View metadata, citation and similar papers at core.ac.uk brought to you by .{ CORE

provided by SHAREOK repository

UNIVERSITY OF CENTRAL OKLAHOMA
Edmond, Oklahoma
Dr. Joe C. Jackson College of Graduate Studies

T.S. Eliot: A Bibliography of T.S. Eliot Criticism, 1987-2013

A THESIS
SUBMITTED TO THE GRADUATE FACULTY
in partial fulfillment of the requirements
for the degree of

MASTER OF ARTS IN ENGLISH

By
Tandi J. Rowe
Edmond, Oklahoma

2015


https://core.ac.uk/display/344872069?utm_source=pdf&utm_medium=banner&utm_campaign=pdf-decoration-v1

T.S. Fliot: A Bibliography of TS, Lot Criticism, 1987-2013

A THSIS

APPROVFTI FOR THE DEPARTMENT OF ENGLISH

April 7. 2013

By :
J—
: A 0, A
Py Lo, 1h.1
_ g A2 LSRR
¥ V Comnittee Chairpensim

Cahuniftes Monher

|
A ~ / Z
Y, v

. ht = 3
Comwmities Momber



ACKNOWLEDGEMENTS

Dr. Kurt Hochenauer

Thank you for agreeing to chair this project. Without your support, feedback and
guidance this project would not exist. | appreciate your understanding and patience while
| worked to complete this thesis.

Dr. J. David Macey Jr.

Thank you for dedicating so much time and attention to this thesis. Your guidance and
suggestions have greatly improved this thesis. | appreciate your willingness to take the
time to guide me through the thesis writing process.

Sharon Rowe

| appreciate everything you do for our family. Thank you for taking the time to help
organize my research. Your willingness to help and constant encouragement helped me
complete this work. | am so lucky to be fortunate enough to have you for a mother-in-
law. Thank you for welcoming me to your family.

Kelso, Grant, and Ethan

| realize that time dedicated to the completion of this thesis resulted in time not dedicated
to you. | apologize for that. | hope I have taught you that finishing what you start is
important. Determination will carry you through any obstacle in life. An education is an
investment in yourself. You are worth the investment, so educate yourself at every
opportunity. Contrary to popular belief, hard work will not Kill you. Always strive to
achieve everything you can. | love you all more than you know and am proud to call you
my children.

Christopher

| promised you | would finish my thesis. Here it is. You are the reason | was able to
complete it. The fact that there is a final product is just as much your achievement as
mine. Thank you for keeping me on track. Thank you for watching our boys so | could
focus on my thesis. Your constant support and encouragement in everything | do makes
me believe | can accomplish anything. | am so fortunate to have such a loving and
supportive partner. | am grateful everyday that | found you. You are my everything. |
love you.

| did it Daddy, | did it.



ABSTRACT OF THESIS

AUTHOR:  Tandi J. Rowe

TITLE: T.S. Eliot: A Bibliography of T.S. Eliot Criticism, 1987-2013
DIRECTOR OF THESIS:  Dr. Kurt Hochenauer

PAGES: 174

This bibliography of scholarship related to the writer T.S. Eliot is arranged
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The research for this thesis was conducted primarily using EBSCO host and the
MLA International Bibliography, Academic Search Complete, and Humanities
International databases. Models for this bibliography include Sebastian Knowles and
Scott A. Leonard’s T.S. Eliot: Man and Poet, Volume 2: An Annotated Bibliography of a
Decade of T.S. Eliot Criticism, 1977-1986 and the bibliographies published in the T.S.
Eliot Society’s newsletter. Every citation in this bibliography was collected by the
author. This bibliography is arranged chronologically by year and alphabetically within
each year. Where available, annotations have been taken from the research database and
are enclosed in brackets ([ ]). Annotations that have been taken from the works
themselves are enclosed by asterisks. Annotations written by the author of this thesis
have no special characters to distinguish them from other annotations.

T.S. Eliot: A Short Biography

Thomas Stearns Eliot was born on September 26, 1888 in St. Louis, Missouri, to
Henry Ware and Charlotte Stearns Eliot. Henry Ware Eliot was the son of the Reverend
William Greenleaf Eliot. Reverend Eliot was originally from Boston, Massachusetts. He
relocated to St. Louis, Missouri in 1834. At the time, St. Louis was a frontier town with a
heavily Irish Catholic population. Reverend Eliot was a Unitarian minister and founded
the First Congregational (Unitarian) Church of St. Louis. He was dedicated to
encouraging academic as well as religious study. He founded two preparatory schools in
St. Louis: the Smith Academy for boys and the Mary Institute for girls. In 1857, he
founded Washington University and served as its President from 1871 until his death in
1887. Although he died before his grandson’s birth, Reverend Eliot was influential in his

grandson’s life. Reverend Eliot wanted his sons to follow his example and become



Unitarian ministers. Henry Ware Eliot resisted this pressure and went into business.
Henry first worked at Reed and Green Wholesale Grocers with a modicum of success.
He then became partners in Eliot and Larkin, a manufacturing chemist firm, where they
produced acetic acid. Unfortunately, this business was not successful and Henry was
forced to file bankruptcy. He was also forced to borrow heavily from his father. Despite
his false start, Henry Eliot eventually achieved success in 1874. He went to work at the
St. Louis Hydraulic-Press Brick Company. By the time of T.S. Eliot’s birth, he had risen
to the top of the company. When Charlotte Champ Stearns met Henry Ware Eliot, she
was employed as a teacher at the St. Louis Normal School. When her family went
bankrupt, she supported the family by teaching at the Mary Institute. Charlotte was a
dedicated wife and mother and involved herself in local reforms. Charlotte was involved
in social work through the Humanity Club of St. Louis. She was instrumental in the
creation of a separate house of detention for juveniles. She was a poet and writer and
encouraged her son to study and write poetry. She wrote and published a biography of
her father-in-law William Greenleaf Eliot in 1904. Lee Oser gives an interesting analysis
of the similarities between mother and son’s poetry in the text described in bibliography
entry 689.

Eliot was born later in his parents’ life-they were forty-five—and his siblings were
all substantially older than he was. Eliot was showered with female love and attention.
His only male sibling, Henry Ware Eliot, Jr., was nine years older than Eliot, and the two
shared a close bond. Henry, Jr. would be supportive of Eliot his entire life. All of this
female attention, coupled with health issues, led to Eliot being coddled and over-

protected. He was born with a congenital double hernia, which resulted in his being



forced to wear a corset-like truss from an early age. Charlotte feared his hernia would
rupture, so she would not allow him to engage in any roughhousing or sports. From an
early age, she encouraged Eliot to read and introduced him to Shakespeare and Poe.
From the ages of six to ten, Eliot attended Mr. Lockwood’s school. In 1898, Eliot began
attending the Smith Academy, a feeder school for Washington University, as a day
student. Eliot graduated from the Smith Academy in 1905 at the age of seventeen.
Before heading to Harvard in 1906, Eliot attended Milton Academy in Milton,
Massachusetts. In October 1906, Eliot enrolled in Harvard, and he began attending
classes in December. Eliot quickly found himself on academic probation for
unsatisfactory grades. He was removed from probation in early 1907. Eliot graduated
from Harvard in June 1910 with both a B.A. and a M.A in philosophy. While a student at
Harvard, Eliot was briefly the secretary of Harvard’s literary magazine, The Advocate.
Eliot finished his undergraduate work in three years and his graduate work in a year.
Following graduation from Harvard, Eliot spent a year at the Sorbonne in Paris.
While in Paris during the summer of 1911, he finished a version of “The Love Song of J.
Alfred Prufrock.” Nancy K. Gish offers a glimpse of Paris and Parisian culture during
1910-1911, when Eliot was in residence (#1597). Gish maintains the culture of Paris
influenced Eliot’s early poetry. In the fall of 1911, Eliot returned to Harvard to begin
work on a doctorate in philosophy. Eliot’s dissertation was titled Experience and the
Objects of Knowledge in the Philosophy of F.H. Bradley and was written between 1913
and 1916. Jewel Spears Brooker views Eliot’s dissertation as a revolt against dualism.
Brooker maintains that Eliot is attempting to explain and defend Bradley’s epistemology

(#265). In 1914, Eliot was awarded a fellowship to study at Merton College at Oxford



University. While studying at Oxford, he met Ezra Pound. In September of 1914, Eliot
showed “The Love Song of J. Alfred Prufrock™ to Pound, who encouraged Eliot to
remain in London. Pound became Eliot’s teacher and sponsor in the British literary
world. They became lifelong friends. Eliot remained in Oxford until June of 1915 and
then relocated to London.

1915 would prove to be a year of many changes for Eliot. “The Love Song of J.
Alfred Prufrock” was first published in Poetry on June 26, 1915. The poem is one of
Eliot’s most studied works. Grover Smith argues that “Prufrock” can be used as the key
to teaching all of Eliot’s poetry (#187). Studies of the poem have focused on sexuality
(#289), the meaning of J. Alfred Prufrock’s name (#478, #483), the identity of the
Lazarus to whom Eliot refers (#531), and the epigraph (#986) among other topics.
Critical assessments of “The Love Song of J. Alfred Prufrock” vary widely. Critics are
especially intrigued by Prufrock himself and have spent numerous hours contemplating
who might be the model for Prufrock. Some maintain that Prufrock is modeled after
Eliot’s friend Jean Verdenal. Others maintain that Prufrock is based on Chaucer’s Clerk
of Oxford. Prufrock has also been compared to Shakespeare’s Prince Hal. There is also
speculation that Eliot himself is the basis for Prufrock. Critics tend to evaluate “The
Love Song of J. Alfred Prufrock” in terms of the theme of marriage, the timid indecisive
character, the stream of consciousness delivery, and the aesthetic, non-religious texture of
the poem. For every critic who argues for these viewpoints, dozens more argue against
them.

“The Love Song of J. Alfred Prufrock™ falls into what is deemed Eliot’s early

poetry. Eliot criticism focuses on two periods: Eliot’s early works and Eliot’s later



works. Eliot’s conversion to the Church of England in 1927 separates the early works
from the later works. Critics tend to seek out religious imagery especially in his later
works. Religious imagery, however, is not found only in Eliot’s works following his
conversion. Critics have examined the use of Lazarus and John the Baptist in “The Love
Song of J. Alfred Prufrock.” Critics have compared Eliot’s Prufrock to Dante’s Guido da
Montefeltro. Analysis of Dante’s influence or presence in Eliot’s works is a common
theme among critics of Eliot’s work in general, not only of “The Love Song of J. Alfred
Prufrock”.

In the early spring of 1915, Eliot was introduced to Vivienne Haigh-Wood. She
was a governess for a family in Cambridge. She painted, danced ballet, acted in films,
wrote poetry and prose, and studied music. She had a vibrant personality and was daring,
impulsive, and intelligent. On June 26, 1915, T.S. Eliot and Vivienne Haigh-Wood were
married. Eliot completed his doctoral dissertation in 1916. Harvard declined to confer
his doctorate because he did not defend his dissertation in person. Eliot took a position in
the Colonial and Foreign Department at Lloyd’s Bank in 1917. With Pound’s help,
Eliot’s first collection of poems was published in 1917. Pound made the arrangements,
oversaw the publication, and helped with production costs. In 1919, Ara Vos Prec was
published. James Longenbach, in “Ara Vos Prec: Eliot’s Negotiation of Satire and
Suffering,” explores the sexual pain and the sin of lust found in the work (#375). “Mr.
Eliot’s Sunday Morning Service,” “Whispers of Immortality,” and “Sweeney Among the
Nightingales” were printed by the Hogarth Press in 1919. In 1920, The Sacred Wood was
published. John Xiros Cooper (#275) and Peter White (#1081) both examine The Sacred

Wood.



Throughout their marriage, Vivienne Eliot suffered from multiple health issues,
including a liver complaint, neuralgia, fainting, migraines, a swollen face, colitis,
rheumatism, pleurisy and a permanent spinal injury. She was addicted to medications.
Dealing with Vivienne’s health issues was stressful for Eliot. He attempted to care for
her to the best of his abilities. Her health issues, constant need for medical care, and
medications were a financial strain. Eliot was forced to beg his parents for money.
Henry did not approve of his son’s marriage but assisted his son financially. llIness,
coupled with the stress of his job and marriage, led Eliot to a nervous breakdown. He
took a leave of absence from Lloyd’s Bank and traveled to the Albemore Hotel in
Margate. He later went to a sanitarium in Lausanne, Switzerland, under the treatment of
Dr. Roger Vittoz. While recuperating at Margate and Lausanne, he completed The Waste
Land. He gave the final version to Pound, who cut The Waste Land in half after reading
it.

In 1922, Eliot created his own quarterly literary journal, The Criterion. Anthony
Domestico, in “Editing Modernism, Editing Theology,” traces the presence of Protestant
Neo-Orthodox theology in The Criterion (#1539). In October and November of 1922,
Eliot published The Waste Land in The Criterion in London and in The Dial in New
York. The Waste Land is by far Eliot’s most studied work. This bibliography includes
numerous essays examining The Waste Land. The fascination exerted by this work has
spanned decades and does not seem to be slowing. It is one of the most influential
literary works of the twentieth century, and the abundance of academic studies is not
surprising. Despite the breadth of study, The Waste Land continues to inspire new

interpretations and has inspired the largest amount of Eliot criticism. The Waste Land



lends itself to multiple forms of analysis. A favorite technique employed by critics is to
compare Eliot to other authors. Critics have examined The Waste Land looking for
Eliot’s similarities or allusions to Keats, F.H. Bradley, Hemingway, Homer, Virgil, Ovid,
Dante, the Bible, Shakespeare, Chaucer and Whitman, to name a few.

Eliot’s life at the time he wrote The Waste Land was one of great unhappiness and
stress. He was recovering from a nervous breakdown. The bleak tone and the obvious
despair apparent in the work have sparked critical analysis. Vivienne Eliot’s
contributions as editor, and to some extent inspiration, offer readers a new lens through
which to view The Waste Land. Psychological assessments of the poem attempt to
analyze Eliot the man by using The Waste Land as a key to decode the author. Eliot’s
nervous breakdown is commonly attributed to Vivienne’s health issues and demanding
personality. Critics have explored Eliot’s relationship with the female sex since “The
Love Song of J. Alfred Prufrock.” Gender studies of Eliot often maintain that he was a
misogynist. Gender studies of The Waste Land examine Eliot’s hatred of the feminine
and maintain that the work articulates the patriarchal voice of society and the attempt to
deny female power while maintaining patriarchal dominance.

Five years following the publication of The Waste Land, Eliot converted to the
Church of England. Criticism of Eliot often examines The Waste Land in relation of his
conversion. Eliot criticism also often focuses on cultural trends. Fierce debates have
been waged arguing whether or not Eliot was anti-Semitic. Critics are divided on the
answer. Anthony Julius’s book T.S. Eliot, Anti-Semitism and Literary Form argues that
Eliot’s works are anti-semitic and wounded Jewish sensibilities. Julius maintains that

Eliot’s poems demand literary analysis in relation to anti-Semitism. Julius suggests that



failure to acknowledge the anti-Semitism in Eliot’s poems is an insult to the Jewish
community. He insists that Eliot’s entire body of work is riddled with anti-Semitism
(#620). Bernard Bergonzi concedes Julius’s argument and acknowledges that anti-
Semitism is present in Eliot’s works. Bergonzi, however, maintains that Julius goes too
far in identifying anti-Semitism in Eliot’s works, and he maintains Julius identifies
instances of anti-Semitism that do not exist. Bergonzi asserts that only Eliot’s early
works, produced between 1917 and 1921, contain anti-Semitism. By 1922, all traces of
anti-Semitism are absent; none can be found In the Waste Land, Ash Wednesday, or Four
Quartets (#654).

Sexuality and Eliot’s own sexual orientation are also topics of critical review.
Suzanne W. Churchill’s Outing T.S. Eliot examines the fascination with Eliot’s sexuality.
Churchill is not overly concerned with discovering Eliot’s true sexuality. She maintains
that the overwhelming need to out Eliot hinders critical analysis of the homoerotic
currents found in Eliot’s writing. She maintains critics cannot ignore queer theory or
human sexuality in the critical analysis of Eliot’s work. Eliot’s works contain
psychological torment, self-doubt, and sexual confusion. They do not provide conclusive
evidence that Eliot was homosexual. They also do not prove that Eliot was not
homosexual. Churchill encourages critics to conduct homoerotic reading rather than
homosexual readings. The goal should be to acknowledge the presence of homoeroticism
without trying to pin down Eliot’s sexuality (#1166). Some critics rush to defend Eliot,
insisting he was not homosexual. Helen Vendler and Louis Menand insist that critical

analysis should not entertain the idea that Eliot was homosexual.



Eliot planned to leave Lloyd’s Bank before securing other employment. He was
not happy working at the bank, but was pressured by Vivienne to retain his position. If
he terminated his employment at Lloyd’s Bank, Vivienne would not receive a widow’s
stipend were anything to happen to Eliot. She was very insistent that he remain
employed by the bank. She threatened to commit suicide, so he abandoned his plans to
leave the bank. His sponsors provided him with funds to allow him more opportunity to
create poetry. His mother provided him with two hundred shares in his father’s brick
company. He also received a large inheritance from his father, whose will stated his
son’s inheritance would revert to the Eliot family after T.S. Eliot’s death. None of Eliot’s
siblings had this caveat placed on their inheritance. In 1925, Eliot left Lloyd’s Bank and
joined the Faber and Gwyer publishing firm. Poems 1909-1925, which included “The
Hollow Men,” was published by Faber and Gwyer. “The Hollow Men” has not received
as much critical attention as his other works, but Oliver Tearle provides an interesting
examination of the poem in which he makes comparisons to Hamlet (#1574).

Throughout his life, Eliot explored religion. In 1927, Eliot joined the Church of
England and, with Leonard Woolf as his sponsor, became a British citizen. Eliot
announced he was Anglo-Catholic in the preface to For Lancelot Andrewes. Critics have
been fascinated by the relationship between Eliot’s religious conversion and his work.
Following his conversion, critics began to view his earlier poems through a religious lens.
In 1929, Charlotte Stearns Eliot died. Ash Wednesday was published in 1930. Ash
Wednesday was the first major work following Eliot’s conversion to the Church of
England, and it concentrates on repentance and conversion. The poem attempts to

portray the changes a soul must undergo to achieve true penitence. Eliot was given an



opportunity to return to his alma mater of Harvard for the 1932-1933 academic year. His
lectures at Harvard were published as The Use of Poetry and the Use of Criticism in
1933. He returned to England in June of 1933 and began hiding from Vivienne. He
obtained a legal separation from Vivienne, but she was not agreeable to the separation.
He kept his address a secret and moved from place to place. She was determined,
however, and would visit Faber and Gwyer regularly, attempting to see him. In 1934,
After Strange Gods and The Rock: A Pageant Play were published. Eliot was
commissioned to write The Rock: A Pageant Play as part of a fundraiser to benefit the
Forty-Five Churches Fund, to build churches in the suburbs of London. Hazel Atkins
maintains that an attentive reading of The Rock is necessary to gain understanding of
Eliot’s post-conversion ideas (#1585). In 1935, Murder in the Cathedral premiered at
Canterbury Cathedral. Barry Spurr’s “Liturgical Anachronism in Murder in the
Cathedral” argues that Eliot’s religious affiliation has continually been misrepresented
(#816).

Vivienne continued to attempt to make contact with Eliot. Her use of opium,
alcohol mixtures for headaches, morphine in various forms, and ether became excessive.
In August of 1938, Vivienne was made a ward in Chancery at Northumberland House. In
1939, The Family Reunion was performed. Eliot and readers were both dissatisfied with
The Family Reunion. Linda Wyman explores the reasons for this dissatisfaction in
“Language as Plot in The Family Reunion” (#403). In 1940, East Coker was published.
Eliot’s first American ancestor Andrew Eliot emigrated to Massachusetts from the village
of East Coker, Somerset. In 1942, Four Quartets was published. Four Quartets has

received almost as much critical attention as The Waste Land and “The Love Song of J.
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Alfred Prufrock.” Four Quartets inspires criticism that examines the work for religious
or philosophical meaning. By the time of its publication, Eliot was firmly entrenched as
a member of the Church of England. Four Quartets was not intended to be four poems.
Joseph Schwartz maintains that the theme of Four Quartets is easy to identify. Schwartz
maintains that the theological content of Four Quartets can be explained by consulting
the Catechism of the Catholic Church. In Four Quartets Eliot rejects different definitions
of history and instead embraces the Christian theology of history (#858).

In 1947, Vivienne Eliot died at the mental hospital in Northumberland. Eliot
never visited her during her hospitalization. In 1948, Eliot was awarded the Nobel Prize
for Literature. In 1950, The Cocktail Party won the Tony Award for best play. Eliot
married Valerie Fletcher, his secretary, on January 10, 1957. Valerie was thirty-seven
years younger than Eliot. In 1960, Eliot retired from Faber and Gwyer. In the early
1960s, his health began to fail. He gave his last public lecture at the University of Leeds
in July of 1961. On January 4, 1965, Eliot died from emphysema at the age of seventy-
siX. He was cremated and his ashes were interred at St. Michael’s Church in East Coker,
England. Lyndall Gordon published T.S. Eliot: An Imperfect Life (#838) in 1999; this
work is the most comprehensive biography to date of Eliot. A thorough reading of
Gordon’s work will be helpful to anyone interested in the study of Eliot.

T.S. Eliot: Secondary Bibliographies

Eliot contributed to literature through poetry, prose, drama and, criticism. Earlier
bibliographies include Bradley Gunter’s The Merril Checklist of T.S. Eliot, which is a list
of primary and secondary works. Mildred Martin’s A Half Century of Eliot Criticism

chronologically arranges and annotates entries for approximately 2,700 English-language
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books and articles about Eliot published between 1919 and 1965. Beatrice Ricks’ T.S.
Eliot, A Bibliography of Secondary Works contains 4,319 entries of secondary sources.
The entries are arranged by genre, and the bibliography includes subdivisions for
individual works and general studies. Sebastian Knowles and Scott A. Leonard’s T.S.
Eliot: Man and Poet, Volume 2: An Annotated Bibliography of a Decade of T.S. Eliot
Criticism, 1977-1986 dovetails with Ricks’ work and includes additional selections
through 1989. Knowles and Leonard’s bibliography chronologically arranges 1,423
entries.

This thesis lists critical writings on Eliot published between January 1987 and
December 2013, effectively dovetailing with Knowles and Leonard’s 1992 bibliography.
Efforts have been made to annotate as many entries as possible. This bibliography
however, is by no means exhaustive, nor is it comprehensive. This bibliography contains
just a fraction, 1624 entries, of Eliot criticism produced between 1987 and 2013. This
bibliography does not include articles not written in English. This bibliography focuses
on books, book reviews, articles, and dissertations. Dissertations are not annotated.
Knowles and Leonard’s bibliography does not contain book reviews. Exclusion of book
reviews from a print publication is understandable. Book reviews are critiques of
critiques and could add unnecessary volume to a print bibliography. With the burgeoning
popularity of electronic publications, however, | see no need to exclude book reviews.

Thomas Stearns Eliot was a private individual in a public role. He was a man of
letters and as such, he not only wrote for publication, but also as a means to communicate
with family, friends and peers. Eliot discouraged the writing of biographies of himself.

Indeed, he discouraged all study of himself. He destroyed personal correspondence and

12



encouraged those to whom he wrote to destroy the correspondence they received from
him. Despite Eliot’s attempts to stem critical examinations of his life and works, Eliot
criticism continues to grow. In 2014, the first two volumes of an eight-volume Eliot
project began. In January of 2020, Princeton will open more than one thousand letters
between Emily Hale and T.S. Eliot to the public. These additions to current Eliot
criticism will keep Eliot criticism relevant and moving forward. This is an exciting time

to be an Eliot scholar, as critics add their input into the growing body of Eliot criticism.
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himself at four in the morning and not as a philosophical examination of time.

Kearns, Cleo McNelly. "Book Reviews." American Literature 64.3 (1992): 610.

[(Academic Search Complete)Reviews the book T.S. Eliot's Silent Voices, by
John T. Mayer]

Kearns, George, and Cleo McNelly Kearns. "Pound And Eliot." American Literary
Scholarship: An Annual (1992): 131-150.

Knowles, Sebastian D. G., and Scott A. Leonard. T.S. Eliot, Man and Poet. Orono,
Me.: National Poetry Foundation, University of Maine, 1992.

Kwan-Terry, John. "Time, History And The Problematic Of Truth: A Reading Of
'Four Quartets'.” The Fire and the Rose: New Essays on T.S. Eliot. By Vinod Sena
and Rajiva Verma. Delhi: Oxford UP, 1992. 160-79.

Ledbetter, James H. "Eliot's 'The Love Song Of J. Alfred Prufrock'." Explicator 51.1
(1992): 41-45.

Lee, Kwang-mi. "The Lotos Rose": T. S. Eliot's 'Four Quartets' And Eastern
Thought." Dissertation Abstracts International 53.4 (1992): 1166A.

Lentricchia, Frank. "My Kinsman, T. S. Eliot.” Raritan 11.4 (1992): 1.

[(Academic Search Complete)Discusses the works of poet T.S. Eliot. Author's
experiences in New York City, where he met and associated with Eliot; Family
history; Views on Eliot's literary works; Conscious effort to be different;
Description of literary philosophy; Preferences on different forms of art; Literary
style; Personal satisfaction with books and poetry.]

44



432.

433.

434.

435.

436.

437.

438.

4309.

440.

441.

442.

443.

444,

445,

Lewis, Ethan Eric. "Modernist Image: Imagist Technique In The Work Of Pound,
Eliot, And Williams." Dissertation Abstracts International 53.4 (1992): 1166A.

Loucks, James F. "Eliot's 'Four Quartets: Dry Salvages,' Second Movement."
Explicator 50.2 (1992): 100-103.

[(Academic Search Complete)Analyzes the meaning of “the ragged rock in the
restless waters' in the work of T.S. Eliot, titled Four Quartets: “Dry Salvages.”
Symbol influences meaning of entire second movement; Eliot's religious
conversion and Christian orthodoxy; Many discrepant readings warrant fresh
examination; Anterior meaning the permanence of the story of human suffering
amid the Heraclitean flux.]

Malamud, Randy. T. S. Eliot's Drama: A Research And Production Sourcebook.
Westport, CT: Greenwood, 1992.

