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INTRODUCTION
Religlous Milieu of the Barly Nineteenth Ceatury {(to 1850)

In that Fire-Whirlwind, Creation and Lestruction
proceed togetheri even as ashes of the (ld are
blown about, do organic filaments of the New myse
teriously spin themselves: and amid the rushing
and the waving of the Whirlwind-element come
tones of a melodious Deathsong, which end a?%
but in tenes of a more melodious Birthsong.

To the introspective, sensitive, religlous individual,
the opening years of the nineteenth century pust have ine
deed appeared to be a "Fire-Whirlwind" in which destruction
and orsation were simul taneous and lmmediate. It was an
era of religlous transition and uncertainty. The traditional
religlous beliefs and values were rapldly erumbling, and new
currents of thought proliferated. Writing in 1884, J. A.
Froude recalled that the first half of the century had been
tan era of new ldeas, of swift Af silent spiritual revow
lution. « ¢ + All were agresd to have done with compromise
and conventionalities. . . + The present generation which
hag grown up in an open spiritual ocesn and has learnt to
swim for itself will never know what it was to find the
lights all drifting, the ocompasses sll awry, and nothing
left to steer by but the 3&&?9;“8

 Thomas Cariyle fartor Resarty

Prese, 1937), pp. 24

23. A Proude, C
mang, Green and Co.,

{New York: The Odyssey

ife in London (London: Longe




The static emphasis of Delsw had been that God had
ereated a perfect universe which operated independently
acgording to mechanical laws. Divine zﬁvalaﬁiﬁm wasg
thought to b superstition, anﬁ'maﬁ-@aniﬁ mét knaw!aay~
thing beyond his own power of Poason. A comparabively pere
gonal God had beocoms a &&é@a@t Universal Cause, and the New
Testament account of a single man had lost the concreteness
of history end had begun %o teke on the abstract quality
of myth.

The re-assertion of the "primacy of feeling in Chrise
tilan axgﬁx&anﬁﬁﬂﬁ had begun in Gerwany in the aavéntﬁantg
century as a reastion against scholastic tendencies which
were passive and dogmatic. In Ungland, 1t arose as a Yrew
action Trom the depreciation of the supernatural and of
gpecial revelation, and from that emphasis on reason, com-
mon sense, and attainable morality which fwWere/ the hall~
marke of %hé rational and respectable pragmatism of the
Augustan &gawﬁﬁ The probleme attendant upon the industrial
revolution in England--illiteracy, drunkenness, the savagery
of the law, the spiritual destitution of the lower classes,
the pressure of hard work, the increased tempo of lifpww
also triggered this revival of emotional response. "So=-
cletles” arose within the Chureh to promote a warmer

jwilxieaan Welker, A History of the Chs

rev, eds (New York: Charles Soribner's Sons,

4 e o ‘ " 2 Moot A ar . iy
Horton Davies, Yorship and Theology gland From
Hattg and We%@g ] m%ll‘i@ﬁg 1090-1850 (Princeton, New Jersey:
Princaton University Press, 1961)
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religious 1ife, and soon preachers such as John Wesley and
George Whitefield had begun to awaken England. This revival
of religious patterns of thought and feeling came like
“some selsmie ayhas#ﬁ& after the flat indifferentism pre-
vailing in the eighteenth e@ﬂ%uwy.“5

Wesley emphasized “conversion, confident faith, snd a
religious life manifested in work fawvathere£”5 and he ad-

_ voeated the assimilation of his "societies® with the Church
"‘af_Enﬁiaaaﬁ Hls view of predestination was Arminian (Christ
dled oz 8 saerdfice for all men rather than for a selected
fow), but this view was opposed by whitefield who, with
Lady Huntingdon, formed a group of Calvinistic Hethodists
 known ae "Lady Huntingdon's Connection,® It was the latter
‘graup which finally gained control of the Evangelical Party
within the Church of England.

The evangelical movement profoundly affected the lives
of the English people, though certainly not all of them were
converted to its theology. The movement instilled in the
national consciousness an awareness of the need for education
which resulted in Sundey SBchools,; parish schools, and na=
tional schools. It awakened a humanitarian coneern for the
probleme of the common man which led to mission work in
foreign countries; to the growth of tract socleties whosge

Swyictorian Uses for the Novel: Fietion as ?uipit,
gaggiggﬁaﬁgéégag% %ggflefzﬁlé, Tres Literary Supplement

6%&11&&3', p. 462,




by
work was to gulde and admonish the poor, and even, even-
tually, to the development of trade unions., Yet the in=-
direct influence of the "moral temper of evangelicallsm
wag stronger and more endnrihg than the direet influence
of 1ts theology. A8 early as 1830, evangelicalisnm was ale
ready becoming more a code than a ereed. . . .”? It re-
sulted in the Viectorian "eult of respectablllity,® based
on an overt Sunday School morality, whose ldeals were
t"deliberate sobriety, gelfaimpéseﬁ inhibition, consclously
restrained living«"g
But the evangelical movement was not the only force
that stirred eantrovafsy in the carly nineteenth-century
Church of England; the Church seemed almost to be glven over
to anarchy because of the divisions within 1¢t. In an e¢ssay
on "Church Parties® writ%gn 1n,1853; the Reversnd W. J.
Conybeare made this attempt at classlflication:
Low Chureh | Normal type ("Evangelical"™)
Exaggerated type ("Recordite®)
Stagnant type ("Low and Slow")
High Church Normal type ("Anglicanv)

Exaggerated type {("Tractarian®)
Stagnant type ("High and Dry")
?gax&e ¥, Fairehilld,

deligious Trends in lish Poetry,
IV (New York: Columbia University Press, l§3?§, De 18,

Szerame H. Buckley, The Victorian %gmger, A Study in
Literary Culture (Cambridge, Massachusetts: Harvard Hnin
Vérslity Press, 1953), Ps 116,
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Broad Church Normal type (subdivided into

' theosstiaatn) e

Exaggorated type ("Qoncealed
séﬁiﬁ? gz;l}ag (*Concealed
~ infidele®)?

Alth@ugh the strength and éppﬁai @f’tﬁe mvangn&i#&i
movement lay in itz personal appeal, Lis weakness was its
extrene individuallem. ﬁ#&ﬁ@@ii@&la tended to f@f&%ﬁ the
role of the Church in the process of conversion. In the
1830% s, a’gmﬁap of ﬁam.a&nﬁ&ma& at Ooxford, who came to be
known ag Tractarians, ﬁ#&aﬁ to pull the Chureh out of its
spiritual and ﬁ@&%ﬁiﬁ&l lethergy by claiming for it Catholic
truth and clear descent from the English Church of the Middle
Agem. They opposed the authority of the secular state in
religious matters, the rationalism of the Enlightenment,
and the materislism of the middle class. They contended that
the Church of England was not the oreation of Henry VIII or
of Elizabeth, nor was it a branch of the oivil service.

They asserted that with its continuous history of over 1200
years it had more in common with the Roman Church than most
Englishmen suspected. In Trast Ne. 90, ﬁaﬁn.ﬁenry Newman
went so far ae to say that the Thirty-Nine Articles could
ba'intarpratﬁd in 5&@& a way that no Rowan Catholic would
argue. Although the Oxford Movement was clolstered within

‘ _ QMargareﬁ #eison, The Victorian Viziens %E%ﬁgaa g§}gha
Religious Novel (Wew York: Shead and Ward, 1961), pp. l2-13.
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acadenic walls during Lts first decade, ﬁawman*$=%xa@%'ana
his subsequent sccession to Rome sent 1t forth into the:
world where 1t gradually became wore prastieal,; less doo-
trinal.

*The differcnces betwsen the Anglo-Cetholics and the
greater vortion of English Churchmen was and is, briefly,
‘the ﬁ&?fﬁ?ﬁﬁmﬁ betusen Catholic and Protestamt. The Oxford
flovement 414 not reveal 1te full potentlalities immediately,
but in time At had insisted on the deotrine of Apostolical
Succossion; on the iomportance of ﬁhﬁ Saoraments {(with Qa@z
a3 the central ast of worship), on confegsion and absclution.
it led to the establishmend of many monastic institutions,
to some practice of celibacy among the eclergy, and to hope
for reconeiliation with R@mﬁyﬁla

The Oxford Movement wag the product of orisls and cone
tinued as & foocal polnt for the relipious sontroversies of
the Vieterien era. EHventually the old "High and Dry®
Churchmen with their love of ease and their told sommon
penge wWHre %ﬁflﬁamﬁ@ﬁ by these new Anglo-Catholic Bigh
Churehnen.

There was yet another impulse which strongly affected
the minds and souls of many pre-Victorians-«the Romantice
Movement in art and literature. When tradltional a@&ﬁ$Euaa

euthority had bBegun to bhe questioned in the elghtoenth
10

“Jogeph Bllis Baker, ?hﬁ,%mvﬁlnigg tﬁg Oxford Movement
{Nsw York: Russell and Russell, 1965/, p. 4.
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century, many thoughtfnl men had searched in vain for some-
thing to belleve ini their spiritual despair had led them -
to look within themselves. Vordeworth had found that Di~
vinity lay within hin and thet his porsonal experionces
were the only gulde to faith, In 1825, Coleridge identified
reagon as being a power of intuitive perception by which
religious truthe are revsaled and the moral reassn as being
- synonynous with aana@&éaca;- For hlm, %%1&@&¢ua~earﬁa&n§?
wag not based on external proofs but on r@i&gﬁa&s sonseious-
ﬁe&ﬁ¢11 The Rouwanbtic imagination sought intimations in
nabture, besuly, and humen love to avold golipsism, but ﬁ%
could not assent to the truth of divine revelation or authorie
ty. The fomaniics were apogtles of natural revelation as
opposed o supsrnatural revelation. |

In the Church of England, this thinking wag reflected
through the move Iibsrel Broad Church Party in an inoreased
belief in the naturel goodmess of the individial and in the
growing belief that human love could allevists soclial misery
and lead the way %o God. o

The outstanding soncern of the wovement was Tthe

Somprehnalve 1nat) tation marked by charity and -

Do interpreted A8 BencroucLy 88 POSSLBLS: That sy

nelther in an exclusively Calvinietic direction,

a& the Evangellioals tended te doy nor in the <

11
Samuel Taylor Coleridge, Alds to Refleotion (Bure
lingtons Chauncey Goodrich, 33#83, o . 12,



e T T Bt 5. 2T By e

garded themgelves as essentially a party of ine

quliry; while others were the parties of authore

1ty. They rejected the antiquarianism of Tracte

arianiem in favour of the Transsendentaljgn and

Immanentalisym of the nineteenth century.

Jerome Buckley characterizes the Victorian religious
tempey this way: *“Craving adjustment amid the peril of
change, repregentative Vietorians, at least until the
seventies, sought either in the radiance ¢f God or in the
din oonselousness of man some spiritusl sbsolute by which
w interpret and sontrol thelr material advance; whatever
misdirectiona they may frequently have followed, thelr ioe
pulse was in sgsence deeply r&&ig&m&saﬂlg

The household of the Reverend Patrick Brontd at Ha-
worth Parsonage, though geographically isolated on the windy
northern noors, was almest a nicrotoss of the religious nie
lisu of early nineteenth-century BEngland. The Reverend Hr.
Bronte was a clergymsn of the Church and s member of the
Low Chursh or Zvangeliocal Party, and HMrs. Brontd had been
a fervent Hethodist with an abundant sapacity for "feeling
and loving.® YJhesir courtship hed beon staged *in the glad
atnesphere of revived Methodism, What a sotting for a
honeymoon we have for that year of 181l2: *The very grove
aphood with the volce of pralse and thanksgiving, Indesd

heology, Pp. 28586,

Y2pavies, Worship and |
13puexiey, p, 10.
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to have heard the sweet warbling of the birde in the wood
and the melting strainsg of the boys in the chapel uniting
in one bleoasmed, heavenly schorus of pralse to God, was

gnough to have moved the hoart of o aa@ﬁ@a‘*aﬁ

Maria @r@n%@ waz to die soon after the birth of her six
children, leaving them only her legaty of the gapacity to
regpond p@@ﬁiéamly to nature eand to iﬁaging human dramna
end passion. |

Although Patvick Bronté became a morose and dise
illuslioned man aftaw~ﬁh§ death of his wife, he was not a-
lone 1afin£1ma§@£ng the impressionable Bronté children to
turn awsy from their inherited religious faith. Mrs.
Bronte's sister, Flizabeth ﬁﬁagwwil. tind come to care for
the children during ¥aria®s illness and &éﬁi&aﬁ‘%ﬁ stay on
after her death to ocast a dreadful shadow on the family st
ﬁawar%h<$aw$¢n&sg§ Aunt Brenwell had been converted to
¥ethodism during the revival that had swept through Corn-
wall in her youth, and to that faith she romained conmmltted,
Ber "native Cornwall though in the beginnings of Nethodism
‘notorious for the most flagrant opposition to the Gospel,*
hady in the fifty years of John Wasley's ministry, becoue
the wery stronghold a% the movement. PBetween hisg first
visit there in 1742 when he found *the strongest epposition

of

l“%ﬁama Be Harrisons H
95‘?)

sloy %%“’“ﬁﬁ Brontés (L@n’éaa:‘
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to Methodism in the country,' and his last in 1789 when he
could says ‘*Hethodism has conquered Cornwall more come
Pletely than any other county.® the whole status qf{re;
ligion-~and of the raligiﬁuswminéea~whaﬁ he&n:xavéiuﬁiénm
tged."t5 The Branwelis were civic leaders and much ine
volvéd in the vSociety of People Calling Themselves Methow
dists.” a % '

- In contrast to that of her sister Maria, Aunt Brane
well®s religion was not one of love, but rather of gloomi~
ness and fear. To her "the Everlasting Fire wasz a furnace
of very real substance and combustible powers the likeli-
hood of an infant falling into it was Just as great as of
her falling into the nursery fire, % It was this conflict
between love and fear, between salvation and dammation
that haunted Anne Bronté all her life.

When one considers the adult world of the Bront® home,
it is not difficult to understand why the little Brontés
“turned thelr thoughts to the irnmer warl&’af'theix_imagi»
nations and to the outside world of nature. It was Emily
Bront¥ who introduced her younger sister to the moors wheve
they ran, and walked, and played., Everything thﬁt they saw
outdoors was beautiful, friendly, and lovadble. What Anne
felt as a child, she expressed later: ©"A little girl ioves

uint rred Gdrin, Anne Brontd (New York: Thomas Nelson
and Sons, 1959}, p. 29.

16rpid., p. 36.
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her birde-iwhy? Beceuse it lives and feels; because it is
helpless and harmless? A toad likewise 11ves and feels and
is equally helpless and harmless; but though she would not
hurt a toad, she cannot love 1t like the birdy with its
gragarul form, soft feathers, an&-bright,»5@aaking‘eyesg”1?

Em&%ylﬁrontg haé'ﬁhe soul of a Romahtic. She refused
to rely on any force gxﬁevnél-to.heéﬁelf; the principles
of goodness and strength which she found withintn§r$$if,
sﬁgﬁl@m&née#{by‘hﬁrﬂn@mmuniﬁﬂ with the wild nature éf_the
noors, were adequate for her.

Soy for Anne, Aunt Eianwﬁll and Emily represented two
divergent xeligieua pathg. Aunt represented *all that was
conventional in religlon, all that was lowering, debillii-
tating in a rule of 1ife; Emily everything that was kindling,
Joyous and frﬁa,“lg Anne's life and her writing illustrates
her 1ifelong struggle to reconeile these opposing forces
and to find spiritual unity for herself.

Hoxie Palrchild summarizes the religlous diversity of
the Bronté sisters: YAnne, never tempted to smash through
the waii.wﬁiah surrounded her, was a mlldly faithful Evange-
lical, Charlotte, in whoge mind Jane Austen and Mre. Rade
cliffe contended for mastery, was a Broad Churchwonman,

Emily, so pure a Romantic that she reminded Matthew Arnocld

171v16., p. H1.

184, p. 4O,
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of Byron, cared nothing about Christianity, broed or narrow,
No coward soul was hérs‘ In these Tamous valsdiotory lines,
she spurns all oreeds as "unutterably va&m”’m

YOpasrentra, p. 406,



CHAPTER ONE
Reflection of Religlous Thought and Feeling in Some
Conteuporary Nineteenth«lontury Novels
Charles Knight, in an anslysis of the [L¢ Catalogue
of Books for 1816 to 1851, found that one«fifth of the works
published during that time were *works of divinity,” that
18, works which contalned religious testimony.> That the

Londen

early nineteenth-century writer and his reader found exe
praaai@n,iﬁllia@xatama for thelr religlous doubts and conw
victions ig axiomatic, but the forms of 1iterary expreassion
were changing gradually from the sermons, poetry, and
philosophy which had previously pervaded all religlous
writing te fietionalized accounts of spiritual experience.
Dinah Mulock, & popular mid-Victorian novelist and author of
Sermons Outside of Church, wrote in a eritical article: "The
asgaylst nay write for his hundredsi the prescher preach te
his thousands; but the novellst counts his sudience by the
E&lli@ﬂQQA His y@x@f is ﬁhraawfaidmw@ver heart, reason, and
faney. The orator we hear sagerly, but as his voilce fades,
his xﬁsggns'agpgrﬁg &hs.m@ral.philéaaphar we read and digest,
by degrees, in & sorious, ponderous way; but the really good
writer of fietion tﬁk@aﬂma.hy's@axm;”g

lpichard Altick,
iversity of Chicago |

Qm@ﬁaa in Roberdt A, Colby, Fletion witl rposes

> an inox Hinatae,th~%amt&§2‘“:; 4. 8 ﬁmsm,,nga@ﬁ:
1verel 182, ; s D 10,
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Yot, the Victorian religious works that sre generally
e@neiﬁaraﬁ-maaﬁ profound and most enduring are not prew
dominantly fictional; they are phileosophical and poetiocal.
Thomas Carlyle®s Sarter Resartus {1835-34) %ﬁ‘?&@%&? spird-
tual entoblography, thinly disguised with some fistional
elements, and partly dissursive and philosophical, Carlyle
ohnes gpoke of it as being a "Didastic Novel. » . o Eind of
*Satirioal Extravaganza on Things in Gsneral,'"” but he
later adwitted that the book “oontains move of wmy opinions
on Art, Politios, Religlon, Heaven, Earth and Aiv, than all
the things I have yet written."” In Book II, Carlyle traces
the pattern of his spiritual death and rebirth &in the person
of Teufelsdrockh, a patbern which ie repeated, consclously
or unoonsciously, in mush nineteenthwcentury religlous
fiction and non~fiction, In “The EZEverlasting No,* the hero
is full of doubt and unbelief. “For, as he wanders weari~
somsly through this worldy he has now lost all tidings of
another and higher. Pull of religion, or at isast of ree
ligiosity, ag our Friend has gince exhibited himsalf, he
hides not that, in those dayss he was wholly irreligious.”
He geems %o Be totally alienated Cronm pankind, convineed
only of his own wretchedness and obsessed with sorrow and

b

Jquoted in William E. Buskler, ed., rﬁee.§§ the Vicw
- torisn Perlod (Boston: The Riverside Press, L958), p. %3.

B, | ot mns . o .

Thomas Cariyie, Sartor Resartus, in Proge of the View

corian perxicd, ed. Willlanm n. puokler (Bostoni Thne BLvere
pide Premg, 1958}, p. 86.
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fear. At the depth of his depression, he says, ". . ., and
then was it that my ﬁﬁoie Me stood up, in native Godwcrew
ated maaasty, and with emphé$is recorded its Protest. . « .
The Everlasting No had sald, *Behold, thou art fatherless,
outoast, and the Universe is mine {the Devil's)'; to which .
my whole Me now made answer: *I am not thine, but Free,
and forever hate thse!‘“s

The reintegration into sosclety and to the duties of
the higher 1ife proceeds slowly. For Teufelsdrdokh, therve
is a “"centre of indifference” in which his unrest is in-
creased, and he becomes interested in worldly concerns.
Gradually, howsver, he tires of it. "Pshaw! what is this
raltry 1little Dog-cage of an Earth; what art thou that
sittest whining there? Thou art still Nothing, Nobody:
true, but who, then, is Something, Som&body? » . . Too
héavy-laden Teufelsdrockh! Yet surely his bands are loose=
nings one day he will hurl the burden far from him, and
bound forth free and with a second youth."® He begins to
realize that "Life is compassed round with Necessity. . . «
With other eyes, too, could I now look upon my fellow mans
with an infinite Love, an infinite Pity. . . . Truly, the
din of nmany-volced Life, which, in this sclibtuds, with the

mind's organ, I c¢ould hear, was no longsr a naddening

5Ib1ﬁi' PQ 9{}0
6rb1d., pp. 97-98.
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but a melting one; like the inarticulate erles, and sobbings
of a dumd ereature, which in ths ear of Heaven are wyayerseﬂ?
“The Everlasting Yea® then is the affirmation that God 1s
the supreme ruler of 1ife and that npan éﬁl?AfiﬂﬁQ fulfill-
ment in doing Hig will, “'Doubt of any sort cannot be res
moved except by Action. . . . Do the Duty which lles nearest
thee, ' which thou knowest to b2 s Dutyt Thy second Duty
will already have become clearer. . . . 'Whatsoever thy
hand findeth %o do, do it with thy whole might, Work while
it xs.@aixa& Todays for the Night cometh, wherein no man
oan work, *"?

