclamation, "Divinilty, adieul!" Paustus is meking
the firat in e series of calculated affronts to God, for

313 i+ line 35.
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he is bidding the Divinity to intercede. His sffronts are
ealculated to move God to divect action, to interceds in
human affairs and meke His divine will and sphere of inter~
est clear to man,
In his emlauiaﬁﬁd affrontg, Paustus turns te magie,

& term which cen be construed as synonomous with knowledge
in the context of the play. He holds forth that:

These metaphusics of magicians

And necromantic books are heavenly.

{I - i- E;.‘QM5§)
Not only is the irvony of "heavenly" spparent as the play
unfolds and the devil grants Faustus powsrs to conjure
spirits, but also the celeulated biasphemy in describing
necromantic books as heavenly. The complete reversal, from
doctor of divinity to necromancer, established in eight
lines, would eppear to be less & shoddy job of characteriw
zation than a premeditated effort at esteblishing the mare
tyrdom mentality of the c¢caleunlating Paustus.
As Paustus continues to soliloguize, his nmusings turn

to thoughts of powers

All things that move bebtween the quiet poles

Shall bo at my command. Emperors snd kings

Are but obeyed in their several provinces,

Nor can they raise the wind or rend the clouds,

But his dominion that exceeds in this

Streteheth as far as doth the mind of man.

A sound magleien is s demiwgod,

Here try thy brains Lo get a deliyl

{I. i, 57-63)

Again he approaches the conflict of natural and divine law,
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but this time from a new divection, Netural clements, wind
and clouds, part of the eerthly atmosphere are subjected
to FPaustua! sérutiny. These elements lie within man's
realm of comprehension and anderstanding, but thus far have
not besn subjected to the control of man. He who succesds
in‘asnﬁralling the natural forces will have reached the
fringes of man's knowledge, and can provide sound competi=
tion for whatever Godly control exists, In this fashion,
the magician oy men of knowledge bgcomes halfl god, & coun-
troller of netural phenomenon, and Faustus casts himself
"as the seeker, But this, as much af Paustus'® musing, is
but idle conjecture, His real interest is in the collision
point of natural snd aivinﬂ 1aw5 @ha point at which men
infringes on divine law to the degree that ﬁ&are can be no
réconciliation with God,., After his musings he evokes a
secondary responss from the repredontetives of good and evil.
The good end bad angel enter, polemically separated,
esch advising Faustus on o course of ackion, The good angel
attacks the necryomantic books ond adviges Faustus:
Road, read the Seriptures. That /Becromanticy
book is blﬁsphﬁmyéh 1. - -
o 1. Th
Fausbtus has mede himself conspicuocus, and the conditions
for a confrontation with God are egtablished, As the bad
angel tempis Faustus with the promise of control of natural
eloments, FPeustus listens, end then in an orgilsstic oute
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burst he recites the catalog of gross and profane activity
that he will demand of the splrits:

How am I glutted with ¢oncelit of thisgd

Shall I make spirits fetch me vwhat I please,

Resolve me of 6ll ambiguities,

Perform what desperate enterprise I will?

I*1l1 have them fly te India for gold,

Ransack the ocean for orient pearl,

And search all corners of tho new~found world

Por pleasant frults and princely delicates.

{I. &, 79-86)
He continues on in this vein and calls for all of the volupe
tuousneéss of fleshly existence. Boas' contention that
Paustus literally sells his soul to the devil for twenty-
four years of voluptuousness seems o evaporate when the
events of the Faustian existence are éxamine&a& While
Faustus hurls the words forth, his demands upon the spirits
are seldom gross. The desire for yiches is never trans~
lated into demand upon Mephistophilis, and a reasonable
agsumption ¢ould be madée that once agein Faustus hes created
the ecrleulated affront; Boas has interpreted mere words
a8 action; and further evidence will indicate the differw
ences betwesn word and deed in the play.
As Valdes and Cornelius enter Faustust rooms, he tekes

up the challenge sgein; this time before witnegses:

Philosophy is odious and obscens;
Both law and physic are for petty wits;

bp, 5. Boas, Christopher Marlows A Biogrephical and
Critical Study (London, 196L), Bs 210. T




Divirdty i8 basest of the three.
{It is 1@?“1%}

Preditionsl theologicel study bears the brunt of his
attack, an attack not only on 't}aé ig@e%z*iﬁﬁﬁﬁ seholaatic
tradition, but on the releticnship botween God and men that
the systom @%&m&@f@ﬂ;' Paustus gloats over his victories
to Valdes end Cornelius, revealing nis view of the tradi-
%iom systems | .
M&@ I, thet have with at:bt:l& syllegiam&
@rw&lmﬁ the pastors of the Goyman chureh,
And mede the flowering pride of miﬁ;ﬁnbarg
Swarm to my problems as tht infernsl spirits
on sweet Musaous when he came te hell,
- Will be as cumning as ?ﬁ.@pa WASy
I@hnaa shadows made all Burope honor him
- 4Ts 4o 113+119)
Peustbus vrelates the use of subtle syllogisms %o a peputation
for cunningness, & perversion of the scholastic spirit, -
Through his clever mind he has hmngm; the pastors %o his
feet, He hag played the scholasgtics! own game and heas won.

But winning is an empty wewerd if the system gives no rew-

wards but plaudits for cleverness, and Paustus secks action.
Tangible evidence ls demanded by his Henaisgsante mind and
Agrippa, a Gorman ¢conjurer, is honored by Faustus: Agaein.
Fausbus seoks an anti«fod fipguve, & challenger and & man
cortain bto ¢licit & response from hesvenly forces; for he
seeks the direct intervention of God. But this time he

the angels and the

fails., There is no raz%pcma@
affyront hes m:mm*



127

Valdes and Cornelius revel in their own voluptuouse
ness, thinking ﬁhly of treasure and‘sgnﬂua&ityx FPaustus,
guilty by association, makes s stand on necromency:

{I. 1, 135~136)

Paustus has committed himself to & role of actlon before
witnesses. Valdes end Cornelius; timid men, encourage
Paustus, for they ecannot bring themselves to face the
dangers of everlasting damnation. Valdes volunteers his
knowledge to Faustus:

firat It11 inatruct thee in the rudiments,

And then wilt thou be perfecter than I,

(X, 1. 161-162)

With only rudimentery knowledge, Paustus will swrpass Valdes
in the art of necromancys From thelyr standpoint they are
using Peustus for ends they lack coursgse to pursus., But
Faustus is a8 willing tool, a e¢alculating blasphemer, ready
to sccept the limited knowledge Valdes can give. Paustus!
progression can only be as suscessiul as the instrumsnts
of chellenge and the affronts he usesg, and Valdes ecan set
him on course: The users become unwittingly used by Paustus
and retain only & secondary interest for the doctor, as
witnesges end messengers for his experiment. As the scene
ends, Paustus agsein iterates his gosl, the effect of

which is to only make him more consplcuous:
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This night 11} aﬁnAura, though I die therefore.
{I. 1. 166)

Even before the devil enters the scone, Faustus has committed
himself to an frrevocabls course of action. The devil and
his subordinates can &ﬁl& become devices of an end that
Paustus heg clearly in view, |
‘The short second seene of the pley, some thirty-three

iinéé; nelps establish the veracity of the Faustian chersce
ter, Two scholars, friends snd associates of Faustus,
discover that Faustus has taken up the necromentic art.
The first scholar establishes the esteem in which Faustus
is held: |

I wonder what's become of Fau&tu&, that was wwn& to

mele our scheols ring with sic probo.

