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CATALOGUE

Media Size in Inches
Color-Aid on C2ix 22
Color-Aid on 20 X 22
Color-Aid on
Color-Aid on
Color-Aid on
Color-Aid on
Color-Aid cn
Color-Aid on
Color-Aid on
Formica on Plexiglas
Formica on Plexiglas
Formica on Plexiglas
Formica 966 4O x 2l

Formica on Plexiglas 1968 36 x 48

None of the pieces in this thesis has a title. Height is followed

by width in the dimensional notations.
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Ine stiow on exnibit at weatnerspoon Gallery £

May ninth, 1960, presents tne body of this tnesis. The work

1to constructions, executed in Color-Aid opaper on a ground of neavy
wnite paper, and otners in Formica, mounted on Plexiglas or Formica.
is body of work was sxecuted during tne period from late February to
the end of April.

Previously, I nad concentrated on making sculpture in tihie round,

carving wood or deling clay. 1 tlie course o1 1 WworKk, I came U0
value clarity of organization over originality of form. Peraaps tais

in turn, more limited in moculation and movement, as tried to creat
learer, r 28I composit 1s. I realized that I was not intent on
exploring tue qualities of my materials, 1t rataoer tne rang I m

ts of sculpture that struck

1. scale and proportion.
2. manipulation of weight toward balance or stress.

3. subordination of tne oart to tne whole.

3 L. concrete connection of ocart to part.

In order to study these elements rigorously, I chose to anandon

temporarily the third dimension, and elected instead to use type of
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To my mind, tn vpe of construction dict

1e most obvious of asserting the individuality
a2 relationsnip between forms.
escilewed in nmy previous work, made
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a lady-like
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palette limited somewhat in

constructions, becauvse it was difficult to obtain

1sable colors. Possipbilities suggested o
Color=-Aid constiructions led
These were:
nt of compositions on both transparent

fields of color.

new dimensional qualities inherent in

vo

lack of experie

]

LlldT & Severe 10oru odenerlll

contrast reiniorces

Zrounas &ana




wiich introduced tne idea of Dbas
3. better possibilities for permanence.

There is & marked difference in the co

and Plexiglas constructions, from tnose don

ecause of an increased rigidity of material. n the latter, I tried
to maintain an atmosphere cf fluid interchange of forms and colors.
Tne Formica end Plexizlas constructions, on the otner hand, work toward
G ality of inevitability, which I now very fitting to my material.
All in all, I feel at ease with tais work. ts value tc me is
at sometning new tas opened un, from which I feel avle to extract a
variety of suggestions for future work, and to which I can reier back.