Indeed this kind of autoblographical “"confessional®
writing was a prominent feature of the ninetsenth-century
literary scene. "In many respects the most Victorian 1ite
grary genre of all is the spiritusl sutoblography,; religious
confension, or apologia, a8 kind of writing intended at once
as a record of spiritual struggle, 2 vehicle for contro-
versy, and an explanation and justification of orthodex,
heterodox, or even n&reti@al.vxewsﬁw? John Henry ﬁaﬁm&n‘s

Apologia Pro Vite Sua {1864) traces the author's spiritual

history begimming with his early doubts about the Chureh of
ingland and his growlng interest in the Roman Catholic

8rv1d., pp. 104-05,

Ykingsbury Badger, "Christianity and Victorian Bellgious
Confessions,” Modern Language Quarterly, 25 (March 1964), 95.
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Church. *I folt affection for my own Churolh, but not ten-
derness; I fell dismay at her prospects, anger and secorn at
her éaanabhinﬁvperplaxi%yﬂﬁié As Newman béaﬁma moye dis~
enchanted with the English Church, visgions of his own
falling from grace and hopeless future hﬁ@&ﬁvﬁﬁ haunt h&m;
He dndured *a deep despondency when 'all save the spirit
of man /Seemed/ divine,® Only after his orucial illness in
Sieily, his bodily *siokness unto death,® did he achieve a
genuine aanvﬁat&@n @f duty, a raseiva, $§e§x£i¢aily Qhr&awA
tian in impulse. . . . °I have work to do in England.'e’l
Hig sarlier novel, Loes end Gain (1848) had been a flctiocnal
account of his @@nvafai@m that sparkled *with wit and
galety. « » o Nowman thus has the distinction of being
the only eminent Vietorian who could write & confeassional
novel of spiritual blography in high spirits as well as high
seriousness: o unigue and delightful achievement,ni?

ﬁawmaﬁ'a younger brother, Francis William Newman,
ynderwent a spiritual experience, which, if different in
substance from that of his brother, was similar in pattern.
s Phages of Palth (1853) recounts *shuddering” at his
early religlous training, his relection of sthically offene
#lve doctrines of the Church (Election, Reprobation, Bsptismal

0
1 John Henry Newmsan, Apologis Pro Vita Sus, in Prose of

the Victorian Period, od, William H. BUo) r"(?:@amm The
Riverside Press eamﬁixﬁgé, 1?§8), D 2435,
113&@%1@3, De Sh,

xzﬁaisan, pp. l43-b4,
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Regenoration, Vicarious Atonement) and hig eventual descislon
that 1t 45 1ife in this world that shouid cooncern the Church
‘rather than its preccoupation with the lmmortality of the
goul ., Similarxy,'3a'Ap‘Ff@mﬁg*siﬁamgais of Falth (1649)
iméluﬁeﬁ a ah&pﬁ@é~amt£t@ﬁd-*ﬁanfaﬁmiaﬂa of n Sheptio® in
whi@h the &u%haw re jeols %@%& Protestantisn and Tracstare
&aniﬂm, ?rﬂﬁ@@'ﬁ hero, uhough he confegses an 111licit love
' for a merried Englich lady and i carried off to an Italian
_monastery, never overcomes his doubts and fears and dies
a broken spirit. Froude himself oventually lgnored the
theological qﬁéﬁti@né whieh raised doubt in his mind and
;tuxmeﬁ without fm?%%@r‘aﬁa to the mere practlcal aspect
,af'éh& probleme~the upholding of the polifiesl and oultural
legacy of the Reformation againgt the subversive wileg of
the sSearlet Beast and 1¢s English agﬁnﬁs‘“iﬁ

The pattern of spiritual doubt, indifference, and re-
birth was also prominent in Victorian postry. Tennyzon, for
axample, works with the fa&th«vew@uﬁwa@ub% dialectic and the
‘ap&rzﬁaai rebirth theme An many bf h&& shorter pooms, but
nowhere as dramatically as in In Yemoriam (1833-1850).
Here the poet moves from desolation and despeir toward a
revived interest in living anﬁ'finaliy te & sense of his
'iaxg@r commitment to the whole of humanity.

lgﬁ@@ﬁr@ R« Murphy, "Chrisgtian Orthodoxy in,Early Vig=
torian England,® American Historical Review, 60 (1955), 810.
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xf'a'@r when falth had fallen asleepy ’
1 neard s voles, 'balieve no mors,*
And hesrd an ever-brealting shore
That tunbled in Tthe dodlesea deap. « « .
Noy like a cohild in doubt and fear:
But that blind clamor wmade me wisej
Then was I ag a child that ories,
‘But;_@xying, Rpows hig father neary
And what I an beheld again
What lse and no man understands;
And out of darkness come the hends
That reoaoh thro' nature, 2oLlEing MeN. « « »
. That Ged, whioh ever lives and loves,
one God, one law, one element,
And one fare~off divine event, 15
To whish the whole creation moves.
»Through s determined secial dedicatfon, /The poet/ rose
above the paralysis of private grief, the gtone-stiff in-
activity which was death iltself, Life, he poneluded, could
only have mesning if it were brought into harmony with ‘the
eternal process woving on'. . . 15
The enduring valus of these works, however, 2¢ems to
iie 4in the style and form of the expression as much as in
the strength and fervour of the spiritual substance, A
moys widegpread, 1f styliastically less excellent, form of
religicus writing in the early nineteenth condury wasg the
fiotional religious tale whioh evolved later into the ro-

ligious novel., *Religious literature. . . was everywhere

iﬁ&&fr@d Lerd Tennysen, *In Memoriam,® in Viaﬁa;ma“

Poptry 8nd Pontics, ed. Walter W@agh@an and G, Robert Star
[Bostont Hougnton HMAfflin Company, 1968), pp. 81-83.

LSpuskiey, p. 87.
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in n&n&ﬁ@anﬁhu&antaﬁy England. Tracts wore flung from
carrisge windows; they were passed out at railwey stations;
they turned up in army camps end in naval vessels anchored
in the roads, and in jeils and lodging houwses and h@&pﬁﬁé;s
and workhouses; they wore &&ﬁ%ﬁiﬁmteﬁ in huge cusntitics at
Bunday and day schools, as rewards for punctuality, dilie
gence, decorum, and deloussd heads. They were a ublgui-
tous part of the socisl landscape.w-O

Bvangelioal religion was one of the nost potent forces
in the widespread distribution of religious iiteratuve es-
pesially at the begiuning of the nineteenth century. Bew-
ilavtag as they did in the suprowmacy of Holy Scripturs and
the necegeity of personsl salvation for all, the evangelliocals
undertook the writing and publication of didactic tales with
foyvent nissionary zeal, Soeleties wers formed for the dise
tribution ¢f these moral and religlous stories, the nost
prominent of which were the interdenominational Religlous
Tract Sosclety, the evangelical and NHon-Conformist British
and Porsign ﬁihle Soclety; and the venerable but lately
dormant High Church Scciety for the Promotion of Christian
Knowledgs.

Pious female writers and devout slergymen undertock
the task of mass producing tales intended umainly for the

1641 tiek, p. 103,
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edification and wmoral improvement of the lower olasses.
Hannah More, Maria Bdgeworth, and Hrs, Sherwood were asong
the most prolific writers in this group. The simple moral
‘aiﬁuaﬁiaa, where the wioked are punishsd and the virtuous
receive their roward was the backbone of sach tale. As |
sir 3&hn.ﬁ@¥ﬁﬁhﬁi ghrewdly cbserved in 1833: "The story
told, or the lively or frlendly style assumed, is panifestl

and palpably only a cloak for the instruciion intended to
be aaﬁﬁayaﬁﬁaa gort of gllding of what they caanot well
help faneying must be a pill, when they see so mush and
sush obvious paine taken to wrap it up.*l? Indeed, in many
casa, ﬁhﬁ tales in the tracte were 1ll-ritted o appeal to
the working clasmges, many of whom weye praciicslly i1lliter-
ate or s6 poor or 111 that they hardly had the strength to
hold the thin plese of papsr on which the tale was printed.
&l@hmugh the tracte teatify to the good intentlons of thelr
writers and distributors, they were often middle-sclass in
tone and wmessage, and thus they appeared to thelr lower-
slass readers as mnarks of a social olass barrierv.

when the religlous novel avose, 1t was partly an oute
growth of these tracts, but 1t was alsgo partliy to fulfill
the need of middle-slasas and even upper-clansg readers for
sofe, adifying fiction, The polite flotion of the day
might have been moral in tone, but it usually didn't foous

Mquoted in Altick, p. 105,
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the reader®s atiention on Christian thought or principles.
Religlous writers used ﬁh&'@ﬁwr&mﬁiy-faah&anabmﬁ novel
typsa~~the domestic novel, the blography, tha gothic novele-
and infused them with their strongly religlous tone and
megsage. The éaaengiai)aualgﬁy of the religlous m@?@i wan
that the dominating character nad to be motivated by ree
1iglous iopulses aaﬁ.éaﬁg@ﬁ by feﬁﬁgxaua‘aﬁrma@ The good
welﬁgiaas novel was a study &u'ehiar@aear@wwmhisavané vlack,
often the sacred émﬁ the profane~-in which the hero's good
Qﬂﬁliﬁ&aa graduslly prevailed by the grace of Sod. *By
giving the humen acene the eschatologlcal daskoloth of
Heaven and Hell, the religious writer /Sow/ that apparently
trivial actions of men and women have adblding conseguences
unperceived by the humanist. . « « Unless a novel insludes
these dimensions of sin and grace, time and eternity, it
canmot be considersd a religious novel of any s&gn&fmﬁanaa,”l&

The religiouns novels of ths nineteenth sentury share
several common charsoteriatics, A summary of Margaret
Dalztel's sxecllent a&sgéaaiﬂﬁ pesms to cover those that
are mogt prominent:

{1) Although the conception of God in the novels is

gziin&ﬁexy Christian, it 15 not always ortho-

{2) The characters with whom the reader is asked to
ldontify are almogst alwaye pious or at least

n wgdﬁwa

18, ;
Horton Daviea, é@é& % of the Hinistr
9597, b, 178.

Novels {New York: oO=zfo TsAty rreese, .
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tending in that direction, but the villainous
characters are irreverent or unyielding to the

(3) Heroines in particular often take refuge in
prayer

{(#) Horal decigions are bas@d on *aimgiaus CON~
. giderations,

{5) The reader must anticipate that possibly the
author 1s hostile to a particular religlous
sect and that he shows a definite preference
for another; yet there is alsc a gxea@ deal @f
non-ingtitutional piety.

{(6) The idea that life on earth is &&mply 8 Prepara-
tion for eternity is a dominant theme; therefore
suffering is to be regarded as a blessed part
of 11fe, a means of perfecting the soul and
fitting 1t for heaven.

(7) Paith in life after death lLs generally
accepted as an undisputed premise, and the
deathebed scenes of Christlans display a
courage and hope that ls nearly supernatural.

{8) Man 13 seen to be nmaster of hlg own destiny.

" His innate moral sense tells him what is right,
and he has only to do his duty. If he doss
right, he will in one way or another be re=-
warded; if he does wrong, he will suffer now
and in eternity.

(9) The writers snticipate and defend themselves
against charges of noral laxity by pProclaiming

that th§§r purposge ig always to elevate and
reform.

A closer look &t two of these early Viotorisn re-
ligious novels in the iighﬁ of these themes as well as
stylistic ceriteria will show both the similarities that
existed among the novels sand the differences that made

19Margaret Dalziel, P gg;ar Fletion 100 Years Ago: An

Unexplozed Tract of Literar Tistory (rniladelphia: Dufour
Editions, 1958, DPD. 15
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each of them a unigue, even pleasursble reading expsrience.
Then, an examination of the two novels of Anne Bronts will
show that, although among the carliest of thelr kind, they
are olearly in the mainstream of the religious novel and are
perhaps among the begt of the genre, because they bear the
stamp of the Bronts genius,

In order to provide a falr dasls for comparison with
Anre Bronté's novels and also to attempt a representative
sample, the following oriteria wore used in the selection
of these two novels:

(1} The authors are roughly contemporary with
Anne Bronte,

(2) The novelists are all women.

(3) The novels were first published in the decads
between LBLB.1B858, Anne'’s being the earliest.

{4) They are Protestant novels.

(5) The novels propose possibilities for Christian
living and dying rather than sinply defending
a theologloal position previously taken (such
as Newman's Loss and Gain).

{6) Both novels are domestic as well ag religious
noveld.

Ihe Zzperience of Life by Elizabeth Missing Sewell,
first published in 1852, is perhaps the most avartiy'diw
dactic, least palatable te modern taste, of the nowvels
to be considered here. Yet 4t does bear witness to a pro-
found Christian experiencs and sheds some light on the

various religlous influences and pressures which affected
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young peoplé in the sighteen-forties and fifties, "'Noth-
ing 1 have written has ever been as reaily popular as The
Experience of Life," wrote Miss Sewell in her autobiography.
Its popularity is well deserved, and even those who cannot
share Miss Sewell's extremist views. .« » can yet appreciate
The Experience of Life as a most readable novel, a pene=
trating study of character and a veluable piecé of cone
" fessional litsratqubﬁgg

' 8ally, the young herocine of Miss Sewell's autoblo-
‘graphiaal novel, begins her "battle with life" at the ten-
der age of fourteen, It is on her confirmation day that
she first catches a glimpse of the pogsibilities of the
Christian 1ife and after-life. "What first made me think
gerliously about religion I cannot tell. Is it not indeed
a deep mystery why ana how the merey of God vouchsafes to
awsken us, either early or late, to a sense of the true
end of exiatenaa.”zl She is first consclious of the deep
well of moral strength available to her when she iz able to
resist the temptation of going down to luncheon with her
family on the Sunday of her confilrmation,

Very soon, however, she is plunged into a deep de=
pression which mekes her physieally ill--she is plagued by

2Ovatson, p. 47.

2lpyy references are to Elizabeth Missing Sewell, The
perience of Life (New York: D. Appleton and Company, 1853),
Tl .
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loss of strength and headaches which send her to bed for
more then helf of each day. "I began to Judge the smallest
avants ky thair supposed consequencesg; to estinmate every
pmamzm by the vaiu@ which 4t would mmm in my last
moments. « « « From the external I turned to the internal
world--my ouwn mind, wmy habits of thought, ny selfe~training.
I read s@axua&y.any book but the Bible, and spent hours by
mﬁa&lf &m»maaitaéien and prayﬁf." (p. 46) She tortures
heraelf by tr?&ag to venenber every naughty thought or
action of her childheod, so that ghe can ask apselifice
forgliveness for every sin she has ever committed. At this
point, the readey ;s struck by the fact that her indulgence
in prayer and self~oriticism is not solely a realization of
sin and guilt in en otherwise welleadjusted individusl.
Sally is suffering simul tanesously from the realization that
heyr happiness will not be found in marriage or ohildren or
richeg or good health or any of the values which people seek
in this life; rather she is doomed to a colorless earthly
existence. *Sickly, plain, and indifferently educated, what
better could I sxpeet than to live in ahaﬁag whilst others
glittered in sunshine? to what duties could I look forward
axcaept those which wers sgoarcely deemed worthy of thanks??
(p. 34)

Sally is shown the way to overcome her negative feele

ings of insignificance and condemnation by her old mald aunt
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Sarah who teaches her that ghe can do God’s will in her own
way. ‘Though elderly, poor, sud partly disabled, Aunt Sarah,
in her quiet and unobtrusive way, devotes her energy and
limited means to helping the poor people of her community.
Te rector of the Church even testifies iﬁa&v&rﬁant&w o
his own inadequacy when he tells Lady BEnilly Eivers that

Sarah Nortimer knows most about the poor people of the dis-
 triet. "In pursuing her own course, JAunt Sarah/ had lived
far more aéxnaaﬁiy. and to a far h&gﬁﬁy‘purgw&a, than hundreds
' who have been held up o @nﬁ world's admiration as heroines
of fortitude and energy.® {(p. 14) After staying with Aunt
Sarah during her time of personsl struggle and torment and
observing her aunt's manner of coping with loneliness and
emptiness, Sally gradually cowmes to realize her own role:
"A new falnt light dawned upon me. Perhaps I wag to live
for others. Perhaps Af I did not marry,--snd it was absurd
to suppose I ever ghould, such a2 sickly; unatiractive, une
interesting person as I waem,--~I was still to have an objeot
in l1ife: to be the help, the comfort, the sympathising
friend, the unwearied watcher, in sickness and suffering.

+ » o (P, 104) Bally's eseape from the Slough of Despond
comes, as it 4id for Cariyls, in devotion to duty. Sally's
moralizing indeed nearly echose Carlyle's own words:

“Never be afraid of doing little because you can't do much,
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Take the flrst duty that ocomes before you, and put your
heart inte 1t, and it will lead to a second.” (p. 349)

Hiss Sewell's novel lecks resl thrust and power even
by comparison with other contemporary auntoblographical
novels though because the reader does not ses much evi~
dence of her heroine's resolution having an effect on the
people around her, even though about two-~thirds of her sixty
years® “battle with life remains {m@aumm&g alagt in the
‘laaﬁ two=-thirde of the novel). The remainder of the novel
seems to be conserned with moralizing sand providing the
rwarning and exanplie® which the author announcesg to be her
purposs on the first page of her account,

Poyr example, after her firast chance meeting with MNrs,
Colston end Soratia Gray, Sslly reflectg: "One thing is
cortain, that we ars what we have done, and that there is
no action in life which has not tendad to make us what we
are.” {p. 114) Sally's precccupation with sin continues
as a reminder, ssemingly, to the reader that gin is alwsys
present: It was *the crushing welght which bowed my spirit
te the dust: the mocking, hauanting phantows of evil, from
which I would have fled into the wilderness, and hidden my-
galf from the sight of ALl men, to live alone with God and
the sorrowful memories of my sins.* (p. 195) Aunt Sarah
parforms the preaching function too by dquoting appropriate
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Bible verses to Sally when she goss to visit for the express
purpose of having her "mind set right.®

Al though many of the previously-mentioned conventions
of the religlous novel are utilized here, they seem ex-
tﬁanaaas to the mantral religlious expﬁrﬁa&@a of the heros-
ins, Qharaataristima&iy, #hér@ are many foils ¢ the hea-
ven-bound spirits of Sally and Aunt Sarah. 8Sally®s father
and aléaaﬁ.bwathar; Yaughan, are leasgt offensive in that
their sin is simply indolence--they fritter away both time
and noney carelessly and irresponsibly. Her sister Joanna
is "variable and moody, and fond of exeltement, and exceed-
ingly alive to the opinion of the world, and fearful of
being unfashionable or deficient in style or manner.® (p. 23)
Her oldest aisfér, Caroline, and her husband, ¥yr. Blair,
together with brathér Heginald, Uncle Halph, and Horatis
Gray are selfish and grasping and only interested in pure
suing material wealth for thelr own pleasure. All of them
die prematurely or live out their lives in unhappy selfe
centeredness, but Sally takes very 1little troudle about
their eternal welfare; the dudy which lies nearegt--in her
- own family--is sadly neglected.

Miss Sewell's sympathiesg are obviously with the High
Church, although she sees where 1t needs to be reformed.

Lady Emily Rivers, revrhaps the nost gsympathetically-drawn
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sharacter in the novel, exelaims as she looks at the church
building: v"There ean be nothing like an old English village
chureh I ar sure.® {(p. 88) Hiss Warner, Lady Enmily's gove
arness, repregente the Dissenters' viewpoinit when she vew
sponds somevhat tartly that it is probably the spirit
which induces the erection of a building that gives it its
sharm. In reply to Lady Bmily's question concserning the
appeal of the dissenting chapels, Miss Vaerner sxclalme,
“They talk te the people in a language whioch con be easily
understood. . . » They have service on other Aays besides
Sunday, and so bring religion publicly into the affairs of
the week. . « and they mix with them daily and know thelr
neads,® (p. 96) But ¥iss Warner has gome glaring faults
too, She "had & Keen eys to other perscns® imperfections. .
Liniehn/ showed itself in s mournful and impatient lemen-
tation over the svils of life, and especially the sins of
‘the olergy.” {p. L71) It is Dbecausge of her own imperfec-
tioneg that Lady Bmily is eventually compelied to disnies
ner, and the Church is revitallzed when the rector, Mr.
Maleolmy replaces the aged Mr. BHenson, 8o that the fault is
showm to be more in the epiritual loadser than in the instie-
tution.