(T, ii. I=2)

Bsteom is tempered with the prior nowledge Qf‘?aaéﬁus* fafﬁ

ranging mind, and the first scholar recognizes the mind that
is groping on the frontiers @f human experience:

1 fear me nothing will reclaim him now.
{1, 3i. 31)

But loyalty and recognition of the special brilliance of
Paustus' mind is a strong force and the second scholar ro-
fuges to give up the battle:

Yot let us gee what we can 4o,
{1, 1. 32)

In this short scene Faunatus is esteblished as a pert of the

iﬁﬁall&e@u&l community, esteeomed by*hiﬁvmﬁ&lﬁagaﬁa, recoge
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nized &8s a revolutionary, yet retained as & member of the
comnunity of men and thinkera: Faustus' love for mankind,
sstablished by his selfless sulcidal course, is regipmaaataé
by his ﬁv&law maﬁ@ though Faugtus is separsated fw@m.thgm'hy
the gulf separating the active Renaissance mind and the
devout, but aeﬁeﬁaly conatricted, scholastic phil@&@§nyx
The Paustien end Rensissance ideal, the thirst for knowledge
with aviéanca.aﬁguﬁred outside the imbternal machinetions of
the mind, is never lost from view in the play. Faustus at-
tempts to embrace the whole universe with an intense aptiﬁiam
toward the capability of men in this venture, Eia failure,
if that term describes the end result, is only one of degree,
for 4t is only through & Feustian point of view that an as~
seasment of his accomplishment is acquired,

Paustus becomes eernest in his abtempts to elicit s
direct response from God in the third scene. He begins
with the ritual of the black arits, assuring himself that
the end justifies the meanst

Then fear not, Faustus, toe be resolute,
And try the utmost magic can perform.
{r. 1i1, 1h-15)

The key word in the quotetion is "try", for Faustus recoge
nizes that the potential for a hesvenly response will cone
only through trying God. This is not a battle for viectory,
but & battle of responses: Faustus seeks direction for humen
exploration, and knowledge of natural law. He cen only
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discover answers when he finds the areas that God has pré-
empted as His own, FPaustus seeks to reconcile the world of
natural law, under which man ls born, and the world of
divine law, under which wan is operative. The natursl
craving Tor khwowlédge 1s brought into conflict with the
divine law of sin, snd this is the very deailre of PFaustusy
$o circumseribe spheres of influcnce.

As Faustus invokes the splrits of the underworld, again
calenleting the censpleucusness of his sct, he is staptled
by the results of his act, the sppssrance of Mephistophilis
in the form of a devil:

I charge thee to return and change thy shape;
Thou art too ugly to attend on me.
{I. iii. 22-23)
Pasustus! expectations are not fulfilled, for he is expecting
a response from God, and even his perception canno® be recon-
¢iled to his desires:
Go, and return an old Pranciscan friap;
That holy shapeo becomes & devil best,
{1, 131, 2l4«25)
His thoughts return to divinity and holiness as hoe seoks the
devil in snother form. The yea1izy of hig confrontaebion
is stertling, bub Faustus sets with aplomb end sonds the
devil off to changs form while he gathers his wits, Now
thet he hes conjured the devil, Faustus must Lind uses for
‘him that will further his ends, When Mephistophilis returns,
Faustus ig ready for hims
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1 chawge thee wait upon me whilst I live,
To do whatever Faustus shall command,
Be it to make the moon drop from her sphere
or the ncean to overwhelm the world,

A {I. 144, 35~39)

Again, woyds belie desds for Paustust! love of mankind will
not allow him to destrey the esrth through flood, an act
thet thus far had only been zsccomplished by God. Mephisto-
philis becames 2 part 6f the blasphemous process that Faustus
hag set in motion., PFeustus 8till seeks & response from God,
but even the threat of world sanihilation gethers ne response
from Cod,

Mephlastophilis tells Pausbus that he ig the ssrvant of
Lucifer and is vegpongible to Lucifer not Faustus., Faustus
wants to know why Mephistophilis appeersd; snd is determined
to know if the sonjuring was the cause. Mephistophilis
réplies:y

That was the cause, bubt yet per aseccidens,

For when wo hear one rack theé name of God,

Abjure the Scriptures snd his Sevier 8hwi$%,

We fly in hope to get his soul}

Nor will we come unless he use such means

Whereby he is in danger to be damned.

Therefore the shortest eut for conjuring

I stoutly to abjure the Trinity

And pray devoudly to the prince of hell.

{I. iii; L6=~Sh)

Faugtus has an unusuel concern with ceuse and effect in his
conjuring, for the response was not what he had intended.
Paustus?! first concern was with 8 premeditated blasphemy,

and the errival of the devil was merely 2 bysproduct of his



132

act, The primery purpose was to ¢avge a congtornstion in
God, oreating the need for active response, Now Paustug
mupt edept %o the now situstion, the entry of Mephistophilis
and Luasifor.
Faustus reinforces his role as dlasphoemer by instantly

aligning himself with Lusifer: |

Thore is no chisf but Beslzsbub,

To m Faustus doth dedicate himsell,

2 PISEIRD i

(1. 411, 57«60}

The guick and adeptable mind of Paunstus creates blasphemy
upon balapheny, compounding his flegrant sct. When heo aprios
out that the word 'denmation' doesntt teprwify him, Faustus
is oporating in & vaswmm of knowledpge. He is shsllenging,
unaware of the tervors of hell, but convincod of the marits
of his couso, the opening of new vistss of exporionce for

Han.

Faustne, in bis search Loy knowledge, beoglod quostion-
ing Mephistophiliis, ¥o bavrgain hes beo
eussed; but Faustus' curiosity and seeking mind assopt
themselves quickly. He asks that $he Scriptures be proven
through divect testimonyy

Was net thet Luclifer an mgﬁ;t onee Y
{3;0 3 % éﬁ;}

He yeveives an affirmative reply and countoers with the gquose
tion of why Lucifer 18 prince of the devils, Hephistophilis

| yonchod, or ¢ven dige
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replies:

0, by aspring pride and insolence,

Por whiah god threw him from the face of heaven,

{I. i&i; 68x69)

Mephistophilis! answer evades the snsuer Qnantitatively@ and
he gives the reply that Faustus has known all along. Feustus
is determined to find quentitative limitations, for his con-
agern ig not with pride and insolence so much ag it is with
how much pride and insolence, The concept of sin has alreedy
been clearly delineated and now Paustug seeks to find the
peint e% which man or the angels are cut off from God's mercy.
As Paugtus continues hia interrogation of Mephistophilis,
he discovers that Mephistophilis is condemned to hell, but
the inguiring mind seeks to establish the limitations of hell.
All Mephistophilis cen deliver is the concept thaet any place
deprived of God is hall, Mephistophilis conciudes with &
warning:

0, Paustus, leave these frivolous demands

Which a%rika & terror to my fainting soul,

{r. 113, 81-82)

But Paustus cannot take the word of a fallen angel, & form
slien to human existence, as evidence., Paustus is determined
that the relationship between God and man shall be estabe
lished, and he will not accept anmlogous evidence as bearing
directly on man's prﬁblémz

Whet, is grest Mephistophilis so passionate
For being deprived of the joys of heaven?
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Learn thou of Faustus manly fortitude,
And ascorn those joys thou never shelt possess,
(1. iii, 83-85) '
Paustus in his suleidal sacrifice will tesch Mephistophilis
that mon have fortitude, that they are & force to be recke
oned with. And then urged on by éhﬂ forces he hag gset in
mobtion; Paustus deliberately cubts himself off from God by
sffering his soul to Lucifer:
38y he surrender up to him his soul,
S0 he will spere him four and twenty years,
Letting him live in all volupbtuousness,
Having thee to attend on me,
(1. iii, 90.92)
But the ¢all teo vé&upﬁuﬁﬁﬁnass# and the cataloging of
sarthly pleasures that Paustus will derive from a relatione
ship with Lucifer sre merely words again. These are words
that seem to Faustus to have the power to inflame God, to
create a reaction, but they go uwnnoticed.

The rinal scene in the first sct iz comic relief. Wag«
ner and Robin play on the main plot. Wegner conjures two
devils and immediately sends them on their way, and then
promises Robin he will tesch him how to turn himself into
a dog, cat, mouse, and other lower animels. The act reine
forces the mein theme of the story, but the power is not
knowledge, only power for the sake of novelly. There sre
no higher purposes in the activity, and the action only
intensifies the dedication of the ell-sscrificing Faustus.
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As the second act begins, Faustus is in his study rue
minating on his decision. Pricks of conselence, and concern
for the eternal self nag at Paustus, Bub €h¢ spirvit of saif«
sacrifice overcomes the selfconcorn and he turns back to
the baiting of God., In another of his premeditated stebs
at God, Faustus deifies Lucifer:

To him I'11l build sen alter and a church,

And offey lukewarm blood of now-born ba‘bam

(1T, 4. 13-14)

The deification of Lucifer, calculated to create a response,
is coupled to the gory imegery of human sacrifice and ine
humen savagery. ‘Thore has been nothing so far displayed
in the chearecter of Faustus to indicate the savagery ine-
cipient to the lines, but the lack of response from God
drives Faustus to take a more daring path. He drives hime
self to make statements that become more and moye brezen
as he searches for a way to cause & reaction from God.