Manganaro, Marc. Myth, Rhetoric, And The Voice Of Authority: A Critique Of
Frazer, Eliot, Frye, And Campbell. New Haven: Yale UP, 1992.

Manheim, Daniel Leonard. "The Antinomian Catholics: Henry Adams, Ralph
Adams Cram, And T. S. Eliot." Dissertation Abstracts International 52.11 (1992):
3929A.

Monroe, William F. "T. S. Eliots' Gnostic Impulse.” Literature & Theology: An
International Journal Of Theory, Criticism And Culture 6.2 (1992): 191-206.

Moody, A. D. "T. S. Eliot's Passage To India." The Fire and the Rose: New Essays
on T.S. Eliot. By Vinod Sena and Rajiva Verma. Delhi: Oxford UP, 1992. 25-43.

Mukherjee, Indrani. "Pope And Eliot: A Study Of Their Imagery.” Indian Journal
Of American Studies 22.1 (1992): 39-46.

Murphy, Paul. "A Study In The Suicide Of Selfhood: T. S. Eliot's 'The Death Of
Saint Narcissus'." Essays In Poetics: The Journal Of The British Neo-Formalist
Circle 17.2 (1992): 33-42.

Nagarajan, S. "T. S. Eliot On The Problem Of Belief In Poetry." The Fire and the
Rose: New Essays on T.S. Eliot. By Vinod Sena and Rajiva Verma. Delhi: Oxford
UP, 1992. 82-97.

Narita, Tatsushi. "Fact And Fiction In T. S. Eliot's 'The Man Who Was King'."
Notes And Queries 39.2 (1992): 191-192.

Niesen de Abrufia, Laura Elizabeth. The Refining Fire: Herakles And Other Heroes
InT. S. Eliot's Works. New York, NY: Peter Lang, 1992.

Richardson, J. A. Falling Towers: The Trojan Imagination In The Waste Land, The
Dunciad, And Speke, Parrot. Newark: U of Delaware P, 1992.

Robinson, Ken. "Putting Words To Wonders." Essays In Criticism 42.4 (1992): 299.

[(Humanities International Complete)Examines poetry that explores moments
outside the measure of time, moments of ecstasy. Nonrelational moments;
Wordsworth's lines celebrating a reaction to the sudden sight of an expanse of
daffodils; Keats' "Ode on a Grecian Urn'; John Donne's "The Good Morrow'; T.S.
Eliot's "Burnt Norton'; Ezra Pound's theory; More.]
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448.

449,

450.
451.

452.

453.

454,

455.

Satpathy, Sumanyu. "The Schiffs And T. S. Eliot: An Aspect Of A Literary
Friendship." Panjab University Research Bulletin (Arts) 23.1 (1992): 11-109.

Schuchard, Ronald. "Emory's Arrowsmith::Arrowsmith's Eliot." Arion 2.2-3 (1992):
274-281.

Sena, Vinod. "The Lotos And The Rose: 'The Bhagavad Gita' And T. S. Eliot's 'Four
Quartets'." The Fire and the Rose: New Essays on T. S. Eliot. Delhi: Oxford UP,
1992. 180-189.

Sena, Vinod, and Rajiva Verma. The Fire And The Rose: New Essays On T. S. Eliot.
Delhi: Oxford UP, 1992.

Singh, Sukhbir. "Eliot's 'The Waste Land"." Explicator 51.1 (1992): 45-47.

Smith, Grover. "The Provenance Of The Rattling Bones In The Waste Land." Yeats
Eliot Review: A Journal Of Criticism And Scholarship 11.4 (1992): 73-77.

Sprague, Claire. "Lessing's The Grass Is Singing, Retreat To Innocence, The Golden
Notebook, And Eliot's The Waste Land.." Explicator 50.3 (1992): 177.

Watson, Roderick. "Landscapes Of Mind And Work: Macdiarmid's Journey To The
Raised Beach And Beyond." Hugh MacDiarmid: Man and Poet. By Nancy K.
Gish. Orono, Me.: National Poetry Foundation, U of Maine, 1992. 231-51.

Wohlpart, A. James. "The Sacrament Of Penance In T.S. Eliot's "Journey Of The
Magi'." English Language Notes 30.1 (1992): 55.

Yang, Byung Hyun. "T. S. Eliot: Oriental Thought And Its Development-A Study
Of Poetry And Belief." Dissertation Abstracts International 52.11 (1992): 3945A.
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450.

460.

461.

462.
463.

464.

465.

466.

467.

468.

469.

470.

471.

472.

473.

1993

Arkins, Brian. "A Note On Goldsmith In Eliot's The Waste Land." Yeats Eliot
Review: A Journal Of Criticism And Scholarship 12.1 (1993): 31.

Asher, Kenneth. "T.S. Eliot And The New Criticism." Essays In Literature 20.2
(1993): 292-309.

Austin, William James. "The Fire And The Rose: The Deconstruction Of T. S.
Eliot.” Dissertation Abstracts International 54.6 (1993): 2156A.

Basu, Tapan Kumar, ed. T.S. Eliot: An Anthology of Recent Criticism. Dehli,
Pencraft International, 1993.

---."T. S. Eliot: In His Time And In Ours." T. S. Eliot: An Anthology of Recent
Criticism. 7-25. Delhi: Pencraft, 1993.

---. ""Of Derby Day And The Music Of Elgar': An Essay On The Cultural Politics Of
T. S. Eliot." T.S. Eliot: An Anthology of Recent Criticism. By Tapan Kumar Basu.
Delhi: Pencraft International, 1993. 226-34.

Berry, S.L. T.S. Eliot. Mankato[Minn.], Creative Education, 1993.

Brooker, Jewel Spears. "From The Waste Land To Four Quartets: Evolution Of A
Method." Words in Time: New Essays on Eliot's Four Quartets. By Edward Lobb.
Ann Arbor: U of Michigan P, 1993. 84-106.

---. "Substitutes For Christianity In The Poetry Of T. S. Eliot” T.S. Eliot: An
Anthology of Recent Criticism. By Tapan Kumar Basu. Delhi: Pencraft
International, 1993. 140-155.

Bush, Ronald. "Nathaniel Hawthorne And T. S. Eliot's American Connection.” T.S.
Eliot: An Anthology of Recent Criticism. By Tapan Kumar Basu. Delhi: Pencraft
International, 1993. 216-25.

Carpenter, Peter. "Taking Liberties: Eliot's Donne." Critical Survey 5.3 (1993): 278-
288.

Chandran, K. Narayana. "The Jig Of Forslin And 'East Coker" lii: An Addendum To
A Source.” Notes And Queries 40 (238).4 (1993): 502-503.

---. "Little Gidding' V: An Allusion To Vaughan's 'On Sir Thomas Bodley's
Library"." Notes And Queries 40 (238).4 (1993): 500.

Childs, Donald J. "Etherised Upon A Table: T.S. Eliot's Dissertation And Its
Metaphorical Operations.” Journal Of Modern Literature 18.4 (1993): 381.

---. "Risking Enchantment: The Middle Way Between Mysticism And Pragmatism
In Four Quartets.” Words in Time: New Essays on Eliot's Four Quartets. By
Edward Lobb. Ann Arbor: U of Michigan P, 1993. 107-30.

Cooper, John Xiros. "Music As Symbol And Structure In Pound's Pisan Cantos And
Eliot's Four Quartets.” Ezra Pound and Europe. By Richard Taylor and Claus
Melchior. Amsterdam: Rodopi, 1993. 177-89.

Examines the music and Ezra Pound’s Pisan Cantos and discusses T.S. Eliot’s
Four Quartets as a contrast.

Davis, James G. "Homage, T. S. Eliot And The Wasteland.” New Letters 59.3
(1993): 74.

Donoghue, Denis. "On 'Burnt Norton'." Words in Time: New Essays on Eliot's Four
Quartets. By Edward Lobb. Ann Arbor: U of Michigan P, 1993. 1-19.
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474. ---. "On 'Gerontion"” T.S. Eliot: An Anthology of Recent Criticism. By Tapan Kumar
Basu. Delhi: Pencraft International, 1993. 55-67.

475. Fleissner, R[obert]. F[erdinand]. "Case Of The Missing Lens: The Canonical
Backdrop In The Cocktail Party.” Baker Street Journal 43.3 (1993): 156-159.

476. --- "Is The "You' In 'Prufrock’ A Ficelle?." Notes On Contemporary Literature 23.3
(1993): 9-10.

477. ---."On An Echo Of Chamisso In Eliot's "'The Hollow Men'." Germanic Notes And
Reviews 24.2 (1993): 61-62.

478. --- "Prufrock-Shmufrock? An Appendage To J. Alfred's Nomenclature.” Names: A
Journal Of Onomastics 41.1 (1993): 15-22.

*Is Prufrock’s name a mere will-o’-the-wisp? Several lengthy studies of its
meaning, etymologically and onomastically (or connotatively), have raised a
number of issues concerning what Eliot had in mind, consciously or
unconsciously. These have, to some extent, overlapped, and so a study bringing
them together is in order. Each segment of the full name deserves careful study
again, including the ambiguous initial, the resonant middle name, and the
Germanic surname.*

479. Frank, Armin Paul. "Ghosts From The What Might Have Been: T. S. Eliot's Plays
Of Anti-Naturalistic Analysis." T.S. Eliot: An Anthology of Recent Criticism. By
Tapan Kumar Basu. Delhi: Pencraft International, 1993. 162-76.

480. Fuchs, Miriam. "Djuna Barnes And T. S. Eliot: Authority, Resistance, And
Acquiescence." Tulsa Studies In Women's Literature 12.2 (1993): 289-313.

481. Gallup, Donald. "Note 539. T. S. Eliot, Emily Hale, And The Letters Of Baron
Friedrich VVon Hugel." The Book Collector 42.1 (1993): 126-129.

482. Gordon, Lyndall. "The American Eliot And 'The Dry Salvages'Words in Time: New
Essays on Eliot's Four Quartets. By Edward Lobb. Ann Arbor: U of Michigan P,
1993. 38-51.

483. Grimaud, Michel. "Whither Literary Onomastics? 'Prufrock’ Revisited." Names: A
Journal Of Onomastics 41.1 (1993): 5-14.

*The dominant literary onomastic tradition has been to search for hidden
symbolic meaning of the names. We place this tradition within a broader and,
potentially, more fruitful dual perspective: that of general onomastics and that of
contemporary literary theory. As an example, my own (1977) reading of the
name “Prufrock’ is integrated into what [ now see as a more significant and
pervasive use of naming in T.S. Eliot’s poem. Other approaches are discussed
briefly and are accompanied by a list of annotated references.*

484. Gross, Mary Jean, and Dalton Gross. "T. S. Eliot's Versatile Countess: Observations
On Two Additional References In The Epigraph To 'Burbank With A Baedeker:
Bleistein With A Cigar'." English Language Notes 31.2 (1993): 56-59.

485. Habib, M.A.R. ""Bergson Resartus' And T.S. Eliot's Manuscript." Journal Of The
History Of Ideas 54.2 (1993): 255.
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487.

488.

489.

490.

491.

492.

493.

494,

495.

496.

497.

498.

499.

500.

501.

Jeffreys, Mark. ""Melange Adultere De Tout' And T.S. Eliot's Quest For Identity,
Belonging, And The Transcendence.." Journal Of Modern Literature 18.4 (1993):
395.

Maintains that to fully attempt what Eliot is attempting in his criticism the
elements of self-reference and the displaced autobiography must be considered.

Johnson, Carol Siri. "The Oedipal Eliot; Or, The Waste Land, A Complex
Complex.” Journal Of Evolutionary Psychology 14.3-4 (1993): 172-181.

Kaiser, Jo Ellen Green. "Fashioning An Instrument Of Power: Pound, Eliot, H. D.
And The Institutionalization Of Literary Studies.” Dissertation Abstracts
International 54.6 (1993): 2145A.

Kearns, Cleo McNelly. "Negative Theology And Literary Discourse In Four
Quartets: A Derridean Reading."” Words in Time: New Essays on Eliot's Four
Quartets. By Edward Lobb. Ann Arbor: U of Michigan P, 1993. 131-57.

Kearns, George, and Cleo McNelly Kearns. "Pound And Eliot." American Literary
Scholarship: An Annual (1993): 101-112.

Leavell, Linda. "Eliot's Ritual Method: Ash Wednesday." T.S. Eliot: An Anthology
of Recent Criticism. By Tapan Kumar Basu. Delhi: Pencraft International, 1993.
110-17.

Levenson, Michael. "The End Of Tradition And The Beginning Of History.” Words
in Time: New Essays on Eliot's Four Quartets. By Edward Lobb. Ann Arbor: U of
Michigan P, 1993. 158-78.

Litz, A. Walton. "Repetition And Order In The Wartime Quartets.” Words in Time:
New Essays on Eliot's Four Quartets. By Edward Lobb. Ann Arbor: U of
Michigan P, 1993. 179-88.

Loucks, James F. "Another Link Between Eliot And Tennyson: A 'Shard' From In
Memoriam In The Waste Land.” Yeats Eliot Review: A Journal Of Criticism And
Scholarship 12.1 (1993): 24-26.

Loucks, James F. "Pater And Carlyle In Eliot's 'Little Gidding'." Notes And Queries
40 (238).4 (1993): 500-502.

Manganaro, Marc. "Dissociation In 'Dead Land'": The Primitive Mind In The Early
Poetry Of T. S. Eliot." T.S. Eliot: An Anthology of Recent Criticism. By Tapan
Kumar Basu. Delhi: Pencraft International, 1993. 26-40.

Manganiello, Dominic. "Literature, Science, And Dogma: T. S. Eliot And I. A.
Richards On Dante." Christianity And Literature 43.1 (1993): 59-73.

Martz, Louis L. "Origins Of Form In Four Quartets.” Words in Time: New Essays on
Eliot's Four Quartets. By Edward Lobb. Ann Arbor: U of Michigan P, 1993. 189-
204.

Meyer, Kinreth, and Rachel Salmon. " The Poetry Of Conversion As Language Act:
Gerard Manley Hopkins And T. S. Eliot."” Gerard Manley Hopkins and Critical
Discourse. By Eugene Hollahan. New York: AMS, 1993. 233-61.

Monteiro, George. "The (Black) Cock In Eliot's Waste Land." Yeats Eliot Review: A
Journal Of Criticism And Scholarship 12.1 (1993): 21-23.

Moody, A. D. "Bel Esprit And The Malatesta Cantos: A Post-Waste Land
Conjunction Of Pound And Eliot."" Ezra Pound and Europe. By Richard Taylor
and Claus Melchior. Amsterdam: Rodopi, 1993. 79-91.

49



502.

503.

504.

505.

506.

507.

508.

509.

510.

511.

512.

513.

514.

515.

516.

Nadel, Alan. "Replacing The Waste Land: James Merrill's Quest For Transcendent
Authority." College Literature 20.2 (1993): 154-176.

Pritchard, William H. "T. S. Eliot." The Columbia History of American Poetry. By
Jay Parini and Brett Candlish. Millier. New York: Columbia UP, 1993. 319-42.

Raubicheck, Walter. "Jacques Maritain, T.S. Eliot, And The Romantics."
Renascence 46.1 (1993): 71-79.

Ravindran, V. "Mr. J. Alfred Prufrock And Mr. Yakov Petrovich Golyadkin: An
Uncanny Kinship." In-Between: Essays And Studies In Literary Criticism 2.2
(1993): 157-165.

Richardson, J. A. "The Ending Of The Waste Land.” Notes And Queries 40 (238).1
(1993): 66-67.

Roberts, F. X. "A Source For T. S. Eliot's Use Of 'Elsewhere’ In 'East Coker"." ANQ:
A Quarterly Journal Of Short Articles, Notes, And Reviews 6.1 (1993): 24-25.
Roth, Sabine. "Eliot Comforted: The Yeatsian Presence In Four Quartets." Journal

Of Modern Literature 18.4 (1993): 411.

Schuchard, Ronald. ™If I Think, Again, Of This Place': Eliot, Herbert And The Way
To 'Little Gidding'." Words in Time: New Essays on Eliot's Four Quartets. By
Edward Lobb. Ann Arbor: U of Michigan P, 1993. 52-83.

Sell, Roger D. "The Difficult Style Of The Waste Land: A Literary-Pragmatic
Perspective On Modernist Poetry." Twentieth-century Poetry: From Text to
Context. By Peter Verdonk. London: Routledge, 1993. 134-58.

Sena, Vinod. "T. S. Eliot, W. B. Yeats, And Tradition'." T.S. Eliot: An Anthology of
Recent Criticism. By Tapan Kumar Basu. Delhi: Pencraft International, 1993.
209-15.

Sinha, Nandita. "Eliot's 'Prufrock’ And The Absurd.” The Aligarh Journal Of
English Studies 15.1-2 (1993): 87-92.

Surette, Leon. The Birth Of Modernism: Ezra Pound, T. S. Eliot, W. B. Yeats, And
The Occult. Montreal: McGill-Queen's UP, 1993.

Timmerman, John H. "Lancelot Andrewes And T. S. Eliot: The Making Of
Histories." American Benedictine Review 44.1 (1993): 76-98.

Zubizarreta, John. "Eliot's 'Gerontion' And Frost's 'An Old Man's Winter Night':
Counterparts Of Modernism." Robert Frost Review (1993): 62-69.

---."T. S. Eliot And D. H. Lawrence: The Relationship And Influence.” English
Language Notes 31.1 (1993): 61.
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518.

519.

520.

521.

522.

523.

524,

525.

526.

527.

528.

1994

Al-Ghalith, Asad. "T.S. Eliot's Poetry: Intimations Of Wordsworth's Romantic
Concerns." Midwest Quarterly 36.1 (1994): 42-51.

Altieri, Charles. "Eliot's Impact On Twentieth-Century Anglo-American
Poetry."The Cambridge Companion to T.S. Eliot. By Anthony David. Moody.
Cambridge: Cambridge UP, 1994. 189-2009.

Ardis, Ann L. "Reading 'As A Modernist'/Denaturalizing Modernist Reading
Protocols: Wyndham Lewis's Tarr." Rereading Modernism: New Directions in
Feminist Criticism. By Lisa Rado. New York: Garland Pub., 1994. 373-90.

Asher, Kenneth George. T.S. Eliot and Ideology. Cambridge, New York, Cambridge
University Press, 1994,

Badenhausen, Richard. "Doing Different VVoices: Three Approaches To T. S. Eliot."”
Review 16.(1994): 63-77.

Reviews the books 7.S. Eliot’s Drama: A Research and Production Sourcebook
by Randy Malamud, The English Eliot: Design, Language, and Landscape in
Four Quartets by Steve Ellis, and T.S. Eliot and The Heritage of Africa: The
Magus and the Moor as Metaphor by Robert F. Fleissner.

Bergonzi, Bernard. "Eliot's Cities.” T.S. Eliot at the Turn of the Century. By
Marianne Thormahlen. Lund, Sweden: Lund UP, 1994, 59-76.

---. "Eliot's Standing And Eliot Studies: Diagnoses And Prospects."" T.S. Eliot at the
Turn of the Century. By Marianne Thormahlen. Lund: Lund UP, 1994, 215-32.

*A panel discussion held at Lund on 17 September 1993, before an audience
consisting of Scandinavian academics, Lund students and members of the general
public. Participants: Bernard Bergonzi, Lois A. Cuddy, Barbara Everett, Rudolf
Germer, M. Teresa Gilber-Maceda, Nancy D. Hargrove, Stephen Medcalf, A .
David Moody, Kristian Smidt, and Marianne Thormahlen. *

Bezel, Nail. "Pursuit And Pattern In T.S. Eliot's Criticism." English Studies 75.1
(1994): 62.

Attempts to document the inconsistencies in T.S. Eliot’s career as a critic of
poetry, criticism, and tradition. Explores and traces Eliot’s criticism to discover
patterns.

Blythe, Hal, and Charlie Sweet. "Eliot's 'The Love Song Of J. Alfred Prufrock’.”
Explicator 52.3 (1994): 170.

Brooker, Jewel Spears. "Eliot, Descartes, And The Language Of Poetry: A Review
Essay." South Atlantic Review 59.4 (1994): 107-113.

---. "Eliot Studies: A Review And A Select Booklist." The Cambridge Companion
to T.S. Eliot. By Anthony David. Moody. Cambridge: Cambridge UP, 1994. 236-
46.

---. Mastery And Escape: T. S. Eliot And The Dialectic Of Modernism. Amherst: U
of Massachusetts P, 1994.
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529.

530.

531.

532.

533.

534.

535.

536.

537.

538.

539.

540.

541.

542.

543.

544,

Collection of essays written by Brooker between 1979 and 1991. All essays were
previously published.

---. "Transcendence And Return: T. S. Eliot And The Dialectic Of Modernism."
South Atlantic Review 59.2 (1994): 53-74.

---. "T. S. Eliot's Clark Lectures: Crisis And Decay In European Literature.” Eigo
Seinen/Rising Generation 140.9 (1994): 459-462.

Campo, Carlos. "Identifying The 'Lazarus' In Eliot's The Love Song Of J. Alfred
Prufrock.” English Language Notes 32.1 (1994): 66-70.

Chandran, K. Narayana. "'In Memory Only ...": Allusions To T. S. Eliot's Poetry In
Donald Barthelme's Great Days." Studia Anglica Posnaniensia: An International
Review Of English Studies 29.(1994): 173-178.

---. "Using Reading Frames: An Example From The Waste Land." Journal Of
English And Foreign Languages 13-14.(1994): 102-116.

Childs, Donald. "T. S. Eliot's American Dissent/Descent." Cohension and Dissent in
America. 77-94. Albany: State U of New York P, 1994.

Chinitz, David. "Jazz And Jazz Discourse In Modernist Poetry: T. S. Eliot And
Langston Hughes." Dissertation Abstracts International 54.7 (1994): 2572A.

Coyle, Michael, and Laura Cowan. "Pound And Eliot." American Literary
Scholarship: An Annual (1994): 127-147.

Cuddy, Lois A. "Making A Space In Time: T. S. Eliot, Evolution, And The Four
Quartets.” T.S. Eliot at the Turn of the Century. By Marianne Thormahlen. Lund,
Sweden: Lund UP, 1994. 77-90.

Daniel, Clay. "T. S. Eliot's 'A Cooking Egg"." Notes And Queries 41 (239).3 (1994):
374.

[(Academic Search Complete)A critique is presented of the poem "A Cooking
Egg" by T. S. Eliot, focusing on the influence on Eliot of the poem
"Excommunication, Denounced on January 30, 1850 by Walter Savage Landor]

David Spurr, et al. "Eliot, Joyce, Lévy-Bruhl." PMLA: Publications Of The Modern
Language Association Of America 109.5 (1994): 1033-1035.

Davidson, Harriet. "Improper Desire: Reading The Waste Land.” The Cambridge
Companion to T.S. Eliot. By Anthony David. Moody. Cambridge: Cambridge UP,
1994. 121-31.

Day, Gary. "Past And Present: T. S. Eliot's 'Tradition And The Individual Talent"."
Southern Humanities Review 28.1 (1994): 17-26.

Dilworth, Thomas. "T.S. Eliot And David Jones." Sewanee Review 102.1 (1994):
70.

Douglass, Paul. "T.S Eliot and American Philosophy: The Harvard Years By Manju
Jain." Philosophy & Literature 18.1 (1994): 179-180.

Evans, Dansby. "Chaucer And Eliot: The Poetics Of Pilgrimage.” Medieval
Perspectives 9.(1994): 41-47.

[(Humanities International Complete) An essay is presented on the affinities
between narrative techniques of English poets T. S. Eliot and Geoffrey Chaucer,
their characterization and their use of source material. It examines the authenticity
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545.

546.

o47.

548.

549.

550.

551.

552.

553.

554.

555.

of Eliot's poem The Waste Land, which was considered as a modern spiritual
quest, and the reference to the notion regarding the deity of love. It reveals the
similarities between the poems The Waste Land and The Canterbury Tales
including the thematic and structural use of medieval pilgrimage.]

Everett, Barbara. "'"How Unpleasant To Meet Mr. Eliot"." T.S. Eliot at the Turn of the
Century. By Marianne Thormahlen. Lund, Sweden: Lund UP, 1994. 162-80.

Fleissner, Robert F. "Eliot's "Journey Of The Magi' And Black Identity.” English
Language Notes 32.2 (1994): 65.

[(MLA International Bibliography) A critique is presented of the poem "Journey
of the Magi" by American poet T. S. Eliot, focusing on African American
influences on Eliot's work. Eliot's conversion to Christianity, his portrayal of the
relationship between ethnicity and religion, and influences on the poem from
playwright William Shakespeare are discussed]

Germer, Rudolf. "T. S. Eliot's Religious Development.” T.S. Eliot at the Turn of the
Century. By Marianne Thormahlen. Lund, Sweden: Lund UP, 1994. 91-104.

Gibbons, Thomas. ""The Waste Land' In The Light Of The 'Cross-Correspondence’
Scripts Of The Society For Psychical Research." Yeats Eliot Review: A Journal Of
Criticism And Scholarship 13.1-2 (1994): 7-16.

Gilbert-Merceda, M. Teresa. "T. S. Eliot On Women; Women In T. S. Eliot." T.S.
Eliot at the Turn of the Century. By Marianne Thormahlen. Lund, Sweden: Lund
UP, 1994. 105-19.

Grove, Robin. "Pereira And After: The Cures Of Eliot's Theater." The Cambridge
Companion to T.S. Eliot. By Anthony David. Moody. Cambridge: Cambridge UP,
1994. 158-75.

Hayman, Bruch. "How Old Is Prufrock? Does He Want To Get Married?." College
Language Association Journal 38.1 (1994): 59-68.

Attempts to answer the questions posed in the article’s title: How old is J. Alfred
Prufrock? Does Prufrock want to get married? Before attempting to answer these
questions the author posits and explores the question, what difference does it
make?

Kappel, Andrew J. "Presenting Miss Moore, Modernist: T.S. Eliot's Edition Of
Marianne Moore's Selected Poems."” Journal Of Modern Literature 19.1 (1994):
129.

Kearns, Cleo McNelly. "Religion, Literature, And Society In The Work Of T. S.
Eliot." The Cambridge Companion to T.S. Eliot. By Anthony David. Moody.
Cambridge: Cambridge UP, 1994, 77-93.
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Tertz, And The Surreal Quest For Pravda.”" Modes of the Fantastic: Selected
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Birnbaum, Milton. "The Aging Process: A Literary Perspective.” World and 1 10.3
(March. 1995: 426-439.

