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Title: The Return of Subjectivity in the Studies of Shakespeare in Taiwan
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Abstract: Shakespeare’s plays were introduced into Taiwan at the beginning of the 20th century
during the Japanese colonial period. After 1945, Taiwanese Shakespeare studies returned to a
Chinese context with Chinese traditional culture as the background. Despite more than one
hundred years since the reception of Shakespeare in Taiwan, Taiwanese Shakespeare studies as an
tmportant part of the field of foreign literature and theatre studies has not been thoroughly explored
by scholars from Mainland China. The paper emphasizes the origins of Shakespearean theatre in
Taiwan and the different developmental tracks of Taiwanese Shakespeare studies compared with
those in Mainland China, thus grasping the developmental process of Taiwanese Shakespeare
studies as a whole. The paper also calls for more communication and co-operation in the process
of understanding Taiwanese Shakespeare studies, and appeals for joint efforts to elevate Chinese

traditional Xiqu through the cultural appropriation of Shakespeare’s plays in order to facilitate the
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dissemination of Chinese culture globally. It calls for the return of subjectivity in Taiwanese
Shakespeare studies.
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