The boldness of Faustus is pertially rewardsd, for the
cruel outbnrst draws a vesponse from God. The good and bad
angels appeay once again, filling Paustus with warning and
temptation, but again Godts raaphnaa aémﬁﬁiﬁhrvugh an inﬁérw
m@é&é&y.ﬂerea, the good angel, who can give Faustus only the
most generel advice, A conflioct is established in the finsl
1ines of each of the angels:

Good Angel. Sweet Paustus, think of heaven and
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a&a%iﬁgﬁ?f? §§$§§§Enag; think of honoy and wealth.
(X1, 1. 21.22)

The conflict between the two angels is not effective in
croating conflict in the mind of Paustus, He maintaing his
sarlier path; affront to God and alleglance to the devil,
without any qualms of conscience. The fai&a?é of the good
angel t0 change Faustus?! mind is a fallure in the nature of
the conflict; for to the Renaissance mind, heaven is not
necessarily in conflict with the earthly suaaaaaﬁg of
honor and wealth, PFeustus is not eweyed by an argument that
is backward looking, that reflects a medieval role of men,
& role that denised men dignity and meinisined that men w&é
& passive and subsevvient player in the game of 1life, |
Paustus vefusecs to accept the tenets ¢f the conflict, re-
fuses to believe that men cennot play a dual role and still
£ind & @ignified end kuowledgeable role, based on the dis~
covery of his own capasbilities, in the @hﬁﬁiéﬁi universe.,
By deliberately eubting himself off from CGod, Faustus ate
tempts to foree the iasue of ﬁiviai@m‘bfyyaﬁéw end kmmw%
ledge beitween man and Gods In his role, Faustus aaes‘aaﬁ deny
the existence of God, nor does he deny the ommnipobtence of
God. He only ettempts to discover which powers God jJjealously
guards for Himself and which powers man can sghare and ex-

porience. The very aasamp@ian that such a relationship
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eould sxist betueen man and God is incomprehensible to
Faustug! contemporaries; for his approach questions the
foundations of & theological systom that deslt only with
Giod; relegeting man to & pubservient role; & role that could
not be reconciled with influsnce in the cosmologicel order,
Thus, Paustus becomes the embodiment of the liberated
Renaissance man; & positlon herdensd and intensified by the
comparison to his contemporaries in the play: Faustus gees
nimself as the libereted men, but further he sees himself
as the liversator of m

nkind: He is & man with a mission, a
misslon Yo overturn old systems, a mission to meke men more
swapre of themselves and their capabilities. He grasps, overe
turns end overroaches only becsuse this operates in opposi-
tion to the old theological position, and this is the only
manney which will force mon t0 resct to his new views. The
caleulated affronts are as shocking and provoking bo men,

88 Faustus believes they will be provoking to @txéﬁ His ends
are doubly served by his means,

In this role Peustus becomes an extension of the Marlow

53

vien position, & liberator mnd freds 1
tional thinker, & gadfly in his socisty, always sontroversial

kor, an unconvens

5‘%% ebove, pe. 61 for the initlation of this concept
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and alweys provoking. As Merlowe's pursuit of knowledge
made him suspect in his society, s0 4id Faustus' knowledge.
owledge as & worthwhile occupation is

The pursult of
intrinsic to the character ¢f both Merlowe and his creation,
and the discovery of direction for human curiosity by
both men fu&tifﬁéﬁlﬁhﬁ unvewarding directions, relative
to their societies, eech undertook. In eésch, knowledge
becomes & positive value though thse eonds sare not always
rendily obseprvable bacause of soclietyts resctions to their
radical means,
Whon Faustus recognizes that the albtérnatives given

him by the good and bad angels are in confliet with his
Renaissance ideal, he decides to maintain hia course of
action, to maintain a position of oppeosition bo God s¢ that
he can probe the nature of the relationship between men and
God. After the angels deparit, Mephistophilis reminds Faustus
of his original committment to him:

But $ell me, Paustus, shall I have thy soul?

And I will be thy slave and wait on thee

And give thee more than thou hagt wit o esk,

(IT. i+ bhl6)

In & blend climex Faustus replies to Mephlstophilis:

Ly, Mephistophilis, T'11 give it him
(JE‘}Z  ia }-L?)

Paustus mekes his decislon matter-of-factly,; seemingly giving
no consideration to the mabtter. Bubt he hes never lost sight
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of his gosl, and the mannﬁrﬂin,wﬁich he acquiesces is cale
culated to srouse the wrath Qf God bvecause of the decision’
and beceuse of his leck of deliberation and censideyation
fox %ha-a&péa& of heaven. The suicidal course of action has
slveady been decided upon, and the raap@ﬁéaa are conditioned
to only one thought, to evoke & response from God.

Mephistophilis demsnds a contract from Faustus signed
in bloods Faustus opens & vein, but the blood does not
flow, and he: momenterily looks upon the dénial of & natural
law as an cmen:

What might the staying of my blood poritend?
Why ptveams L5 not that T may weite Eéiiém
{31 i 63-65)

In asking the ssraea of threa questions, Fauxtms demands
to know causes. Ig this an internal action, & reluctance
by the body to give itself up to eternal damnation, in ef-
foct the aubcanéaiou& mind of Faaazaswreaating and controlw
ling a natural fan@%iaﬁ? Paustus recognizes the unconscious
desire to save h@mm&if snd oversomes his reluctence through
an act of will:

Why shouldst thou not? Is not thy soul thine own?
GXI% i« 67)

Ho deliberately makes the decision; acting out the role of
man by wilfully malking the decision for his soul. A& the
act of deeding his soul to Lucifer is completed, Faustus,
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in another of hia blasphemies, mocks the f{inal words of
Christ, "conswmatum est:”

Consummabum oat; this bill iz ended,
And Fausbus neth bequsathed his soul to ﬁu@if&r;
(3T, 44 T3-Th)

A3 Paustus completes the deed he looks upon his arm and

sees the stigmatic Homo fuge imscribed. HMan fly, the words
tell him, and perhseps this is the direct action he seeks

from God, but the words are not oxplicit enough, and he
suspects his own sensory perception and turns ewsy from
the heavenly implications by vecognizing the fate he has

selected for himself, Homo fuge turns to &n ironie com-
mentery for Faustust

‘Homo fupgel Yet shall not Faustus L1y
(11. 1, 80) )

He has made his decisions: Other men shall fly to CGod, but
Paustus in his gelfesecrificing spirit will give up heaven
for man, Agein, the act is premeditated, for Faustusg has
not yet found answers about the spheres of interest he ine-
. bends o cireumseribe,

Mephistophilis, recognizing a basic need in Faustus,
the need for direct aebion and evidence, appeals to the
weskness, It iz a woslkness only in the perception of Mephie
tophilis, for 1t represents a part of the Renaissance
drean, direct physical sand bangible evidence for sbstract
theory, Mophistophilis plays on the idealistic Faustus by
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presenting direct svidence and action that eppeal to the
sonses of Faustus. The devil's diseciple conjures a show
of devils, end the play tskes a new direction; for now there
is interaction between Lucifor and Faustus, After the show,
Paustus reeds the terms of the covenant with the devil to
Mephistophilisa, Agein, Fsustus is revesaled as the caleuw
lating h&aﬁphﬁmawg for nowhers iﬁ:ﬁhﬁ compact is mentioned
' specific powers that Faustus shall be granbed, Most of the
articles deel with ?austaﬁ*'re&pmaaibﬁ&iﬁiaa to the devil,
and the shrowd Paustus would certainly manage; more then the
&cquisiﬁiaﬁ of an errand boy, in the guise of Mephistophilis,
i£~he truly belisved he could ac¢quire knowledge from Lucifer.
The very ach, deeding himself to the dovil, is Faustus!
caleulated affront demanding en action from God.’