Bottum, J. "What T. S. Eliot Almost Believed.” First Things: A Monthly Journal Of
Religion & Public Life 55 (1995): 25-30.

[(Humanities International Complete) Examines the private spiritual life of U.S.
poet T. S. Eliot. His late use of Christian spirituality to fill the void of modern
times; His attitude toward death; Argument that his poetry is not about faith's wait
for God but about the hollow man's wait for faith.]

Bradshaw, David. "Eleven Reviews By T.S. Eliot, Hitherto Unnoted, From The
Times Literary Supplement: A Conspectus.” Notes & Queries 42.2 (1995): 212.
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deliberately addressed a North Atlantic 'mandarinate’ fearful of social
disintegration during the politically turbulent 1930s. Almost immediately
following publication, Four Quartets was accorded canonic status as a work that
promised a personal harmony divorced from the disharmonies of the emerging
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and T. S. Eliot in "Bantams in Pine Woods" as both an aggressive threat and a
triumphant call. It represented black agency and autonomy and the helplessness of
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enticing wildness they recognized within themselves. The three poems were
written during 1910-29, the crucial period which saw the construction of modern
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Fleissner, Robert F. "Book Reviews." American Literature 67.3 (1995): 598.
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Kaiser, Jo Ellen Green. "Displaced Modernism: Millay And The Triumph Of
Sentimentality.” Millay at 100: A Critical Reappraisal. By Diane P. Freedman.
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Levin, Richard. "Eliot's Stuck Flowers." Anq 8.4 (1995): 34.

Loucks, James F. "Eliot's Ash-Wednesday, 1." Anq 8.2 (1995): 27.

---. "Eliot's '‘Burbank With A Baedeker: Bleistein With A Cigar." ANQ: A Quarterly
Journal Of Short Articles, Notes, And Reviews 8.1 (1995): 22-27.

Martindale, Charles. "Ruins Of Rome: T. S. Eliot And The Presence Of The Past.”
Arion 3.2-3 (1995): 102-140.

Attempts to find Ancient Rome in The Waste Land by examining fragments and
ruins found in the poem.

Marx, Leo. "Mr. Eliot, Mr. Trilling, And Huckleberry Finn." Adventures of
Huckleberry Finn: A Case Study in Critical Controversy. By Mark Twain, Gerald
Graff, and James Phelan. Boston: Bedford of St. Martin's, 1995. 290-305.

McCormack, Mary. "The Women Of Robinson Jeffers And T. S. Eliot: Mythical
Parallels In 'Give Your Heart To The Hawks' And The Family Reunion."Robinson
Jeffers and a Galaxy of Writers: Essays in Honor of William H. Nolte. By
William H. Nolte and William B. Thesing. Columbia, SC: U of South Carolina,
1995. 135-45.

Montgomery, Marion. "T.S. Eliot Circa 1930: The Recovery Of Permanent Things."
Modern Age 37.3 (1995): 214.

[(Humanities International Complete) Discusses writer T.S. Eliot's views on
understanding poetry during the 1930s. Eliot's opinion on the need to know the
author in order to understand poetry; Change in Eliot's regard for Percy Bysshe
Shelley's poetry; Need for similarity of the intellectual limits of poet and reader in
order to understand poetry; Influence of maturity and age to reader's response to

poetry.]

Morrison, Paul. The Poetics of Fascism: Ezra Pound, T.S. Eliot, Paul de Man. New
York: Oxford UP, 1995.
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Examines Eliot’s works, both poetry and prose. Focuses on the interactions
among Modernism, fascism, and post-structuralism in relation to the politics and
poetics found within the works.

Newstrom, Scott L. "Saying 'Goonight' To 'Lost' Ladies: An Inter-Textual
Interpretation Of Allusions To Hamlet's Ophelia In Cather's A Lost Lady And
Eliot's 'The Waste Land'." Willa Cather Pioneer Memorial Newsletter 39.2-3
(1995): 33-37

Palatella, John. "But If It Ends The Start Is Begun: Spring And All, Americanism,
And Postwar Apocalypse.” William Carlos Williams Review 21.1 (1995): 1-21.

Partenheimer, David. "Methane Emissions." The Mcneese Review 34.(1995): 1-12.

Peirce, Carol. "A Fellowship In Time: Durrell, Eliot, And The Quest For The
Grail." Lawrence Durrell: Comprehending the Whole. By Julius Rowan Raper,
Melody L. Enscore, and Paige Matthey. Bynum. Columbia: U of Missouri, 1995.
70-81.

Phillips, Caroline. Religious Quests in the Poetry of T.S. Eliot. Lewiston: Edwin
Mellen, 1995.

Piette, Adam. "Eliot's Breakdown And Dr. Vittoz." English Language Notes 33.1
(1995): 35.

Details Eliot’s breakdown in 1921 and his treatment by Dr. Roger Vittoz.

Robinson, Richard David. "T. S. Eliot's Apprehensions Of Incarnation, 1927-1930:
Four 'Ariels’ And 'Ash-Wednesday'." Dissertation Abstracts International 8.3
(1995): 947A.

Roeffaers, Hugo. "Through The Unknown, Remembered Gate." Sense and
Transcendence: Essays in Honour of Herman Servotte. By Herman Servotte and
Ortwin De Graef. Leuven, Belgium: Leuven UP, 1995. 49-57.

Argues that Eliot confronts the limits of rational thinking in relation to
understanding human experience and poetic thinking.

Satpathy, Sumanyu. "An Allusion To Stevenson In The Waste Land." Papers On
Language And Literature: A Journal For Scholars And Critics Of Language And
Literature 31.3 (1995): 286-290.

---. "Eliot And J.W.N. Sullivan." Notes & Queries 42.2 (1995): 216.

[(MLA International Bibliography) Discusses the relationship between T.S. Eliot
and J.W.N. Sullivan, author of the article "The Waste Land,' praised by Eliot in
the Times Literary Supplement.]

Scott, Robert lan. "The Waste Land Eliot Didn't Write." TLS 08 Dec. 1995: 14.

[(Humanities International Complete) Opinion. Clarifies the notion that literary
writer T.S. Eliot wrote the poem The Waste Land. Similarity of poem to Madison
Cawein; Admission of Eliot of having read the poem.]

Sena, Vinod. "The Success-And Failure-Of T. S. Eliot's Modern Plays." Literature
East and West. New Delhi: Allied, 1995. 82-91.
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Singh, Sukhbir. "Shakespeare's "Dolphin’ In Eliot's Drawing Room: The Waste.."
English Language Notes 33.2 (1995): 59.

Smidt, Kristian. "T.S. Eliot's Criticism Of Modern Prose Fiction." English Studies
76.1 (1995): 64.

Examines T.S. Eliot’s criticism of nineteenth-century fiction.

Smith, Stan. "Unreal Cities And Numinous Maps: T. S. Eliot And W. H. Auden As
Observers Of Central Europe.” Images of Central Europe in Travelogues and
Fiction by North American Writers. By Waldemar Zacharasiewicz. Tiibingen:
Stauffenburg, 1995. 167-81.

Spurr, David. Conflicts In Consciousness: T. S. Eliot's Poetry And Criticism.
Urbana: U of Illinois P, 1995.

Surtees, Gordon. "Texts In Conflict: An Ontological Reading Of Eliot's The Family
Reunion." Durham University Journal 87 (56).1 (1995): 121-128.

Taylor, Joan Stoddard. "Reaching The Stillness: The Poetic Dramas Of T. S. Eliot
And Harold Pinter." Dissertation Abstracts International 56.6 (1995): 2233A.

Torrens, James S. "Book Reviews." America 172.14 (1995): 29.

[(Academic Search Complete) Reviews the book Mastery and Escape: T.S. Eliot
and the Dialectic of Modernism, by Jewel Spears Brooker.]

Tratner, Michael. Modernism and Mass Politics: Joyce, Woolf, Eliot, Yeats.
Stanford: Stanford UP, 1995.

Verbeeck, Ludo, and Ortwin de Graef. "Vision Or Voice? A Study In
Counterpoint." Sense and Transcendence: Essays in Honour of Herman Servotte.
By Herman Servotte and Ortwin De Graef. Leuven, Belgium: Leuven UP, 1995,
31-47.

Wanlass, Susan. "An Easy Commerce: Specific Similarities Between The Writings
Of T. S. Eliot And F. Scott Fitzgerald." English Language Notes 32.3 (1995): 58-
69.

Wilson, Eric. "On The Way To The Still Point: Eliot's Four Quartets And Martin
Heidegger." Yeats Eliot Review: A Journal Of Criticism And Scholarship 13.3-4
(1995): 56-62.

Wolosky, Shira. Language Mysticism: The Negative Way of Language in Eliot,
Beckett, and Celan. Stanford: Stanford UP, 1995.
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1996

Bergonzi, Bernard. “Eliot, Julius And The Jews."” PN Review 23.2 [112] (1996): 51-
55.

Boaz, John K., and Mildred M. Boaz. "T. S. Eliot On A CD-ROM: A Narrative Of
The Production Of A CD." Computers And The Humanities 30.2 (1996): 131-138.

[(MLA International Bibliography) The authors developed a CD-ROM for use in
the classroom, the computer lab, the library, or the personal computers of students
and faculty. The subject of the CD is an interart study of music, art, and literature,
specifically T. S. Eliot's The Waste Land. The authors trace their process of
formulating the idea and conceptualizing the project. They also detail the initial
stages of the project, including the time-intensive efforts of getting permissions
for the materials. For the technology portion, they describe how the components
were digitized, integrated, and tested. Finally, they discuss how they
manufactured and marketed the product, closing with some evaluative comments]

Bradshaw, David. "T.S. Eliot and the Major." TLS 05 July 1996: 14.

[(Humanities International Bibliography) Opinion. Focuses on literary anti-
Semitism in T.S. Eliot's works. Sources of Eliot's anti-Semitism; Eliot's
relationship with Major Douglas]

Brooker, Jewel Spears. "Eliot In The Dock." South Atlantic Review 61.4 (1996):
107-114.

Byfield, Ted, and Virginia Byfield. "In T.S. Eliot's delightful portrayal, each
marriage has a unique purpose.” Alberta Report / Newsmagazine 19 Feb. 1996:
37.

Chandran, K. Narayana. "'An Age Of Prudence’: An Allusion To Pope's 'Epistle To
A Lady' In The Waste Land." Yeats Eliot Review: A Journal Of Criticism And
Scholarship 14.1 (1996): 44.

---."T. S. Eliot And Ambrose Bierce: Another Source For The Witty Rhyme In'A
Cooking Egg'." Notes And Queries 43 (241).1 (1996): 59.

Chandran, Narayana. "If That Is What Krishna (Really) Meant: 'The Dry Salvages
11" And The Commentaries.” Rivista Di Letterature Moderne E Comparate 49.3
(1996): 357-361.

Cheyette, Bryan. "The Enemy Within." New Statesman 125.4291 (1996): 44.

Clement, Susan. "All Aboard For Natchez, Cairo And St. Louis: The Source Of A
Draft Heading Of T. S. Eliot's Ash Wednesday I." Notes And Queries 43 (241).1
(1996): 57-59

Cook, Cornelia. "The Hidden Apocalypse: T. S. Eliot's Early Work." Literature &
Theology 10.1 (1996): 68-80.

*Moving from T.S. Eliot’s early poems to his later work does not represent a shift
from atheistic to religious poetry, but from one scriptural model to another. In
The Waste Land there is a painful absence of vision, a desire for a hidden
apocalypse, a spiritual dimension which is conspicuous by its absence. The
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language is characteristically apocalyptic, but withheld, allowed to wither in a
desert of unknowing. *

Donoghue, Denis. "Eliot's "Marina” And Closure.” Hudson Review 49.3 (1996):
367-388.

Douglas, Lawrence, and Alexander George. "T. S. Eliot's Peripatetic Apostrophe.™
North American Review 281.3 (1996): 41-45.

DuPlessis, Rachel. "Circumscriptions: Assimilating T. S. Eliot's Sweeneys." People
of the Book: Thirty Scholars Reflect on Their Jewish Identity. By Jeffrey Rubin-
Dorsky and Shelley Fisher. Fishkin. Madison, WI: U of Wisconsin, 1996. 135-52.

Ellis, Steve. "From Metaphor to Metonymy: T.S. Eliot (1888-1965)." Modernism in
Poetry: Motivation, Structures and Limits. By Rainer Emig. London: Longman,
1996. 61-87.

Ellmann, Maud. "The Imaginary Jew: T. S. Eliot." Between "race" and Culture:
Representations of "the Jew" in English and American Literature. By Bryan
Cheyette. Stanford, CA: Stanford UP, 1996. 84-101.

Fleissner, R. F. "Declawing The Ape: Portraits Of A Lady & Prufrock.” Yeats Eliot
Review 14.1 (1996): 23-33.

Franks, Jill. "Confessions Of Sin & Love: Guido Da Montefeltro's Relevance To J.
Alfred Prufrock.” Yeats Eliot Review: A Journal Of Criticism And Scholarship
14.2 (1996): 20-25.

*Eliot chose a Dantean epigraph for his modern-day love song for a variety of
reasons, we may presume: the classical reference to an infernal situation gave
depth and authority to Prufrock’s modern psychological dilemma; Eliot loved
medieval Italian and Dante’s use of it to express complexities in simple language
(18); and Guido da Montefeltro, the speaker in the eprigraph, is similar to
Prufrock. The comparison of Montefeltro and Prufrock is significant because,
while their characters and circumstances are radically different, their need for
confession and their reluctance to perform it are similar. Both Guido da
Monetefeltro and Prufrock desire the freedom that confession provides, but are
not willing to give up the power of their silence. While their desire to tell the
truth is strong, their desire that it remain unknown to others is stronger. Both are
hypocrites, pretending to be what they are not. And both reveal a deep guilt by
desiring to hide the truth about themselves. We can speculate that Eliot chose
Guido da Montefeltro both for his similarity to Prufrock and for the irony
provided by his fundamental difference: Montefeltro is expectionally bold, while
Prufrock is a coward. Montefeltro informs “The Love Song” by both his
Prufrock-like reluctance to speak and his un-Prufrock-like boldness.*

672. Glover, Michael. "Just A Smack At Fenton." New Statesman 125.4305 (1996): 12.
673. Greenberg, David. "Cruelty.” New Republic 214.16 (1996): 11.
674. Gross, John. "Was T.S. Eliot A Scoundrel?.” Commentary 102.5 (1996): 26.

675.
676.

Haffenden, John. "What the life leaves out.” TLS 23 Feb. 1996: 14.
Harwell, Thomas Meade. Porter & Eliot: 'Flowering Judas' & 'Burbank-
Bleistein'/Two Essays In Interpretation. Lewiston, NY: Mellen, 1996.
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Helmling, Steven. "Eliot's Metaphysical Bind." Sewanee Review 104.2 (1996): xxiv-
XXVI.
Hitchens, Christopher. "How Unpleasant to Meet Mr. Eliot."” Nation 263.5 (1996): 8.

[(MLA International Bibliography) In this article the author presents information
about T.S. Eliot, a British poet and critic, born in the U.S. The author says that
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Britain. To generalize: with various brands of materialist criticism on the
ascendant, the emphasis is on context, biography, and, as has become usual,
politics and ideology; on the other hand, a counter-vailing interest in myth and the
occult suggests the emergence of new, less materialistic approaches. An
important new volume of Pound’s correspondence and an updated Eliot biography
have appeared; both of them present newly available material. Alec Marsh is
responsible for the Pound section, Ben Lockerd for the Eliot. *

Mayer, Sylvia. "Assessments Of The Urban Experience: Toni Morrison's Jazz And
T. S. Eliot's The Waste Land." Connotations: A Journal For Critical Debate 8.3
(1998): 343-356.

Miller Jr., James E. "T.S. Eliot's "Uranian Muse": The Verdenal Letters." Anq 11.4
(1998): 4.

Miller, Chris. "Diamants Elus: The Romantic Agony And The Politics Of The Waste
Land." PN Review 25.2 [124] (1998): 50-56.

Mittal, C. R. "The Love Song Of J. Alfred Prufrock: A Reappraisal.” Central
Institute Of English And Foreign Languages Bulletin 9.2 (1998): 35-48.

Oser, Lee. T.S. Eliot And American Poetry. Columbia, MO: U of Missouri P, 1998.

Ricks, Christopher. "Eliot's Sources And 'A Cumulative Plausibility' (Austin
Dobson, John Ford, Kipling, Norman Cameron)." ANQ: A Quarterly Journal Of
Short Articles, Notes, And Reviews 11.3 (1998): 4-11.

Saunders, Max. "Ford, Eliot, Joyce, And The Problems Of Literary
Biography."Writing the Lives of Writers. By Warwick Gould and Thomas F.
Staley. Basingstoke, Hampshire: Macmillan, 1998. 150-72.

Sicari, Stephen. "In Dante's Memory: Pound's Modernist Allegory.” Dante e Pound.
Ravenna, Italy: Longo, 1998. 147-157.

Singh, Sukhbir. "Some More Echoes Of My Past In The Waste Land, II: Lines 111-
38; I1I: Line 252." ANQ: A Quarterly Journal Of Short Articles, Notes, And
Reviews 11.1 (1998): 27-31.

Smith, Grover. "T. S. Eliot And The Fragmented Selves: From 'Suppressed
Complex' To Sweeney Agonistes.” Philological Quarterly 77.4 (1998): 417-437.

Smith, Paul. "From The Waste Land To The Garden With The Elliots.” Ernest
Hemingway: Seven Decades of Criticism. By Linda Wagner-Martin. East
Lansing: Michigan State UP, 1998. 21-28.

*Written in the cruelest month of 1924, Hemingway’s cruelest short story, “Mr.
and Mrs. Elliot,” has long embarrassed many critics into silence, while others,
shuddering with distaste, have dismissed it as an incomprehensibly aggressive
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assault on a comparatively inoffensive target—the very minor expatriate poet
Chard Powers Smith. Here, for the first time, critic Paul Smith provides
compelling textual, biographical, and literary reasons to believe that this story is
far more complex and well worth a second look. Smith argues persuasively that
in “Mr. and Mrs. Elliot” Hemmingway, as was his wont, was attempting to
combat the powerful literary influence of T.S. Eliot with sexual and artistic
insults, with a satirical punch below the belt. Smith’s essay views the story as a
sophisticated satire not only of the Chard Powers Smiths and the Tom Eliots, but
of social and literary pretentions of well-heeled expatriates. It further underscores
“Mr. and Mrs. Elliot’s” significance as Hemmingway’s earliest exploration of the
torturous relationship between an artist’s sexual and creative impulses, and as an
almost uncanny prediction of the sexual triangle that would destroy the author’s
first marriage and echo in the despairing pages of his posthumously published
novel, The Garden of Eden. *

815. Smith, Stan. "Mystical Estates And Legal Fictions: Modernism's Apostolic
Successions." Paternity and Fatherhood: Myths and Realities. By Lieve Spaas
and Trista Selous. Houndmills, Basingstoke, Hampshire: Macmillan, 1998. 259-
73.

816. Spurr, Barry. "Liturgical Anachronism In Murder In The Cathedral.” Yeats Eliot
Review: A Journal Of Criticism And Scholarship 15.3 (1998): 2-7.

*T.S. Eliot’s religious affiliation is repeatedly misrepresented. Biographers and
literary critics habitually refer, for example, to the poet’s ‘conversion’ in 1927.
No such event took place then, or at any other time. Eliot was baptized and
confirmed in the Church of England, in that year, but the progression towards his
formal, sacramental commitment had begun at least a decade before. And so far
from a rupture with his past, occurring in 1927, the following years reveal
continuities (personally and poetically) with the earlier Eliot, even as his ideas
and attitudes in that period were ameliorated by ‘hints and guesses’ of redemption
(‘“The Dry Salvages’, V). In the matter of conversion, at least, Eliot’s life and
artistry indicate the same scepticism expressed by his grandfather, the Unitarian
William Greenleaf Eliot, who derided the sudden character-changing event ‘by
which the sinner of yesterday is the saint of today.’*

817. Thompson, David M. "Making No Portraits: T.S. Eliot, Mimesis And The Politics..”
Comparative Literature 50.1 (1998): 32.

818. Torrens, James S. "T. S. Eliot: Mystic, Son, And Lover." Christianity & Literature
48.1 (1998): 121-123.

819. ---. "T. S. Eliot And The Use Of Memory." Christianity & Literature 47.2 (1998):
243-245.

[(Humanties International Complete) Reviews the book T. S. Eliot and the Use of
Memory, by Grover Smith.]

820. [This entry has already appeared, in the “1997” section.]Tucker, Shawn R.
"Amédée Ozenfant's Purist Paintings And T. S. Eliot's 'The Waste Land' As
Modernist And Avant-Garde Responses To World War One." Dissertation
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Abstracts International, Section A: The Humanities And Social Sciences 58.12
(1998): 4480.

821. Vendler, Helen. "T.S. Eliot. (Cover Story)." Time 151.22 (1998): 111.

822. Whitworth, Michael. "'Sweet Thames' And The Waste Land's Allusions.” Essays In
Criticism: A Quarterly Journal Of Literary Criticism 48.1 (1998): 35-58.

823. Young, Howard T. "Broken Images: Eliot, Lorca, Neruda And The Discontinuity Of
Modernism." Exemplaria: Revista De Literatura Comparada/Journal Of
Comparative Literature 2.1 (1998): 1-14.
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824.

825.

826.

827.

828.

829.

830.

831.

832.

833.

834.

835.

836.

837.
838.

1999

Airaudi, Jesse T. "Finding The Stairs Lit: Contemporary Architecture's Return To
Tradition And The Relevance Of The Waste Land At The Fin De Millénaire."”
Yeats Eliot Review: A Journal Of Criticism And Scholarship 16.2 (1999): 2-17.

Booth, Allyson. "Sir Ernest Shackleton, Easter Sunday & The Unquiet Dead In T. S.
Eliot's Waste Land."” Yeats Eliot Review: A Journal Of Criticism And Scholarship
16.2 (1999): 28-33.

Brodey, Inger Sigrun. "Not What We Read But How: Where T. S. Eliot Meets
Clifford Geertz." Mosaic: A Journal For The Interdisciplinary Study Of
Literature 32.2 (1999): 75-90.

Cervo, Nathan A. "Eliot's The Love Song Of J. Alfred Prufrock."” Explicator 57.4
(1999): 227.

Chinitz, David. "T.S. Eliot's Blue Verses And Their Sources In The Folk Tradition."
Journal Of Modern Literature 23.2 (1999): 329.

Coyle, Michael. "The European Radio Broadcasts Of T. S. Eliot." Miscelanea: A
Journal Of English And American Studies 20.(1999): 341-353.

Davis, David A. "T. S. Eliot And Pyre Of Youth: The Fugitive Poetry Of Robert
Penn Warren." Southern Literary Journal 32.1 (1999): 69.

Dilworth, Thomas. "The Names Of 'Sosostris' And '‘May' In The Waste Land.” Yeats
Eliot Review: A Journal Of Criticism And Scholarship 16.1 (1999): 40-41.

Donoghue, Denis. "Teaching Literature: The Force Of Form." New Literary History
30.1 (1999): 5.

Everett, Barbara. "Quick, Said The Bird, Find Them." TLS 5033 (1999): 12.

[(Humanities International Complete) Examines the significance of T.S. Eliot's
book of poetry called Four Quartets. Acceptance of a symbolism of both the four
elements and the four seasons; Success and popularity of the poem The Waste
Land; Quality of randomness in human experience in the Four Quartets.]

Fleissner, R.F. "T.S. Eliot And Anti-Semitism." Contemporary Review 275.1607
(1999): 310.

[(Academic Search Complete) Disproves that writer T.S. Eliot is anti-Semitic.
Instances in his writings that earned anti-Semitic charges; Attempts to rehabilitate
Eliot from charges of anti-Semitism]

Fuchs, Miriam. "The Triadic Association Of Emily Holmes Coleman, T.S. Eliot
And Djuna Barnes." Ang 12.4 (1999): 28.

Gilbert, Sandra M. "'Rats' Alley': The Great War, Modernism, And The
(Anti)Pastoral Elegy.” New Literary History: A Journal Of Theory And
Interpretation 30.1 (1999): 179-201.

Gordon, Lyndall. T.S. Eliot: An Imperfect Life. New York: Norton, 1999.

Habib, M. A. R. The Early T. S. Eliot And Western Philosophy. Cambridge,
England: Cambridge UP, 1999
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840.

841.

842.

843.

844.

845.

846.

[(Humanities International Complete) M.A.R. Habib's book offers a
comprehensive study of Eliot's philosophical writings and attempts to assess their
impact on both his early poetry through The Waste Land and the central concepts
of his literary criticism. Habib presents the first scholarly analysis of Eliot's
difficult unpublished papers on Kant and Bergson and establishes the nature of
Eliot's connections with major figures in the Western philosophical tradition,
including Plato, Aristotle, Locke, Hume, Hegel, Schopenhauer, Nietzsche,
Bradley and Russell. The Early T.S. Eliot and Western Philosophy attempts to
unravel the complex notions of irony underlying Eliot's poetry, arguing that these
originate in his philosophical thinking and achieve persistent expression in his
early aesthetics. This book offers close readings of Eliot's major poems and
critical essays, shedding valuable light on his views on language, tradition,
impersonality and emotion, and situating these in a broad aesthetic and
philosophical context.]

Harmon, William, and Sara Johnston. "The Eliot Channel: Highlights & Samples."
Yeats Eliot Review: A Journal Of Criticism And Scholarship 16.2 (1999): 40-47.

*Probably the second most famous employment of “wasteland” by an American
fell on May 9. 1961, when Newton N. Minow, new chairman of the Federal
Communications Commission, called television “a vast wasteland.” The
metaphor stuck: in 1995, Minow and Craig L. LaMay published Abandoned in the
Wasteland: Children, Television, and the First Amendment, which sits on the
library shelf near Ronald A. Cass’s Revolution of the Wasteland: Value and
Diversity in Television (1981).*

Kimball, Roger. "A Craving For Reality: T. S. Eliot Today." New Criterion 18.2
(1999): 18-26.

Kramer, Kenneth P 1999, 'A New Type of Intellectual: Contemplative Withdrawal
and Four Quartets', Religion And Literature, 31. 3 (1999): 43-75.