Aunt Sarah, whose death 18 the most edifying in the

novel, ig on the varge of dylng for about btwelve years or
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for about §ﬁﬁ‘@ag®s of the novel. She even admi ts: ny
rehearse my d@ashwhaa Gaily. « o 80 1 may be pawfeeu when
God calls me to 18.% (p. 339) Her death 1s moct glorious
as @@nﬁ%&a@@d‘with the &is@%&b&a,:eV@n hﬁ@%&??&hg,‘deaﬁhs
of Bally's gra&ﬁfathay and Unele ﬂalph,‘ |

e *ha hﬁ&vy é&dae&i&&sm of the novel is effera@ 11ttle
relief by powsr of theme and character or interas@ of plot,
i@)&ﬁliiaﬁﬁ&ﬁaa_agan iﬁgﬁ by oreative use of paetié ﬁaﬁiaas.'
Symbolismm of place is used a fow times., The yard of the
house in Castle Street whioh wae the family home at the be=-
ginning of the novel is like the unfruitful condltion of
the family itself: ©There was a strip of lawn also at the
side, and a tiny kitchen garden at the baeck, which, however,
was never known to produece anything but h&i@hﬁad currants
and googeberries, late asparagus, that had evidently oute
grown its ﬁ%ﬁ@?@ﬁh;faﬁa cusumbers, which from some unknown
cause always ran to seed h@fara,thay'wera pronounced eat-
able.” {p. 5) ;aﬁer, after the father has died ama the
family is finencially ruined, they move to a house in Cross
Street-~poverty is the cross they must bear. The symbolism
of light and weather are used to contrast tne weddings of
wiakéé Unele Ralph to haughty Horatia Gray and of humble
and benevelent Mr. Maleolm to pure and besutiful Hester,
"Horatie Gray's wedding day stands out dlgtinetly, with its
forsed light and dark shadows amongst my reminiscences of
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the past.® (p. 517) It was a ecold January day, snd both
bride and groom were as cold and polished as marble, Hesw
ter's weadding was on o warm summer day, snd during the ceree
meny “the light streamed gladly through the curious windous
in the voof of the old church, and the blue heaven, which
had onge ssemed to me an angel's eys, looked down upon the
small marriege party. » » " {(p. 351)

Although The Experiencs of Life is obvicusgly sincere

and gemiline, it foouses on the gober and safiéua aspeots of

the religlous experience to the exclusion of the more in-
tense experiences which transform the individual inte a new
person a8 he sirives to do God's will. By tontrast, in
Charlotte Yonge's The Heir of Redelyffe, the stress is on
the inﬁiv&ﬁuai*a striving for @erfsgﬁian amlid the luring
%&mptat&@aa of this world and the ever-present snare of his
har@ﬁ&tyg yet £% is not morbid and self'wpltying like The
Experience of Life. Instead, Lhe struggle is exciting, even
sengational and romantic. “For in The Helyr of Redolyffe the
religious, the romantic end the domegtic are all noset hape
Pily combined., The idea of & wild solitary flgure coming
from & doomed fenily in a grim ¢ld Gothic castle on the
crags and being tamed by religious principles and cozy Vice
torian domestic influences was & new and atiractive one, and

this High Church Heatheliff, this Byron made virtuous, this
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new type of gentleman-saint with the passionate temper of
& Bronteesque hero, the fase of Sir Galshad and the conw
soience of a Burrell Proudes, conguered the Vistorian pube
116, . . 2B

Sir Guy Merville's spiritusl struggle is a battle with
himgelf and with the family ocurse for control of his ro-
mantic fun-loving nature and nis violent temper. BSir Guy's
sousin Philip deseribes the origin of the Morville curse:
*“There 18 a room called Sir Hugh's chauzber over the gate-
ways but the he
de Morville, who murdered Thomas a Becket, and his namesake,
the first Baronet, who lived in the time of William of
Orange, when the guarrel began with our branch of the

nour of naming 4t 18 undecided belween Hugo

family.® ¥Mro. Edmonstone adds, ®. . » the Horvilles were
always a flery viclent race, and the enmity once begun bee
tween Siy Hugh and his brothar, was kept up, gensration
after generation, in a mosgt unjustifiable wayg”gg {p. 55}
Sir Guy firmly believes that the doon of sin and death is
upon him and that the sins of hisg fathers will be visited on
all future generations of the ill«fated Horvilles, ®#Ths
doom complete, hiwmself heiyr to the gurse of Bir Hugh, and
fated to run the same career; and as he knew full well,

with ®he tendency %o the family character strong in hin,

ggma&san, Pe 33,

23511 references are to Charlotts Yonge, The Heir of
Redeolyffe (London: Hacmillan and Company, 1879). '
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the germs of these hateful passions ready toe take root
dowmwards and bear frult upwards, with the very countenw
gnc@'@f sir Hugh, and the same darkening, kindling eyes,
of which tradition had preserved the remembrance,® (p. 68)

When 81y Guy fully faces the problem of his familiel
guilt and sin, he feels he must begin to take steps to
' sountersct and overcome 1t., Quietly and gradually, he bew
gins to deprive himeelf of the pleasures whioh excite and
gratify his exuberant spirits. Although munting has always
been hig favoriite pastime, he tells ¥Hr. Edwonstone that he
must give 1t up in order to devote more Tims to his study
of Latin. ©"The fact is only this, the hunting is too
pleaganﬁs it f1lls up ny head all day and all night; and
I don't attend rightly to anything else.” (p. 64) Simie
iarly, he deeides %o give up reading Byron, daneing, and
eventually going to the theatre. But, perhaps his largest
task is learning to ¢ool his naturally violent temper.
Whenever he i@ vexed, a cloud passes across hig face, and
hig eye flashesi yet he tries valiantly to control it. It
is only when he is falsely accused of gambling and trifling
with Amy*s affestions that he explodes, Eis face was Ya
burning, slowing red, the features almost convulsed, the
large velns in the forehead and tewples swollen with the
blood that rushed through them; and if ever hls eyes
flashed with the dark lightning of 8ir Hugh®'s, it was
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then. . . . 'Intolerable! --insultingt MNs? What does he
paan?' sontinued Guy, his passion kindling more and more.
'Proefs? I should like to gee them! The man is orazy!

I to confess? Ha!' as he came towards the end, "1 gee 1L«
I see 1t, It is Phillp, is it, that I have to thank. Ned-
d4ling coxcomb! I'll make him repent it,' added he with a
grim fierceness of determination. *Slandering me to themt
And that,' looking at the words with regard to Amyy~-
*that passes all. He shall see what it 1s to insult mei'®
{pp. 194-95)

Guy's deadly struggle with the powers of evil within
him follows this explosion, He bursts out of the house
and hurries away\ﬁfast, fagter, conscious alone of the wild,
furious tumult of rage and indignation against the malligner
of his innocence, who was knowingly rulning him with all
that was dearest to hinm, insulting hin by reproaches on
his bresking a most saored, unblemisghed word.® (p. 196)
fie carefully plans his revenge, looking forward to the
puni shnent he uﬁll inflict on Philip. *"He devised its
gxecution, planned hig sudden journey, saw himself bursting
on Philip early next morning, summoning him to answey for
hig falsehoods, The impulse to action seemed to restore
his power over his senses.” (p. 197)

Suddenly he shudders as he realizes that despite all



36
his previocus efforts at discipline, the old Morville demon
gtands ready to take control of him at any moment. He forces
himself to repeat the words, "'Porglve us our trespasses,
as we forgive them that trespass against usl' Coldly and
ha%diy were they spoken at first: again he pronounced them,
again, again,--each time the tone was softer, each time
they came more from the heart, At last the remembrance of
greater wrongs, and worse revilings came upon him; his eyes
Tilled with tears, the most subduing an& healing of all
thoughtg-«that mf‘th@ great Exemple--became present to
hin; the foe was driven back." (pp. 197-98)

Although Guy has won the vietory over himgelf, he
must endure a periaﬁ,@f'sing&efisalatian, during which he
learns to do the duties required of him toward his fellow
men., He returns to the lonely and desolate Redeclyffe man-
sion, and b@g&ng'the arducus task of helping the poor
people of his distriet for whom he is responsible. He in-
stalls the benevolent Mr. Wellwood as clergymen at Coombe
Pricr, his poorest, most crime-ridden, most miserable Pro-
perty, and begins work on plans to pr@vide petter housing,
lower remts, schools, and adequate food for the people
there. Similarly, he ﬁefrienﬁs Mr. Ashford, the rector
of the Redclyffe parish and personally assists him with
hisg dutieg there. He begins to view his work as preparation

for eternlty. ®It had been of a darksned anﬁ.ieﬁaly course,
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yety in another sense, nelther dark nor lonely, of a cheer-
less home and round of duties, with a true home beyond.®
{p. 260) Towerd the end of this perled of trial, we sse
how atx@ﬁg Guy's faith has become, for he usss the power
of salvation to rescue & crew of shipwrecked men during a
dangsrous and violent storm. After the ressue, he tells
¥r. Ashford, "It was mest merciful. That little boat felt
like & toy at the will of the winds and waves, %11l one
recollected who held the storm in Hig hand.” (p. 273)

After this period of endurance and strengthening,

Guy is granted kig earthly roewarde-a short tine of happl-
ness with his beloved Amy. But he is salled upon to vee
turn good for evil toward the person who caused his un-
hﬁg@iﬂ&%a* When Guy and Amy and their cousin Philip are
4‘ﬁravaling in Ttalir, Philip begomes vory 111 with s fever..
Gay end Amy rush to his ald with their love and assistance
and nurse him past the peint of erisis. Of course, Guy
himgelf becomes infected and dies from the fever. But his
love for his enemy, his self-discipline, and his sonstant
view of heaven as his true home breek the curse and give
him victory not only over life but also over death, "It -
was a diatant grave, far from hisg home and kindred, but
in a hallowed apot, and a noet fsalr one; and there might
nig mortal frame meetly rest till the day when he should
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riaé, while from their ancestral tombe should likewise a=
waken the forefathers whose sing were indeed visited on him
ia hig early death; but, thanks to Him who giveth the vice
tory, in death without the sting.” {(p. 419)

Ihe Heiyr eof Hedplyffe, though certalnly inspirieg 1n
its own way, seemes lese like religlous propaganda than
Hiss Sewell's work. This is partly because thecloglcal
questions and clerical characters are practically sbsent
from the novel. ", . . the novel 1s exceptionslly un-
ecelesiastioal in nature, churthes and clergymen playing
very little part in it all. /[Guy'g/ etruggle ie for the
control of his own pride and passlon., He is the slncere
"éar’;ih@n% mwnng for sélfnwmumm ¢« Dt (daring doe-.
mestic touchl) he is under the spirituel guldance not of a
eleric but of a comforting and comfortable middle~aged ma~
'tmm”% In some regpeots, h@mmr, this n@mz ig very
similar to other religious fietion of the day. Philip,
g}w is & good and aéim&mwa man in many waye, 18 the antie
theste of Sir Guy in his inability to conquer his own
faults, vepent of hie errors, and guide his actions toward
a heavenly reward. His overwhelming sins aré e pride,
mlfﬂx‘mhtmumaw; and Jealousy whisch lead him to mistrust
and misrepresent Guy to Mr, Edmondstone. Philip admits
after Guy's death that hie head acher and almost bursts

""'-z*’mz son, P« 33
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with thoughts. . . of him whom I knew too late,--willfully
misundergtood, envﬁéd, persecuted., ., . " (p. 429) Al~
though he 1s sorry for his injuries to Guy.‘he cannot truly
repent in the Christian sense. He must keep the MHorville
inheritance which he now abhors and give up all his sherished
nopes of sserifice for Amy and her child,., "He was a dis-
tinguished man, one of the most respected and honocured in
the'aountry, a@mirad for his talents and excellence, and re-
géréeﬁ universally as highly prosperous and fortunate., . . .
Yet it was a harassed, anxious life with little of repose
or relief." {p. 52&) In a real sense, the Yorville curse
had pasged on to Philip; he hore the wounds of his sins
toward Sir Guy and could not break through the barrier of
guilt which separated him from God.

That 1ife on earth is a preparation for eternity is
certainly at the center of the theme of this novel. Early
in the ncovel, Guy defines happlness as being YGleams from
another world, too soon eclipsed or feorfeited,® but later
after his victory over evil, he changes it to "Gleams from
ancther world brightening as it getes closer.” (p. 380)
guy's legacy to his wife Amy is her knowledge that she must
remain on earth in order to perfect herself for heaven.
"Perhaps that was the hardest time of her trial, and she

felt as if, without hie child in her arms, she could never
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have held up undey the sense of desolation that came over
her; lefv behind, while he wes in hig true home. Left,»
she told herself, to finish the tesk he had begun and to &as
coms fit to follow him." (p. 500)

The rise and fall of Sir Guy's domestic and spirttual
‘fortunes coineide with the changes in season, So weather
is an importent clue Yo the inner climate of the 1@&3&&3
charmcters, as it is in the other novel. HMiss Yonge, how-
gver, useg the Christian holidays asg yﬁvaﬁal‘gminta for the
inner lives of her characters, Guy is always at Hollywell
during hieg school vagatiansn«inltha'aﬁmmar and during holie
day seasong, These are the tines assocliated &i%h'famixy
warmth and spiritual ssourity. But his outburst of temper
comes during the term befors Chrigtmas, so when the Christ-
mag vacstion arrives, he has no plece to go but to the lonely,
acoursed Redelyffe. "It was dreariness and despondency by
day, and he gtraggiea with 1t by energy and occurations
but it was something even worse in the evening, in the
ﬁaxk? golitary library. . . . There, svening afﬁ@r evening,
hayaaﬂgmﬁhla attention roaming from hisg employment to feed
on his sad reflectlionBe « « « +» o 5 » s » © o % « o s 3 o o
Was not the lone, blank despondency that had ssttled on
him more heavily than ever, a token that he was shubt out
from all that wag good?® {pp. 256~58) But on Christmas
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day, after going to chureh, he receives a letter supporting
and.enﬁaurmgxﬁg nia plan to help the tenant farmers at
Coombe Prior an&‘aaﬁind&ag‘a seapage from Hollywell. Guy
is re~-invigorated to engege in the immedlate duties that
lie befors him. He works zeslously bul with sadness un-
1l just before Holy Wesk when he must return te Oxford.
"He sald he ghould neb csoms h@m@ at ZTagter, ag he should
be very busy reading for his degres; ond as his birthdey
ﬁhié:yﬁar fell in Holy Hesk there ca&lﬁ-ha no rejoicings. .
'« « Por bhlg éwm part he was giﬁﬁﬁﬁh& season would pravent
any relolcings, for he wasg in ne frame of mind %o anter
into them, end his birthday had been such a sad day for
his grandfather then he hed no sssoclations of pleasure
gonneated with 1¢.” (p. 284) But Paster is to bring
regurrection of his hopres for & Uright future. HMr. Bd-
mengtone vislte hin in ILondon, the misunderstanding is
cleared up, and Guy and Any are reunited at Raster, That
ﬁv@ning'ﬁma. EBdmonstone looks in at Amy. Her "candle was
out, and she was in bed, lying full in the light of the
Baster moon, which poured forth in glorious whitenees
through her window.® {p. 296)
| As in thlis Easter scane, Light ig used frequently in
this novel to show Heaven's pleasure. Guy's and Amyta
wodding day is a "showery day, with gleams of vivid
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sunsghine, and one of these suddenly dbroks forth, casting &
stream of colour from a martyrts figure in the south window,
8¢ as to shed a golden glory on the wave of brown halir over
Guy's forehead; then passing on and tinting the bride's
white vell with a deep glowing shode of orimsgon and purple.”
Either that golden light, @x‘ﬁha expression of the face
on which 1t beemed, made Mary think of the liﬁﬁsww

Where 4s the brow to wear in mortal's sight,
The erown of pure angelie light?® (p. 337)

Laura and Philip's wedding is marked; howsver, by sadness
and care, and the central flgure is really the widowsd Anmy
in her blaek silk dress. But the brightest light is saved
for Guy's death, *At that noment, the sun wes rising, snd
the light stresmed in at the open window, and over the badj
but 1t was ‘another dawn than ours® that he beheld, as his
nost beautiful of all smiles beamed over his facey; and he
said, 'Glory in the Highesgtlewpoacewwgood will®. . . .7
{p. 412)

Natural symbolg are olosely associated with Guy and Anyws
the two eharsoters in the novel in closest harmony with Cod
and nature, FPhilip's interfering and self-assertive nature
18 shown in the first geene of the novel. Amy brings in a
tall white camellla~~pure, while, and regulars-which she is
golng to take to the horticultural show, Philip insists on
taking it from her to put in the window., “Oh, taks care,”
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oried Amabel, “but too late; for as he took it from her,
the solitary flower struck against Charles's little table,
and wag broken off," {p. a} On the other hand, @uylgﬁ the
ehild of nature, Charlee says of him, "Never had men such
delight in the brute oreation. . . . The chief of his time
was spent in wandering in the woods or on the beach, watoh-
ing them and their ways. « . » Here, Charlette, come and
tell Hary the roll of Guy's pﬁtsa ﬁhamiutﬁa~b@gam, ' There
was the sea-gull, and the hedgehog, and the fox, and the
badgar;_anﬁ the jJay, and the monkey, that he bought bhe-
cause it was dying end oursd 1%, only 1t dled the next

winter, and a toad, and & raven, and e sQuirrel, ande-,'*
(p. 33) Guy and Amy firvst discover their love for esch
other as they work together in the flower gardens, Y4
merry, clear laugh followed, gnﬁ a turn in the path showsd
hey Guy, Amy, and Charlotie, dbusy over a sturdy stock of
eglantine, Guy., « « wasg lopping vigorously with hls great
pruning inife, Amabel nursing a bundle of drooplng rose
branches. « » % {pe 14B8) On their wedding day, as they
;aava Bollywell, & long ecluster of laburnums in yellow
bloom bends down and touches Amy's bonnet with crystsal
dropa of rain, and @uy*g~£&a§¢$ﬁ memoyry of their honey=-
moon is rﬁmﬁmbam&nakﬁmy'1n'Mnnaah,w&tn the orange blossoms
in her halr. OGuy and Amy*s daughter, Mary Verena ﬁwrville,
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demonstrates her fanily's complete forglvensss and affeg-
tion toward ?ﬁili@ when she glves him her bougued of pria-
roseg and violets on the day of his marriags.

The other device wﬁiah Mise Yonge uses to deepen her
characters 1ig t@\iﬁantif? them with literary types and
Tigures. Philip 15 the Latin a&h@larwadry¢ pracise; always
correct,. Charles enjoys novels 2nd legends whiceh yrﬁpar@-
him to be sympathetic toward ‘the romantic Guy. Guy is
tempted by Byron, poetry, and nmusio, and sees his iife ag
a parallel to that of Sintrame--vs gtrife with the powers
of darkness; the vigﬁayy; forgiveness, resignation, death.®
{p. 101) And Amy compareg Guy's battle against selfishness
to the holly %tree in Southey. "The young leaves are shkarp
and prickly, becsuse they have so mueh to defend themselves
from, but as the tree grows older, 4t leaves off the spears,
after it has won the victory.® (p. 122)

After reading The Helr of Redelyffe, one finds hime-
aelfl in agreement with Henry James' statement that although
many religlous novels are ﬁa&miwﬁavala@aé. » » OGoasionally
« « « they almost legitimate. themselves by the force of
genius. But this is only when a firsterate uind takes the
matter in han¢¢“25 Although James was spsakting of Hiss
Xéﬂ@e*s masterpiece here, he might have faun@Jsimilar,marks

: ggﬁuéts& in Kathleen Tillotson, Novels of the Eighteenw
Forties (London: Oxford University Press, 19 6Ys Ts 137+
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of exsellence in the work of Anne Bronte,

It may be sald, in sumnary, that a predominant pattern
in early anineteenth~contury religious fletion, noz-fiction,
and voetry i the one established by Cerlyle in Sartor Re-
sartust the herc moves from doubt and despair teo indifference

to @ re-integration with Cod menifested in devotion to Duby.
This pattern is uvutlilized in many religiocus novels, including
Ihe Experience of Life, The Heiy of Redelyffe, and the two
novels of Anne Bronded (%o be diseussed in @ﬁhﬁﬁgﬁ&ﬁﬁ\ﬁhap*

ters). Selly, the heroine of ¥Miss Sewell's sutoblographical
novel, though overwhelmed by & deep despondency besause of

her sins, gradually realizes her duty to be of servies bo
others. From a Christian point of view, the novel scems to
fall in that Sally mentally accepts her role; but never really
moves out of the vgenter of indiffercnce” o a 1ife governed
by Duty.?8
blographical Agnes Grey suffers the same gelf-sorutinizing

By contrast, the heroine of Anne Bronteé's auto-

agony over her sins as Sally does, tut she is able to pass
through "the center of indifference" and translate her falth
into a devotion to the dutles that lie near her, The young
Sir Guy de Morville, in Miss Yonge's The Helr of Redclyffe,
in trying to curb his sinful nature, 48 at flrst unsaaeaaafui

gﬁXa another very famous midenineteenth century novel,
Buth by Elizabeth Gaskell, the heroine is able fo overcome
Eﬁ r gullt about the 11lie¢it love affair of her youth and
devote herself to helping the poor, the siek, and her own
son. Similarly, Hester in Nathaniel Hawthorne's The Scarlet
Letter (1850) becomes an angel of meroy and eXplatss her
gal in service to the conmunity,
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which eauges him to degpalr. He wust endure a spiritual
"giokness unte death® until he recogniges and devotes hime
gelf ta the Christisn dutios whieh surround him. In Anae
Bronté®s second novel, The Tenant of Wildfell Hall, the
problem of conguering sinful pagsions ig sgain pregented,

but the reader 18 not only treated to & view of the heroine
who tries to discover and cling to her duty, but also is
ghown the results of ivresponsibility and refusal %o submit
to God's rule and will for 1life.

It hag been shown that the religious novel charactere
istically revelved arocund problems of sin and grace eone
sidered against the backdrop of the finality and infinity of
Heaven and Hell. Thus, the hero or hercine was nmotivated by
religious impulses, whereas the villaln was usually very
worldly. Both lived in a world where actions were Judged
by religious and woral norms. The heavensbound characters
regarded suffering as a blesgsed part of 1life on earth, a
preparation for eternity, and the contrast between the deatin-
bed scenas of bellevers and those @f’m@nwhaliavara‘znﬁiaataa
the foous of thelr earthly endeavors.

Al though writers of religlous novels did not always
egspouse the tenots of orthodox religion and indeed were
often hostile toward a particular sest, they always insisted
that thelr purpose was to elevate and reform,
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In the discussion of Anne Bronte's religlous experience
translated first into her poetry and then into her autobio=
~ graphical novel, we gee the familiar pattern and many of
the orxdinary trappings of tﬁé,w&llg&a&a gevel. in her
"noval with a purpose’--The Tenant of Hildfell Halleswe
realize that she knew the eaﬁv&nt&eas very well and observed
them when she could, but she was not afrazd'ﬁg depart from
then when a amm§ﬁ1$$ng‘prébiamvarwva h&%'ﬁﬁ'ﬁﬁﬁ %@ﬁknigg&g

never amns&dara§7by other r@ligxaﬂa-nﬂva&iét$ nf\h&r‘éayﬁh



CHAPTER TWO

Anne Brontes Religious Elements in Poe try and
Autoblographical (fAgnes Gray)

Charlotte, writing in a preface to Anne's poetry
 Helghts, said:

In looking over my siater Anne's poeoms I find
mounrnful evidence that religlous feeling had
been to her but too much like what 1t was %o
Cowpers I mesn of course in a far nilder form.
Hithout rendering her a prey to those terrors
that defy concealment, 1t subdued her mood and
bearing to & perpetual pensivenesss the pillar
of o oloud glided congtantly before her eyes;
she ever walted at the foob of a secret Sinal,
listening in her heart to the volee of a trume
pet sounding long and wexing louder. Some perw
haps would rejoice over thege tokens of a sine
sere though sorrowing plebty in a deceased relae
tive; I own, %o me thoy seenm gad, as if her
whole innocent 14ifo had been passed andar~marf
ﬁyrdam of an unconfesgssd physical pain. « « »°

Although Charlotte characteristically failed to

published with Agnes Grey and Wutherin

understand the true depth and strength of Anme's religlous
life, she did touoh on the contrasting ¢lamente of her sise-
ters spiritual experience that undoubtedly did produce that
apparent *perpetual pensiveness.® Annets postry and her
first novel reveal that indeed she had to subdue and eon-~
¢eal the very violent, often torturous struggle between
despaly and hope that raged within her. There waas for a
long time as Charlotte suggests, a cloud betuween Anne and

lﬁﬁa Harrison and Derek Stanford, Anne Brontes Hexr

Life and Work (London: Methuen and CO.y 1959)s P» 50
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her distant vision of heavenly grace, but the events of her
1ife and perhaps the cathartic effect of her artistic en-
desavors helped to diesipate that c¢loud and bring her, near
the end of her short life, Lo a slarity of vision and 2
closeness to God that Charlotite never imagined.