Now that Peustus has signed the compact; he must play
the devilt's geme. Contrary to the contention ﬁhét Boas
- mekes; that Faustus truly sells his soul for a liéavaf volup=
tuousness, the contrary would seem truagﬁ Faustus begins
guostioning Mephistophilis, &nd the questions ere directed
to the composition and makeup of the physical and spiritual
cosmos,; cortainly not the qﬁﬁ#ﬁiﬁnﬁ of & man dodicated to &

voluptuous existence:

6506 above, p. 125,



42

R T e e b,
{IL 1, 113«11l)

The enswers that %@phie%yhﬂia gives are nob particularly
illuminating,; but ?mwg. has expected nothing more, and
the quelity of the questions should not be determined by
the guality of enswer Fausbus receives. Mephistophilis?t
enswers are evasive, and avoid just the aress that Paustus
is most intereated in: |

All plsecea shall be hell that is not }wmam
£3§Ig i@ ah-}

Mephistephilis refuses to circumseribe spheres of intereat,
and Paustus has galned nothing from the questioning. Faustus
follows #im & guestion of pain after this life. Mephise
tophilis again svades 8 direct answer and so Faustus switches
tactics. Since he has had no response from God, even aflter
taking wp with Mephistophilis and asking two provocative
questions, Feustus begins playing the lascivious role. But
even in hig role as a wanton, celoulated to be offensive to
God, Paustus cannot break completely with his true morsl
valuedy |

But leaving off this, let me have s wife,

For 1 am wenton end lesesvisus,

And camnot live without a wile,

{II, &, 138-141)

He wants to sppear to be corrupt, but his mm;gh*bs do not
carry him outslde the traditionsl role of marriasge, He
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demands & wife; not a whore. It is Mephistophilis that in-
troduces the idea of extra-meritial activity, and again
Pausgtus qﬁiﬁkly'aeqaiaacea@ knowing this will compound the
affront.

Poustus, the gecker after tengible evidencs, tells
Mephistophilis that he will repont efter he beholds the
heavens, He maintains his role as a knowledge seeker snd
then beging his guestioning sgain, Mephistophilis begins
& discussion of heaven derived from Faustus comments:

As thou, or any msn thet breathes on earth,
(IZ. iis 5e7)
Paustus has & guestion of evidence before he accepts the
answer:

How provigt that? ﬂ
{1x, ii., 8)

Mephigtophilis replies to Faunstus:

Twas made for man; then he's more excellent.
(1T, i1, 9)

But Pausgtus, mester of the scholastie debate and quick to
discover the defect in Mephistophilis srgument, guliekly
gountera:
If heaven was made for maen, 'twas made for me.
I will renounce this magic and repent,
{ IX. ﬁ.i » 12}"1:&)
FPaustus is not swayed by Mephistophilis argument; but gives

evidonce that it is he, not Lucifer, who is in conitrvol.
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Paustus refuses to asccept the argument that heaven was made
for men, énd Mephistophilis iﬁ‘yiayiﬁg s@haiaSﬁi@ word
gﬁ&éﬂg gemes that ?augtuavhaa'maaﬁawa&@ The mere utter-
ance of the wbrﬁ "popent® dbrings & response, and the two
engels appear onceé again. The good angel indicates that
the way to God still existsy

Paustus repent; yet God will pity thee.
{IX. 11, 12)

The juxbtaposition of the lascivicus demands, the utberance
of the word "repent” and tﬂ& entrance of the good angel
with the knowledge thst hesven is still available to.
Peustus, camnot feil to impress the chellenger. He has
blasphemed, conjured spirits, uttered words of fleshly sin,
gnﬁ aigned a pact with the devil, Yet, the way to hﬁavéﬁ
is still availsble to him. His curiosity instead of being
sated is immediately increased, He must find the bresaking
point, the point at which man is irrevoessbly separated from
God.
The pmémaaiﬁa@aa guality of his bresk is fur%hﬁr ro-

inforced in Faustus' next speech:

My heart is hardened; I cannob repent.

But foamful conoes thunden in mine eamss 7

tPaustus thou art demnedl *

(IT. ii+ 17-20)

He has broken with God and has damned himself. God still

maintaing an open door, but Faustus, in the name of mean,
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must continue on with his quest, and in the process demn
himself. He accepts the challenge as the representative
of man,

Paustus continues his gquestioning of Mephistophilis,
moving now to the structure of the universe. He beginse
the &iﬁa af quostioning at the general level:

Speask; are there many spheéeres above the moon?
{II@ ii. 31{-}

Faustus receives no information outside the realm of humen
experience, and in disgust attacks Mephistophilla:

These slender questions Wagner c¢san ﬁ&éidﬁa

Hath Hephxaﬁaphmlis no graatar skill?
FPaustus continues with 2 line of aanraiagiﬁ&l questioning,
and gathering no answors thet help to reveal the nature of
the universe f£inally asks the question he has been building
to:

Now tell me who made the world.
{11, 33, 67)

The gseries of gquestions, far from revealing & volupe
tuous Faustus, revesl the seeker for human knowlodge.
Mephistophilist answers have proved dissppointing, but
Faustus'! expectations from the accidentsl conjuring of the
devil are not high, His humanistic ideal, the sesrch for
man's dignified role; and men's capability for ascquiring
knowledge about the physical and spirvitusl world remeins
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unimpaired. PFaustus' search is for the remote God; &
doeity not involved in the day to day operations of the
world, Faustus seeks that moment when 2 men is so con-
spituous by hisg deeds that God feels the compulsion to
‘intervene, Pausbus mainteins the implicit assumption of
the humanists thet there is a gulf between man's realm and
God's reslm, but he searches for the point at which the
two spheres make ecm%‘acm He upholds the digﬁiiiy of man,
glorifies his role as a willful thinking creature capable .
of expanding his knowledge into unknown areas, but Faustus
s4ill seeks to confront God and find the moment 2t waich
the inguiring humen will be cut off from God by infringing
o divine lew: PFaustus' goal is not to disprove the exise
tence of CGod,; nor to diminish the power of God, for he
only seeks to circumscribe roles and righbs, ALl of
Faustus?! seeking is based on the humenistic assumption
that men is dignified and capeble, and that his sphere of
interest is not intevpenstrated by God, & refutation of
scholastic thought that implied man was subservient to God's
dominion in overy aspect of existonce.

Thus, the implications of the Faustian exporiment
ravesl man 88 & gpecies with & specifie role and a dominion
over esrthly matiters. The behavioristic charscteristics of

man ave within his oun control, providing they do not make
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the ultimate challenge to divine suthority., God is rejected
&8 an egocentric dlvinity, demanding the subsgervience of
man; and is placed in the role of the ultimete suthority

to which man is answersble., In all of this is implied the
role of man ag Erasmus saw him, a belief that the veason

of men coupled to & behavioristic model, like Christ, could
move man toward a stabe of perfection. And algo implied is
& doniel of church ritusl that did not relete directly to
the relationship of man {6 man; again the call that resounds
through Eresmus! works. In all of this is an sattempt to
reconcile the paganism of the classical world with the
Christianity of the modern world and create an ethic derived
from the best of both worlds;, affirming the existence of
God, but also affirming the importance of man.

Faustus becomes an alffirmation of all these ethical
persuasions, somstimes encumbered by the flaws intrinsic
to man's mekeup, bult always moving forward to delineate the
roles of man and God, and seesking to vreconclle ancient idesl
with the basic Christian idesal.

After Paustus hes finiahed quostioning Mephistophilis,
the two angels rvesppsar, Paustus discovers from the good
angel that there is still time to repent. His experience
with Mephdstophilis has not left him encouraged, for the
angwers he has received are shallow and worthless., Con-
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juring, blasphemy and interaction with Mephistophilis have
not caused the response ho soeks, so the fortile mind of
Paustus creates a now direction.  He lowers his gosls from
God to God's soni

O Chriat, ny Savior, my Savior, ‘

Help to save distrossed Faustus! goul,

{11, 13, 83-84)

Paustus hasn't given up bhis original goal, that of sesking
8 direct respouse from God. He now seeks through prayer,
in the pole of & penitent, direct sction from Christ. AL
fronts had not worked in the past, so now an attempt to
seek God through prayeor, juxtaposed upon his previocusly
irroverent position; mey bring the desired response, for
perhaps God will pay speclal interest to a reformed simner.
Sucecsss eludes Faustus, and bis prayer succseds only in
revealing an angered Lucifer, for Faustus has broken a
promige by praying to Christ, Faustus' prayer has falled,
80 he renews the old asgault on God by resunming his
blasphemy:

And Fausbus vows never to look to heaven,

And make my spirits pull his churches down,

(11, 11, 97-100)

To entertain Faustus, Lucifer offers a parade of the Seven
Derdly Sinsg. Paustus stcepbs m efffer, but in alwoest =»
refutation of the esriier spesch, revesls what bis mind
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dwells oni

That sight will be as pleasant Lo me as Paraedise

was to Adam the [irgt &ay'af his ¢raatimn*
(tt«; iim %;

Faustus' conditioning obviously shows in the ellugion to
Adam end Paradise, He still remains within the framework
of religious experiénce no mattey what his blaspheny re-
veals. Lucifer remainsg, as before, the tool of Faustus.