Layman, Shawn. "An Unwholy Man In An Unwholy Land: Fragmentation In T. S.
Eliot's 'The Love Song Of J. Alfred Prufrock’." Publications Of The Mississippi
Philological Association (1999): 22-27.

Levenson, Michael. "Does The Waste Land Have A Politics?.”
Modernism/Modernity 6.3 (1999): 1-13.

MacKethan, Lucinda H. "The Waste Land Women Of The Wave." Southern
Mothers: Fact and Fictions in Southern Women's Writing. By Nagueyalti Warren
and Sally Wolff. Baton Rouge: Louisiana State UP, 1999. 111-23.

Mallinson, Jane. "™Sure In Language Strange": John And Tom And Fanny And
Emily." Victorian Keats and Romantic Carlyle: The Fusions and Confusions of
Literary Periods. By C. C. Barfoot. Amsterdam: Rodopi, 1999. 95-101.

Marsh, Alec, and Ben Lockerd. "Pound And Eliot." American Literary Scholarship:
An Annual (1999): 155-186.

*Reviewing the last crop of criticism published in the 20th century puts us in a
retrospective mood. The major work this year on both Ezra Pound and T.S. Eliot
can be construed as a backward glance, seeming not only to take stock of our
poets but of the dark and troubled century of which they were so integral a part.
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847.

848.

849.

850.

851.

852.

853.

854.

855.

856.

The infusion of the political everywhere, in the poets, their poetry, and our
criticism, is striking, though no longer surprising; the politicization of the
aesthetic now seems more the thing than Walter Benjamin’s more familiar
formula, “the aestheticization of the political.” In such a mood, postmodern
theory seems almost traditional, and the revolutionary hopes of modernism both
belated and premature; the true nature of the republic of letters as lived by these
poets and as pondered by critics seems as urgent and as intractable a critical goal
as ever. *

McWhirter, David. "Woolf, Eliot, And The Elizabethans: The Politics Of Modernist
Nostalgia." Virginia Woolf: Reading the Renaissance. By Sally Greene. Athens:
Ohio UP, 1999. 245-66.

Moreland, Richard C. Learning From Difference: Teaching Morrison, Twain,
Ellison, And Eliot. Columbus, OH: Ohio State UP, 1999.

Attempts to model a way of reading multicultural American literature that can be
used to teach. Differs from current models by not defining a canonical tradition
of American Literature.

Parkes, Adam. "Ezra Pound: Poet As Censor.” Centennial Review 43.2 (1999): 259-
288.

Pollard, Charles William. "Cosmopolitan Modernism: T. S. Eliot, Kamau
Brathwaite And Derek Walcott.” Dissertation Abstracts International, Section A:
The Humanities And Social Sciences 60.5 (1999): 1569.

Pop, Liliana. "A Reading Of 'The Love Song Of J. Alfred Prufrock'." B. A. S.:
British And American Studies/Revista De Studii Britanice Si Americane 4.1
(1999): 34-40.

Rainey, Lawrence. "The Cultural Economy Of Modernism.” The Cambridge
Companion to Modernism. By Michael H. Levenson. Cambridge, U.K.:
Cambridge UP, 1999. 33-69.

Richardson, John. "After The Imagination Of Our Own Hearts: Biblical Prophecy
And The Waste Land." English: The Journal Of The English Association 48.192
(1999): 187-198.

Rodgers-Webb, Angelic. "Diving For Pearls: Using The Tarot As Subtext In The
Waste Land." Yeats Eliot Review: A Journal Of Criticism And Scholarship 16.2
(1999): 18-27.

Schaum, Melita. "Just Looking': Class, Desire, And The Consuming Vision In T.S.
Eliot's 'In The Department Store.".” Journal Of Modern Literature 23.2 (1999):
335.

Schuchard, Ronald. Eliot's Dark Angel: Intersections Of Life And Art. New York,
NY: Oxford UP, 1999.

Focuses on the beginning and end of Eliot’s creative and critical career. The
chapters are arranged by events significant to Eliot’s career. Chapters presented
in this book have been previously published. They have been revised and
expanded for this publication.
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857. Schwartz, Joseph. "The Theology Of History In T. S. Eliot's Four Quartets.” Logos:
A Journal Of Catholic Thought And Culture 2.1 (1999): 31-47.

858. Selby, Nick. T. S. Eliot: 'The Waste Land'. New York, NY: Columbia UP, 1999.

859. Sloane, Patricia. "Pun & Games: A New Approach To Five Early Poems By T. S.
Eliot." Yeats Eliot Review: A Journal Of Criticism And Scholarship 16.1 (1999):
2-20.

*Eliot’s sources are legendary. His early poems include many quotations from
works by other authors. Only The Waste Land has actual notes, and the greater
number of borrowings are uncited. Many were immediately recognized, and Eliot
called attention to others. Early charges of plagiarism faded with the recognition
that Eliot’s poems are largely innovative collages of quotations and adapted
quotations. The question was what to do, if anything, about the literary works
from which the borrowings were taken. Or there was a question about whether
this was a question. The prevailing view, set forth in its most quotable form by
Hugh Kenner, is that the source works are essentially peripheral. Eliot’s poems
can be appreciated without reading, or re-reading, Homer, Virgil, Ovid, Dante,
The Bible, the Elizabethan playwrights, the Metaphysical poets, et al. *

860. Smith, lan. "No Return To Piety."” TLS 5021 (1999): 21.

861. Spencer, Michael D. "Mysticism In T.S. Eliot's Four Quartets." Studies In
Spirituality 9.(1999): 230-266.

862. Stankovics, Denise J., et al. "Book Reviews: Arts & Humanities." Library Journal
124.12 (1999): 89-91.

[(Academic Search Complete) Reviews the book T. S. Eliot: An Imperfect Life, by
Lyndall Gordon.]

863. Stevens, Michael Roger. "T. S. Eliot's Neo-Medievalism And The 'Criterion’ Years."
Dissertation Abstracts International, Section A: The Humanities And Social
Sciences 60.4 (1999): 1127.

864. Ward, Jean. "A 'Polish' Eliot." Review Of National Literatures And World Report
(1999): 74-97.
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866.

867.

868.

869.

870.

871.

872.

873.

874.

875.

876.

2000

Bagchee, Shyamal. "The American 'Landscapes’ Poems: Eliot In The 1930S." Yeats
Eliot Review: A Journal Of Criticism And Scholarship 16.4 (2000): 2-10.

*As a student of the poetry of the past, now concluded century, I think that it does
us much good to get back periodically to a sense of the ‘postmodern’ that allows
us a literary-historical viewpoint from where the supposed anteriority of literary
Modernism can still be acknowledge as a plausible presence. The habit of some
vocal postmodern critics has been to regard all theoretical conceptualizing, in fact
all utterance, as coercive. This is, indeed, sad, because such an assumption
prevents us from confronting and understanding the often necessary slipperiness
of poetry—especially poetry written after the Romantic period—a slip-sliding we
appreciate, even as we experience it, and often find bracing as well. The poetry of
the “high” Modernist period, including that of T.S. Eliot, is not an exception.
However, Eliot’s name does not figure prominently or frequently in contemporary
discussions of the “postmodern” indeterminacy. Perhaps that is not an altogether
regrettable oversight.*

Barndollar, David. "Movements In Time: Four Quartets And The Late String
Quartets Of Beethoven." T.S. Eliot's Orchestra: Critical Essays on Poetry and
Music. By John Xiros Cooper. New York: Garland Pub., 2000. 179-94.

Brann, Conrad Max Benedict. "Group Identity Or Nigerian Onomastics: A Didactic
Poem, Courtesy Of T.S. Eliot." Ethnos: Journal Of Anthropology 65.1 (2000):
137.

Bratcher, James T. "The Reference To 'Stetson' In The Waste Land." Notes And
Queries 47 (245).3 (2000): 338-339.

Bush, Ronald. "A Response To William Arrowsmith's Eliot.” Literary Imagination
2.2 (2000): 171-181.

Cavallaro, Daniela. "A Song For Virgil: Dantean References In Eliot's 'A Song For
Simeon'." Journal Of Modern Literature 24.2 (2000): 349-352.

Chandran, K. Narayana. "T. S. Eliot's Recall Of W. E. Henley: East Coker 111 And
'‘Ballade Of Dead Actors'.” Notes And Queries 47 (245).3 (2000): 339.

Chinitz, David. "A Jazz-Banjorine, Not A Lute: Eliot And Popular Music Before
The Waste Land.” T.S. Eliot's Orchestra: Critical Essays on Poetry and Music.
By John Xiros Cooper. New York: Garland Pub., 2000. 3-24.

Cole, Merrill Grant. "The Erotics Of Masculine Demise: Homosexual Sacrifice In
Modernist Poetry." Dissertation Abstracts International, Section A: The
Humanities And Social Sciences 60.8 (2000): 2908.

Cooper, John Xiros. T. S. Eliot's Orchestra: Critical Essays On Poetry And Music.
New York, NY: Garland, 2000.

---. "Thinking With Your Ears: Rhapsody, Prelude, Song In Eliot's Lyrics." T.S.
Eliot's Orchestra: Critical Essays on Poetry and Music. By John Xiros Cooper.
New York: Garland Pub., 2000. 85-107.

Daniel, Anne Margaret. ""The Prophets: Auden On Yeats And Eliot." Yeats Eliot
Review: A Journal Of Criticism And Scholarship 16.3 (2000): 31-44.
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*In T.S. Eliot and W.B. Yeats, W.H. Auden had what we might colloquially call
two very hard acts to follow. It is with Auden’s tributes to them, to “T.S. Eliot on
his Sixtieth Birthday” (1948) and “In Memory of W.B. Yeats,” that this essay will
ultimately be concerned. Yet even in the two little clerihews above, some of
Auden’s conflicts over the two older poets may be noticed. The world would
have been a simpler place, in many ways, for a bright young poet if ““Eliot>” still
meant George alone,” Yeats’ Last Poems, canonized in capitals (for he was no
longer there in the flesh, to intimidate Auden as Eliot was) are personal, vision-
obsessed things to be “gotten” with a minimal requirement of effort. *

877. Donoghue, Denis. "T.S. Eliot And The Poem Itself." Partisan Review 67.1 (2000):
2.

878. Douglass, Paul. "Eliot's Hulme--Or Pound's?." Anq 13.1 (2000): 23.

879. Fjordbotten, A. Lee. "Liturgical Influences Of Anglo-Catholicism On 'The Waste
Land' And Other Works By T. S. Eliot.” Dissertation Abstracts International,
Section A: The Humanities And Social Sciences 61.1 (2000): 174.

880. Fleissner, Robert F. "The Hamlet-Faust Syndrome: A New, Comparative Look At T.
S. Eliot's Critiques." Yeats Eliot Review: A Journal Of Criticism And Scholarship
16.4 (2000): 11-19.

*Whereas, throughout the centuries, the universal interest shown in unraveling the
mysteries of Hamlet has assuredly made it Shakespeare’s most discussed and
complex play—if not, indeed, the most famous, intriguing one in ‘weltliteratur’
(to cite Gothe’s well-known coinage)—a sedate enough question may still remain:
is it truly as outstanding a masterpiece in terms of its basic moral and religious
commitments as it has been in terms of the theater? A former mentor of mine in
the New York University Graduate School, Oscar Cargill, then Chair of the
Department of English and an authority whos ponderous Intellectual America still
remains a recognized landmark in the arena of American literary studies, raised
this very question in reference to T.S. Eliot’s familiar (some would say notorious)
negative criticism of the Danish tragedy. Thus, in a leading paper in The CEA
Critic for January 1972, Cargill raised up what might be called yet another
Hamletean specter: that of the possible validity of Eliot’s critical essay on this
renowned drama as thereby representing a key turning point in twentieth century
thought. Since then a major Shakespearian, as well as Eliotist, Kristian Smidt,
has also praised this Eliot commentary in a review of books on him for the
centenary year (1988) in the special Eliot issue of English Studies. Hence
evaluatory aspects of what Eliot then said deserve to be seriously pondered afresh.
They can contrasted with how his ideas apply to Faust. *

881. Freed, Lewis. "T. S. Eliot, Heidegger, Stanley Fish, Et AL" Yeats Eliot Review: A
Journal Of Criticism And Scholarship 16.3 (2000): 2-19.

*Eliot, it has been long been known, was a student of philosophy, and in 1964 he
published his Harvard dissertation under the title of Knowledge and Experience in
the Philosophy of F.H. Bradley. The philosophy has been studied mainly for its
relation to the literary work, both the criticism and the poetry. However, itis a
relation that is still (wrongly) regarded as at best marginal, if not altogether
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883.

884.

885.

886.

887.
888.

889.
890.

891.

irrelevant, to the literary work, and hence something that can be safely ignored or
discounted. Eliot himself was given to asserting his “incapacity” for abstruse
reasoning, and in the preface to Knowledge and Experience he dismisses the book
as only “a curiosity of biographical interest” (a disingenuous statement). Now
Mrs. Eliot, who, Eliot tells us in the preface, urged him to publish the book, in her
edition of her husband’s letters, does not list it among his works. Thus Eliot’s
philosophy stands surrounded by a “prudent silence” (the phrase is Foucault’s and
refers to the silence on the part of Marxists and psychiatrists regarding his
genealogical criticism of their disciplines). *

Gill, Jonathan. "Protective Coloring: Modernism And Blackface Minstrelsy In The
Bolo Poems." T.S. Eliot's Orchestra: Critical Essays on Poetry and Music. By
John Xiros Cooper. New York: Garland Pub., 2000. 65-84.

Gold, Matthew K. "The Expert Hand And The Obedient Heart: Dr. Vittoz, T.S.
Eliot, And The Therapeutic Possibilities Of The Waste Land." Journal Of Modern
Literature 23.3/4 (2000): 519.

Harding, Jason. "Doubting Thomist: T.S. Eliot And John Middleton Murry."
Cambridge Quarterly XXIX.2 (2000): 184-189.

[The article reviews the book A Critical Difference: T. S. Eliot and John
Middleton Murry in English Literary Criticism 1919-1928, by David Goldie.]

Harvie, Christopher. "The Moment Of British Nationalism, 1939-1970." Political
Quarterly 71.3 (2000): 328.

Huttar, Charles A. "C. S. Lewis's Prufrockian Vision In The Great Divorce."”
Mythlore: A Journal Of J. R. R. Tolkien, C. S. Lewis, Charles Williams, And
Mythopoeic Literature 22.4 [86] (2000): 4-12.

Ingelbien, Raphaél. "The Uses Of Symbolism: Larkin And Eliot." New Larkins for
Old: Critical Essays ;. By James Booth. Basingstoke: Macmillan, 2000. 130-43.

Jeffreys, Mark. "Eliot's Angels.” Review 22.(2000): 177-190.

Kirby-Smith, H. T. "In Search Of A Foot." Southern Review 36.3 (2000): 648-668.

Marsh, Alec, and Ben Lockerd. "Pound And Eliot." American Literary Scholarship:
An Annual (2000): 155-186.

*This year’s criticism features a major book-length mediation by Denis Donaghue
detailing his lifelong entanglement with Eliot, and for Poundians an equally
important and long anticipated publication of Walter Baumann’s collected essays
on Ezra Pound. The rigor and honesty of these critics, their principled respect for
the words on the page should make those more ideologically driven critics, much
in evidence in this year’s scholarship, blush. It should be noted that for perhaps
the first time in its distinguished history Paideuma, the central organ of Pound
studies, has slipped out of phase: The fall and winter 1999 number of volume 28
did and not appear until the end of the year 2000. Alec Marsh is responsible for
the Pound commentary in this essay, Ben Lockerd for Eliot.*

Matthews, Steven. "Yeats's 'Passionate Improvisations': Grierson, Eliot, And The
Byronic Integrations Of Yeats's Later Poetry.” English: The Journal Of The
English Association 49.194 (2000): 127-141.
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McDonald, Peter. "A Critical Difference (Book Review)." Notes & Queries 47.2
(2000): 269.

[(Humanities International Complete) Reviews books on author T.S. Eliot. A
Critical Difference: T.S. Eliot and John Middleton Murry in English Literary
Criticism, by David Goldie; The Early T.S. Eliot and Western Philosophy, by
M.A.R. Habib.]

D. McDonald, Peter. "Reviews." Review Of English Studies 51.202 (2000): 327.

[(Humanities International Complete) Reviews the book A Critical Difference:
T.S. Eliot and John Middleton Murry in English Literary Criticism, 1919-1928,
by David Goldie.]

Miller, Andrew John. ""Compassing Material Ends": T.S. Eliot, Christian Pluralism,
And The Nation-State." Elh 67.1 (2000): 229-255.

[(Humanities International Complete) Focuses on views of T.S. Eliot on the
impact of Christian pluralism on modern states. Significance of the deployment of
double discourse of value on the writings of Eliot; Effect of Eliot's ambivalent
relations to liberal democracy on the formation of a pluralist society; Political
implications of the poem "The Hippopotamus. ']

Rowland, Dominic. "T. S. Eliot And The French Intelligence: Reading Julien
Benda." ANQ: A Quarterly Journal Of Short Articles, Notes, And Reviews 13.4
(2000): 26-37.

Saunders, Judith P. "The Love Song Of Satin-Legs Smith: Gwendolyn Brooks
Revisits Prufrock's Hell." Papers On Language And Literature: A Journal For
Scholars And Critics Of Language And Literature 36.1 (2000): 3-18.

Scott, Bonnie Kime. "Deviant Modernism: Sexual and Textual Errancy in T.S. Eliot,
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we demonstrate, is non-randomly segmented, and while it does not employ a core
isometric line length, and its lines do not follow on one from another, it is still,
and in a novel and important sense, lineated. In this paper we offer further
comments on appropriate statistical methods for such work, and also on the nature
of formal innovation in these two texts. Additional remarks are made on the roots
of lineation as a metrical form, and on the prose-verse continuum.*
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writes, “The collocation of these two representatives of eastern [the Buddha] and
western asceticism [Augustine], as the culmination of this part of the poem, is not
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explanatory] notes are bait for the unwary” (27), other readers like Grover Smith
tend to accept at face value at least some of Eliot’s references, such as those to
St. Augustine in lines 307-09 (Smith, WL 85). As it happens, a close examination
of the Augustinian contexts of the concluding lines to Part 3 of The Waste Land
reveals that although Eliot does seem to be relying heavily on the Confessions, as
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just the time of their performance. The characters and the situations depicted
present many similarities that are obvious, but more interestingly the plays are
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possibility that has been neglected in the scholarship. A careful reading of the
poem in light of Chaucer’s The Canterbury Tales seems to indicate that Chaucer’s
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from desire, which is at the root of the human condition. These Buddhist
elements converge and lead to the narrator to communion with Christ.*

Bell, lan F A. "The Real And The Ethereal: Modernist Energies In Eliot And
Pound.” From Energy to Information: Representation in Science and Technology,
Art, and Literature. By Bruce Clarke and Linda Dalrymple Henderson. Stanford,
CA: Stanford UP, 2002. 114-25.
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Bratcher, James T. "East Coker 111, Again." Notes And Queries 49 (247).4 (2002):
498-499.

Brennan, Thomas J. "Enthusiastic Sorrow': Wordsworth, Tennyson, And Eliot
Thinking Loss." Dissertation Abstracts International, Section A: The Humanities
And Social Sciences 62.12 (2002): 4176.
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interesting possibility. You mean the dreaminess of The Family Reunion, The
Cocktail Party etc.? Well, a lot there to make a case for, if you want to.
Sometimes | fancy Eliot to be a poet simply obsessed with the props of drama, a
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‘distinguished critic’ pilloried in the opening pages of T.S. Eliot’s first prose
collection The Sacred Wood, with the result that Eliot’s sustained assault upon
one of the most influential figures in post-war literary London has gone altogether
unnoticed. In the light of hitherto neglected evidence presented here it becomes
possible to offer an entirely new account of the structure and development of the
volume, one that has the merit of explaining certain curious inconsistencies and
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Eliot, And Language.” Modernism/Modernity 12.3 (2005): 487-491.

[(Humanities International Complete) Focuses on the literary theory of
Modernism and the role of language in the works of modern writers Hugh Kenner
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[(Humanities International Complete) The notion of the gendered desert as an
ambivalent setting, encompassing death and survival, has found manifestations in
both modernist and postmodernist Anglophone literature. The wasteland topos is
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1177.

1178.

1179.

1180.

1181.

1182.
1183.

1184.

1185.

seen here as a paradoxical offshoot of the pastoral tradition. Whereas T. S. Eliot's
The Waste Land (1922) employs it to express post-war disillusionment in abstract,
psychological terms, Shelley Jackson's hypertext narrative Patchwork Girl—or A
Modern Monster (1993)—turns it into a symbol of deconstructing a male-
dominated literary paradigm. Desert landscapes are understood as gendered in
both texts—representing the female as a jigsaw totality of womanhood. From a
diachronic point of view, Eliot's text renders its female subjects as victims of
failed Western civilisations. An ecofeminist reading compares the desert
landscape with sterilised female sexuality and spirituality. By contrast, Jackson's
hypernarrative invites a rather more optimistic, cyberfeminist reading, denoting
the overcoming of gender boundaries imposed by ecofeminism. Presenting her
readers with a prototypical cyborg, Jackson offers a positive outlook to a
technophile Western readership. To provide a theoretical foundation, this article
examines (post)modern approaches to the pastoral mode as well as aspects of
current feminist criticism and feminine American frontier mentality.]

Fornero, Caterina. "Chess Is The Game Wherein I'll Catch The Conscience Of The
King: The Metaphor Of The Game Of Chess In T. S. Eliot's The Waste Land."
Yeats Eliot Review: A Journal Of Criticism And Scholarship 22.2 (2005): 2-6.

Greaves, Richard. "T. S. Eliot And The Cultural Divide." Review Of English
Studies 56.225 (2005): 472-474.

[(Humanities International Complete) Reviews the book T.S. Eliot and the
Cultural Divide, by David E. Chinitz]

Gupta, Suman. "T. S. Eliot, Prufrock And Other Observations.” Aestheticism and
Modernism: Debating Twentieth-century Literature 1900-1960. By Richard
Danson. Brown and Suman Gupta. Milton Park, Abingdon, Oxfordshire:
Routledge, 2004. 230-76.

Hitchens, Christopher. "A Breath Of Dust.” Atlantic Monthly (10727825) 296.1
(2005): 142-148.

[(Academic Search Complete) The article presents a review of the book The
Annotated Waste Land With Eliot's Contemporary Prose, edited by Lawrence
Rainey]

Jones, Mark. "The Voice Of Lancelot Andrewes In Eliot's Ash-Wednesday."
Renascence: Essays On Values In Literature 58.2 (2005): 153-163.

Kirsch, Adam. "Travels In 'The Waste Land'." New Criterion 23.8 (2005): 12-16.

Levy, Eric P. "The Literary Depiction Of Ontological Shock.” Midwest Quarterly:
A Journal Of Contemporary Thought 46.2 (2005): 107-122.

Lowe, Peter. "Prufrock In St. Petersburg: The Presence Of Dostoyevsky's Crime
And Punishment In T. S. Eliot's 'The Love Song Of J. Alfred Prufrock’." Journal
Of Modern Literature 28.3 (2005): 1-24.

Marsh, Alec, and Elisabeth Daumer. "Pound And Eliot." American Literary
Scholarship: An Annual (2005): 169-193.
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1186.

1187.

1188.

1189.

1190.

1191.

1192.

1193.

1194.

*Books about both authors’ adventures in the book trade stand out in this year’s
array of scholarship. Reference works do, too: for Pound an Encyclopedia and for
Eliot an annotated Waste Land suggest the extent to which the Modernist era is
receding into the distant past. That has not made their work less relevant; there is
still a lot of explaining to do. Alec Marsh wrote on Pound, Elisabeth Daumer on
Eliot.*

Miller, James E., Jr. T. S. Eliot: The Making Of An American Poet, 1888-1922.
University Park, PA: Pennsylvania State UP, 2005.

Moses, Omri. "Affecting Time: T.S. Eliot's "Burnt Norton." Soundings (00381861)
88.1/2 (2005): 129-151.

Mulvihill, James. "The Love Song Of J. Alfred Prufrock’ And Byron's Speaker In
Don Juan.” Notes And Queries 52 (250).1 (2005): 101.

Narita, Tatsushi. "How Far Is T. S. Eliot From Here? The Young Poet's Imagined
World Of Polynesian Matahiva." How Far Is America from Here?: Selected
Proceedings of the First World Congress of the International American Studies
Association, 22-24 May 2003. By Theo D'. Haen. Amsterdam: Rodopi, 2005. 271-
82..

Pondrom, Cyrena N. "T. S. Eliot: The Performativity Of Gender In The Waste
Land." Modernism/Modernity 12.3 (2005): 425-441.

Rainey, Lawrence. The Annotated Waste Land with Eliot's Contemporary Prose.
New Haven: Yale UP, 2005.

Gives a detailed history of The Waste Land’s publication. A detailed annotation
of The Waste Land follows.

---. "Eliot Among The Typists: Writing The Waste Land.” Modernism/Modernity
12.1 (2005): 27-84.

---. Revisiting The Waste Land. New Haven, CT: Yale UP, 2005.
Focuses on the way The Waste Land poem was written, published, and read.

Rand, Thomas. “Eliot's 'The Love Song Of J. Alfred Prufrock’ And Shakespeare's
Prince Hal." Yeats Eliot Review: A Journal Of Criticism And Scholarship 22.4
(2005): 19-21.

*Prufrock’s consciousness is peopled by heroic exemplars who when alluded to
only deepen our sense of his timidity and paralyzing weakness of will. When
weighed in the scales against Dante, Michelangelo, John the Baptist, the speaker
of Marvell’s “To His Coy Mistress,” Lazarus, and Hamlet, Prufrock is found
wanting. Prufrock’s ironic relation to Shakespeare’s Prince Hal, however, has to
my knowledge gone unnoticed. A verbal echo as well as parallel imagery from
Prince Hal’s famous speech at the close of the first tavern scene in 1 Henry IV
invites the reader to familiar with Hal’s words to see in Prufrock an ironic contrast
to the companion of Falstaff and eventual King.*
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1195.

1196.

1197.

1198.

1199.

1200.

1201.

1202.

Singh, Sukhbir. "Rewriting The American Wasteland: John Updike's The Centaur."
ANQ: A Quarterly Journal Of Short Articles, Notes, And Reviews 18.1 (2005): 60-
64.