The seeds of Anne's “raligiﬁua melancholy" were planted
in her earliest childhood both by heyr very sensitive sple
ritual consciousness of her environuent and by the overt
actions and beliefs of those who were el&saét@w her. Ha-
worth village, where the Brontd family moved when Anne was
only three monthe old, was & "village of grim and honest
traditions now adapting itsslf detorminedly to the new ine~
dustrial outlook; it hﬁﬁ.b&an famous for its evangelleal
farvonr in the last century, and much of thig remalned and
kept the ahﬁwmﬂwaﬁ@w@&aymxv@a&%xavarsy in full swi&g*”z
The femous William Grimshaw, recior of Hawerth in the
sighteenth century and oloee friend of John Wesley, had
egspoused Methodism and had tyrammically impoged his will on
the people of the parish, The anecdote is ftold that during
the singing of hymng at the Sunday morning worship services,
the Reverend Mr. Grimshaw would slip out of his chair behind
the pulplt and go to the looal tavern where he would horse-
whip the surprised tipplers until they would sulkily slink

Rgarrison and Stanford, p. 16.
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off to church.

Grimshaw also appropriated the barn which adjoined
the Haworth parsonage for mass revival meetings, and one
of the greatest days in Haworth's history was the one on
which John Wegley himself stopped at the parsonage for tea
with the Reversnd Mr. Grimshaw. Not surprisingly, Grime
shaw's influence and activities d4id promote a WMethodist
revival among the Haworth rasidénza§ and although the Reve-
rend Patrick Bronte was the fourth incumbent at Haworth
since Grimshaw's death, and some of the fervour of early
Methodism had cooled, this heritage was aﬁf&na@nseioas
presence in the parish. Ernest Raymond even goes further
and suggests that the st@ynvamd gloomy stone church was
1ike & prison house which invaateﬁ,‘aanfinﬁﬁ; ¢ramped, and
maimed the Bronté family.-

But for the traglc cireumstances that began to des-
cend upon the Bronte family after they moved te Haworth,
the effect of this sombre aeﬁ%&ﬁgvmighh have been lightened,
Upon the death of the Bronte children's maﬁher, their Aunt
Branwell came %o live at Haworth. Aunt Branwell's religion
had a grim and fearful cast to it that especlally affected
Anne, the baby of the family who was ¢t be closest to her
aunt during her early childhood, Aunt Branwell, whose

BErnest Raymond, "Exiled and Harassed Anne," Bronté
Seeiety Zransactions, 11 (1950), 227. |
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Methodist baskground was desoribed earlier, unfortunately
bellieved in vesley's views on bringing up childrens “Break
their wills betinesg, begin this work befors ﬁ%@y gan run
alone, before they can speak plain, perhaps before they can
spask at all. Whatever pains Lt costs, break the will Af
you would not damn the ebild. Let a ohllad from a year old
be taught to fear the rod and ery softly; from that age
meke him 4o as he is bid, if you whip him ten times running
to affect 4t. » . ,”# This beliefl combined with Aunt Brane
well’s own rigid personslity must have indeed crushed the
gpirit of the fragile and sensitive Amnne, Anne'y first
sompler bears witoess to hey aunt's efforts. It was a
verse from Proverbe 3i9-18: +“My child desplise not the
chastening of the Lord; nelther be weary of his correction.
For whom the Lord loveth he eorrecsteth, even as & father the
gon in whom he delighteth.®d And Anne herself deseribed
her early life:

I sea for bacl, a helplegs child,

Feeble, and full of causeless fears,

Siwple and easily begulled

To ¢redit all it hears. ¢« « «

Aunt Brenwell had a éary gtrong belief in the imminence
of Judgment and the tervors of Hell. Hell was very real,
and dammation was inevitable for those who were not thore
oughly sohceled iwn good behavior. For Anne, who was of ten

b,
Geﬁn, P 3“‘&
S55b4d.s p. 36,

bebid., p. 33,
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111 with severe attacks of asthma, and who had witnessed the
deaths of her two oldest sisters when she was only five years
old, the clossness of death and her aunt's dreadful warnings
about Judgment instilled a desp fear and doudt about her
own galvation, ar g?@# ﬁhﬁ poasibllity @f it.

What shall I do, AL 8l) nmy lovs,

BT et 12100 802 Qe

To hear and bless me when I pray? 7

{*The Doubter*a Prayer,® 18413)

The menthly rgaa@uaﬁimé Qf.aeaﬁhmba& scenes in the HMethoe
gist Magazine to which Aunt Branwell subscribed must have
intensified the fear and senge of isolation in the young
child., Charlotte describes them in Zhirley as "mad Hethow
dist Magazines, full of wmiracles, and apparitions of preterw
natural warnings, ominous dresms, and frenzied fanatie
Sisme » @ﬂg

In thepe same magazines Anne was probably first introe
duced to the Calvinistiec poetry of Cowper, the eighteenthe
sentury poet and hyme-writer. ¥»The Castawayy wase a favorite
among all the Brentia, Even though the brand of Methodisn
espousnd by the Hronts family (inocluding the teneots adopted
by the low Chareh parson) rejeoctsd the Calvinistic doow
trines of Hlection end Reprobation, severel members of the

?Earrkﬁam.aﬁa gtandford, p. 204,
3&har1ﬁﬁt@.ﬁruﬁ®a;‘-;

, rka ef
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family had t¢ personally do battle with these questions.
Mr, Bronté opposed both. "When applying for a curate to
 his old friend, the former Hiss Firth's husband, the Rev-
erend J. C. Frenks, he wrote in a letter of January 10th
1839, *, + ; I could not feel comfortable with a coadju-
tor who would deem it bis duty tﬁ‘ﬁﬁe&eh«tha appalling
dostrines of personsl election and reprobation. . . I
should consider these decidedly derogatory to the attriw
butes of God. . . .*%7 Charlotte had a more dAfficult
struggle, sspzcially in times of illness or when she was
depressed about the financial condition of the family and
the necesgsity for the slsters to work as governagses, She
confessed herself "smitten at times to the hesart™ with the
conviction that ® __ _  's ghastly Calvinistlc doctrines
are tru@gﬂlg} Charlotte wrote to her friend, Ellen ansay,‘
v1 abhor myself, . . I despise nyself; if the doctrine of
Calvin e true, I am already #n outcast., . '”11 But Anne
wrestled with these confiicting doctrines through much of
her short iifeg not only in moments of orisis. “With Anne,
religion was not an emergenecy méa&ure. She was, all the

time, 2 sincere Christian. Thus, being imbued like the

9érin, p. M.

1%4arrison and Stanford, p. 49.

llﬁériﬂg Pe 90,
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others with Methodism and with Cowper, rroblems of faith and
salvation were serious and continuous with her, not fitful
an&!t&rri%l& as they were wlth Ghariatﬁ@.“lﬁ

‘Although Anne had rvejocted the dootrines of Election
and Reprobation as Ythey apslied to other peopls, she was
sadly in doubt about her own salvation for s long while.
ﬁaf #ﬁém‘té émﬁpﬁr s&gﬁaét& é@m& of her fears:

The language of my,xnabwt heart

I traced in every line;. .

¥y sinc, my sorrows, hopes and fears,

Woere theree-and only nine.

Yot she asmsares him that a God of love would not forsake
him‘t

Is He the source of avery good,

The gpring of purity?

Then in thine hours of deepest woo,

Thy God was still with thee,

But 1f Cowper's fears are valld, what about a soul such as
hers?

Yat, should thy darkeast fears be true,

IT Heaven be B8O severe,

That such a soul as thine 18 lost,e~-

OBt how shall I appear? 13

/ ("To Couwperw®)>~
In "A Word to the Eleot" (18473), Anne declares indignantly:

+ « » That none deserve eternal bliss I knows

Unmerited the grace in merey glivens

But none shall sink to everlasting woe,

That have noet well deserved the wrath o Heaven.

xaﬂarrxeen and $tamfor&, p"ﬁx.

131v14a., pp. 201-03.
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And oht there lives within my heart
A hope, long nursed by me;

1And should its chesring ray depart,
How dark nmy soul would bel)

That as in Adam all have died,
In Christ shall all men live:
-And ever round His throne abide,
Eternal praise to give,

' That even the wicked shall at last
Be fitted for the skileg »

And when thelr dreadful dﬁﬁm &fgpast,
To 1life and light arise. + . +

But the opening lines of her most famous p@@m'inaieate
her own spiritual sadness:

Oppregsed with sin and woe
A burﬁeneﬁ heart I beare- 15
(*Confidence™)

During her second year at school, she described the con=-
flict within her:

I see one kneeling on the sod,

wWith 4nfant hands upralsed to Heavenes

A young heart feeling after God

Oft baffled, never backward driven.

Mistaken oft, and oft astray,

It etrives te find the narrow way,

But gropes and tolils alene;

That ianey life of strife and toars,

Of kindling hopes and lowering fears

To none but God is known. 16
{"Self-Communion®)

And she confessed in "Despondsnoy,® (1841):

I have gone backwards in the work,
The labour has not speds

1&6;52‘&!29 ppP.s 196-97.
51pid,, p. 334

161p1d,, p. 98.



56

Drowsy end dark my epirit lies,
Heavy and dull as lead.

How can I rousge ny sinking soul

Prom such a leth&r&y?

How can I break thesge iron ahains

And set my spirit free?

My eing increase, my love grows cold,

And Hope within me diess

And Paith 1tself is wavemng nows

Ohs, how shall I arise?

I cannot Wﬁ%p, but I can pray,

- Then let me not despairs '

Lord Jesus, save_m@,vles% I d&§§

Christ, hear my humble prayer.®
Here Anne was not only oppressed by her own sins, but she
also doubted God's love and merey. The morbid sense of
sin and gullt which had eclouded her spiritual horizon since
childhood seemed almost overwhelming. But she had been
gsecking a way of salvation offered by a God of love. Dure
ing the critical illness that preceded her removal from Roe
Head in 1837, she asked to see a local Moravian dbishop rae-
ther than her own Anglican clergyman. The Reverend Jameg
LaTrobe wrote of her: ", ., , I found her well acguainted
with the main truths of the Bible respecting our salvation,
but seeing more bthrough the law than through the Gospel,
more ag a requirement from God than His gift in His son, but
her heart opened to the sweet views of 3alvation, pardon, and

peace in the blood of Christ, and she accepted His welcome

176drin, pp. 177-78.
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to the weary and heavy-laden sinner, conscious wore of her
no%'léving-tha Lord her God than of acts of enmity to
Hime o« & ‘wﬁlﬁ _ ‘ '

There were other sources of Joy and hope %hataﬁﬁnﬁ
had tapped for brief periods and that were firm enough to
eventually encourage hsr, support her, and bring harAt@ a
confident falth in the love of God and her own salvation.
As we look at the lives of the Brontés in retrospect, we
gee that, in s household of strong personalities, the most
powerful though most independent force there had to be Emily
Bronts. And when we consider that, by Ellen Nusgsey's de-
seription, Emily and Anne were as cloge as twin sisters
could have been, we should not wonder that Emily'’s confi-
dence and strength touched the sensitive Anne in & pro=-
found and positive way:

e + s in Emily and Anne nature above and beyond

any other influence was peramount in kindling

thelr imagination. From the day Anne conld run

freely with Zmily on the soors, Aunt’s unquestioned

rule suffered its first imperceptible suspension.

At six years old deductions may not be olearly

drawn, but Anne was to dsvelop into a relentless

1ittle logician, and formless and unapoken as

the reflection may have been, the contrast be-

twean Aunt's cosnon and these radliant stretches

sannot have oscapsd her childish observation. .

+ «» To fall in love with the preftty ersatures

on the moors, to pity and wish to protect them

was a first and inevitable effect of her neww
found libverty. Though the operation would take

laﬁar%is@n and Stanford, p. 52.
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years, out of this very sentiment would grow
the first challenge agninst Aunt's theolegy:
these pretty and helpless creatures were ggw
born for *our convenicnce® but orsated b

like oursslves, to lesad e free 1iife, over uﬂi@h
man's only dom ig&a& should bhe to exercise a
meroiful ocare.

Anne's Condal wverse convincsss us that she values and
is ;nsp&waﬁ by the 1ife of nature:

- Oh happy lifei To range the mountalns w&lﬁ,
Tha waving woodsg,-~or ocean's heaving breast,
With 1limbs unfettered, conscience undefiled,
And shoosing where to wandar, where to rest!
Huanted, opposed, bud ever strong o cope
¥With tolile and perilss ever full of hg@&t

("Song," 1845)<

ind the unshackled wind brings 1ts message of hope to a
despairing prisoners
That wind is from the North. I knew 2t well:
No other breeze could have so wild 8 swell
Now deep snd loud it thunders round my oell,
Then faintly dies, and goftly sighs,
And moans and wurmurs mourafully.
I know its language: thus 1t speaks to me:
4 & @€ & 4 w @ ® & & 4 4 & % F » K & & § B @
Yo voloe but mine can reach thy ear,
And heaven has kindly sent me here

To mourn and sigh with thee,
And tell thee of the cherished land

Of thy nativity.* | |
{*The Worth winan)Zl
Wnile fer Emily nature had bseome sn end in itselfl,
for Anne it was a pathway to God. In the wild snd lonely

&Qaaran, pp. 4142,
Ogarrison and gtanford, p. 177.
11bad., pe 173
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%aauty of the moors, Anne gaw God's power and love., Her
moet hopeful and confident poem begine with an outburst of
joy at her natural surroundings and ends in an affirmation
of éhe @@d who is within creation and within her souls

1t was a glimpse of truths divine
Unto my spirit given,

Illunined by e ray of light

That shone direct from Heavenl

I felt there was a God on high
By whom all things were made;

1 saw his wigdom and His power
in all hie works d&sg&ayaﬁ.‘

But m@st throughout the moral wmrlﬁ
I saw his glory shines o

I saw his wisdom infinite,

His mercy all divine.

And while I wondered and adored

Hig Majesty divine,

I did not tremble at His power:

I f@l% that God was mine.

I knew that my Redeemer liveds;

1 did not fear to dieg

I felt that I should rise again

To fmmortality.

(*In Memory of a Happy Day in February,* l@&Z)

Quite as much as Emily, Anne needed the direct contact with
nature such as surrounded heyr daily life at home. It was
necessary not only to her happiness but to her sense of
security. >Behin& the smiling face of nature she had come
to see a God of love, very different from the awful Jjusti-

clary of her aunt's early teachings.

22garrison and Stanford, pp. 198-99.
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Eternal power, of earth and alr,

Ungeen, yot seen in all around,

femote, but dwelling everywhare,

Though 8ilent, hﬁard_&n_@vary‘aaaaaa_g,,as

("The Doubter*s Prayer,® 1843)

There was also Willy wWelghtman, the euw#te who is8
thought to have eapiured Anne®s young heart and who cer=
tainly is the prototype of Hr. WHeston in Agnes Grey. Aune
mist certainly have admired him and emulated him, for he
re jeoted those #ﬁgy,aaetrim&s of giwctian,aﬁﬁ-ﬁayréb&%1§n
againg& which she had struggled fﬁk 8o 1@@5; and instead
prosched a gospel of love and compassion. Hven the t&g&§~
1i§p&§ ¥r. Brontd was moved to say of him: “He did not
soe why tae believers, having the promise of the life
that « « « 18 to come, should oreats unte themselvesn artie
ficial sowrows, snd disfigure the garment of gospel peasdse
with the garL of sighing and sadness. Pondering on and rew
Joicing in the glad tidings of selvation, he wished others
to raééi&& « ¢« + evarmore in the gleri@us-lib&r%y of the
Bospal, + o2

By the end of Anne's 1ife, & short twenty-nine years,
ghe had resched a calm agssursnoe and resignation. She wrote
to Ellen Nussey shorily bhefors her death in 1849 that she
had prayed for heyr life to be spared zo that she might live

to goms parpose and "do some good in the world before I

23 ,
Gerivy p. 97.
2
Ibid.y pp. L47-48,
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leave Lt.v
I hoped amid the brave and strong

Hy portioned task might lie

To toil amid the labouring throng

With purpose keen anﬁjh&g%f»gﬁ‘

{vLast Linea®)

And Charlotte wrote to W. S. Willlame: /Arnne died/ "withe
out severe struggle; resigned, trusting in God--thankful
for release from a suffering life--deeply assured tﬁa§v§
”ba%ta% existence lay before her. She belleved, she hoped--
and declared her bslief and hope with her last breath. . . .
I let Anne go to God, and folt He had a right to her. . . R

To thoss who would condemn &ﬁn&.@?ﬁ&ﬁg‘# gaﬁtryAaa
morely didastic, one would have to retort that she was only
searohing for answsrs bte her own questions; to those who
would aceuse her, as Charlotte does, of "religicus melane
choly,” one would reply that although there is Gesvondency
there 1is also hope and oonfidence; and to those who would
elaim that the poeitry is insignificant, one could only say
that 4¢ gr@vidﬁa insight into the gpiritusl development of
& very sensitive mid-ninetoenth century wonan and artist,
Derek Sﬂaafafﬁ asgorts that in Amne's poetry we san dige
cover "in plece of respectable pledies, a rescord of the
growth of & morsl intelligence, earnest; self-questioning,

and sincere,nZ?
25unyeison and Stanford, p. 207,

261v1d,, p. 161,
z?x"bﬁsd* $ ?« 3;?6&
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In the autoblographieal novel, Aznes Grey (1847),
Annets spiritual struggles are agsin delinsabed, this
time in slightly fictionmiized form, but here the over-
whelning victory of hope and divine Providence ¢learly
indicates that Anne was able to penetrate the darkness of
her "religious melancheoly™y at the same %inme, the novel
appesrs to be a viearious fulfillment of the devotion te
duty that Anne saw as being the frult of gpiritual agsure
ance-=the “tolil anid the labouring throng® that she was -
unable to pursue in her own life.

The gat%&%n\@f spiritunl despalyr gradually ralsed to
melancholy equilibrium and finally lifted to triumphant
and joyful hope and falth manifested in zealous devotion
to dutys which 18 present in so much Vi@t@rian.mai&giaus
1iterature, 18 the basis of the thematisc strusture here.
Instead of the struggles with personal and hereditary sin
and gutlt which were explorsd in the twe religious novels
discusged thematically in the flrst chapteyr, the theme in
Agnies Grey is vthe struggle of spiritual iategrity to hold
its own in a difficulst wariﬁgﬁ2$

The novel beging on s nobe of youthful optimism and
“innocent idealism ag fAgnes tells her parents that she would

28pny1lis entley, The Brontes (Denver: Alan Swallow,
19‘?&}; pi 1@5- ’
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like So go out to work as a governess.

How delightful 1t would be to be a gOVEINESBw-
to go out inte the worldd; te enter upon 8 new
lifes to act for myselfi to exercise ny unused
fasulties, Yo try to use oy unimown powerss to
earn ny own saintenance, and something to come
fort and help my father; mother, and sister, bew
slden exonerating them from the provision of my
food ond glothing: to show papa what his little
Agnes could dog %o convince manms and Mary that
L wag not quite the helpless, thoughtless being
they supposed! And then, how charming to be ene
trugted with the care and sducation of childrent
whavever others saldy I felt I was fully compe-
tent to the task; the olear remewbrance of uy
owm thoughts in early childhood would bhe a surer
guide than thae ingtructions of the most mature
adviger, I had but to turn from ny little pupils
to myself at their aps, and T should know at
onee how to win thsir confidence and affections,
how to waken the contrition of the erring, how
to embolden the $imid and console the afflicted,
how %o make virtue pragilcable, instruction dee .4
sirable, and religion lovely and somprehonsible.

