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‘Winner of the Pulitzer Prize for composition in 1868, Czech
Karel Husa once s3id, “In my case and in my thinking. music has
mirrored the ile we live in...| think my music also marrors what is
happening today.” For Husa that life has consisted of studyng in Pars.
m‘gwwwml Mmmwummmmm
the Soviet Union. The spiritual
mumnwmﬂmhm - avenits of wrmok, uphaaval

mhm1mmcmm&wwmmmmw“m
aicohol, thanks in large part 1o his frst wife, Juanita Naima Grubb it
was during this painful process of recovery, unth Naima by his side, that
Coltrane aliegedly made a ceal with God, promising 1o devots his laient
10 Him. if he was able lo get through his current torment. A loveiy
ballad, "Nalma,” is perie and meditative,  perfact porirall of the
saxophonict. Coltrane.

Tonight's final saisction is Nat Adderiey's “Work Song.” from his
1960 aibum of the same tite White Adderey rimsel! was » rumpet

player, “Work Song” became a signatune by his.
beother, hard bop &0 saxophonist, Cannonball Adderiey. The
wh‘rmam‘ua American

mmma:m the
o ek striking the ground in thythm, an answer

Josaph Rufli is a student of Staniey Marris and Dr. Richard
Salonen. Tonight's recital is presemed in partial fulfiment of the
Bachelor of Music Performance degree, as well as in partial fulfilment
of thesis requirements for the Fulbright College of Arts and Scences
Hanors Program.

The University of Arkansas Department of Music
presents

Joseph Rulli

Saxophone

“Spirituality of the
Saxophone”

S. Michael Shuman, Piano
Connor Davis, Piano

Kate Knox, Bass

Grant Davis, Drums

Mark Kerby, Reciter

Steila Boyle Smith Concert Hall
April 8, 2013
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Program
Conoerto pour
Afto Saxcphone et Orchesire (1949)
i Andants el Alego
i Giration-Final: Allegro

Henri Tomasi (1901-1971)

Conceno for
Alta Saxophone and Wind Ensembie (1999) David Maslanka (b. 1943)
L interiude: Bright Window, Your Night is Full of Stars

S. Michae! Shuman, piano

Phosnix (Fushicho) (1988) Ryo Noda (b. 1948}

Mark Kerby, Rectier

INTERMISSION

Blegie et Rondeau {1960) Karel Husa (b. 1921}

S. Michae! Shuman, piang

Naima (1859) John Coltrane (1826-1967)
Work Song (1860) Nat Adderley (1831-2000)
Connor Davis, piano
Kate Knax, bass
Grant Davis, drums
Notes

Rich with controversy and allure, the history of the saxophone has
for the: and

asa symbol

of sexusiity. The sound of the instrument has long filed dance hafls, honky

tonks, and jazz dlubs since the earty 20™ oentury, eaming prohibitions on

s use and dectarations agains! its "camal” sound from Amarican censors

hniﬁﬂh.thhMM\“m:ﬂTﬂv.
uniaing much of the same stigma, as the oft-usec

the saxophone maintaing papsion

instrument by film composers fo introduce a

Composed in 1940 for the French saxophone Marcel Muie. Filed
with moments of : @nd sofemn infrospaction, the pece
refiects, like much of Tomasi's music, a question of existence:

smwmmmnnum- s notorious for weting some
dhmmmmhhmd—umm
mmm.mmuuwmthmmm
Londeix and the U S. with Fred L. Hemka, and won 8 SACEM compesition
prize n 1973, m,hmunwm.mum
themes of birth, death. and , all eas
mmwuumuummmwmdh
aredecessor Use of three extenced . for
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