Spencer, Michael D. "The Garden In T. S. Eliot's Four Quartets.” Cithara: Essays
In The Judaeo-Christian Tradition 44.2 (2005): 32-45.

Summers-Bremner, Eluned. "Unreal City And Dream Deferred:
Psychogeographies Of Modernism In T. S. Eliot And Langston
Hughes."Geomodernisms: Race, Modernism, Modernity. By Laura Doyle and
Laura A. Winkiel. Bloomington: Indiana UP, 2005. 262-80.

Ward, Jean. "A 'Polish’ Eliot: A Study Of The Prose Writings Of Jarostaw Marek
Rymkiewicz And Ryszard Przybylski As A Contribution To The 'Polish Image'
Of T. S. Eliot." Comparative Critical Studies 2.1 (2005): 67-91.

Watson, David. "A Mind Poised Between Desires: The Ethos Of T. S. Eliot's
Poetry And Criticism."" Textual Ethos Studies, or Locating Ethics. By Anna
Fahraeus and AnnKatrin Jonsson. Amsterdam: Rodopi, 2005. 333-47.

Williams, David A. "Several Centers": T. S. Elliot's Wartime Agenda Of Cultural
Unity And Diversity." Yeats Eliot Review 22.2 (2005): 15-23.

[(MLA International Bibliography) Explores the writings of American poet T. S.
Eliot during World War 1l. Evidence to the effort of Eliot to promote the role of
poetry as stimulator of social development; Discussion on cultural diversity in the
article "The Social Function of Poetry"; Types of international relations described
in the article "Cultural Diversity and European Unity."]

Zavrl, Andrej. "Sexing The Waste Land: Gender, Desire, And Sexuality In T. S.
Eliot's The Waste Land." Acta Neophilologica 38.1-2 (2005): 71-78.

*This article analyses T.S. Eliot’s The Waste Land (1922) to show how Modernist
men often plunge into the wild waters of gender and sexuality, revealing a
remarkable degree of anxiety only rarely accounted for by more traditional critical
approaches. The Waste Land can be perceived as an expression of male hysteria
and, the author argues, hysteria is never far from abhorrent sexualities and unruly
desires. *

Zilcosky, John. "Modern Monuments: T. S. Eliot, Nietzsche, And The Problem Of
History." Journal Of Modern Literature 29.1 (2005): 21-33.
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1203.

1204.

1205.

1206.

1207.

1208.

1209.

1210.

1211.

1212.

1213.

2006

Booth, Roy. "T. S. Eliot, Sweeney Agonistes, And Ben Jonson's Masque Of
Queenes." Notes & Queries 53.3 (2006): 351-352.

Brazeal, Gregory. "The Alleged Pragmatism Of T. S. Eliot." Philosophy And
Literature 30.1 (2006): 248-264.

Brooker, Jewel Spears. "Sleuthing Around In "The Waste Land..” Journal Of
Modern Literature 29.4 (2006): 194-200.

---. "Youth And Age In T. S. Eliot's Spiritual Development." Sewanee Theological
Review 49.4 (2006): 465-483.

Collier, Patrick. Modernism On Fleet Street. Aldershot, England: Ashgate, 2006.

Focuses on Modernist attitudes toward the newspaper press while focusing on
five literary figures. The chapter titled “T.S. Eliot, the Journalistic Struggle, and
the ‘Dialectic of the Tribe” focuses on Eliot’s arguments that the press is
responsible for transmitting “hackneyed language and thought.” Collier focuses
on Eliot’s attempts to define clear parameters for defining journalism and
criticism.

Collini, Stefan. Absent Minds: Intellectuals In Britain. Oxford, England: Oxford
UP, 2006.

Explores the concept of the intellectual in twentieth-century Britain. Contains a
chapter on Eliot exploring Eliot’s role as an intellectual in Britain.

Cuda, Anthony J. "T. S. Eliot's Forgotten 'Poet Of Lines," Nathaniel Wanley."
ANQ: A Quarterly Journal Of Short Articles, Notes, And Reviews 19.2 (2006): 52-
58.

Dé&umer, Elisabeth. "Blood And Witness: The Reception Of Murder In The
Cathedral In Postwar Germany." Comparative Literature Studies 43.1-2 (2006):
79-99.

Day, Thomas. "' A Broken Coriolanus': Poetics, Politics And Self-Surrender."
Paideuma: Studies In American And British Modernist Poetry 35.1-2 (2006): 33-
47.

---. "Sensuous Intelligence: T. S. Eliot And Geoffrey Hill." Cambridge Quarterly
35.3 (2006): 255-280.

Dickey, Frances. "Parrot's Eye: A Portrait By Manet And Two By T. S. Eliot.”
Twentieth Century Literature 52.2 (2006): 111-144.

[(MLA International Bibliography) This essay examines the connection of T. S.
Eliot's poems "On Portrait" and "Portrait of a Lady" to the 1866 painting "Woman
with a Parrot" by Edouard Manet. The poems consider two possible meanings for
the blank look on the woman's face in the painting. According to the author, either
she is concealing her thoughts or she is mentally absent. While "On a Portrait"
considers both possibilities, "Portrait of a Lady" pursues the implications of the
second interpretation]
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1214.

1215.

1216.

1217.

1218.

1219.

1220.

1221.

1222.

1223.

1224.

1225.

Grove, Robin. "Auden And Eliot: Theatres Of The Thirties." A Companion to
Modern British and Irish Drama, 1880-2005. By Mary Luckhurst. Malden, MA:
Blackwell Pub., 2006. 138-50.

Harding, Jason. "Eliot Without Tears." Modernism/Modernity 13.1 (2006): 171-
178.

Harris, Amanda Jeremin. "T. S. Eliot's Mental Hygiene." Journal Of Modern
Literature 29.4 (2006): 44-56.

Hart, Jeffrey. "Robert Frost And T. S. Eliot: Modernisms." Sewanee Review 114.4
(2006): 551-577.

[(MLA International Bibliography) This essay offers a critical look at Robert
Frostand T. S. Eliot's Modernisms, the practices typical of contemporary life or
thought. The author stresses that in relation to Eliot, Frost's fame suffered from
the fact of his popularity among readers of the middle range of discernment, a
popularity he cultivated through his public persona. Eliot acknowledged nothing
to readers of that middle range, but he was hailed as a champion of modernism
and possessed enormous authority among the most discerning. However, such
differences in reputation are not pertinent to the matter under consideration, the
merits of the poetry itself.]

Hart, Stephen M. "The Twilight Of The Idols In Modernism's 1922." Modernisms
and Modernities: Studies in Honor of Donald L. Shaw. By Donald Leslie Shaw
and Susan Carvalho. Newark, DE: Juan De La Cuesta, 2006. 175-99.

Jacobs, Struan. "T.S. Eliot And Michael Polanyi On Tradition In Literature And In
Science." Dalhousie Review 86.3 (2006): 373-388.

Koeser, Rebecca Sutton. "Nonlinearity And Incarnation In T. S. Eliot's 'Four
Quiartets' And Susan Howe's 'The Nonconformist's Memorial'." Dissertation
Abstracts International, Section A: The Humanities And Social Sciences 67.3
(2006): 945.

Lowe, Peter. Christian Romanticism: T. S. Eliot's Response To Percy Shelley.
Youngstown, NY: Cambria, 2006.

---. ""Doing A Girl In": Re-Reading The Asceticism Of T. S. Eliot's The Family
Reunion.” Religion And Literature 38.4 (2006): 63-85.

Marsh, Alec, and Elisabeth Daumer. "Pound And Eliot." American Literary
Scholarship: An Annual (2006): 169-193.

*Pound and Eliot scholarship continues to be strong, with two new introductions
to Eliot, a “casebook” on The Cantos, an excellent book-length monograph on
The Fifth Decade, and a host of essays and book chapters. There is a renewal of
interest in Eliot’s cultural criticism as secular ideals of democracy collide with the
global imperatives of religion.*

Matthews, Steven. "T. S. Eliot's Chapman: 'Metaphysical' Poetry And Beyond."
Journal Of Modern Literature 29.4 (2006): 22-43.

McCue, Jim. "Editing Eliot." Essays In Criticism: A Quarterly Journal Of Literary
Criticism 56.1 (2006): 1-27.
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1226. Mullins, Phil, and Struan Jacobs. "T. S. Eliot's Idea Of The Clerisy, And Its
Discussion By Karl Mannheim And Michael Polanyi In The Context Of J. H.
Oldham's Moot." Journal Of Classical Sociology 6.2 (2006): 147-156.

*In 1938, Joseph Oldham, a leading British Christian ecumenist, formed a
discussion group that came to be known as the Moot. The Moot met in a retreat
setting for several long weekends each year until early 1947, its discussions
carefully organized and convened by Oldham. More than anything else, the
discussions of the Moot revolved around the topic of order and, more particularly,
around the problem of how order might be restored in British society and culture
in the context of a “world turned upside down.” Oldham and most members of
the group sought a central place for Christian ideas and ideals in British social
life.

A striking feature of the Moot was the intellectual stature and the diversity of
interest of its members. Among its 16 or so regular members were Oldham
(1874-1969), his close friend T.S. Eliot (1888-1963) and Karl Mannheim (1893-
1947). Among the later ‘visitors’ to Moot meetings was Michael Polanyi (1891-
1976), who first came to the 20th Moot meeting in June of 1944,

This article presents several papers that were produced for the Moot discussion of
15-18 December 1944 by Eliot, Mannheim and Polanyi. These papers have
intrinsic and historical interest, and are published together for the first time here.
The initial paper, written by Eliot, treats the role in society of ‘the clerisy’—a
term borrowed from Samuel Taylor Coleridge that points to an intellectual elite or
vanguard. Eliot requested that Oldham solicit responses to his paper for
Mannheim and Polanyi. Mannheim’s response was a set of detailed answers to
four questions that Eliot posed at the end of his essay. Polanyi’s response was a
short, coherent essay, which he identified as ‘my own position with respect’ to
Eliot’s discussion; his essay outlines a brief account of the role of the clerisy in
science. Eliot wrote short comments on the responses of both Mannheim and
Polanyi. These five pieces, which have a natural unity, should be of interest to
anyone working in the history of social thought. We have abridged only
Mannheim’s lengthy response and have eliminated a few lines of illustrative
material from Eliot’s reply to Mannheim, but these excisions in no way detract
from the clarity of the authors’ perspectives in this rich trilogue.*

1227. Patea, Viorica. "Pound And Eliot's Sense Of History And Tradition As Re-Lived
Experience." American Poetry Whitman to the Present. By Robert Rehder.
Tubingen: Narr, 2006. 53-69.

1228. Peters, Matthew. "A New Source For The Waste Land." Notes And Queries 53
(251).3 (2006): 352-353.

1229. Ramazani, Jahan. "Modernist Bricolage, Postcolonial Hybridity."
Modernism/Modernity 13.3 (2006): 445-463.

1230. Rankin, Walter. "Subverting Literary Allusions In Eliot And Ozdamar." Clcweb:
Comparative Literature And Culture 8.3 (2006)
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*In his paper, “Subverting Literary Allusions in Eliot and Ozdamar,” Walter
Rankin explores the opposing ways allusion can be used in the works of major
and minority authors. While Eliot is a canonized author whose The Waste Land is
characterized by allusions to Eastern and Western works supplemented with his
own comprehensive endnotes, Ozdamar is a Turkish-German author whose A
Cleaning Woman'’s Career subjects Western literary and historical figures—
including Medea, Hamlet and Ophelia, Nathan the Wise, Julius Caesar, and
Hitler and Eva Braun—to the interpretive powers of a Turkish cleaning woman
working as a guest worker (Fremdarbeiterin) in Germany. In contrast to Eliot’s
literary and anthropological amalgam, Ozdamar’s text centers exclusively on
characters so well established and recognizable that their emergence is awarded
no further explanation even as they are brought together through the ramblings of
her beleaguered narrator. By employing this literary device, Ozdamar and other
minority authors can assume a position of discursive power on their own and in
relation to canonical texts, bringing their works a heightened level of intimacy
and authority.*

1231. Saeki, Keiko. "Return to the Ordinary World From The Family Reunion To The
Cocktail Party." Yeats Eliot Review 23.3/4 (2006): 27-39.

[(MLA International Bibliography) The article examines the techniques used by
poet T. S. Eliot in his works. As depicted in his early poems, Eliot tends to be
conscious of poetic verse forms. The author observes that the base of Eliot's
poetic dramas was influenced by his Christian beliefs. Specifically, in his play
The Cocktail Party, Eliot's main focus is on his view of life. Several characters of
his plays are also described.]

1232. Schuchard, Margret. "T. S. Eliot And Adolph Lowe In Dialogue: The Oxford
Ecumenical Conferences And After-New Letters And More About The Moot."
Arbeiten Aus Anglistik Und Amerikanistik 31.1 (2006): 3-24.

*Previously unknown letters by T.S. Eliot, written to Adolph Lowe between 1940
and 1960, have now come to light and add another facet to Eliot’s long-term
contacts with Jewish friends. The eminent poet and the émigre economist shared
a profound concern for the future of Europe; they were sure of each other’s
professional competence, personal integrity and intellectual perspicacity, whether
at the Oxford Conference, in the Moot or in any of their public activities. In the
course of twenty-five years their initial companionship grew into friendship that
lasted, even after Lowe had left for the New School in New York.*

1233. Scott, lan. "The Love Song Of A Dean, With Apologies To T S Eliot." Medical
Education 40.12 (2006): 1156-1158.

1234. Smith, Patricia Juliana. ""The Queen Of The Waste Land: The Endgames Of
Modernism In Angela Carter's Magic Toyshop." Modern Language Quarterly: A
Journal Of Literary History 67.3 (2006): 333-361.

1235. Trexler, Adam. "Veiled Theory: The Transmutation Of Anthropology In T. S.
Eliot's Critical Method.” Paragraph 29.3 (2006): 77-94.
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*While literary criticism is often seen as an unself-reflective forerunner to literary
theory, this article argues that T.S. Eliot’s theory of critical practice was a
philosophically informed methodology of reading designed to create a
disciplinary and institutional framework. To reconstruct this theory, it enriches
theoretical methodology with intellectual and institutional history. Specifically,
the article argues that Eliot’s early critical theory depended on the paradigms of
anthropology and occultism, developed during his philosophical investigation of
anthropology and Leibniz. From this investigation, Eliot created an occult project
that used spiritual monads as facts to progress toward the Absolute. The article
goes on to argue that Eliot’s methodology of reading was shaped by
anthropology’s and occultism’s paradigms of non-academic, non-specialist
reading societies that sought a super-historic position in human history through
individual progress. The reconstruction of Eliot’s intellectual and institutional
framework for reading reveals a historical moment with sharp differences and
surprising similarities to the present.*

1236. Trotter, David. "T. S. Eliot And Cinema." Modernism/Modernity 13.2 (2006): 237-
265.

1237. Underhill, James W. "The Forms Of Negation: Metre And Metaphysics In The
Versification Of T. S. Eliot." GRAAT: Groupe De Recherches Anglo-Américaines
De Tours 35.(2006): 115.

1238. Wilson, James Matthew. "Thomas Macgreevy Reads T.S. Eliot And Jack B. Yeats:
Making Modernism Catholic.” Yeats Eliot Review 23.3/4 (2006): 14-26.

[(MLA International Bibliography) The article looks into the proposal of Thomas
MacGreevy, an Irish poet and critic, that the works of poet T. S. Eliot and painter
Jack B Yeats express a sensibility toward the Catholic Church. Several critics
claimed that the reason why MacGreevy qualifies the works of Eliot and Yeats to
the Catholic Church is because of his attempt to Catholicize Modernism. The
author suggests that the move of MacGreevy depicts his desire to impose the
dominance of Catholics over Protestants.]

124



2007

1239. Amir, Dana. ""Where Prayer Has Been Valid": T. S. Eliot's Four Quartets And The

1240.

1241.

1242.

1243.

1244.

1245.

1246.

1247.

1248.

Lyrical Dimension Of The Analytic Space.” Journal Of Poetry Therapy 20.4
(2007): 225-232.

[(MLA International Bibliography) This paper is an attempt to demonstrate the
power and meaning of human lyricism by the only means that can really do so:
lyricism itself. Using a fresh reading of T. S. Eliot’s Four Quartets (Eliot,1944),
the author demonstrates the lyrical attitude Eliot himself offers us as a way to
observe the world. This lyrical attitude, which the author believes is a vital
component of the analytic presence, will be presented here as a unique kind of
integration between the predictable and explicable: and that which is inexplicable
and sometimes even unknowable.]

Bacigalupo, Massimo. "Tradition In 1919: Pound, Eliot And The 'Historical
Method™ T.S. Eliot and the Concept of Tradition. By Giovanni Cianci and Jason
Harding. Cambridge: Cambridge UP, 2007. 103-16.

Badenhausen, Richard. "Totalizing The City: Eliot, De Certeau, And The
Evolution Of The The Waste Land." Studies In The Literary Imagination 40.1
(2007): 91-115.

Bolton, Matthew J. "Eliot's The Waste Land." Explicator 66.1 (2007): 25-29.

Bové, Robert. "Dove Descending: A Journey Into T.S. Eliot's Four Quartets.” First
Things: A Monthly Journal Of Religion & Public Life 169 (2007): 60-61.

Bratcher, James T. "'Wainscot' And 'Trots' In Eliot's 'East Coker' I." Notes And
Queries 54 (252).2 (2007): 178.

Brooker, Jewel Spears. "T. S. Eliot." Nobel Prize Laureates in Literature, Part 1:
Agnon-Eucken. Detroit, MI: Thomson Gale, 2007. 402-421.

---. "Writing The Self: Dialectic And Impersonality In T. S. Eliot." T.S. Eliot and
the Concept of Tradition. By Giovanni Cianci and Jason Harding. Cambridge:
Cambridge UP, 2007. 41-57.

Casella, Stefano Maria. "By The Arena ... Il Decaduto”: T. S. Eliot In Italy."” The
International Reception of T.S. Eliot. By Elisabeth Daumer and Shyamal
Bagchee. London: Continuum, 2007. 123-40.

Chandran, K. Narayana. "A Receipt For Deceit: T. S. Eliot's "To The Indians Who
Died In Africa." Journal Of Modern Literature 30.3 (2007): 52-609.

*It is intriguing that T.S. Eliot has repeatedly drawn upon Indic sources,
especially the Bhagavad-Gita and its philosophy of disinterested action, while
writing on war and world affairs through the 1940s. Reading his Occasional
Verses of this decade, this essay probes Eliot’s views on war, imperialism and
“action”—Dboth kharma of the Indic traditions and physical combat and violence
on the battlefield. Eliot’s Occasional Verses, particularly “To the Indians who
Died in Africa,” betray the poet’s imperialist biases, unlike much of his poetry, in
which they do not seem to surface visibly as in his prose writings and
conversations. Couched in the language and imagery of the Gita, Eliot seems to
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1249.

1250.

1251.

1252.

1253.

1254.

1255.

1256.

1257.

tell the Indians that their action is its own reward; the irony hardens as we recall
historical facts and situations that drove hapless Indians to support the Allied war
effort in many theaters outside India. The essay also looks at two other British
writers on Indian themes, Kipling and Forster, whose texts seem to cast an
interesting sidelight on “action” whose punning resonance Eliot seems to relish in
writing his war poems. Eliot, evidently, had little use for the philosophy he
quoted back to the distressed Indians.*

Chandran, K. Narayana. "T. S. Eliot's Literary Adoption: 'Animula’ And "The
Child' Of H. E. Bates." English Studies: A Journal Of English Language And
Literature 88.4 (2007): 418-424.

Cianci, Giovanni, Jason Harding, and Frank Kermode. T. S. Eliot And The Concept
Of Tradition. Cambridge, England: Cambridge UP, 2007.

Copley, J. H. ""The Politics Of Friendship": T. S. Eliot In Germany Through E. R.
Curtius's Looking Glass.” The International Reception of T.S. Eliot. By Elisabeth
Daumer and Shyamal Bagchee. London: Continuum, 2007. 243-67.

Cotter, Sean. "Translated Eliot: Lucian Blaga's Strategies For Cultural Survival
And The Soviet Colonization Of Romania.” The International Reception of T.S.
Eliot. By Elisabeth Ddumer and Shyamal Bagchee. London: Continuum, 2007.
55-68.

Dé&umer, Elisabeth. "(Re)Modernizing Eliot: Eva Hesse And Das Wuste Land."”
The International Reception of T.S. Eliot. By Elisabeth Ddumer and Shyamal
Bagchee. London: Continuum, 2007. 36-54.

Déumer, Elisabeth, and Shyamal Bagchee. The International Reception Of T. S.
Eliot. New York, NY: Continuum, 2007.

Davis, Garrick. "Remembering Eliot's Criterion.” New Criterion Feb. 2007: 36+.

[(Humanities International Complete) The article reflects on the function of
literary criticism as it looks into the journal The Criterion, established by writer T.
S. Eliot in Great Britain. The journal united the best critical opinion in England
together with the work of the best critics from other countries. In addition, the
journal's focused area was not Anglo-American literature but the cultural mind of
Europe. Moreover, Eliot's standard was so high that he rarely found room in the
journal for even the second-rate.]

Dean, Paul. "Academimic.” Rev. of T.S. Eliot, by Craig Raine. New Criterion 25.8
(2007): 81-84.

[(Humanities International Complete) The article presents criticism on the book T.
S. Eliot" by Craig Raine. Particular focus is given to how the book, which focuses
on the life and work of the poet T. S. Eliot, leaves out parts of his life including
his relationship with Emily Hale and questions about his sexual orientation.
Various aspects of Raine's writing style are also criticized.]

Donoghue, Denis. "Is It Always My Fault?." London Review Of Books 29.2 (2007):
24-25.

126



1258.

1259.

1260.

1261.

1262.

1263.

1264.

1265.

1266.

1267.

1268.

1269.

[(Humanities International Complete) This article reviews the book T. S. Eliot, by
Craig Raine]

Flanzbaum, Hilene. "Eliot's Troubled Sexuality." English Literature In Transition,
1880-1920 50.1 (2007): 120-124.

[(Humanities International Complete) Reviews the book T. S. Eliot: The Makings
of an American Poet, by James Miller.]

Freer, Scott. "The Mythical Method: Eliot's 'The Waste Land" And A Canterbury
Tale (1944)." Historical Journal Of Film, Radio And Television 27.3 (2007): 357-
370.

Gabriel, Daniel. Hart Crane And The Modernist Epic: Canon And Genre
Formation In Crane, Pound, Eliot, And Williams. New York, NY: Palgrave
Macmillan, 2007.

Attempts to create a place in history for the modernist epic. Examines The Waste
Land and Eliot’s views regarding tradition.

Gervais, David. "T. S. Eliot And Racine: Tragedy And Resignation In Bérénice."
Cambridge Quarterly 36.1 (2007): 51-70.
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PN Review 33.5 [175] (2007): 18-23.

Harding, Jason. "Tradition And Egoism: T. S. Eliot And The Egoist.” T.S. Eliot
and the Concept of Tradition. By Giovanni Cianci and Jason Harding.
Cambridge: Cambridge UP, 2007. 90-102.

Hart, Matthew. "Tradition And The Postcolonial Talent: T. S. Eliot Versus Edward
Kamau Brathwaite." The International Reception of T.S. Eliot. By Elisabeth
Déaumer and Shyamal Bagchee. London: Continuum, 2007. 5-24.

Hart, Matthew. "Visible Poet: T. S. Eliot And Modernist Studies.” American
Literary History 19.1 (2007): 174-189.

Jonghyun Jeon, Joseph. "Eliot's Shadows Autography And Style In The Hollow
Men." Yeats Eliot Review 24.4 (2007): 12-24.

[(Humanities International Complete) Poetry criticism on shadows in "The
Hollow Men" by T. S. Eliot is presented. The author discusses the personal
emotions in the poem and their lack of autobiographical attribution. The ability
for Eliot to juggle revelation and privacy is considered alongside the role of the
shadows and their function to interpret meaning. Other topics considered include
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the autography of the poem, negation of the shadows, and the poem's
representations of suffering.]

1270. Levenson, Michael. "From The Closed Room To An Opening Sky: Vectors Of
Space In Eliot, Woolf, And Lewis." Critical Quarterly 49.4 (2007): 2-20.

1271. Lewis, Lisa A. F. "References," "Cross-References,” And Notions Of History In
Kipling's "Puck Of Pook's Hill" And "Rewards And Fairies.” English Literature
In Transition, 1880-1920 50.2 (2007): 192-209.

[(Humanities International Complete) This article discusses two of writer
Rudyard Kipling's books, "Rewards and Fairies™ and "Puck of Pook's Hill," as
layered and more subtle and tempered in their opinions related to imperialism and
war. A method the author uses is cross-references between stories or poems
attached to them. Poet T. S. Eliot observed these layers of meaning in his "A
Choice of Kipling's Verse."]

1272. Lowe, Peter. "Life As A 'Ruined Man': Samuel Taylor Coleridge And T. S. Eliot's
Marital Crisis.” English Studies: A Journal Of English Language And Literature
88.3 (2007): 298-319.

1273. Machann, Clinton. "Matthew Arnold." Victorian Poetry 45.3 (2007): 267-273.

[The article reviews several pieces of literary criticism that address the life and
work of English poet and cultural critic Matthew Arnold including the article
"Shaping the Self: Critical Perspective and Community in 'Sohrab and Rustum,™
by E. Frances Frame, Craig Raine's book T.S. Eliot, and the article "Englishness,
Ethnicity, and Matthew Arnold,"” by Joep Leerssen.]
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Scholarship: An Annual (2007): 169-193.

*Eliot scholarship this year continues to be vigorous and variegated, with two
international collections of essays, a comprehensive critical campaign geared
toward advanced high school and undergraduate students, several book-length
studies on multiple authors in which Eliot figures prominently, and even a play
simply titled Eliot. A major trend among these publications is to locate Eliot’s
work in current explorations of modernism’s investment in history, to study Eliot
within a global context, and to revisit Eliot’s spiritual struggles and commitment
to Christian ethics. Eliot’s “other” sides—his penchant for pornography, his
passion for deviance- continue to fascinate. As for Pound, A. David Moody has
brought out the first volume of a two-decker biography, and there is a major
collection of Pounds’ economic correspondence as well as two other books. A sad
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National Poetry Foundation, Paideuma, Sagetrieb, and the Ezra Pound Society for
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been treated to a major book on the poet’s Neoplatonism and a flurry of articles
about his interest in architecture, while Eliot studies reveals how the long shadow
of the poet reaches into the 21st century. Both writers, it is clear, maintain their
relevance-are perhaps more relevant than ever in the age of globalization and
renewed U.S. imperialism.*
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use of collaboration follows the evolution of his work, which is said to be
characterized as 'early irony' to the reconciliation of his work Four Quartets.
Moreover, it is said that his transformation can be traced to his representations of
William Butler Yeats.]
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In Larkin's '‘Aubade’." Explicator 65.4 (2007): 234-237.