But Agnes*® "bright hopes end ardent axpestations® are
dimmed firet by her encounter with the unclivilized Bloom=-
f1eld ahiiﬁran and then by héer longer expsrience with the
Murray famlily at Horton Lodge, She comments: ¥I gonew-
times felt myself degraded by the life I led, and ashamed
of submitting to so many indignities; and sometimes I
thought myself a fool for caring so much about them, and
feared T must be sadly wanting in Christian humility, or
that charity which 'suffereth long and s kind, seeketh
not her owny 1is not easii# rrovoked, bteareth all things,

29 W , e i e
A1l referenses are to inne Brontdb, Agnes Gray
{New York: Thomas Nelaon and Sons). o
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endureth all things.'* (pp. 68-69) It is her isolation frow
sympathetic, loving human beings and her constant axp@aﬁre
to the selfish and superficisl congcerns of her employers
that mnake her b%gznf%a ﬁespa&r;

Habli tual ascociates are known %o sxercise a
great intlusnee over each other's minds and
manners, Thoge whose sotions are for aver
bafore ouyr eyss, whose words are ever in our
sars, will naturally lead us, albeit against
oyr will, slowly, graduelly; ioperseptibly,
perhaps, to act and speak asg they do. « « +
And I as I could not make my young companions
“better, feared exceedingly that they would neke.
me worgse--would gradually bring ny feelings,
hablts, capacities, to the level of thelr own,
without, however; imparting te me thelr lighte-
heartedness and chesrful vivacity. Alveady I
gaened to Tael my intellect deteriorating, ny
heart petrifying, my soul contracting, and I
trembled lest my very moral pereeptions should
tesome deadened, my distinotions of right and
wrong confounded, and all my better Taculties
be sunk at last beneath the baneful influence of
such a mode of 1ife, The gross vapours of
earth wers gathering around me, and closing
in upon my inward heaven. « « «{(Ps 99%)

But Agnes doesn't really lose hope until the cruel
and self-centered Roesllse Murrsy designs the faunlly's
Sunday plans sc ag to pravent her frow going to cshurch
in the afternoons snd visiting the poor cottagerg-~the
only activities thaet had provided her weekly spiritual
nourishment snd eonsolstion., *If I had a aold, or any
glight indisposition, they took advantage of that to
peke me gtay at homel and often they would tell me they
were nodt going again that day themssvlves, and then
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pretend to chenge their minds and set off without telling
me., . . lest I should go to see poor Nancy Brown or any
ether‘pérsan,,Miss'wurray tosck good care to prévi&eiaufn’
ficient employment for all my leisure hours.” (p. 139)
Agnes tries during this time tb f&nd‘xa1£ef'frm& her gufs
fering in prayer and poetry. ”Myf?fayere’ m&’ﬁearagrmy
wishes, fears,; and lamentations were witnessed by myself
and Heaven alone.® {P; 141)

| Agnes and the reader begin to recognize too that part
of her despalr 1s cauged by her infatuation with the curate,
Mr. Weston, whow she fears she loves more than God. Her
conscience whispers that she is deceiving her sslf "and
mocking God with the gervices of a heart more bent upon the
creature than the Creator.' (p. 129) And she ev@nﬁaally
brings herself to a wental realization of her duty. "It
was wrong to be so 36?1&33; so desponding; I ghould have
made God my friend, and to do His will the pleasure and
the business of my lifes; but faith was weal, and passion
was too strong.” (p. 143) | -

The mere deeision to follow the dletates of conscience
and of duty is not encugh, and Agnes sinks further into
her center of spiritual indifference. Although she per-
forms her daily tasks with her usual quilet efficiency,s her
enthusiastic zeal 1i# nmissing. "Begides, we cannot have
eares, and anxieties, and tﬁi& without hope««if 1t be the
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hope of fulfilling our Joyless task, acconplishing some
needful project, or escaping some fariher annoyance.®
{p. 156} She admonishes herself to dismiss thoughts of
happinces frwm(hﬁr mind, &ﬂ& hﬁ?m inotead to "dubty and
the dull blank life® that lies before her. Then again, ghe
tries to hope in spite of despalir: ©*'I have lived nearly
three~and-twanty years, and I have suf fered much, and
tasted little pleasure yet, Is 1t likely my life all
through will be so eolouded? Is it not rossible that God
nay hear my prayers, disperse thesge gloomy shadows, and
grant me some beams of heaven's sunshine yet? WwWill He
entirely deny to me those blossings which are so freely
given to others, who nelther ask them or acknovledge then
when received? HMay I not stlll hope and trust?' I 4dld
hepe and trust for a while, but alas, alag! the time aebbed
away.” (p. 160)

It was in this middle stage between despalr and hope
that Arme Bronté spent most of her 1ife and indeed, 41 may
have been where she was when she died. Yet, in Agnes Grey,
we are granted a glimpse of hor spiritual vision and solid
faith, because Agnes is regousd from h&r_gl@mm and granted
the domestic happlness which she desires and which offers
her the ideal opportunity to devete her 1life to the duty
which is most lmportant to her--duty te God manifested in

gservice to one's fellow man. {(Parenthetically, 4¥ is
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important for the reader W recognize that marriage itself
is not enough to insure happiness, Anne Bronté graphieally
portrays, in the union of Rosalie and Sir Thomas Ashby, that
a home and family that are not in God's service are indeed
worse than the single life, for they perpetuate gelfish-
ness and greed which can lead only to further sorrow,)
¥r. Weston, howsver, is both the fulfillment of Agnes’
spiritual need and the awvenue to & life of Chrlstian sere
vice, In the widst of the emotional and spiritual waste-
i1and by which Agnes is surrounded, Mr. Weston seeums like
a savior. ¥Hr. Weston rose at length upon me, appearing
iike the m@xﬁing star in my horizon, to save me from the
fear of utter darimess; and I rejoleced that I had now a sube
Ject for contemplation that was above me, not beneath.® (p.93)
Inga=-Stine Ewbank commentst: vThe pathos of Aghez's need
for any ideal outside the moral murkiness and sterility of
her position i3 such ag to Justify the exalted imagery, with
1ts defini te religlious undertones. In Anne's portrayal of
Agnes's love, there 1s none of the passion that we find in
the novels of her sisters, but there ig another kind of ine
tensity: the sense of love as an epiphany, as Gwaaaﬁwaﬁ
Por Asnes, the emotional and spiritual experiences solne
clde--Wepton 18 her hope for domestic happiness and her

30 _ .
{Gotevorg, 261, P 50,
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guide to spiritual frultfulness. With his help, she can de=-
vote her life to Duty. The end of the story, true to the
femiliar §attexn of the ?&li&iﬁﬁﬁ ﬂbvai, is a vi@tory for
Hope against Despalr, |

Although Agnes Grey utilizes many of the conventions
of the religlous novel, Anne Er@nt'é"s direct force and
simple, straightforward style provide a more sophisticated
and integrated structure, thus avoiding the artificial,
didactic quality that mekes the typical novels of her day
so unpalatable to modern taste. It was, no doubt, this
-achlevement that moved George MNoore to say, "Agnes Grey
is the most perfect prose narrative in Engiiah,iﬁtter$g”31
The strength of Anne Bronté's moral vision dominates and
shapes her work, g0 ‘that theme, characters, and style are
all subordinate to her purpose, clearly stated in the open=
ing lines of the novel: ™"All true histories contain in-
struetion, though in some the treasure may be hard to find,
and when so trivial in quantity that the dry, shrivelled
kernel scarcely compengates for the trouble of cracking
the nut., Whether thls be the case with my history or not,
I am hardly competent to judge. I sometimes think 1t might
prove ugseful %to some, and entertaining to others; but the
world may judge for itself,” (p. 1)

As a complement and as a means of showing eontrast to

31@&@%@& in Harrison and Stanford, p. 227.
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the ma&niﬁhama'af the novel-~the gtruggle of the indi-
vidual to maintain her spiritusl integrity in a hostile
world--Aune Brontd illustrates the condition of an unspire
1tual world where human b@iﬁgs use thelyr fellow oreatures
in merciless, inhuman ways. Agnes Grey "eriea out against
using your fellow b@iagﬁ;”Ba Early in the novel, she. pre-
sents several animal vignettes which are later amplified
in human situations. The spoiled and arrogant Tom Bloom=
field finds great pleasure in torturing birds. Agnes
asks him what he does with those he catches, and he re-
plieg: *Diffeyrent things., Sometimes I give thenm to the
cat, sometimes I cut them in pleces with wy peniknife, but
the next I mean to roast alive. . , . Pape knows how I treat
them, and he never blames me for it. He says it is Just
what he used to do when he was a boy. Last summer he gave
me a nest frll of young sparrowe, and he saw me pulling
off their lags ané wings aﬁd heads, and nevery sald any-
thing except that they were nasty things, and I must not
let them soll my trousers; and Uncle fobson was there too,
end he laughed, and said I was a f&ne boy." {p. 19) Agnes
1llustrates Anne Bronte's reverence for all of creatlon
when Tom beging to cerry out nis devilish plans. *3o
saying, urged by a sense of duity, at the risk of both

32&‘?@3&“&5, Pe 66.
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making myseif siék and incurring the wrath of my empléyers,w
I got a large flat atone that had been reared up for a‘
mouse-trap b? the gardener; then, haviné onee more vainly
endeavoured to persuade the little tyrant to let the birds
be carried back, I ssked what he intended to do with them,
With fiamﬁish glee he commenced a 1232 or torments, and
while He was busied in the relation I dropped the stone
upon his. intended victims and crushed them flat beneath
1t." (p. 44) After this bold, insubordinate action, Agnes
defends herself against mreavBio@afield‘ﬁ insaﬁgifive,
soulless rationalet

“You seem to have forgotten,® sald she
ealmly, ®that the ereatures were all created
for our convenience,"

I thought that doetrine admitﬁ&d gome
doubt, but merely replied,w=
- ®wIf they were, we have no right to ta?msnt
them for our amusement.?

"I think," saild she, "a child's amusement is
searcely to be welghed against the welfare of
a soulless brute," ‘

*But for the child's own sake it ought not
to be encouraged to have such amusements,”
angwered I, as meekly as I could to make up
for such unusual pertinacity. !‘Blessed are
the mereiful, for they shall obtain merey.'w

*0Oh, of ecourse! But that refers te our
conduct towards each other.”

*The merciful man sgshows mercy te his beast,*
I ventured to add, {p. 45)

Similarly, Matilda Murray delights in letting her
dog chase and kill a leveret: %I pretended to want to

gave 1t. ., . @8 1t was so glaringly out of season, but I
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was botter pvleased to see LIt killed., However,; you san both
witness that I ocouldn't help it., Prince was determined to
have her, and he olutched her by the back, and illed her
in a minute, Wasn't it a noble chasze?® This time it is
Mr. Weston who, with guiet sarcasm, expresses the humane
point of view. He replies, “"Very-~for a young lady after
a leveret.® (p. 149)

The same heartless ¢ruelty 4s present in the human
world whieh surrounds Agnes. Human beings use each other
to achieve their own selfish ends. In her delineation of
these human characters though, Anne Bronte is careful to
balance each one with af@aﬁa%erﬁart who exgmplifiss the
Chrigtien virtues which are the sublect of her "instruc-
tion.” |

Agnes is asceustomed to a family life based on love,
mutual sharing, and Christian charity. She firmly believes
that she will be able to discipline the ohildren of her em-
ployers by the same methods that were effective in her home.
"In py ohildhood I could not imagine a more affliotive
punishment than for my mobther to refuse to kisa me at
night; the very iden was terrible,® (p. 29) But she falls
to recognize until latey that she is dealing with unspire
itual people who have never sultivated the capacity for
love or human kindness. After ghe ig dismissed from her.
sltuation, she %tells her mother, "I know I was sulky



7e
somotimes, and I should have bsen glad to see these chile
dren sulky some times too, for then I could have undersiood
thems but they never were, Tor they geunld not be offendad;
nor hurt, nor aahamﬁﬁa‘,ﬁ%ﬂg could not bhe unhappy in any
yay., except whon they were in a @aag&a&* « » » L% 4is very
unpleasant %o live with such unimpressible, incomprehensible
creaturos,: You cannot love theomi and if you sould, your
love would %ﬂﬁﬁﬁﬁﬁf&? thrown away. They could neither rew
turn 1t nor value nor understand 1%.7 (p. 50)

Sinmilarly, the Murray family at Hortonm Lodge is pree-
ocoupied with superficielities. "Hrs. Murray was a hande
some, dashing lady of Tordy who certsinly raguired neither
rouge nor padding to add to her sharms, and whose shief
@né@ymangs>mar@, or seemed to be, in giving or frequenting
parties, and in dressing at the very top of faﬁhiaﬁa .« v e
Por the girls, she gesmed anxlous only to render then as
gsuperficially attractive and showily sccomplished as they
could possibly be meds, without pregent trouble or discomfort
to themselves. + » " (pp. 58«59)

Basause of her h@artlgsgﬁ gat skillful, maneuvering,
she arranges & Tinancially promising marriage for her
oldest daughter whish results in a very unhappy and digsle
pated way of life for her. ﬁégalza tells Agnea aftey one

year of marriages %, . . nemns ought to have known bettsr
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than either of us and she never sald anything againgt itee
quite the contrary. . « . But he will 4o as he plessss,
ané I must bo o prizoner and a glave, . « « Ohe I would
give ten thousend worlds to be Miss Hurray ageint It
is too bad to feel life, health, and beauty wasting away,
unfelt and unenjoysd, for sush a brute ag thatie (p. 177)

Rosalie though has glso been responsible for using
other people to gain her own selfish ends, 5She has de~
liberately encoursged the rector of the parish; Hr. Hate
field, to pursus hers yet when he proposes, she delights
in spurning him. BShe gloate gvér her success to Matilda
and Agnes: vI proudly drew m&a@lf upy and with the great-
ast coolness expresged ny astonishment at such an ccourrence,
and hoped he had seen nothing in my oconduct to jJustify his
expectations. You should heve geen how his countenance fell!
He went perfectly white in the £act. . « « But he was angry
a3 well as disappointed. There was he, suffering so un-
speakably, and there was I, the piilless cause of Lt all,
so utterly impenetrable to 1l the artillery of his looke
and words, s¢ eglmly oold and proude . « " {ppe 126-17)
Agnes? pithy remerk lliustrates her shagrin at her charge®s
behavior: *The greater his agony, I should think, the less
your cause for gratifisation.® (p. 120)

When Rosalie turng her thoughts ta geducing NHr.
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Weston, whom Agnes already secretly admires and lavag,‘tha
confliot becomes even more intense. Hosallie felgne in-
terest ﬁm the poor and the gi@k; besause she knows Weston
is concerned for themj her true attitude is quite the cppéw
site. | }

[ﬁh& Marray giri&? nevar in thought ﬁxﬁhanged
Places with them,; and consequently had no con=-
gideration for thelir feelingsy regarding then
a8 an order of beings entirely different from
themselves. They would watech the poer créeas -
tures at thelr meals, making uncivil remarks
about their food and thelr menner of eatirig:
they would laughiat thelr simple notions and
provincial expresgsions, till some of them
geareely durst venture to speak., « » o They
thought that, as thege cottagers were poor
and untaught, they must be stupid and brutish;
and as long as they, their superiors, conde~
scended to talk to them, end to give then
#hillings and half-crowns, or articles of
clothing, they had a right to amuse themselves,
even at thelr expenge; and the pesople must
adoye them ag angels of light, condegcending
to minlster to thelr necessitles and enlighten
their humble dwellings. {(p. 83)

Bosalle males a point of telling Mr. Weston about a sick
. cottager but also wonders what time he will be there, so
she can arrapgge %o meet him. Then, she fliypantly tells
f.ﬁénas‘and Matilda: "I mean to teke up Mr. wéstankinaﬁsad
of Mr. Hatfield, , + . I am determined Hatfield shall not
be the only man who shall lay his heart at my feet and
'impi@rﬂ re to accapt the worthless gift in vain.” (pp. 131~
32)

By contrast, Agnes' charity is pure and unselfish,
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She goes to visit the almost blind Naney Brown during her
vary preeious lelsure time, She reads to hery helps her
saw, and even sympathetically listens to her ascount of
~ her religious melanoholy. BShe feele very close to the
poor and ia grieved when the girls prevent her from visiting
them.  And 1t ig this moral quality of compession that she
values in Yy, Weston. Signifioantly, when she deseribes
aven his oubward appearance, she is not so impressed with
his features as with what they express about the inmer man.

In stature he was a 1little, a very little above
the middle size. The outline of his faoe would
be pronounced too sguare for bheauty, but to me
it announced decisich of characters his dark
Cbrowm haly was not carafully curled llke Mr,
Hatflield*s, dut simply brushed agide over a
broad white forcheadi the eyebrows, I suppose,
were too projeciing, but from under those dark
brows there gleamed an eye of singular pouer,
browm in ooloury not large, and somehwal deepe
sat, but strilkingly brilliant, and full of eXw
preagsion. There was character, too, in the
mouthe«gomething that bespoke & man of firm
purpose and a habitual thinker. » . « I had
eariy formed oy opinion of hiwm. . . and was
fully sonvinced that he was a man of strong
sense, fiym falth, and ardent plety, but
thoughtful snd siern; and when I found that,
£o his other good qualities, was added that of
true benevelence and gentle, considerate kinde
negg; the dlscovery prerhape delighted me the
?mrege?ﬁ I had neot bheen prepered e expecd 1%,

Rosalie, on the other hand, hed based hey impression of
Weston on a superficial glance and had pronounced him “an
ingensate, ugly, stupid blockhead.? {p. 76)

Hatfield, with his love of finery and his simpering,



26
patronizing attituds toward the weal thy members of his
congragation, anpesls more to Ronalle.

Mr. Hatfield would coms salling up the aisle,

oy rathsr sweepling along like a whirlwind,

with hig rich s4lk gown flying behind hlinm and
rustling against the psw doors, mouut the pule
pit 1ike o conqueror ascending his triumphal sary
then, =2inking on the wvelvad ocushion in an attie
tude of studled grace, remain in sllent prose
tration for a cerialn ¢ime} then mutiay over

a collest, and gabble through the Lordts rrayer;
rige, draw off one bright levender glove, o
glve the songregation the benefit of his sparke
iing rings, lightly pass his fingers throusgh
nis wellecurled haly, flourish a sanbric hand-
kerchief, recite a wvery shori pasgags, oOr, Poie
naps, & nere phrase of seripiure, and finally
deliver o composition which, as a somposiftion
might b2 considered good, though far too studled
and too artifTicial o be pleaeing %o me. {(p. 79}

Hatfisld's favorite topies wore "church discipline,
rites and serenonies, apostolical succesgion, the duty of
reverence and obadience Lo the clergy, the atrotious crime
inality of dissent, the absolube necessity of obssrving
all the forma of godliness, the reprohensible presumpiion
of individuale who attemptsd to think for themselves in
‘matters connected with religion, or to be gulded by thelir
own interpretations of Seripture, and osoasionally (%o
piease his wealthy parishloners! tho necessity of defore
ential obadience From the poor o the rithe « +» +* {Pe 79)
Arne Bronte belies her own religlious preference by the
gatiric tone she adopis when referring to Hatfleld’s High
Church beliefs and practices and goes even further when



77
she expresses her approval of "the evangellioal truth® of
Weston's preaching, as well as "the earnest simplicty of
his manner, and the clearness and forse of hie style.®
(pps 78-79) ‘

This striking difference is shown speeifically in the
responses of the two elergymen So one of thelr parishioners
~wNanocy Brown, the poor cottager who auffexﬁ from religlous
doubts and melancholy. Naney tells Agnes that when she
tried to explain her problems to Hatfield, he recommended
that she atiend church moye regularly and partake of the fQAff
gacraments, and if that didn't help, she must be one of
'thasa who geek "to enter at the stralt gate and ahazi not
be able.® (p. 87) But Neney is still perplexed. She says,
*1 hearkened and hearkened the ministers, and read and read
at ny ywayarbéaﬁ; bat 1%»wa£~a&1 iike spounding brass and a
tinkling cymbal. 7The sermons I couldn*t understand, an®
th* prayerbook only served to show me how wioked I was,
that I could read such goeod words an' never be no better
foy it, and often feel 1t & sore labour an'® a heavy task
beside, instead ¢f a blessing and a privilege as all good
Christiang doeg, It seemed 1like as all were barren ant
dark to me." (p. B8) But Weston happens to visit her
later, and after he listens compassionately te her probe
lems, he regponds with the gospsl of love, *You say you
sannot love God, but it strikes me that L1f you rightly
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sonsider who and what He 18 you cannot help 1%, He is your
father, your best friend, Every blessings everything good
and @&%ﬁﬁﬁﬁt,'ax'uaafuag sones from Himi and everything

- evil, everything you have reason to hate, %o shun,.or to
- foar, comes from Satan-=Hlg snemy &5 well a# ours. And
for this cause was God menifest in the flesh--that He
might deatroy the works of the devil:. In one word, God is
LOVE, and the more of love we have within us the nsarer we
are to Him, and the more of Hig spirit we p@esag$¢“ {p. 91}
one cen't help but recall Anne Bronts's awn.raiigiéas nelane
csholy snd the words of the Horavian ministsr which gave her
hope. Her firm effirmation of this doctrine in,éggggﬂﬁggg
and her refutation of the purely ecclestastical path to
salvation certeinly indicates that she hed found a mooring
place for her falthe.

In terme of theme and charsoterization, Agnee Grey
is clearly similar to many religious novels of the mid-
nineteenth centurys but 1t is the style of the novelee
how the author uses her material--that nakes it an outstands
ing work within ths genxre.

One notlces very quickly that the narrator of Agnes
Gray 3z not a timid, withdrawn Victorlan woman who knows her
place and keeps 1t} rather, she is adventuresome, bBold and

outapoken when her moral conscience requires it of her. Her
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insistence on making her omm way as a governess and her
stand egainst the Bloomfislds on the seemingly triviel mate
ter of birds has aarwaﬁy“bﬁem noted, An squally lmportant
1llustration of the audacity of this mam#a is the situation
in which the Bloomfield grandmother visits the family. At
first, the elder Mrs. Bloonfield tries to ingratiate her-
gelf with Agnes by sympathizing with her ﬁ&le@m& ﬁ@ﬁﬁ%wﬂiﬁ@
the ohildren. Agnes is quick to discern %héu@h %hat the
granamm%her 18 insincere, even hypooritical, aﬁﬁ ghe &e«
clarest "Prom what I now saw of hery; and what I hesrd
from the ehdldren, I knmew that in order tm,géi& her 6oy
dial friendship, I had but te utter a word of flattery at
eash convenient opportunity. But this was ageinst my prine
siples, and for lack of this the capricious old dame soon
deprived me of her favour again, and I believe 41d me much
éaara@ injury.” {p. 38) And later, at her second place of
employment, Fra. Murray has askted her to stay cloge to
Rosslie on her long walks in the fields bocauwe the mothor
fears that her flirtatious dsughter is deliberatsly se-
dusing the rector, and of course suech & marriage would not
be advantageous. Bubt when Rosalie deceptively; but rather
_ obviously, reguests that Agnes go to visit the poor cote
tager, Mark Wood, Agnes declides, against the express wighes
of her employer, that "theretll be no great harm dons,
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Foor Mark will be glad of the halfeorown, and perhaps of
the good book too} snd if the rector doeg steal Miss Rosas
lie*s heart, 1t will aﬁly'hmme her pride a 1ittlie and if
they do get married at lasit, it will only save her from a
worse fates and she will be quite a good enough partner for
him, end he for her.® (pp. 114~15) Amnme Bronte, in her
first novel, astablisghes herselfl as a true sister of Chayr-
lotte and Bmilys she exhibite %ha'&gms’ﬁﬁlaﬂasa_am& directe
ness in the person of her narrator that we see in Jane Eyre
or in Catherine and Heathellff. But Aune's motivating
forece is slways songeience--that foree whieh impels one to
do one's duty at any cost., This qué&&ay’wiiz reappear in
The Tenant of wWildf ;1 Hall with even greater strength and
vigor.