The parade of sins dominotes the remainder of the scene.

The sing, personified es they are, make an effective con~
trast %o the chavaoter of Paustus. They act as they do be-
cause of their nature,; while Fauabtus has made a willful
cholce, As the sing exit, Fausbus flings the challenge
hsavenward againg

0, how this sight doth delight my soull
! (II. i1, 163)

And then in the finest sense of the probing Renaissance
mind, Paustus exclaimg: |
0y might I see hell and return again safe, how
heppy wore I theni
{I1. ii. 165}
Feustus cannot bear to sos the yat&mki&l for discovering both
the nature of good end the nature of evil passed by. Through
the parade of the Seven Deadly Sins, he has had a glimpse of
hell. He is struck, for the first time, with the horror of
the vision; snd his e=ll for a gafe return reflects & gnewing
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in his soul. But he hes committed himself to a purpose,

to discover the role of man in the universe, and to discover
the division of interests betweon men and God. Faustus ace
copts a conjuring book from Lucifer as the devil is about

to depart, The perting is amisble for Faustus sees the
suporficial magic, as well as the relationship with Lucifexr,
a8 & koy to his continuing challenge.

The final scene in Act Two is between Robin and Dieck,
and while the scens maintains the focus of the play, the use
of necromancy to challenge the authority of God, the two
characters are concerned only with volupbtuous pleasures.
Thay becomo the sxemplification of the misgulded use of knoww
ledge and wellow in their own voluptuousness. Agsein, they
provide prelief fyrom the intensity of Paustus' unrelenting
challengse.

The third and fourth acts of Docbtor Paustus are not
generally attributed to Marlowe, though there is beliilef that

Marlowe's ideas helped shape these a#b&;7 The preologue to
&ﬁﬁ Three seems to meintain s continuity with the prologue
to Act One. In both ingtences that the chorus sppears in
the prologues, end in the epilogue to Act Pive, whon they

,?saa Boas,; pps 205«7. BSee alse P. P. Wilson, Marlowe
and the Barly shakespeare (London, 1953), pps 7h=5.
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egain sppear, the chorus seems to be a reflection of tradi-
tional morality, dominated by medieval theological teachings,
The chorus functions as & feil for the reaching Renaissance
pxmwgm to Act One sebts the tone for

mind of Faustus.
the &horus,; @& smering, solf-righteoous atbitude confirmed

by the irony of thelr later pronouncements:

In th'«heavenly matters of theology,

P111 swoll'n with cunning of a self concelt,

His waxen wings did mount above his reschy

And melting, heavens conspived his overthrow;

For, f&lliﬁg o & deviiish exercise
{Prologue Acht I. 20«24)

The chorus in an ironical voiee comments on the évents to

oceur in Acts Three and Pour:

Not long he stayed within his quiet hause
To rest his bones after his weary toil;
But new explolts do hele him out agaln,
And mounted then upon & dregont's back,
" That with his wings did part the subtle air,
He now is gone to prove cosmogrsaphy,
That measures coasts and kingdoms of the eeprth,
{pPrologue Act III. 15«22}

The admonition is ¢leear; Faustus should vremain st homeé. The

image of the waxen wings is recalled in the speech, roflec.

ting tha aﬁ%imﬁ& of the mama, that & fell is due. And

again the image of the dragon, & monster, mlp# to yefliact

the disparaging view the chorus has tawax*& E’-’g.m&;uw activity.
The actual ev&aﬁha of the thﬁmi and fourth scts do not

help to define the character opr ﬁhﬁ quest of %ﬁﬁmm

Though the hand of Marlows is not sppevent in the acts, thove
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is no real diagintegration of the character of Feustus,
Rather, Paustus begins toying with the neceromantic arts
thet Lucifer has endowsd him. Feustus! astivity in

Act Four is bteken up with Pope baiting, a favorite aport
of the Blizebethans. While his sotivity was certain to
delight the Rlizaebethan sudisnes,; the direction of the play
is interrupted by the long interiude in which Faustus entere
teins tho audisnce with tricks. Still, the tricks &o not
reflect a voluptuous 1life, but raether an esnti~erthodox
stance, common to Marlows's playss The Pope is capricious
and conaumed with sélf-importance, and Faustus seeks to
defliate the pompous and fabtuous Pope. The essential cone
fliect, betwesn man and God, #&s lost to view as Pausbus uses
his art to puncture the ego of the pretentious Pope., The
trickery is based on & nan-to-men relationship and reflects
ard that Paustus seeks. Faustus

on a behavioristic stay
operstes in the sphers of men, for the love of man, in his
role as deflator., It is the Pope who revels in volupbuousge
negs, not Fausbug, who has power to satisfly his every whim.
The scena helps to peinforcs the positive gualitiss of
Faustus,; and epobles him becauge of his judicious use of
poweyr that could have been extended to volupbuous uses.

The final sceno in Act Three is again betwoen Robin
anid Dieck, After they stesl e wine cup and gre being ine
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terrogated by the vintner, they again conjure Mephistophilis.
The conjuring is an act of pure voluptuousness, and ia even
toe much for Mephlstophilis; a spirit dedicated to the corw
ruption of ment's souls., 8o purely winton and without veason
is the act that Mephistophilis %turns Robin and Diek into

apve and dog. Agein an effective contrast is made to the
cheracter of Paustus, the man who has the capability to
croate & completely voluptudus existence, Faustus, comparse
tively, is the continent man; restrained and yot curious

and reaching when ke upholds the humanistic ideal,

Act Pour is dominated by two major incidents: Feustbus
has now achieved rencwn, part of his plan to help demone
strate to the traditionsl socliety the significance of man.
As Paustus is aboul to entor the Emperorts court,; Martine
apesaks on his fame:

The learned Faustus, fame of wittenberg,
The wrxﬁ@w of the mmé for megic art;
{IVs 4. 10-11)
Peustus has spuccseded in meking himself conspicuous in the
world of man, and now reomains his tesk of making himself
sonapicuous to God.
Paustus' gcene with the Emp

sror helps to reflect the

partial consummation of Paustus! dreem, The Bumperor is

concorned with the vole of men, and his own duties as
Buperor, Whet then could be more natural than his request
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of Faustus, to conjure the spirit of Alexander the Creat,
aﬁ@ﬁhgw-raaﬁmnaﬁ,ﬁmyer@m? Faustus panders to the whim of
the Emperoy; knowing that the conjured gpirit cannot com-
municate or lead %ﬁzﬁ prasent BEmperor. Bub in wmjm’ing
Alexander, F&ﬁg%ﬁﬁ demonstrated the nobility and the cone
tinuity of the humen species, and in so doing helps to
further the conespt of the dignity of men, & creature with
unlimited power and cepability, Through this scene Bene
volio, humbled by Faustus; plots his rovenge, th&rﬁaath of
Faustus. But Paustus, representa&tive of the humanistic
ideal, a aesker aftaé knowledge and a believer in the dig-
nity of man, defeats Bﬁ%va&iaftha ﬁkﬁpﬁia§ Harxvﬁgmimﬁa&
and treditional views fell before the humenistic ideal,
Fauaﬁuai uﬁantwaﬁuﬁ y&érﬁ are mﬂviﬁg swiftly by end

the imminence of his death hegins pressing him: The sixth
scene of Act Four introduces a chastened Faustus, awere of
the limitations on hias 1ife, aﬁd.gaﬁggiaaﬁ of his failure
to force action from God: | R

That time Soih Fen with caim And siient foob,

Shortening my days and thread of vital 1ife,

Calls for the payment of my latest years.

Make hosth Lo Wittenberg. ot 140

{IV. vs 15}

Paustus! thoughts &re interrupted by the briel interlude
with the horge-courser. Faustus sells his horse to the
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men, but admonishes the courser not to ride the horsse into
water. Feustus sinks bask into his thoughts,; sesiing a way
to meks his challenge Ho God suceesd:

mﬁi ert thou, Faustus, but a man condemnéd to

an

Thy fatal time draws to & finsl end,

Degpair doth drive distrust into thy thoughts.