Saunders, Max. "Tradition And The March Of Literature: T. S. Eliot And Ford
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Eliot and the Concept of Tradition. By Giovanni Cianci and Jason Harding.
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Reverberations In Japan 1930-2005." The International Reception of T.S. Eliot.
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1303. Timmerman, John H. "The Aristotelian Mr. Eliot.” Yeats Eliot Review 24.2 (2007):
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[(MLA International Bibliography) The article presents an analysis on the
Avristotelian ideals of Thomas Stearns Eliot's literary works. It presents the
fragments of Aristotle's philosophy which is evident in the fragments of Eliot's
ideals. It is mentioned that Eliot supported the concerns and beliefs of Aristotle of
a just society and faith in God.]
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(2007): 364-392.

*Commentators have long been aware of the striking parallels between T.S.
Eliot’s essay “Tradition and the Individual Talent,” and his seminal theoretical
statement, and ‘Modern Tendencies in Poetry,” one of the more substantial of his
uncollected pieces of the same period. Until now, however, the relationship
between these two documents has not been properly understood. In fact ‘Modern
Tendencies in Poetry’ constitutes a revision of the first part of its more widely
disseminated companion piece, one that modifies and re-purposes its author’s
most famous theoretical provocations in a number of important ways. Intriguing
in and of itself, this act of revision acquires added significance in the context of
passages in Eliot’s correspondence from late 1919 relating to The Art of Poetry, a
treatise on the degeneracy of contemporary verse that he planned to write for
publication by the Egoist Press in the spring of 1920.*

1306. Wilmer, Clive. "The Later Fortunes Of Impersonality: ‘Tradition And The
Individual Talent' And Postwar Poetry.” T.S. Eliot and the Concept of Tradition.
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Lewis And Pound, 1914-1939." Dissertation Abstracts International, Section A:
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[(Humanities International Complete) Contains the essay “The Turning of the
Essay: T. S. Eliot's "Tradition and the Individual Talent’]

1310. Basu, Sukanya. "'Learning From Eliot": Seamus Heaney And Exemplarity.” The
Enclave of My Nation: Cross-currents in Irish and Scottish Studies. By Shane
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Scottish Studies, 2008. 29-40.
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Browning." Yeats Eliot Review: A Journal Of Criticism And Scholarship 25.2
(2008): 10-19.

*In his criticism and in his poetry, T.S. Eliot openly acknowledges many of his
literary influences. He dedicates The Waste Land to Ezra Pound, the friend and
editor whom he terms ‘il miglior fabbro.” He maintains that Dante and
Shakespeare “divide the world between them,” praises the immediacy of the
Metaphysical poets, and notes that he himself began writing poetry under the
combined influence of the French symbolists and the Jacobean playwrights
(1928:viii). Most important, Eliot elects his predecessors through a poetics of
allusion: his appropriation of phrases culled from far-flung poetic traditions serves
both to construct meaning within a given poem and to locate Eliot within a poetic
tradition of his own making.*

1314. Bratcher, James T. "Eliot's 'Depraved May': Potential Interest In Letters From
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Eliot's Little Gidding I11." Notes And Queries 55 (253).4 (2008): 506-507.
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Chueh, Young-sung. "The Technique Of The Detective Novel In T. S. Eliot's The
Cocktail Party." Studies In English Literature 49.(2008): 1-20.

Cook, Eleanor. "One If By Land, And Two If By River: T. S. Eliot's Quebec
Thrush In The Waste Land." Notes And Queries 55 (253).4 (2008): 474-475.

Cooper, Brendan. "'We Want Anti-Models: John Berryman's Eliotic Inheritance."
Journal Of American Studies 42.1 (2008): 1-18.

Day, Thomas. "'Between The Conception / And The Creation': T.S. Eliot's The
Hollow Men." English: The Journal Of The English Association 57.219 (2008):
235-244.

*This article considers the relation between thought and feeling in Eliot’s The
Hollow Men (1925), in light of some of his prose pronouncements, and in the
context of other of his poetic writings, particularly The Waste Land. Thought, as
it inheres in the formal, philosophical and anti-dramatic textures of the poem,
serves to stifle feeling and emotion, and with them the creative impulse itself,
resulting in a work that is overly methodical, studiedly strictures, thought out but
ill thought through. Furthermore, the poem seems emotionally clogged, numb as
opposed to impersonal, the artistic surrender lacking in the necessary daring. But
though the poetic presence- never quite a persona—cannot feel, let alone live by,
the idea, there are hints that his unreadiness for thought, and the weaknesses this
envinces, have their place along the way of dispossession, the via negativa, which
further problematizes the “problem the belief” that A.D. Moody dismisses.*

Hargrove, Nancy D. "The International Reception Of T. S. Eliot." Review Of
English Studies 59.241 (2008): 650-652.

[(Humanities International Complete) The article reviews the book The
International Reception of T. S. Eliot, edited by Elisabeth Daumer and Shyamal
Bagchee.]

Harmon, William. "A Nod To Eliot." Tls 5479 (2008): 6.

[(Humanities International Complete) A letter to the editor is presented in
response to Roger Caldwell's review of the Collected Poems of Anthony Thwaite
from the March 7, 2008 issue and its similarities to the poet T. S. Eliot.]

Hart, Kevin. "Redeeming Time: T. S. Eliot's "Four Quartets.." Religion &
Literature 40.3 (2008): 93-95.

[(Humanities International Complete) Reviews the book Redeeming Time: T. S.
Eliot's Four Quartets, by Kenneth Paul Kramer.]

Kimball, Roger. "Rudyard Kipling Unburdened." New Criterion 26.8 (2008): 22-
26.

[(Academic Search Complete) The article focuses on the life and work of poet
Rudyard Kipling. It mentions that Kipling was regarded as most anodyne of
literary practitioners. He was the creator of the boy Mowgli, a fictitious character.
His poetry gave clarifications rather than suggestions. He was a poet of emotional
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range and conspicuous majesty. His celebrity status was never applauded. He won
the Nobel Prize in 1907, becomingthe first English laureate. Also mentioned are
poet T.S. Eliot's views about him and his work.]

1325. Kirk, Russell, and Benjamin G., Jr. Lockerd. Eliot And His Age: T. S. Eliot's Moral
Imagination In The Twentieth Century. Wilmington, DE: ISI, 2008.

Originally published in 1971 this is a new edition published in 2008. Introduction
is written by Benjamin G. Lockerd, Jr. Lockerd maintains that Eliot and His Age:
T.S. Eliot’s Moral Imagination in the Twentieth Century is an essential tool for
any scholar researching Eliot. This critical biography is considered by experts in
the field of Eliot scholarship to be the best general introduction to T.S. Eliot’s life
and work.

1326. Lin, Tan. "Disco As Operating System, Part One." Criticism: A Quarterly For
Literature And The Arts 50.1 (2008): 83-100.

1327. Lowe, Peter. "Cultural Continuity In A Time Of War: Virginia Woolf's Between
The Acts And T. S. Eliot's 'East Coker'." Yeats Eliot Review: A Journal Of
Criticism And Scholarship 25.1 (2008): 2-19.

*In ‘East Coker,” T.S. Eliot describes the ongoing struggle “to recover what has
been lost/ And found and lost again”, an action now taking place “under
conditions/ That seem unpropitious.” Such words could certainly describe the
historical moment of the poem’s publication: the Easter (21st March) 1940
number the New English Weekly, when the poem appeared amidst ever-worsening
news from the European theatre of war. As the German armies continued to
march westwards through Europe, and the fate of Britain looked increasingly
uncertain, the poem’s title spoke of continuity in the midst of change as it was the
name of that village in Somerset from which Eliot’s distant ancestor, Andrew
Eliot, had ventured to the New World in 1669. Eliot had visited East Coker in
August 1937, and in 1965 its parish church of St. Michael was to provide the
resting-place for his ashes, behind a plaque the quotes the opening and closing
lines of his poem. ‘East Coker’ was an enormous critical success, and was swiftly
re-issued in pamphlet form, selling over twelve thousand copies.*

1328. ---. "Musing On The King's Wreck: T. S. Eliot's The Waste Land In VIadimir
Nabokov's Pale Fire." Nabokov Online Journal 2.(2008):

1329. Marsh, Alec, and Matthew Hofer. "Pound And Eliot." American Literary
Scholarship: An Annual (2008): 153-171.

1330. McCombe, John P. "Cleopatra And Her Problems: T. S. Eliot And The
Fetishization Of Shakespeare's Queen Of The Nile." Journal Of Modern
Literature 31.2 (2008): 23-38.

*This essay traces the evolution of T.S. Eliot’s poetic allusions to Shakespeare’s
Cleopatra and the ways in which the Egyptian Queen-as a racial and colonial
Other—-may be related to Eliot’s own shifting sense of national identity. Rather
than follow other scholars and read Eliot’s use of the imperial splendor of
Shakespeare’s Cleopatra as an ironic counterpoint to the shabby and degraded life
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of modern London, my research suggests that, for Eliot, Cleopatra is no wielder of
imperial power. Rather, Eliot casts Cleopatra in a subject position within an
early-twentieth-century Orientalist discourse. In such a system, Cleopatra
possesses a devouring sexuality that must be contained through a discourse that
“knows” her and thus diminishes her power. Such a colonizing move links Eliot’s
Cleopatra references—in both his poems and essays—to contemporary English
political discourses surrounding the “problem” of Egypt and allows the expatriate
American to position himself more securely in the center of a literary and cultural
tradition at a time when he often viewed himself as a foreigner or “metic.”*

Mclntire, Gabrielle. Modernism, Memory, And Desire: T. S. Eliot And Virginia
Woolf. Cambridge, England: Cambridge UP, 2008.

Milne, Anna-Louise. "La Nouvelle Revue Francgaise in The Age Of Modernism."
Romanic Review 99.1/2 (2008): 3-8.

[(Academic Search Complete) The article introduces several reports within the
issue including one by Niels Buch on the author Joseph Conrad, another by
William Marx on poet T.S. Eliot, and one by Suzanne Guerlac on poet Paul
Valéry]

Montgomery, Marion. "Reflections And Meditations On The Truth Of Things:
With Occasional Interruptions To Grumble About Our Consensual Rejections Of
The Possibilities Of Community." Journal Of The Georgia Philological
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Morgenstern, John D. "T. S. Eliot And The Concept Of Tradition." Review Of
English Studies 59.240 (2008): 482-483.

[The article reviews the book T. S. Eliot and the Concept of Tradition, edited by
Giovanni Cianci and Jason Harding.]

Nodelman, J. N. "Machine- Age Narrative And T.S. Eliot's "The Dry Salvages."
Yeats Eliot Review 25.3 (2008): 2-10.

[(Humanities International Complete) The article offers poetry criticism of the
poem "The Dry Salvages™ by T. S. Eliot. It mentions that the poem criticizes
modern engineering technology as a force that prevents people from being
spiritually in tune with natural and eternal rhythms. The author also cites a
passage from the poem which comments on modern life. The author further points
out on the similarities of the style of Hart Crane and Eliot.]

Peters, Matthew. "The Bostonians In "The Love Song Of J. Alfred Prufrock’ And
'Portrait Of A Lady"." Notes And Queries 55 (253).4 (2008): 489-491.

Pollard, Jacque. "Perpetual Angel Us: Women In T. S. Eliot's Verse Of The
1920S." Yeats Eliot Review: A Journal Of Criticism And Scholarship 25.3 (2008):
11-17.
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1339. Redrum, David. "Slouching Towards Bethlehem: Yeats, Eliot, And The Modernist
Apocalypse." Ecstasy and Understanding: Religious Awareness in English Poetry
from the Late Victorian to the Modern Period. By Adrian Grafe. London:
Continuum, 2008. 58-70.

1340. Saeki, Keiko. "More Than 'Prufrock’, Less Than 'Gerontion': The Moment Of
Knowledge In Inventions Of The March Hare.” Yeats Eliot Review: A Journal Of
Criticism And Scholarship 25.2 (2008): 2-9.

*The important theme of T.S. Eliot’s early poems is “observation,” especially
what the narrators fix their gaze upon, as we can guess from the title of his first
collection of poems, Prufrock and Other Observations. They observe and
fragmentally sketch sterile daily scenes and people acting as clowns or in
masquerades in urban cities. It is not clear whether the narrators wandering in
urban cities know what they are seeking for and where they are heading. Their
endless wandering is a process necessary for them to grasp their identity or gain
self-knowledge. However, a barrier against this is their own know-it-all attitudes.
Prufrock is afraid of establishing a real contact with other people and of facing his
own inner self, while he pretends to have a perfect self-knowledge, saying, I
have known...” or “I have measured out my life with coffee spoons.” The
narrator of “Portrait of a Lady” is weighing the timing of breaking off the
relationship with his woman. However, what he is actually interested in is just his
masked self and his real self, though he is gazing upon her. His masked self
appears to maintain his equanimity, have a sense of superiority and know
everything perfectly. On the other hand, his real self is influenced and disturbed
by her words and attitudes and afraid of admitting that doesn’t have perfect
knowledge. Both narrators’ glances are cast toward just themselves after all,
though they face up to others. The narrator is trapped by his own extreme self-
consciousness and can’t face up to his true self. And he is tightening, loosening,
manipulating and toying with a string tied to his masked self or his real self, as if
he is a manipulator of a marionette. Like this, the narrator’s self-consciousness
never arrives at a true self-knowledge.*
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[(Humanities International Complete) The article discusses Upanishadic
influences on poetry and drama by T. S. Eliot. Indian philosophy is commonly
seen in his poetry and drama, tackling the Fire Sermon of Buddha and the
teachings of Krishna. Poems of Eliot that deal with finite and transient human
self, as influenced by Upanishads, include The Love Song of J. Alfred Prufrock
and Four Quartets.]

136



1344. Stankovics, Denise J. "Eliot And His Age: T.S. Eliot's Moral Imagination In The
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1347. Weissbort, Daniel. "A New Waste Land By Michael Horovitz." PN Review
34.4[180] (2008): 9-10.

1348. Whistler, Daniel. "Redeeming Time: T.S. Eliot's Four Quartets.” Literature &
Theology 22.2 (2008): 237-239.

1349. Womack, James. "A Possible Source For The Seduction Scene In The Waste
Land." Notes And Queries 55 (253).4 (2008): 491-492.
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1355.

1356.

1357.

1358.

1359.

1360.

1361.

1362.

1363. ---

1364.

1365.

1366.

1367.

2009

Ardis, Ann. "T. S. Eliot And Something Called Modernism.” A Companion to T.S.
Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 311-22.

Atkins, G. Douglas. Literary Paths To Religious Understanding: Essays On
Dryden, Pope, Keats, George Eliot, Joyce, T. S. Eliot, And E. B. White. New
York, NY: Palgrave Macmillan, 2009.

Badenhausen, Richard. "He Do The Critic In Different VVoices: The Literary Essays
After 1927." A Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.:
Wiley-Blackwell, 2009. 275-86.

Bay-Cheng, Sarah. "'Away We Go': Poetry And Play In Old Possum's Book Of
Practical Cats And Andrew Lloyd Webber's Cats." A Companion to T.S. Eliot. By
David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 228-38.

Bolton, Matthew J. "Each In His Prison": Damnation And Alienation In The Waste
Land.” Alienation. New York, NY: Bloom's Literary Criticism, 2009. 193-202.

Brooker, Jewel Spears. "The War Within: Feeling And Intellect In Early Eliot.”
Journal Of The T. S. Eliot Society Of Korea 19.2 (2009): 1-17.

---. "Yes And No: Eliot And Western Philosophy." A Companion to T.S. Eliot. By
David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 53-65.

Cheyette, Bryan. "Eliot And 'Race': Jews, Irish, And Blacks.” A Companion to T.S.
Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 335-49.

Chinitz, David E. A Companion To T. S. Eliot. Chichester, England: Wiley-
Blackwell, 2009.

---. "A Vast Wasteland? Eliot And Popular Culture." A Companion to T.S. Eliot.
By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 66-78.

Coats, Jason M. ™The Striving': Eliot's Difficult Ethics.” Modernist Cultures
4.(2009): 67-83.

Cooper, John Xiros. "In Times Of Emergency: Eliot's Social Criticism” A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 287-98.

Coyle, Michael. "Fishing, With The Arid Plain Behind Me'": Difficulty, Deferral,
And Form In The Waste Land” A Companion to T.S. Eliot. By David Chinitz.
Chichester, U.K.: Wiley-Blackwell, 2009. 157-67.

.""We Speak To India: T. S. Eliot's Wartime Broadcasts And The Frontiers Of
Culture." Broadcasting Modernism. By Debra Rae. Cohen, Michael Coyle, and
Jane Lewty. Gainesville: U of Florida, 2009. 176-95.

Crick, Brian, and Michael DiSanto. "D. H. Lawrence, 'An Opportunity And A
Test": The Leavis-Eliot Controversy Revisited.” Cambridge Quarterly 38.2
(2009): 130-146.

Cuda, Anthony. "The Poet And The Pressure Chamber: Eliot's Life."” A Companion
to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 3-14.

Dé&umer, Elisabeth. "The Enigma Of "The Hollow Men'." A Companion to T.S.
Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 168-78.

Davies, James A. ™In A Different Place/Changed’: Dannie Abse, Dylan Thomas, T.
S. Eliot And Wales." Dannie Abse: A Sourcebook. By Cary Archard. Bridgend,
Wales: Seren, 2009. 282-95.
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1368. Davis, T. S. "The Recrudescence Of The Muse: One Poet's Journey." Rattle 15.2
(2009): 97-105.

[(Humanities International Complete) This article focuses on the techniques of
writing a poem. It notes that free verse has replaced the traditional poetry
technique of rhyme and meter. It also relates the author's experience of studying
and teaching the free verse prosody, in which he discusses T. S. Eliot's Prufrock,
and how it influenced his songwriting skills. It also suggests that learning the old
rules and the old forms is the best way to learn free verse and finally learning how
to write sonnets.]

1369. Dickey, Frances. "Prufrock And Other Observations: A Walking Tour." A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 120-32.

1370. Downum, Dennell M. "Apeneck Sweeney's Penitential Path.” Yeats Eliot Review
26.1 (2009): 2-16.

[(MLA International Bibliography) The article examines the poetical works of T.
S. Eliot particularly on the use of the name "Sweeney" in three of the quatrain
poems of Eliot. According to the author, many readers and literary experts have
considered the name "Sweeney" as a resemblance to swine, an Irishman or a
drunken Irish-Catholic brute. It also mentions that the Sweeney poems of Eliot
have created confusion and conflict among various interpretations which are
evident in the collection of essays of author Kinley Roby.]

1371. Ellis, Steve. "T. S. Eliot, Munich, And The '‘Germanization' Of Society." Yeats
Eliot Review 26.3/4 (2009): 21-29.

[(MLA International Bibliography) A literary criticism of the book The Idea of a
Christian Society, by T. S. Eliot, is presented. It explores the part of Eliot's
thought which evolve around Munich, paying little attention to international
politics and Germany's territorial aspirations. It examines the threats to the
primary allegiance of Christianity to the universal church, and the tension
between the church and state with the concept of harmonization to the identity of
both spiritual and temporal aspect]

1372. Faulk, Barry J. "T. S. Eliot And The Symbolist City." A Companion to T.S. Eliot.
By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 27-39.

1373. Flanzbaum, Hilene. Rev. of The International Reception of T.S. Eliot, by Elizabeth
Daumer and Shyamal Bagchee, eds. English Literature In Transition, 1880-1920
52.4 (2009): 494-497.

[(Academic Search Complete) Reviews the book The International Reception of
T. S. Eliot, edited by Elisabeth Ddumer and Shyamal Bagchee.]

1374. Gish, Nancy K. "Eliot's Critical Reception: 'The Quintessence Of Twenty-First-
Century Poetry"." A Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.:
Wiley-Blackwell, 2009. 436-48.
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1375. ---. Rev. of The International Reception of T.S. Eliot, by Elizabeth Daumer and
Shyamal Bagchee, eds. Modernism/Modernity 16.4 (2009): 827-829.

[The article reviews the book The International Reception of T. S. Eliot, edited by
Elisabeth Daumer and Shyamal Bagchee]

1376. Graham, T. Austin. "T. S. Eliot And Ubiquitous Music, 1909-1922." Music and
Literary Modernism: Critical Essays and Comparative Studies. By Robert
McParland. Newcastle: Cambridge Scholars, 2009. 194-209.

1377. Griffiths, D. "Daring To Disturb The Universe: Heidegger's Authenticity And The
Love Song Of J. Alfred Prufrock."” Literator 30.2 (2009): 107-126.

*In Heidegger’s Being and Time certain concepts are discussed which are central
to the ontological constitution of “Dasein.” This article demonstrates the
interesting way in which some of these concepts can be used in a reading of T.S.
Eliot’s The Love Song of J. Alfred Prufrock. A comparative analysis is performed,
explicating the relevant Heideggerian terms and then relating them to Eliot’s
poem. In this way strong parallels are revealed between the two men’s respective
thoughts and distinct modernist sensibilities. Prufrock, the protagonist of the
poem, and the world he inhabits illustrate poetically concepts such as authenticity,
inauthenticity, the “they,” idle talk and angst, which Heidegger develops in Being
and Time.*

1378. Harack, Katrina. "Temporal, Mnemonic, And Aesthetic "Eruptions.” Yeats Eliot
Review 26.2 (2009): 2-15.

[(Humanities International Complete) A literary criticism of the book Temporal,
Mnemonic, and Aesthetic Eruptions: Recontextualizing Eliot and the Modern
Literary Artwork, by T.S. Eliot. It evaluates the facet of Eliot's work with current
conceptions of the fallibility of memory and of the fictionalizing tendencies of
recollection and of historization. It also examines how Eliot's notions of memory
and time are made manifest in his poetry and criticism becoming a temporal
anxiety and concern within the larger eruptive context.]

1379. Harding, Jason. "Keeping Critical Thought Alive: Eliot's Editorship Of The
Criterion." A Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.:
Wiley-Blackwell, 2009. 388-98.

1380. ---. Rev. of Guardians Of The Humanist Legacy: The Classicism Of T. S. Eliot's
"Criterion” Network And Its Relevance To Our Postmodern World/The
International Reception Of T. S. Eliot, by Elisabeth Daumer and Shyamal
Bagchee eds. Modernism/Modernity 16.4 (2009): 824-827.

[(Humanities International Complete) The article reviews the books Guardians of
the Humanist Legacy: The Classicism of T. S. Eliot's Criterion Network and its
Relevance to our Postmodern World" by Jeroen Vanheste and The International
Reception of T. S. Eliot, edited by Elisabeth Ddumer and Shyamal Bagchee.]

1381. Hargrove, Nancy Duvall. T. S. Eliot's Parisian Year. Gainesville, FL: UP of
Florida, 2009.
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1382.

1383.

1384.

1385.

1386.

1387.

1388.

1389.

1390.

1391.

1392.

1393.

Recreates the Paris of 1910-1911, giving readers a view of the city. Focuses on
major cultural events that occurred during Eliot’s residence in an attempt to
determine which events may have impacted Eliot’s life, poetry, criticism, and
drama.

Hauck, Christina. "Not One, Not Two: Eliot And Buddhism.” A Companion to T.S.
Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 40-52.

Houghton-Walker, Sarah. "Clare's Gypsies And Literary Influence.” John Clare
Society Journal 28 (2009): 71-93.

Irwin, William. "Prufrock’s Question And Roquentin's Answer."” Philosophy And
Literature 33.1 (2009): 184-192.

Jaffe, Aaron. "'T. S. Eliot Rates Socko!": Modernism, Obituary, And Celebrity." A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 423-35.

Jones, Susan. ™At The Still Point": T. S. Eliot, Dance, And Modernism." Dance
Research Journal 41.2 (2009): 31-51.

LeCarner, Thomas Michael. "T. S. Eliot, Dharma Bum: Buddhist Lessons In The
Waste Land." Philosophy And Literature 33.2 (2009): 402-416.

Lehman, Robert S. "Eliot's Last Laugh: The Dissolution Of Satire In The Waste
Land." Journal Of Modern Literature 32.2 (2009): 65-79.

*This essay examines the formal role played by satire in the early drafts of T.S.
Eliot’s The Waste Land. | argue that the precise character of this role comes into
relief only when satire is located among the strategies Eliot marshals to reconcile
the conflictual poles of his poetics: the critical-historical and the creative, tradition
and innovation. Satire appears in the drafts of The Waste Land as an immanent
means of managing the excesses of literary history, as a way for the “mature poet”
to recollect the past while distinguishing himself from it. Accordingly, | suggest,
satire’s disappearance from the final version of the poem, and its replacement by
the so-called “mythical method,” signals satire’s failure to accomplish the specific
tasks that Eliot sets for it.*

Lehman, Robert Scott. "The Impossibility Of Being Modern: Time, Tradition And
Event In Modernist Literature And Philosophy." Dissertation Abstracts
International, Section A: The Humanities And Social Sciences 70.6 (2009): 2029-
2030.

Levenson, Michael. "Eliot's Politics." A Companion to T.S. Eliot. By David
Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 376-87.

Longenbach, James. "Radical Innovation And Pervasive Influence: The Waste
Land." A Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-
Blackwell, 2009. 448-59.

Lowe, Peter. "Shelleyan Identity In T. S. Eliot's "The Love Song Of J. Alfred
Prufrock’." Romanticism: The Journal Of Romantic Culture And Criticism 15.1
(2009): 65-74.

Malamud, Randy. "Eliot's 1930S Plays: The Rock, Murder In The Cathedral, And
The Family Reunion.” A Companion to T.S. Eliot. By David Chinitz. Chichester,
U.K.: Wiley-Blackwell, 2009. 239-50.
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1394. Manganaro, Marc. "Mind, Myth, And Culture: Eliot And Anthropology.” A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 79-90.

