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Origin and Trend of Vietnamese American Literature

Zhang Longhai Zhang Yingxue

Abstract: Vietnamese American literature is largely a result of the Vietnam War. Based on the tragic suffering and identity crisis
of Vietnamese Americans caused by the Vietnam War, this article explores war theme and identity theme in Vietnamese American
literature. By analyzing the research status of Vietnamese American literature at home and abroad, this article argues that Vietnamese
American literature has entered the process of American literary canonization with a rapid growth of 1.5 generation of Vietnamese
American writers and the emergence of excellent Vietnamese American works. Meanwhile, the study of Vietnamese American
literature becomes a rising branch of the study of Asian American literature.

keywords: the Vietnam War; vietnamese american literature; war theme; identity theme
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