A gquality in Anne Bronte's style of writing which is
very different fron her family's dramatiec flaly butbt ig
batter sulted to her sarneat moral purpose is her gpare
and direct prose gtyle lightered by a quielt sense of humor
and a demure Lrony. Dersk Stanford notes that Anne's powsy
as & writer comes from her abilliy to experience emotion and
later to reflest on what she felt,>> It is this quality of
being somewhat removed frog the @xpaxzﬁﬁae that allows Anne
to understate occasionally. Agnes' response o Nrs. Bloome
field's ocutrageous pronouncement that "the crsatures were

Bharrieon and Stanford, p. 222.
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81l created for our convenience® was simply °I ﬁh@ughﬁ-%hat
doctrine admitted sama:d@nbt.” {p. 45) The conversation in
which Aznes tells Rosalie about her sister Mary's ?arekﬂ
coming marriage is 3ypicala_
"To whom is she to be marrlied?®

' "To Mr. Richardson, the vicar of a neighboring
parl 51'?;6

"Is he rich?”

"Hos only comfortable.”

*Is he handsome?®

#No; only decent,®

sYoung?®

"No; only midﬁiing." {(p. 71}

Even the cocaslon of her father's death requires only a
very triefs; but intense, secene:

"How ig he?" I asked, gasping for the answer,

*Dead "

1t was the reply I had anticipated, but the ghock

seened none the less tremendous.

The next chapter begins sluplys “My father's mortal
remains had been consigned to the tomb,, and we, with sad
faces and sombre garments, saﬁ.lingeriﬁgfdver'tha frugal
breakfast table, revolving ylans'fﬁfVéufrfutura life."
(pp. 152-53) Derek Stanford observes that “what Anne re-
members to perfection are the incidents and state of late
adolescence and early womanhood under certain formg of
stress., In the story of the governess in Agnes Grey, we
meet with all those moments of hope and fear, thoge
happenings, productive of keen jJjoy or pain, which a

young susceptibillity and lack of experience guarantee to
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thelr possessor. But the twe things mainly remarkable about
this record of early impressions is /Sig/ the ascurate, sober
unmisted fashion with which each detail is presented; and
the stoic and unwself«pitying'manner'in which these griefs
and hardshlips are desoribed. . . « She holds on always to
the thread of heritale: her style never registers hysterics;
and even though there are tears her sye is on the abjeét.“3a

Moreover, it is i:h,e same distance from her experience
which allaw§ ﬁnﬂa'Brantg‘tﬁ gantly,géke fun at the pretense
~=ggpeclially religious hypocrisy«~that surrounds her. The
ressage quoted earllier depicting Mr. Hatfield's swirls and
flourishes and his foppish behavior in the pulpit has to be
one of the funniesgt desoriptions in Vietorian religious
fletion, Agnez describes a conversation with the stuffy
Grandmother Bloomfield in equally devastating terms:

At one time I, merely in common civiiity,

asked after her cough. Immediately her long

visage relaxed into a smile, and she favoured

me with a partlcular history of that and her

other infirmities, followed by an account of

her pious resignation, delivered in the usual

emphatic declamatiory style, which no writing can
portray. "But there's one remedy for all, nmy

deary and that's resignation® {a togs of the

haadswn"reaggna@x@n to the will of Heaven" (an
uplifting of the hands and eyes), "It has al-

ways supported me through all my trials, and

always will do" (a succession of nods). "But

then, it isn't everybody that can say that®

{a shake of the head); *but {'nm one of the

pious ones, Miss Grey” {(a very significant
nod and toss). "And, thank Heaven, 1 always

Baﬁarrxsan and Stanford, p. 230.
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was” (another nod), "and I glory in it" (an
emphatic clasping of the hands and shaking of
the head.,) And with several texts of Sorip-
ture, misquoted or misapplied, and religious
exclamations so redolent of the ludierous in
the style of delivery and manner of bringing
in, if not in the expressions thenselves, that
I decline repeating them,; she withdrew, tossing
her large heéad in high good-humour-~-with her-
self at least--and left me hoping that, after
all, she was rather weak than wicked. (p. 37)
- Ernest Reymond asserts that if 1t had not been for her
harrassing conscience Anne would hgvafbeen‘én'"immeasurably,
greaﬁertnnvalisﬁ than she was. She wrote s beautiful vrose,
purer than Charlotte's bacéuﬁelnev@:gémparpled‘or rhetorical,
she had a narraﬁ&vskgifﬁlequal to Charlotte's; she had a
fine dry humour when her ecﬁsciencs,mas ioekimg sway and
let her use itj she agala have created many riech frulty
characters if she'd had more of such break-away momentgee
conslder Miss Matilda in 'Agnes Grey' who would use the
word damn and even refer to her horsge ag & mare. . 1\1"35
But must 1t not be.gald in Anne's defense that these "break-
away moments® are particularly effective in her novel hew
~onuse she uses them as tools to support her total moral
and spiritual vislon?

In splte of what has been deseribed ag a sparse and
unembellished style, Anne Bronte does utilize several
poetic devices to intensify the mood or moral of her novel,

The weather lmagery, while not approaching the pervasiveness

35paymond, pp. 227-28.
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of the pathetiec fallacy, is indicative of the mpod of the
narrator/heroine and often subtly balances her verbal
aﬁ%ﬁmy%& at rationalizing her situation. Thus, despite
asgnes' statements about her hopes and dreams of teaching
rounug cshildren ot the beginning of the novel, ths reader
genses a mood of descending g&anﬁ from the weather. The
morning of Agnes' departure 1a cold and rainy, though the
villiage spire and parsonsge bask in "a slanting baaﬁigf
sunshine, .zﬁ-gaa bt & siokly ray, but the village and
&urraunéiﬁgbﬁills were all in sombre shage. . . .* (p. 13)
Ner first exposure to the Bloomfield family 18 one of
. *frigid formality,” and her firet dlmner with them is tore
turous beaéu&a of the "toughness of the beéfateais and the
numbness of wy hands, almost palsgied by thelr five hourat
exposure to the bitter wind.v (p. 15} Andé her worst &aya
with the children are when the weather is bad: "I parti-
cularliy vemenhor one wild, é&awy afternoon soon after my
return in Japuary. The ehildien had sll coue up frow dine
ner, loudly deoclaring that they meant*io be naughty,® and
they had well kept their roesclution. » « »" {p. 34) Al
though tay brings release from the opprossion at the Sleomw
flelds, Agnes departs for Horton lLodge on o "wild tempesge
tuous day® in Januaxry. "There was a sitrong uncrth wind,
with a sontinual storm of snow drifding on the ground and
whirling through the alr.® {p. 54) And the scene that
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greets her the following morning is surely symbolic of the
spiritual and emotional isclation she will experience.

s o » I awoke the next morning, feeling like one whirled
away by enchantment and suddenly dropped from the clouds
into a vemote and unknown land, widely and oompletely lsu«
lated from all he had ever seen or known beforej or like
a thistle~geed borne on the wind to someistrange nook of
unoongenial soil, where 1t must lie long encugh before it
can take root and germinate, exacting nourishment from what
appears o alien to 1ts nature--if, indeed, it ever ocan, .
« » A wﬁé&, white wilderness wag sll that met my gaze--a
wagte of *deserts tossed in anow,/And heavy~laden groves,'™
{p. 57) She describes her life as offering "no alterna-
tive between positive rainy days snd days of 4ull gray
clouds without downfall.” (p. 173) But the soene is dra~
natioally different in the town of A wheres Agnes and
hey mother set up thely school and whare she iz finally
re-united with Yegton.

« & « Ho language can describe the effect of the

deep, alear azure of the sky and ocean, the bright

morning sunshine on the semicirculay barrier of

eraggy oliffs surmounted by grean, swelling hille,

and on the gmooth, wide sands, and the low rooks

out at the sea, looking, with their clothing of

weeds and noss, like grass-grown islends, and, above

all, on the brilliant gparkling waves. And then

the unspeaskable purity and freshness of the ailri

There was Just enough heat to enhanoe the value
of the breeze,; and just enough wind to keep the
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whole sea m motion, to make the waves come
‘boundinge to the shore, foaning and sparkling,
ag 4f wild with glee, (ppe 180+81)
And when Wesbton proposes,; a beautiful evening has foi&aw@@
s rainy, stormy day.

A5 one might guess from the early opisede with the
Bloomfield ohildren and their animal traps, snimals are
an important oclue to the inner 1ife of & humen being.
Naturally the oriel, a@miﬁaﬁr&ﬂg men who rapresent Agmes?®
employers are bolsterous fox-hunting squires. The spoiled
end selfish Rosalle has & fat Prench poodlé that lles ourled
upon & silk ocushion, 'ﬁﬁtfia&ﬁ; the wrong<hearted restor,
kioke ﬁa&&y Brown's ocat ”m&ghﬁ asross th' floor® (p. 88) ‘
and thunps Agnes' dog Snap when he imtarfarag ﬁiﬁh the courte
ship of Miss Hurray. ©“Hr. Hatfield, with hie aanag adnini-
gtered a resounding thwaok upen the animal's skull, and
sent it yelping back to me, with a clamorous dSutery that
afforded the reverend gentleman great amusement.® (p. 111)
But when Nanoy Brown's oat Jumps wp on Mr. Weston's lap,
he strokes her and smiles, and later yescues her from the
gun of Mr, Murray's gemekeeper. Similarly, he finds and
keeps Snap when Agnes supposes he is lost forever., IV is,
in faoct, the dog that re~unites them on the seashore.
*?waﬁeﬁzxy I heard a snuffling sound behind me, and then
a dog came frisking and wriggling on my feet, It was oy
oy Snap--the 1itéle, dark, wire-haired terrier! Vhen



87

I spoke his name he leapt up in ny face and yelled for
JOF¥s « » o But how came he to be theré?. . . I looked round,
and beﬁel&»«%r. Wwestont® (p. 182) yeston's assoclation with
flowers--bluebells, primroses, and wild flowers in general--
as ﬁall ag wlith the w&lﬁlbaauty of the sea also serves to
place him in a different world from that of the other artie
ficisl men in the novel, |

The light touch of Anne Brontsd in these matters of
style indlcates her superb taste and digoretion and places
her autoblographical novel well above the ordinary religlous
novel of her time, It remains, however, for The Tenant of
¥Wildfell Hall, her second novel, to paint the bold and

powerful strokes which put her on a gseparate plane,



CHAPTER THREE

Anne Bronte: The Tenar

afell Hal
- as a Novel rpose

 of WAl

Anne Brontd's seoond nevel, Eﬁg.%%ﬁﬁﬁi;ﬁi‘fw'
Hall, was probably conceived during those miserabls months

she and her brother Branwell spent at Thorp Green Hall as
governess and tutor to the Hobinson childrem, Anne eaw
at first hand the gf@é@h of the s&&fw&n&ﬁlgaﬁ#,'immaralfl
relationship betwsen Branwell and Mrs, Robinson and the
attendant suffering caused by Branwell's increasing de-
pendenca on agaﬁhai and drugs. His abrupt dismissal from
his position and Anne's subsequent rasignation brought both
of them back to Haworth Parsonage where Anne, though she
struggled to underetand and accept hinm, remained an al-
most helpless witness to his complete dissipation and
tragio death. There is no doubt that the vision of de-

gradation and delidberate gelfw-degiruction of Branwell pore
vaded Amne's thoughts and feelings during this tims and
contributed to the novael that was taking shape in her
mind. In faot, Winifred Gérin notes that the pericd of
Branwellts residence at home~~from the summer of 1845 une
til his death in 184B-~exactly coincides with the periocd
of all the Bronte sisters' major literary achisvements.
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*8hut up in a small house with thelr drunken drug-addict of
a brathat, how could 1t be otherwiee than that the stamp
of Branwell is on so much of what they wrote? The wonder is
he 48 not in évaxy%hinga*&

Certainly it was Branwell'’s suffering and the pain and
enguish inflicted on those arcund hiw vhich made a strong
impresgsion on the mind of the compassionate and tender
Annej but to those oritics who would dismies The Tenant of
Hildfell Hall with the charge that she has simply retold

hsr brother's unfortunate stery with e tacked-on moral les-
son sermonizing over his fatllure, 4t wmust be observed that
betueen the experience and the novel lies the contemplative,
reflesctive mind of the author, Amne Bronta. This dreadful
experience played upon her sensitive spiritual and moral
conscliousness, and the result wans a work of art in which
she exorcised the demons of doubt and fear that had tore
tured her for manyyearsg. ". . .1t was the noevelist's obe
seasion with the velentlesns battle betwosn the good and
dark angel for the gsoul of humanity, the eternal fasci-
nation of human beings in all the complexity of their

geod and evil natures. . . + The novel is the result of
that disgust, of those obsessive nisgivings which haunted
her deeply religious mind."% gCharlotte Bronts at least

y
Gering p. 237,

%' Cralg Bell, "Anne Bronta, a2 Reappralsal,®
Guarterly Heview, 304 (1966), 318~19.
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partially recognigzed this source of the novel when she
cormentad that Anne wrote The Tenant of WAldfell Hall
sunder a atvange, consclentious, half-assetic notion of
acoomplishing a painful penance and a severe duty.n’ The
novel ia a result of Anne's sslf-probing, not meroly of a
desire to point the moral of Branwell's fall,

ant of Wildfell Hall is a novel with a
Parpose, and ite purpose is "a &ié&@t&ﬁ»aﬁmﬁ again not oo
much to instruct, as to lay bere candidly that by whioch the

readeyr may instruct h&ma@&f.*“ Anne herself delineates
her purpose in the preface to the gecond edition of the
novel:

My object in writing the following pagés was not
ginply to amuse the Reader) nelither wes Lt to
gratify my own taste, nor yebt to ingratiate ny-
self with the Press and the Publies I wished to
tell the truth, for truth always conveys ita owm
moral to those who are able to revelive. . « JLet
4%t not bs imagined, however; that I consider nyw
self competent to reform the errors and abuses of
seciety, but only that I would faln contribute
my humble quota towards 50 good an alm; and if I
can galn the public ear at all, I would rather
whisper a few wholesome truths therein than much
soft nonsente. « « » Ohy reader, 1f there were
less of thiz delicats soncealument of factse-this
whiapering 'Peace, peace' when there iz no peace,
there would be less of sin and misery to the
young of both soxes who are left to wring their
bitter knowledge from sxperience. « . « Such
humble talents as ¢God has given nme I ﬁill 153 B
deavour to put to thelr greatest useg if I anm
able to smume, I will try to benefit tooi and

3Qn@ﬁ$d in Harrison and Stanford, p. 239.

by, a, Gratk, e Brontd Novels (London: Mathuen,
196371 Pe 229,
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when I fael 1t my duty to speak an unpalatable

truth, with the help of God, I will speak i¢,

though 1t Be to the prejudice of my name and to

ggﬁﬁggfrigﬁgg g;ﬂfg reader's imrediate pleasure
And, true to her own statement, Anne does not sermonize;
she looits at the facts olearly and lucidly, und shows, in
ner straightforward manner, the gradual deterioration or
salvation of individual souls as they face certain ALffl=
culties or temptations. |

Although seme have tried vo prove that the scepe of
this movel is merely that of en extended temperance tract,
the careful reader notes that the thematic siructure sup-
ports two geparate threads woven skillfully tegether to
create the rich texture of the novel. The more shogk-
ingly prominent of the ﬁ@migﬁ the tracing of the downward
progress of the indlividusl who falles to restralin hls natural
appetites, but the corollary theme which focuses on the
far-reaching effecte of the hare's ﬂﬁif»xaﬁﬁigan@a upon the
epiritual life of the heroilnme would have been the wore oru-
elal to Anne Bronté. It is the skillful interplay of these
two thomes together with the multitude of reverberations in
the minor characters that naltes the novel more than a serw
nen or a uoral tract.

The temperance theme ig lightly iantroduced in the first

5%&@%&& in Harrison and Stanford, po. 236-38,
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part of the frame story. Ye discoveyr that the viear of
narrator Gilbert Herkhan®s parish enjoys calling at the
‘Harkham home because of the fine ale that they brew.

*But then, ¥r. Millward, you don'*t think it
wrong to take A llittle wine now and then--or a
1ittie gpirits e)lther?® sald my nmother; a8 she
handed a smoking tumbler of gin and water to ¥rs,
Wilson, who affirmed that wine sat heavy on hey
stomach, and wvhose zon Robert was at that moment
helping himself to a pretty stiff glass of the
SRGS .

"By no meangi® x&%lze& the oracle, with a Jove-
like nods "these things are all blessings and
meycles, if we only kunew how to make use of them.?

{p. 31)
But when the supposed wildow, lMras. Grahem, and her son are

offered wine, she adamantly refusesg, and & serious argu-
ment ensues. She says: »/Arthur/ detests the very sight
of wing. « » and the smell of 1t almost nekes him siek, I
have been asocustomed to make him swallow a2 1little wine or
wealk spirite-and-water, by way of medioline, when he was
glick, and, in fact, I have done what I could to make hin
hate them. « « « I will lead him by the hand, ¥r. Harkhan,
£ill he has strength to go alone) and I will clear as many
gtones from his path as I can, and teash him %o avold the
rest, or walk firmly over them. . + »¥ (pp. 22-23)

Thus the artist Anne Bronté arouses our curiosity in

the opening scenes of the novel, but it remalines for the

) 811 raferancés are to Anne Ermm%@,‘%g_ i@aan, of
ldfal 11, in The Complete Works of lotte Bronts
',4 }%er 3 at@ra (New York: Thomas Y. Growell and Go
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central core of the work, the candld diary of Helen Hunt-
ingdon (Mrs. Grahawm), to reveal the terror and angulsh
‘whiah have arcused this aversion. The diary, which covers
a poeriod of about geven years, shows the gradual decline
and deterioration and, finslly. the utter destruction of
Arthur Huntingdon. It is this time factor, together with
the deseription of pogsibls alternative actions taken by
other members of Huntingdon®s debsuched eirecls, that lends
realism and orediblility to the aceount.

Arthur Eﬁﬁt&ngﬁan'a problem, wuch like that of 3ir
Guy Morville in The Helr of Redolyffe, ig to learn to re
strain his natural appetites for food, drink, women,
gambling, fighting, and other forms of vanity and self-
indulgence. Whersas Sir Guy undertakes to discipline hime
salf by refusing to over«indulge in those pastimes whish
gratify his sensual desires, first as a means of applying
himself to his studles and further as a préparation for
eternanl 1ife in Heaven, Huntingdon makes no such attempts
at restraint and thus succumbs to one temptation after an-
@%h@r until he ig finally overwhelmed and destroyed by
them.

Helen, having fallen in love with Huntingdoen's ochsrme
ing menner, wonders what her uncle means by characier-
izing her lover as "a bit wildigh.” Her aunt replies:

*It means destitute of principle, and prone to svery vice
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that is common to youth." (p. 107) But Helen rationalizes
and excuses his behavior: ®. . . I long to deliver him
from his faults-«to give him an opportunity of shaking off
the adventitious evil got from contact with others worse
than himself, and shining out in the unolouded light of
his own genuine gosétnsgs--to 4o my utmost to help his bebe
ter selfl sgainst his worse. +» « «" (Ps. 138) After their
marriage, though, she begins to sse that her husband has no
intention of reforming: he likes hie way of 1ife. When
plagued by boredom on rainyv&aya, he delights in aggraw-
vating Helen with tales of his former escapades: . . .
his favorite amusement is to sit oy loll besids me on the
sofa, and tell we stories of his former amours, always
turning upon the ruin of some confiding girl, or ths coz~
ening of some unsuspesting hushand: and when I express ny
horror and indignation, he lays it all %o the charge of
Jealousy, snéd laughs $111 the tears run down his cheeks.®
{p. LEH)

Yery soon, ennul overtakes him, and he flees to Lone
don for inereasingly long "scagons.” Each time when he re«
turns, he is more spent and fatigued from the pleasures of
the high life in the elty. At first, Helen can write:
rThank heaven, he is come at laatt But how alteredt
flushed and feverish, listlegs and languid, hisz beauty
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strangsly &xmin&$ﬁ$&. his vigor and vivacity guite aagaﬁteﬁu”
{p. 177} The next %&m@, ghe cannot hslp but remark o him,
". + » you cannot deny that you have degraded yourself
migerably. You have ghamefully wronged yourself, body
end soul. + *“'(p. 203) Aﬁﬁ finally, she confides to
her dlary: 91 am tired out with his injustice, his self-
ishness, and hopelegs depravity--I wish a milder word would
do.* {(p. 212)

But the situation becomes even more intolerable when
Buntingdon Drings hils friends heme to Grassdale Hanor for
the hunting season., After dinner on the second evening of
what is to be a prolonged stay, Arthur suggests "a regular
jollifisation® which turnsg into a drunken brawl before the
avening is‘@ver. The men are *gick and stupld,% threatening
agﬁ.abnaing their wives and poor Lorvd Lowborough who tries
to abstaln, and the women are in teays caused by fear and
humiliation at this violent behavior. It is during several
subsequent evening parties of this gort that Huntingdon and
hig friends undertake to "make a man® of the little three-
yaar»az& Arthur.,

tingdon/ was not going to have the little

felxaw moped to death between an old nurse and

a curged fool of a mother, 8Sc the little fellow

ceme down evary svening, in spite of his cross

manma, and learnsd to tipple wine like papa, to

swear like ¥r., Hattersley, and to have his own
way like 8 man, and sent mamma to the devil when
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ghe tried to prevent him, 1o see such things
done with the roguish nalvetd of that pretty
little child, and hear sueh things spoken by
that small infantile volce, was as peculiarly
piguant and irresistibly droll to them ag it
was inexpreasibly distressiag and painful o mej
and when he had set the table in a roar, he
would look round delightedly upon them all,

and add his shrill laughter to thelrs. (p. 278}

As if these excesses were nolt enough, Helen also
digeovers that her husband is carrying on an affair with
Lady Lowborough and that he hag logt all love and respect
for her as hisg wife.