Confound these peassions with & quiet sleep.

Tush{ Christ 41d ¢all the thief upon the f.‘-:lmss;

Then vest thee, Faustus, gulst m concelit,
{IV, ve 33«38)

Faustus regeins his perspective which hed boen temporavily
lost while he had been playing tricks on the Pope and con-
Juring i"w the Empevor. He ﬁﬁapaiw in his thoughts, rocoge
nizing thet he hag not a&mxzxy@&s&&d hig dosired result, &
response from God; but he ﬁﬁzmg to guiet :é-léepg reagguring
nimself with an enelogy from the death of Christ. In his
guiet eoncelt, he believes he wﬁ,m literally find & twelfthe
hour solution to the gosal he has esteblished,

At Faustus sleeps, the ﬁwseﬁmﬁmw returns and re«-
lates a tale of woe. Contrsry to the advice of Paustus,
and true to humar nature, he slmost instently rode hig horse
into the water to discover the veracity of Faustug! stete.

ments The horse turned %o a bottle of hay, end the courser

mosns his lost weslth, The short scene serves to intensify
the nature of nman; & curious creature bound $o0 & committment
of knowledge for hknowledge's seke, in spite of the conse«
gquences of his sction. In shorit, the courserts oxperience
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is & copsule of Faustus' ezperience: hs, sacrificing his
wealth, and Pausbus gacrificing his soul in theé gquest for
knowledge,

The £ﬁnall#&a scones in Act Fowr bring the choracters
of the subplot together with Paustus and the characters of
the mein plots:  The eixth scene is set in a tavern aaﬁ‘ﬁh&
charascters who have been duped by their own ﬁuriaaiﬁy&-ﬁhe
courser and the capter, who lost s load af:hay to Paustus,
awé comparing notes with the comic churacters. The fame of
Faustus heas ﬁpﬁ@a&t:an& overywhers men talk of him and his
deeds, n

The aawenﬁh scene brings ?austaa to the @reaaﬁoa of

8 of ﬁnhﬁit end his wife, PFaustus, &gain.ﬁgaratﬁng
in the sphere of human sctiviiy erects a castle in the sir

for the plea&uwa of the Dbuke. PFausgbtua' sctions sppesyr to
be the grand publie wela%iﬁua gesture, anﬁ ﬁ&@ aat can
@n&y-&nﬁ?ﬁgﬁﬁ his fama¢ snd for the ﬁuaheaa he gends
%ﬁ@ﬁpéﬁiﬁ§ to find grapes which are out of seasen in the
n@rﬁ&aﬁa h@m&ﬁyhﬁre; Paustus prosents the grepos to the
Buﬁhsaay an&.thgyg éf‘@ﬁ&wﬁeg are the b&gt grapeg she haa
ever tasbed, The grapes become in aAaamﬂﬂ %h& ferbia&eﬂ
”ff %§ ?3 forbidden ﬁrai@ invi%&ag invaatigaki@n of mants

treditional role in e cipcumscribed world. The grepes

erouse the curiosity of the Duchess, causing her to specu~
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iabe on their origins, and she is grasped by the spirit of
the inquiring Renaissance. o

After Faustus demonstrates hig abilitles for the E&,ﬁm
and Duchess, the low characters gather round him., They
begin accusing Pausbus of duping them, but as they begiln,
Paustus strikes them dumb, They do not recognize the curious
nature they are endowed with; and seek only to plece the
blame on Fausbus, PFaustus strikes them dumb, recognising
that not all men can be moved by their experiences to dwell
on the human condition. Faustus detects a need for widdom
and unowledge along with experience. The low characters
cannot attain to the dignity of man until they bocome peare
ticipants in man's total oxporience. Bub they have helped
serve his ends by spreading Faugtus'! fame through the world,
and without a »ecognition of his sccomplishments in the
world,; Faustus! gsacrifice is meaningloss.

The final act takes place in Wittenberg, Paugtus has
réturned home to spend his finel days, still seeking the
moment of confrontation with God, In the first scene
Favgtust scholarly friends gaebther at his house. The cone
firmed scholagtics are no longer so covmibited fo their
cCourge, 'Faaﬁsma has, in Promethean fashion, brought them
the gift of curiosity. The friendship between Paustus and
the scholars has remained unimpaired and Faungstus listens
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to their z*équas;i‘: for rationsl evidence to prove their cone
Jectures about Helen of Gresce. Their curdosity is die
rocted toward & conception of besuty, and they deésire to
see the paragon of beauby that had been idealiged in
literature,

Paustus,; serving his ideal doubly, conjures the spirit
of Helen for the scholaprs to gaze uponj thus fulfilling their
curdosity and encouraging them to step beyond the circume
seribed scholeatic boundaries. He further challenges God
by indulging in the neeromantic ars, thus hoping to cause
& PHYPONss. |

After the demonstpation is finighed, the scholsars
lesve and & mysterious old man enters Paustus' study. Who-
ever the old man may be,; he represents the wisdom of manking,
The indication that he is o014, helps to procleim him the
embodiment of man's sccumunlsted wisdom, He adviges Faugtus:

Though thou hast now offended 1ike & man,
Yoty yor, thou Hest an cmiebie soul:
1f sin by custom grow not into asbture.

Then, Feaustus; will repentance ¢ome too late;
Then thou avrt @mmea from thg)sight of Mavam

(Ve 1. b~

In the words of the old man FPaustus hes discovered the key
to garnering s response from God. Hig offense is still the
offense of men, but if Paustus takes on the nature of the
devil, he will perhaps Pind the poiat at which divine lew
imposes its will upon humsn -@&rwaiw@
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The roecognition of the neture of his final test welighs
heavily on FPaustus. Up to this point he has felt that he
controls the relationship with Lucifer, but now, by the
naburs of the oxperiment, he must take on the cheracterise
ties of the devil, The old man advised him that when
Faustus took on the mature of the devil, he would be ir-
retrievebly loat from hegven, This 14 the suprems test Lor
Fgustus, Lor his sacrifice had been conatructed from abe
stract theory. Now he has & knowledge of the devil, know-
lodge that indicates the vacuity of both the experience of
hell and the mind of Lueifer. Feustus questions his
decisiony

Where art thou, Faustus? Wreteh, what hast thou
ﬂamgggim thou, Faustus, demned; despair and
Hell eclaims hig right, snd with a roaring voice
Says; 'Faustus, come; thine hour is almost comei;
And Faustus now will come to do thee right.
(Ve 14 55+59)
He discovers that the terrore of hell ere more than he hed
is frightened by his decision, but gains

oarlier asgumed, and
& hold on his emotions and continues on his course, His per-
sonal courage and the love of man drive him to ﬁémmawa the
experiment, to deteymine the validity of pest wisdom, and to
prosent physical evidence to the dswning world of rations
alism.

The old man leaves Faustus, but indicates that POPSIL-
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tance and selvation are not out of reach:

I see an angel hovera oter thy heoad,

And with a vidl full of precious grace

Offers %o pour the same into thy soul.

ﬁ?@ is 61*&3}

The appeﬁz ia atill aﬁrang to Paustus, now tottering on the
brink of ﬁbawnax éamnmt&&a; Imminent death frightens the
committed F&ustﬁgzanﬁ he eries oubs

What shall I do to shun the snares of death?
(Ve 4. 73)

But the resppesrence of Mephistephilis jars Faustus, fov
Mephistophilis is mowve ludicpous than frightening. Faustus
reasserts his allegiance to the devil, still attempting to
cpuse a response from God:
And with my blood again I will confimm
The former vow I made to Lucifer,
{v., i, 80-81)
Mephistophilis' threat follows Faustus' vow:
Do it then, @aus@ua with unfeigned heart,
Lest grester damgars do atbtend thy ﬁrifa*
(V. i+ 82-83)
Mephistophilis! threat, after the fact, indicates that Faust-
us is still in control, still capable of altering his dege
tiny, PFaustus is still trying God. Then the nature of the
final challenge cccurs to Peustus. He domandas that Meophls~

tophilis conjure the spirit of Helen. Faustus then gives
himself up to Helen:

Her lips suck ferth my soul, See where it flies!
Come; Helen, come, give me my soul again.