1395. Marsh, Alec, and Matthew Hofer. "Pound And Eliot." American Literary
Scholarship: An Annual (2009): 153-176.

*Pound scholarship was thin in 2009. No major essay collections were published
and with Paideuma’s appearances ever more fitful, ever less devoted to Pound,
criticism is more widely scattered. One event is a superb group biography of the
imagists, The Verse Revolutionaries by Helen Carr, a British book that has
received almost no notice in the United States but deserves to be widely read and
studied. For readers and scholars of T. S. Eliot’s work 2009 was an unequivocally
good year, producing a spate of first-rate journal articles and chapters in edited
volumes, and also a fine monograph on Eliot’s formative year in Paris. Overall,
the year’s work tends to be historical, comparative, or both, with perhaps the most
intense interest centering on the role of influence in both directions—“on” and
“of.” But such a generalization is finally inadequate to these contributions. A
better sense of the range of sophisticated methodologies and complex problems
that continue to revitalize Eliot studies is on display in the omnibus volume that in
its totality represents the greatest single contribution of the year to the field, David
Chinitz’s A Companion to T. S. Eliot. The Pound section of the chapter is
contributed by Alec Marsh, the Eliot section by Matthew Hofer.*

1396. Matthews, Steven. "Provincialism And The Modern Diaspora: T. S. Eliot And
David Jones." English: The Journal Of The English Association 58.220 (2009):
57-72.

*This article considers how T.S. Eliot’s promotion of the work of the Anglo-
Welsh poet David Jones after the Second World War further involved him in a
process of considering the resonances of the local and familiar as operative within
the displacements of modernity. This promotion therefore retrospectively
prioritized an aspect of Eliot’s poetics which had been present, but occluded, all
along. Conversely, the article considers how similar resonances in Jones’s own
work were enhanced by his encounter with Eliot’s translation of the Francophone
Caribbean poet St-John Perse’s Anabase, an encounter which enabled Jones to
establish an idiom responsive to the divergent cultural affinities inherent in ‘our
situation.’*

1397. McDonald, Gail. "Eliot And The New Critics." A Companion to T.S. Eliot. By
David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 411-22.

1398. Montgomery, Marion. With Walker Percy At The Tupperware Party: In Company
With Flannery O'connor, T. S. Eliot, And Others. South Bend, IN: St. Augustine's,
20009.

1399. Morgenstern, John D. "A Figure Behind T. S. Eliot: W. H Schofield.” Notes And
Queries 56 (254).3 (2009): 420-424.

1400. Musher, Daniel M. "The Naming Of Strep, With Apologies To T. S. Eliot.”
Clinical Infectious Diseases 49.12 (2009): 1959.
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1401.

1402.

1403.

1404.

1405.

1406.

1407.

1408.

1409.

1410.

Oser, Lee. "Coming To Terms With Four Quartets.” A Companion to T.S. Eliot. By
David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 216-27.

Painter, Kirsten Blythe. "The 'Prose Tradition' In Poetry: The Self In Achmatova,
Eliot, And Tolstoj.” Russian, Croatian And Serbian, Czech And Slovak, Polish
Literature 66.1 (2009): 51-64.

Perl, Jeffrey M. "Disambivalent Quatrains.” A Companion to T.S. Eliot. By David
Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 133-44.

Pondrom, Cyrena. "Conflict And Concealment: Eliot's Approach To Women And
Gender." A Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-
Blackwell, 2009. 323-34.

Query, Patrick. ""The Pleasures Of Higher Vices': Sexuality In Eliot's Work." A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 350-62.

Rainey, Lawrence. "Eliot's Poetics: Classicism And Histrionics." A Companion to
T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell, 2009. 301-10.

---. "What Was Left Out." London Review Of Books 31.23 (2009): 8.

Reeves, Gareth. ""The Inexplicable Mystery Of Sound': Coriolan, Minor Poems,
Occasional Verses." A Companion to T.S. Eliot. By David Chinitz. Chichester,
U.K.: Wiley-Blackwell, 2009. 204-15.

Robinson, Peter. "Bernard Spencer's 'Boat Poem'." English: The Journal Of The
English Association 58.223 (2009): 318-339.

*This essay, based on manuscripts of ‘Boat Poem’ preserved in Special
Collections at the University of Reading, aims to highlight the enduring qualities
of Bernard Spencer’s neglected art. It focuses on the poet’s idea, adapted from
George Seferis, that poems are waiting to be met with in experience, and that it is
the poet’s task to recognize and portray them. I document the occasions of ‘Boat
Poem’ in Ibiza, and in the poet’s biography. His work on the poem is explored in
detail to reveal how it links the objects in the seaport evocation and their meaning
for a middle-aged man with a history of uncertain health about to marry a woman
more than half his age. The essay argues for an understated and balanced truth to
encountered occasion in Spencer’s poetry, a non-appropriative poise between
what the scene means and what it means to the poet. Furthermore, in the
concluding section to the essay, these values are compared with the styles and
cultural implications of two modernist boat poems (Eliot’s ‘Marina’ and Seferis’s
‘In the Manner of G. S.”), suggesting that Spencer’s style works towards
establishing another note in English poetry, a note concordant with the poet’s
experience as a representative of the British Council during the decades of
decolonization, in which his country’s literature and its writers had to find a
different balance between themselves, their culture and traditions, and the places
where they were posted, places with histories and values independent of their
own.*

Schuchard, Ronald. "'If You Came This Way': The Route To 'Little Gidding'."
Journal Of The T. S. Eliot Society Of Korea 19.2 (2009): 19-32.
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1411.

1412.

1413.

1414.

1415. ---

1416.

1417.

1418.

14109.

1420.

1421.

1422.
1423.

Schwartz, Sanford. "Eliot's Ghosts: Tradition And Its Transformations.” A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 15-26.

Matthias, Susan. "Introduction To T. S. Eliot By George Seferis.”
Modernism/Modernity 16.1 (2009): 143-160.

Sharpe, Tony. "Having To Construct’: Dissembly Lines In The 'Ariel' Poems And
Ash Wednesday." A Companion to T.S. Eliot. By David Chinitz. Chichester,
U.K.: Wiley-Blackwell, 2009. 191-203.

Sherry, Vincent. "Poetic Modernism And The Century's Wars." A Concise
Companion to Postwar British and Irish Poetry. By Nigel Alderman and Charles
Daniel Blanton. Malden, MA: Wiley-Blackwell, 2009. 11-31.

. ""Where Are The Eagles And The Trumpets?': Imperial Decline And Eliot's
Development.” A Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.:
Wiley-Blackwell, 2009. 91-104.

Silva, Reinaldo. " T.S. Eliot and the Prémio Camdes " Yeats Eliot Review 26.2
(2009): 16-23.

[(Humanities International Complete) A literary criticism of the book T.S. Eliot
and the Prémio Camdes: A Brief Honeymoon and Anointment of Portuguese
Fascist Politics, by Peter Ackroyd is presented. It comments on the view of some
scholars to Eliot's work and personality. It also evaluates Eliot's political and
religious views. It also examines how Eliot's fascination with Antonio de Oliveira
Salazar fascist politics makes him an eligible candidate to sit on the jury for the
Prémio Camdes.]

Smith, Carol H. "Eliot's 'Divine' Comedies: The Cocktail Party, The Confidential
Clerk, And The Elder Statesman.” A Companion to T.S. Eliot. By David Chinitz.
Chichester, U.K.: Wiley-Blackwell, 2009. 251-62.

Stayer, Jayme. "Searching For The Early Eliot: Inventions Of The March Hare." A
Companion to T.S. Eliot. By David Chinitz. Chichester, U.K.: Wiley-Blackwell,
2009. 107-19.

Torrens, James. "T. S. Ellot's Life Cycle." Human Development 30.2 (2009): 36-
39.

[The author explores the five stages in the life of poet and playwright T. S. Eliot
which were conveyed through his poems and play. These include The Love Song
of J. Alfred Prufrock, which focuses on his self-doubts, The Waste Land, where he
questions the possibility of renewal and integration in the society, and the play
The Cocktail Party” which expresses his trust towards God's care for his journey.
It reveals that his life has been full of challenges and transfomations.]

Videnov, Valentin A. "Human Voices In Silent Seas: A Reading Of Eliot's 'Love
Song'." Explicator 67.2 (2009): 126-130.

Womack, James. "Sully Prudhomme's ‘Juin’ In T. S. Eliot's The Waste Land."”
Notes And Queries 56 (254).3 (2009): 416-417.

Worthen, John. T. S. Eliot: A Short Biography. London, England: Haus, 20009.

Xue, Haigin. "On "An Overwhelming Question™ In The Love Song Of J. Alfred
Prufrock.” Canadian Social Science 5.2 (2009): 79-82.
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1424. Yang, Carol L. "Rhapsody On A City Of Dreadful Night." Yeats Eliot Review
26.3/4 (2009): 2-14.

[(MLA International Bibliography) The article offers poetry criticism of the poem
"Rhapsody on a Windy Night," by T. S. Eliot. It examines the intrinsic connection
of temporal and spatial relationships as well as the constant competition for
domination between time and space with its complexities. It bears clear relations
on its challenge to the Romantic viewpoint and poetics and sticks closely to
philosophy and poetics that displays serious attempts to explore the possible
decent self hidden beneath the spectacle of society.]
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1425. Atkins, G. Douglas. T. S. Eliot And The Essay. Waco, TX: Baylor UP, 2010.

1426.

1427.

1428.

1429.

1430.

1431.

1432.

1433.

1434.

Birsanu, Roxana Stefania. "A Few Considerations On Ion Pillat's Translation Of
T.S. Eliot's The Waste Land." Petroleum - Gas University Of Ploiesti Bulletin,
Philology Series 62.2 (2010): 141-146.

*The translation of T.S. Eliot's The Waste Land signed by lon Pillat introduced
the Anglo-American modernist poet to the Romanian readership. Pillat's version
is a successful example of intercultural mediation. It displays a constant concern
with maintaining a balance between the foreignness of the source text and the
expectations of the target readers with respect to a poem belonging to the Anglo-
American space. Whereas most of the translation techniques used by Pillat reveal
a preference for fluent translations, his selection of the author/poem to render into
Romanian witnesses his desire to enrich the literary experiences of the Romanian
readers.*

Bolton, Matthew J. "Memory And Desire: Eliotic Consciousness In Early
Hemingway." Ernest Hemingway and the Geography of Memory. By Mark Cirino
and Mark P. Ott. Kent, OH: Kent State UP, 2010. 37-56.

Boyd, Joshua T. "The Impulse Toward Beauty In "Prufrock,” The Waste Land,
And Four Quartets." Yeats Eliot Review 27.1/2 (2010): 23-35.

[(MLA International Bibliography) The article offers a literary criticism of The
Waste Land and The Love Song of J. Alfred Prufrock, by T. S. Eliot. The author
examines how the degradation of desire and the loss of beauty in the worlds of
these poems are linked. The impossibility of meaningful emotion in this context is
explored.]

Brooker, Jewel Spears. "The Ties That Bind In The Elder Statesman." Journal Of
The T. S. Eliot Society Of Korea 20.2 (2010): 1-12.

Bush, Ronald. "'An Easy Commerce Of The Old And New'? Recent Eliot
Scholarship." Modernism/Modernity 17.3 (2010): 677-681.

Corcoran, Neil. Shakespeare And The Modern Poet. Cambridge, England:
Cambridge UP, 2010.

Cranfill, EImira P. "George Santayana's Influence On Eliot, Pound, And Stevens:
The Tradition Of Lucretius, Dante, And Goethe." Dissertation Abstracts
International, Section A: The Humanities And Social Sciences 71.1 (2010): 177.

Cuda, Anthony. The Passions Of Modernism: Eliot, Yeats, Woolf, And Mann.
Columbia, SC: U of South Carolina P, 2010.

Explores the ways in which Eliot, Yeats, Woolf and Mann engage with passion
and their learning process for incorporating passion in their writing. Further
explores the ways in which their engagement with passion impacts how they view
creativity and composition. Each chapter stands alone.

Dé&umer, Elisabeth. "The "New" Tradition Of Eliot." English Literature In
Transition, 1880-1920 53.2 (2010): 241-244.
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1435.

1436.

1437.

1438.

1439.

1440.

1441.

1442.

1443.

1444.

1445.

Davies, Cory Bieman. "Dramatic Essences In The Poetry Of Robert Browning And
T. S. Eliot." Dissertation Abstracts International, Section A: The Humanities And
Social Sciences 70.9 (2010): 3474.

Dean, Paul. "You Will Write, At Any Rate": T. S. Eliot's Letters.” Use Of English
61.3 (2010): 244-254.

Donoghue, Denis. "Three Presences: Yeats, Eliot, Pound.” Hudson Review 62.4
(2010): 563-582.

[(Academic Search Complete) An essay is presented on the relations among poets
W. B. Yeats, Ezra Pound, and T. S. Eliot with regard to their works and life
qualities. The author emphasizes that the qualities of Yeats' verse can be defined
as mere faintnesses and attenuations. He mentions the comment of Eliot on Yeats'
dealings with occult images and motifs. Further, he says that Eliot has recognized
Yeats and Pound as important poets, but he did not haggle over their attributes.]

Epstein, Joseph. "T. S. Eliot And The Demise Of The Literary Culture."
Commentary 130.4 (2010): 28-35.

[(Academic Search Complete) The article explores the influence of poet and critic
T. S. Eliot on literary culture. It presents biographical information including his
birth in Saint Louis, Missouri in 1888, his marriage to Englishwoman Vivien
Haigh-Wood, and his decision to settle in England. His work for the publication
Criterion is discussed, and anti-Semitic references in his work are explored.
Particular focus is given to the moral influence Eliot held as a literary critic.]

Evans, Robert C. "'The Love Song Of J. Alfred Prufrock’ (Thomas Stearns Eliot):
"Almost Ridiculous': Dark Humor In Eliot's 'The Love Song Of J. Alfred
Prufrock™ Dark Humor. By Harold Bloom and Blake Hobby. New York:
Bloom's Literary Criticism, 2010. 171-79.

Gerlach, Clare Louis. "Sensory Imagery And Aesthetic Affect In The Poetry Of
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other texts: T.S. Eliot's The Waste Land and Ralph Hoyte's Past-Present Fuchsia.
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about dying as a fact of, and a factor in, the life of the individual, this paper
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poem in his theoretical and clinical writings over the last two decades of his life.
The author considers the reasons why Winnicott may have found the sentiments
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Eliot’s central concept of “redeeming time” and what this may have meant for, or
been interpreted as meaning by, Winnicott.*
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*This article looks at the relationship between G. K. Chesterton and T. S. Eliot,
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part of The Waste Land, including the lines in ‘The Fire Sermon’ that talk about
the town. It is suggested that the little-known short story, ‘The Purple Jewel’
(1929), which also deals with Margate, was written partially as a response to what
Chesterton perceived as elitism in Eliot’s work. The wider ‘meaning’ of Margate
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Jewel’ is analysed as a piece of writing that is, in part, an anti-Modernist polemic.
Chesterton’s other writings criticizing Eliot are also examined, and the
differences—and unexpected similarities—between Eliot’s ‘objective correlative’
and some of Chesterton’s poetic theories are explored. Finally, the exchange in
the late1920s of letters between the two men is analysed. It is suggested that
although Chesterton was publically ‘anti-Eliot,” private relations between the two
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1461. Sherry, Vincent. "In The Tense Of Decadence: Modernist Elegy And The Great
War." The Oxford Handbook of the Elegy. By Karen A. Weisman. Oxford:
Oxford UP, 2010. 289-304.

1462. Smith, Suzanne. "Elias Canetti And T. S. Eliot On Fame." Philosophy And
Literature 34.1 (2010): 145-160.

1463. Spurr, Barry. "The Poetics Of Incarnation: T. S. Eliot's 'Shrine" And Robert
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Eliot Review 27.1/2 (2010): 12-22.

[In this article, the author examines the influence of French philosopher Jacques
Maritain on poet T.S. Eliot. He describes Maritain's philosophical outlook and
connection to neo-Thomist philosophy, based on the writings of St. Thomas
Aquinas. He also analyzes Eliot's work The Criterion, with special focus on
Eliot's semiotics, or ontology of language.]
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*This essay reviews a few basic aspects of classical Chinese and modern English
poetics with an intention to make them comparable and accessible. It also
analyzes the impact of imagery in classical Chinese poetry and written characters
on Ezra Pound. The essay elaborates that classical Chinese poetics on the
integration of emotion and scene, T.E. Hulme’s “visual chord,” T.S. Eliot’s
“objective correlative,” and Pound’s “ideogrammic method” all suggest the use of
imagery as a vehicle of expressing fresh ideas because imagery builds a bridge
between a poet and his reader. Poetry, as an art of language, should present ideas
in new modes of expression and, as an art of imagination, should dissolve
personal ideas into impersonal objects. To a poet, the process of his creative
writing is from the invisible idea to the visible image, but to a reader, the process
of his creative reading is from the visible image to the invisible idea. Itis
fortunate that Pound turns to classical Chinese poetry and ideograms to find a way
to cleanse the decadence of the late Victorian poetry and blow a fresh wind into
the modern western poetry in the early 1910s. The author believes there is still a
resonance in these poetics in the 21st century.*
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Avrtistic Landscape/Seascape In T. S. Eliot's ""The Waste Land"" And S.T.
Coleridge's ""The Rime Of The Ancient Mariner.."" Cross-Cultural
Communication 7.2 (2011): 265-271.2013."

*This study sets T. S. Eliot’s The Waste Land against Samuel Taylor Coleridge’s
The Rime of the Ancient Mariner, arguing that although both poems belong to
different literary traditions, they exhibit certain similarities and parallels that
should not be overlooked. This paper identifies these parallels within the two
poems’ recruitment of the following: the quest motif, along with notions of sin,
punishment, and salvation; fertility rites; indifferent setting; raped/betrayed nature
or female; water imagery; the supernatural figure and resurrection of the dead
along with notions of life-in-death. It turns out that natural elements are
incorporated in both poems as a test tube to examine human values and norms of
behavior against the background of nature, within a conception of man as the
archetypal solitary outsider. The paper then underlines the interrelatedness of the
symbolic journey in nature in both poems and the journey into precursor
artistic/poetic landscapes, whereby Eliot’s journey across the indifferent realms of
The Waste Land might perhaps be seen as a continuity, or even discontinuity, of
the piscatorial journey of Coleridge’s Mariner. And with the parallels between the
two poems in mind, the paper then poses a question about the boundaries of
Eliot’s overemphasized anti-Romantic attitudes.*
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*Eliot wants his poetry to express the fragile psychological state of humanity in
the twentieth century. The passing of Victorian ideals and the trauma of World
War | challenged cultural notions of masculine identity, causing artists to question
the romantic literary ideal of a visionary-poet capable of changing the world
through verse. Modernist writers wanted to capture their transformed world,
which they perceived as fractured, alienated, and denigrated. The Love Song of J.
Alfred Prufrock demonstrates this sense of indecisive paralysis as the titular
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speaker wonders whether he should eat a piece of fruit, make a radical change, or
if he has the fortitude to keep living. Humanity’s collectively damaged psyche
prevented people from communicating with one another, an idea that Eliot
explored in many works. This study attempts to examine the role of consciousness
in the poetry of T. S. Eliot.*
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[(Humanities International Complete) This article investigates T. S. Eliot's use of
metatheatre in his first verse drama, "Sweeney Agonistes” (1932). In "Sweeney,"
Eliot crafts a drama that enacts his theory about the nature of theatre, which he
locates in theatre's fundamental but obscured roots in ritual practice. Eliot
composed a play that not only embodied this dramatic theory but that also sought
to teach his contemporary audience how to engage with a ritual form that required
heightened participation from spectators. As | argue, the characters Doris and, to a
lesser extent, Dusty are both figures in the drama and an audience of it. They
dramatize both the call to greater audience participation and the reluctance of the
audience to do so. | also analyse the presentation of these metatheatrical cues in
Rupert Doone's 1934 staging of "Sweeney Agonistes” and argue that Doone
preserved "Sweeney" as metatheatre while also protecting the audience from the
dramatic violence with which it is threatened in Eliot's script.]
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*Scant critical attention has hitherto been paid to T.S. Eliot’s The Love Song of J.
Alfred Prufrock in relation to the excised “Prufrock’s Pervigilium” section
preserved in his “March Hare” Notebook and why Eliot might have deleted it.
Reading the “Pervigilium” back into Prufrock, this article argues that Prufrock
sings of its own making and that of its poet’s consciousness in the “Pervigilium”
section. In this way, the poem anticipates Eliot’s depersonalization (or catalysis)
theory of poetic creation in “Tradition and the Individual Talent,” where the
deletion of the “Pervigilium” is prescribed. F.H. Bradley’s Appearance and
Reality and Walter Pater’s Marius the Epicurean, meanwhile, emerge as
important influences on Eliot’s depersonalization theory and the dissociated
poetic consciousness of Prufrock. As a result of the latter influence, this article
also contributes to the ongoing examination of Eliot’s indebtedness to the writers
in Decadent England.*
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. Murphy, Russell Elliott. "Chaucer's Dante In Eliot's Waste Land & Other

Observations." Yeats Eliot Review 28.(2011): 1-29.

[The article focuses on T. S. Eliot, his poem The Waste Land, and the connection
of his works to poets Geoffrey Chaucer and Dante Alighieri. It states that in May
1959, the poet received the Dante Gold Medal at the Italian Institute in London,
England. It says that the poem The Waste Land has two allusions such as one
from Chaucer and one related to the pedigree of Phlebas]
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Ashbery's Riverine Poetics." Comparative American Studies: An International
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*While it has become a critical commonplace to speak of Ashberyan ‘flux’ and of
the poet’s meandering, riverine style, no close analysis of rivers in his work has
been completed to date. Nor has full measure been taken of Ashbery’s borrowings
from major predecessors with regard to this topos, namely Wordsworth,
Holderlin, and Eliot, whose works have memorably explored and articulated the
symbolic bonds between river imagery and the processes of the poetic
imagination. This essay traces Ashbery’s stylistic changes and advances across
the early and middle periods of his career (roughly 1956-1975) in the context of
his use of river imagery in earlier works like ‘Into the Dusk-Charged Air’,
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‘Clepsydra’ and ‘Parergon’, and culminating in his later masterpiece, Three
Poems, while also demonstrating the extent to which Ashbery absorbed and re-
imagined the lessons of his poetic forebears.*
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*Louis MacNeice’s engagement with W. B. Yeats has attracted much critical
attention, mainly focusing on the earlier part of MacNeice’s career. The
consensus is that Yeats’s influence on MacNeice grew through the 1930s, but that
the coming of the war forced him to re-evaluate Yeats’s work and hence his own.
It is also agreed that MacNeice’s Irish literary identity can be established through
his reception of Yeats. However, MacNeice continued to write in response to
Yeats throughout his career. His later poetry is deeply engaged with the
implications of Yeats’s ideas, beyond those relating to his Irish identity; while it
also explores these ideas through a tissue of allusions and echoes that extends
beyond notions of influence. This essay outlines MacNeice’s exploration of the
Yeatsian terrain of Byzantium in his last collection, The Burning Perch (1963), as
a means of challenging the use of history that underpins Yeats’s symbolism. But
in travelling to Byzantium, MacNeice also confronts T.S. Eliot, whose poetry and
criticism offer another set of ideas about the past that are examined through echo
and allusion. Indeed, by placing a Byzantine terrain in relation to the work of
Eliot as well as Yeats, MacNeice’s late poetry questions Modernism’s
historiography more generally, to offer an altogether more chastening position for
the poet in relation to the past.*
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Anderson, Elizabeth. "Burnt And Blossoming: Material Mysticism In Trilogy And
Four Quartets.” Christianity & Literature 62.1 (2012): 121-142.

*This essay brings two World War Il poems into dialogue: H.D.'s Trilogy and
Eliot's Four Quartets. Both poems express a creative response to the destruction
of war. My reading of Trilogy suggests a material mysticism in which vision and
renewal are situated within the natural world, rituals, and bodily experience.
Bringing this understanding of mysticism to bear on Four Quartets reveals
tension between transcendence and materiality. For Eliot, redemption comes
through time and location, while for H.D., redemption lies within material
particularity. Four Quartets oscillates between an apophatic discourse that seeks
to transcend desire and history and an emphasis on material particularities.*

Atkins, George Douglas. Reading T.S. Eliot: Four Quartets and the Journey
toward Understanding. New York: Palgrave Macmillan, 2012.

Atkins, Hazel. "Ways Of Viewing Churches In The Waste Land And 'Little
Gidding'." Religion And Literature 44.1 (2012): 167-173.

Maintains that if you examine Eliot’s works by focusing on the presence of
churches readers can identify the important moments in his intellectual and
spiritual journey.

Brockmeier, Victoria. "Apostate, Sing This World Forth: Avant-Mythopoetic
Encounters With Doubt, Chaos, And Community."" Dissertation Abstracts
International 73.6 (2012):

Brooker, Jewel Spears. "'Our First World": T. S. Eliot And The Edenic
Imagination.” Religion And Literature 44.1 (2012): 151-159.

Chernaik, Judith. "Eliot And Wagner." Tls 5719 (2012): 6.

Corrigan, Paul T. "Wrestling With Words And Meaning: T. S. Eliot's Four
Quartets And Scholarly Writing About Literature.” Yeats Eliot Review: A Journal
Of Criticism And Scholarship 29.1-2 (2012): 19-32.

Dhir, Bani Dayal, and V. Prem Lala. "From Deadly Winter To Sprightly Spring: A
Spiritual Odyssey." Consciousness, Literature And The Arts 13.3 (2012): 1.

Dickey, Frances. The Modern Portrait Poem: From Dante Gabriel Rossetti to Ezra
Pound. Charlottesville: U of Virginia, 2012.

Maintains that the Modernist poets were not creating anything new or radical.
Instead, they were simply rearranging the characteristics of the aesthetic portrait
poem to suit their own purposes. This work is organized around specific
moments in each individual poets’ career.

Domestico, Anthony. "Editing Modernism, Editing Theology: T. S. Eliot, Karl
Barth, And The Criterion.” Journal Of Modern Periodical Studies 3.1 (2012): 19-
38.
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[(MLA International Bibliography)In this essay, | trace the presence of Protestant
neo-Orthodox theology within the pages of the Criterion. In particular, I show
that Karl Barth, whose radical Protestantism would appear to be at odds with
Eliot's orthodox Anglo-Catholicism, was in fact one of the Criterion's major
theological interlocutors from 1934 onward. Recovering Barth's presence helps us
to see two facts: first, that the Criterion was not as close-minded in theological
matters as we tend to imagine; and second, that interwar theology, and in
particular Barth's dialectical theology, bears interesting resemblances to the
literature of the same period.]