7Ah Huntingdon,® sald she rsproachfully,
pausing where I had stood with hinm the night
bafore~~"*L 4 was here you kisged that woman."®
She looked back into the leafy shade, Advan-
¢ing theance, he angwered, with a ¢areless
laughs

"Wolly dearest,; I ecouldn't help 1t. You
know I must keep stralght with her ag long as
I ean, Haven't ¥ sesn you kise your dold of
& huasband scores of times? and do I ever come
plein?v .

*8ut tell me, don't you love her stilleesn
little? anld she, placing her hand on hia arm,
looking earnestly in his face. . + . ,

"ot @gg bity by all that's sacredi™ he
roplied, Kissing her glowing chesk. (H. 241)

Auntingdon further renounces Helen Yo bls friends, and he
does her the indignity of offering her to any one of thenm
who will have her. "'My wifel what wife? I have no wife,’
raplied Huntingdon, looking innecently up from his glass--
tor Lf I have, look you gamt&emﬁm,'x valus her so highly
that any one among you, that can fency her, pay have her
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and weloome--you mey, by~3ava; and my blegsing into tha
hargaini*® {(p. 282) But it is only after Huntingdon ine
gtalls his latest misbress, Miss Myers, as little Arthur's
governess that Helen decides to flee.

The intensity of this decline is lncreased by the
hovering presence of Loré Lowborough, the only member of
the Huntingdon cirele who hasg had the courage B¢ bridle his
excosses. His painful withdrawal is scocomplished after
Jeoring and abuslve threats from his friends.

o1ty only this, gentlemen, that I think
we'd betiter go no further. We'd batter stop
while we can.*

"Just sol" e¢ried Hattersley: 7

*Stop poor sinner! stop and think
Before you farther gog
No longer sport upon the dbrink
Of averlasting woe.'™

sExactlyi® replied his lordship, with the ute
moat gravity. “And if you ochoose to visit the
bottomiess pit, I won't go with you-w-uwe must
part company, for I swear I'1l not move ancther
step toward 1¢l What's this?" he sald, taking
up hig glass of wins. . "

"Taste 1%," suggested I. Huntingdon/

*This ig hell brothi® he exclalmed. "I re-
nounce 41t foreveri® And he threw it out into
the middle of the table. ‘

*#ill againt® ssid I, handing him the bottlee
“and let us drink to your renunslation.®

#1¢%s rank polson,® sald he, grasping the
bottle by the neck, "and I forswear itt I've
%zv@?§g§ gambling, and I'1l give up this, too.®

pt ub

Huntingdon laughs as he tells Helen about hiaz attempts to
*help® Lowborough by bringing him back inte the fellowship.
*All tho conpany simultaneously pushed thelir glasses to hin,
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and I set them before him in a semi-circle, and tenderly
patting him on the bask, bHid him drink, and he would soon
se¢ ag bright a proapect as any of Us« « +» " {p. 152)

And 1t is Lord Lovborough that the group brutally attacks
on the avening of the "jollifisation® previously mentioned.

"By heaven and earth, you shall regemble us

alli® oried Hettersley, starting up, and rudely

selzing him by the arm. *¢Hello, Huntingdonl® he

shouted, *I've got him! dJome, man, and help mel

And 4 _n me, body and soul, if I don't make hin

blind drunk before I let him go! He sghall make

up for all past delinquencien, as gure as I'n a

living soull* There followed a diggrecsful cone

test; Lord Lowborough, in desperate earnest, and

pale with anger, sllently struggling to releass

himgelf from the powerful madman that was striving

to drag him from the room. « « « "I'm wighing you

God~gpeed, Hattersley,” cried Arthur, "and aiding

you with my prayers. I ocan't do anything else

if my life deponded on 1%! I'm guite used up.

Dhy hot® and leaning back in his seat, he slapped

his hands on hisg sides and groaned aloud. (p. 220)
Huntingdon further wrecks any hope of happinesgs that Lord
Lowborough might have had by robbling him of the wife that
he loves and esteems,.

S0 Lord Lowborough's 1ife 18 i{ndeed blsak and dreary;
he raeceives no comfort or solace from either his frienda or
hie wife, Yet, he haunts the astion of the diary sgestion
#like o skeleton at a feasty® {(p. 151) constantly reminding
the reader of the depth of agony and grief ocsused by the
dissipated life,

Alth@ugh BEuntingdon's refusal to reform and repent is
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a major theme in the novel, the more lmportant consideration
for Anne Bronte was certalinly the effect of his behavior on
the spiritusl 1life of his wife, Helen. Huntingdon's greate
eat sin may well be what he doeg to Helen in causing her
springg of love and sympathy to dry up:7 yet; inadvers
tently, he i3 aleo the source of her growth in falth.
Barly in the dliary account, as Helen contemplates marriage,
ghe i3 convinoed of Huntingdon's essential goodness and the
power of her love to redeem him from his evil ways. She ine
vokes Heaven's blessing on her endesvor, "There is essen~
tial goodness in himji and what delight to unfold ity If
he has wandered, what bliss to yecall himi If he is now
axposed to the baneful influence of corrupting and wilcked
companions, what glory to deliver him from themt Oh, if
I sould but believe that Heaven has destgned me for thisi®
{p. 120) Helen's view of her mission must be somewhat ale
tered even before her marriage when Bundtingdon consents to
go to shursh obviously jJjust to ingratiate himself with her
aunt. Hieg conduot during the servise borders on mockery as
he holds his prayer-book upside down, stares about him, and
draws a caricature of the preacher, Hr. Leighton, "giving
to the reéspectable, plous élderly gentleman, the alr and.
aéyaat of a most absurd old hypecrite.” (p. 140)

The first quarrel after their marriage comes after they

Vﬁwﬁank. v. B3,
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have been to chureh a gecond time. Huntingdon is 3@&1@@9
of Helen's love for God: ™. . ., . you are too religious,
Now I like a woman te be religious, and I think your plety
one of your greatest charms, but theny; like all other good
things, it may be carried too far: Teo ny thinking; a wone
an's religion ought not to lesgen her devotion to her
éa&ﬁh&y lord.® Helen, of oourse, defends herself: I
will give my whole heart and soul to my Maker if I can, .
s " {p. 161) And 1t i8 not very long before she realizes
that her husband cannot¢ and will not share in her spiritual
life. =How 1ittle real asympathy there exigis hetwesen usg
how many of ny thoughts and feelings are gloomily cliiste
eyed within my own nindj how muoh of my higher and better
gelf is indeed unmarriede-doomed either te harden and gour
in the sunless shade of solitude, or to quite degsnerate
and fall away for lack of nutriment in this unwholesone
sollt® (p. 192)

Ber optinmigm for Huntingdon's redemption is shatiered
when ah@_gxaarly gees the reality of the profligate life
that he enjoys 80 much. what is worss ie that during this
period when gshe reallizeg that ghe can't redeom hin, she bee
gins to lose faith in her own sslvation and virtue. She
gradually sinks from youthful hope and innctense inteo de-~

spondency and indiffevonce, &he writes:
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I am so dotermined to love him, so intenssly
anxious to exeusge his errors, that I anm con-
tinually dwelling upon them, and laboring to
extanuate the loossst of his principles and
the worst of his practices, Hill I am fanmiliare-
tzed with vice and almoet a partalter in his
sins. Thinge that formerly shocked and dls-
gusted me, now geenm only natural. I know
thom to be wrong, besoause reason aa& Godts
Word deglare them to bs 80 but I am graduslly
loging that instinctive horror and repulsion
" which wag glven me by nature, or instilled
into me by the precents amd example of my
aunt, (p. 208)
Later, she begine to doubt her own Christien commitment and
conpassion. %“Instead of being humbled and purificd by ny
afflictions, I feel that they are turning my nature into
gall, This nust be my fault ag much ag theirs that wrong
me, No true Christian could chexrdish such bitter feelings
as I do against him and her. . « % {p. 250) And finally
at the nedir of her migery, Helen cries out: *I am a
SLaVE, & PrAisOoNer. +« « « Have I no faith in God? I tyy
to look to him, and ralse my heart Yo heaven, but it will
elaave to the dusti I ean only say, '*He hath hedged wme
about, that I cannot get out: he hath nade my chain hoavy.
He hath filled me with bltterness, he hnth made me drunken
with wormwood, +» « %% (i}o 393)
The title of the chapter which immediately follows
thies despairing sonfession though is *Hope Springs Rternal
in the Humen Breast,” and it i at thig point that Helen's

dreans of escape begin to become @ reality. Yet, even after
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she flees to Wildfell Hall and is virtumlly free from the
chains that have bound her, she finds 1t difficult to re-
new her spiritual fervor, In fact, the Reverend Mr. Mille
ward even visits her to scold her for her nen-attendance
at worship services,

In an interesting parallel to many other mid-nine-
teenth century religlous novels, including §§§,§g$gng§‘§ggw
olyffe, the backsliding Christian 1s called back to falth
by duty-~the duty to assist and even pray and hope for the
life and salvation of the person who has sinned most against
him, Jgst‘as S8ir Guy and Amy rush to the bedside of thelr
fever-gtricken enemy, Phillip ﬁQTVill@, Helen Huntingdon,
who desired never to see her husband again, 1s recalled to
Grassdale Manor by her sense of Christian compassion =and
duty to the sick=-room of the despicable and ungrateful
Huntingdon. She writes to her brother: *I find myself
in rather a singular pegition. I am exerting nmy utmost
endeavours to promote the recovery and reformation of my
husband, and if I succeed what shall I do? My duty, of
courge~-~but how? No matter; I ean perform the task that
is before me now, and God will give me strength to do what~
ever he requires hereafter." {(p. 345)

In spite of her doubts and fears during the struggle,
there is a real sense in whioch Helen 1s purified by her
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affiictions, and indeed 1t might be sald that Holen bscomes
a true Christlsn in the course of the novel, While hex
- optimien i# high at the beginning of her life with Hanting-
don, hey ﬁhriatiaa fatth i shallow, idoalistle, and somew
what solf-centored. In her early argucents with her aunt,
Helon olaims she has found nesrly thirty pessages in the
Bible which prove that no oue will suffer sternsl punishe
ment and that hey love will redeem %&ﬁ%&ﬂgﬁéﬁ;Y Later, she
roslizes that she was foolish to think that she sould save
him., “Pool That I wag to dream that I had sfrength and
marity enough to save myself and hkim! Sueh waln presumption
would be rightly served if I should perish with him in the
gulf from whish I soupght to ssve himt® {p. 208) And dn
tha fdeath-bed gcene, 1% 18 Runtingdon himpelfl who delivers
the moat geornful and devapstating attacks en her hope and
foith in eternal 1ife and her efforts to help hime "'Oh
I gee,? snid he, with a bltter smile, 'it's an act of
Christlen charity, wherehy you hope o gain 2 higher geat
in heaven for yourself, and sooop & deepey pit in hell for
pe.*" {ps 340} "YOn, this is sweet revenge?' orlied he,
when I had been doing ell I could o make him comfortable
and to remedy the carelessness of his nurse, ‘And you can
enjoy 1t with such & guiet consolonse tos, beosuse Lt's
a1l iz the way of duty.'* (p. 343) PFinally, she tells him:
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"Ho men can deliver his brother, nor malte agreement unto
God for hinm. + » 4t cost more to redeem their souls: it
sost the blood of an incarnate God, perfect and sinless in
himgelf to redeem us from the bondage of the evil one,
Let Him plead for you.* (p. 358}

Helen progresses spiritually from dependence on here
self to a dependenae on God., Huntingdon's hopeless dee
pravity and her futile effortes to gsave him drive heyr ule
tinately to true humility and confident falth. Aftex
Huntingdon's death, she writes: ®But thank God I have
hope--not only from a vaguse Sspendence on the popsibilisy
that Qﬁﬁ%tﬁmﬁﬁ and pardon might have reached hinm at the
1&3%; but from the bDlessed confidence that, through %haﬁc
ever purging fires the erring spirit may be doomed to pasg-=-
whatever fate awalds 1t, 8tlll 1t is not lost, and God,
who hateth nothing that He hath made, will bleseg 1t in the
endi* {(p. 359)

in attompting t¢ define the purpose of Anne Bronta's
novel, The Tonant of Wildfell Hall, Linton Andrews suggests
that Anne was moved te sublimate her horror at her brother's
ruin *in a fiotional homily that might call sinners to re-
pentanee. 5 . » Bers had to be a story with a morael, *If
ginners entice thee, consent thou n@t,*“g But Winifred

8 ‘ "
Sir Linton Andrews; "A Challenge by Anne Bronte,”
Bronte Scolety Transactions, 14 (1965), 26,
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Gerin enlarges the conoception of the novel when she notos,
“What makes The Tenant of W&l@f@l& Hall something more than
a novel with a purposs is L1te sense of life:, The characters
developy they grows they aagargaraiag they agej thay 4o not
remsin untouched DY experience. They learn net by any
theorising of the anﬁﬁ&w*s'hu% from the legsons of 1ife
Ltself,n” The Tenant of Wildfell Hall is indeed a novel
with a purpose: but it is mét merely the narrows restrictive
purpose proposed by Mr. Andrewss rather, Anne Bronté's dual
fosus on the disastrous effects of lack of rﬁé%raiﬁﬁ of
th&ﬁsansual appetiﬁa& together with the spiritual impli-
csations h@ﬁ& for the victim and his loved ones creates a
depth of purposs in the novel whioh mekeg it an outstanding
exanple of mid-nineteenth century religious fiction.

The rich texture of the dual theme is enhanced too by
certain atylistic gualities by which Anne Bronte sxpands
and slerifles her message. Her exocellent craftsmenship ls
shown partisularly in the gtructure of her novel, in the
tone and langusge she employs, and in the imagery which
surrounds certaln incldents and ehﬁw&a%&rs.

The basle strusture of the nowvel is similar to that
of Emily Bronté's yutherina Helghts; there is a frame
story narrated by an ordinary young farmer, Gilbert Markhem,

g@éfﬁ.ng P 3@99
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whoge ouriosity about and admiration for the myateriouns
Hra. Graham compel him to defend her ageinst the petbty
gozelpy and narrow provincialism of the Wildfell Hall
neighborhood. The worlé of Gillbert Harkham stands in
sharp sontrast to the pest of Helen Huntingdoen:

HMarkham's ig all domestic, rural, and unsensae

tional., The Yorkghire farm and village life,

going nec higher up the social scale than the

reotoyr and the gentlemen farmery and thelr

families, 1s sasumed %o be familiar ground,

The avents are those of dalily occurrenss, or of

very modest excltement, never rising sabove a

small party for neighbours or a plenic by the

gen four miles away, Such an opening section

successfully enhances the more sooislly ele

vated setbing and startling ovents of Helen's

gstory, and at the same time, by Deing homely,

ensures that the narrative keeps its feet on the

ground when its material 5hyeanen$ to ralee L€

to melodrama or iaﬁza&yal

Helen's story, in the form of a seveneyear 4iary,
forms the central gection of the novel., Although the
social lsvel 1s slightly higher and the events are more
sensational, *society at Grassdale Hanore-the outsglde
world and surrounding familieg--is made of the same stuff
ag in the opening sectieon; but hasg changed to allen beings
who can only exaserbate private domeatie ag@aye”il Thus,
the humorous but harmless drinking of the rector end Hrs,
Wilson becomes bthe ferrible and often violent obsession
that ruine Huntingdon, Grimeby, and even Lowborough., The
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giddy matoh-making of the Millward and Wilson girls who
look only for financial security and comfort becomes the
heartless deeperation of Mrs. Hargrave who must push her
dauvghter off on the most dlasslpated reprobate beosuse hey
selfish son requires that the small tamily fortune be
spent entirely on his confort. Hven the rector's visits
o Hﬁl@ﬂ in an offort to save her depraved goul by en=-
aauw&g&mg attendance at church seam £rivial and ironic by
comparison with the intense spiritual struggles that Helen
hag endured. 3o the &ﬁamxag‘f:amﬂ section sets up a backe
drop agasinst whioch the powerful drama of %ﬁs diary Le anw
acted. Siwmilarly, the third section, which is the closing
of the frane a%éry, brings the asction bask into a calm and
ér@arad domestic world.

We have already noted the threc-part thematic structure
within the dlary section--Helen's spiritual opilnism fol-
lowed by degpondency and &@&?ﬂ&r ralsed finally to & more
mature and confident falth ay a result of suffering and the
return to duty. Iﬂgﬂ*&ﬁ&n& Ekebled goes on to sugrest that
thers are three-part epipodes within this section that are
planned 1lke the acte of a dramsa to bring incidents and
foelings into sharp contrast with sach other and drive the
action to a rapid oclimax. *“Thus in the three episodes,
rapidly follewing én sach other, where Helen simultaneously



108
discovers her hushand's adultery, and 18 beset by s wouldebe
gseducer, there ig very deliberate use of suspense, Lrony,
and peripeteta."*2 On one evening Helen surpriges her
husband in the garden &nd, in o moment of ﬁﬁiﬂﬁihﬁﬁ@ﬁ ok
‘anﬁ'huya¢ rushes to sgbrace him. The uﬁxﬁfaﬁéniﬁgg Hape
ﬁraV$ shallenges her to a game of chess %%&ah has all the
-@vﬁr%@nea and serious &wg&iﬁaﬁi@ﬁ@ %f’& game @f seduction.
ﬁh@yﬁzy after losing this sontest, she runs to the garden
again, only %o hear her husband renounce her and declars
nig love to Lady Lowborough.

Another structural device bthat Anne Broutd employs to
enlarge the thematic scope ef'hsr novel is that of sreating
parallel situnations among minor characters to intensify the
qualities, problems, or relationships of the protagounists.
We have seen how the utder degradation of Huntingdon is
contracted with the moderate seelal tippling advocated by
the rector and ¥rs, Markham as wall as with the ghostly
shadow of the ruined but reformed Lord Lowborough. Simie
larly, Helen's marriage Lo the "wildish® Arthur Huntingdon
is foreshadowed by the warning of her aunt, based on her
own marriage with Unele Maxwell:

*“But I've heard uncle asay he was & sad willd

fellow himgelf, when he wag young.¥ She aternly
shook her hoad,.

12 Inga-8tina Ekeblad; *The %en

at of wildfell Hall
and *Women Beware wmmau,*“ §otes and

QueT1ss, 10 (1963)
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%éﬁggggg §§%aﬁg§a§?$x® is any haru in those

“palee roasoning, Helent® aaié she mi%h a

- elghs (p. 107)
The marringe of Millicent Hargrave to Hattersley of the
Huntingdon circie &a'nmarz& a parallel to Helen's owm
marriage, but is different in thet MNilllicent patiently
 and quietly endures her hushand®s abuge until he finally
fesls so gﬁ§1%¥ that ho beging to treat her with more
reaspect and consideration. Yet, ideal narriage in this
nowel maat be more than thaty 1t oust be a mutual sharing
of love and osteen with a spiritual slemsat that is al-
nost torally lacking in these thrae unjons. Esther Harw
gravey Hilllcent's youngey sister, stubbornly refuses to
follow her mother*s commands that she warry some »ichy bud
insonpatible sultny. In apite of rslentless porseoution
by her mother and brother, she holds out for someons whonm
ghe oan lova, and $g finelly rewnrded when ghe meets a
Kindred aplrit in Helen's brother, Prederie Lawrsncs.

But 4t i3 Helen herself who must £ind a spiritual
dimension 1 she iz %o be happy in a sovond merriags.
Al though Gilbart Markhanm loves hery he must de tegted by
& long and possibly peraanent separation with only the
promise ol heavenly bliss.
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*We shall meet in heaven. Let ug think of
that," sald she in 8 tone of desperaie calmness;
but her eyes glittered wildly, asnd her fave was
deadly pele. . « " But Gilbert, can you really
derive no ¢@m&¢&atimn from the thought that we
may weet together where there 1s no more pain
and: gorrow, no more striving against sing and
struggling of the spirit agsinet the fleshg
whare Both will behold the same glorious truths,
and drink exalted and suprars felisity from the
same fountain of light and goodnesa--that Being
whom both will worship with the same divine
affsction? (pp. 323-24)
1% &8 this very quality that has been missing in Helen's
other suitors. Her carly suliors made her angry by ree
voaling her vanity, (p. 105) Huntingdon, whome love is
always represented in the flesh, flatly refutes the idea of
God: *What 18 God? I cannot ses him, or heary him! God
is only an idsat® (p. 357) ﬁ&?gr&vﬂ mocks god by ex-
claiming that Heaven is on his side as he tries Lo coerce
Helen to live with him before hor husband'e death: 7. . .
you are flying 11 the face of Heaven's decrecs, $od has
deslgned me to be your comfort and protectorsel feal Ltes
I mow 1t as cerialnly az if a voice from heaven declarved,
*Ye twain shall be one flegh.'® (p. 284) Gilbert Harkhanm
is the only lover who recogniges that a splritual bond is
agsential, *Hay noel Bindred spirits mesbty and wmingle in
communion, whatever e the fate and ocircunmstances of
thely sarthly tenements?. « « Never mind our kind friends,

If they can part our bHedlies, 4t 1s enought in God's nane,
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let them not sunder our soulsti® {(p. 321) He is rewarded
with Helen's hand in marriage.