161

Hore will I dwell, for heaven is in these lips,
And all is dross that is not Holens.
(V. 1, 102105}
Helen the spirit is ectually a devil, and in making her his
paramour Faustus hes committed the aiégs of demonlality,
bodily intercourse ﬁiﬁ@«ﬁﬁ?iiﬁaa In this ect Feustus hes
taken on the nature of the dovil,
The old man pronounces Pausgtus' fate:
Accursed Faustus, miserable man, ,
That from thy soul excludtat tha race of hoaven
(Ve 1, 319-320)

Fausbus has found the point at which divine lew intercedss
in man's activity. PFaustus is now oub off Lrom heaven pére
‘menently. The bodily intercourse with the devil has made
salvetion impossible. All the curiosity, the blasphemy,
the conjuring end activity with the devil are within the
sphere of man, and though man may indulge in these sins,
he cen still find selvation, Paugtus has found the di-
viding point, the absolute limi% to which a man may extend
himgelf and still return %o the grece of God. He has to
go beyond the peint of return to establish the sphere of
mén, bat his committment has been an act of will snd selfs

3W We Greg, "the mmanatiaﬂ of Fausbus®, in Merlowe
A cailaﬁzian.ﬁf‘ﬁritieal BEaoasys eod, Giiff@»dn&aae‘-
; E16th Century Views series, (Englawood emiﬁfa, Nudes
19@) s PP 1{3‘5’*& .
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sacrifice. In the first part of scens two, the devil and
his disciples begin maling plens for the soul they have
captureds They predict Faustus' finel sgonies end then roe
tire as Faustug enters with his scholar frionds, The
acholarsd abbempt to sooth the sgltated Peustus after he
reveals that he has indulged in deadly sins
Yat, Feustus, 1look up to heaven, and romember mercy
is infinite. | »
{v. 1i. 39-40)
But Faustus, the self-gacrifice, will soon be the evidence
to disprove thie scholarts optimistic statement, Faustus
wills to meankind the knowledge that God's merey is not in-
finite, and thet ultimate damnation can be scquired by the
doadly sin of demoniality. FPaustus, in his agitation, does
not realize the value of his beguest, the gift of knowledge
bo menkind, and the knowledge that God is not infinite in
His merey. The scholars éeﬁgaﬁ: telling Faustus that they
will pray to God for mercy on him. Thege are their finel
vorda to Faustus and the reslization of the knowledge they
have acquired from Faustus can only come after his death.
Faustust goals wore beyond his grasp, gosls to cause
& divect response from God and to demonstrate through & conw
frontation of men and God that they had clearly defined
spheres of interest. He discovers only the limits of God's
merey, & task of significance, bubt in his own sppreisal of
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his sctivity Faustus judges himself a failure. It is a
subjective appraissl that is seen late in the play, and by
all objective standards Faustus'! challenge hes heen & sugs
coss. Paustus has c¢learly demonstrated thet man can scquire
knowledge about fod, and that men's curiosity camn éxpand in
many divections befors it infringes on divine law,

Faustug, viewing himselfl & failure, attempts to bleme
Mephistophilis for tempting him, c¢learly self-dslusion on
Fgustus' side. Bub Mephistophilis gladly takes credit and
attempts to convince himself and Faustus that he has dictated
Faustust downfall. But he is clearly avoiding the issue of
Paustus' free will, snd merely tokes credit for what is
now the willful downfsll of a soul.

The goed and bad angels reappear to Paustus. The good
angel reinforces the vision of damnation that the old man
hed presented to Faustus:

Shumarabia. sovs hed Soisones sheas ™"

Bub thou didst love the world.

(V. i, 96-98)

Faustus can now bake some measure of pleasure Lfvom hisg act
of sacrifice, for the angel has proclaimed him a lover of
the world, s lover of menkind. The two angels argue the
advantages for man of the rewards for good and ovil, but
the debate 1s empty for the fate of Faustus hasg already
beon decided.

In his finsl soliloguy Faustus beseeches God for merey,
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a morey he now knows he will never find. As he lingers on

the thoughts of hell and his eternal future, he curses
himselifls

Ko, Pausbus, curse thyself, curse Lucifer
@h&% hath ﬁeyriwﬁ thee of the joys of heaven,
{v. it. 1‘?8*1?9}
He atill judges bhimself & failure because not all of his
goals have been roalized, but he reslizes the motivation
for his action has not been evil and thet while he is doomed
to hell; ho is not & simmer purely for the seke of sins

My CGod, my God; look not ao fierce on mel
’ YT v, 44, 18k)

He, in effect, cries out to God, "demn me but look upon the
nobillity of my purpose as an unselfish act for my species.”
Paustus never roncunces the nebility of his purpose. He
cringes and ¢ries out as the devils carry him aways
2*}3 %&‘m?ﬁ Qagg?g Ag ﬁﬁaéﬁﬁﬁ
(Ve ii; 186-187)

He reacts only to the horrors of impending hell, He sesks
time to pursue his curiosity of the physical world furthew,
but his graa&-axyaﬁmm@nﬁ has been completed, end the selfw
gacrifice, no matter how unwilling his final deopsrture,
is consummatod.

The scholars enter Faustus' chambers to discover that
the devil's work has boen completed. The evidence is now
complete and God's merey is no longer infinite, The self-
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sacrifice ig vewarded with respect from his friendss

And a1l the students, clothed in mourning dblack,
Shall wait upon his heavy funersal,
(Vn iﬁ-i# ?*18}

The chorus, true to thelr role as representatives of
traditionsel morality, regard his £all as justified:
Faustus is gone. Regard his hellish fall,
Whoge fiendful fordune mey axham; the wise
Only to wonder at unlawful thin
Whose despness doth entice mah fmwax»& wits
To practise more than heavenly pmmr pormits.
{Epilogue, 4=8)
The Faustian ideal, the challenge te God, the delineaw

tion of spheres of interest for men and God, the assumption

of & new and dignified role for man, all are realized,
Fauatus, true to the humenistic spirit has challenged God
without denying Him, Heé has opened new vistas for nan's
gxploration and hasg left a body of rational evidence to
support his work. Tho mankind that Faustus has left be-
hind is farther along the path to the humanisitic value,

the overthrow of orthodox dictatorship, and a new emenci-
pated role for men, This is Paustus! bequests This is the
ideal of the humanistle revolt.
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Conclusion

- An investigstion of the plays of Marlowe has in-
dicetesd 8 pepetition of specific themes that seem to
demand conslusions on the religlous end humanistic posie
tions of the playwright., Conirery to the views of
mﬁhga&ﬁlhumamism seoms bo remain a positive force in the
works of Marlowe, Rather than becoming fatalistic in its
songequences, the challenging humanism, through the deow
vices of selflessg and inguiring individuals, is porirayed
as & vital and positive foree,; sseking to establish man'is
role in terms of his newly acquired knowledge.

Merlows's humanism sesks to integrate the new know-
ledge with raeligion, and out of the sesking role, portrayed
by Pamburlaine and Pausbtus, comses a roligious stence oute
side the traditioneal orthodoxies. But the new religlous
poaition does not seek to negate 811 of mants traditionsl
religious experdence., It is & religion that mekes new
demands upon man. As Marlowe sees it, for man to under-
stand his relationship with God, he must constantly explore
his physical and spiritusl enviromment, seeking to under-

stand more about his God, and c@naﬁqueﬁhly.laarningﬁ on &

3’3@& above s P 2
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vest new scale, much about his own napabiiiﬁi&aga Out of
this exploratory activity men learns of his dignity and

of his potentiel for controlling his earthly destiny,

From this recognition of man's powers comes & now emphsasis,
a concern with men's behavior and reletionships with his
fellow man,

Marlowe does not come to these conclusions indepen=
dently, for he operates in a tradition established by
Erasmus and trensmitted to him, though in an obtuse fashion,
through the v&éﬁi&l&#ing positions of the state church, For
while the formal position of the state controlled church
moved from & éiaas&a@iabeﬁ Gatholicism, to Protestantism,
snd from Catholicism to esrly Angliicanism, the undercurrent
of Eresmian thought remained an informal religlous touch-
stone thaet ha;pa&-m&iﬁtain a,cénxinuity from the éaxly PO~
formist views to the position of Marlowe,