1539. Donoghue, Denis. "Eliot's Fine Italian Hand." New Criterion 31.2 (2012): 64-67.

[(Academic Search Complete) The article presents criticism on the book The
Letters of T.S. Eliot, Volume 3: 1926-1927, edited by Valerie Eliot and John
Haffenden. Particular focus is given to how the letters presented in the book
reflect upon aspects of Eliot's life including his wife Vivien and her illnesses, and
Eliot's work as the editor of the British periodical The Criterion. Various excerpts
from Eliot's letters are also presented.]

1540. DuPlessis, Rachel Blau. Purple Passages: Pound, Eliot, Zukofsky, Olson, Creeley,
and the Ends of Patriarchal Poetry. lowa City: U of lowa, 2012.

1541. Ebury, Katherine. "'In This Valley Of Dying Stars': Eliot's Cosmology." Journal Of
Modern Literature 35.3 (2012): 139-157.

[(Humanities International Complete) In this essay | will suggest intersections
between scientific and religious apocalypse as depicted in T. S. Eliot's poetic
cosmology and astronomy. The primary focus of my paper will be a close-reading
of "The Hollow Men™ (1925), as | argue that the poem is awkwardly placed
between the "whimper" of astronomical entropy and the "bang" of a longed-for
divine apocalypse. Beyond this, I will suggest that the cosmic agony of "The
Hollow Men" extends beyond Eliot's conversion, setting up a dilemma that it
takes him until Four Quartets, with its ultimate melding of art, faith and science,
to fully resolve. Ultimately, | will suggest that the greater openness toward
religion displayed by contemporary science, particularly the more comforting,
Christian visions of the end of the universe depicted by the Quaker scientist
Arthur Eddington were as much a part of this eventual poetic resolution as Eliot's
conversion. [Abstract from Author]]

1542. Eliot, T. S., Valerie Eliot, and John Haffenden. The Letters of T.S. Eliot. New
Haven, CT: Yale UP, 2012.

1543. Elsky, Martin. "T. S. Eliot And The Play Of Belief: Reading Dante In The
Aftermath Of World-War 1." Sun Yat-Sen Journal Of Humanities 33.(2012): 1-20.

1544, Flora, Joseph M. "Ernest Hemingway And T.S. Eliot: A Tangled
Relationship." Hemingway Review 32.1 (2012): 5.

[(Academic Search Complete) This essay proposes that although Hemingway
would never acknowledge it, T. S. Eliot was an important early "mentor"—one
Hemingway could not put aside. Ezra Pound's greatest service to Hemingway
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1545.

1546.

1547.

1548.

1549.

1550.
1551.

1552.

1553.

1554.

1555.

may have been directing him to Eliot's poetry just when The Waste Land made
Eliot the dominant poet of literary Modernism. The two writers never met, but
Hemingway nevertheless continued to read, to ponder, and to remember Eliot's
poetry and his criticism. Despite his habit of mocking Eliot in print, Hemingway
was in fact the poet's irreverent disciple.]

Fuchs, Dieter. ""Myth Today': The Bavarian-Austrian Subtext Of T. S. Eliot's The
Waste Land." Poetica: Zeitschrift Flr Sprach- Und Literaturwissenschaft 44.3-4
(2012): 379-393.

Griffiths, Dominic. ""Now And In England': Four Quartets, Place, And Martin
Heidegger's Concept Of Dwelling." Yeats Eliot Review: A Journal Of Criticism
And Scholarship 29.1-2 (2012): 3-18.

Harding, Jason. "T. S. Eliot's Shakespeare.” Essays In Criticism: A Quarterly
Journal Of Literary Criticism 62.2 (2012): 160-177.

Hart, Henry. "T. S. Eliot's Autobiographical Cats." Sewanee Review 120.3 (2012):
379-402.

Heisler, Aaron Yale. "Literary Memory And The Moment Of Modern Music.""
Modernism/Modernity 19.4 (2012): 693-715.

Josipovici, Gabriel. "Like A Bad Russian Novel." Tls 5718 (2012): 3-5.

Kerley, Gary. "Eliot's Letters, 1898-1925." Yeats Eliot Review 29.3/4 (2012): 25-
30.

[(Humanities International Complete) The article reviews several books including
The Letters of T.S. Eliot. Volume 1: 1898-1922 by T.S. Eliot and Vivienne-Haigh
Wood, edited by Valerie Eliot and Hugh Haughton and The Letters of T.S. Eliot.

Volume 2: 1923-1925 by T.S. Eliot, edited by Valerie Eliot and Hugh Haughton.]

Kramer, Kenneth P. "Tongued With Fire: T.S. Eliot's Poetics Of Prayer." Journal
Of Anglican Studies 10.2 (2012): 147-160.

*What makes prayer valid? For the poet, T.S. Eliot, there is something more,
something that is sometimes unnoticed, but which, if realized, can reanimate
prayer life. This brief essay unfolds in three steps: (1) pointing to the
contemplative influence of Eliot’s conversion to the Church of England; (2)
depicting the seventeenth-century Little Gidding lay-monastic community as the
definitive influence on Eliot’s final quartet; and (3) unpacking six interrelated
prayer revitalizing insights from a passage in ‘Little Gidding,” practices that help
make prayer valid.*

Krockel, Carl. "Legacies Of War: The Reputations Of Lawrence And T.S. Eliot In
The Modernist Period." D.H. Lawrence Review 37.1 (2012): 1-17.

Larrisy, Edward. "Yeats, Eliot, And The Idea Of Tradition.” The Oxford Handbook
of Modern Irish Poetry. By Fran Brearton and Alan A. Gillis. Oxford, U.K.:
Oxford UP, 2012. 113-29.

Lockerd, Ben. "'Superficial Notions Of Evolution': Eliot's Critique Of Evolutionary
Historiography." Religion And Literature 44.1 (2012): 174-180.
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1556.

1557.

1558.

1559.

1560.

1561.

1562.

1563.
1564.

1565.

Manganiello, Dominic, and Craig Woelfel. "New Directions In Religion And
Literature Scholarship On T. S. Eliot [Special Section].” Religion And Literature
44.1 (2012): 121-180.

Mao, Douglas. "The Unseen Side Of Things: Eliot And Stevens." Utopian Spaces
of Modernism: British Literature and Culture, 1885-1945. By Rosalyn Gregory
and Benjamin Kohlmann. Houndmills, Basingstoke, Hampshire: Palgrave
Macmillan, 2012. 194-213.

Marentette, Scott. "The Language Of Real Life: Self-Possession In The Poetry Of
Paul Celan, T. S. Eliot, Rainer Maria Rilke, And Paul Valéry." Dissertation
Abstracts International, Section A: The Humanities And Social Sciences 72.7
(2012): 23909.

Meyers, Jeffrey. "T. S. Eliot And Thomas Hardy."" Notes On Contemporary
Literature 42.3 (2012): 8-10.

Morgenstern, John. "The 'Centre Of Intensity": T. S. Eliot's Reassessment Of
Baudelaire In 1910-1911 Paris."" Religion And Literature 44.1 (2012): 159-167.

Morrison, Alastair. "Eliot, The Agrarians, And The Political Subtext Of New
Critical Formalism." Rereading the New Criticism. By Miranda B. Hickman and
John D. Mcintyre. Columbus: Ohio State UP, 2012. 47-64.

O'Gorman, Francis. "Modernism, T. S. Eliot, And The 'Age Of Worry'." Textual
Practice 26.6 (2012): 1001-10109.

*Worry as a state of mind is first labelled in the Victorian period, but it was
firmly established as a category of mental experience by the third decade of the
twentieth century. This article examines the entry of worry into discourse, the
flourishing of self-help books, the definitions of worry as a peculiar ‘disease of
the age’, and considers worry’s challenges for representation in word art between
the two World Wars, particularly in relation to High Modernism. It considers
Joyce’s interest in ‘reading like a worrier.” The concentration of the second half
of the essay i1s on T.S. Eliot who is claimed as, chronologically, worry’s first poet.
He absorbed as he helped propagate the terms and habits of worry, and, most
importantly, he endeavoured to find significant meaning in this mental experience
and to integrate it into acts of human moral choice and vision.*

Oser, Lee. "Back To The Poetry." Religion And Literature 44.1 (2012): 144-151

Pawar, Shivaji. "Relationship Between Tradition And Individual Talent As
Reflected In T.S. Eliot's Essay "Tradition And The Individual Talent." Indian
Streams Research Journal 2.7 (2012): 1-3.

*T. S. Eliot was a classic in literature. He was the first in modern times to
redefine the word ' tradition.' He equated ‘tradition’ with "historicity’ or ‘historical
sense." According to him Tradition is the past and the new (present) taken
together. Tradition means both the creative works of writers and the works of
critics from the past to the present. It also means, both the individual qualities and
the common (traditional) qualities.*

Perrin, Thomas Gordon. "The Old Men And The 'Sea Of Masscult": T. S. Eliot,
Ernest Hemingway, And Middlebrow Aesthetics." American Literature: A
Journal Of Literary History, Criticism, And Bibliography 84.1 (2012): 151-174.
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1566. Philpotts, Matthew. "The Role Of The Periodical Editor: Literary Journals And
Editorial Habitus." Modern Language Review 107.1 (2012): 39-64.

1567. Pollard, Natalie. "The Fate Of Stupidity.” Essays In Criticism: A Quarterly Journal
Of Literary Criticism 62.2 (2012): 125-138.

1568. Riquelme, John Paul. "T. S. Eliot's Ambiviolences: Oscar Wilde As Masked
Precursor." Hopkins Review 5.3 (2012): 353-379.

1569. [You indicate in your introduction that you will not be annotated dissertations, but
this source is a dissertation.]Spurr, Barry. "Anglo-Catholicism And The 'Religious
Turn' In Eliot's Poetry." Religion And Literature 44.1 (2012): 136-143.

1570. Stayer, Jayme. "l Grow Old: T. S. Eliot's "The Love Song Of J. Alfred Prufrock’
And Inventions Of The March Hare 100-Years On." Literature Compass 9.4
(2012): 317.

*This essay describes the origin and significance of T. S. Eliot’s early notebook,
first published in 1995 as Inventions of the March Hare. Eliot’s first triumphs,
including ‘“The Love Song of J. Alfred Prufrock’” and ‘‘Portrait of a Lady,”’
germinated in this workshop. The essay summarizes the place these early,
published poems held in the criticism for 80 years, from 1915 through 1995. It
then considers how the critical conversation about Eliot’s early development
changes significantly with the publication of the notebook, when the unknown
apprentice poems are restored alongside their more famous companions.*

1571. Swigg, Richard. Quick, Said the Bird: Williams, Eliot, Moore, and the Spoken
Word. lowa City: U of lowa, 2012.

1572. Tearle, Oliver. "Hamlet And T. S. Eliot's 'The Hollow Men'."" Explicator 70.2
(2012): 92-95.

1573. ---. "The Waste Land And Virginia Woolf's 'A Haunted House'." Notes And
Queries 59 (257).3 (2012): 418-420.

1574. Torre, Osvaldo de la, and Claudia Cabello Hutt. "Another "Waste Land': Gabriela
Mistral In 1922." Modernist Cultures 7.1 (2012): 15-39.

1575. Turner, John. "Modern Time: Repetition In James Joyce, T. S. Eliot, And Virginia
Woolf." Dissertation Abstracts International 73.6 (2012)

1576. Vincent, Timothy C. "From Sympathy To Empathy: Baudelaire, Vischer, And
Early Modernism." Mosaic: A Journal For The Interdisciplinary Study Of
Literature 45.1 (2012): 1-15.

*While often regarded as similar, the difference between sympathetic and
empathetic identification is essential in the so-called “expressivist turn” that took
place in early Modernism. This essay argues that the deep connection between
Baudelaire’s rebellion against realism and German aesthetician Robert Vischer’s
concept of Einfuhlung, or “in-feeling,” has not been explored sufficiently and can
shed light on modernism’s distinctive identity and the deep perceptual changes
that underscore its innovations.*

1577. Warner, Martin. "Reading The Bible 'As The Report Of The Word Of God'": The
Case Of T. S. Eliot." Christianity And Literature 61.4 (2012): 543-564.
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*Eliot contrasted reading the Bible "as literature™ with reading it "as the report of
the Word of God."” Central to ""the Bible as literature™" movement was the
contention that the Bible is best approached primarily in terms of its language
(usually in translation), style, and/or structure. Eliot's preferred traditional mode
of reading, while not fundamentalist, treated the Bible as authoritative witness to
religious truth. This throws light on the way the biblical resonances of his mature
poetry are often more imagistic than verbal, pointing to an intelligently "God-
fearing" poetic approach to the literary dimension of the Bible.*

1578. Waterman, Andrew. ""This Will Never Do": Recklessness In Great Poetry." PN
Review 38.4 [204] (2012): 61-64.

1579. White, Frances. "A Post-Christian Concept Of Martyrdom And The Murdochian
Chorus: The One Alone And T. S. Eliot's Murder In The Cathedral.” Iris
Murdoch: Texts and Contexts. By Anne Rowe and Avril Horner. Houndmills,
Basingstoke: Palgrave Macmillan, 2012, 177-91.

1580. Woelfel, Craig.""T. S. Eliot And Our Beliefs About Belief." Religion And
Literature 44.1 (2012): 128.

1581. Woelfel, Craig Bradshaw. "The Varieties Of Aesthetic Experience: Religious
Experience And Literary Modernism." Dissertation Abstracts International,
Section A: The Humanities And Social Sciences 72.12 (2012): 4575.

1582. Yang, Carol L. "T. S. Eliot's Virtual Europe: The Flaneur And The Textual
Flanerie." Yeats Eliot Review: A Journal Of Criticism And Scholarship 29.3-4
(2012): 3-24.
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1583. Atkins, Hazel. "Raising The Rock: The Importance Of T. S. Eliot's Pageant-Play."
Christianity And Literature 62.2 (2013): 261-282.

*T. S. Eliot's The Rock was written as part of a fundraising campaign to assist the
Forty-Five Churches Fund to build new churches in London's suburbs. The
pageant play has to-date received little critical attention partly due to the fact that
it was a commissioned piece, and partly due to its undeniable flaws. A
thoroughgoing reassessment of the important place the play holds in Eliot's
oeuvre is therefore long overdue. | aim to show that an attentive re-reading of The
Rock in its church setting is indispensable for gaining a full understanding of the
development of Eliot's post-conversion ideas about community, tradition, and the
ritual function of art.*

1584. Benthall, Al. "What The Thrush Said To T. S. Eliot." English Studies: A Journal
Of English Language And Literature 94.5 (2013): 519-534.

1585. Black, Ezekiel. "Mouthlessness And Ineffability In World War | Poetry And The
Waste Land."" War, Literature, And The Arts: An International Journal Of The
Humanities 25.(2013): 1-17.

1586. Brisbois, Michael. "Voices Out Of A Barren Land: An Approach To Teaching T.
S. Eliot's The Waste Land." Pedagogy: Critical Approaches To Teaching
Literature, Language, Composition, And Culture 13.3 (2013): 537-544.

[(Academic Search Complete) This essay provides an approach to teaching T. S.
Eliot's The Waste Land. The approach is designed to disassociate the student from
the annotation usually provided by either Eliot or an editor. The assignment is
presented in multiple frameworks and hopes to make students deal with the
poem's specific lines. The process described has students identify voice shifts in
the poem. It is certainly true that there are differing opinions about voice in The
Waste Land, but the point of the assignment is not to involve the student in this
debate (at least initially). The explicit pedagogical goal of the approach described
in this essay is to enable students to develop their own views on the poem and to
create a reading that is independent of editorial direction. This develops their
ability to read critically and increases their comfort level with a difficult text.]

1587. Brown, Jeffrey M. "Enacting The Obituary: The 'Successful Failure' Of T.S. Eliot's
The Elder Statesman.” Modern Drama 56.2 (2013): 165-185.

[(Humanities International Complete) This article reassesses T.S. Eliot's The
Elder Statesman (1959) in terms of the poet's conflicted engagement with ritual
tragedy, the music hall, and mid-century naturalism. Beginning with a reading of
Eliot's essay on the death of the music-hall icon Marie Lloyd in 1922, the article
describes the ways in which the obituary prefigures his later turn to the bourgeois
stage. The article sets The Elder Statesman against its ancient forebear—
Sophocles's Oedipus at Colonus—and highlights the ways in which Eliot's
deflation of Greek tragedy delivers a critical commentary on the authority of the
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1588.

1589.

1590.

1591.

1592.

1593.

1594.

1595.

literary tradition, the abstractions of modernist poetics, and the conventions of
twentieth-century naturalism. The Elder Statesman'’s reduction of texts to their
bare material utility reveals Eliot's ironic awareness of dramaturgical necessity,
and a renewed emphasis on the actor discovers what remains after the collapse of
theatrical, cultural, and textual ideals.]

Bush, Ron. "Intensity By Association’: T. S. Eliot's Passionate Allusions."
Modernism/Modernity 20.4 (2013): 709-727.

Campbell, Paul Gerald. "Bridge From Artificial Places: An Empirical
Phenomenology Of Mystical Reading In Rilke And Eliot.” Dissertation Abstracts
International 74.3 (2013):

Cechinel, André. "Constructed Waste: Eliot's Madame Sosostris."" Acta
Scientiarum: Language And Culture 35.1 (2013): 11-16.

Donoghue, Denis. "Eliot's Roommate."" New Criterion 32.3 (2013): 69-72.

[(Academic Search Complete) The article reviews the book Tarantula's Web:
John Hayward, T.S. Eliot and Their Circle, by John Smart.]

Dudley, Jack. ""Transcendence And The End Of Modernist Aesthetics: David
Jones's In Parenthesis."" Renascence: Essays On Values In Literature 65.2
(2013): 103-124.

Eliot, T. S., Valerie Eliot, Hugh Haughton, and John Haffenden. The Letters of T.S.
Eliot. London: Faber and Faber, 2013.

England, Frank. "Imposing Eliot: On Translating Agaat By Marlene Van Niekerk."
Journal Of Literary Studies 29.1 (2013): 1-19.

*Amongst the contributions to the special edition of the Journal of Literary
Studies/Tydskrif vir literatuurwetenskap on the oeuvre of Marlene van Niekerk
(Volume 25(3) September, 2009), the task of translating her works into English
was discussed. This article adopts a critical focus on four instances of the
presence of T.S. Eliot’s poetry in the translation of the novel Agaat (2004) for the
South African English-speaking reader by Michiel Heyns (2006).*

Gish, Nancy K. ™A Perfect Present: A Review Of T. S. Eliot's Parisian Year."
Journal Of Modern Literature 37.1 (2013): 178-180.

[(Humanities International Complete) While knowledge about much of T.S.
Eliot's life and early work has become available in recent years, a major gap has
been the profound impact of his 1910-1911 year in Paris. By focusing on both
Paris itself and the cultural milieu Eliot found there, Nancy Duvall Hargrove's
book T.S. Eliot's Parisian Year provides important insights into what Eliot called
'un présent parfait.' In an original and distinctive style, she suggests the
complexities of that pre-War Parisian scene and its influence on Eliot's thinking
and poetry. Hargrove's study creates a wide-ranging analysis of the arts, politics,
and technological changes of the period, and examines Eliot's personal
relationships. Her book incorporates previous disparate suggestions and
possibilities into a new, coherent whole that illuminates Eliot's pre-war experience
of Parisian culture and its centrality to the development of his Modernism.]
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Gorak, Jan. "From Prodigality To Economy: T. S. Eliot On The 'Minor
Elizabethans'." Modern Language Review 108.4 (2013): 1064-1085.

Gott, Henry Michael. Ascetic Modernism In The Work Of T. S. Eliot And Gustave
Flaubert. London, England: Pickering & Chatto, 2013.

Griffiths, Matthew. "Climate Change And The Individual Talent: Eliotic
Ecopoetics.” Symploke: A Journal For The Intermingling Of Literary, Cultural
And Theoretical Scholarship 21.1-2 (2013): 83-95.

Hart, Kevin. "Fields Of Dharma: On T. S. Eliot And Robert Gray." Literature &
Theology: An International Journal Of Religion, Theory, And Culture 27.3
(2013): 267-284.

Haughton, Hugh. "Eliot." W.H. Auden in Context. By Tony Sharpe. Cambridge,
U.K.: Cambridge UP, 2013. 286-296.

Heisey, Daniel J. "T.S. Eliot." Modern Age 55.4 (2013): 75.

Jang, Cheol-U. "American Modern Aphonic 'Virtuality' Beyond Western
Metaphysics: Eliot, Stevens, Hughes, And Bishop." Dissertation Abstracts
International 74.5 (2013).

Kaylor, Noel Harold, Jr. "The Influence Of The Writings Of T. S. Eliot Upon The
English Language Writings Of Professor Insoo Lee." Journal Of The T. S. Eliot
Society Of Korea 23.2 (2013): 195-217.

Kdseman, Zennure. "Conrad's Heart Of Darkness And Eliot's The Waste Land In
The Context Of Myth-Making In Jungian Perspective.” Interactions: Ege Journal
Of British And American Studies/Ege Ingiliz Ve Amerikan Incelemeleri Dergisi
22.1-2 (2013): 81-92.

Latta, James Corey. ""When The Eternal Can Be Met": Bergsonian Time In The
Theologies Of C. S. Lewis, T. S. Eliot, And W. H. Auden.” Dissertation Abstracts
International 74.5 (2013).

Lee, Hong-Seop. "The Crisis Of Modernity, Allegory, And 'Gerontion'." Journal
Of The T. S. Eliot Society Of Korea 23.2 (2013): 147-174.

Lee, Hong-Seop. "T. S. Eliot's Re/Reading Of Baudelaire And Allegory Of
Modernity." Journal Of The T. S. Eliot Society Of Korea 23.1 (2013): 197-223.

Levina, Juraté. "Speaking The Unnamable: A Phenomenology Of Sense In T. S.
Eliot's Four Quartets.” Journal Of Modern Literature 36.3 (2013): 194-211.

[(Humanities International Complete) Through its ostensibly philosophical
rhetoric and multiple allusions, Four Quartets manifests a continuity between
T.S. Eliot's poetic thought and his early engagement with philosophy. The
thematic core of this continuity is Eliot's concern with the meaningful experience
of reality, described as equally dependent on direct perception and on linguistic
structure: language shapes perception into a meaningful world-vision, while
experience itself is an ongoing process of interpreting (or signifying) that which is
perceived. This link empowers poetic language, entangling the reading
consciousness in a process to which Edmund Husserl's descriptions of
consciousness refer as 'sense-giving.' Four Quartets epitomizes both the
phenomenological description and the poetic enactment of meaningful
experience. Its opening movement both mimics the structure of experienced
reality and keeps the reading eye in the process of making sense in its full
complexity, involving all faculties of apprehending reality, from the metaphysical
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logo-centric systems underlying conceptual understanding of the world to the
direct sensuous perception of immediate environment.]

1609. Lockerd, Martin. "Into Cleanness Leaping: Brooke, Eliot, And The Decadent
Body." Journal Of Modern Literature 36.3 (2013): 1-13.

*This paper seeks to refine readings of Rupert Brooke and T.S. Eliot by
highlighting their shared anxieties and contrary solutions to the problem of decay
as it manifests itself in the individual body and the body politic. In addition to
drawing new thematic connections between Brooke, Eliot, and the decadent
movement of the late nineteenth century, the paper aims to complicate the oft-
repeated caricature of Eliot as an artist who favors idealized intellect over
perverse physicality by examining his transformation of the decadent trope of
bodily self-destruction.*

1610. Lowe, Peter. "Churches Built And Churches Bombed: T. S. Eliot's Vision Of
National Loss And Spiritual Renewal.” English Studies: A Journal Of English
Language And Literature 94.8 (2013): 908-930.

[(Humanities International Complete) Although his religious outlook is often seen
as more mystical in nature than concerned with worldly realities, in a great deal of
his writing from the 1930s and 1940s T. S. Eliot emerges as a passionate advocate
of spiritual, and specifically Christian, engagement at all levels of society. As the
embodiment of a Christian presence in an increasingly fragmented world, he saw
the social role of the Church, as both a building in the community and as a body
of believers, as an issue of great importance. These thoughts animate his 1934
verse-pageant The Rock, which centres on the construction of a new church
building and its relevance in the contemporary world, but they assume an even
greater degree of urgency with the outbreak of the Second World War in 1939.
Much of the official art and propaganda from the war years made the Church an
integral part, both architecturally and spiritually, of the Britain that was standing
fast against fascism, but Eliot felt that Britain was still some way from being a
truly Christian country. Although the conflict entailed the destruction (partial or
complete) of many church buildings, Eliot retained a powerful belief not just in
the need for churches to be materially rebuilt so as to serve in the post-war world,
but also for the Church itself to play a prominent role in the moral and spiritual
rebuilding of post-war society.]

1611. Mabie, Joshua. "Modern American Pilgrims: Dwelling And Religious Travel In
The Lives And Works Of Herman Melville And T. S. Eliot.” Dissertation
Abstracts International 73.12 (2013).

1612. Matthews, Steven. "You Can See Some Eagles. And Hear The Trumpets": The
Literary And Political Hinterland Of T.S. Eliot's Coriolan." Journal Of Modern
Literature 36.2 (2013): 44-60.

*There has been an increased amount of scholarly interest lately in T.S. Eliot’s
unfinished sequence, Coriolan (1932)—interest drawn from its Shakespearian
allusiveness, and from analysis of this writing’s particularly rebarbative, jarring
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poetic. Although, however, the two parts of the sequence published by Eliot are
acknowledged as being his nearest approach to poetic commentary upon
contemporary political ideas, little criticism exists establishing the hinterland of
the political thought, with which Eliot was most familiar, as editor of the
Criterion. Coriolan emerges at a time when the lure of fascism pulled hardest at
Eliot’s sensibility. This article reviews the full political context provided by
Eliot’s journal, as well as considering the connections between that political
engagement and the readings of Shakespeare he was also promulgating through
this forum, in order to provide a more complex sense than hitherto of the diverse
pressures underlying the unsettled nature of the existing Coriolan poems.*
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