The light=hearted tone and language of the frame secw-
tlon are also in sharp contrast to the often Mitter, somc-
times tragloally lronle, but always sericus diary section.
In true Brontd fashion, Anne never misses an opportunity %o
poke fun at the stuffy reetor. ©Hr, Hillward was mighty
in imporiant dogmas and sententious 3@&&&;’§uﬁguug\anaaw
dotes, and oracular discourses, dealt out for the edifi-
cation of the whole assembly in general. . . 7 (p. 27)

"I thought Mr. Milluward never would cease ée&iias-us.hﬁ
as no tea drinker, and that &t was highly injurious o
-koep loading the stomach with slops, %o the exclusion of
more wholesoms susitenance, and so glve h&maéi}fi time to
finish his fourth cup.” (p. 64) Fergus, Gilbert Markham's
foppish younger brother, always gpeaks sarcastically but
o the point about the trivialities of neighborhood gose
gip. He tells Gilbert on one occasion: *Go back to your
fielde and your cattle, yuu lubberly fellow; you're not
it to associate with ladies and gentlemon like us, that
have nething fo do but to run snvoking about to our neighe
bor's houses, peeping inkto their private corners, and
scenting out their secrets, and picking heles in thelr
eoats, when we don't find thém readyemade o our handss
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you don't understand such refined sourees of enjoyment.®
{(pe 45) Even in the eerly part of the diary section when
Helen's hopes are still high, Anne Bronté has her call her
tedious zultor Mr, Boarham, "Mr. Bére'em,® and Huntingdon
laughingly refers to the plous Mr. lLeighton as "Mr. Blatant.”

The anslogy of nomenclature takes on a more tragie
tone when we learn the names and oireumstances surrounding
some of Huntingden's friends--~the unfortunate Lord Low.
borough has indeed been brought low by his misfortunes.
Grimsby, though he deesn’t reallze it, is the unredesmeble
victim of his own vices; and Rargrave, though the most dise-
ciplined of the group, 15 & hard, cold, selfish wan. Even
Huntingdon's name vreveals his absorption in physisal plea-
sure end his never-ending, but frultless search for happl-
ﬁag@g | ti 4

But Anne Brgatg beoomes wore bltterly ironle as she
illustrates the actions of these men. In one partieularly
pathetic soene, Grimsby is hopelessly drunk, bul tries to
convince Helen and Hargrave that he can hold his liquor:

"You are pouring the cream into your Saucer,
qu @mm&by « . 7
", « o+But, @8 I was saylng, ¥rs. Duatlangdon,

they have no head at allj they can't take half

g bottle without belng affected some ways wheres

as I--wall, I've taltenn three times as much ag

they have tonight, and you gee I'm purfesctly

steady. Now, thal may strilie you &g vory singuse

lar, dbut I think I can explain it. You sce
thely brainsg--I mention no names, but you'll
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understand to whom I allude~-~thelr brainsg are
light to begin with, and the fumes of the fer=-
mented liquor render them lighter still, and
produce in them an entire light«headedness,

or glddiness, resulting in intoxicationj wherew
as my brains, being composed of more solld ma-

- perials, will absorb a considerable quantity of
thizg aleoholiec vapor without the preduetien of
any sensible resulte-*

%7 think you will find a sensible result
produced on that tea,* interrupted Mr., Hargrave,
"by the guentity of suger you have dput into it,
Instead of your usual complement of one lump,
you have put in six.n

"Have I 807 « « » Uml! I percelve, . « .
With your permigsion, I'1ll turn this into the
slop basin." o ' '

*That 18 the sugar<basin, Mr. Grimsby. . Now
that you have spoiled the sugar, too. . « " {p. 219)

In addition to illustrating Anne Bront€'s often bitterly
ironie tone, this passage beautifully illustrates her
skill in rendering the language of a debauched gocliety.
There is nothing stilted or timid about her reallem here.

.The language of innuendo used in the more sinister
game of chess further illustrates her versatility and
‘candors N

"Now, Mrs. Huntingdon," said Hargrave, as
he arranged the men on the board, speaking dise
tinctlys and with a peculiar emphasis, as if he
had a double meaning bto all hisg words, "you are a
good player, but I am betters we shall have a long
game, and you will glive me some troublei but I
can be asg patient as you, and, in the end, I
ghall certainly win.,® He fixed his eyes upon
me with a glanes i did not like-~keen, crafty,
bold, and almost ifmpudent; already half tri-
unphant in hlis antielpated success. « « « "Check,"
eried heg I sought in agony some weans of &scapée-
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"matet” he added, quletly, but with evident
delight. He had suspended the utterance of

that last fatal: syllable; the better tﬂ ene
Joy my dismay. {(pp. 238-39)

Anne Bronﬁé's use of contrasting tones and her superb
skill and frankness in deploting the scenes and language of
a dissipated society further deepen the moral thrust of
her novel and support the view that May Sinclair took in
The Three Bront&s (1914): vThere was, in the smallest . . .

of the Bronte's, an immense, a terrifying audacity. Chare
lotte was bold, and Emily was bolder; but thls audacity

of Anne'sg was greater than Charlotte's boldness or than
Emily's, because it was willed, 1t was deliberate, open-
eyed., Anne took her courage in both her hands when she sat

down to write The Tenant of Wildfell Hall.v!> Anne Bront¥

was certainly one of the first morally realistic female
authors of the early nineteenth century in England.

In addition to structural and tonal contrasts, Anne
Brontd skillfully employs imagery to empower her moral
themes. Thus, the calm, ordered, nature-oriented world of
the narrator is sharply contrasted to the unnatural, dis-
torted world of the artificial Funtingdon cirele. 1In
Gilbert Markham®s world, there is fertillity and a close

relationship between man and hisg environment. Gilbert's

13@&@%@& in Harrison and Stanford, p. 236.
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work is outdoors, and he apprecistes the beauties that
surround him. He degoribes one mild, sunny morning thuss
It was “rather soft snﬁerﬁaﬁﬁg for the last fall of snow
was only Just wasted away, leaving yet a %haﬁ ridge, here
and there, lingering on the fresh, green grass beneath the
hedgea; but beside them, already, the young primroses were
peeping from among their moist, dark foliage end the lark
above was singing of suomey, and hopes and love, and every
heavenly thing-~I was out on the hillaide, enjoying these
delizhtas, and looking aftsr the well-being of zy loubs and
their mothers. « » «" (p. 44} Gillbert, too, is assosisted
with 8 love for animelss his dog, Sancho, L& his sonstant
sompanion whether ln rambles through the fields or before
the fireplace at heme. It is Sancho ian fact who first
awekens & spark of interest within 1ittle Arthurt “The
¢hild, though shy, was not sullen. In o minute he was
knesling on the carpsty with his arus round Sanchoe's neclk,
and in a minute or two more, the little Tellow was seated
on my knea, surveying with cager interest the various
specimens of horses, cattls, plags, and model farms poyw
trayed in the volume before me." (p. 21) As in Agnes Crey
Redelyffe, sympathetic charasters may be 1dentified by

and other typleal religious novels, notebly Ih
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thelir kinship with nature. Thus, little Arthur is often
asgoecliated with green grass and flowers, his mother Lg ine
vigorated by her visit to the mea, and of Frederic Lawrence
it is said that *his heart was like a gensitive plant, that
opens for a moment in the sunshine, but curls up and shrinke
into itgelf at the slightest touch of the finger, or the
lightest breath of wind.® (p. 29} #And intimate scenes are
set in beautiful gardens: ' ’

And we sauntered through the garden and talked of

the flowers, the trees; and the bookeeand then

of other things. The evening was kind and genial,

and so was ny companion. By degreeg, [ waxed

more warm and tender than, perhape I had ever

been before; but still, I sald nothing tangible,

and she attempted mo repulee; until, in passing

a mosg«rose tree that I hed brought her some

weeks since, in my sister's name, she plucked a

beautiful half-open bud, and biade me glve it

o Rose,

*¥ay I not keep it myself?Y I asked,
"Roj but here 1s another for you." {p. 70)

But Anne Bronta's powerful boldness and driving moral
vurpogse are delineasted most oclearly in the images that
surround the unnatural world inhabited by the elder Arthur
Huntingdon and hig friends. When Helen besomes Hunitingdon's
wifey, she digcovers that he doesn't pay any abttention te
his farming) his world centers around himself and the arti-
ficial pleasures of hls society, Por Helen, the seasons
of the natural year bscome perverted. Spring, which should
bring hope for new life, brings only bleaknegs and despair,
for that is when Arthur goes to London. "Spring is
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appreashing: and, 1 repeal, x.ﬁr@a@~@h@ songeqguences of its
arrival. That sweet season, I once go jJoyously weloomed
a5 the time of hope and glaﬂaeas, amakaus now far othor
anﬁ&ﬁiyatiana by iﬁs ratarm.* {pﬁ. zléuiz} Summery &ﬁ
na%ura'a eyala, a season af frult&@ﬁ and ﬁleaty. @nly
brings Huantingdon back from his aar@a&&ng, f&t&gﬁe&, ine
patient end irritable, %411 the sweet summer is Qﬂﬁ@iﬂg
&way without one breath of pleasure to me or benefit to
‘him.® {p. 176)  And autuwan, the zima of hervest and fule
fillment of a&ﬁgighaa axeama and h@p@ﬁ; 18 only a&m&har
epvortuni bty for Arthur's friends to ga@h&? for drunken
revelry and hunting.

Buntingdon's lack of consideration for his dogs and
servants further illustrates that he is cut of haruony
with the natural order.

Sut hig favorits sooker, Dash, that had been

i1ying at my feet, took the liderty of Jumpling

upon him and beginning to lick his facs. He

struck 4t off with g sguart blowi and the poer

dog squeaked, and ren cewering back to me. When

he woke up, about half an hour sfter, he called

1t to him againg bBu® Dash only clung closer to

me, and licked my hand, ag if imploring protestion.

Enraged at this, his master snatohed up a heavy

book and hurled 1t at his head. 7The poor dog set

up A plteous outory, and ren to the door. {p. 167)
In enother ineident, Huntingdon 1s peevish with the sere
vante, ond whon Benson ascidentally 4drops & trey of
orockery, he “turns furiously around at him, and swears
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at him with savage coarseness. 'The poor man turned pale,
and vigibly trembled as he ﬁt@éy&é'ﬁa yi@ki&p the fragments.”
(p. 201) 1In fact, the only natural image that Anne Brontéd
chooses to use in connection with Huntingdon is fire, a
destructive force. He complains: ©, ., ., my h@aékisjapiit
in two and all on fire with this consuming fever.® (p. 202)
And on his deathebed, he oriss, "This cursed thlrst is
burning my heart to ashesi™ (p. 342) |

This contrasting nature imagery serves an important
thematic function in showing Helen's total despalr and gube
mission to a sterile world. When she enters Gilbert Harke
ham's world, the images that surround her contribute to the
mystery and disharmony of her presence., FPFirst of all, she’
chooses to wear black to convince the neighborhood that she
ig in mourning for a dead hushband, Then, Wildfell Hall is
in & state of disrepair, bordering on ruin.

Behind it lay a few desolate fields, and then

the brown heath-oclad summit of the hill; before

it (inclosed by stone walls, and entered by an

iron gate with large balls of gray granite,

gimilar to those which decorated the roof and

gables, surmcunting the gate-posts), was a

garden, once stocked with such hardy plants and

flowers as could besgt brook the soil and clim-

mate, . » now having been left so many years,

untilled and untrimmed, abandoned to the weeds

and grass, to the frost, the rain and the drought,

it presented a very singulary appearance indeed.
{pp. 15~16)
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And tho feslinge of passion and indignation aroused within
the nermally placid Glibert ﬁaxkhﬁw<axé acconpanised by the
imagery of fire and blood. “Heantime, my ﬁraiﬁ.wag on fire
with indignation, and my heart seemed ready ts burst from
its yr&&%& with econflicting g&aﬁi@nﬁg% {¢¢ 533 There is
a bloodersd harvest moon gh&ﬁing on wildfell Bell (p. 79),
and Warkhem choomes & aull, gray, drizely day to physicsally
sssault his friemd Lawrence who has bé&n,gaﬁiﬁg #impropert
attention to Mrs, Graham. When Farkham returns to the
soene of his orime, all that is left to witness againet
him are two objests:y Y. . . in ons place, the hat saturated
with mé%n and eonted with mud; indented and broken above
the rim by that villsinous whipe-handle: in anothey the
erinson handkerchief, soaking in a deeply tinetured pool
of wator. « » «F (Pp. 93-54)

Put there sre signe that domestic end spiritusl ordey
wiil he restored to Helen. Bhe begins to bring some signs
of life bDaok te WAldfell Hall with her merry child romping
in the fields and her attempts o start a garden. **You
see I have effected some little sfmprovemsat already,*
sontinued she, turning to the window. *"There 1s a bed of
young vegetables in that corner, and hers are some enowdrops
and primroees aslresdy in blooms and thers, too, is a yellow
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srosus Just opening in the sunshine.'® (p. 46) And when,
at the end of the frame story, she agrees to marry Gile
bert in August imstead of Decomber itha.&ﬁuth.@f hay mars
riags to Huntingdon}, there is an assurance that the
g@gﬁﬁ&rﬂayama @fVﬂﬁ%mrﬂ“wiﬁiA%@ rogtored.
| Thers Aig a&sﬁ,ﬁamﬁ religious immgé%y.w%%@h deepens the
moral and ap&wikﬁa% &hx@g% 9£ the novel. Aunt Mazwell poses
z&%g qgeat&@m to Helen early in the ﬁiarg section when they
Qré discuusing ﬁ&i@ﬁ*ﬁ relationghlip with ﬁan@in@ﬁﬂﬁa “?uhat
fellowship hath 1ight with darkness; or he that believeth
with an infidel?’® (p. 139) Holen is thus assooleted with
light and the Huntingdon oircle with darkmess. Even Hunt~
ingdon, invﬁamﬁaxﬁﬁ@ hey with Lﬁﬁﬁ‘hﬁﬁﬁﬁﬁﬁﬁghi can says
"She 18 a deughter of earthi you sre an angel of heaven. .
o 5% {p. iﬁ?) ﬂ@&am‘&émmgua&iy velieves that Huntingdon
15 also light. When he rescues her from the desploable Mr.

Wilmot at & party, she commentss "I% was like turning

from some purgatorial fiend to an amgal of light, come to
announcte that the season of %axmea%'waﬁ past.” {p. 115) A4nd
%aﬁex; "He knows that he is my sun; but when he shoo
withhoid his ilght, he would have ny sky te bo all darke
ness. » « " (p. 182) But Hunbtingdon's soclial world very
soon turns into a world of aarkn&sﬁs l@h@ lucid, but half
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crazed Lowborough interrupts s dvinking bout with his mo-
roge obgervation: "Wellt 1% puzzles me dhiat you can find
to ba so merry about. What you sew in 1ife I don't knowee
I see amiy the blaskness %f darkness and e fearful looking
for of jJudgment end fiary &nﬁign&%&@n*“'gﬁy 152} Em@mff |
Huntingdon on hie desth bed can 4wsll Gﬁl3 §ﬂ>”$hé shroud,
the dark, lonely grave, snd all the horrors of corraps
tton,® {p. 358) Helen has‘xaaﬁgaizaa the darkness of his
1ife earlier and has been almost enveloped by i%. &he
eries: *I will vemewber the ocounsel of the inspired wrie
ter to him, 'that feareth the Lord and obeyeth the voice
2th in dariness and hath no light:
1t him trust in the name of éﬁa Lord, and etay upon his
Godi'™ (p. 259)

GChristman, the most Joyous of Christian holidays, has

of nis servant, that gitte

been for Helen a particular time of darkness. &he remembers
that she wedded Huntingdon at Christman, and when hsr baby
iz born at Christmag, she wishss it would die go that it
could be *transplanted to a fitter soil to ripen aund blow
beneath a brightér sun. + + »" {p. 189) Oniy after her
hushand®s death when she is free to love Gilbert Markham

is she able to plusk the Christmas rose and present it to
him as an emblem of her hearts *This ross is not so
fragrant ss a summer flower, but 1t has stood through hards-
ships none of them could bears the cold rain of winter has
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sufficed to nourish 1t, and its faint sun to warm i%; the
bleas winde have not dlanched 1t, or broken its stem, and
the keen frost has not blighted 1t.* (p. 387) |

The darkness and bleskness of the autumn evening
when Helen discovers Huntingdon wiﬁn Lady Lowborough is
relieved by tﬁ@ noon and stars, r@yr@a@ﬁt&&ﬁ Godts prege
ence: "I paw distinctly the pure moon shining on, and ths
light clouds skimming the clear, dark skyj and then I saw
the eternal stars twinkling down upon me; I knew thelr
God was mine, and he was strong to save and swift to hear.
' will never leave thee, nor forsale thee,' seemed whise
pered from thelr myriad orbs.* (p. 242)

Nature is thus seen to be not only a backdrop for
the action of the novel, but in the dellieste interplay
of action and imege,; 1t becomes an integral part of the
thematic structure of the novel,

In The Tenant of Wildfell Hall, Anne Bronte admirably

succeeds in accomplishing her purposew-that of telling the
truth as she seesg it. In doing $o, she harnesses all of
her artistic resources, intagrating themp and subordinsting
them to her central design. A= a novel with a purpose,
The Tenant of Wildfedl Hall is powerfuli as an excellent
example of mid-nineteenth sentury religlous f&a%ian,'it

is outstanding~~in conception, in design, and in execution.



CONCLUSION:
The Novels of Anne Brontd Are in the Mainstream
of the Early Nineteenth«Century Religlous Novel

ae first helf of the nineteenth century in Englend was
a period of religious confusion and controversy. The Church
of England itself was split into three separate parties,
and countless groups outside of the Churech were challenging
traditional beliefs. It waz a time when religious doubts
and questions asgsailed both the sensitive, reflective
thinker and the common man. Consequently, in the early
nineteenth century, religious literature began to permeate
every segment of the society, ranging all the way from the
simple moral traets which literally blanketed the country-
side to the very sophisticated treatises and apologies of
such men as Thomas Carlyle and John Henry Newman. In re=
sponge to the need and demand for a type of relliglous wri-
ting that could appeal to the middle-class reader, religlous
fiction, particularly in the form of the religious novel,
became very pepular,

The genre which we know as the religious novel, having
arisen out of the spiritual uncertainties and struggles of
a socliety and of individuals within it, was at once per-
sonal and universals that ig, although many of the tales
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recounted spiritusl problems and solutions experienced by an
individual writer, a pattern emerged which indicated that
many people were having simllar experisnces, The pattern
18 most olearly identified by Carlyle who has his autoblo-
graphisal here, Teufelsdrdekh, underge three stages in his
spiritual development: The Bverlasting No, The Centre of
Indifference, and The Everlasting Yea. A similar pattern
appears in many religlous novels of the period, including
the two typloal novels examined in Chapter One and in the
two novels of Arine Bronth.

Other major identifying oharacteristics of the re
ligious novel as & genre ares (1) the presence of an Obe
vious contrast between the sacred and the profane in which
the hero%s good quallties usually prevail by the Grace of
God, and the villailnous characters are irreverent and une
yielding to the will of God; (2) the view of 1ife whieh
stresges that earthly suffering and restraint are part of
the preparation for eternal 1life coupled with an emphasis
on death-bed scenes which vividly Lllastrate the results
of heaven-bound and hell-bound temporal lifetimes; (3) the
beliefl that man ig master of his own degtiny and has only
to follow his innate moral sense in order to ¥now and do
his duty; (4) the suthors® insistence that thelr motivation
for writing 18 always to slevate or reform the resder.
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The two typlcal early nineteenth-century religious
novels ohosen for comparison with the novels of Anne Bronte
are similar in thewme and pattern to her novels. The Ex-
“7r£¢y;e‘g§,;§§§, like Agnes Groy, is a thinly-veiled
spirltual autoblogrephy. The Helr of Redolyffe, like The

Tenant of wildfell Hell, is more sensational and foouses
on the problems of restraint of the natural appetites and
the socompanying spiritual struggles. Each of the four
novels elearly illustrates all of the previouslye-mentioned
characteristics of the religlous novel.

" Put Anne Bronte lived in a very different world from
that of Elizabeth Migsing 8¢well er Charioite Yonge or most
of the other religlous novelists of her tine., Anne was
surrounded by a copmunity traditlon and a family thet ex-
posed hey directly te many of the confliciing religious and
soclal currents of the early ninetsenth centuryi moreover,
she was in daily contact with two of the greatest literary
minds of the century in the persons of her sisters, Char-
ictie and BEmily. Anns's private world reflecised many of
the forces that worked upon her: the stern and ¢old evan-
gelicalien of Patrick Bronté and Aunt Branwell, the nabtural
romanticism of hexr bﬁi&vgé Emily, the practieal humanie
tarianisy of the business«like Charlotte, and the hopeleas
dissipation of the talented but frustrated Branwell.
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Anne's novels, though they are a@rﬁa&niy within the
genre of the religious novel, definitely surpass many others
of their kind., The differenses lie malnly in the manner
in which the artiat presents her material, Anne Brontd,
ag a result of ker owa very severes moral and spiritual
‘guffering, had attalned a personal vigion of God's love
and benevolence that pervaded and formed her work from
within. Thus, the structure of ecach of her novels is pro=-
clse and simple, ebrajlghtforward and c¢learly dominated by
her moral/spirditual purpose, Yet, her work is not dlind
propagandai she is painfully aware of the alternative to
a life devoted to God. The brutal, unspiritual qualities
of her ungedly characters are realistically end lucidly
portrayed. The superior skill which she d&gplays.in,atzw
dizing languasze, tone, lrony, humor, and imagery to comple=
ment and enhanee her thematlce design e evidence of her
total command of both the style amd the substancs of her
novels.

The novels of Anne Brontd deserve more attention than
thay have been given. Hex craftsmanship is excellent, and
her degign 1g complete, Critics whe would tend to slight
her work because of Lte obvious moral purpese fail to recog-

nize that ghe is writing within the genre of the religious
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novel with its inherent limitations; yet, her novels are
not only among the first of their kind, but alsc among the
best of the sarly nineteonthecentury religious novsls.
8he ig both innovative and masterfule-~a credit toe her
talented family and an influential forcc in the develop-
gent of the religious novel.
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