Though Erssmus remained within the Catholic Church,
he represented & view that . sought to eliminate dogme that
didn't contribute directly to behavioristic principles
for men or help to create 8 more meaningful relationship
between men and God. He sought to oiiminﬁta"éﬁﬁraa@aua
ritual that 4idn't further these same ends, and to eliminate

‘3$ae above, D« 34,
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orthodox traditions that had no meaningful rationalizatbn
except to encourage clericel excesses and powers Brasmus
saw beheviorism as the basis of a poﬂ,s?rﬁim religious ox«
perience, and saw Christ as & model i’ei* man's behsvioristic
ideal ;3 He ssw also that religion muﬁ% have & cantsmpamry
relevance and that it had to be integrated with mants
scquired knowledge and new view of his role in the universe,
Maylowe took up where Erasmus left a:t"'f‘. Living in
g nation that had broken with the Catholic Church, he attecke
ed all orthodox religions; not so much to seek their demise,
but o eliminete the same corruptions that Erasmus saw in
the Romen Chureh. He, as Erasmus, saw the need to get back
to the foundations of religious experience, experience
rooted in behavioristic principles., While Erasmus sought
only to make the Catholic Church more relevent, Marlowe
seeks to make all religious experience relevant; and
through his behaviorism seeks to unite all men on the
‘basis of common humenistic concerns.
Marlows, like Erasmus, has positive views toward
both God and man, end again, like Erasmus, seeks to place
imowledge
and the dignified role of man. While Erasmus 1s a severe

both in & new perapective based on contemporeary ]

33@@ above, pp. 27+9.
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eritic of his times, he is not the millitant that Marlowe
becomes through his plays. Eragmus eritieizes the failings
of mén who have perverted the basic teachings of the Chureh,
Merlowe goes beyond and pleces his characters outside
the traditional religions so that they mey seek enswers
bagsed essentislly on theoir powsrs of perception and their
rational experiences. Though Evesmus snd Marlowo have
the seme onds in mind, end both seek the ends through
rotional means; BErasmus chooses to yemein within the Catholie
Church and maintain the posture of concilistor of old and
new, HMarlowe is not wed to orthodoxy in the seme way, and
hig concerans are with nan and God without the complicating
sffects of maintaining a relationship with sn orthodox
body of thought.

out of this positive direction in his thinking Marlowe
generates a distinet thematie position for his humenistic
plays. Temburlaine I and Tamburlsine II, early plays, o8«
tablish the foundation for his later works, Both of his

major themes, anti+orthodoxy and confidence in man's ability
to control forces in the universe; are introduced in these
pleys.

Tamburlaine emerges as a gquasisGod, pitting himself
esgeinst the forces of heaven, always grasping for power

and seeking to enhance the powsrs of man. He reaches for
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power, blesphemes ageinst the gods and seeks reactions from
the forees of heaven that will allow him, as 8 representa-
tive of man, to determine whers natural and divine law

come into conflict, He seeks, in the name of man, to master
all in the realm of natwral law, end by so doing learns

of the cepebility and power of man, In effect; Temburlaine
redefines the spheres of inberest belonging to the gods

and to mami* There is no negation of the god forces in the
play, only & more clearly dofined sphere of interest. Men
is relessed from the bondsge of totsl subservience to the
goés, end an affirmation of humanistic thinking is intrinsiec
. 7 tha'pla3;

-~ In a more ¢oncentrated effort, Doctor Feustus enlarges

on the seme thome, Faustus' energies aré not siphoned off
by other demands upon his time, He does not literally seek
to conquer the worlid as does Tamburlaine 3 hor &oes he foel
compelled to enslave men to his idees om & literal level,
He works in more sophisticated ways, but is always focused
directly on his gosls. He seeks to enlarge man's sphoreé
of m%mﬁﬁ; again by challenging God and demanding thab
God expose. his galf-interests thyrough direct mwwaﬁﬁmms

bsea avove, pp. 59-61.

SE&% above,; pp. 122-23.
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But Paustus seoke his ends by conquering the woprld through
the power of his idess and not through ;ai;gsi&ﬁlv $¢ma .;

To schieve hig ends Faustus becomes & g&iﬁ‘éﬂs’wﬁfm%
willing to gemble his eternal ezistence for the scquisitien
of knowledge. His altruism on behalf of men
an expression in the confidenecs he has in hmanity,

ind becomes

Fsustus, like Tamburlaine, %ﬁ;tﬁz&@-ﬁaﬁa grasp natural ;,aw

in the name of man, and seoks to fm& the point of confliet
between divine and natural law, He, at onoeoy iika Tambure
laine seeks bo meke God more remote by indicating mant's
W*Pﬁmlity, and power, bub at the sane tm 3’@&!&& to bridge
the gulf established by showing the relstionship between the
spheres of man end God. In this way the relatlonship between
man and God becomes less direct than the position assumed

by Medieval thought, but more reasonable and weaningful
in 1light of man's discoveries sbout the physieal universe;
and his own condition: Im this fashion Marlowe m@gﬁaﬁga

‘contemporary thought with religlon, the seme direction that

Evasmus chose, end etbempts Lo meke man's relationship with
@od more relevant,

The other dominant theme in Tamburlaine, the theme
of anti~-orthodoxy, setually tekeés a more positive pesition

than is indlcated. In his enti-orthodox views; Marlows
is demanding a return to ethical behavioristic principles.
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In Temburlsine, smong the other themes,the orthodox religions

collepse as bebavioristic influences, Members of the
Christian snd Mohammedsn orthodoxies ore ethical failures
in their relationships with other men. The Uhristians
break faith with allﬁgianﬁa§*§ and Tawburlaine, who seos
the failure of Mohammedanism in controlling the behaviow
of his co«religionists, turns on his faiﬁh,? Through
voth perts of Temburlaine, men turn on their orthodox

faiths, discovering that in bimes of ciises their religlon
‘hes not given them & foundation for making cepable decisions,
Orthodox pitual, thgfmﬁxé r@yaﬁi%ieﬁ>¢£’éagma, anﬂfaha rote
recitation of principle no longer suffice, for men must
have a cleer idea of the ramifications of their bshavior. y
Orthodoxy breaks down because it does nob give rationsl
snswers to the problems of behavior, and faith alone is
not sufficient for Marlowe's characters who need to find
a sound bagis for their relationships.

The Jew of Malts spproaches the same theme, again with

en intensity that is lacking in the Aiffuse Tamburlaine.

I . this play all of the major western orthodox faiths feel
the punishments of Mavlowe, The entire plsy is & study

63@@'&%@%ﬁ;.§p; 87-8,

'?sa@ ébmv@; Ps 91s
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of behevioriam, related through charscters with strong
identificetions with the orthodox religions. Ag sach
characterts behavior bx;eaém down, end he turns away from
ethical and humeno relationghips with his fellow men,

his orthodox faith suffers in reflection: Vindietivew
ness, cunning andé nurder vreplace a concern for mankind
and for the individual members. Positive behavior
disintegraetes because no positive good can come out of
the distorted end irrelovant orthodox religions which have
1ost sight of their purposos. The worst instincts of men
"dictats their behavior, and orthodoxy is subservient to
their destructive goals, rather than leading the way to
an ethical relationship asmong men. Orthodoxy suffers

not because it is an evil force, but because 1% has not
remained relsvant, and has bagg@d down in tradition that
no longey has the power to lead men,

Marlowe's alternative, the anbtithesis of what emerges
in the play, would be a universal religion based on behavior-
istie principles that would seek to unite rather than
goparate men, Again the gource of this direection is Erasmus
who would uss Christ as a behavioristic model for menkind,

Marlowe emerges from the works as a leader in bo-
haviorism, & man in confliet with orthodox veliglons and a
firm believer in man's capacity for knowledge and dignity.
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To serve these onds; he would seek & more libersl world,

sliminating divisive orthoedox faiths and substitubing, in
effect, en idealized Christienity, drawing upon Christ as
e model of behavior and elimir

ating all of the aceretions
that do not directly serve his ends, Marlowe would see man
¢hallenging God for power in the universe, with manls
challenge deorived from his own cognizandée of himself and
"his capabilitien. That man ¢an never acquire all the
powers of God seems spperent in the context of Marlowe's
plays: But by constently chellenging for dominion

over the universe, man glorifies himself and dignifies his
role; beking mors responsibility as & ¢reator of his own
destiny, and thereby deomanding more humanity of himsgelf,
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